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Specifikaci pojmu ,Sperk”, tak jak byl vniman od druhé po- | The specification of the term “jewellery” as it has been per-

loviny 20. stoleti do soutasnosti, se v Ceské republice kom- | ceived from the second half of the 20" century to the pres-
plexné vénovalo dosud jen malo autor(. Ozdoby télaiodé- | ent day has been comprehensively addressed by only a few
vu, které byly v poslednich sedmdesati letech pod tento authors in the Czech Republic. The body and clothing orna-
pojem zarazovany, se daji roztridit dle svého charakteru ments classified under this term in the last seventy years can
do mnoha dalSich kategorii. | kdyZ tyto kategorie obsahuji be classified according to their nature into many other cate-
vzdy slovo ,Sperk” nebo ,bizuterie” doplnéné rliznymi ad- | gories. Although these categories always contain the word
jektivy, predméty v nich zafazené nebyly vzdy vnimany | “jewellery” or “costume jewellery” accompanied by various
stejné. V souvislosti s vyvojem podoby modernich Sperk( adjectives, the objects included in them have only sometimes
z rukou zlatnikd, klenotnikd, vytvarnik( nebo designé- | been perceived similarly. In the context of the evolution of the
rd a s tim i proménou jejich vnimani v celospolecenském form of modern jewellery at the hands of goldsmiths, jew-
kontextu, dochazelo ve 2. poloviné 20. stoleti také k vyvo- ellers, artists, or designers, and thus the change in the per-
jinové terminologie. ception in a society-wide context, new terminology was also
Proménu spolecnosti ve vnimani individualniho Sperku developed in the second half of the 20™" century.

a jeho kategorizaci reSili CeSti teoretici i novinafi velmi The change in society's perception of individual jewellery and
podrobné uz od 50. let. \V odbornych statich a také v drob- | its categorisation has been addressed in great detail by Czech
nych prispévcich, které vychazely od konce druhé svétové theorists and journalists as early as since the 1950s. They
valky v tuzemskych ¢asopisech, se zamérovali na oblast have focused on the field of applied and free art, clothing style,
uzitého i volného uméni, odévniho stylu, zlatnictvi a kle- | goldsmithing and jewellery in the essays and small contribu-
notnictvi. Do roku 1989 se jednalo zejména o ¢asopisy tions published in domestic magazines since the end of the
a noviny Domov, Glassrevue, Panorama, SkIar a keramik, Second World War. Until 1989, these were mainly magazines
Sklo a bizuterie, Tvar, Uméni a femesla, Vlasta, Vytvar- and newspapers such as Domov, Glassrevue, Panorama,
na kultura, Vytvarny zivot, Zena a moda nebo oborovy Sklar a keramik, Sklo a bizuterie, Tvar, Uméniafemesla, Vlasta,
Maodni zpravodaj Jablonexu. Zvlasté v ¢asopisech z oboru Vytvarna kultura, Vjtvarny zivot, Zena a moda or Modni zpra-
uméleckého femesla se pomérné casto setkavame s roz- | vodaj of Jablonex. Especially in magazines on arts and crafts,
sahlymi kritickymi a hodnoticimi texty ceskych teoretikd. we often encounter extensive critical and evaluative texts by
Ty jsou zamérené na nékolik typd informaci a hlubSich Czech theoreticians. These focus on several types of informa-
rozbor@. Prunim okruhem témat je celkové hodnoceni tionand deeperanalyses. Thefirst category of the topicsis the
konkrétnich kulturnich akci, v jejichz ramci se Ceskoslo- | overall evaluation of specific cultural events in which Czech-
vensky Sperk nebo bizuterie vyskytovaly: svétové vysta- | oslovak jewellery or costume jewellery was present: world
vy, mezinarodni vystavy v Jablonci nad Nisou ¢i sympozia exhibitions, international exhibitions in Jablonec nad Nisou
autorského Sperku. Autofi statise vhodnocenich zabyvali or symposia of jewellery design. The authors of the essays
celkovym rozborem dané akce i popisem instalace a typ( dealt with the overall analysis of the event, and description
zastoupenych uméleckych femesel, pricemz misty byla of the installation, and of the types of arts and crafts rep-
zminéna i jména konkrétnich Sperkard. \V druhém okruhu resented. At the same time, the names of specific jewellers

stati, které by se daly zaradit do literarni kategorie Gvah were also mentioned in certain sections of the texts. In the



Vdclav Cigler, Zdenka Strobachova, brozZ / brooch, 1968, plast /
plastic, exponat soutéZe individudlni bizuterie na Mezindrodni
vystave bizuterie Jablonec ‘68 / exhibit of the individual costume
Jjewellery competition at the International Jewellery Exhibition
Jablonec 1968, 105 x 18 mm, inv. . / inv. no. B4698

propojenych s kritickou reflexi, byly publikovany obsirné
texty specializovanych teoretik(l z oboru uzitého umé-
ni nebo Sperku samotného, kterymi byli kuratori sbirek,
Sperkafi a pedagogové odbornych uméleckoprimys-
lovych Skol. Jejich texty obsahovaly obsirna hodnoceni
aktualni situace, respektive informace o vSeobecném
déni v oboru. Vénovali se také spolecenskému zarazeni
Sperku a bizuterie v historickém kontextu, ktery misty

Véra Liskova, souprava / set, 1968, sklo, niklovand mosaz / glass,
nickel plated brass, exponat soutéZe individualni bizuterie na
Mezindrodni vystavé biZuterie Jablonec ‘68 / exhibit of the individual
costume jewellery competition at the International Jewellery Exhibi-
tion Jablonec 1968, 65 x 620 x 12 mm, inv. ¢. / inv. no. B4672

second group of essays, which could be classified as literary
reflections linked to critical reflection, extensive texts were
published by specialised theorists in applied art or jewellery,
who were curators of collections, jewellers and teachers of
professional decorative art schools. The texts contained
extensive evaluations of the current situation or information
on general developments in the field. They also focused on
the social inclusion of jewellery and costume jewellery in



saha aZ do obdobi pravéku. V rlzné intenzité a rozsa-
hu se v textech zabyvali i popisem soucasného pristupu
spole¢nosti, ktery se proménoval v zavislosti na kon-
krétnim obdobi.

Terminologie

Zasadni bylo v téchto statich také hledani spravné termi-
nologie, ktera oscilovala mezi terminy: klenot, Sperk, indi-
vidualni bizuterie, ateliérova bizuterie ¢i sériova bizuterie.
Jednotlivi autofi pojmy vysvétlovali v zavislosti na svych
znalostech a aktualnich zkusenostech z oboru. Jejich ne-
Gnavna prace byla korunovana jasnym vymezenim poj-
mU Sperk a bizuterie v 80. letech a s tim také vytycenim
okruht autord a jejich praci. Hledani spravné terminologie
se vénovali i mnozi zahranicni teoretici. V 70. letech byly
vydany obsahlé publikace, ve kterych jejich autofi hodnotili
minulost a vyvojové viny v evropském autorském sSperku.’
VétSina stati je ve své druhé casti vénovana konkrétnim
aktivitam na poli dobového déni, az na vyjimky vSak igno-
ruji tvorbu slovenskych autor(. Dale byly popisovany prace
a tvlrdi styl jednotlivych Sperkard s kritickym hodnocenim
jejich tvorby. Autory text(l byli predevSim kuratori, organi-
zatofi nebo tvdrci, ktefi se na aktivitach v oboru aktivné
podileli. Mezi nejvyznamnéjsi jména, ktera se v obdobi 50.
az 70. let vyjadrovala k oborovému déni, patrila zejména
historicka uméni Nadézda Melnikova-Papouskova, Jan
Nusl, Antonin Langhamer, Lea a Karel HoleSovsti a iéra
\Vokacova. Ke konci 80. let pak fundované prispivali Mi-
roslav Cogan a Alena Kfizova. Dalsi, byt' nemnohé texty
v odbornych ¢asopisech se zamérovaly na tvorbu jednotli-
vych autord. Zde dominovala zejména generace prikopni-
ki Ceského autorského Sperku, napfiklad Jan Nusl a Jozef
Soukup, a generace Sperkard narozena ve 30. a 40. letech.

1 Napfriklad K. Schollmayer, R. Turner a dalsi — viz seznam literatury a kapitola
Koreny ¢eského autorského Sperku.

a historical context that sometimes dates back to prehistoric
times. To varying degrees of intensity and scope, the texts
also described contemporary social attitudes, which varied
according to the specific period.

Terminology

The search for the correct terminology was also crucial
in the articles, oscillating between the following terms:
jewel, jewellery, individual costume jewellery, design stu-
dio jewellery or mass-produced jewellery. The individual
authors explained the terms depending on their knowl-
edge and current experience in the field. Their tireless
work was crowned by the clear definition of the terms

“jewellery” and "costume jewellery” in the 1980s and the

delineation of the authors and their work. Many foreign
theorists were also engaged in the search for the correct
terminology. In the 1970s, extensive publications were
published in which the authors evaluated the past and
developmental waves in European designer jewellery." In
their second part, most of the essays are devoted to spe-
cific activities in contemporary developments. Still, with
a few exceptions, they ignore the work of Slovak authors.
Furthermore, the works and creative styles of the indi-
vidual jewellers were described with a critical evaluation
of their work. The authors of the texts were mainly cura-
tors, organisers or artists who were actively involved
in the activities of the field. Among the most important
names who commented on the field between the 1950s
and 1970s were the art historian Nadézda Melnikova-Pa-
pouskova, Jan Nusl, Antonin Langhamer, Lea and Karel
HoleSovsky and Véra Vokacova. Towards the end of the
1980s, Miroslav Cogan and Alena Kfizova contributed
knowledgeably. Other, although not numerous texts in

1 For instance, K. Schollmayer, R. Turner, etc., see the list of references and
"The Roots of the Czech Designer Jewellery” chapter.



\/yznamnym informacnim zdrojem jsou také nékteré sbor-
niky sbirkovych instituci, v nichZ Ize najit texty i obrazovy
material k vybranym akcim. Takovymi jsou zejména Acta
Uméleckoprdmyslového muzea v Praze, Ars Vitraria Mu-
zea skla a bizuterie v Jablonci nad Nisou, Bulletin Moravské
galerie v Brné nebo Sbornik Severoceského muzea v Liber-
ci, fada Historia.? VV téchto ¢asopisech, zpravodajich a no-
vinach se misty objevuji nepfilis rozsahlé ¢lanky o indivi-
dualniautorské tvorbé Sperku nebo bizuterie, které mohou
badatellim v oboru slouzZit spiSe jako doplnujici informacni
a obrazovy material ke studiu konkrétniho tématu.

Za obdobi 1945-1989 vyslo také mnoho vystavnich ka-
talog(, které nebyly vénované jen soubornym vystavam
Ceského nebo Ceskoslovenského Sperku u nas, ale i jed-
notlivym autortm. V Gvodnich textech katalogtl je mozné
ziskat dllezité informace k dané udalosti, pfipadné hodno-
ceni, popis a fotografie vystavovanych praci, obcas dopl-
néné i stru¢nymi medailony vystavujicich a jejich portréty.
DalSim vyznamnym pramenem jsou dva katalogy k sym-
poziim Stribrny Sperk Jablonec z let 1968 a 1971.2

Od 60. let se prace vybranych ceskych autort objevova-
ly také v podobé fotografii i ve vybranych zahranicnich
katalozich k mezinarodnim skupinovym vystavam nebo
soutézim.” Fotografie praci Sperkaft byly publikované
také v oborovych zahranicnich ¢asopisech, predevsim
v Gold und Silber, Goldschmiede Zeitung nebo v Uhren
und Schmuck.> Rozsahlejsi texty o jejich tvorbé byly za-
hrani¢nimi kuratory nebo galeristy publikovany vyjimec-
né. Jednalo se zejména o autory, jejichz Sperky byly zcela
odlisné od téch, které vznikaly v zapadnich zemich, coz se

2V nékterych téchto sbornicich je v mensi mife mozné najit rovnéz oborové
texty — viz seznam literatury.

3 Vice viz seznam literatury.

4 Nejcastéji v katalozich z Internationale Handwerksmesse Miinchen — vice
viz seznam literatury.

5 Napfiklad Jaroslav Kodejs, Svatopluk Kasaly, Libuse Hlubuckova, Vaclav Ci-
gler, Vratislav Karel Novak, Josef Symon, Pavel Krbalek a dalsi.

professional journals, focused on the work of individual
authors. This was dominated by the generation of pio-
neers of Czech designer jewellery, such as Jan Nusl and
Jozef Soukup, and the generation of jewellers born in the
1930s and 1940s. An important source of information
is also some proceedings of the collection institutions,
where texts and pictures on selected events can be found.
These are, in particular, Acta of the Museum of Decorative
Arts in Prague, Ars Vitraria of the Museum of Glass and
Jewellery in Jablonec nad Nisou, Bulletin of the Moravian
Gallery in Brno or the Proceeding of the North Bohemian
Museum in Liberec, series Historia.? In these magazines,
newsletters and newspapers, there are sometimes not
very extensive articles on the individual design work of
jewellery or costume jewellery, which can serve research-
ers in the field more as supplementary information and
pictures for studying a particular topic.
During the period 1945-1989, many exhibition catalogues
were published, which were not only devoted to the col-
lective exhibitions of Czech or Czechoslovak jewellery but
also to individual artists. In the introductory texts of the
catalogues, one can obtain important information about
the event in question and assessment, descriptions, and
photographs of the exhibited works, sometimes accompa-
nied by brief medallions of the exhibitors and their portraits.
Another important source is two Silver Jewellery Jablonec
symposia catalogues dated 1968 and 1971.3
Since the 1960s, the works by the selected Czech artists
have also appeared in the form of photographs in selected
foreign catalogues for international group exhibitions or
competitions.* The photographs of the jewellery makers'
works were also published in foreign trade magazines,
2 In some of the proceedings, it is also possible to find professional texts to
alesser extent, see the list of references.
3  For moreinformation, see the list of references.

4 Most often in catalogues of the Internationale Handwerksmesse Miinchen,
for more information, see the list of references.






tykalo zejména Sperkar(l pracujicich se sklem. Rané stu-
dentské prace nékterych autort je mozné sledovat i v né-
kolika katalozich, které byly vydany v souvislosti s vysta-
vami strednich uméleckoprimyslovych Skol nebo ateliéru
Kov a Sperk prazské UMPRUM.®

Proména ceske Sperkarskeé
scény po roce 19900

Po roce 1990 se situace znacné proménila. Rozpadem
plvodni, po desetileti zabéhnuté struktury Svazu Cesko-
slovenskych vytvarnych umélct a jeho oborové sekce Kov
a Sperk, ktera stala v obdobi socialismu spolu s Umélecko-
prdmyslovym museem v Praze’ za vétSinou ceskych Sper-
kard, se zcela zménila i struktura ceské Sperkarské scény.®
\/ této souvislosti nastala také vétsi pestrost v aktivitach
jednotlivych instituci, zajmovych skupin a u stavajici i nastu-
pujici generace oborovych kuratord. \V devadesatych letech
narlstal pocet skupinovych vystav, které byly realizovany
v rlznych poctech autord. Byly to vystavy organizované
jak jednotlivymi sbirkovymi institucemi v CR, tak i kolektivy
autorl a soukromymi galeriemi. Nékteré z nich se rovnéz
konaly v zahranici, ¢asto za podpory ¢eskych center. K vét-
Siné téchto oborovych akci byly vydany katalogy s bohatym
obrazovym materialem.® Obvykle byly doprovazeny texty
kurator® a organizator( akci, mezi nimiz nejcastéji nacha-
zime jména Véry \Vokacoveé (do prvni poloviny 90. let), Aleny
KFizové, Miroslava Cogana, Katefiny Nory Novakové, Petry
Matéjovicové nebo Vratislava Karla Novaka. Po prelomu

6 Vysoka skolauméleckopriimyslovav Praze. Pfed rokem 1945 fungovala jako
stfedni uméleckoprdimyslova skola, v roce 1945 zménila status na vysokou
&kolu (VSUP). Pro zjednoduseni je v publikaci pouzivana pro obé etapy zkrat-
ka UMPRUM.

Dale jen UPM.

Aktivity jinych instituci viz kapitola Cesky autorsky $perk v obdobi socialismu.
Viz seznam literatury.

v o N

especially in Gold und Silber, Goldschmiede Zeitung or
Uhren und Schmuck.® The foreign curators or gallerists
rarely published extensive texts on their work. These were
mainly artists whose jewellery was quite different from
that produced in the Western countries, especially for jew-
ellers working with glass. Early student works by some
artists can also be seen in several catalogues published in
connection with the exhibitions of the vocational schools
of decorative arts or the Metal and Jewellery Studio of the
Academy of Arts, Architecture and Design in Prague.®

Transformation of the Czech
Jewellery Scene after 1990

After 1990, the situation changed considerably. The struc-
ture of the Czech jewellery scene changed entirely with the
collapse of the original structure of the Union of Czechoslo-
vak Fine Artists and its Metal and Jewellery section, which,
together with the Museum of Decorative Arts in Prague,
was behind most Czech jewellers during the socialist peri-
od.” In this context, there was also a greater diversity in
the activities of the individual institutions, interest groups
and the current and emerging generation of curators. In
the 1990s, the number of group exhibitions was growing,
with a various number of artists. These were exhibitions
organised by individual collection institutions in the Czech
Republic and by collectives of artists and private galler-
ies. Some of them were also held abroad, often with the

5 For instance, Jaroslav Kodejs, Svatopluk Kasaly, Libuse Hlubuckova, Vaclav
Cigler, Vratislav Karel Novak, Josef Symon, Pavel Krbalek and others.

6 The Academy of Arts, Architecture and Design in Prague. Before 1945, it
functioned as a vocational school of arts and crafts, in 1945 it changed the
status to a university (University of Decorative Arts). For simplicity, the ac-
ronym "UMPRUM" is used for both stages in the book.

7 For activities of other institutions, see The Czech Designer Jewellery in the
Socialist Period chapter.



tisicileti se pak zacaly objevovat texty Jifiho Sibora, Julie
Bergmann, Evy Eisler, Petra \Vogela, Terezy \ernerové \/olné
a nékterych dalSich autord. Cennym pramenem jsou také
souborné katalogy Sperkd vznikajicich na mezinarodnich
Sperkarskych sympoziich, ktera byla po roce 1990 poradana
v Turnové, Smrzovce, Jablonci nad Nisou a slovenské Krem-
nici. K vétsiné téchto skupinovych aktivit existuje rozsahla
fotodokumentace z pribéhu akci, ktera je rovnéz vyznam-
nym zdrojem informaci. Casto v&ak neni v majetku sbirko-
vych instituci, nybrz v soukromém vlastnictvi organizatord,
jednotlivych kurator nebo Sperkard samotnych. VV nékte-
rych pripadech je proto pomérné obtizné tuto fotodoku-
mentaci ziskat. Prace Ceskych Sperkar( jsou po roce 1990
také stale castéji k vidéni i v zahrani¢nich publikacich, které
byly vydavany jako souborné katalogy k vyvoji Sperku nebo
k jednotlivym tematizovanym vystavam.'

Souhrnné publikace

Zasadni soubornou publikaci, ktera shrnuje vyvoj ceského
autorského Sperku s mnoha vazbami v chronologickém
sledu a v nékolika tematickych kapitolach, je kniha Promeény
ceského sperku na konci 20. stoletiz roku 2002."" Jeji autorka
Alena KFfizova plsobila v letech 1985-2000 v roli kuratorky
sbirky drahych a obecnych kov( Moravskeé galerie v Brné. Za
léta své profesni cinnosti usporadala nejen rfadu skupino-
vych a autorskych vystav ceského Sperku, ale doprovodila
svym odbornym textem také mnoho oborovych katalogt
a k tématu publikovala i fadu odbornych ¢lankd. Jeji kniha je
dodnes posledni souhrnnou praci v oboru. Druhou vyznam-
nou publikaci, ktera se vsak vztahuje k ceskému Sperkarstui
jen do roku 1950 a v heslovitém podani, je Encyklopedie Ces-
kého zlatnictvi, stfibrnictvi a klenotnictvii Sestavila ji dlouholeta
kuratorka sbirek Sperku a drahych kovd Narodniho muzea

10 Viz seznam literatury.
11 Viz seznam literatury.

support of the Czech centres. The catalogues with a vast
number of pictures were published for most of these
events.® Most of them were accompanied by texts by the
curators and organisers of the events, among whom we
can most often find the names of Véra Vokacova (until
the first half of the 1990s), Alena Kfizova, Miroslav Cogan,
Katefina Nora Novakova, Petra MatéjoviCova or Vrati-
slav Karel Novak. After the turn of the millennium, texts
by Jifi Sibor, Julie Bergmann, Eva Eisler, Petr Vogel, Tereza
Vernerova Volna and some other authors began to appear.
Another valuable source is the jewellery catalogues pro-
duced at the international jewellery symposia held after
1990 in Turnov, Smrzovka, Jablonec nad Nisou and Krem-
nica in Slovakia. There is extensive photographic documen-
tation of most of these group activities, which is also an
important source of information. Often, however, it is not
in the possession of the collecting institutions but in the
private possession of the organisers, individual curators
or the jeweller themselves. In some cases, it is, therefore,
quite difficult to obtain the photographs. After 1990, the
work of Czech jewellers can also be seen more and more
frequently in foreign publications, which were published as
comprehensive catalogues on the development of jewel-
lery or individual-themed exhibitions.®

Summary Publications

The fundamental comprehensive publication summarising
the development of Czech designer jewellery with many
links in chronological order and in several thematic chap-
ters is the book Promény cCeského Sperku na konci 20. sto-
leti (The Changes in the Czech Jewellery at the End of the
20t Century, 2002).° The author, Alena Kfizova, worked

8 See the List of References.
9 See the List of References.
10 See the List of References.



Miloslav Kubik, privések Achaty / pendant Agates, 1968, zlacena
mosaz, achat / gold plated brass, agate, expondt soutéZe individudini
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Miloslav Kubik, nahrdelnik / necklace, 1979, chromovand mosaz,
sklo / chrome plated brass, glass, g 118 x 113 x 15 mm, inv. ¢. /
inv. no. B5705



a Uméleckopriimyslového musea v Praze Dana Stehliko-
va. Mezi souborné publikace bychom mohli dale pocitat i ty,
které se v poslednich tficeti letech zabyvaly vétsimi projek-
ty, v nichz tvorily vystavy s GCasti ceskych Sperkar( nebo
autorskym designem Sperku jen jejich soucast. Patfi mezi
né napriklad Design v ceskych zemich 1900-2000 s mnoha
slovnikovymi hesly k vyznamnym ceskym Sperkaflim po
roce 1950."2 Ke shrnuti oborového déni v poslednich letech
vyznamné prispély i nékteré knihy jabloneckého Muzea skla
a bizuterie. Jsou jimi nejen katalogy Mezinarodnich trienale
skla a bizuterie v Jablonci nad Nisou a jejich doprovodnych
vystav Trendy.Design.Produkce, vydavané od roku 2014, ale
také publikace s kritickymi texty o designu Sperku a bizute-
rie® Informace k soudobému autorskému Sperku je mozné
v soucasnosti ziskavat zejména z webovych stranek jednot-
livych autord, skupin, oborovych akci nebo odbornych Skol.
\/ySe jmenovana muzea také postupné zverejnuji své sbir-
kové fondy prostfednictvim vefejnych databazisbirek, které
prinaseji zakladni prehled o jednotlivych predmétech.

Odborné skolstvi

Nedilnou soucasti zpracovavani a sledovani vyvoje ceského
autorského Sperku od 50. let 20. stoleti je historie stfednich
uméleckopriimyslovych Skol nebo pracovist' vysokych skol
zamérenych na vyuku Sperku. Pro zkoumané téma jsou
vyznamné nejen informace o specifickém zaméreni vyuky
na jednotlivych Skolach, ale také o tvorbé a aktivitach jed-
notlivych pedagogt a jejich student(. Za obdobi 1945-1989
bylo totiz k tématu Sperku a bizuterie na odbornych skolach

12 Viz seznam literatury.

13 NOVA, Jana. Jablonecké vystavy 1959-1987: Necekejte na motyla... Jablonec
nad Nisou: Muzeum skla a bizuterie, 2011. ISBN 978-80-86397-13-9,;
HRUSKOVA, KateFina - NOVAKOVA, Katefina Nora — NOVY, Petr. Kaleido-
skop vkusu: Ceskoslovenskd bizuterie na vystavdch 1948-1989. Jablonec nad
Nisou: Muzeum skla a bizuterie, 2020. ISBN 978-80-86397-36-8.; NOVA,
Jana. Jablonecké vystavy 1959-1987.

in 1985-2000 as a curator of the collection of precious
and base metals at the Moravian Gallery in Brno. Over the
years, she did not only organise several group and solo
exhibitions of Czech jewellery but also accompanied many
catalogues and published several articles on the subject.
Her book is still the last comprehensive work in the field.
The second essential publication, which, however, relates
to Czech jewellery only up to 1950 and comprises brief
texts only, is the Encyklopedie Ceského zlatnictvi, stribrnictvi
a klenotnictvi (The Encyclopaedia of the Czech Jewellery,
Silversmithing and Jewellery Making). It was compiled by
Dana Stehlikova, a long-time curator of the jewellery and
precious metals collections of the National Museum and
the Museum of Decorative Arts in Prague. We could also
count among the collective publications those that have
dealt with larger projects in the last thirty years where the
exhibitions with the participation of Czech jewellery mak-
ers or of the original jewellery design formed only a part of
them. These include, for instance, Design v ceskych zemich
71900-2000 (The Design in the Czech Lands 1900-2000),
with many glossary entries on the important Czech jew-
ellers after 1950."" Some of the books of the Museum of
Glass and Jewellery in Jablonec nad Nisou have also con-
tributed significantly to the summary of the industry in
recent years. These are not only the catalogues of the exhi-
bitions Trendy.Design.Produkce (Trends.Design.Production),
which were held within the Jablonec International Triennial
of Glass and Costume Jewellery and published since 2014,
but also publications with critical texts on jewellery and
costume jewellery design.” Information on contemporary

11 See the List of References.

12 NOVA, Jana. Jablonecké vystavy 1959-1987: Necekejte na motyla... Jablonec
nad Nisou: Muzeum skla a bizuterie, 2011. ISBN 978-80-86397-13-9,;
HRUSKOVA, KateFina - NOVAKOVA, Katefina Nora — NOVY, Petr. Kaleido-
skop vkusu: Ceskoslovenskd bizuterie na vystavdch 1948-1989. Jablonec nad
Nisou: Muzeum skla a bizuterie, 2020. ISBN 978-80-86397-36-8.; NOVA,
Jana. Jablonecké vystavy 1959-1987.



vydano jen nékolik drobnych katalog(i ke Skolnim vystavam
¢i vyrocim. Studentskou tvorbu je moZzné zachytit alespon
v obrazové podobé u nékterych ¢lankd v dobovych ¢asopi-
sech nebo novinach, jedna se ale spise o vyjimky. Po roce
1989 se pocet publikaci a jednotlivych text( k oborovému
studiu Sperku na stfrednich a vysokych skolach zacina vyraz-
né zvySovat. Stredni uméleckopriimyslové Skoly v Jablonci
nad Nisou, Turnové ¢i Zelezném Brodé vydaly od pocatku
90. let nékolik soubornych a prehlednych publikaci o své
historii, doplnénych barevnymi fotografiemi studentskych
Sperk(.* DalSim zdrojem informaci jsou katalogy ke Sper-
karskym sympoziim, kterych se u nas i na Slovensku cesti
studenti Gcastnili: Turnov, Smrzovka, Jablonec nad Nisou,
Liberec ¢i Kremnica (Slovensko).”> \/yznamnym pramenem
jsou i katalogy vystav nebo souhrnné publikace popisujict
studijni zaméreni tuzemskych vysokych Skol, které byly po
roce 1990 vydany oborovymi ateliéry.'® Prace ceskych stu-
dentl jsou publikovany i v nékterych katalozich prestiznich
zahranicnich Sperkarskych akci, napfiklad z vystav Talente
v ramci mnichovského veletrhu Internationale Handwerks-
messe nebo z cyklu vystav Srebrne Szkoty, které jsou pora-
dany v ramci festivalu Srebro v polské Legnici. \/'yznamnym
pramenem pro studium studentskych praci z oboru Sperku
jsou také archivy fotografii sbirkovych instituci, a to zejména
téch, které samy v minulych letech vyvijely néjakou vystavni
aktivitu ve spolupraci se Skolami. Jsou jimi predevsim Muze-
um skla a bizuterie, Severoteské muzeum a Muzeum Ceské-
ho raje v Turnové, tedy muzea, ktera se nachazeji v regionu
s nejvétsim poctem oborové zamérenych Skol. Nékteré pra-
ce jsou zastoupené také v prazském Uméleckoprimyslo-
vém museu a Moravskeé galerii v Brné. VétSina Skol ma dnes
i své vlastni sbirky studentskych praci.

14 \lice viz seznam literatury.

15 Vice viz v kapitole Jablonecka Sperkafska sympozia.

16 UMPRUM v Praze, Zapadoceska univerzita v Plzni, Technicka univerzita v Li-

berci a také Vysoka skola vytvarnych umeni v Bratislavé (na které studovali
i Cestistudenti).

designer jewellery can currently be obtained mainly from
the websites of the individual artists, groups, industry
events or professional schools. The museums mentioned
above are also gradually making their collections publicly
available through the public collections databases, which
provide a basic overview of the individual objects.

Vocational Education

An integral part of the processing and tracing of the
development of the Czech designer jewellery since the
1950s is the history of the vocational decorative art
schools, or university departments focused on teaching
jewellery making. Not only information about the spe-
cific focus of teaching at the individual schools but also
information about the work and activities of individual
teachers and their students is relevant to the topic under
study. From 1945 to 1989, only a few small catalogues
on jewellery and costume jewellery were published for
school exhibitions or anniversaries at vocational schools.
The student work can be captured at least in pictures
included in some articles in period magazines or news-
papers, but these are rather exceptions. After 1989,
the number of publications and individual texts on the
study of jewellery in the secondary and higher education
began to increase significantly. Since the early 1990s,
the vocational schools of arts and crafts in Jablonec nad
Nisou, Turnov and Zelezny Brod have published several
comprehensive and well-arranged publications on their
history, accompanied by colour photographs of the
student jewellery.® Another information source is the
jewellery symposia catalogues in which the Czech stu-
dents participated in Turnov, Smrzovka, Jablonec nad
Nisou, Liberec and Kremnica (Slovakia).' The catalogues

13 For more information, see the list of references.
14 For more information, see The Jablonec Jewellery Symposia chapter.



Lubomir Arzt, souprava / set, 1978, stfibro, chalcedon / silver, chal-
cedony, 90 x 30 x 60 mm, 36 x 20 x 15 mm, inv. . / inv. no. S475

Shirky instituci

\/yznamnou zakladnou pro studium ceského autorského
Sperku jsou predevSim sbirky verejnych instituci. Nejpfi-
stupnéjsi jsou samozrejmé sbirkové fondy ceskych instituci,
ale zdejsi Sperk je zastoupen i ve sbirkach instituci zahranic-
nich. VV nasi zemi se autorsky Sperk druhé poloviny 20. sto-
leti objevuje prevazné ve sbirkach vySe jmenovanych muzei,
jejichZ oborové sbirky zacaly byt cilenéji budovany zejména
po druhé svétové valce. Na tradici historického Sperku, kte-
ry zde byl cilené kupovan ¢&i darovan mecenasi muzei, sta-
vélo prazské UPM a liberecké Severoceské muzeum. Dalsi
Sperky nebo bizuterie prichazely do jejich sbirek jako kon-
fiskaty nebo nakupy po druhé svétové valce. Muzeum skla

Eva Havelkova, souprava / set, 1978, chromovand mosaz / chro-
me plated brass, 130 mm, g 72 mm, inv. ¢. / inv. no. 5460

of exhibitions or comprehensive publications describing
the study focus of the domestic universities published
by the professional studios after 1990 are also impor-
tant sources.” The works of the Czech students are also
published in some catalogues of the prestigious foreign
jewellery events, for instance, the Talente exhibitions at
the Internationale Handwerksmesse fair in Munich or
the Srebrne Szkoty series of exhibitions held as part of
the Srebro festival in Legnica, Poland. The photographic
archives of the collecting institutions are also an impor-
tantsource for studying the student work in the jewellery

15 The Academy of Arts, Architecture and Design in Prague, University of West
Bohemia in Pilsen, Technical University in Liberec and the Academy of Fine
Arts in Bratislava (which was also attended by Czech students).



Vdclav Platek, souprava / set, 1978, stfibro / silver,

22 — Searching, Defining and Expert Processing 130 x 150 x 12 mm, 30 x 25 x 20 mm, inv. . / inv. no. $467



a bizuterie, Moravska galerie a Muzeum Ceského raje zacaly
své sbirky Sperku formovat a rozvijet pozdéji, prevazné az
v 60. letech. Zakladem vétsiny byly opét Sperky z drahych
kovd, které se sem dostaly jako konfiskaty, nékdy i jako
zachranné nakupy nebo vyjimecné dary. | kdyz by se dalo
konstatovat, Ze jednotlivé sbirky se az do 60. let profilovaly
obdobné, je v nich preci jen mozné sledovat rozdilnosti dané
zejména regionalnim zamérenim."” Sbirky téchto instituci
se zalaly rozrlstat zejména v souvislosti s jejich odbor-
nymi kuratory, ktefi spatfovali v soudobém Sperku kvalitu
uméleckého Femesla a designu. Prioritni je v tomto ohledu
sbirka UPM v Praze, ktera zacala byt doplfiovana soucas-
nym autorskym Sperkem zejména diky kuratorce Vére Vo-
kacoveé. V 90. letech po ni pokracovaly v akvizicni ¢innosti
Dana Stehlikova, Svétlana Spiwokova a od roku 2003 Petra
Matéjovicova.’® | kdyz v obdobi socialismu patfila tato sbirka
pro studium Sperku k nejvyznamné;jsim, byly v prvni polovi-
né 90. let cilené akvizice soucasné autorské tvorby z financ-
nich i administrativnich dlivodU v této predni instituci témér
zastaveny. Nové nakupy mohly byt realizovany az po roce
2003, kdy byla zacelovana i mezera z let devadesatych.
Sbirka Severofeského muzea byla prirlistky autorského
Sperku rozsifovana az od konce 70. let 20. stoleti, kdy za-
Caly byt diky kuratorce R(zené Beckové cilené nakupova-
ny Sperky zejména regionalnich autor(, ale rovnéz autord
prazskych a moravskych. Sbirka byla v 80. letech doplfo-
vana i o akvizice studentskych praci odbornych umélecko-
prdmyslovych skol z regionu, autorskych pozlstalosti nebo
nékterych vystav, které muzeum poradalo. Od poloviny

17 Uméleckopriimyslové museum bylo prioritné zaméfeno na prazské a stfe-
doceské autory, Severoc¢eské muzeum na némecké autory, Muzeum Ceské-
ho raje na granatovy Sperk a Muzeum skla a bizuterie na biZuterii a cesky
i slovensky autorsky Sperk.

18 D. Stehlikova a S. Spiwokova se ovsem soucasnému Sperku az na vyjimky
pfilis nevénovaly, jejich oblasti zajmu byl hlavné historicky Sperk.

19 Souviselo to s pInénim pojistné udalosti kradeze historickych Sperkd z ma-
jetku UPM béhem zapujcky do zahranici.

field, especially those that have undertaken some exhi-
bition activity in collaboration with the schools in recent
years. These are mainly the Museum of Glass and Jew-
ellery, the North Bohemian Museum and the Museum of
Bohemian Paradise in Turnov, i.e., the museums located
in the region with the largest number of schools in the
field. Some works are also represented in the Museum
of Decorative Arts in Prague and the Moravian Gallery
in Brno. Most schools now have their own collections of
the student work.

Collections of Institutions

The public institutions' collections are an important base
for studying the Czech designer jewellery. The most acces-
sible are, of course, the collections of the Czech institu-
tions, but the local jewellery is also represented in the
collections of the foreign institutions. In our country, the
designer jewellery from the second half of the 20t century
appears mainly in the collections of the museums men-
tioned above, whose collections began to be built up more
purposefully, especially after the Second World War. The
Museum of Decorative Arts in Prague and the North Bohe-
mian Museum in Liberec were building on the tradition of
the historical jewellery that was purposefully bought or
donated by the museum patrons. Other jewellery or cos-
tume jewellery came into the collections as confiscations
or purchases after the Second World War. The Museum of
Glass and Jewellery, the Moravian Gallery and the Museum
of Bohemian Paradise began forming and developing their
collections later, mostly in the 1960s. Most of them were
again based on the precious metal jewellery, which came
here as confiscations, sometimes as salvage purchases or,
exceptionally, as gifts. Although it could be said that the
individual collections had a similar profile up to the 1960s,
it is nevertheless possible to observe differences in them,



Lenka Beranovd, nahrdelnik / necklace, 1986, stribro, esky grandt /
silver, bohemian garnet, 210 x 145 x 8 mm, inv. C. / inv. no. 5543

90. let spravovala sbirku Katefina Nora Novakova® a cile-
né ji obohacovala nakupy praci mladych autor(l generace
60. a 70. let. Pro sbirku ziskala mimo jiné darem rozsahlou
akvizici Sperkd z vystavy Eros a od roku 2000 pak pFibyvaji

20 Do roku 2004 jako Katefina Novakova.

mainly due to their regional focus.® The collections of
these institutions began to grow, especially in the context
of the expert curators, who saw the quality of arts, crafts
and design in contemporary jewellery. In this respect, the
collection of the Museum of Decorative Arts in Prague is
a priority, which began to be supplemented with the con-
temporary jewellery, especially thanks to Véra Vokacova,
a curator. In the 1990s, Dana Stehlikova, Svétlana Spiwok-
ova and, since 2003, Petra Maté&jovicova continued her
acquisition activities.” Although during the socialist period,
the collection was one of the most important for the study
of jewellery, targeted acquisitions of the contemporary
works by this leading institution were almost stopped in
the first half of the 1990s due to the financial and admin-
istrative reasons. New purchases could only be made after
2003 when the gap from the 1990s was closed. The col-
lection of the North Bohemian Museum was expanded with
the addition of the designer jewellery from the late 1970s
onwards, when, thanks to R{izena Beckova, a curator, jew-
ellery by the regional authors in particular, but also by the
Prague and Moravian authors, began to be purchased on
a targeted basis. In the 1980s, the collection was supple-
mented by acquiring student works from the vocational
schools of arts and crafts in the region, the estates of the
authors and some exhibitions organised by the museum.
Since the mid-1990s, Katefina Nora Novakova™ has man-
aged the collection and has purposefully enriched it with
purchases of works by young artists of the generation of

16 The Museum of Decorative Arts focused primarily on Prague and Central Bo-
hemia artists, the North Bohemia Museum on German artists, the Museum of
Bohemian Paradise on garnet jewellery and the Museum of Glass and Jewel-
lery on costume jewellery and czech and slovak contemporary jewellery.

17 D. Stehlikova and S. Spiwokova, however, did not pay much attention to the
contemporary jewellery, with a few exceptions; their area of interest was
mainly historical jewellery.

18 This was related to aninsurance claim for the theft of the historical jewellery
from the Museum of Decorative Arts property during a loan abroad.

19 Till 2004 as Katefina Novakova.



Jaroslav Kodejs, broz / brooch, 1985, stfibro, sklo / silver, glass,
50 x 61 x 5mm, inv. ¢ / inv. no. 5549

pocetné prirtstky vitéznych praci ze sympozii uméleckopr(i-
myslovych Skol Libereckého kraje. Sbirka Moravské galerie
v Brné byla vytvarena od pocatku zaloZeni instituce v roce
1961. Jeji historicky zaklad byl postupné obohacovan akvi-
zicemi zamérenymi nejen na moravskeé autory, ale na celou
Ceskou scénu. Pod kuratorskym vedenim Ley Teyschlo-
vé (provdané HoleSovské), Aleny Kfizové, Anny Grossové
a Markeéty Vejrostové byla sbirka cilené rozsifovana. Zejmé-
na prvni dvé kuratorky se autorskému Sperku vyznamné vé-
novaly vystavami, odbornymi texty i akvizicemi a stejné tak
¢ini i jejich soucasna nasledovnice Alena Krkoskova. Sbirka
turnovského Muzea Ceského raje byla vytvarena od zaloze-

ni muzea na konci 19. stoleti, ale hlavni ¢ast sbirky vznikala

the 1960s and 1970s. Among other things, she donated
a large acquisition of jewellery from the Eros exhibition
to the collection. Since 2000 there have been numerous
additions of the winning works from the symposia of the
decorative arts schools in the Liberec Region. The collec-
tion of the Moravian Gallery in Brno has been built since the
institution was founded in 1961. The historical basis was
gradually enriched by acquisitions focused on the Moravian
artists and the entire Czech scene. Under the curatorial
leadership of Lea Teyschlova (married name HoleSovska),
Alena Kfizova, Anna Grossova and Markéta Vejrostova, the
collection was purposefully expanded. In particular, the
first two curators have devoted themselves significantly to
the designer jewellery through the exhibitions, expert texts,
and acquisitions, as has their current successor, Alena
Krkoskova. The collection of the Museum of the Bohe-
mian Paradise in Turnov has been built since the museum
was founded at the end of the 19* century. Still, the main
part of the collection was formed only from confiscations
and transfers after 1945. The designer jewellery began to
enrich the collection in the mid-1980s when jewellery by
the Czech and, after 1990, foreign authors was acquired
from the symposia held in Turnov under the curatorship of
Miroslav Cogan, which resulted in a significant collection
of the contemporary jewellery. Since its foundation, the
Museum of Glass and Jewellery has been primarily oriented
towards glass and substitute jewellery made of the pre-
cious metals and stones of mass production — the costume
jewellery. In the 1960s, the basis of the jewellery collection
was the acquisition of the historical jewellery from the 18"
to the first half of the 20® century from the property con-
fiscated after the Second World War. A significant shift in
the profile of the collection was created by a large group
of jewels from the Jablonec symposia in 1968 and 1971. In
the mid-1970s, the designer jewellery and individual cos-
tume jewellery were supplemented by the direct purchases



Viadimir Komiacky, prsten / ring, 1993, stfibro, ocel, mosaz / silver, steel, brass, g 19 x 30 x 48 mm, inv. ¢ / inv. no. $647

az z konfiskatd a prevodU po roce 1945. Autorsky Sperk za-
Cal sbirku obohacovat od poloviny 80. let, kdy byly ziskavany
Sperky ceskych a po roce 1990 i zahrani¢nich autor( z tur-
novskych sympozii, ktera se konala pod kuratorstvim Miro-
slava Cogana a z nichz vznikla vyznamna kolekce soudobé-
ho Sperku. Muzeum skla a bizuterie bylo od svého zalozeni
prioritné orientovano na sklo a nahrazky Sperk( z drahych
kovl a kament sériové produkce — bizuterii. V 60. letech
20. stoleti se zakladem sbirky Sperku staly akvizice histo-
rickych Sperk z obdobi 18. az prvni poloviny 20. stoleti
z majetku konfiskovaného po druhé svétoveé valce. Iyrazny
posun v profilaci sbirky vytvorila pocetna skupina Sperkd
z jabloneckych sympozii v letech 1968 a 1971. V poloviné
70. let byl autorsky Sperk a individualni bizuterie doplfiovan
primymi nakupy z dilen autord, nikoliv prostrednictvim Ces-
kého fondu vytvarného uméninebo Dila. Tykalo se to zejmé-
na autord, ktefi méli vztah k Jablonecku a Zeleznobrodsku,

from the artists' workshops, not through the Czech Fund of
Fine Arts or the Dilo (Work). This was especially the case for
authors related to the Jablonec and Zelezny Brod regions
but also for participants in the symposia in Jablonec. From
1974 onwards, the collection included jewellery awarded
in the individual category of Jablonec international exhi-
bitions or from the individual exhibitions of individual art-
ists. A significant acquisition is a set of jewellery from the
exhibition titled Soudoby ceskoslovensky sperk (Contempo-
rary Czechoslovak Jewellery) from 1978, organised by the
cooperation of the Jablonec Museum and the Museum of
Decorative Arts in Prague when the collection was curated
by Véra Maternova. The register of the designers' names,
which had been more or less repeated until then, began to
expand with the next generation of the Academy of Arts,
Architecture and Design in Prague graduates. The collec-
tion was further supplemented by the targeted purchases






ale také Gcastnik{ jabloneckych sympozii. Od roku 1974 do
sbirky pfibyvaly Sperky ocefiované v individualni kategorii
jabloneckych mezinarodnich vystav nebo ze samostatnych
vystav jednotlivych autor(. Vyznamnou akvizici tvofi soubor
Sperk( z vystavy Soudoby Ceskoslovensky Sperk z roku 1978,
poradané spolupracijabloneckého muzea a prazského UPM,
kdy sbirku kuratorsky spravovala Véra Maternova. Rejstrik
autorskych jmen, ktera se az dosud viceméné opakovala, se
zacal rozSifovat s dalsi generaci absolvent UMPRUM. Sbir-
ka byla dale doplfiovana cilenymi nakupy autorského Sperku
od roku 1990, s prioritnim zamé&renim na regionalni auto-
ry. Akvizice, které se tykaly autor(l z mladsi generace nebo
doplfovani osobnich kolekci téch jiz zastoupenych, resili
v kratkych ¢asovych Gsecich kuratofi Jana Novakova,?' Jifi
Sindelaf, Hana Karpiskova, Sarka Sirtickova, Marcela Pro-
vaznikova, Kristyna Fendrichova a od roku 2019 Katefina
Nora Novakova. Sbirka obsahuje i vybrané prace z mezi-
narodniho sympozia v roce 2008 a od roku 2014 do ni byly
cilené nakupovany nebo darem ziskavany ocenéné Sperky
z vystav Trienale.??

Vyuzita metodologie

Z hlediska metodologie nabizi tato publikace propojeni né-
kolika témat, ktera byvaji bézné reSena ve zcela oddéle-
nych rovinach. Siroky rozsah informaci ziskanych z mnoha
rliznych zdrojd, které vymezuji téma autorského Sperku od
druhé poloviny 20. stoleti, vyzaduje nezbytny interdisci-
plinarni pfistup, a to i v mezinarodnim kontextu. Publikace
prinasi v kritickych kulturnéhistorickych textech analyzu
Siroké a rdznorodé pramenné zakladny tak, aby z ni bylo

21 Odroku 1992 pod jménem Johanna Pauly.

22 Muzeum skla a bizuterie v Jablonci nad Nisou pofada Mezinarodni trienale
skla a bizuterie, ktera byvaji prehlidkou toho nejlepsiho, co se objevilo na
Ceském trhu v dané oblasti za posledni tfi roky. Soucasti Trienale jsou i te-
matické vystavy a doprovodné oborové akce. Hlavnivystava se od roku 2014
nazyva Trendy.Design.Produkce.

of the designer jewellery from 1990 onwards, focusing on
the regional authors. The acquisitions involving artists of
the younger generation or the replenishment of the per-
sonal collections of those already represented were dealt
with in the short periods by the following curators: Jana
Novakova,? Jifi SindelaF, Hana Karpiskova, Sarka Sirtickova,
Marcela Provaznikova, Kristyna Fendrichova and, since
2019, Katefina Nora Novakova. The collection also includes
the selected works from the International Symposium held
in 2008, and since 2014, the collection has been purposely
purchased or donated with the award-winning jewellery
from the Triennial exhibitions.”'

The Applied Methodoloqy

In terms of methodology, the publication offers an inter-
connection of several topics that are usually dealt with
at the entirely different levels. The wide range of infor-
mation gathered from the various sources, which defines
the topic of the designer jewellery since the second half
of the 20™ century, requires a necessary interdisciplinary
approach, even in an international context. The publi-
cation analyses a broad and diverse source base in the
critical cultural history texts to produce an appropriate
synthesis of the thematic chapters with a linear chronol-
ogy and contextual links. The jewellery theme is grasped
in the multiple layers — from the unique craft product
through the artistic value to design and mass production.
The terms “jewellery” and “costume jewellery” are clas-
sified in all their variants in a chronological lineup to the
present day. The book places their understanding in the

20 From 1992 as Johanna Pauly.

21 Museum of Glass and Jewellery in Jablonec nad Nisou holds the International Tri-
ennial of Glass and Jewellery, a showcase of the best that has appeared on the
Czech glass and costume jewellery market in the last 3 years. Since 2014, the
main exhibition of the event has been called Trendy.Design.Produkce. The Triennial
also includes other thematic exhibitions and accompanying specialized events.



mozné vytvorit odpovidajici syntézu jednotlivych, tematic-
ky strukturovanych kapitol s linearni chronologii a kontex-
tualni vazbou. Téma Sperku je uchopeno ve vice vrstvach
— od unikatniho femeslného vyrobku pres jeho uméleckou
hodnotu aZ po design a sériovou produkci. Pojmy ,Sperk”
a ,bizuterie” tato publikace klasifikuje ve vSech jejich varian-
tach v chronologické linii az do soutasnosti. Zarazuje jejich
chapaniv kontextu obecného a zarover i odborného pojmu.
Tomu odpovida i samotny nazev knihy Sperk nenijen ozdoba,
ktery naznacuje skryty smysl a dalsi vazby téchto umélec-
koremesInych vyrobkd. lymezenim pojm( a syntetizujicim
pohledem s kritickou reflexi by méla publikace prispét k jed-
nodussi orientaci vSem vaznym zajemclm o obor.
Studium ceského autorského Sperku od poloviny 20. stole-
ti je tedy mozné realizovat dle vySe popsanych parametrd.
Poslednich dvacet let vyvoje ¢eské Sperkarské scény je za-
chyceno jen dilcimi studiemi, soubornymi katalogy skupino-
vych vystav nebo katalogy vystav autorskych. Tato publika-
ce se snazi nabidnout komplexné&jsi pohled na déni v oboru
od roku 1950 v souvislosti s nejvyznamnéjsimi vystavami
a jejich kuratory, s autory Sperk( i odbornymi aktivitami. Ci-
lem publikace je popis procesu a ustanoveni vyuzivaného
pojmoslovi a kategorizace autorského Sperku u nas v po-
slednich sedmdesati letech. Jednotlivé kapitoly publikace
jsou v detailu vice zaméreny na témata se vztahem ke sbir-
ce Sperku jabloneckého Muzea skla a bizuterie.?3

23 Podsbirka je zaregistrovana v Centralni databazi sbirek CR pod nazvem
Umélecké femeslo.

context of both general and professional concepts. This
is also reflected in the book's title, Sperk neni jen ozdoba
(Jewellery is not just an ornament), which suggests the
hidden meaning and other connections of these art and
craft products. By defining the terms and synthesising
them with critical reflection, the publication should con-
tribute to an easier orientation for all those seriously
interested in the field.

The study of the Czech designer jewellery from the mid-20t
century onwards can therefore be carried out according to
the parameters described above. The last twenty years of
the development of the Czech jewellery scene are captured
only by the partial studies, group exhibition catalogues or
catalogues of solo exhibitions. This book attempts to offer
a more comprehensive view of the developments in the
field since 1950 in connection with the most important
exhibitions and their curators, jewellery designers and pro-
fessional activities. The publication aims to describe the
process and the provisions of the terminology used and the
categorisation of the designer jewellery in the country over
the last seventy years. The individual chapters of the book
focus in detail on topics related to the jewellery collection of
the Museum of Glass and Jewellery in Jablonec nad Nisou.?

22 The subcollection is registered in the Central Database of Collections of the
Czech Republic under the name Arts and Crafts.
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Historicky vznikaly Sperky jako ochranné amulety nebo

funkéni predméty, napfiklad ke spinani odévu. Az v dalSim

sledu se pridavala i role Sperku jako ozdoby a ztélesnéni fi-
nancni hodnoty. Pozdéji se zdobeni i tezaurace ve Spercich

vyznamné znasobily, a u mnohych vytvor( tak prekryly

nebo dokonce zcela odstranily plvodni Gcel jejich vzniku.
Kromé zminénych principl se mdzeme v historii Sperkar-
stvi setkat i s vyjimecnymi kusy, které v sobé nesou jesté

dalsi rovinu, a to unikatni vytvarné vyjadreni autora Sper-
ku cilené na osobu jeho objednavatele nebo uzivatele. Tato

pridana hodnota stoji nad funkci, drahymi materialy i mod-
nim tvaroslovim a ¢asto Gzce souvisi s plvodnim Gcelem

Sperku jako osobniho amuletu!.”

Zminéna tendence, drzena drive prioritné v rukach zlat-
nikd a klenotnikd, zesilila zvlasté ve druhé poloviné

19. stoleti vstupy autor( z jinych kategorii vytvarného

umeéni do oblasti Sperku. UZ v tvorbé umélc hnuti Arts

and Crafts existovaly priklady navrh( Sperk( z rukou ar-
chitektl a designérd. Nar(stajici sméfovani k déleni roli
na femeslinika a umélce Ize pozorovat i v dalSich deseti-
letich. Na prelomu 19.a 20. stoleti, v obdobiBelle Epoque,
se i ve Sperku zacala projevovat progresivni kreativita

autord. Do jeho podoby se spolu s entusiasmem dosta-
valo jako Gstfedni bod hledani formy, ktera byla zaroven

ddlezitym vyrazem a sdélenim umélce. Tento pfistup

vyGstil do secesniho slohu, ktery se stal pocatkem no-
vého vnimani Sperkarské tvorby.

Sperk uz nereflektoval pouze estetickou koncepci své-
ho tvirce, nybrz zacal usilovat po vystizeni stylizova-
ného obrazu svéta a umélci v tomto pojeti vnimali svou

odpovédnost. Takovy pristup byl typicky pro architekty,
sochafe, malite i designéry v obdobi secese. Za mno-
hé jmenujme alespon znamé priklady Sperk( Alfon-
se Muchy, architektl z Wiener Werkstatte ¢i tvQrcd

1 Takto vétsinou pracovali zlatnici a klenotnici cisafskych, kralovskych nebo vy-
branych slechtickych dvord. Napfiklad Wenzel Jamnitzer nebo Benvenuto Cellini.

Historically, jewellery was created as protective amu-
lets or functional objects, for instance, to fasten cloth-
ing. Only later was the role of jewellery as an ornament
and embodiment of financial value added. Later on, the
decoration and thesauration in jewellery multiplied sig-
nificantly, and for many products, they covered or even
completely removed the original purpose of their origin.
In addition to the above principles, the history of jewel-
lery making also includes the exceptional pieces with yet
another dimension, namely the unique fine art expression
of the jewellery designer, aimed at the personality of the
client or wearer. The added value stands above function,
expensive materials and fashionable morphology and is
often closely related to the original purpose of the jewel-
lery as a personal amulet.

The tendency mentioned above, previously held primarily
in the hands of goldsmiths and jewellers, was intensified,
especially in the second half of the 19t century, by the entry
of designers from the other fine art categories into the jew-
ellery field. There were already examples of the jewellery
by the architects and designers in the work of members
of the Arts and Crafts movement. The increasing move
towards a division of roles between craftsman and artist
can be seen in the following decades. At the turn of the 19t
and 20" centuries, during the Belle Epoque period, the pro-
gressive creativity of the designers began to manifestitself
in jewellery. Along with enthusiasm, the search for a form
that was both an essential expression and message of the
artist became central to the jewellery appearance. The
approach resulted in the Art Nouveau style, which was the
beginning of a new perception of jewellery making.
Jewellery no longer reflected only the aesthetic concep-
tion of the designer but began to strive for a stylised
image of the world, and the designers perceived their

1 This was usually the way goldsmiths and jewellers of the imperial, royal or se-
lected noble courts worked. Forinstance, Wenzel Jamnitzer or Benvenuto Cellini.



Ivo Burian, privésky / pendants, 1965, bridlice, pryskyrice / slade, resin, exponat soutéZe individualni bizuterie na Mezindrodni vystavé biZute-
rie Jablonec '65 / exhibit of the individual costume jewellery competition at the International Jewellery Exhibition Jablonec 1965, 45 x 45 mm,
@50 mm, 49 x 46 mm, inv. ¢. / inv. no. B5242, B5244, B5221

Eleonora Reytharova, nahrdelnik / necklace, kolem / around 1965, Vdclav Platek, pfivések / pendant, 1970, stfibro, achdt / silver,
stfibro / silver, @ 140 x 39 mm, inv. €. / inv. no. S747 agate, 55 x 28 x 23 mm, inv. ¢. / inv. no. 5422



z umélecké kolonie v Darmstadtu. Ve druhé poloviné
20. stoleti tato tendence aZz na vyjimky postupné osla-
bovala.? Sjednoceni role navrhare a femeslinika Sperku
byla dana predevsim vétsim uvolnénim pristupu k do-
konalosti femesIiného provedeni. Prvni naznaky jiného
pojeti vytvarné kvalitniho Sperku sledujeme i u nas
v souvislosti se vznikem druzstva Artél, jehoz cilem
bylo zlepSeni umélecké kvality vyrobk(. Prace sdru-
Zenych autor® se mély uplatnit hlavné u stfedni vrstvy
obyvatelstva, kterou mély ,vychovat” k lepSimu vkusu
nejen ve vybaveni domacnosti, ale také v odivani a oz-
dobach téla i odévu. Bohuzel se tyto plany na kultivaci
a modernizaci vkusu tradicionalisticky zkostnatélych
méstanskych vrstev minuly G¢inkem a vyroba byla
uskutecnovana jen v malych sériich.

Novy smér autorského Sperku je v evropském i ceském
kontextu spojovan jen se jmény autor( narozenych po
roce 1900. Mnozi z nich absolvovali své odborné vzdé-
lani teprve v obdobi kolem prvni svétové valky, a proto
nemGzeme hledat témér zZadné zasadni prace tohoto
typu v obdobi prvni Ctvrtiny 20. stoleti.? Tato generace
prikopnik( polozila zaklady tomu, co dnes nazyvame
novym, modernim nebo také individualnim autorskym
Sperkem. Radost z estetické krasy, umocnéna cenou
materialu, ustoupila pomalu do pozadi a poprvé v his-
torii Sperku doslo u nékterych kus( na rozdéleni formy
a latky. Je to nové objevena skutecnost, nezavisla na
komercni cené a zcela odtazena od tradice zlatnického
femesla. Individualni pfistupy autord umoznily velkou
Siti rozmanitych pristupd, koncepci a tvard. | presto se

2 Rozdélenirole vytvarnika a zhotovitele Sperku se dodnes nejsilnéji projevuje
v kategorii designového Sperku.

3 Prvni generaci pokrokovych evropskych Sperkar( ,klasikd”, narozenych do
roku 1920, takto urcuje ve své knize o modernim Sperku Karl Schollmayer.
Radi mezi né H. Zeitnera, H. Rische, M. Frohlicha, E. Mascher-Elsasser,
S. Perssona a M. Pintona. VViz SCHOLLMAYER, Karl. Neuer Schmuck: Ornamen-
tum humanum. Tibingen: Ernst Wasmuth, 1974. ISBN 3 8030 5027 8.

responsibility in this conception. Such an approach was
typical of architects, sculptors, painters, and designers in
the Art Nouveau period. To name but a few, we can men-
tion the well-known examples of the jewellery of Alfons
Mucha, the architects of the Wiener Werkstatte or the
designers of the art colony in Darmstadt. The tendency
gradually weakened in the second half of the 20" cen-
tury, with a few exceptions.? The unification of the role
of a jewellery designer and craftsman was mainly due
to a more relaxed approach to perfection in craftsman-
ship. The first indications of a different conception of fine
art jewellery can also be seen in this country with the
establishment of the Artél cooperative, whose aim was
to improve the artistic quality of the products. The work
of the associated designers was to be applied mainly to
the middle class of the population, whom it was intended
to "educate" to better taste not only in household fur-
nishings but also in clothing and adornment of the body
and clothing. Unfortunately, the plans to cultivate and
modernise the taste of the traditionalistic rigid bourgeois
classes were unsuccessful, and the production was car-
ried out only in small batches.

The new direction of the designer jewellery is associated
in the European and Czech context only with the names
of the designers born after 1900. Many of them received
their professional training only around the First World War.
Therefore, we can find almost no significant works of this
type in the first quarter of the 20™ century.? The generation
of pioneers laid the foundations for what we now call the
new, modern or also individual designer jewellery. The joy

2 Thedivision of the role of a designer and a jewellery maker is still strongest
in the category of the designer jewellery.

3 Karl Schollmayer, in his book on modern jewellery, defines the first genera-
tion of the progressive European jewellery "classics”, born before 1920. He
mentions H. Zeitner, H. Risch, M. Fréhlich, E. Mascher-Elsasser, S. Persson
and M. Pinton. See SCHOLLMAYER, Karl. Neuer Schmuck: Ornamentum huma-
num. Tubingen: Ernst Wasmuth, 1974. ISBN 3 8030 5027 8.



v modernim autorském Sperku odrazi urcita jednota,
ktera je dana zejména generacné.

K témto typlm Sperkl nebo bizuternich ozdob se v sou-
vislosti s novym tvaroslovim pridavaly také nové mate-
rialy. V obdobi prvni i druhé svétové valky bylo mozné
se v souvislosti s nedostatkem drahych kov( a kamend
setkat i se Sperky ze suchych plodl, skorapek orech(,
kosti nebo obyéejnych drat(i. Ze $perk nemusi byt nut-
né jen ozdobou ztélesnujici financni hodnotu, dokazovali
v predvalecnych letech mnozi vytvarni umélci a architekti,
ktefi ke Sperku pristupovali jako k nedilné soucasti své
vlastni osobité tvorby. Mezi velka jména té doby patfi na-
priklad Jan Koula, Frantisek Kysela, Jaroslav Horejc, Otto
Rothmayer a mnozi dalsi. Od konce 50. let je mozné sle-
dovat stejné tendence stale ¢astéji i u dalSich vytvarnych
umélcd, a to nejen v ¢eském prostredi.

Zakladna
uméleckoprimyslovych skol

Jesté v prvnich povalecnych letech svitalo navzdory ob-
tizné dobé ceskému Sperkarstvi na lepsi zitiky. NadSeni
a energie z budovani svobodného Zivota pfimo tryskaly
i z osobniho nasazeni odbornych pedagogt na strednich
uméleckoprimyslovych Skolach. V Turnové do roku 1945
plsobil vytvarnik Josef Durych a poté zejména zlatnik
FrantiSek Vales a vytvarnik Bozetéch Medek. \/ 60. letech
to byl vytvarnik Jaroslav Marek a dilensky ucitel Jaroslav
Jambor. Diky nim se v tomto obdobi projevily nové tenden-
ce v hledani designu Sperkd s drahymi kameny. VV Jablonci
nad Nisou po roce 1945 vyucoval malif, sochar a ciselér
Josef Durych. V jeho tvorbé a vlivu na prace studentt se
odrazela vlastni zkuSenost ze studia u Jaroslava Horejce
na prazské UMPRUM. Stylizace motivll z mezivalecné-
ho obdobi, které Durych uplatfioval do roku 1944 jesté

of aesthetic beauty, enhanced by the cost of materials, was
slowly moving backwards, and for the first time in the his-
tory of jewellery, some pieces were separated into form and
substance. Thisis a newly discovered reality, independent of
commercial price and completely divorced from the tradition
of the jewellery craft. The designers’ individual approaches
allowed for a great breadth of diverse approaches, concepts,
and shapes. Even so, modern designer jewellery reflects
a certain unity mainly due to generations.

New materials were added to these types of jewellery or
jewellery ornaments in connection with the new morphol-
ogy. During the First and Second World Wars, jewellery
made from dry fruits, nutshells, bones or ordinary wire
could be found due to the shortage of precious metals
and stones. The fact that jewellery does not necessarily
have to be an ornament embodying financial value was
demonstrated in the years before the war by many artists
and architects who treated jewellery as an integral part of
their own personal work. Among the great names of the
time were Jan Koula, FrantiSek Kysela, Jaroslav Horejc, Otto
Rothmayer and many others. Since the end of the 1950s,
the same tendencies can be observed more and more fre-
quently in other artists, not only in the Czech environment.

Base of the Decorative Arts Schools

In the first post-war years, the Czech jewellery industry
was still looking forward to a better future despite the
difficult times. The enthusiasm and energy of building
a free life flowed directly from the personal commitment
of the professional teachers at the decorative arts voca-
tional schools. Josef Durych, a fine artist, was active in
Turnov until 1945 and FrantiSek Vales, a goldsmith, and
Bozetéch Medek, a fine artist, after that. In the 1960s,
it was Jaroslav Marek, a fine artist, and Jaroslav Jambor,
a workshop teacher. Thanks to them, the new tendencies



Frantisek Srb, ndramek / bracelet, 1974, stfibro / silver, 78 x 80 x 20 mm, inv. ¢ / inv. no. S600; Jaroslav Kubicek, naramek / bracelet, 1974, stfibro /
silver, 82 x 79 x 25 mm, inv. ¢ / inv. no. S6071; Eva Votockovd, ndramek / bracelet, 1974, stribro / silver, 100 x 80 x 20 mm, inv. ¢. / inv. no. S605

se studenty zlatnického oddéleni v Turnové, se objevily in the search for jewellery design with the precious stones
v podobnych variantach po roce 1945 i u zakovskych praci became apparent in this period. Josef Durych, a painter,
jeho svérencll ve specializovaném oddéleni na jablonecké sculptor and enchaser, was a teacher in Jablonec nad
odborné Skole. Jsou v nich vyrazné akcentovany socialni Nisou after 1945. His work and influence on his students’
civilismus i geometricka abstrakce floralnich i zoomorf- work reflected his experience of studying under Jaroslav
nich motivd. Svym Sperkarskym pristupem i experimenty Horejc at the Academy of Arts, Architecture and Design in
s novymi materialy chtél dat studijnimu oboru s c¢eskymi Prague. The stylisations of motifs from the interwar period,
frekventanty aktualni vytvarny smér, ale zaroven navazat which Durych had applied until 1944 with the students of

na kvalitu predvalecné némecké femesiné vyuky a prace. the jewellery-making department in Turnov, appeared in






Na sklaFské skole v Zelezném Brodé se v Divéim oddé-
leni pro drobné umélecké prace z koralk( a sklenénych
perel a v Oddéleni umélecké Zeleznobrodské bizuterie
projevovalo hledani nového tvaroslovi pod vytvarnym
vedenim Oldficha Zaka. To se ukazalo zejména v niz-
kych reliéfech, které byly urceny ke vsazeni do broZi,
naramkd nebo nausnic. Vytvarné vedeni oboru navaza-
lo na mezivale¢né prace s vyuzitim jemnych sekanych
sklenénych tycinek vlepovanych do prihradek ze stfibra.
\/ nékterych Spercich byly zakomponovany také smalto-
vaneé casti. Jestlize se zde v prvnich povalecnych letech
setkavame s milymi motivy z fiSe hmyzu, fauny nebo
fléry, po roce 1948 je vidét radikalni zména. Predlohy
pro smalt se prudce posunuly k obraz{im podpory vitéz-
né komunistické strany a socialistické spole¢nosti.

Socialisticka zena
nepotrebuje Sperky

Po skonceni druhé svétové valky a zvlasté po roce 1948
se spolu se socialistickou spole¢nosti Ceskoslovenska
rychle ménil i pristup ke Sperku, ktery zacal byt pova-
Zovan za burzoazni prezitek. Adorovana byla pracujici
socialisticka Zena, ktera k Zivotu nepotfebovala zad-
né prebujelé ozdoby spojené s burzoazii. Na strankach
Ceskoslovenskych Casopisli se zaciname castéji setka-
vat s navrhy novych Sperk( a bizuterie s motivy, které
vychazely z myslenky slovanské jedinec¢nosti. Autorem
jednoho z podobnych textd byl Emanuel Hrbek, ktery
zdlraznoval vyznam odborného vzdélani.* Dale upozor-
noval na dalezitost propojeni vytvarného nadani a jeho
zUrocCeni v praxi se znalosti technik, technologii a dal-
Sich moznosti bizuterni vyroby. PFipojené fotografie

4 HRBEK, Emanuel. O budoucnost jablonecké bizuterie. Tvar. Ustfedr lidové
umélecké vyroby, 1948, 1(2), 40.

similar variants after 1945 in the work of his students
in the specialised department at the vocational school
in Jablonec nad Nisou. They are strongly accentuated by
social civilism and geometric abstraction of floral and
zoomorphic motifs. With his jewellery-making approach
and experiments with new materials, he wanted to give
the study programme with Czech students an up-to-date
artistic direction while continuing the quality of pre-war
German craft teaching and work.

At the glassmaking school in Zelezny Brod, the search
for new morphology under the fine art leadership of
Oldfich Zak was manifested in the Girls' Department for
small fine artworks made of beads and glass beads and
in the Department of Fine Art Jewellery in Zelezny Brod.
This was particularly evident in the low reliefs that were
intended to be set into brooches, bracelets or earrings.
The fine art direction of the branch continued the inter-
war works using the fine chopped glass rods glued into
the silver compartments. Some jewellery also incorpo-
rated enamelled parts. If, in the first post-war years, one
encounters lovely motifs from the realm of insects, fauna
or flora, after 1948, aradical change is visible. The enamel
designs shifted sharply to images supporting the victori-
ous Communist Party and socialist society.

A Socialist Woman Does
Not Need Jewellery

After the end of the Second World War, and especially
after 1948, the socialist society of Czechoslovakia rapidly
changed its attitude towards jewellery, which came to be
regarded as a bourgeois relic. The working socialist woman,
who did not need any excessive ornaments associated
with the bourgeoisie to live, was adored. In the pages of
the Czechoslovak magazines, we began to see more and



ilustrovaly snahy o novy pfistup v jednoduché autorské
bizuterii vytvarené z drevénych komponentl pochazeji-
cich z jiretinského podniku Tofa nebo také z elektrikar-
ského dratu s barevnou buzirkou. V ¢asopise Tvar byla
v pribéhu 50. let publikovana také malosériova bizute-
rie ze zbytkd kozenych odpad(i nebo keramicka bizuterie
z produkce podniku Keramo Praha.®

Postupné obnovovani a posilovani tvorby individualnich
Sperkd i bizuterniho navrharstvi souviselo nejen s aktual-
nim vyvojem politické situace, ale i s ekonomickym smé-
fovanim naseho statu po roce 1953. Oborovi vytvarnici se
snazili o hledanijiného vyrazu ozdob téla i odévu a o navrho-
vani novych tvard za pouziti netradi¢nich material@. Vytva-
feni odliSného vytvarného vyrazu Sperkd mélo Gzkou vazbu
na déni v dalSich oborech uméleckého femesla a pozdéji
i volného umeéni. Téchto tendenci si dobfe vSimali i mnozi
Cesti teoretici, ktefi se zacali v pribéhu 50. a 60. let postup-
né vénovat definicim sériové vyrabéného Sperku z drahych
i obecnych kov( a také Sperku z levnych material(, které
byly vyrabény v malych sériich nebo jednotlivych kusech.
K definicim tvaru a vyznamu vytvarného navrhu nového
typu Sperku prispéli také Jan Nusl a Emanuel Poche. Ote-
viené kritizovali kapitalisticky Sperk, ktery se dle jejich na-
zoru nezakladal na hodnotnych umeéleckych formach, nybrz
pouze na tfpytu kamen( a lesku zlata. VVyraznou roli podle
jejich nazoru sehrala rovnéz druha svétova valka, ktera kvlli
cenam surovin posunula Sperk de facto na Groven platidla.
Nastup inovaci ve Sperku nachazeli oba autofi predevSim
v zemich, které nebyly valkou tolik zasazeny. Konstatovali,
Ze se u nas situace v oboru rozdélila na dvé oblasti: klenot-
nictvi a bizuterii. Rozdil mezi nimi nespatfrovali ve vytvar-
nych kvalitach, nybrz v pouzitém materialu, a proto mohly

5 Vyrobky Lidového druzstva Moravskeé Gstfedny pro lidovou a uméleckou vyro-
bu z. S. s.r.o. Tvar. Praha: Ustfed lidové umélecké vyroby, 1954, 6(3-4), 131-
134.; Vyrobky Lidového druzstva Moravské Gstfedny pro lidovou a uméleckou
vyrobu z.S. s.r.o. Tvar. Praha: Ustiedi lidové umélecké vyroby, 1957, 7(5).

more designs for new jewellery and costume jewellery with

motifs based on the idea of Slavic uniqueness. The author
of one such text was Emanuel Hrbek, who emphasised the

importance of professional education.* He also pointed out

the importance of combining fine art talentand the practical

application with knowledge of techniques, technologies and

other potentials of the jewellery production. The accom-
panying photographs illustrated the efforts to take a new

approach in simple, original jewellery made from wooden

components from Tofa, a company in Jifetin, or from electri-
cal wire with a coloured insulation sleeve. During the 1950s,
the magazine Tvar also informed of small-lot jewellery

made from leftover leather waste or ceramic jewellery pro-
duced by the Keramo Praha company.®

The gradual renewal and strengthening of the creation of
individual jewellery and jewellery design were related not

only to the current development of the political situation but
also to the economic direction of our country after 1953. The

professional fine artists tried to find a different expression

of body and clothing adornment and to design new shapes

using unconventional materials. Creating a different fine art
expression of jewellery was closely linked to developments

in other fields of the fine art craftsmanship and later in the

liberal arts. These tendencies were also well noticed by many

Czech theorists who, during the 1950s and 1960s, gradually

began to focus on definitions of mass-produced jewellery

made of precious and base metals, as well as jewellery made

of inexpensive materials that were produced in small series

or individual pieces. Jan Nusl and Emanuel Poche also con-
tributed to defining the shape and meaning of the fine art
design of a new type of jewellery. They openly criticised the

4 HRBEK, Emanuel. O budoucnost jablonecké bizuterie. Tvar. Ustfedr lidové
umélecké vyroby, 1948, 1(2), 40.

5 \Vyrobky Lidového druzstva Moravskeé Gstfedny pro lidovou a uméleckou vyro-
buz.S.s.r.o. Tvar. Prague: Ustiedi lidové umélecké vyroby, 1954, 6(3-4), 131-
134.; lyrobky Lidového druzstva Moravské Gstredny pro lidovou a uméleckou
vyrobu z.S. s.r.o. Tvar. Prague: Ustfedi lidové umélecké vyroby, 1957, 7(5).



Marie Mlyndfova, souprava / set,
1987, stribro, vitavin / silver, moldavite,
165 x 155 x 20 mm, 62 x 50 x 20 mm,

inv. ¢. / inv. no. 5585, 586



Blanka Nepasickd, broz / brooch, 1985, stfibro / silver,
40 x 50 x 8 mm, inv. . / inv. no. S534

obé oblasti klidné existovat vedle sebe. Ve Sperku vidéli pre-
devSim uzitkovy predmét, oprostény od ceny materialu.
.Budoucnost vyrista ze soucasnych potreb spolecnosti a ta si
bude vyrabét takové predméty, pro které nalezne pouZiti. Bude je,
rozumi se samo sebou, vyrabét podle svého vkusu, nebot'dnesni
sperk a dnesni bizuterii chce prosté pravdivy svét A to znamena
pravdu také v navrhu a ve vyrobé”® Za vyznamnou oba autofi
povazovali prevychovu spotiebitell, jejichZz vkus byl dosud
.zkazeny" kapitalistickym vnimanim Sperku.
K této otazce se také intenzivné vyjadrovala historicka
umeéni Nadézda Melnikova-Papouskova v roce 1953. Ve
své stati popisovala historii Sperku a zmifiovala se i 0 vzniku

6 FjOCHE, Emanuel — NUSL, Jan. Tisic let nasi klenotnické prace. Tvar. Praha:
Ustredilidové umélecké vyroby, 1950, 3(2), 41.

capitalist jewellery, which, in their opinion, was not based on

the valuable fine art forms, but only on the glitter of stones

and the shine of gold. In their view, the Second World War
also played a significant role, which, due to the price of raw

materials, had de facto relegated jewellery to the level of cur-
rency. Both authors found the advent of innovation in jewel-
lery mainly in countries unaffected by the war. They noted

that the situation in the industry was divided into two areas:

jewellery and costume jewellery. They saw the difference

between them not in the fine art qualities but in the materi-
als used, and therefore the two areas could easily exist side

by side. They saw jewellery primarily as a utilitarian object,
free from the price of the material. “The future grows out of
the present needs of society, and society will produce objects for
which it finds a use. It will, it goes without saying, produce them

based on the taste, as today's jewellery and today's costume

Jewellery wants the world of truth. And that also means truth in

design and production.”® Both authors considered it essential to

re-educate consumers whose taste had hitherto been 'corrupted"
by the capitalist perceptions of jewellery.

Nadézda Melnikova-Papouskova, an art historian, also

commented intensively on this issue in 1953. In her essay,
she described the history of jewellery and mentioned the

emergence of substitute jewellery (costume jewellery) for
the poorer classes during the Great French Revolution. She

describes the costume jewellery as "shiny misery" and "the

illusion of jewellery". She likens cheap jewellery made from

the substitute materials to the contemporary individual

jewellery, which also has the artistic quality and is highly

sought after by wearers. Her definition of jewellery and

costume jewellery is very straightforward: “Jewellery, like

everything related to a human being and human culture, is
subject to development, but because it has a monetary value

in addition to the aesthetic and clothing values, it is directed by

6 FjOCHE, Emanuel — NUSL, Jan. Tisic let naf klenotnické prace. Tvar. Prague:
Usttedi lidové umélecké vyroby, 1950, 3(2), 41.



nahrazkovych Sperk( (bizuterie) pro chudsi vrstvy v obdobi
Velké francouzskeé revoluce. Bizuterii popisuje jako ,lesklou
bidu” a ,iluzi o klenotu”. Levné Sperky z nahrazkovych ma-
teriald prirovnava k soudobé individualni bizuterii, ktera ma
i vytvarnou kvalitu a je nositelkami velmi zZadana. Jeji de-
finice Sperku a bizuterie je jasna: , Sperk jako vse, co souvisi
s clovékem a jeho kulturou, podléhd vyvoji, ale protoZze ma kromé
estetické a odévni jesté i penézni hodnotu, je usmérnén slohem,
kdezto bizuterie podléhd mode” Pro bizuterii definovala dva
zakladni sméry: do prvniho zaradila autory pracujici stylem
prace klenotnikd, do druhého autory-femesliniky.

Upadek odborného uméleckofemesliného &kolstvi ve
svém textu ostre kritizoval Raoul Trojan. Obaval se vymi-
rani kvalitnich femesInik{ a s nimi i femesel, a volal proto
po hodnotné vyuce femesiného a uméleckého dorostu.®
Po prvni jablonecké vystavé v roce 1959 hodnotila stav
naseho vytvarnictvi v souvislosti s individualnim Sper-
kem i Sperkem primyslové vyrabénym Zdena Hlavova.
\/yzdvihla sice vytvarnou stranku sériové vyrabénych oz-
dob jako dlezitou, nicméné konstatovala, ze prilis vzdé-
lani externi vytvarnici nebyvaji schopni vyhovét vyrobé,
v disledku ¢ehoz nékteré podniky nechtéji zaméstnavat
ani vytvarniky (vzorkare) interni.

Kreativita mlad{ch Sperkafii

Pocatkem 60. let, kdy se situace v ¢eském vytvarnictvi
zacala jiz postupné zlepSovat, povazovala Melnikova-
-Papouskova za hlavni prekazku v rozvoji novych vzor(

7 MELNIKOVA-PAPOUSKOVA, Nadézda. O soutasné umélecké bizuterii. Tvar.
Praha: Ustfedi lidové umélecké vyroby, 1953, 5(10), 1953, 125-128.

8 TROJAN, Raoul. O vychovu uméleckého femesliného dorostu. Uméni a femes-
Ja. Praha: Ustiedi lidové umélecké vyroby, 1958 (2), 42-49.

9 Autorka komentuje praci externi navrharky Heleny Baskové, zakyné Antoni-
na Kybala, ktera navrhla kolekci jabloneckeé bizuterie pro vystavu Expo v Bru-
selu. Viz HLAVOVA, Zdena. K problematice nasibizuterie. Tvar. Praha: Usttedt
lidové umélecké vyroby, 1960, 12(2), 118-125, 128.

style, whereas costume jewellery is subject to fashion.” She
defined two basic directions for costume jewellery: the first
included designers working in the style of jewellers, and
the second included designers-artisans.

Raoul Trojan sharply criticised the decline of professional
decorative arteducationin his text. He feared the extinction
of quality artisans and, with them, the crafts and therefore
called for valuable education for artisans and fine artists.?
After the first exhibition held in Jablonec in 1959, Zdena
Hlavova evaluated the state of our fine art in the individ-
ual jewellery and industrially produced jewellery. Although
she highlighted the fine art aspect of the mass-produced
ornaments as necessary, she stated that over-educated
and external fine artists were not able to meet production
requirements. As a result, some companies did not want to
employ in-house fine artists (pattern makers).

Creativity of young jewellers

At the beginning of the 1960s, when the situation in the
Czech fine art was already gradually improving, Mel-
nikova-Papouskova considered the main obstacle to devel-
oping new designs to be the outdated view of applied art
as an inferior discipline. She criticised not only the attitude
of the Czech Fund of Fine Arts, the professional associa-
tion, in approving the production of individual jewellery but
also the companies which, in her opinion, were not inter-
ested in external fine artists and the length of time it took

7 MELNIKOVA-PAPOUSKOVA, Nadézda. O soutasné umélecké bizuterii. Tvar.
Prague: Ustfedi lidové umélecké vyroby, 1953, 5(10), 1953, 125-128.

8 TROJAN, Raoul. O vychovu uméleckého femesliného dorostu. Uméni a femes-
la. Prague: Usttedi lidové umélecké vyroby, 1958 (2), 42-49.

9 The author comments on the work of Helena Baskova, an external designer
and a student of Antonin Kybal, who designed a collection of the Jablonec
costume jewellery for the Expo exhibition in Brussels. See HLAVOVA, Zdena.
K problematice nasi bizuterie. Tvar. Prague: Ustredi lidové umélecké vyroby,
1960, 12(2), 118-125, 128.



zastaraly pohled na uzité uméni jako na podradny obor.
Kritizovala nejen postoj oborového svazu Ceského fondu
vytvarného uméni pfi schvalovani produkce individual-
nich Sperk(, ale i podniky, které podle ni nemély zajem
o externi vytvarniky, a délku doby, kterou trvalo zafazo-
vani novych vzorl do vyroby.® Spoluprace jednotlivych
podnikd Priimyslu jablonecké bizuterie s vytvarniky méla
prinést hlavné vyssi estetickou kvalitu vyrobkd, obdivo-
vanou casto pravé na vystavach. V praxi byla bohuZzel
jen velmi tézko realizovatelnd, a to predevSim vzhledem
k omezenim, ktera pfinasela sériova vyroba a také po-
Zadavky trhu. Bizuterie neméla byt podle Melnikové-Pa-
pouskové jen nahrazkou pravych Sperk( z levnych ma-
teriall. Vyznamnym prispévkem k diskuzi byla vystava
Ateliérova bizuterie, které se (€astnili nejen v oboru Skoleni
autofi. Naopak byli jimi vytvarnici z oboru skla, socharstui
nebo keramiky. V kritické reflexi na strankach Tvaru Mel-
nikova-Papouskova kladné hodnotila vystavené prace,
které sice nemohly byt vyuZity pro sériovou vyrobu, ale
mohly slouzit jako pfiklad vytvarného Sperku, ktery mize
mit diky netradi¢nim materialdm daleko zajimavéjsi tva-
ry. Ateliérovou bizuterii proto vidéla jako pozitivni cestu
pro budouci vyvoj Sperku.”
Po poloviné 60. let hodnotila a kategorizovala autorsky
Sperk a bizuterii také vyznamna ceska teoreticka Véra
Vokacova. Od roku 1959 nastoupila na pozici kuratorky
sbirky Sperku, drahych kovl a dalSich materialt praz-
ského Uméleckoprimyslového musea a v dalSich trech
desetiletich se intenzivné vénovala propagaci aktualni
10 MELNIKOVA-PAPOUSKOVA, Nadézda. Sperk a bizuterie. Tvar. Praha: Ustfedi
lidové umélecké vyroby, 1961, 12(10), 296-311. V ¢lanku je feSena i otazka
uplatnéniinvencnich Sperkd z jablonecké odborné Skoly pro vyrobu. Autorka
volala po mensich sé[ifch, které by mély pomoci rozsifit uméleckou bizuterii.
11 MELNIKOVA—PAPOUSKOVA, Nadézda. Ateliérova bizuterie. Tvar. Praha:
Ustredi lidové umélecké vyroby, 1963, 14(5-6), 186-187. /ystavy v Kabi-
netu architektury a uzitého umeéniv Praze se Gc¢astnila fada autor(, ktefi se

vénovali i Sperku z drah\Zch kov( v dalsich tfech dekadach. (J. Stanék, E. Ha-
velkova, H. Frantovg, L. Ctverak, J. Symon, V. Cigler).

to put new designs into production.’® The cooperation of
the individual companies of the Prlimysl jablonecké bizute-
rie group with the fine artists was to bring mainly a higher
aesthetic quality of products, often admired at the exhibi-
tions. In practice, it was unfortunately tough to implement,
mainly due to the limitations of mass production and the
market demands. According to Melnikova-Papouskova,
the costume jewellery should not substitute the authentic
jewellery made of cheap materials. An important contribu-
tion to the discussion was the Ateliérova biZuterie (Designer
Costume Jewellery) exhibition, which was attended not
only by artists trained in the field. On the contrary, there
were the fine artists from the glass, sculpture, or ceramics
field. In a critical reflection on the pages of the Tvar mag-
azine, Melnikova-Papouskova positively evaluated the
exhibited works. Although they could not be used for mass
production, they could serve as an example of fine art jew-
ellery that could have much more exciting shapes thanks
to the unconventional materials. She, therefore, saw the
designer jewellery as a positive way forward for the future
development of jewellery."

After the mid-1960s, Véra Vokacova, the prominent
Czech theoretician, also assessed and categorised the
designer jewellery and costume jewellery. In 1959, she
became a curator of the collection of jewellery, precious
metals and other materials at the Museum of Decorative
Arts in Prague. She was intensively involved in promot-
ing current jewellery design for the next three decades.

10 MELNIKOVA-PAPOUSKOVA, Nadézda. Sperk a bizuterie. Tvar. Prague: Ustie-
di lidové umélecké vyroby, 1961, 12(10), 296-311. The article also addre-
sses the question of the application of inventive jewellery from the Jablonec
vocational production school. The author called for smaller series to help
fine art jewellery expand.

11 MELNIKOVA-PAPOUSKOVA, Nadézda. Ateliérova bizuterie. Tvar. Prague: Ustte-
di lidové umélecké vyroby, 1963, 14(5-6), 186—-187. The exhibition in Cabinet of
Architecture and Applied Art in Prague was attended by a number of authors
who also dealt with precious metal jewellery in the next three decades (J. Stanék,
E. Havelkova, H. Frantova, L. Ctverak, J. Symon, V. Cigler).






Sperkafské tvorby. Jeji nepfehlédnutelné teoretické
texty i praktické aktivity znamenaly pro vyvoj ¢eského
Sperku vyznamny posun. Zvlasté v 60. letech vyznam-
né propojila nasi domaci scénu se zahrani¢nimi Sperkafri,
a napomohla tak rychlejsimu vyvoji této uméleckore-
mesIné oblasti smérem k moderni podobé.™

\V/ roce 1968 vySel text Kov a Sperk od Adély Lososové,
ktera se vénovala kategorizaci Sperku jako klenotu (tj.
precizné zhotovenému drahocennému predmétu s vyu-
zitim tradi¢nich material) nebo jako Sperku vytvarného.
Jeji pozornosti neunikla ani ateliérova bizuterie, ktera dle
ni byla stale znacné svazana s modou. Autorka zminila
nové tvaroslovi i materialy a poukazala na souvislost
s aktualnim vyvojem v zahranici, kde autofi pojimali Sperk
jako manifest, ktery se prizplsobuje liniim zenského téla.
Vlyjadrila téZ obavu, abychom se kv(li vyuZzivani novych
materiald a snaze o jiné vytvarné pojeti prilis nevzdali-
li tradici. Podle ni by mél Sperk zlstat urcitym tradi¢nim
a nadc¢asovym prvkem.'

Také prostredi UMPRUM se v povalecnych letech stalo
podnétnou platformou pro dalsi vzdélavani v oboru Sper-
ku a zpracovani kov(. Byl zde zaloZen Ateliér uzité plastiky
v réznych materialech a technikach. Osobnosti, ktera zde
v prvnich povalecnych letech pdsobila, byl sochar, medai-
|ér a Sperkafr Jan Nusl (1900-1986). Své vynikajici odborné
gkoleni v ateliéru profesorti Karla Stipla, Bohumila Kaf-
ky a Jaroslava Horejce dokazal zGro€it jak ve velkych so-
charskych realizacich, tak i v drobné plastice medaili nebo
také ve Sperku. Své zkusenosti predaval studentlim az do
roku 1970. PredevSim v 50. a 60. letech se z jeho atelié-
ru rekrutovalo mnoho vyznamnych ¢eskych Sperkard, ale
i sochaf a medailérl. Jeho vyznamnou asistentkou byla

12 Vice viz v kapitole Jablonecka Sperkafska sympozia a Cesky autorsky $perk
za socialismu.

13 LOSOSOVA, Adéla. Kov a $perk. Uméni a femesla. Praha: Ustiedi lidové umé-
lecké vyroby, 1968, (3), 114-118.

Her unmissable theoretical texts and practical activities
marked a significant shift in the Czech jewellery devel-
opment. Particularly in the 1960s, she significantly con-
nected our domestic scene with foreign jewellers and
thus helped to accelerate the development of this art
and craft area towards a modern form."

In 1968, the text titled Kov a Sperk (Metal and Jewellery) by
Adéla Lososova was published, which dealt with categoris-
ing jewellery as a gem (i.e., a precisely made precious object
using traditional materials) or as fine art jewellery. The
designer jewellery, which, according to her, was still very
much tied to fashion, did not escape her attention either.
The author mentioned new morphologies and materials
and pointed out the connection with recent developments
abroad, where artists conceived of jewellery as a mani-
festo that adapted to the lines of the female body. She also
expressed concern that using new materials and pursuing
a different fine art concept should not lead us too far away
from tradition. In her view, jewellery should remain a spe-
cific traditional and timeless element.

In the post-war years, the environment of the Academy
of Arts, Architecture and Design in Prague also became
a stimulating platform for further education in the field of
jewellery and metalworking. The Studio of Applied Sculp-
ture in various materials and techniques was founded
here. A personality who worked here in the first post-war
years was Jan Nusl (1900-1986), a sculptor, medallist and
jewellery designer. He was able to put his excellent pro-
fessional training in the studio of professors Karel Stipl,
Bohumil Kafka and Jaroslav Horejc to good use in signifi-
cant sculptural works as well as in small medal sculpture
and jewellery. He passed on his experience to his students

12 For more information, see the Jablonec Jewellery Symposia and the Czech
Designer Jewellery in the Socialist Period chapters.

13 LOSOSOVA, Adéla. Kov a Sperk. Uméni a femesla. Prague: Usttedi lidové umé-
lecké vyroby, 1968, (3), 114-118.



v letech 1959-1972 Alena Novakova, ktera vedla dilnu pro until 1970. Especially in the 1950s and 1960s, many cru-

umélecké zpracovani kovd. Po Nuslovi prevzal vedeni ate- cial Czech jewellery makers, sculptors, and medallists
liéru Sperkar a glyptik Jozef Soukup, kterého v roce 1986 came from his studio. Alena Novakova was his essential
vystfidal sochar a medailér Ladislav R{zicka. assistant from 1959 to 1972 and headed the fine art met-
Cesky autorsky Sperk, ktery zacal diky neutuchajicimu alworking workshop. She was succeeded by Jozef Soukup,
prosazovani oboru z pozice Sperkafd i teoretik( vice a jeweller and glyptic artist, who was replaced by the
vzkvétat az od 60. let, mél své koreny v predvalecné sculptor and medallist Ladislav R{zicka in 1986.

tvorbé stejné, jako tomu bylo i v dalSich vyspélych ze- The Czech designer jewellery, which began to flourish
mich Evropy. Jeho dalsi vyvoj byl jiz v rukou autor( sa- from the 1960s onwards thanks to jewellers and theo-
motnych, ktefi svou pili a kreativitou dokazali tento obor reticians' relentless promotion of the field, had the roots
posunout k dlstojnému a svétové srovnatelnému vyra- in the pre-war work, as was the case in other developed
zu i pfes uzavienost socialistického statu. European countries. The further development was already

in the hands of the designers themselves, who, through
their diligence and creativity, managed to move the field
towards a dignified and globally comparable expression
despite the closed nature of the socialist state.
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Snaha o likvidaci oboru

Jestlize se zdal byt vyvoj v oboru po skonceni druhé svéto-
vé valky optimisticky nastartovany, rok 1948 ho napros-
to obratil, a to nejen ve Sperku z drahych materialQ, ktery
byl naziran predevsim jako burzoazni prezitek. \V souvis-
losti s transformaci socialistického prémyslu prioritné na
tézka a strojirenska priimyslova odvétvi byla likvidovana
také vyroba vSech ostatnich typ( Sperk( a bizuterie. Malé
zlatnické, klenotnické a bizuterni firmy zcela zanikly a ty
velké byly slouceny do vznikajicich socialistickych pod-
nikd. V této likvidaci Iéta budovanych vyrobnich vazeb
a obchodnich vztah( bylo ,pohfbeno” i mnoho kvalitnich
vytvarnikd a femesinik(.' Sperk i bizuterie byly pro novy
typ socialistické Zeny povazovany za cosi nadbytecného
a Sperk z drahych kov( byl symbolem zvracené kapitali-
stické spole¢nosti. Na dobovych snimcich mézeme vidét
Zeny zdobené pouze skromnymi nausnicemi ¢i malou broZi,
maximalné s prostym perlovym nebo drobnym jednora-
dym sklenénym bizuternim nahrdelnikem.?
| pfes nastalou degradaci a rychly Gpadek vyznamného
a honosného oboru se na konci 40. let zacaly objevovat hla-
sy volajici po jeho oficialni podpore. \yznamna byla aktivita
Svazu Ceskoslovenského dila, zaclenéného v roce 1948 do
Usttedi lidové a umélecké vyroby. Narky nad absenci kvalit-
nich fremeslInik{, mnoZici se na prelomu 40. a 50. let, vedly
nékteré teoretiky k burcujicim textim a Gvaham, které pu-
blikovali na strankach odbornych ¢asopis(.® Volali po opé-
tovném uznani Sperku jakozto soucasti narodni kulturni
1 Vice k nové organizaéni struktufe podnikii viz KRIZOVA, Alena. Promény ces-
kého sperku na konq’ 20. stoleti; Praha: Academia, 2002, s. 10-11. ISBN 80-
200-0920-5.; NOVY, Petr (ed.) Snéni o budoucnosti: Design ceskoslovenského
skla a biZuterie 1948-1989. Jablonec nad Nisou: Muzeum skla a bizuterie,
2022, 5. 13-85. 1SBN 978-80-86397-41-2,
2 Vice viz HRUSKOVA, Katerina — NOVAKOVA, Katerina Nora. \/yvoj ceskoslo-
venského bizuterniho priimyslu v letech 1948-1989: Design a technologic-

ké inovace. Sklar a keramik. 2022, 72(9-10), 194-203 ISSN0O037-637X.
3 Vice viz v kapitole Hledani, vymezovani a odborné zpracovani.

Efforts to Liquidate the Industry

If the development of the industry after the end of the Sec-
ond World War seemed to have started optimistically, 1948

completely reversed it, and not only in the field of jewellery

made of precious materials, which was seen primarily as

abourgeois relic. In the context of transforming the socialist
industry into heavy and engineering sectors, the production

of all other types of jewellery and costume jewellery was

also being liquidated. Small goldsmithing, jewellery and cos-
tume jewellery firms completely disappeared, and the large

ones were merged into the emerging socialist enterprises.
In this liquidation of production links and trade relations

built up over the years, many fine artists and craftsmen

were also "buried” Jewellery and costume jewellery were

seen as something superfluous for the new type of a social-
ist woman, and precious metal jewellery was a symbol of
a perverted capitalist society. In the contemporary photo-
graphs, we can see women adorned only with modest ear-
rings or a small brooch, at most with a simple pearl or small

single-row glass jewellery necklace.?

Despite the degradation and rapid decline of this critical and

glamorous field, at the end of the 1940s, voices began to

appear calling for the official support. The significant activity

was that of the Union of Czechoslovak Works, incorporated

in 1948 into the Centre of Folk Art Production. Lamenta-
tions over the absence of quality artisans, which multiplied

at the turn of the 1940s and 1950s, led some theoreticians

to write the inflammatory texts and reflections, which they

1 For more details on the company organisational structure, see KRIZOVA,
Alena. Promény ceského sperku na konci 20. stoleti. Prague: Academia, 2002,
pp. 10-11. ISBN 80-200-0920-5.; NOVY, Petr (ed.) Snéni o budoucnosti: De-
sign Ceskoslovenského skla a biZuterie 1948-1989. Jablonec nad Nisou: Muze-
um skla a bizuterie, 2022, pp. 13-85. ISBN 978-80-86397-41-2.

2 HRUSKOVA, Katefina — NOVAKOVA, Katetina Nora. Vjvoj ¢eskoslovenského
bizuterniho primyslu v letech 1948-1989: Design a technologické inovace.
Skldar a keramik. 2022, 72(9-10), 194-203 ISSNO037-637X.



identity a uméleckych hodnot, které by mély byt pilitfem
kazdé spolecnosti, a to i té socialistické.*

\/ souvislosti se zrusenim zlatnickych a klenotnickych fi-
rem nemohlo mnoho zlatnik{ pokracovat v kreativni praci
na novych navrzich Sperkd.> Byli odkazani pouze na opravy
starsich praci a tento stav ocividné prispival ke stagnaci vy-
tvarného vyvoje. V'yznamnym clankem v soukoli Sperkarské
prace byly samozrejmé také stredni odborné sSkoly s vyukou
Sperkarskych a klenotnickych technik nebo kovové a skle-
néné bizuterie.® Prelom 40. a 50. byl zvlasté na téch v Zelez-
ném Brodé, Jablonci nad Nisou a Turnové charakteristicky
upeviovanim tradic¢nich femesinych postupl s univerzal-
nimi vzory. V souvislosti se snahami o likvidaci jablonecké-
ho bizuterniho priimyslu byla na pocatku 50. let uzaviena
a zlikvidovana i jablonecka odborna skola, a to pres veskeré
Usilfjejiho vedeni, protoZe se stala pro nové budované stroji-
renské obory nadbytecnou.” Restart inovativniho charakte-
ru navrht Sperk( a bizuterie se v ramci odborného Skolstvi
zacal odehravat az po poloviné 50. let.

Nejen bizuterie z obecnych kov( se sklenénymi kameny,
ale také spore dochované Sperky z prelomu 40. a 50. let
(pfedevsim broze, privésky na retizku a nausnice) vycha-
zely ve svém tvaroslovi z jednoduchého geometrického
stylu mezivalecného obdobi s prvky art deco. Urcity po-
sun nastal v typu pouzivanych kamen@ — velmi ¢asto Slo
o0 achat nebo jaspis. Uz na pocatku 50. let byly hojnéjsi
tvary obdélnikd, kruh( nebo Ctvercd sestavené z dratl

4 Burcujici ¢lanek vydal J. Volejnik, ktery byl zaroven tviircem Sperkd ve spe-
cializované dilné ULUV. Viz VOLEJNIK, Jaroslav. Sperk a prace z uslechtiljch
kovd. Tvar. Praha: Ustfedi lidové umélecké vyroby, 1952. 4(5-6), 156-159.

5 Prace na novych Spercich probihala pod pfisnou supervizi socialistického
statu, ktery potfeboval mit pfesnou kontrolu nad drahymi kovy, aby nedo-
chazelo k nekalému obchodovani.

6 Podrobné v kapitole Kofeny ceského autorského Sperku.

7 Skola byla zruéena k 18. 9. 1953, vyuka byla znovu obnovena v roce 1954
jako soucast strojnické priimyslové Skoly. Srov. NOVAKOVA, Katefina Nora —
STRNAD, Jan — PADRTA, Jifi. 120 let Uméleckoprimyslové skoly v Jablonci nad
Nisou. Jablonec nad Nisou: SUPS a VOS v Jablonci nad Nisou, 2001, s. 90-92.

published in the pages of professional journals.? They called

forarenewed recognition of jewellery as part of the national

cultural identity and artistic values that should be the pillar
of any society, even a socialist one.”

With the closure of the goldsmithing and jewellery-making

firms, many goldsmiths were unable to continue their crea-
tive work on new jewellery designs.®> They were left only to

repair older works, and this state of affairs naturally con-
tributed to the stagnation of the fine art development. An

important link in the jewellery-making wheel was, of course,
the vocational arts and crafts schools teaching jewellery

techniques or metal and glass costume jewellery.® The turn

of the 1940s and 1950s was mainly characterised by consol-
idating traditional craftsmanship with universal patterns at
the schools in Zeleznv Brod, Jablonec nad Nisou and Turnov.
In connection with the efforts to liquidate the Jablonec cos-
tume jewellery industry, the Jablonec Vocational School of
Arts and Crafts was closed and liquidated in the early 1950s,
despite the best efforts of the management, because it had

become redundant for the newly built engineering fields.” It
was not until the mid-1950s that the innovative nature of
jewellery and costume jewellery design began to be restored

in the vocational education.

Not only the base metal costume jewellery with glass

stones but also the scarcely preserved jewellery from

w

For more information, see the Searching, Defining and Expert Processing chapter.

4 Thestirring article was published by J. Volejnik, who was also a jewellery ma-
kerin the specialised workshop of the Centre of the Folk Art Production. See
VOLEJNIK, Jaroslav. Sperk a prace z uslechtilyich kovt. Tvar. Prague: Ustfedi
lidové umélecké vyroby, 1952. 4(5-6), 156-159.

5 Work on the new jewellery was carried out under the strict supervision of
the socialist state, which needed to have precise control over precious me-
tals to prevent unfair trading.

6 For more details, see the Roots of the Czech Designer Jewellery chapter.

7 Theschool was closed down on September 18, 1953, teaching was resumed

in 1954 as part of the Secondary School of Mechanical Engineering. Com-

pare with NOVAKOVA, Katefina Nora — STRNAD, Jan — PADRTA, Jifi. 120

let Uméleckopramyslové skoly v Jablonci nad Nisou. Jablonec nad Nisou: SUPS

aVOS v Jablonci nad Nisou, 2001, pp. 90-92.



tvarovanych do spiral nebo uspofadanych do sluncovitych
a hvézdicovitych Gtvard. Jak v pracich studentd stfednich
odbornych skol, tak i u nékterych renomovanych autord
muzeme sledovat silnou snahu o prosazeni novych mo-
tivl souvisejicich s propagandou komunismu (péticipé
hvézdy, srpy a kladiva, holubice) a pracovniho prostredi
(stroje a nastroje Ci postavy z délnické a rolnické tridy).
Mezi témi, jejichZ prace prezentoval ve fotografiich ¢aso-
pis Tvar, patfili Jifi Pudic, Jozef Soukup, Jaroslav Volejnik
nebo Milos Beran. V individualnich a malosériové vytva-
fenych Spercich z obecnych kov( a dalSich material za-
cali vytvarnici vyraznéji experimentovat.

Padesata léta prinasela postupné, i kdyz zpocatku ne-
sméle, nové tvaroslovi. Problémy nastavaly u drahych
kov, které byly prisné hlidany, pficemz zlato bylo vyuzi-
vano vyhradné pro statni reprezentaci. Kusové nebo malé
série Sperk( z drahych kov( nerealizovali ve specializova-
nych druzstvech pouze vyuceni zlatnici, ale ve spolupraci
s nimi také mnozi vytvarnici.® V bizuterii byly skromné
ozdoby zenského odévu nahrazovany vyraznéjSimi na-
hrdelniky, nausnicemi a broZzemi az ve druhé poloviné
50. let. Vyrazné typy ozdob preferovala svétova mada
novych strih damskych sata.

Vyhlidka na Lepsi zitiky

V/ roce 1953 uverejnila Nadézda Melnikova-Papouskova
ve své odborné stati fotografie pokrokovych Sperkl od
Jana Nusla, které v sobé reflektovaly stylizované orga-
nické tvary — autor napfiklad vyuzil jako ozdobu i obla-
zek z obycejné Zuly. Nuslovy prace autorka textu hod-
notila vzhledem k nedostatku drahého materialu jako
8 Patrili mezi né zejména Jan NuéI,VLibuée Hancarova, Helena Frantova, Jaro-

slav Kyncl, Eva Steinerova, Jitka Sabartova, Eva Havelkova, Vlasta Provaz-

nikova, Jozef Soukup, Vaclav Platek a Ladéna Viznerova. Vice viz KRIZOVA,

Alena. Promény ceského sperku na konci 20. stoleti. Praha: Academia, 2002.
ISBN 80-200-0920-5.

the turn of the 1940s and 1950s (mainly brooches, pen-
dants on a chain and earrings) were based in their mor-
phology on the simple geometric style of the interwar
period with the Art Deco elements. There was a certain
shift in the type of stones used — often agate or jas-
per. At the beginning of the 1950s, rectangles, circles or
squares made of wires shaped into spirals or arranged
in the sun- and star-shaped formations were more
common. Both in the works of vocational school stu-
dents and in those of some renowned artists, we can
observe a strong effort to promote new motifs related
to the propaganda of communism (five-pointed stars,
sickles and hammers, doves) and the working environ-
ment (machines and tools or figures from the working
and peasant classes). Jifi Pudic, Jozef Soukup, Jaroslav
Volejnik and Milos Beran were among those whose
work was presented in photographs in the Tvar maga-
zine. In the individual and small-series jewellery made
from the base metals and other materials, the artists
began to experiment more significantly.
The fifties gradually, though timidly at first, brought the
new morphology. The problems arose with the precious
metals, which were strictly guarded, while gold was used
exclusively for state representation. Pieces or small series
of jewellery made of the precious metals were not only
made in the specialised cooperatives by trained gold-
smiths butalso by many artists cooperating with them.2In
costume jewellery, modest ornaments for women's cloth-
ing were replaced by more expressive necklaces, earrings
and brooches only in the second half of the 1950s. Bold
types of ornaments were preferred by the world fashion
of new designs of women's dresses.
8 Jan Ngél, Libuse Hancarova, Helena Frantova, Jaroslav Kyncl, Eva Steinerova,
Jitka Sabartova, Eva Havelkova, Vlasta Provaznikova, Jozef Soukup, Vaclav
Platek and I:adéna V/iznerova were among them above all. For more details,

see KRIZOVA, Alena. Promény ceského Sperku na konci 20. stoleti, Prague: Aca-
demia, 2002. ISBN 80-200-0920-5.



jednoznacny pokrok na poli vytvarného tvaroslovi a zaro-
ven poukazala na pozitivni spojeni formy s funkci. Dokon-
ce jako idealni variantu navrhla, aby Nusl vytvarel i novou
bizuterii.® V/ textu zminila i dalsi vytvarniky, ktefi pracovali
klenotnickymi technikami v obecnych kovech a do svych
Sperk( zapojovali keramiku nebo prirodni materialy jako
perlet, rohovinu a drevo. Jednalo se zejména o Cerstvé
absolventy UMPRUM, ktefi navstévovali i jina studijni za-
méreni a Sperku nebo autorské bizuterii se vénovali pouze
okrajové. Obdobné tendence miZzeme sledovat o deset let
pozdéji u vytvor( Josefa Symona, na kterych vidime sou-
bézné vyuzivani jak stfibra, tak obecnych kov( ve spojeni
se smaltem, kameny, musli nebo sklem omletym vodou.
Melnikova-Papouskova také pozitivné vyzdvihla expe-
rimentovani s novymi materialy u Vaclava Ciglera.® Po-
drobné popsala také kreativni Sperky Evy Havelkové nebo
vytvarné reSené knofliky z dentakrylu od Nadézdy Hana-
kové, které si vydobyly velkou popularitu. Z tvorby Nusla
i Symona podle ni vyzaroval velkorysy socharsky pristup,
protoze Sperky netvofili jen jako ozdobu, ale jako svébyt-
nou plastiku na télo. Statni politika, ktera pfiliS nepodpo-
rovala praci s drahym kovem, uvolnila svym pfistupem
prostor pro vétsi kreativitu autor(, ktefi byli nuceni hledat
jiné materialy — obecné kovy, sklo, plasty nebo pfirodniny.
\/ dobovych statich jsou pak slovem i obrazem predstavo-
vani dalsi autori, ktefi se ale v nasledujicich desetiletich ve
svété Sperku vyraznéji neprosadili.”

Koncem 50. let se situace pozitivné zménila i pro bizuterii,
ktera byla coby reprezentativni artikl zastoupena na vel-
kolepych vystavnich akcich, napfiklad na Svétové vystavé
Expo 58 v Bruselu a vystavé Ceskoslovenské skio v Moskvé

9 MELNIKOVA-PAPOUSKOVA, Nadézda. O soutasné umélecké bizuterii. Tvar.
Praha: Ustfedi lidové umélecké vyroby, 1953, 5(10), 1953, s. 35-43.

10 Autorka fadi jeho prace do kategorie exkluzivni bizuterie. MELNIKOVA-PA-
POUSKOVA, Nadézda. Sperk a bizuterie. Tvar. Praha: UstFedi lidové umélecké
vyroby, 1961, 12(10), 296-311.

11 Lubomir Ctverak, Lili Pragkova.

Prospects for a Better Tomorrow

In 1953, Nadézda Melnikova-Papouskova published the
photographs of Jan Nusl's advanced jewellery in an expert
article, whichreflected stylised organic shapes; forinstance,
the author used a pebble made of ordinary granite as an
ornament. The author of the text evaluated Nusl's works
as a clear progress in the field of the fine art morphology
due to the lack of expensive material and, at the same time,
pointed out the positive connection between form and
function. She even suggested as an ideal option that Nusl
should also create new costume jewellery.® She also men-
tioned other artists who worked with the jewellery tech-
niques in the base metals and incorporated ceramics or
natural materials such as mother-of-pearl, horn and wood
into their jewellery works. These were mainly the recent
graduates of UMPRUM who had attended other fields of
study and were only marginally involved in jewellery or
costume jewellery. Similar tendencies can be observed ten
years later in Josef Symon's works, in which we see the
simultaneous use of both silver and base metals in con-
junction with enamel, stones, shells or glass ground with
water. Melnikova-Papouskova also positively highlighted
Vaclav Cigler's experimentation with new materials.’® She
also described in detail Eva Havelkova's creative jewellery
or Nadézda Hanakova's fine art buttons made of dentacryl,
which have gained tremendous popularity. According to her,
the work of Nusl and Symon exuded a generous sculptural
approach because they did not create the jewellery just as
an ornament but as a kind of a sculpture on the body. The
state policy, which did not encourage working with pre-
cious metal very much, made room for greater creativity
9 MELNIKOVA-PAPOUSKOVA, Nadézda. O soutasné umélecké bizuterii. Tvar.
Prague: Ustredilidové umélecké vyroby, 1953, 5(10), 1953, pp. 35-43.
10 The author places his work in the category of the exclusive costume jewel-

lery. MELNIKOVA-PAPOUSKOVA, Nadézda. Sperk a bizuterie. Tvar. Prague:
Usttedilidové umélecké vyroby, 1961, 12(10), 296-311.



1959. VWyznamnou roli hraly od roku 1959 také celostat-
ni vystavy bizuterie v Jablonci nad Nisou, které nabyly po
roce 1965 mezinarodniho formatu. Autorsky Sperk a kuso-
va designova biZuterie se postupné prosazovaly do vystav
s celospolecenskym dopadem a od roku 1968 se staly jejich
nedilnou soucasti. Snahou o zlepSeni situace v primyslové
vyrobé v uméleckoremesinych oborech byly vystavy pri-
myslovych vytvarnikl nazvané Bilance, konané od konce
50. do poloviny 60. let. Vytvarnici z mnoha oblasti se na nich
snazili ukazat, jak se mize uméni a umélecké femeslo mo-
derni doby pribliZit kazdodennimu Zivotu socialistického ¢lo-
véka a stat se prospésnym. Po pocatecnim nadsSenia vire ve
zlepSeni situace vSak mnozi autori pocitili béhem posledni
vystavy deziluzi z poznani, ze kvalitni vytvarny navrh nebylo
mozné, az na vyjimky, prosadit do sériové vyroby a zacali se
ubirat cestou vlastni ateliérové tvorby.™

Nezavisle na hodnoceniteoretik(, ktefibyli vedle samotnych
SperkarC a odbornych pedagogt uméleckoprdimyslovych
Skol silngm hnacim motorem, se po poloviné 60. let zacaly
autorska ateliérova bizuterie a také individualni Sperk rychle
etablovat v ramci uméleckoremesinych obor(i a socialistické
spolecnosti. Podporou byla nejen stale stoupajici frekvence
vystav, ale i odborné hodnotici ¢lanky. Z vyznamnéjsich vy-
stav byl tento typ modernich ozdob poprvé k vidéni v roce
1963 na prazskeé vystavé Ateliérova bizuterie®

Zarna pritomnost, nejista budoucnost

Od roku 1968 byla individualni tvorbé vénovana samo-
statna expozice a vlastni soutézni kategorie v ramci
mezinarodni jablonecké vystavy bizuterie. Soucasti vy-
stavniho déni bylo také prvni mezinarodni sympozium

12 ADLEROVA, Alena. Bilance '66. Tvar. Praha: Ustfedi lidové umélecké vyroby,
1967, 18(1), 7-28.

13 Kabinet architektury a uzitého uméni 1963, Praha. K vystavé byl vydan kata-
log s textem N. Melnikové-Papouskové.

by the artists, who were forced to look for other materials
such as base metals, glass, plastics or natural materials.
The contemporary essays then introduce in words and
images other artists who did not significantly impact the
jewellery world in the following decades.”

At the end of the 1950s, the situation changed positively for
costume jewellery, which was presented as a representative
item at the spectacular exhibition events, such as the World
Expo 58in Brussels and the Ceskoslovenské sklo Exhibition in
Moscow in 1959. From 1959 onwards, the national exhibi-
tions of costume jewellery in Jablonec nad Nisou also played
an important role, and after 1965 they acquired an inter-
national format. The designer jewellery and piece design
costume jewellery gradually made their way into exhibitions
with a society-wide impact and became an integral part of
them from 1968 onwards. In an effort to improve the sit-
uation in industrial production in the arts and crafts sector,
the exhibitions of industrial artists called Bilance (Balance)
were held from the late 1950s to the mid-1960s. In them,
the fine artists from many fields tried to show how the arts
and crafts of modern times could approach the everyday life
of a socialist man and become useful. However, after the
initial enthusiasm and faith in improving the situation, many
artists felt disillusioned during the last exhibition by the real-
isation that, with few exceptions, it was impossible to push
quality fine art into the mass production and began to take
the path of their own studio work.*

Independent of the assessment of theorists, who were
a strong driving force alongside the jewellers themselves
and the professional teachers of the arts and crafts schools,
after the mid-1960s, both designer studio jewellery and
individual jewellery quickly began to establish themselves
within the arts and crafts disciplines and socialist society.

11 Lubomir Cgverék, Lili Praskova. )
12 ADLEROVA, Alena. Bilance '66. Tvar. Prague: Ustfedilidové umélecké vyroby,
1967, 18(1), 7-28.



Stribrny sperk ‘68 \lytvorena dila byla zarazena do sbir-
ky jabloneckého muzea podobné jako exponaty z indivi-
dualni soutéze. Sympozium bylo prvni akci tohoto typu
v Ceskoslovensku. Na jeho vzniku se podepsala pfizniva
situace v zemi spolu s vytvarnou kvalitou ¢eského Sperku
individualnich tvlrc. Vyznamnym faktorem byl i sou-
stredény tlak odborné verejnostia samotnych vytvarnikd
a Sperkard, ktefi volali po prezentaci tohoto typu indivi-
dualni tvorby uz od pocatku Sedesatych let.
Hojnost kreativnich praci ¢eskych a slovenskych Sperkar
zatalanakonci60. let silit v souvislosti s vétsim uvolnénim
spolecnosti a diky mnozicim se oborovym aktivitam. Vel-
kou zasluhu na uznani ¢eského autorského Sperku a ate-
lierové bizuterie jakozto plnohodnotnych disciplin uzitého
umeéni s presahem do uméni volného méli také teoretici.
Pruni z nich byla vyse zmifiovana Nadézda Melnikova-
-Papouskova, ktera se této oblasti vénovala jiz od kon-
ce 50. let. DalSim vyznamnymi podporovateli oboru byl
Karel Langer, Karel HetteS a od poloviny 60. let Antonin
Langhamer> Na Moravé pusobili manZelé Lea a Karel Ho-
leSovsti, ktefi v ramci Moravské galerie usporadali mnoho
autorskych i skupinovych vystav Sperku.'® Nejvyraznéjsi
osobnosti v oboru se na zacatku 60. let na tfi desetileti
stala kuratorka Uméleckopriimyslového musea v Pra-
ze" VVéra Vokacova. Do instituce nastoupila v roce 1959
a zpocatku se vénovala jak poradani sbirky Sperku, dra-
hych kov( a dalsich materiald, tak i jejich odbornému zpra-
covavani. Rozhodujici roli v budovani sbirky s autorskym
Sperkem 20. stoleti hraly vyznamné akvizice zlatnickych
praci ceskych osobnosti z obdobi Art deco a z bruselského

14 Vice viz v kapitole Jablonecka Sperkafska sympozia.

15 Vice viz v kapitole Hledani, vymezovani a odborné zpracovani.

16 K. HoleSovsky byl jednim ze zakladatelt Moravské galerie, budoval jeji sbirky
a pusobil jako uznavany kurator v oblasti uzitého uméni. Lea HoleSovska stoji
za vybudovanim hlavni ¢asti sbirky Sperkd této instituce. Zaslouzila se také
o polozeni zakladu sbirky v oblasti ceskoslovenského autorského Sperku.

17 Dale jen UPM.

This was supported not only by the ever-increasing fre-
quency of exhibitions but also by professional review arti-
cles. Among the more important exhibitions, this type of
modern jewellery was first seen at the Ateliérova bizuterie
exhibition in Prague in 1963.”

Bright Present, Uncertain Future

Since 1968, the individual work has been the subject of
a separate exhibition and own competition category at the

international costume jewellery exhibition in Jablonec nad

Nisou. The first international symposium Stfibrny sperk
was also part of the exhibition.™ The created works were

included in the collection of the Museum in Jablonec nad

Nisou, similarly to the exhibits from the individual com-
petition. The symposium was the first event of this type

in Czechoslovakia. The favourable situation in the country,
together with the fine art quality of the Czech jewellery by

the individual artists, contributed to its establishment. An

important factor was also the concentrated pressure of the

professional public and the fine artists and jewellers them-
selves, who had been calling for the presentation of this

type of individual work since the early 1960s.

The abundance of creative works by the Czech and Slovak
jewellers began to increase in the late 1960s in connection

with the greater relaxation of society and the prolifera-
tion of the professional activities. The theorists also had

much to do with recognising the Czech designer jewellery
and studio costume jewellery as full-fledged disciplines of
applied art with an overlap into the free arts. The first of
these was the aforementioned Nadézda Melnikova-Pa-
pouskova, who had been working in this field since the late
1950s. Other important supporters of the professional

13 Kabinet architektury a uzitého uméni 1963, Prague. A catalogue with a text
by N. Melnikova-Papouskova was published to accompany the exhibition.
14 For more details, see the Jablonec Jewellery Symposia chapter.



Expo '58. S Gspésnou prezentaci na svétové vystavé prisla
také zména v pristupu statu ke Sperku a bizuterii, i kdyz
v oficialnich reportazich byl Sperk v podstaté stale igno-
rovan. | presto se do sbirky UPM dostaly Sperky od Jana
Nusla a Jitky Sabartové, jimiz byl polozen zaklad pro dal-
Si budovani sbirky aktualni autorské tvorby.”® Jeji nastup
byl doprovazen vzestupem nové mladé kreativni a entu-
siastické generace. \lokacova jejich prace prezentovala
v mnoha svych odbornych statich, zejména v ¢asopisech
Tvar a Uméni a femesla. Mezi Sperkafi, ktefi jejimu Usili
o kategorizaci a prosazeni moderniho ceskoslovenské-
ho autorského Sperku velmi Gzce napomahali, byli Josef
Symon, Anton Cepka, Jaroslav Stanék a rovnéz asistent-
ka oboru kov a Sperk na UMPRUM Sperkarka a restaura-
torka Alena Novakova. \/yznamnymi aktivitami byly jiz
pred polovinou 60. let G¢asti vybranych ceskoslovenskych
autord na mezinarodnich vybérovych vystavach Interna-
tionale Schmuckschau, Sonderschau nebo Exempla v ramci
veletrhu Internationale Handwerksmesse v némeckém
Mnichové® Prunim vyraznym textem k podobé soucas-
ného Sperku byla stat' Véry Vokacové Tvar soucasného
Ceskoslovenského Sperku z roku 1967, ve které autorka
hodnotila situaci konce 60. let jako dostatecné uvolnénou
a nahravajici priznivému vyvoji novych tendenci v autor-
ském Sperku. K tomuto hodnoceni dosla na zakladé svych
zkusenosti z nedavnych kuratorskych cest do némeckého
Mnichova, z prace na odborném textu o tvorbé némecké-
ho Sperkafe Hermana Jiingera a z intenzivni spoluprace
s mladymi autory. Za vyznamny pocin oznacila vystavu
Atelierova bizuterie, ktera se konala v Praze v roce 1963, ale
strucné se vénovala i dalsim drobnym prezentacim Sper-
ku. Vyzdvihla zejména malou vystavu uzitého umeéni pri
kongresu AICA v Obecnim domé v Praze. Své prace na ni
vystavily nedavné absolventky a studentky ateliéru Kov

18 Mezi mladymi Sperkafi se Expo ‘58 v Bruselu G¢astnil napfiklad i ). Stanék.
19 A.Cepka, A. Novakova, J. Symon.

area were Karel Langer, Karel Hette$S and, from the mid-
1960s, Antonin Langhamer. In Moravia, a married couple,
Lea and Karel HoleSovsky, were very active and organised
many solo and group exhibitions of the jewellery in the
Moravian Gallery.'® The most prominent personality in the
fieldin the early 1960s was Véra VJokacova, a curator of the
Museum of Decorative Arts in Prague for three decades.
She joined the institution in 1959 and initially devoted her-
self to organising the collection of jewellery, precious met-
als and other materials and their expert processing. A deci-
sive role in building up the collection of the 20®"-century
designer jewellery was played by significant acquisitions
of the jewellery works by the Czech personalities from the
Art Deco period and from the Brussels Expo '58. A change
in the state's approach to jewellery and costume jewellery
also came with the successful presentation at the world
exhibition, although jewellery was still basically ignored in
the official reports. Despite this, jewellery by Jan Nusl and
Jitka Sabartova was added to the Museum of Decorative
Arts in Prague collection, laying the foundation for further
developing the collection of the current designer works."”
The arrival was accompanied by the rise of a new young
creative, and enthusiastic generation. Vokacova presented
their work in many articles, especially in the Tvar and
Uméni a femesla magazines. Josef Symon, Anton Cepka,
Jaroslav Stanék and Alena Novakova, an assistant profes-
sor of the metal and jewellery field at the Academy of Arts,
Architecture and Design in Prague, ajeweller and a restorer
were among the jewellers who closely assisted Véra

15 For more information, see the Searching, Defining and Expert Processing chapter.

16 K. HoleSovsky was one of the founders of the Moravian Gallery, built up its
collections and worked as a renowned curator in the field of applied art. Lea
HoleSovska is responsible for building the main part of the jewellery collec-
tion of this institution. She also contributed to laying the foundation of the
collection in the field of the Czechoslovak designer jewellery.

17 Among the young jewellery designers, ). Stanék, for instance, participated in
Expo '58in Brussels.



a Sperk na UMPRUM Libuse Hlubuckova, Blanka Nepa- \okacova's efforts to categorise and promote the modern

sicka, Eleonora Reytharova, Karla Novakova a Alena Va- Czechoslovak designer jewellery. Before the mid-1960s,
vrova, které v prevazujicim stfibrném Sperku predstavily the significant activities included the participation of the
kvalitni femeslo, ale také velkou vytvarnou invenci. Mezi selected Czechoslovak artists in the international selec-
dalSimi podrobnéji rozebranymi autory pak byli nejen Ale- tion exhibitions Internationale Schmuckschau, Sonderschau
na Novakova, Anton Cepka, Jaroslav Stanék, Josef Symon or Exempla at the Internationale Handwerksmesse fair in
a Pavel Krbalek, ale také priimyslové navrharky Eva Ha- Munich, Germany.”® The first significant text on the form
velkova, Vlasta Provaznikova a Dagmar Ticha. \/okacova of the contemporary jewellery was V/éra Vokacova's essay
zavérem stati konstatovala smutny fakt, Ze se novému “The Face of the Contemporary Czechoslovak Jewellery”
WVetriku” v Ceském Sperku vénovalo vice pozornosti v za- from 1967, in which the author assessed the situation at
hranici (zejména v Mnichové) nez u nas. Apelovala nanase the end of the 1960s as sufficiently relaxed and conducive
autory s tim, Ze by méli prevzit dobrou zapadni zkuSenost to the development of the new tendencies in the designer
s realizaci malych sérii do péti kus( Sperk(, pripadné na jewellery. She arrived at this assessment based on her
mnozeni svych invencnich Sperkd spolupracovat s fe- experience from recent curatorial trips to Munich, Germany,
mesiniky, ¢imz by mohl byt ovlivnén vkus SirSich vrstev. from her work on an expert text on the work of Herman
Nicméné takovy zplsob vyroby Sperkd se u nas bohuzel Junger, a German jeweller, and intensive collaboration with
neujal. Zavérem autorka pfipojila vyznamné konstatova- young artists. She described the Ateliérova bizuterie exhibi-
ni: , Srovndanim se soudobou zahranicni produkci uméleckého tion, held in 1963 in Prague, as a significant achievement
sperku dospivame k jistoté, Ze i pfi nepomérné mensim poctu but also briefly discussed other small-scale jewellery pres-
tvdrcich sil u nas vytvoril se jiz urcity styl charakterizovany entations. In particular, she highlighted a small exhibition
Jjednoduchostilehkosti, vtipem, zdlibou v uzivani stribra, kterd of applied art during the AICA Congress at the Municipal
neni zptsobena pouze docasnou svétovou modou stfibrného House in Prague. Recent graduates and students of the
sperku, nybrZz vychazi z ocenéni estetickyych moznosti, které Metal and Jewellery Studio at the Academy of Arts, Archi-
stfibro vytvarnikovi nabizi, v praci s domacimi minerdly. {(...) tecture and Design in Prague Libuse Hlubuckova, Blanka
Hlavnim kladem nasich vytvarnikd je invence, kterd snad prad- Nepasicka, Eleonora Reytharova, Karla Novakova and
vé diky malé moznosti uplatnéni realizovanych praci nevede Alena Vavrova exhibited their work there, presenting the
k rozmélriovani myslenky, ale k dalsimu vyvoji”*° Upozorni- quality handicraft but also great fine art invention in the
la i na to, ze je nutné umét tento potencial vyuzit u nas, predominant silver jewellery. Other artists discussed in
aby se CesSti Sperkari nestali pouhou zasobarnou napadu detail included not only Alena Novakova, Anton Cepka,
pro zahranici. Dale konstatovala, Ze si Sperk v nedavném Jaroslav Stanék, Josef Symon and Pavel Krbalek but also
obdobi nasel svou vlastni cestu, a to nejen diky zapojeni Eva Havelkova, Vlasta Provaznikova and Dagmar Ticha,
dalSich autor( z jinych druh uméleckého femesla nebo industrial designers. \/okacova concluded her article by
vytvarného uméni, ale také diky znacnym materialo- stating the sad fact that the new “wind" in the Czech jewel-
vym omezenim, které tyto autory donutily zacit vyuzivat lery received more attention abroad (especially in Munich)

20 \{OKACOVA, Véra. Tvai soucasného ceskoslovenského perku. Tvar. Praha: —
Usttedi lidové umélecké vyroby, 1967, 18(3), 78—-84. 18 A.Cepka, A. Novakova, J. Symon.



hlavné obecné kovy a dalSi netradi¢ni materialy. Jejich

pouzitim ve Sperku se sice mirné vratili k prvopocatkim

pravékého Sperku z pfirodnin, ale pravé tim ho posunuli
novym, modernim smérem. Sperk se diky tomu zacal vy-
jadrovat k celkové situaci na soucasné Sperkarské scéné,

k primyslovému navrharstvi i obtizim prace s drahymi

kovy pro jednotlivé vytvarniky.

\/ystavovani ceskoslovenského Sperku a bizuterie v za-

hranici nabiralo koncem 60. let na obratkach, protoze

vystavy prispivaly ke statni reprezentaci. Proto byly na

Expo v Bruselu v roce 1958 i na Expo v Montrealu v roce

1967 prezentovany zlaté Sperky s Ceskymi granaty ja-

kozto typickym narodnim kamenem ¢i unikatni textilni

palickované nahrdelniky s drobnymi koralky ¢eskoslo-
venského textilniho vytvarnika Antonina Kybala a jeho
studentd z UMPRUM.?' Vybrané byly kromé dalSich
praci z ateliérd keramiky nebo skla i Sperky studentd
ateliéru Kov a Sperk.?? Kolekce bizuterie, kterou vytvo-
fily vSechny ateliéry spole¢né, obsahovala 80 vyrobkd.

Jednalo se o jedinecné exkluzivni vzory, jakymi byla na-

priklad souprava Achat navrzena nadanym vzorkarem

Helmutem Johnem. Jablonecka exkluzivni bizuterie byla

ve vybéru vystavena na Expo v Montrealu znovu v roce

1967.2% Za Ceskoslovenskeé Sperkare se vystavy Gcastnili

Jozef Soukup, Pavel Krbalek a Josef Symon.

21 Znovu byly prezentovany na jablonecké vystavé odbornych uméleckopri-
myslovych Skol v ramci mezinarodni vystavy Jablonec '68. viz LANGHA-
MER, Antonin. Mezindrodni vystava uméleckych skol: Cervenec-srpen 1968:
Muzeum skla a biZuterie Jablonec nad Nisou, Ceskoslovensko. Jablonec nad
Nisou: Muzeum skla a bizuterie, 1968.

22 A. Cepka, J. Cepkova, L. Hancarova, L. Hlubuckova, B. Nepasicka, A. Novako-
va, K. Novakova, J. Nusl. Fotografie palickovanych Sperkd z Kybalova ateliéru
anahrdelniku K. Novakové byly otistény u ¢lanku: KYBAL, Antonin. Aktualnost
uméleckych femesel: Uvazovani na svétové vystavé Expo '67 v Montrealu.
Uméni a femesla. Praha: Ustfedi lidové umélecké vyroby, 1967, (4), 122-128.

23 Jednalo se o reprizu expozice jablonecké mezinarodni vystavy bizuterie
z roku 1968, k niz byla pfidana vystava z roku 1965. Vice viz HRUSKOVA,
Katefina. \/ystavy jablonecké bizuterie v zahranici. In: Kaleidoskop vkusu: Ces-

koslovenska bizuterie na vystavach 1948-1989. Jablonec nad Nisou: Muzeum
skla a bizuterie, 2020, s. 124-127.1SBN 978-80-86397-36-8.

than in Czechoslovakia. She appealed to our designers to
adopt the good Western experience by realising a small
series of up to five pieces of jewellery or cooperating with
artisans to multiply their inventive jewellery, which could
influence the taste of wider society layers. However, this
way of producing jewellery has unfortunately not caught
on in the country. The author concludes with an important
observation: “By comparing it with contemporary foreign pro-
duction of art jewellery, we come to the certainty that even with
a disproportionately smaller number of creative forces in our
country, a particular style characterised by simplicity of ease,
wit, and a predilection for the use of silver has already devel-
oped, which is not only due to the temporary world fashion for
silver jewellery but is based on an appreciation of the aesthetic
possibilities that silver offers the artist in working with the
domestic minerals. (...) The main asset of our artists is inventive-
ness, which, perhaps thanks to the slight possibility of applying
the realised works, does not lead to the dilution of an idea, but
to further development" She also pointed out that it is nec-
essary to be able to use this potential in Czechoslovakia so
that the Czech jewellers do not become a mere reservoir of
ideas for foreign countries. She further stated that jewel-
lery has recently found its own way, not only thanks to the
involvement of other artists from other types of arts and
crafts or fine arts but also due to the significant material
constraints that forced these artists to start using mainly
the base metals and other non-traditional materials. Their
use in jewellery may have slightly returned to the origins of
the prehistoric jewellery made from natural materials, but
in doing so, they have taken it in a new, modern direction.
As aresult, jewellery began to make a statement about the
overall situation in the contemporary jewellery scene, the
industrial design industry, and the difficulties of working
with the precious metals by the individual fine artists.

19 \{OKACOVA, Véra. TvaF soucasného ceskoslovenského Sperku. Tvar. Prague:
Usttedilidové umélecké vyroby, 1967, 18(3), 78—-84.



V/yvrcholenim tohoto obdobi byla vystava autorského
Sperku, ktera se v roce 1968 uskutecnila na Betlém-
ském namésti v Praze pod nazvem Kov a sperk. Jeji kura-
torka Véra Vokacova usporadala vyznamné predstaveni
autor( organizovanych v oborové sekci Kov a Sperk Sva-
zu Ceskoslovenskych vytvarnych umélcl ve vzajemné
provazanosti generaci. | kdyz se na vystavé nepredsta-
vily pouze Sperky, ale také kovové nadoby nebo kovana
plastika a dalsi uzitné i umeéleckoremesliné prace z kovu,
bylo zfejmé, ze si navstévnici museli vSimnout odliSné-
ho tvaroslovi autorskych Sperkl oproti bézné komerci.
\/ystava a vSechny predchozi aktivity v oboru byly pred-
zvésti jabloneckého Sperkafského sympozia, které se
konalo v Iété roku 1968 a stalo se prvnim intenzivnim
propojenim aktualni ¢eskoslovenské a svétové Sperkar-
ské tvorby.?* /ybér Sperkd z vystavy Kov a Sperk se stal
soucasti mezinarodni prezentace ¢eského Sperku v za-
hrani¢i na vystavé Der zeitgendssische tschechoslowaki-
sche Schmuck, ktera byla Gspésné predstavena ve Vidni
avroce 1969 v Salzburgu.?

Sperk za Zeleznou oponou

Po neblahych udalostech v srpnu 1968 se moznost pre-
zentaci Ceskoslovenského Sperku v zahranici znacné zti-
Zila. Jedinym pozitivnim vykfikem byla jiz dfive rozjednana
Gcast praci dvacitky ceskoslovenskych Sperkart na vystavé
v ramci Internationale Handwerksmesse v Mnichové v roce
1971. Ve stejném roce se konalo také druhé jablonecké
Sperkafské sympozium, ovSem jiz bez zahranicnich Géast-
nikd. Véra Vokacova nicméné neustavala ve své houzev-
naté praci pro obor, ktery se i v tézkych letech normalizace
stale snazila prosazovat na zahrani¢nich vystavach ales-
pon v zemich socialistického bloku. Takovou byla napriklad

24 \lice viz v kapitole jablonecka Sperkafska sympozia.
25 Viden: Galerie v Mahlerstrasse, Salzburg: Galerie Stubhann.

The exhibition of the Czechoslovak jewellery and costume
jewellery abroad gained momentum in the late 1960s, as
the exhibitions contributed to the state representation.
Therefore, the gold jewellery with Czech garnets as a typical
national stone or unique textile bobbin lace necklaces with
tiny beads by Antonin Kybal, a Czechoslovak textile fine art-
ist, and his students from the Academy of Arts, Architecture
and Designin Prague were presented at the Expoin Brussels
in 1958 and at the Expoin Montreal in 1967.%° In addition to
other works from the ceramics or glass studios, jewellery
made by the students of the Metal and Jewellery Studio
was also selected.?” The collection of jewellery created by
all studios together contained 80 products. These were
unique and exclusive designs, such as the Achat (Agate) set
designed by Helmut John, a talented pattern maker. The
Jablonec exclusive costume jewellery was again exhibited in
a selection at the Expo in Montreal in 1967.22 Jozef Soukup,
Pavel Krbalek and Josef Symon participated in the exhibition
on behalf of the Czechoslovak jewellers.

The culmination of this period was an exhibition of the
designer jewellery, which took place under the title Kov
a sperk on the Bethlehem Square in Prague in 1968. Its
curator, Véra Vokacova, organised a significant presenta-
tion of the designers organised in the Metal and Jewellery

20 They were presented again at the Jablonec exhibition of the vocational

schools of arts and crafts as part of the international exhibition Jablonec '68.

See LANGHAMER, Antonin. Mezindrodni vystava uméleckych skol: cervenec—sr-

pen 1968: Muzeum skla a bizuterie Jablonec nad Nisou, Ceskoslovensko. Jablonec

nad Nisou: Muzeum skla a bizuterie, 1968.

A. Cepka, J. Cepkova, L. Hancarova, L. Hlubuckova, B. Nepasicka, A. Novako-

va, K. Novakova, J. Nusl. The photographs of the bobbin lace jewellery from

the Kybal's studio and K. Novakova's necklace were printed next to the artic-
le: KYBAL, Antonin. Aktualnost uméleckych femesel: Uvazovani na svétové
vystavé Expo '67 v Montrealu. Uméni a femesla. Prague: Ustedi lidové umé-

lecké vyroby, 1967, (4), 122-128.

22 It was a repetition of the Jablonec international costume jewellery exhibition
from 1968, to which an exhibition dated 1965 was added. For more details, see
HRUSKOVA, Katefina. Vjstavy jablonecké bizuterie v zahranici. In: Kaleidoskop
vkusu: Ceskoslovenskd biZuterie na vystavdch 1948-1989. Jablonec nad Nisou:
Muzeum skla a bizuterie, 2020, pp. 124—-127.1SBN 978-80-86397-36-8.
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vystava Soucasny Cesky sperk v Moskvé v roce 1972 s dalSi-
mi zastavkami v Rize a Talinu. VVystava se o rok pozdéji pre-
ménila na Soucasny ceskoslovensky sperka byla predstavena
v Bukuresti, Sibiu a v Budapesti.?®

| pfes uzavienou zeleznou oponu bylo vyjimecné mozné,
aby se Cesti autori, respektive jejich Sperky, objevili na
mezinarodnich vystavach v zapadnich zemich. VétSina
z autord se na né ale bohuZel nedostala osobné a ne-
mohla tedy sledovat, s jakym Gspéchem se jejich tvorba
u zahranic¢nich navstévnik( setkala, presto ale museli
byt za mozZnost prezentovat své invencni prace ve své-
té radi. | pres uzavrené statni hranice mizeme v tvorbé
nasich autor( v této dobé vysledovat nékolik tendenci,
které odrazely aktualni svétové proudy. Cesti Sperkafi
méli od konce 70. let ojedinélé kontakty se zapadem
také prostfednictvim svych byvalych kolegt, ktefi emi-
grovali — zejména s Pavlem Krbalkem, Alenou Vavro-
vou a Darinou Horvathovou, ktefi odesli do §V\7carska,
a s Josefem Symonem, ktery nasel Gtocisté v Rakousku.

V{tvarné tendence

Po poloviné 60. let Ize jako dominantnitendence v obo-
ru jmenovat nejen hledani novych tvard v ustalenych
typech Sperku pro jednotlivé ¢asti téla a odévu, ale
zejména vyuzivani netradi¢nich materiald. Pro vétsinu
Sperkari a zlatnik( zlstala nadale vyznamna prace se
stfibrem, jakoZto jedinym dostupnym drahym kovem,
nicméné mnozi autofi, zvlasté ti s jinym odbornym
Skolenim, se chtéli vyhnout peripetiim s puncovanim
kovu, a tak pracovali s kovy obecnymi, na néz vyuzivali

26 V roce 1971 se V. Vokacové podafilo dostat do Prahy vystavu rakouského
Sperkare Seppa Schmdlzera a v letech 1975-1976 putovala po Praze, Brnu
a Bratislavé vystava Art et bijjoux belges. \liz MATEJOVICOVA, Petra. Véra
Vokacova (1930-2015): Eine Wegbereiterin des Autorenschmucks in der
Tschechoslowakei. In: Jablonec '68: Erstes Gipfeltreffen der Schmuckkunstler
aus Ost und West. Stuttgart: Arnoldsche, 2018. ISBN 978-3-89790-519-1.

section of the Union of Czechoslovak Fine Artists in the
interconnectedness of generations. Although the exhibi-
tion did not present only jewellery but also metal vessels
or forged sculptures and other utility and arts and crafts
works in metal, it was obvious that the visitors must have
noticed the different morphology of the designer jewellery
compared to the ordinary commercial jewellery. The exhibi-
tion and all previous activities in the field were a precursor
to the Jablonec Jewellery Symposium, which took place in
the summer of 1968 and became the first intensive link
between the current Czechoslovak and international jewel-
lery making.? A selection of jewellery from the Metal and
Jewellery exhibition became part of the international pre-
sentation of the Czech jewellery abroad at the Der zeitgenos-
sische tschechoslowakische Schmuck exhibition, which was
successfully presented in Vienna and in 1969 in Salzburg.*

Jewellery behind the Iron Curtain

After the unfortunate events of August 1968, the pos-
sibility of presenting the Czechoslovak jewellery abroad
became much more difficult. The only positive exclamation
point was the previously arranged participation of twenty
Czechoslovak jewellery makers at the exhibition at the
Internationale Handwerksmesse in Munich in 1971. The
second Jablonec jewellery symposium was also held in the
same vyear but without foreign participants. Nevertheless,
V/éra VVokacova continued her tireless work for the field,
which she continued to promote at the foreign exhibitions,
at least in the countries of the socialist block, even during
the difficult years of normalisation. This was the case, for
instance, with the Soucasny Cesky sperk exhibition in Mos-
cow in 1972, with the consequent stops in Riga and Tallinn.
The exhibition was presented a year later in Bucharest,

23 For more details, see the Jablonec Jewellery Symposia chapter.
24 \lienna: The Gallery on the Mahlerstrasse, Salzburg: The Stubhann Gallery.



Eleonora Reytharova, broZ / brooch, kolem / around 1965, stfibro /
silver, 60 x 44 x 5 mm, inv. ¢. / inv. no. S745

Sibiu and Budapest under the name Soucasny ceskoslo-
vensky sperk.?>

Despite the closed Iron Curtain, it was exceptionally possi-
ble for the Czech artists, or rather their jewellery, to appear
at the international exhibitions in the Western countries.
Unfortunately, most artists did not get to see them in per-
son and were, therefore, unable to observe the success of
their work with foreign visitors, but they must have been
glad for the opportunity to present their inventive works
in the world. Despite the closed national borders, we can
trace several tendencies in the work of the domestic artists
at this time that reflected current world trends. From the
late 1970s onwards, the Czech jewellers had sporadic con-
tacts with the West also through their former colleagues
who had emigrated — in particular Pavel Krbalek, Alena
Vavrova and Darina Horvathova, who moved to Switzer-
land, and Josef Symon, who found refuge in Austria.

Fine Art Tendencies

After the mid-1960s, the dominant tendency in the field
was not only the search for new shapes in the estab-
lished types of jewellery for the individual parts of the
body and clothing but especially the use of unconven-
tional materials. Working with silver, as the only available
precious metal, remained essential for most jewellers
and goldsmiths, but many artists, especially those with
other professional training, wanted to avoid the perils
of hallmarking the metal and so worked with the base
metals, for which they used patina or electroplating. In
the late 1960s, we can trace the desire for embodied

25 In 1971, V. Vokacova managed to get an exhibition of Sepp Schmdlzer, an Aus-
trian jeweller, to Prague and in 1975-1976 the exhibition Art et bijoux belges
travelled around Prague, Brno and Bratislava. See MATEJOVICOVA, Petra.
Véra Vokacova (1930-2015): Eine Wegbereiterin des Autorenschmucks in der
Tschechoslowakei. In: Jablonec '68: Erstes Gipfeltreffen der Schmuckkunstler aus
Ost und West. Stuttgart: Arnoldsche, 2018. ISBN 978-3-89790-519-1.



Blanka Nepasickd, broZ / brooch, 1968, stfibro / silver, Sympozium Stfi- Libuse Hlubuckovad, brozZ / brooch, 1971, stfibro / silver, Sympozium
brny sperk Jablonec ‘68 / The Silver Jewellery Jablonec 1968 Symposium, Stribrny Sperk Jablonec '71 / The Silver Jewellery Jablonec 1971
115 x 70 x 5mm, inv. ¢. / inv. no. 5311 Symposium, 110 x 87 x 15 mm, inv. . / inv. no. 5388



Blanka Nepasickd, broZ / brooch, 1968, chromovand mosaz, sklo /
chrome plated brass, glass, expondt soutéze individudlini bizuterie na

Anton Cepka, broZ/ brooch, 1968, stfibro, rosalin / silver, rosaline, Mezindrodni vystavé bizuterie Jablonec '68 / exhibit of the individual
Sympozium Stfibrny Sperk Jablonec ‘68 / The Silver Jewellery Jablo- costume jewellery competition at the International Jewellery Exhibi-
nec 1968 Symposium, 105 x 89 x 7 mm, inv. C. / inv. no. 5353 tion Jablonec 1968, g 105 x 18 mm, inv. . / inv. no. B4676
Imrich Svitana, broZ / brooch, 1971, stfibro, sklo / silver, glass, Sym- Pavel Krbalek, nahrdelnik / necklace, 1968, stfibro / silver, Sym-
pozium Stfibrny Sperk Jablonec 71 / The Silver Jewellery Jablonec pozium Stfibrny sperk Jablonec ‘68 / The Silver Jewellery Jablonec

1971 Symposium, 86 x 70 x 12 mm, inv. ¢. / inv. no. 5413 1968 Symposium, 430 x 145 x 100 mm, inv. ¢. / inv. no. 5303






patinu nebo galvanizaci. Na konci 60. let mizeme ve
Spercich sledovat snahu po vtéleni pohybu, ktera se
projevovala volné svéSenymi ¢astmi jednotlivych seg-
mentd Sperku v podobé kovovych nebo sklenénych
privéskd, draténé sitoviny nebo plechovych lamel. Ta-
kové byly napfiklad prace Blanky Nepasické, Dariny
Horvathové, Libuse Hlubuckové, Eleonory Reytharo-
vé, Jaroslava Kodejse, Antona Cepky, Josefa Symona
Ci Heleny Frantové. Na pomezi kinetismu a geometrie
s prvky strukturalni abstrakce se pohybovaly i sochar-
sky velkorysé broze a prsteny brnénského Jifiho Drli-
ka. Do popredi se také zacaly pomalu dostavat jemné
struktury v kombinaci s geometrickymi tvary. Tato
tendence byla zfejma i v pracich Blanky Nepasické,
Libuse Hlubuckové, Eleonory Reytharové a Imricha
Svitany z jabloneckého sympozia 1971. Tito autofi
vykazovali citlivy zlatnicky pFistup k materialu, kdy se
i na hladkych plochach objevovala jemna nezastirana
Srafura valcovaného nebo smirkovaného plechu. Vét-
Si podil linearnich tvard s variabilitou pohybu ukazo-
valy broze a nahrdelniky s viditelnou stopou ruc¢niho
tvareni autord Karly Novakové a Vojtécha Kobylky.
Strukturalni abstrakci spojenou s optickymi efekty
dokonalé stribrnické prace vyuzival Josef Symon. Jes-
té velkoryseji ve Sperku pracoval Pavel Krbalek, kte-
ry roztepavanim, ohybanim a proplétanim stribrného
dratu dosahoval jemnych sochafskych kreaci jakési
kované plastiky pro télo nositelky. Jeho sochafské
Sperky hranicily s oblasti body artu. Protipélem byly
naprosto exaktni tvary Sperkl od navrhare jablonec-
kého podniku Bizuterie zavodu 02 Dusana Novotné-
ho i jeho prace z nasledujicich let.?” Cisté geometrické
formy, propojené hravosti pohybu a zvuku, se objevily
ve Spercich Heleny Frantové. Obdobné se ve Spercich

27 Obdobné se stfizlivymi geometrickymi tvary v autorské bizuterii vyjadfoval
také Milan Hurdalek.

movement in jewellery, manifested by loosely hanging
jewellery segments in the form of metal or glass pen-
dants, wire mesh or metal slats. Such were the works by
Blanka Nepasicka, Darina Horvathova, Libuse Hlubuc-
kova, Eleonora Reytharova, Jaroslav Kodejs, Anton
Cepka, Josef Symon or Helena Frantova. The sculpturally
generous brooches and rings by Jifi Drlik from Brno were
also on the border of kineticism and geometry with the
elements of structural abstraction. Subtle structures in
combination with geometric shapes also slowly began to
come to the fore. The tendency was also evident in the
works of Blanka Nepasicka, Libuse Hlubuckova, Eleo-
nora Reytharova and Imrich Svitana from the Jablonec
symposium 1971. The mentioned artists showed a sen-
sitive goldsmith's approach to the material, where even
on smooth surfaces, there was a subtle unconcealed
poché of the rolled or emery sheets. Brooches and
necklaces with a visible trace of hand-forming by Karla
Novakova and Vojtéch Kobylka showed a more signif-
icant proportion of linear shapes with the variability of
movement. Structural abstraction combined with the
optical effects of perfect silversmithing was applied by
Josef Symon. Pavel Krbalek was even more generous in
his jewellery work, achieving fine sculptural creations of
a forged sculpture for the wearer's body by silver wire
hammering, bending and intertwining. His sculptural
jewellery bordered the field of body art. The counter-
point was the exact shapes of jewellery designed by
Dusan Novotny, a designer of the Jablonec-based com-
pany Bizuterie zavod 02, as well as his work from the fol-
lowing years.?® Pure geometric forms, connected by the
playfulness of movement and sound, appear in Helena
Frantova's jewellery. Similarly, Vaclav Cigler, a glass
fine artist, expressed himself in jewellery and physical

26 Milan Hurdalek also expressed similarly sober geometric shapes in his
costume jewellery.



Vadclav Cigler, nahrdelnik / necklace, 1968, chromovand mosaz /
chrome plated brass, expondt soutéZe individudlni bizuterie na
Mezindrodni vystavé biZuterie Jablonec ‘68 / exhibit of the individual
costume jewellery competition at the International Jewellery Exhibi-
tion Jablonec 1968, 230 x 60 x 7 mm, inv. . / inv. no. B4646

Vdclav Cigler, nahrdelnik / necklace, 1968, chromovand mosaz, sklo /
chrome plated brass, glass, exponat soutéZe individudini biZuterie na
Mezindrodni vystavé biZuterie Jablonec ‘68 / exhibit of the individual
costume jewellery competition at the International Jewellery Exhibiti-
on Jablonec 1968, 230 x 60 x 7 mm, inv. C. / inv. no. B4648



Marie Mlyndfova, broZ / brooch, 1971, stfibro / silver, Sympozium
Stribrny sperk Jablonec ‘71 / The Silver Jewellery Jablonec 1971
Symposium, 75 x 50 x 10 mm, inv. ¢. / inv. no. S368



Alois Hubicka, broZe a privések / brooches and pendant, 1985,
rohovina, obecny kov / horn, base metal, 75 x 30 x 8 mm,
70 x 75 x 8 mm, inv. ¢. / inv. no. 5528, 529

a télesnych objektech s erotizujicim podtextem pro-
jevoval sklarsky vytvarnik Vaclav Cigler. Jeho jedno-
duché a velkorysé nahrdelniky, naramky a prsteny
se posunuly od skla a oblazkd k leskle zlacené nebo
chromované mosazi. V mosazném privésku jednoho
nahrdelniku vyuzil negativni obtisk eroticky naspule-
nych rtd. Ciglerovy Sperky vyzadovaly urcity typ nosi-
telek ajejich odévd, které svym charismatem dokazaly
zvladnout takto vyrazné Sperky na pomezibody artu.?®
Jedine¢ny byl na konci 60. let i Ciglerdv exkurz do ob-
lasti velkorysych broZi z barevného novoduru ve stylu
geometrické abstrakce. Vliv tvorby této osobnosti se
projevil také u nékterych jeho studentd na Vysoké Sko-
le vytvarnych umeni v Bratislavé, ktefi se kromé stu-
dovaného oboru Sklo v architektufe okrajové vénovali,

28 Timto Sperkem je autor zastoupen ve sbirkach Muzea skla a bizuterie, Umé-
leckopriimyslového musea, Severoceského muzea a Moravské galerie.

objects with an erotic subtext. His simple and generous
necklaces, bracelets and rings moved from glass and peb-
bles to shiny gilded or chrome-plated brass. In the brass
pendant of one necklace, he used a negative imprint of
erotically pouting lips. Cigler's jewellery required a spe-
cific type of wearer, and her clothing, whose charisma
could handle the kind of such distinctive jewellery on
the borderline of body art.?” Cigler's excursion into the
field of generous brooches made of coloured hard PVC
in the style of geometric abstraction was also unique in
the late 1960s. The influence of this personality's work
was also evident in some of his students at the Academy
of Fine Arts in Bratislava, who, in addition to studying
Glass in Architecture, were marginally devoted, like their
teacher, to jewellery. In the 1970s, the clear geometric
morphology also appeared in the works of Helena Fran-
tova, Libuse Hancarova, Eva Havelkova and Lefteris
Joanidis. The professionals and the general public were
captivated by the extravagant jewellery placed on the
border between body art and cut glass by Svatopluk
Kasaly. The moderate geometric shapes, in combina-
tion with cut gemstones or glass, were regularly used
by Zdefika Masatova, a graduate of the Glass Studio
headed by Stanislav Libensky.2®

At the beginning of the 1970s, the structural abstraction
began to manifest itself more and more intensively. This
modern creative movement, which had appeared in free
art since the late 1950s, ranging from Tashism to lyrical
abstraction and known in this country primarily as the
Czech art informel, was slightly delayed in jewellery. The
first to introduce him to our audience were the foreign
participants of the 1968 Jablonec Symposium, Herman

27 This jewellery is represented in the collections of the Museum of Glass and
Jewellery, the Museum of Decorative Arts, the North Bohemian Museum
and the Moravian Gallery.

28 See more details in the Phenomenon of the Czech Glass Jewellery chapter.



stejné jako jejich ucitel, i Sperku. Jasné geometrické
tvaroslovi se v 70. letech objevilo i v pracich Heleny
Frantové, Libuse Hancarové, Evy Havelkové nebo
Lefterise Joanidise. Odbornou i laickou vefejnost zau-
jaly extravagantni Sperky na pomezi body artu s brou-
Senym sklem Svatopluka Kasalého. Stfidmé geomet-
rické tvary ve spojeni s brousenym drahym kamenem
nebo sklem pravidelné vyuzivala absolventka Ateliéru
skla u Stanislava Libenského Zdenka Masatova.

Pocatkem sedmdesatych let se zacala stale intenziv-
néji projevovat strukturalni abstrakce. Tento moderni
tvarci smér, ktery se ve volném uméni objevoval jiz od
konce 50. let v rozpéti od taSismu az po lyrickou ab-
strakci a u nas znamy predevsim jako cesky informel, se
ve Sperku projevil s mirnym zpozdénim. Jako prvni ho
nasemu publiku predstavili zahrani¢ni G¢astnici jablo-
neckého sympozia v roce 1968 Herman Jinger, manzelé
Kodré nebo Othmar Zschaler. Kombinace kovu se struk-
turou béznych pfirodnich materialQ, napfiklad musli,
bfidlice, skla nebo opalovaného dreva, dokazala ve
Sperku vzbudit iluzi malych, pro odi pritazlivych asam-
blazi, kolazi nebo reliéf(1.3° Obdobny tvlrci styl zacali
vyuzivat i nasi autori od konce 60. let a zejména v le-
tech sedmdesatych. Idealni technikou se pro tento vy-
tvarny vyraz stalo odlévani, které umoznovalo snadno
do voskové formy obtisknout nebo vymodelovat struk-
turalni povrch, ktery pfipominal pfirodni povrchy nebo
destruované plochy omitek ¢i pochozich ploch. Techniku
odlévani Sperkd vyuzivali ve své praci napfiklad Blan-
ka Nepasicka, Daniela Vodakova-Vinopalova, Marie
Mlynarova, Eva Zakova-St'astna, Alena Novakova
i Vojtéch Kobylka nebo slovensky sochar Jozef Jankovic.
Néktefi do brozi, privésk( a naramk( zakomponovavali

29 Vice viz v kapitole Fenomén ¢eského sklenéného Sperku.
30 Sperkafi navazovali na ¢eské autory z oblasti volného uméni tvofici v inten-
cich informelu ¢i expresionismu.

Jinger, Mr and Mrs Kodré and Othmar Zschaler. Com-
bining the metal with the structure of common natural
materials, such as shells, slate, glass or burnt wood,
created the illusion of small, eye-catching assemblages,
collages or reliefs in jewellery.?® Our artists began using
a similar creative style from the late 1960s, especially in
the 1970s. Casting became the ideal technique for this
fine art expression. It made it easy to imprint or sculpt
a structural surface into a wax mould resembling nat-
ural surfaces or the destroyed surfaces of plaster or
walking surfaces. Blanka Nepasicka, Daniela Vodako-
va-Vinopalova, Marie Mlynarova, Eva Zakova-St'astna,
Alena Novakova, Vojtéch Kobylka and Jozef Jankovic,
a Slovak sculptor, have all used the technique of jewel-
lery casting in their work. Some designers incorporated
structural stones into brooches, pendants and bracelets,
for instance, moldavite, agate stones, slate or irregular
natural pearls, thus creating distinctive jewellery, which,
however, somewhat blurred the author's unambigu-
ous handwriting due to the given material. Many other
designers, such as Anton Cepka or Alena Novakova,
also attempted to create structural jewellery by wrin-
kling, layering, drilling, punching, or grinding silver or
copper sheets. In connection with the distribution of the
base of our individual jewellery also among glass artists,
ceramists, sculptors, or jewellery pattern makers, we
also encounter a strong creative wave in other materi-
als that encourage this approach by their nature. Wood
and natural decorative branches, mother-of-pearl, shell,
horn, and tortoiseshell dominated the pendants and
brooches of Jaroslav Hradecky, Alois Hubicka or Karel
Hlava. A reflection of structural abstraction can also be
observed in glass jewellery, where Ladéna Viznerova,
Oldfich Lipsky and Jaromir Spacek played with the

29 Thejewellers followed the Czech artists from the field of free art working in
the vein of art informel or expressionism.



Jozef Jankovic, nahrdelnik / necklace, 1974, stfibro, achat / silver, Karel Hlava, privések / pendant, 1987, stfibro, perlet, eben / silver,
agate, 400 x 140 x 10 mm, inv. C. / inv. no. S457 mother of pearl, ebony, 230 x 48 x 15 mm, inv. ¢. / inv. no. 5590



Oldrich Lipsky, Jaroslav Hradecky, privések / pendant, 1968, sklo,

Zlato, zlacend mosaz / glass, gold, gold plated brass, exponat

soutéZe individualni bizuterie na Mezindrodni vystavé biZuterie
Ladéna Viznerova, zavés / pendant, kolem / around 1990, niklo- Jablonec ‘68 / exhibit of the individual costume jewellery com-
vand mosaz, sklo / nickel plated brass, glass, 100 x 740 x 10 mm, petition at the International Jewellery Exhibition Jablonec 1968,
inv. ¢ /inv. no. S673 70 x 45 x 20 mm, inv. . / inv. no. B4669



strukturalni kameny, napriklad vitaviny, pecky achatd,
bridlici nebo nepravidelné pfirodni perly, ¢imz vznikaly
vyrazné Sperky, u kterych se ale kv(li dané hmoté poné-
kud smazaval jednoznacny autorsky rukopis. O struktu-
ralni Sperk vytvareny zvrasiovanim, vrstvenim, provr-
tavanim, prorazenim ¢i vybrusovanim stfibrného nebo
médéného plechu se pokouseli i mnozi dalsi autofi, na-
priklad Anton Cepka nebo Alena Novakova. \/ souvis-
losti s rozloZzenim zakladny naseho individualniho Sper-
ku i mezi sklarské vytvarniky, keramiky, sochafe nebo
vzorkare bizuterie se s touto skutecné silnou tvardi vi-
nou setkavame i v dalSich materialech, které k tomuto
pristupu vybizeji svou povahou. Dfevo a dfevéné samo-
rosty, perlet, lasturovina, rohovina a Zelvovina domino-
valy v pfivéscich a brozich Jaroslava Hradeckého, Aloise
Hubicky nebo Karla Hlavy. Odraz strukturalni abstrak-
ce mlzeme rovnéz pozorovat ve sklenéném Sperku, kde
si Ladéna Viznerova, Oldfich Lipsky a Jaromir Spacek
pohravali ve velkych sklenénych kamenech se zatavo-
vanim kovovych dratd nebo folii, promichavali barevna
skla nebo prostrednictvim vzduchovych bublin vytvareli
vnitfni struktury.3' Strukturalni abstrakce ovsem s érou
70. let nevymizela a v dilech nékterych autort se znovu
vratila v 90. letech.??

Velkym spole¢nym vystoupenim moderniho indivi-
dualniho Sperku byla vystava Soudoby ceskoslovensky
sperk, kterou v ramci Muzea skla a bizuterie v Jablon-
ci nad Nisou zorganizovala kuratorka Véra Materno-
va v roce 1978.%3 Byli zde proporcné zastoupeni cesti
i slovensti autori, ktefi aktivné tvorili. Kuratorka mu-
zea v Uvodnim textu vysvétlila potfebu predstavit

31 Vice viz v kapitole Fenomén ¢eského sklenéného Sperku.

32 Napriklad v brozich s Zelvovinou E. Reytharové nebo papirmasé Spercich
P. Herynka.

33 Viz MATERNOVA, Véra. Soudoby Ceskoslovensky Sperk. Jablonec nad Nisou:
Muzeum skla a bizuterie, 1978. [Katalog vystavy]. Katalog byl pfipraven ve
spolupraci s V. Vokacovou.

Vratislav Karel Novak, jehlice / pin, 1982, nerez ocel / stainless
steel, 130 x 108 x 5 mm, inv. ¢. / inv. no. 5516

sealing of metal wires or foils in the large glass stones,
mixed coloured glass or created internal structures
through air bubbles.?® However, the structural abstrac-
tion did not disappear with the 1970s era and returned
in some designers’ works in the 1990s.%"

A greatjoint performance of modern individual jewellery
was the Soudoby ceskoslovensky sperk exhibition, organ-
ised by Véra Maternova, a curator, in 1978 within the
Museum of Glass and Jewellery in Jablonec nad Nisou.3?
Both Czech and Slovak designers who were actively
working were proportionally represented. In her intro-
ductory text, the museum curator explained the need to
present contemporary jewellery in all its variants to the
public. The purpose of the exhibition was also to expand
the collections of the Jablonec Museum, which had so

30 See more details in the Phenomenon of the Czech Glass Jewellery chapter.

31 Forinstance, in E. Reytharova's tortoiseshell brooches or P. Herynek's papi-
er-maché jewellery.

32 See MATERNOVA, Véra. Soudoby ceskoslovensky Sperk. Jablonec nad Nisou:
Muzeum skla a bizuterie, 1978. [Exhibition catalogue]. The catalogue was
elaborated together with Véra Vokacova.



verejnosti souc¢asny autorsky Sperk ve vSech jeho vari-
antach. Ucelem vystavy mélo byt také rozsiteni shirek
jabloneckého muzea, které se az doposud soustredilo,
s vyjimkou Sperk(l z jabloneckych sympozii, vyhradné
na bizuterii. Vystava a pocCetna akvizice praci z ni mély
pomoci polozit zaklad , budouci sbirce modernich sperku
Ceskoslovenskych a dle mozZnosti i zahranicnich autord” 3*
Koncem 70. let vydalo UPM katalog Sperk v galeriich
Dila s obsahlym Gvodem Véry Vokacové a ve Ctyrech
jazykovych mutacich, ktery mél byt propagaci soudo-
bého ¢eského autorského Sperku ve svété. Zastoupeny
byly prace prikopnik( Vaclava Platka a Jana NusSla spo-
lu se Sperkafi mladsi generace.

Mezi dalSi vystavy patrila vystava Soudoby Cesky sperk,
ktera se konala v roce 1981 v Chebu s omezenéjSim
poctem autor(. O dva roky pozdégji se ve StredoCeském
muzeu v Roztokach u Prahy konala rozsahla prezen-
tace Cesky Sperk 1963-1983.35 Skupinka vytvarnikd
tvoricich Sperk se sklenénymi komponenty se v roce
1983 prezentovala na vystavé Sacasny ceskoslovensky
umelecky Sperk v Trenciné, ve mésté, které se profi-
lovalo jako slovenské mésto mady.® Kuratorka Véra
VVokacova tehdy v katalogu napsala, Ze jejich zajmem
neni modni Sperk, ale naopak Sperk, ktery si udrzuje
svou podstatu uméleckého dila. Jiné klima slovenského
kulturniho prostiedi zplsobilo, ze celostatni vybérova
vystava vytvarné ladéného individualniho Sperku byla
prvni svého druhu v této casti republiky.?’

34 MATERNOVA, Véra. Soudoby ceskoslovensky Sperk. Jablonec nad Nisou: Muze-
um skla a bizuterie, 1978. [Katalog vystavy].

35 Viz VOKACOVA, Véra. Cesky Sperk 1963-1983. Praha, 1983. [Katalog vystavy].

36 Viz VOKACOVA, Véra. Sticasny Ceskoslovensky umelecky Sperk. Trenéin: Oblast-
na galéria M. A. Bazovského, 1983. [Katalog vystavy].

37 V roce 1876 se konala vystava pouze slovenskych Sperkafti na hradé Cerve-
ny Kamen. Slovenské Sperkafské femeslo bylo rozvijeno na Strednej ume-
leckopriemyselnej Skole v Kremnici.

far concentrated exclusively on the costume jewellery,
except the jewellery from the Jablonec symposia. The
exhibition and the numerous acquisitions of works
were to help lay the foundation for “a future collection
of the modern jewellery by Czechoslovak and, if possible,
foreign artists”.* In the late 1970s, the Museum of Dec-
orative Arts published the Jewellery in the Dilo Galleries
catalogue with a comprehensive introduction by Véra
Vokacova and in four languages, which was intended to
promote the contemporary Czech designer jewellery in
the world. The works of pioneers Vaclav Platek and Jan
Nusl were represented, along with the jewellers of the
younger generation.

Other exhibitions included the Soudoby cesky Sperk exhi-
bition, which took place with a more limited number of
authors in Cheb in 1981. Two years later, the Central
Bohemian Museum in Roztoky u Prahy hosted an exten-
sive presentation the Cesky $perk 1963-1983.3* In 1983,
a group of artists designing jewellery with glass com-
ponents presented their work at the Sdcasny ceskoslo-
vensky umelecky sperk exhibition in Trencin, a city that
was profiling itself as the Slovak city of fashion.® Véra
Vokacova, a curator, wrote in the catalogue at the time
that their interest was not to design fashion jewellery
but rather jewellery that retained its essence as a work
of art. The different climate of the Slovak cultural envi-
ronment meant that the national selection exhibition of
the individual fine art jewellery was the first of its kind in
this part of the country.3®

33 MATERNOVA, Véra. Soudoby ceskoslovensky Sperk. Jablonec nad Nisou: Muze-

um skla a piiu;erie, 1978. [Exhibition catalogue].
34 See VOKACOVA, Véra. Cesky Sperk 1963-1983. Praha, 1983. [Exhibition catalo-
35 EZE]IVOKACOVA, Véra. Sicasny ceskoslovensky umelecky sperk. Trencin: Ob-
lastna galéria M. A. Bazovského, 1983. [Exhibition catalogue]. B

36 In 1876, an exhibition of Slovak jewellery makers was held at the Cerveny

Kamen Castle. The Slovak jewellery craft was developed at the Secondary
School of Arts and Crafts in Kremnica.



Alena Novdkova, ndramek / bracelet, 1980, dfevo / wood, Eleonora Reytharovd, broZe / brooches, 1985, méd, email / coo-
@ 10 x 70 mm, inv. C. / inv. no. 5477 per, enamel, 86 x 90 x 3 mm, inv. ¢. / inv. no. 5740, 5741

Pavel Herynek, broZe / brooches, 1985—-1987, eben, slonovina / ebony; ivory, 74 x 14 x 15 mm, 90 x 40 x 13 mm, inv. ¢. / inv. no. $561, 562



Nové sméry a uvolnéni
osmdesatych let

Osmdesata Iéta prinesla do ¢eského autorského Sperku

mnoho nového. Véhlas vytvarného potencialu ¢eského

autorského Sperku se projevil v sérii dalSich zahranicnich
vystav. Nové se mezi Ceskymi Sperkafi objevilo jméno

Vratislava Karla Novaka,* jenZ se velmi rychle zacal pro-

filovat prisné konstruktivistickym Sperkem z nerezoce-

li, ktery béhem 80. let preved! v jeho ojedinélém vyrazu

az k body artu.*® V této dekadé jiz dochazelo k mirnému

uvolfiiovani situace a néktefi ¢esti autofi mohli ve vyji-
mecnych a opodstatnénych pfipadech vycestovat i do za-
padnich zemi a svou unikatni tvorbou tam reprezentovat

Ceskoslovensko. Takovymi pfilezitostmi byly napriklad

prednasky o vlastni tvorbé,“® G¢ast na zahranicnich Sper-

karskych sympoziich“' nebo malé s6lové vystavy v sou-
kromé videnské Galerii Am Graben, v Galerii Orfévre Sper-
kare Petera Hassenpfluga v Dlsseldorfu ¢i v Galerii Louis

Smit v Amsterodamu.*?

\/ dalSich letech se ve Spercich stale silngji prosazo-

valy geometrické a konstruktivistické tendence, které

zacali svymi dily realizovat jiz v predchozi dekadé An-
ton Cepka a Vaclav Cigler. Hned na pocatku 80. let se
pak projevily v pracich Jiftho Drlika, Heleny Frantové,

38 Jméno Karel si ke svému ptvodnimu jménu Vratislav Novak pfidal az v po-
loviné 80. let kvdli jasnému odliSeni od dalsich vytvarnych umélct se stej-
nym pfijmenim.

39 Byl i pfes pocatecni nesouhlas Véry Vokacové zafazen do vybéru kuratora vy-
znamné vystavy Schmuck International 1900-1980 spolu se zavedenymi au-
tory A. Cepkovu, J. Kasalym, A. Novakovou, J. Prasilem, J. Symonem a I. Svitanou.
Kromé studii ke Sperku byly prezentovany takeé jeho drobné socharské mobilni
objekty, kterymi zaujal rakouského Sperkare a kuratora vystavy Petera Skubice.

40 V ramci videnské vystavy Schmuck International ji v roce 1980 realizoval

V. K. Novak a B. Nepasicka.

Napfiklad Gcast A. Cepky na Mezinarodnim Sperkafském sympoziu Schmuck

aus Stahl, 1974, VVereinigte Osterreichische Stahlwerke Linz.

42 \/ Galerie Am Graben sbératelky Inge Asenbaum vystavoval jiz v roce 1978

A. Cepka s V. Ciglerem, v 80. letech A. Cepka s V. K. Novakem a J. Prasilem,
dale J. Kodej$ se S. Kasalym, L. Viznerovou a L. Hlubuckovou.

A

N

New Directions and
Release in the 1980s

The 1980s brought many new things to the Czech
designer jewellery. The fame of the fine art potential of
the Czech designer jewellery was manifested in a series
of further exhibitions abroad. The name Vratislav Karel
Novak appeared among the Czech jewellers,?” who very
quickly began to profile himself with strictly construc-
tivist jewellery made of stainless steel, which during
the 1980s, he transformed into his unique expression
of body art.®® In this decade, the situation was already
easing slightly, and some Czech artists were allowed to
travel to the Western countries in the exceptional and
justified cases and to represent Czechoslovakia with
their unique work. Such opportunities included lectures
on their work, participation in the foreign jewellery
symposiums*“® or small solo exhibitions at the private
Am Graben Gallery in Vienna, the Orfévre Gallery of Peter
Hassenpflug, a jeweller, in Disseldorf or the Louis Smit
Gallery in Amsterdam.*’

In the following years, the geometric and constructivist ten-

dencies, which Anton Cepka and Vaclav Cigler had already

beguntoimplementin the previous decade, becameincreas-
ingly strong in jewellery. At the beginning of the 1980s, they

37 Headded the name Karel to his original name Vratislav Novak in the mid-1980s
to clearly distinguish him from other fine artists with the same surname.

38 Despite the initial disapproval of Véra Vokacova, he was included in the
selection of the curator of the important exhibition Schmuck International
1900-1980 together with the established artists A. Cepka, J. Kasaly, A. No-
vakova, J. Prasil, J. Symon and I. Svitana. In addition to his studies on jewelle-
ry, his small sculptural mobile objects were also presented, which attracted
the attention of Peter Skubic, an Austrian jeweller and exhibition curator.

39 It was realized by V. K. Novak and B. Nepasicka as part of the Vienna exhibi-
tion Schmuck International in 1980.

40 Forinstance, the participation of A. Cepka at the International Jewellery Sym-

posium Schmuck aus Stahl, 1974, \ereinigte Osterreichische Stahlwerke Linz.

In the Galerie Am Graben of the collector Inge Asenbaum, A. Cepka exhibited

already in 1978 with V. Cigler, in the 1980s A. Cepka with V. K. Novak and
J. Prasil, as well as J. Kodejs with S. Kasaly, L. Viznerova and L. Hlubuckova.

A

N



Lenka Beranova, souprava / set, 1983, stfibro, kost /
silver, bone, zlatd medaile na Mezindrodni vystave Jab-
lonec ‘83 / gold medal on The International Exhibition
Jablonec 1983, 196 x 14 x 20 mm, 58 x 27 x 15 mm,

55 x 16 x 8 mm, inv. €. / inv. no. 5498



Pavel BroZek, broZ / brooch, 1995, stfibro, chryzopras / silver, Jaroslav Prdsil, objekt Miniatura Il / object Miniature I, 1995, textil /

chrysoprase, 49 x 101 x 8 mm, inv. C. / inv. no. 5641 textile, 115 x 60 x 85 mm, inv. ¢. / inv. no. 5679

Libuse Hancarové, Evy Havelkové, Pavla Herynka, Blan- became apparentin the works by Jifi Drlik, Helena Frantova,
ky Nepasické, Karla Hlavy, Lefterise Joanidise, Jaroslava Libuse Hancarova, Eva Havelkova, Pavel Herynek, Blanka
Kodejse, Svatopluka Kasalého, Jaroslava Stanka nebo Nepasicka, Karel Hlava, Lefteris Joanidis, Jaroslav Kodejs,
Miroslava Stépanka. Obliba geometrie souvisela se stej- Svatopluk Kasaly, Jaroslav Stanék and Miroslav Stépanek.
nou vinou ve volném ¢eském vytvarném uméni. Ceské The popularity of geometry was related to the same wave
Sperkarky zacaly ve svych pracich uplatfovat barevné in the Czech free art. The Czech jewellery designers began
geometrické tvary, které jim umoznovalo vyuziti smaltu. to use colourful geometric shapes in their works, which was
Jako jedna z prvnich smalt vytvarné vyuzila Alena Nova- made possible by using enamel. Alena Novakova was one
kova v naramku na jabloneckém sympoziu v roce 1971 of the first to use enamel in the fine art way in a bracelet
a znovu s nim pracovala jesté mnohokrat v sochaiském at the Jablonec Symposium in 1971, and she worked with
pojeti velkoryse modelovanych, odlévanych stfibrnych it again many times in sculptural conceptions of the gen-
Sperkd. Obcas smalt nahradila vyrazné barvenymi plo- erously modelled, cast silver jewellery. Occasionally she
chami fezaného dfeva. Smalt ve svych jednoduchych replaced the enamel with boldly coloured areas of cut wood.
geometrickych brozich, naramcich a nahrdelnicich pouZi- Blanka Nepasicka used enamel in her simple geometric
vala i Blanka Nepasicka. /ytvarela také médéné nastén- brooches, bracelets, and necklaces. She also created cop-
né reliéfy, ve kterych byla broz integralni soucasti obrazu. per wall reliefs where the brooch was an integral part of the
Smalt v geometrickych obrazcich pouZzivaly i Eleonora image. Eleonora Reytharova and Jana Cepkova also used

Reytharova nebo Jana Cepkova. Pocatkem 80. let se na enamel in the geometric patterns. In the early 1980s, the



Marie Uhlitovad, ndhrdelnik / necklace, 1987, dfevo, kiZe / wood,
leather, 250 x 220 x 8 mm, inv. ¢. / inv. no. S580



vystavach zacala objevovat jména nové generace mla-
dych autord, ktefi vystudovali na prelomu 70. a 80. let
ateliér prazské UMPRUM. Prestavili se na vystavé Jablo-
nec ‘83, kde za své Sperky ziskali mnoha ocenéni. Dokona-
le technicky provedené prace autor( Slavomira Cerma-
ka,** Markéty Silené, Ladislava Holby, Jaroslava Stainka

a Pavla Brozka v sobé odrazely tvaroslovi pfisného geo-
metrismu. Lyrické abstrakce organickych tvar(l a pfirod-
nich motiv{ v podani Lenky Beranové ¢i Zdenky Lasto-
vickové“* byly posléze zakoupeny do sbirky jabloneckého

Muzea skla a bizuterie (MSB).*> Néktefi z téchto autord,
jakozto byvali studenti Jozefa Soukupa, predsedy Ceské-
ho fondu vytvarného uméni v letech 1970-1982, dostali

prilezitost vystavovat také na vybranych akcich, jako na-
priklad na prehlidkach odév, odévnich doplik( a Sperkd

od profesionalnich a amatérskych vytvarnikd, které se
konaly od poloviny 70. let v Praze na Bertramce a od roku

1986 v Maltézské zahradé.“® Kromé téchto tendenci opét
zaznamenavame navrat ke Sperku z jinych nez tradicnich

materiald. Byly jimi drevo, kliZe, plast, rohovina, perlet,
slonovina, bfidlice nebo textil.*” \/ roce 1987 se v Trenciné
konala vystava Sucasnd ceskoslovenskad plastika a sklenény
sperk a ve stejném roce zorganizovala kuratorka Morav-
ské galerie v Brné Alena KFizova vystavu Moravsky Sperk
se zastoupenim prednich moravskych tvdrcd, které pred-
stavila v podrobnych medailonech obsahlého katalogu.“®

43 Cermak se stal v roce 1978 asistentem a pozdéji docentem v Ateliéru Sperk,
glyptika a sklo v architektufe na UMPRUM.

44 Mnohé prace této autorky se ale naopak odvijeji v intencich pfisnych geo-
metrickych tvard.

45 Kromé nich byly zakoupeny také prace Karla Hlavy. VV nasledujicich letech
byla sbirka Muzea skla a bizuterie obohacena o Sperky V. K. Novaka, J. Kodej-
e, K. Hlavy, A. Hubicky, E. Zakové-Stastné, K. Novakové, B. Nepasické,
E. Reytharové a textilni palickované naramky Jaroslava Prasila.

46 Akce bylaorganizovana pracovniky Narodniho muzeav Praze a poroce 1990
pokracovala pod nazvem Mozartefakty.

47 Jaroslav Prasil, Pavel Herynek nebo Marie Uhlifova.

48 KRIZOVA, Alena. Moravsky $perk. Brno: Moravska galerie, 1987. [Katalog v{stavy].

names of a new generation of young artists who graduated
from the studio of the Academy of Arts, Architecture and
Design in Prague at the turn of the 1970s and 1980s began
to appear in the exhibitions. They presented themselves at
the Jablonec ‘83 exhibition, where they won many awards
for their jewellery. The perfect technical works by Slavo-
mir Cermak,> Markéta Silena, Ladislav Holba, Jaroslav
Stanék and Pavel Brozek reflected the morphology of the
strict geometry. The lyrical abstractions of organic shapes
and natural motifs by Lenka Beranova and Zderka Lasto-
vickova“® were subsequently purchased for the collection
of the Museum of Glass and Jewellery in Jablonec.* Some
of these artists, as former students of Jozef Soukup, the
chairman of the Czech Fund of Fine Arts from 1970 to 1982,
were also allowed to exhibit at the selected events, such as
shows of clothing, clothing accessories and jewellery by the
professional and amateur artists, which took place from
the mid-1970s in Prague at Bertramka and from 1986 in
the Maltese Garden.** In addition to these tendencies, we
are again seeing a return to jewellery made from materials
other than traditional ones. These were wood, leather, plas-
tic, horn, mother-of-pearl, ivory, slate or textiles.*® In 1987,
the Sucasnd ceskoslovenska plastika a sklenény sperk exhi-
bition was held in Trencin, Slovakia, and in the same vear,
the curator of the Moravian Gallery in Brno, Alena KriZova,
organised the Moravsky Sperk exhibition, featuring the

42 Cermak became an assistant and later associate professor at the Studio of
Jewellery, Glyptics and Glass in Architecture at the Academy of Arts, Archi-
tecture and Design in Prague in 1978.

43 Many of the designer's works, however, unfold along the lines of the strict
geometric shapes.

44 In addition to these, the works by Karel Hlava were also purchased. In the
following years, the collection of the Museum of Glass and Jewellery was
enriched with the jewellery by V. K. Novak, J. Kodejs, K. Hlava, A. Hubicka,
E. Zakova-Stastna, K. Novakova, B. Nepasicka, E. Reytharova and with the
textile bobbin bracelets by Jaroslav Prasil.

45 The event was organized by the staff of the National Museum in Prague and
continued after 1990 under the name Mozartefacts.

46 Jaroslav Prasil, Pavel Herynek or Marie Uhlifova.



\/ |été roku 1989, v tomto prelomovém roce, se v prazské
Spalové galerii uskutecnila vystava Jozef Soukup a jeho
Zaci, doprovazena katalogem s Gvodnim slovem Antonina
Langhamera. Vystava byla zavrSenim Soukupovy peda-
gogické Cinnosti a soubornym predstavenim vSech jeho
vyznamnych zakd z UMPRUM.* Tato prezentace uza-
viela jedno dlouhé obdobi, které bylo i pfes boje o preziti
oboru vyznamné nalezenim stability ¢eského autorského
Sperku. Shrnutim vyvoje necelych ¢tyr desetileti indivi-
dualniho $perku v Ceskoslovensku mézeme jen smutné
konstatovat, Ze se tento typ uméleckofemesiné tvorby
nepodarilo, navzdory vyrazné snaze Sperkard a kuratort
a na rozdil od médni biZzuterie, odévl nebo interiérovych
doplnk(, prosadit do zivota SirSich vrstev.

49 LANGHAMER, Antonin. Jozef Soukup a jeho Zdci. Praha: Svaz teskosloven-
skych vytvarnych umélct, 1989. [Katalog vystavy].

leading Moravian artists, which she presented in detailed
medallions in a comprehensive catalogue.”’

In the summer of 1989, in this breakthrough year, the
Jozef Soukup a jeho Zdci exhibition, accompanied by a cat-
alogue with an introduction by Antonin Langhamer, took
place at the Spala Gallery in Prague. The exhibition was
the culmination of Soukup's pedagogical activity and
a collective presentation of all his important students
from the Academy of Arts, Architecture and Design in
Prague.“® This presentation closed a long period which,
despite the struggles for the survival of the field, was
significant for the stability of the Czech jewellery. Sum-
ming up the development of nearly four decades of
the individual jewellery in Czechoslovakia, we can only
sadly conclude that this type of art and craft creation
has failed to make its way into the lives of the broader
classes, despite the considerable efforts of the jewellers
and curators, and unlike the trendy jewellery, clothing, or
interior accessories.

47 KRIZOVA, Alena. Moravsky Sperk. Brno: Moravska galerie, 1987. [Exhibition

catalogue].

48 LANGHAMER, Antonin. Jozef Soukup a jeho Zdci. Prague: Svaz teskosloven-
skych vytvarnych umélct, 1989. [Exhibition catalogue].
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ceského
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The Phenomenon
of the Czech Glass Jewellery






Tvorbou Sperk( se sklenénymi prvky se dnes ve svété za-
byva mnoho autord a tento trend v poslednich tficeti letech
stale nardsta. VV poloviné 20. stoleti, kdy se objevily prvni
vlastovky sklenéného Sperku, si prvenstvi drzelo Ceskoslo-
vensko. Jednim z hnacich motord tohoto vzristajiciho fe-
nomeénu byla tradice zdejsi sklarské vyroby, ale ta by sama
0 sobé nestacila. Dlvody, proc se sklenény autorsky Sperk
rozvinul u nas daleko dfive nez v jinych oblastech s tradici
sklarské vyroby (ltalie, Francie, USA),' nesouvisi vyhradné
se sklarstvim, nybrz i s odborné vzdélanym a kreativnim
vytvarnym potencialem nasich autor(. V zahrani¢nich pu-
blikacich jsou ve spojeni Sperku s vyraznymi sklenénymi
prvky nejcastéji zmifnovana jména secesnich tvlrct Emila
Gallého a Reného Laliqua. Tradicni evropska sklarska cen-
tra vSak rozvijela vytvarnou kreativitu v povalecnych le-
tech zejména v oblasti designu skla. \/ exkluzivni bizuterii
Ci autorském Sperku sazeli autofi druhé poloviny 20. stoleti
stale spiSe na uplatnéni klasickych prvkd (napfiklad mille-
fiori), které byly specifické pro ten ktery region. Znatelngjsi
kreativita se zde zacala vice uplatfiovat az od konce 60. let
avzrostla teprve koncem 20. stoleti.

Naskok Ceskoslovenského Sperkarstvi byl v tomto ohle-
du dan kvalitni zakladnou stfedniho odborného skolstvi,
které mélo jiz od posledni Ctvrtiny 19. stoleti za Gkol pFi-
pravovat kvalifikované pracovniky pro sklarsky nebo bi-
zuterni pramysl. Jednalo se o Skoly v Jablonci nad Nisou,
Turnové, ale také ve vzdalengjsSim Kamenickém Senové
nebo Novém Boru, odkud vzeSlo mnoho nadanych vy-
tvarnikd. Na Jablonecku posilila situaci v roce 1920 jesté
dal&i odborna $kola zalozena v Zelezném Brodé. Jestlize
se v obdobi pfed druhou svétovou valkou v odbornych

1V USA to bylo po druhé svétové valce ateliérové hnuti uméleckych femesel,
které mimo jiné podnitilo novy zajem také o tvorbu ze skla. Americti umélci
spolupracovali v taveném skle se sklafi z Murana a velkou lekci pro né byla
tvorba ceskych autorl prezentovana na Expo ‘58 v Bruselu. Viz ILSE-NEU-
MAN, Ursula. GlassWear: Glass in Contemporary Jewelry. Stuttgart: Arnoldsche
Art Publishers, 2007. ISBN 978-3-89790-274-9.

Many artists worldwide are now creating jewellery with
glass elements, and this trend has been growing over the
last thirty years. In the middle of the 20 century, Czechoslo-
vakia held the lead when the first instances of glass jewel-
lery appeared. One of the driving forces behind this growing
phenomenon was the tradition of local glass production, but
this alone would not have been enough. The reasons why
glass design jewellery developed much earlier in the coun-
try than in other regions with a tradition of glass production
(Italy, France, USA)" are not exclusively related to glassmak-
ing but also to the professionally educated and creative fine
art potential of our artists. In the foreign publications, the
names of Art Nouveau artists Emil Gallé and René Lalique
are most often mentioned in connection with jewellery with
the distinctive glass elements. However, the traditional
European glass centres developed the fine art creativity in
the post-war years, especially in the field of glass design. In
the exclusive costume jewellery or designer jewellery, the
artists of the second half of the 20t century still relied more
on applying the classical elements (e.g., millefiori) specific to
a particular region. It was not until the end of the 1960s that
more noticeable creativity began to take hold, and it was
only at the end of the 20™ century that it increased.

The Czechoslovak jewellery industry's lead in this respect
was due to the quality base of the vocational arts and
crafts education, which had the task of preparing quali-
fied workers for the glass or costume jewellery industry
from the last quarter of the 19t century. These were the
arts and crafts schools in Jablonec nad Nisou, Turnov, but
also in the more distant Kamenicky Senov or Novy Bor,
from where many talented fine artists emerged. The

1 Inthe USA, it was the post-World War Il studio arts and crafts movement that,
among other things, sparked a new interest in glassmaking. The American
artists collaborated in fused glass with the Murano glassmakers and a great
lesson for them was the work of the Czech designers presented at Expo '58in
Brussels. See ILSE-NEUMAN, Ursula. GlassWear: Glass in Contemporary Jewelry.
Stuttgart: Arnoldsche Art Publishers, 2007. ISBN 978-3-89790-274-9.



Skolach objevovala bizuterie nebo Sperk se sklenénymi
prvky jen zfidka, v Zeleznobrodské Skole bylo, se zvlast-
nim zfetelem na potreby zdejsSiho kraje, zaloZzeno pro vy-
uziti skla v bizuternim oboru celé specializované oddéleni.
Zdobeni ,jabloneckého zbozi", jak byla tehdy bizuterie na-
zyvana, resSilo i Oddéleni uméleckého zdobeni skla a také
tzv. divci oddéleni, kde se vyucovalo vyuziti sklenénych
bizuternich komponent( ve spojeni s textilem.? Témér
od samého pocatku byli zaci pod vedenim sklarského
vytvarnika Oldficha Zaka a pozdgji Zderika Juny vedeni
k uplathovani sklenénych komponentt v bizuternich na-
vrzich i vyrobcich. Vyuzivali jak sklenéné perle a perlicky,
tak i sklenéné nité, které byly vytvareny z barevnych skle-
nénych tycinek uréenych pro praci nad kahanem. Studenti
je stfihali na malé kousky a skladali z nich mozaiky, nékdy
v kombinaci s prihradkovym smaltem. Po druhé svéto-
vé valce se v zakovskych pracich zacaly objevovat také
sklenéné tycinky tvarované nad lampou a zasazované do
kovové montaze. Nékteri ucitelé zeleznobrodské Skoly se
jiz pred valkou zabyvali ve vlastni tvorbé glyptikou a vy-
tvareli malé sklenéné reliéfy zejména v kristalovém skle
s rliznymi stylizovanymi motivy, které nechavali vsazovat
do brozi nebo privéska. V jejich praci se projevoval velky
vliv vyrazné osobnosti a ucitele na prazské UMPRUM Jo-
sefa Drahonovského.? Se sklem tehdy pracovali obdobné
jako jejich turnovsti kolegové v intagliu do drahych ka-
ment.“ Glyptika se v navaznosti na predvalecnou tradici
zacala mohutné rozvijet i v povale¢né dobé. Pokracovali
v ni nejen néktefi uitelé v Zelezném Brodé nebo Kame-
nickém Senové, ale také na prazské UMPRUM. Prednim
jménem byl v tomto oboru Jozef Soukup. Remeslu se
naucil v mezivalecném obdobi na turnovské Sperkarské
2 LANGHAMER, Antonin — HLAVES, Milan. 100% skio: Skidiskd skola v Zelezném

Brodé 1920-2010. Praha: Uméleckoprimyslové museum, 2010, s. 19. ISBN

978-80-7101-086-9.

Napfiklad Ladislav Pfenosil, Alois Hasek, Vladimir Linka nebo Vaclav Platek.
4 Antonin Kar¢, Karel Tucek, Josef Varcl, Frantisek Vales.
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situation in the Jablonec region was strengthened in 1920
by another vocational arts and crafts school founded in
Zelezny Brod. If, in the period before the Second World
War, costume jewellery or jewellery with glass elements
rarely appeared in the vocational arts and crafts schools,
in the Zelezny Brod school, with particular attention to
the needs of the local region, a whole specialised depart-
ment was established for the use of glass in the jewel-
lery field. The decoration of the “Jablonec goods”, as the
costume jewellery was then called, was also dealt with
by the Department of Artistic Glass Decoration and also
by the so-called girls' department, where the use of glass
costume jewellery components in conjunction with tex-
tiles was taught.? Almost from the very beginning, the
students were led by Oldrich Zak, a glass fine artist, and
later by Zdenék Juna to apply glass components in the
costume jewellery designs and products. They used glass
beads, seed beads, and glass threads made from the
coloured glass sticks intended for work over the stove.
The students cut them into small pieces and assembled
them into mosaics, sometimes in combination with clois-
onné. After the Second World War, the glass rods shaped
over a lamp and set into a metal assembly also began
to appear in the students' work. Before the war, some
teachers of the Zelezny Brod school had already applied
glyptics in their work, creating small glass reliefs, espe-
cially in crystal glass, with various stylised motifs, which
they had set into brooches or pendants. Their work was
greatly influenced by Josef Drahonovsky, a prominent
personality and teacher at the Academy of Arts, Architec-
ture and Design in Prague.? At that time, they worked with
glass similarly to their Turnov colleagues in intaglio in the

2 LANGHAMER, Antonin — HLAVES, Milan. 100% sklo: SkidFska skola v Zelezném
Brodé 1920-2010. Prague: Uméleckopriimyslové museum, 2010, p. 19. ISBN
978-80-7101-086-9.

3 Forinstance, Ladislav Pfenosil, Alois Hasek, Vladimir Linka or Vaclav Platek.



Skole a dalsi vytvarné vzdélani ziskal v ateliéru FrantiSka
Kysely a Karla Stipla na UMPRUM. Tato Alma mater se
mu stala osudovou, protoze zde v letech 1950 az 1986
pUsobil jako odborny asistent, docent a posléze i jako ve-
douci Ateliéru sklafského vytvarnictvi — oddéleni Sperku,
glyptiky a skla v architekture.> Své kameje a portrétni in-
taglia realizoval prioritné v drahych kamenech. | kdyz je
v jeho pracich patrna kvalitni a osobita stylizace jednotli-
vych motivi, nedokazal se vymanit z podruci dokonalého
femesla, které se mu tak stalo urcitym vytvarnym limi-
tem. Jozefu Soukupovi je nezbytné priznat kromé vlastni
tvorby také velké mnozstvi kvalitnich student(, z nichz
se mnozi zacali od 60. let intenzivné vénovat Sperku se
sklem a posouvat jej smérem k brouSenému sklu, tavené
plastice nebo abstraktnimu socharskému dilu. VV souvis-
losti se svym pedagogickym plsobenim byl Soukup zvan
do mnoha oborovych komisi, mimo jiné nékolikrat pred-
sedal v komisi pro hodnoceni Sperk( a autorské bizuterie
v individualni kategorii jabloneckych vystav.

Tvaroslovi Sperk(l a nové experimentalni pristupy k tra-
di¢nim materiallim se zacaly rozvijet po roce 1960. Ve
Sperku se, stejné jako v obecném designu uzitnych
predmétd, zacaly od této doby stale dominantnéji pro-
sazovat organické formy bez stylizace konkrétnich mo-
tivi. Geometrizovana abstrakce, vychazejici z prirodnich
tvard a struktur, neznala mezi. Prvni vlastovkou bylo
v tomto sméru zlaté vejce s Ceskymi granaty od Jana
Nusla, s nimz reprezentoval Ceskoslovensko na vystavé
Expo '58 v Bruselu. Bruselska vystava je zminovana jako
jedna ze stézejnich akci, kde se poprvé vyrazné predsta-
vilo ¢eskoslovenské sklo, které bylo vzorem pro svétovou
tvorbu, a to i ve Sperku.® Kreativita sklarskych vytvar-
nikd se projevovala nejen ve vétsich solitérnich kusech
hutné taveného nebo brouseného skla, ale néktefi z nich

5 \roce 1986 jej ve vedeni ateliéru vystfidal sochaf a medailér Lubos Razicka.
6 ILSE-NEUMAN, Ursula. GlassWear, s. 14.

precious stones.* Following the pre-war tradition, glyptics

began to develop strongly in the post-war period. It was

continued not only by some teachers in Zelezny Brod or
Kamenicky Senov but also at the Academy of Arts, Archi-
tecture and Design in Prague. The leading name in this

field was Jozef Soukup. He learned the craft in the inter-
war period at the Turnov jewellery arts and crafts school

and received further art education in the Frantisek Kyse-
la's and Karel Stipl's studio at the Academy of Arts, Archi-
tecture and Design in Prague. This alma mater became his

destiny because from 1950 to 1986, he worked there as

an assistant professor, associate professor and then as

the head of the Studio of Glass Fine Art — Department of
Jewellery, Glyptics and Glass in Architecture.® He realised

his cameos and portrait intaglios primarily in the precious

stones. Although his works show a quality and distinctive

stylisation of the individual motifs, he was unable to break
free from the grip of the impeccable craft, which became

a specific fine artistic limit for him. In addition to his work,
Jozef Soukup must also be credited with many quality stu-
dents, many of whom, from the 1960s onwards, began

to devote themselves intensively to jewellery with glass,
moving towards the cut glass, fused sculpture or abstract
sculpture. In the context of his teaching, Soukup was

invited to serve on many disciplinary committees, includ-
ing several times chairing the committee for evaluating

jewellery and designer costume jewellery in the individual

category of the Jablonec exhibitions.

The jewellery morphology and new experimental approa-
ches to the traditional materials began to develop after
1960. In jewellery, as in the general design of the utilitar-
ian objects, the organic forms without the stylisation of
specific motifs became increasingly dominant from this

4 Antonin Kar¢, Karel Tucek, Josef Varcl, Frantisek Vales.
5 In 1986, he was succeeded in the management of the studio by Lubo$ Razic-
ka, a sculptor and medallist.



prevedli toto abstrahujici tvaroslovi i do malého forma-
tu. Invencni tvorba Ceskych vytvarnik( byla podporena
jejich odbornym vzdélanim s dobrymi zaklady femesla
i otevrenéjSim a vstricnéjSim pristupem jabloneckého bi-
zuterniho prdmyslu. Jeho navrhari, ktefi museli v kazdo-
denni rutiné své vytvory podfizovat diktatu vyroby a za-
kaznik(, mohli ve svych vlastnich kreativnich navrzich
na individualni bizuterii reflektovat nové trendy. Od roku
1965 se mohli uvolnit i v ramci individualnich soutézi na
jabloneckych mezinarodnich vystavach bizuterie, kde
svymi vzorky anonymné reprezentovali své domovské
podniky.” Sami za sebe se mohli G¢astnit soutézi v kate-
gorii autorské bizuterie az od roku 1977 a od nasledujici-
ho roku také tzv. vnitrooborovych a vnitrokoncernovych
soutézi, které byly vyhlasovany Generalnim reditelstvim
Pramyslu Jablonecké bizuterie.®

Pruni zajimavéjsi kusy autorské nesériové bizuterie s vy-
raznymi sklenénymi komponenty vytvarené pod vlivem
bruselského organického tvaroslovi se objevily uz v roce
1962 na IV. celostatni vystave bizuterie v Jablonci nad Nisou
a rok poté v expozici mody na mezinarodni vystavé Sklo
a bizuterie, ktera probéhla tamtéz. , Soucdsti vystavnich ko-
lekci se staly prace vyraznych vzorkara a vytvarnikd, ktefiv dal-
si kapitole jabloneckych vystav ziskavali pravidelné ocenéni

7 Na jablonecké vystavé v roce 1965 byla vyhlasena anonymni umélecka
soutéz jak na finalni vyrobky, tak i na nové materialy, povrchové Gpravy
a vnitini zuslechténi, nové zpracovatelské metody, barvy surovin, barevna
ladéni materialt a polotovary. Jeji vysledky mély prinést novinky vyuzitel-
né pro vyrobu. VV druhém kole, které hodnotilo uméleckou Groven, zasedli
sklarsti vytvarnici S. Libensky, J. Brychtova, textilni vytvarnice V. Drnkova
Zarecka a také zastupci svéta Sperku Jozef Soukup, Jan Nusl a Vaclav Platek.
Viz Muzeum skla a bizuterie v Jablonci nad Nisou, Knihovna — Archivni sbirka,
Vystavy 1961-1964, navrh na uspofadani Mezinarodni vystavy bizuterie
vroce 1965 v Jablonci nad Nisou ze dne 9. 12. 1963.

V roce 1968 byla v ramci vystav vyhlasena soutéz jen pro externi vytvarniky
a zvlastni kategorie soutéze byla pripravena pro mladé vzorkare.

8 HRUSKOVA, Katefina — NOVAKOVA, Katefina Nora. Viybrani vzorkafi jablo-
necké bizuterie. In: Kaleidoskop vkusu: Ceskoslovenska bizuterie na vystavach
1948-1989. Jablonec nad Nisou: Muzeum skla a bizuterie, 2020, s. 159-166.
ISBN 978-80-86397-36-8.

time onwards. The geometric abstraction, based on the

organic shapes and structures, had no limits. The first

instance in this respect was the golden egg with the

Czech garnets by Jan Nusl, with which he represented

Czechoslovakia at the Expo '58in Brussels. The Brussels

exhibition is mentioned as one of the key events where

the Czechoslovak glass, a model for the world creation,
was presented for the first time in jewellery.® The glass
fine artists' creativity was not only manifested in the
larger solitary pieces of hot-shaped or cut glass, but
some of them also transformed this abstract morphol-
ogy into the small formats. The inventive work of the
Czech fine artists was supported by their professional
education with a good foundation in the craft and by
the more open and welcoming attitude of the Jablonec
costume jewellery industry. The designers, who had to
submit their creations to the dictates of production and
customers in the daily routine, were able to reflect the
new trends in their creative designs of the individual
jewellery. Since 1965, they could also free themselves in
the individual competitions at the Jablonec international
costume jewellery exhibitions, where they anonymously
represented their home companies with their jewellery.’

They could participate in competitions in the category

of the designer costume jewellery on their own only

6 ILSE-NEUMAN, Ursula. GlassWWear, p. 14.

7 At the exhibition in Jablonec in 1965, an anonymous art competition was
announced for the final products as well as the new materials, surface tre-
atments and internal refinements, new processing methods, raw material
colours, colour tuning of materials and semi-finished products. The results
were intended to provide innovations that could be used for production. In
the second round, which evaluated the artistic level, the evaluation commit-
tee included the glass artists S. Libensky, J. Brychtova, the textile artist
V. Drnkova Zarecka and also representatives of the world of jewellery Jozef
Soukup, Jan Nusl and Vaclav Platek. See the Museum of Glass and Jewellery
in Jablonec nad Nisou, Library — The Archive Collection, 1961-1964 Exhibi-
tions, Proposal for the organization of the International Costume Jewellery
Exhibition in Jablonec nad Nisou in 1965 dated December 9, 1963.

In 1968, a competition was announced for the external artists only and
aspecial category of the competition was organised for the young designers.



a jejichZ bizuterie méla inovativni design a zdroven specificky
autorsky rukopis. Takovym pfikladem byli Helmut John, Milos
Koska nebo Miloslav Kubik — predni vzorkafi podniku Bizu-
terie” Jejich invencni prace z 60. az 80. let se sklenénymi
komponenty jsou zastoupené ve sbirce Muzea skla a bi-
Zuterie v Jablonci nad Nisou'™. Vyuzivali v nich nejen skle-
néné perle a kameny, ale napfiklad i vinuté sklo.* Svym
charakterem jsou to spise originalni Sperky, které by bylo
obtizné zaradit do sériové produkce. Spoluprace jednotli-
vych podnikd Primyslu jablonecké bizuterie s vytvarniky
méla prinést predevsim vyssi estetickou kvalitu vyrobka,
ta vsak byla v praxi bohuzel jen velmi téZko realizovatelng,
a to zejména vzhledem k omezenim, ktera s sebou prina-
Sela sériova vyroba a pozadavky trhu.

Zcela novy pristup predstavil sklarsky vytvarnik a rytec
Vaclav Platek, ktery plsobil od pocatku 60. let v Ateliéru
sklarského vytvarnictvi na UMPRUM. Osobné se (cast-
nil nejen jabloneckych vystav, ale také odbornych komisi
hodnoticich nejlepSi design oborovych vyrobkd. Jeho prace,
ocenéné na jablonecké mezinarodni vystavé v roce 1968
v individualni soutézi pro vyzvané vytvarniky, dodnes ve
sbirce MSB vynikaji svou jedinecnosti. Jeho brousené ka-
meny v privéscich nahrdelnik{ — horsky kist'al a islandsky
achat ve formé organickych tvard s nepravidelné probrou-
Senymi otvory — pripominaji omleté morské dérované ka-
meny nebo klrovcem prozrané drevo stroma.

Zcela jiny pristup ke sklu jakozto k dominantnimu prv-
ku ve Sperku zacala vyuZivat generace narozena ve 30.
a 40. letech 20. stoleti. Tito autori vystudovali vétSinou
jednu ze tfi odbornych Skol (v Turnové, v Jablonci nad

9 HRUSKOVA, Katefina — NOVAKOVA, Katefina Nora. Jablonecka bizuterie
na vystavach a veletrzich. In: Kaleidoskop vkusu: Ceskoslovenska biZuterie na
vystavdch 1948-1989. Jablonec nad Nisou: Muzeum skla a bizuterie, 2020,
s. 47.1SBN 978-80-86397-36-8.

10 Dale jen MSB.

11 Vroce 1977 naptiklad vystavil vzorkaf n. p. Zeleznobrodské sklo Milog Slavik
invencninahrdelnik s vinutymi abstraktnimi perlemi.

from 1977 and the following year, also in the so-called
intra-industry and intra-company contests, which were
announced by the General Directorate of the Primysl
jablonecké bizuterie company.®

The first more exciting pieces of the designer non-serial
costume jewellery with the distinctive glass components
created under the influence of the Brussels organic mor-
phology appeared as early as 1962 at the /V. celostatni
vystava bizuterie in Jablonec nad Nisou and a year later in
the fashion section at the international exhibition Skio
a biZuterie held there. “The exhibition collections included
the works of the distinctive designers and fine artists who
regularly won awards in the next chapter of the Jablonec
exhibitions and whose costume jewellery had an innovative
design and specific designer handwriting. Such examples
were Helmut John, Milo$ Koska or Miloslav Kubik — the lead-
ing pattern makers of the Bizuterie company.” Their inven-
tive works from the 1960s to the 1980s with the glass
components are represented in the Museum of Glass
and Jewellery collection in Jablonec nad Nisou.” They
used not only glass beads and stones but also lampwork
glass." In their character, they are rather original jewel-
lery, which would be challenging to include in the mass
production. The cooperation of the individual divisions of
the Pramysl jablonecké bizuterie company with the fine
artists was supposed to bring a higher aesthetic quality
of the products, but unfortunately, this was very difficult

8 HRUSKOVA, Katefina — NOVAKOVA, Katefina Nora. Vlybrani vzorkafi jablo-
necké bizuterie. In: Kaleidoskop vkusu: Ceskoslovenska bizuterie na vystavach
1948-1989. Jablonec nad Nisou: Muzeum skla a bizuterie, 2020, pp. 159—
166.ISBN 978-80-86397-36-8.

9 HRUSKOVA, Katefina — NOVAKOVA, Katefina Nora. Jablonecka bizuterie
na vystavach a veletrzich. In: Kaleidoskop vkusu: Ceskoslovenska biZuterie na
vystavdch 1948-1989. Jablonec nad Nisou: Muzeum skla a bizuterie, 2020,
p. 47.1SBN 978-80-86397-36-8.

10 Hereinafter referred to as the Museum of Glass and Jewellery.

11 In 1977, for instance, Milo$ Slavik, a pattern maker of the Zeleznobrodské
sklo n.p., exhibited an inventive necklace with the lampwork abstract beads.



litina Pastrnkovd, nahrdelnik / necklace, 1968, stfibro, sklo / silver, Vdaclav Platek, privések / pendant, 1975, stfibro, achat / silver,
glass, g 18 x 235 mm, inv. ¢. / inv. no. 5712 agate, 20 x 30 x 16 mm, inv. ¢. / inv. no. 5435



Nisou nebo v Zelezném Brodé) a jejich dalsi vytvarna
draha vedla bud' do vzorovacich oddéleni jednotlivych
jabloneckych podnik(, nebo na UMPPRUM, pfredevsim
do Ateliéru skla nebo ateliéru Kov a Sperk. Nékdy byla
cesta k jejich vysokoskolskému studiu podporena speci-
alnimi podnikovymi stipendii, ktera podnikiim zarucova-
la navrat erudovanych pracovnik( zpét. Prostfedivysoké
Skoly vSak bylo pro mnohé z nich ve velkém kontrastu
k praci v podnicich, kde jejich vytvarna kreativita naraze-
la na pfisné a omezujici technické i technologické limity
vyroby, a predevsim na faktor sériovosti a prodejnosti
vyrobk(. Proto se mnozi z nich po ukonceni studii vraceli
k této praci jen na nezbytnou dobu a poté zlistavali na
volné noze nebo odchazeli ucit na odborné skoly. Odraz
vlivu ucitel(, zejména Vaclava Platka, Jana Nusla, Jozefa
Soukupa, ale i Stanislava Libenského,'? se zrcadlil v pra-
cich autord, ktefi se zacali vénovat aktivni tvorbé indi-
vidualniho Sperku se sklem v poloviné 60. let. Své prak-
tické i vytvarné zkuSenosti ze studii nebo podnikovych
praxi dokazali zGrocit ve vytvarném zdlraznéni sklené-
ného artefaktu ve Sperku. Oproti pracim s vyuzitim skla
z predchozich dvou dekad, kdy sklo bylo jen tvarové i
barevné zajimavou vyplini, vykazoval jejich pfistup vel-
kou citlivost v odliSném zachazeni s danym materialem.
Tito autori reflektovali unikatni optické a technologické
vlastnosti skla, prlsvit, zakaleni, vnitini strukturu a duté
tvary v nekonecnych barevnych ¢i tvarovych variacich.
Jejich prace se tak staly Gspé&snymi nejen na ceskych vy-
stavach a soutézich, ale také v zahranici."

K této generaci patfi napfiklad Sperkarka, socharka
a sklarska vytvarnice Zdenka Masatova, ktera navazala

12 Libensky vedl v letech 1963-1987 Ateliér skla na UMPRUM.

13 0Od poloviny 60. let se Gcastnili soutézi v ramci Mezinarodnich vystav bizu-
terie v Jablonci nad Nisou, dale obesilanych vystav na Internationale Hand-
werksmesse v Mnichové a vyzyvanych skupinovych vystav poradanych ces-
kymi institucemi — prioritné Uméleckopriimyslovym museem, Moravskou
galerii, Muzeem skla a bizuterie a Severoc¢eskym muzeem v Ceskoslovensku.

to realise in practice, mainly due to the limitations of the
mass production and the demands of the market.

A completely new approach was presented by Vaclav
Platek, a glass fine artist and engraver who worked since
the early 1960s in the Studio of Glass Fine Art at the Acad-
emy of Arts, Architecture and Design in Prague. He person-
ally participated not only in the exhibitions in Jablonec but
also in the expert committees evaluating the best design
of the professional products. His works, awarded at the
Jablonec International Exhibition in 1968 in the individual
competition for the invited artists, still stand out for their
uniqueness in the Museum of Glass and Jewellery collection.
His cut stones in the pendants of necklaces, i.e., the rock
crystal and Icelandic agate in the form of organic shapes
with the irregularly pierced holes, resemble the ground sea
perforated stones or tree wood eaten by bark beetles.

A completely different approach to glass as a dominant
element in jewellery was taken by the generation born in
the 1930s and 1940s. These designers usually graduated
from one of three vocational arts and crafts schools (in
Turnov, Jablonec nad Nisou or Zelezn\7 Brod), and their fur-
ther fine art careers led either to the design departments
of the individual Jablonec companies or to the Academy
of Arts, Architecture and Design in Prague, especially to
the Glass Studio or the Metal and Jewellery Studio. Some-
times the path to their university studies was supported
by the special company scholarships, which guaranteed
the return of the erudite workers to the companies. How-
ever, for many of them, the university environment was in
great contrast to working in companies, where their fine
art creativity encountered the strict and restrictive tech-
nical and process limits of production, especially the fac-
tor of seriality and merchantability of products. Therefore,
many of them returned to this work after graduation only
for the necessary period and then remained freelance or
went to teach at the vocational arts and crafts schools.



Zdenka Masatova, souprava / set, 1977, horsky kfistal, pakfong /
rock crystal, pakfong, 180 x 150 x 25 mm, 60 x 55 x 20 mm,
35 x 20 x 20 mm, inv. C. / inv. no. S436, S437, 5438

na ceskou brusi¢skou tradici. Techniku brousenych exakt-
nich geometrickych tvar(l s optickymi efekty cocek vyu-
Zivala jak v drahych kamenech, tak i ve skle a zasazovala
je do tvarové istych montazi z pakfongu nebo stfibra. Za
své invencni prace ziskala mnoha uznani na jabloneckych

Zderika Masatovd, nahrdelnik / necklace, 1990, pakfong, sklo /
pakfong, glass, 250 x 150 x 15 mm, inv. . / inv. no. 5634

The influence of their teachers, especially Vaclav Platek,
Jan Nusl, Jozef Soukup, but also Stanislav Libensky,'? was
reflected in the works of artists who began to create the

12 Libensky headed the Glass Studio at the Academy of Arts, Architecture and
Design in Prague in 1963-1987.



Jifina Pastrnkova, nahrdelnik Oko / necklace Eye, 1968, sklo, niklo-
vand mosaz / glass, nickel plated brass, exponat soutéZe individudini
bizuterie na Mezindrodni vystave bizuterie Jablonec ‘68 / exhibit of the
individual costume jewellery competition at the International Jewellery
Exhibition Jablonec 1968, 3 90 x 55 x 225 mm, inv. C. / inv. no. B4681

individual jewellery with glass in the mid-1960s actively.
They were able to make good use of their practical and fine

art experience from their studies or corporate practices in

the fine art emphasis of the glass artefact in jewellery. In

contrast to the works using glass from the previous two

decades, when glass was just a shape or colour-interesting

filler, their approach showed great sensitivity in the differ-
ent material treatments. These artists reflected the unique

optical and technological properties of glass, translucency,
opacity, internal structure, and hollow shapes in the end-
less variations of colour or shape. Their works have thus

become successful not only at the Czech exhibitions and

competitions but also abroad.”

This generation includes, for instance, Zdefka Masatova,
a jewellery designer, sculptor and glass fine artist who con-
tinued the Czech tradition of glass cutting. She used the

technique of cutting the exact geometric shapes with the

lens optical effects in both precious stones and glass and

set them in the shape-clean assemblies of pakfong or silver.
Her inventive works have won her many awards at the inter-
national Jablonec and Munich exhibitions.™ Another glass

fine artist, JiFina Pastrnkova, also used optical effects in the

glass jewellery at the end of the 1960s. Her exact glass discs

with pierced lenses, hanging from the simple wire hoops of
necklaces, emphasised the glass optical properties.

The engraved, etched, and sandblasted glass continued

in the jewellery designed by lvo Burian, a glass fine artist
from Zelezny Brod. His education in glass painting was

13 From the mid-1960s onwards, they participated in the competitions at the
International Costume Jewellery Exhibitions in Jablonec nad Nisou, as well as
in the correspondence exhibitions at the Internationale Handwerksmesse in
Munich and invited group exhibitions organised by the Czech institutions —
primarily the Museum of Decorative Arts, the Moravian Gallery, the Museum
of Glass and Jewellery and the North Bohemian Museum in Czechoslovakia.

14 KRIZOVA, Alena. Promény ceského $perku na konci 20. stoleti. Prague: Acade-
mia, 2002, pp. 94-95, 182. ISBN 80-200-0920-5.; KRECHLOVA, Daniela.
Zdenka Masatovd: Sperk 1966-1990. Prague: Cesky fond vytvarného uméni,
1990. [Exhibition catalogue].



Ivo Burian, privésky / pendants, 1965, organické sklo / organic glass, expondt soutéze individudini bizuterie na Mezindrodni vystaveé biZuterie
Jablonec '65 / exhibit of the individual costume jewellery competition at the International Jewellery Exhibition Jablonec 1965, 60 x 36 mm,
50x39mm, 83 x27 mm, inv. ¢. / inv. no. B5203, B5205, B5213
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mezinarodnich vystavach a na vystavé v Mnichové.* Op-
tické efekty ve sklenéném Sperku na konci 60. let vyuzivala
i dalsi sklarska vytvarnice — Jifina Pastrnkova. Jeji exaktni
sklenéné disky s probrusovanymi ¢ockami, svésené z jed-
noduchych draténych obruci nahrdelnik(, zdlraznovaly
optické vlastnosti skla.

Na ryté, leptané i piskované sklo navazoval ve svych
Spercich Zeleznobrodsky sklafsky vytvarnik lvo Buri-
an. Jeho vzdélani v oboru malby skla se projevilo nejen
v realizacich na duté nebo ploché sklo, ale svou invenci
si vyzkousel i ve Sperku. \/ zavéru svého studia v Ateli-
éru sklarské tvorby na UMPRUM se zGcastnil vystavy
Jablonec '65 a za své nekonvencni Sperky z bridlice ziskal
2. misto.” Do Ctvercovych nebo obdélnych bridlicovych
destiCek vybruSoval jednoduché geometrické motivy
a obdobné motivy brousil i do desti¢ek z organického
skla. Zde kombinoval lesklé plochy s matnym reliéfem.
Pozdéji vyplnoval struktury v bfidlicovych destickach
epoxidem. Ve sbirce MSB se téchto jednoduchych pfi-
véskl na krk nachazi témér tfi desitky. Motivy Buriano-
vych struktur vychazeji z jeho navrht pro leptané a pis-
kované sklo. Reflektuji dobové vnimani silné ovlivnéné
strukturalni abstrakci a op artem, trendem tehdejsi vy-
tvarné kultury, ktery byl velmi ocefiovan. Op art vyuzil
v roce 1968 také Jifi Nepasicky ve svych nahrdelnicich
z probrusovaného prejimaného skla. Jeho Zena Blanka

14 KRIZOVA, Alena. Promény ceského Sperku na konci 20. stoleti, Praha: Academia,
2002, s. 94-95, 182. ISBN 80-200-0920-5.; KRECHLOVA, Daniela. Zdenka
Masatovd: $perk 1966-1990. Praha: Cesky fond vytvarného uméni, 1990.
[Katalog vystavy].

15 V letech 1966-1972 pusobil jako vedouci vytvarnik v oddéleni bizuterie na
sklafskeé skole v Zelezném Brodé.

16 Za tyto Sperky ziskal také zlatou medaili na vystavé Form und Qualitdt, po-
fadané pfi Internationale Handwerksmesse v Mnichové 1967, a v tomtéz
roce se s velkym Gspéchem setkaly jeho talife ze zelené bfidlice na vysta-
vé Ceskoslovensky primyslovy ndvrh v londynském The design Centre. VVice
viz NOVAKOVA, Katefina Nora. Ivo Burian: vytvarnik a pedagog. In: Shornik
Severoceského muzea — Historia (Spolecenskeé védy). Liberec: Severoc¢eské mu-
zeum v Liberci, ROK, 17.5.97-113. ISBN 978-80-87266-11-3.

Jifi Nepasicky, nahrdelnik / necklace, 1968, sklo, niklovand mosaz /
glass, nickel plated brass, expondt soutéZe individudini bizuterie na
Mezindrodni vystavé biZuterie Jablonec ‘68 / exhibit of the individual
costume jewellery competition at the International Jewellery Exhibi-
tion Jablonec 1968, g 130 x 56 x 230 mm, inv. ¢. / inv. no. B4679



Jaroslav Kodejs, nahrdelnik / necklace, 1977, stfibro, sklo / silver, Jaroslav Kodejs, broz / brooch, 1985, stfibro, sklo / silver, glass,
glass, bronzova medaile na Mezindrodni vystavé Jablonec 77 / @61 x 120 x 9 mm, inv. . / inv. no. 5532

bronze medal on The International Exhibition Jablonec 1977,

270 x 150 x 8 mm, inv. C. / inv. no. 5443



Nepasicka naopak aplikovala modrou sklovinu v podobé
drobnych muglicek, vsazovanych do struktury predvrta-
nych direk v geometrickych stfibrnych brozich.

Ke stejné generaci patfi i dalsi dva vyznamni cesti autori,
ktefi pro své Sperky se sklenénymi komponenty vyuzili jiné
tradicni’i unikatni techniky. Prvnim z nich je plvodni vzorkar
jabloneckého priimysilu Jaroslav Kodejs, ktery své vzdélani
Cerpal témér vyhradné z praxe.”” Pocatkem 60. let sestavo-
val své Sperky se sklenénymi komponenty jeSté obdobnym
zplisobem jako bizuterni Sperk. \V roce 1966 sklidil Gspéch
na vnitropodnikové soutézi pro vzorkare a v roce dalSim
byly jeho prace vybrany za podnik Sklenéna bizuterie pro
svétovou vystavu Expo v Montrealu. Jeho netradi¢niho vy-
tvarného projevu si vSimla Véra Vokacova, kuratorka Umé-
leckopriimyslového musea v Praze, ktera ho proto vybrala
mezi (¢astniky mezinarodniho sympozia Stiibrny Sperk '68.
Jiz tehdy se svymi Sperky s velkymi sklenénymi dily a per-
lemi ru¢né tvarovanymi nad sklarskym kahanem naprosto
odliSoval od praci vSech ostatnich Sperkar( a tato jedinec-
nost mu otevrela cestu k mnoha vystavam i v zahranici.'®
Techniku lampovych perli Kodejs rozvijel ve své praci i na-
dale. K vétsiné svych Sperk( si predem vytvarel kolorované
skici. Slo mu jak o vystizeni tvaru, tak i o vyjadreni emoce €i
nalady strukturalnim feSenim vysledné prace a barevnosti
jejich sklenénych dilt. Zaklad KodejSovych brozi a nahrdel-
nik( vzdy tvorila konstrukce ze stfibrného dratu nebo ple-
chu, na niz byly pfipevnény organicky tvarované fantaskni

17 Ve Sperkarském oboru zacinal na konci 50. let jako naprosty autodidakt, kdy
se zajimal o techniky vyroby sklenéné bizuterie na Zeleznobrodsku. V za-
véru 50. let zacal pracovat jako technicky kresli¢ a diky svému vytvarnému
talentu byl zahy vybran jako vzorkaf pro n. p. Sklenénou bizuterii a n. p. Ze-
leznobrodskeé sklo.

18 Na sympoziu i na vystaveé jeho prace objevil feditel odborné Sperkarské Skoly
v némeckém Pforzheimu Karl Schollmayer, ktery mu v dalSich letech umoznil
prezentaci na mnoha zahranicnich vystavach a také v prestiznich oborovych
tasopisech. Viz NOVAKOVA, Katefina Nora. Sklo je mym drahokamem: Sperky
Jaroslava KodejSe. Fontes Nissae. Liberec: Technicka univerzita, 2020, 21(2).
ISSN 1213-5097.

not only evident in his creations on hollow or flat glass,
but he also tried his inventiveness in jewellery. At the
end of his studies in the Glass Studio at the Academy of
Arts, Architecture and Design in Prague, he participated
in the Jablonec ‘65 exhibition and won 2" place for his
unconventional jewellery made of slate.”® He cut simple
geometric motifs into the square or rectangular slate
plates and similar motifs into the organic glass plates.
Here he combined shiny surfaces with the matt relief.
Later he filled the structures in the slate plates with
epoxy. Nearly thirty of these simple neckpieces are in the
Museum of Glass and Jewellery collection. The motifs of
Burian's structures are based on his designs for etched
and sandblasted glass. They reflect a contemporary per-
ception strongly influenced by the structural abstraction
and Op Art, a trend in the fine art culture of the time that
was highly appreciated.® The Op Art was also used by
Jifi Nepasicky in 1968 in his necklaces made of pierced
cased glass. On the other hand, his wife, Blanka Nepa-
sicka, applied blue molten glass in the form of the tiny
cabouchons set into the structure of pre-drilled holes in
the geometric silver brooches.

Two other important Czech designers belong to the same
generation, who used other traditional and unique tech-
niques for their jewellery with glass components. One
of them is Jaroslav Kodejs, the original pattern maker of
the Jablonec industry, who drew his education almost

15 In1966-1972, he worked as a senior fine artistin the jewellery department at
the Vocational School of Glass Arts and Crafts in Zelezny Brod.

16 With this jewellery he also won a gold medal at the Form und Qualitét exhi-
bition at the Internationale Handwerksmesse in Munich in 1967, and in the
same year his green slate plates were a great success at the Ceskoslovensky
pramyslovy ndvrh (The Czechoslovak Industrial Design) exhibition at The De-
sign Centre in London. For more details, see NOVAKOVA, Katefina Nora. lvo
Burian: vytvarnik a pedagog. In: Sbornik Severoceského muzea — Historia (Spo-
lecenské védy). Liberec: Severoc¢eské muzeum v Liberci, ROK, 17. pp. 97-113.
ISBN 978-80-87266-11-3.



sklenéné dilky. U nékterych Sperkl rovnéz vyuzival po-
hyb — volné presouvani jednotlivych dilkd, a tim je oboha-
til o zvukovy efekt. Jeho tvorba prosla mnoha vyvojovymi
fazemi. VV 80. letech pracoval zejména se stfibrem, jehoz
povrch pokryval geometrickymi strukturami. Sklo u ngj ale
témér vzdy tvorilo vyznamny barevny i tvarovy akcent. Po
roce 1990 se Kodejs zacal zabyvat tavenym sklem v podo-
bé geometrickych broZi s aplikovanymi strukturami na po-
vrchu &i probarvovanymi vrstvami uvniti materialu. Broze
mély bud'volnou formu doplnénou drobnymi prvky na kan-
talovém dratu, nebo pozdéji kruhovy a ctvercovy tvar ve
stfibrném osazeni. V jejich strukturach se promitaly auto-
rovy malby a grafiky. Také na Sperkarském sympoziu MSB
v roce 2008 vytvofil dva unikatni nahrdelniky.

Druhou autorkou z této generace, ktera inovativnim
zplsobem pristoupila ke sklenénym perlim tvarova-
nym nad lampou, byla Libuse Hlubuckova. Po studiich
na zeleznobrodské odborné Skole pracovala jako vzor-
katka pro podnik Zeleznobrodské sklo, ktery ji vyslal
na dalsi studia na prazskou UMPRUM. Také pro ni bylo
vyznamnym startem do tvlrciho zivota jablonecké
sympozium v roce 1968, kde u nahrdelniku a broze ze
stfibrného dratu vyuzila tradi¢ni techniku Sitého rokaj-
lu do geometrickych segmentd, kterou pouzila i ve své
diplomni praci. Dalsi nahrdelnik byl vytvoren ze stfibra
s volné svésenymi dutymi perlemi foukanymi z ¢irého
skla. Tento svij unikatni vytvarny vyraz Hlubuckova
rozvijela dale v 70. a 80 letech v mnoha barevnych vari-
antach a stala se tim jedinec¢nou vytvarnicijak u nas, tak
i ve svété. Na jabloneckém sympoziu v roce 1971 se
ale vénovala vyhradné stfibrnému Sperku s kineticky-
mi prvky.?° \V devadesatych letech pak vytvarela broze
19 Jeji Sperky byly vybrany k reprezentaci na Expo v Montrealu a byly ¢asto oce-

novany i na mezinarodnich vystavach bizuterie v Jablonci nad Nisou.

20 Viceviz NOVAKOVA, Katefina Nora. Libuse Hlubuckova — autorka neotrelého

designu sklenénych Sperkt a bizuterie. Skidr a keramik. Teplice: Ceska sklaf-
ska spolecnost, 2021, 71(9-10), 202-206.

exclusively from practice.”” At the beginning of the 1960s,
he was still assembling his jewellery with the glass com-
ponents in a similar way to the costume jewellery. In 1966,
he was successful in an in-house competition for pattern
makers, and the following year his works were selected
on behalf of the Sklenéna bizuterie company for the World
Expo in Montreal. His unconventional fine art expression
was noticed by Véra Vokacova, a curator of the Museum
of Decorative Arts in Prague, who therefore selected him
as a participant in the Stfibrny sperk ‘68 (The Silver Jewel-
lery '68) international symposium. Already then, his jew-
ellery with the large glass pieces and beads hand-shaped
over a glass furnace utterly differed from the work of all
other jewellery makers, and this uniqueness opened the
way for many exhibitions abroad.’® KodejS continued to
develop the technique of lampwork beads in his work. For
most of his jewellery, he created the coloured sketches
in advance. He aimed to show the shape as well as to
express emotion or mood through the structural design
of the resulting work and the colours of the glass parts.
The base of Kodejs's brooches and necklaces always con-
sisted of a construction made of a silver wire or sheet
metal, on which the organically shaped, fanciful glass
pieces were attached. He also applied movement at some
of his jewellery, i.e., the free movement of the individual
pieces, thus enriching them with a sound effect. His work
went through many developmental phases. In the 1980s,

17 He started in the jewellery industry in the late 1950s as a complete autodidact,
when he became interested in the techniques of glass jewellery production in the
Zelezny Brod region. At the end of the 1950s, he began working as a technical
draughtsman and, thanks to his fine art talent, he was soon selected as a pattern
maker for the Sklenéna bizuterie n.p. and Zeleznobrodské sklo n.p. companies.

18 At the symposium and at the exhibition, his work was discovered by Karl
Schollmayer, the director of the professional jewellery arts and crafts school
in Pforzheim, Germany, who opened the way for him to many foreign exhibi-
tions and also to prestigious trade magazines in the following years. See NO-
VAKOVA, Katetina Nora. Sklo je mym drahokamem: Sperky Jaroslava Kodejse.
Fontes Nissae. Liberec: Technicka univerzita, 2020, 21(2). ISSN 1213-5097.



Libuse Hlubuckovd, ndhrdelnik / necklace, 1977, stfibro, sklo /
silver, glass, 360 x 13 x 3 mm, inv. C. / inv. no. 5463

s tabulkami matovaného cirého skla, opatfeného na

povrchu rytymi geometrickymi motivy. Na jabloneckém

sympoziu v roce 2008 zhotovila dva nahrdelniky — je-
den s unikatnimi kristalovymi perlemi a druhy, obdobné

jako v roce 1968, s rokajlem vySivanymi segmenty na

stfibrném draté.

Sedesata léta byla vyznamna v prezentacich individualni-
ho Sperku na jabloneckych vystavach. PokousSeli se o né

i autori, ktefi jinak tvofili prevazné na poli volné sklenéné

Libuse Hlubuckova, nahrdelnik / necklace, 1968, stribro, sklo / silver,
glass, Sympozium Stfibrny sperk Jablonec '68 / The Silver Jewellery
Jablonec 1968 Symposium, 75 x 55 x 2 mm, inv. C. / inv. no. 5349

he worked mainly with silver, the surface of which he cov-
ered with the geometric structures. The glass, however,
almost always formed an essential accent in terms of
a colour and shape. After 1990, Kodejs began to work with
fused glass in the form of the geometric brooches with
the applied structures on the surface or coloured layers
inside the material. The brooches had either a free form
supplemented by small elements on the kanthal wire or,
later, a circular and square shape in a silver setting. Their



plastiky nebo uzitého designu. Jednou ze stylové vyhra-
nénych vytvarnic v tomto sméru byla Véra LiSkova. Ve
Spercich pro vystavu Jablonec ‘68 vytvofila technikou fou-
kaného skla velké duté sklenéné disky a slunce. VV/yrazna
byla i souprava z ¢irych, Sroubovité stacenych sklenénych
profilll, ocenéna stiibrnou medaili v kategorii individualni
bizuterie. Z vystavy v roce 1968 byly do sbirky MSB na-
koupeny i dalsi Sperky z individualni kategorie. O unikatni
autorsky Sperk se sklenénym prvkem se pokusil Vaclav
Cigler ve spolupraci se svou zenou Zdenou Strobachovou.
Cigler nékdy kombinoval sklo s pfirodnimi materialy.?" \Vy-
razné jsou také z této vystavy zakoupené privésky z brou-
genych velkych sklenénych kamen( od Jaromira Spacka,
ktery do nich po vzoru svého hutniho skla experimental-
né zatavoval kovové félie nebo vlakna. Obdobny pristup
s vyuzitim zatavenych smotk( kovovych viaken je patrny
i v privésku od OldFicha Lipského. Ten ve spolupraci s jab-
loneckym Sperkafem Jaroslavem Hradeckym vsazoval
sklenéné privésky do jednoduchych obrub z galvanizo-
vaného kovu. Obdobnym zplisobem tvorila své Sperky
s velkymi brousenymi sklenénymi pfivésky také sklarska
vytvarnice Ladéna Viznerova. Jeji nahrdelniky a naramky
se sklenénymi disky nebo specialné tvarovanymi kameny,
brousenymi, leptanymi nebo piskovanymi do tvaru hrano-
14, jsou pIné vzduchovych bublin, kovovych viaken, sit'o-
viny nebo folii. Jejimi inspiracemi byla pfiroda a méstské
povrchy. Abstraktni struktury v barevnych nebo kFistalo-
vych sklech pripominaji zmrzlou kapalinu nebo vesmirné
mlhoviny.22 Ve sbirce MSB je \/iznerova zastoupena také

21 Sperk se sklenéngm valounem uplatnil i na v{stavé Ateliérovy sperk, ktera se
konala v Praze v roce 1963. ,Tvar, forma, barva jsou pro ného véci dileZitéjSinez
Jejich kupni cena, kterou nabyvaji; az vyjdou z jeho rukou. Je velkym uménim, které
neni dano kaZzdému, udélat z niceho néco a povysit bézny zjev na umélecky pro-
jev.” MELNIKOVA-PAPOUSKOVA, Nadézda. Ateliérova bizuterie. Tvar. Praha:
Usttedi lidové umélecké vyroby, 1963, 14(5-6), 186-187.

22 STEHLIK, Frantisek. Frantisek Vizner, Ladéna Viznerovd: Sklo a Sperk. Liberec:
Severoceské muzeum, 1967. [Katalog vystavy].

structures reflected the designer's paintings and prints.
He also created two unique necklaces at the Museum of
Glass and Jewellery Symposium in 2008.

The other artist of this generation was Libuse Hlubu-
ckova, who approached the glass beads innovatively
shaped over a lamp. After studying at the vocational arts
and crafts school in Zelezny Brod, she worked as a pat-
tern designer for the Zeleznobrodské sklo n.p., which sent
her to the further studies at the Academy of Arts, Archi-
tecture and Design in Prague. The symposium in Jablonec
in 1968, where she used the traditional technique of sew-
ing rocaille into the geometric segments for a necklace
and a brooch made of silver wire, which she also used in
her diploma thesis, was an important start to her crea-
tive life. Another necklace was made of silver with the
loosely suspended hollow beads blown from clear glass.
Hlubuckova developed this unique fine art expression
further in the 1970s and 1980s in many colour variations
and thus became a unique fine artist both in the country
and the world.™ However, at the Jablonec symposium in
1971, she devoted herself exclusively to the silver jew-
ellery with kinetic elements.? In the 1990s, she created
brooches with panes of the frosted clear glass engraved
with geometric motifs on the surface. At the Jablonec
sympaosium in 2008, she made two necklaces — one with
the unique crystal beads and the other, as in 1968, with
rocaille embroidered segments on a silver wire.

The 1960s were significant in presentations of the indi-
vidual jewellery at the Jablonec exhibitions. They were
also attempted by artists who otherwise worked mainly
in the field of free glass sculpture or applied design.

19 Her jewellery has been selected for representation at the Expo in Montreal
and were often awarded at the international jewellery exhibitions in Jablo-
nec nad Nisou.

20 For more details, see NOVAKOVA, Katefina Nora. Libue Hlubutkova — au-
torka neotrelého designu sklenénych Sperkd a bizuterie. Skiar a keramik. Tep-
lice: Ceska sklafska spolecnost, 2021, 71(9-10), 202-206.



Véra Liskova, nahrdelnik / necklace, 1968, stfibro, sklo / silver,
glass, exponat soutéze individudini biZuterie na Mezindrodni
vystavé biZuterie Jablonec ‘68 / exhibit of the individual costume
Jewellery competition at the International Jewellery Exhibition
Jablonec 1968, 255 x 65 x 12 mm, inv. ¢. / inv. no. B4674

Véra Liskova, privések / pendant, 1968, tombak, sklo / tombac,
glass, exponat soutéze individudlini bizuterie na Mezindrodni vystavé
biZuterie Jablonec ‘68 / exhibit of the individual costume jewellery
competition at the International Jewellery Exhibition Jablonec 1968,
@50 x 780 mm, inv. . / inv. no. B4673



Véra Liskovd, souprava / set, 1968, sklo, niklovand mosaz /
glass, nickel plated brass, exponat soutéze individudini biZuterie
na Mezindrodni vystaveé biZuterie Jablonec ‘68 / exhibit of the
individual costume jewellery competition at the Internation-

al Jewellery Exhibition Jablonec 1968, g 75 x 560 x 12 mm,
340 x 80 x5mm, @ 70 mm, inv. C. / inv. no. B4671

OldFich Lipsky, Jaroslav Hradecky, privések / pendant, 1968, tom-
bak, sklo / tombac, glass, expondt soutéZe individudini bizuterie na
Mezindrodni vystavé biZuterie Jablonec ‘68 / exhibit of the individual
costume jewellery competition at the International Jewellery Exhibi-
tion Jablonec 1968, 80 x 30 x 30 mm, inv. C. / inv. no. B4670

Oldfrich Lipsky, Jaroslav Hradecky, privések / pendant, 1968, sklo,
méd, zlacena mosaz / glass, copper, gold plated brass, expondt
soutéZe individualni bizuterie na Mezindrodni vystavé biZuterie
Jablonec ‘68 / exhibit of the individual costume jewellery com-
petition at the International Jewellery Exhibition Jablonec 1968,
40 x 60 x 15 mm, inv. . / inv. no. B4668



pracemi z 80. let, kdy se prvek taveného a brouseného
skla staval ve spojeni s galvanizovanym obecnym kovem
¢im dal dominantngjsim. Velkymi sklenénymi kameny
kristalové skloviny s vnitfnimi barevnymi akcenty je rov-
néz korunovana souprava naramku a nahrdelniku z roku
1980 od Vaclava Hanuse.

O néco mladsim autorem, ktery se svymi jedinecnymi
Sperky zapsal do déjin individualniho sklenéného Sperkuy,
byl vytvarnik Svatopluk Kasaly. Jeho zacatky jsou spjaty
se studiem na Zeleznobrodské sklarské Skole a poté s praci
pro n. p. Zeleznobrodské sklo. V dalich letech se vénoval
tvorbé interiérovych realizaci sklenénych stén, svitidel
a mozaik do architektury. Jeho jedine¢ny vytvarny talent
vynikl zejména v tvorbé Sperk(-objektl, za néz ziska-
val ocenéni na jabloneckych mezinarodnich vystavach uz
od poloviny 60. let. Oproti predchozim autortim ale praco-
val prioritné s technikou brouseného skla. \/ytvarel velké
geometrické privésky v podobé kruh(l nebo Ctverct s op-
tickymi efekty. Velky posun v jeho vytvarném vyrazu za-
znamenaly az Sperky po roce 1970. Tehdy zacal k hlavnimu
nosnému tvaru stiibrité galvanizovaného kovu pfipojovat
vetsi a abstraktnéjsi tvary skla. Nejdfive v podobé naram-
kl, pozdéji také napaznikd nebo velkych nahrdelnik(.2
Sklenéné brousené prvky extravagantnich tvard s vydu-
témi, prolaklinami a ostrymi hranami v rliznych barvach
skloviny prezentoval ¢asto na modelkach v unikatnich
ateliérovych fotografiich Tarase Kuscynského. Vytfibené
tvary Sperk( s velkymi kusy skla proslavily Kasalého na
vyznamnych Sperkafskych prezentacich zejména v za-
hranici.2 Ceti $perkati byli pro svaj velky tvarei potencial

23 V/yznamnym vstupem na Ceskou Sperkafskou scénu byla jeho samostatna
vystava v Moravské galerii v Brné, usporadana Leou HoleSovskou. Viz HO-
LESOVSKA, Lea — HOLESOVSKY, Karel. Svatopluk Kasaly: Sperky a objekty ze
skla 1968-1972.Brno: Moravska galerie v Brné, 1972. [Katalog vystavy].

24 Vedle A. Cepky, J. KodejSe a V. K. Novaka je jednim z mala ceskych autord,
ktery se ve svétovych soubornych katalozich a knihach k autorskému Sperku
70.-90. let objevuje.

One of the artists with a distinct style in this respect
was Véra Liskova. In her jewellery for the Jablonec ‘68
exhibition, she created the large hollow glass discs and
suns using the blown glass technique. The clear, heli-
cally twisted glass profile set was also striking and was
awarded a silver medal in the category of the individual
jewellery. Other jewels from the individual category pre-
sented at the 1968 exhibition were also purchased for
the Museum of Glass and Jewellery collection. Vaclav
Cigler, in cooperation with his wife Zdena Strobachova,
attempted to create a unique original jewel with a glass
element. Cigler sometimes combined glass with natural
materials.?’ The pendants acquired from the exhibition
and made of cut large glass stones by Jaromir Spacek,
who experimentally fused metal foils or fibres into them,
following the model of his hot-shaped glass, are also
striking. A similar approach in the sealed coils of metal
fibres is evident in a pendant by OldFich Lipsky. In col-
laboration with Jaroslav Hradecky, a Jablonec jewellery
designer, he embedded glass pendants in the simple
galvanised metal frames. Ladéna Viznerova, a glass fine
artist, created her jewellery with the large cut glass pen-
dants in a similar way. Her necklaces and bracelets with
glass discs or specially shaped stones, cut, etched, or
sandblasted into the prism shapes, are full of air bubbles,
metal fibres, mesh or foils. Her inspirations were nature
and urban surfaces. The abstract structures in the
stained or crystal glass resemble frozen liquid or cosmic
nebulae.?? Vizner is also represented in the Museum of
21 He also used a jewel with a glass pebble at the Ateliérovy sperk (The Studio
Jewellery) exhibition in Prague in 1963. “The shape, form and colour are more
important to him than the purchase price they acquire when they leave his hands.
Itis a great art, which is not given to everyone, to make something out of nothing
and to elevate an ordinary appearance into an artistic expression.” MELNIKOVA-
-PAPOUSKOVA, Nadézda. Ateliérova bizuterie. Tvar. Prague: Ustredi lidové
umélecké vyroby, 1963, 14(5-6), 186-187.

22 STEHLIK, Frantisek. Frantisek Vizner, Ladéna Viznerovd: Sklo a sperk. Liberec:
Severoceské muzeum, 1967. [Exhibition catalogue].



Ladéna Viznerova, nahrdelnik / necklace, kolem / around
1990, niklovand mosaz, skio / nickel plated brass, glass,
265 x 160 x 13 mm, inv. C. / inv. no. S674

Ladéna Viznerovad, nahrdelnik / necklace, 1968, stfibro, sklo /
silver, glass, exponadt soutéZe individudini bizuterie na Mezinarodni

vystavé biZuterie Jablonec ‘68 / exhibit of the individual costume
Jewellery competition at the International Jewellery Exhibition Vdclav Hanus, ndhrdelnik / necklace, 1980, stfibro, sklo / silver,

Jablonec 1968, 250 x 145 x 18 mm, inv. ¢. / inv. no. B4709 glass, 130 x 150 x 10 mm, inv. ¢. / inv. no. 5491



Svatopluk Kasaly, nahrdelnik — broZ / necklace — brooch,
1980, chromovand mosaz, sklo / chrome plated brass, glass,
235 x 155 x 12 mm, inv. . / inv. no. S481

Svatopluk Kasaly, nahrdelnik / necklace, 1982—-1990, zlacena mo-
saz, sklo / gold plated brass, glass, 330 x 260 x 120 mm, inv. ¢./
inv. no. 5702

Glass and Jewellery collection by works from the 1980s,
when the element of fused and cut glass, in conjunction
with the galvanised base metal, became increasingly
dominant. A set of bracelets and necklace from 1980
by Vaclav Hanus is also crowned with the large crystal
glass stones with internal colour accents.

A slightly younger glass fine artist who made his unique
jewellery history with the individual glass jewellery was
Svatopluk Kasaly. His beginnings relate to his studies at the
Zelezny Brod Vocational School of Glass Arts and Crafts and
then with his work for the Zeleznobrodské sklo, n.p. In the
following years, he devoted himself to creating the interior
glass walls, lighting fixtures and mosaics for architecture.
His unique artistic talent stood out, especially in creating
the jewellery objects for which he won awards at the inter-
national exhibitions in Jablonec since the mid-1960s. Unlike
previous artists, however, he worked primarily with the cut



glass technique. He created the large geometric pendants
in the form of circles or squares with the optical effects.
A significant shift in his artistic expression occurred in jew-
ellery after 1970. Then, he began to add larger and more
abstract glass shapes to the main supporting shape of the
silvered galvanised metal. At first, in the form of bracelets,
later also armlets or large necklaces.?®* He often presented
the cut glass elements of the extravagant shapes with hol-
lows, dents and sharp edges in different colours of molten
glass on the models in the unique studio photographs by
Taras Kuscynskyj. The refined shapes of jewellery with the
large pieces of glass made Kasaly famous at the important

Zderika Lastovickovd, broz Dva konce / brooch Two Ends, 1991, jewellery presentations, especially abroad** The Czech

stfibro, sklo, Cesky grandt / silver, glass, bohemian garnet, jewellers were regularly invited to participate in the collec-
120 x 65 x 12 mm, inv. €. / inv. no. 5699 tive international exhibitions because of their significant
creative potential in the field of glass jewellery. This was
v oboru sklenéného Sperku pravidelné zvani k G¢asti na ko- the case, for instance, of the glass jewellery exhibition
lektivni mezinarodni vystavy. Takovou byla napriklad vy- presented in the 1980s in Japan and Trencin, or the inter-
stava Sklenény sperk, prezentovana v 80. letech v Japonsku national Glasschmuck exhibition, which toured German gal-
av Trenciné nebo mezinarodni vystava Glasschmuck, ktera leries in 1992-1993.%
v letech 1992-1993 cestovala po némeckych galeriich.? A generation of younger artists, also graduates of the
\/yrazné sklenéné prvky zacaly ve svych Spercich vyuzi- Vocational School of Glass Arts and Crafts in Zelezny Brod,
vat i o generaci mladsi autorky, rovnéz absolventky od- began to use the distinctive glass elements in their jewel-
borné sklarské koly v Zelezném Brodé. Zdeika Lastovi¢- lery. Zdenka Lastovickova initially worked with the glass
kova zpocatku pracovala se sklenénymi trubickami nebo tubes or lampwork glass, and from the 1980s onwards,
vinutym sklem, od 80. let pak zacala v geometrickych she began to use the leaned glass melted in a kiln com-
formach brozi, nausnic a nahrdelnikd uplatfovat lehané bined with silver in the geometric forms of brooches,
sklo tavené v peci a kombinované se stribrem. Na prelo-
mu 80. a 90. let zacala experimentovat s Ceskymi grana- 23 His solo exhibition at the Moravian Gallery in Brno, organised by Lea Hole-
ty, zatavovanyimi v nezabrousenjch tvarech do KiiStalo- | Zovie; s mpernt ey il e vl s s oL
vé skloviny. Uplatnila je v mnoha Spercich i na unikatnich 1968-1972. Brno: Moravska galerie v Brng, 1972. [Exhibition cataloguel.
per“’ch pro nahrdelnik, kter\7 V\/tVOF”a na jab|0neckém 24 Besides A. Cepka, J. Kodejs and V. K. Novak, he is one of the few Czech de-

signers who appears in the world's comprehensive catalogues and books on
—_— the jewellery of the 1970s-1990s.
25 Glassmuck. Hanau: Magistrat des Stadt Hanau — Kulturamt Deutsches Gold- 25 Glassmuck. Hanau: Magistrat des Stadt Hanau — Kulturamt Deutsches Gold-

schmiedehaus, 1992. [Katalog vystavy]. Za CSFR byli vybrani autoFiVMiloé schmiedehaus, 1992. [Exhibition catalogue]. The authors selected on behalf
Balgavy, Ladislav Holba, Zderika LaStovickova, Zora Palova, Markéta Silena, of Czechoslovakia were Milo$ Balgavy, Ladislav Holba, Zdefika Lastovickova,

Miroslav §tépének aladéna Viznerova. Zora Palova, Markéta Silena, Miroslav §tépének and Ladéna Viznerova.



Markéta Silend, jehlice / pin, 1995, _pakfong, sklo / pakfong, glass,
175 x 90 x 20 mm, inv. ¢. / inv. no. S681

Sperkafském sympoziu v roce 2008. VV rozmezi let 1985-
1999 vedla Oddéleni sklenéné bizuterie na zeleznobrod-
ské odborné Skole. VV letech 1999-2005 pUsobila také
ve Francii jako externi designérka sklenéné bizuterie pro
PZO Jablonex, frakce Bijoux de Bohéme pro malosério-
vé kolekce a spolu s ni pro stejny podnik vytvarela nové
vzorky i Sperkarka Lenka Beranova. Jejich spoluzacka
Markéta Silena, ktera se ve své tvorbé vénuje ateliéro-
vému sklu, zacala realizovat tvarové pozoruhodné Sperky
ve spojeni pakfongu se sklem. Sklenéné prvky vyuziva-
la vétSinou v podobé dokonale vybrousenych geomet-
rickych tvard s optickymi efekty. VV 90. letech pracovala
s tavenym sklem v nepravidelnych krehkych strukturach,
které vsazovala do originalnich kovovych montazi jehlic
a vytvarela tak broze, nahrdelniky nebo naramky. Skle-
néna hmota je v jejim podani kfehkym ,diamantem” nebo
také ,ledovou tFisti” a jeji dominantou jsou geometrie,
Cisté linie a tvaroslovi vychazejici z univerzalnich princip@
vesmiru. DalSi osobnosti, ktera ve své Sperkarské tvorbé

Markéta Silend, jehlice / pin, 1995, _pakfong, sklo / pakfong, glass,
135 x 80 x 23 mm, inv. C. / inv. no. S682

earrings, and necklaces. At the turn of the 1980s and
1990s, she began experimenting with the Czech garnets,
fused in uncut shapes into crystal glass. She used them in
many jewellery pieces and on unique beads for a necklace
she created at the Jablonec Jewellery Symposium in 2008.
Between 1985 and 1999, she headed the Glass Costume
Jewellery Department at the Vocational School of Glass
Arts and Glass in Zelezny Brod. In 1999-2005 she also
worked in France as a freelance designer of glass jewel-
lery for PZO Jablonex, Bijoux de Bohéme fraction for small
series collections and, together with her Lenka Beranova,
a jeweller, created new samples for the same company.
Their classmate Markéta Silena, who focuses on the stu-
dio glass in her work, began to realise formally remarka-
ble jewellery in a combination of pakfong and glass. She
used the glass elements mostly in the form of perfectly
polished geometric shapes with the optical effects. In the
1990s, she worked with fused glass in the irregular fragile
structures, which she set into the original metal needle



Stanislava Grebenickovd, broZ / brooch, 2005, sklo / glass,
105 x 95 x 3 mm, inv. C. / inv. no. 5806

pracuje s tabulovym sklem, je novoborska sklarska vy-
tvarnice Stanislava Grebenickova. Ta zacala v poloviné
90. let vytvaret geometrické strukturalni broze s kombi-
naci bridlice a skla. VV druhé poloviné dekady svij vytvarny
vyraz pozmeénila na vytvarné vyrazné broze cistych geo-
metrickych tvard z plochého skla fezaného a skladaného
do tvar(, které ve své 2D formé vytvareji 3D optické kla-
my. V/ nejnovéjsi sérii posouva sv(j osobity vyraz do pro-
storové dimenze. Se zatavovanymi brousenymi ¢eskymi
granaty ve velkych sklenénych komponentech pracoval
v nékterych svych nahrdelnicich také Petr Dvorak.

Generacnim vrstevnikem vyse zminénych je i zeleznob-
rodsky vytvarnik a Sperkar Ladislav Oliva ml., pochazejici
z tradicni sklarské rodiny. Ve svych Spercich se specializu-
je na barevné brousené sklenéné artefakty, které kom-
binuje s kovem a k(zi. Tradici sklenéného Sperku rozvijeji

Ladislav Oliva ml. / Jr, nahrdelnik Slunce / necklace Sun, 2020, sklo, méd,
kize / glass, copper, leather, 240 x 58 x 18 mm, inv. €. / inv. no. 5849

assemblies to create brooches, necklaces, or bracelets.
The glass mass is a fragile “diamond” or “crushed ice” in
her rendition, and her dominant geometries, clean lines
and morphology are based on the universal principles
of the cosmos. Another personality who works with the
sheet glass in her jewellery is Stanislava Grebenickova,
a glass fine artist from Novy Bor. She began creating the
geometric structural brooches with a combination of slate
and glass in the mid-1990s. In the second half of the dec-
ade, she changed her artistic expression to the expressive
brooches of pure geometric shapes made of flat glass cut
and folded into shapes that create 3D optical illusions in
their 2D form. In her latest series, she takes her distinctive
expression into the spatial dimension. Petr Dvorak has
also worked with the fused cut Czech garnets in the large
glass components in some of his necklaces.



i dalsi ¢lenové jeho rodiny, zejména manzelka Marie Olivo-
va a syn Ondrej Oliva, ktery se vénuje specialnim brouse-
nym kamendm ve Sperku podle vlastniho designu.
Sperkem se sklenénymi prvky se od 90. let zabyva sta-
le vice autor(. Tato tendence souvisi bezesporu s velkou
podporou tohoto specifického oboru i v ramci umélecko-
pramyslovych skol, které byly i ze strany MSB podporo-
vany jiz od 60. let v souvislosti s vystavami studentskych
praci. Na tuto tradici navazala Gc¢ast Skol na Triendle 2008,
kde byly pod jednoticim tématem sklenéné perle pre-
zentovany invencni studentské Sperky z odbornych skol
v Jablonci nad Nisou, Turnové a Zelezném Brodé.?s Sou-
casti Trienale bylo i Mezinarodni Sperkafrské sympozium
zameérené taktéz na sklenénou perli.?” Sklenéné kompo-
nenty vyuzili studenti vyzvanych skol i na jabloneckém
mezinarodnim studentském sympoziu v roce 2014,
Sperky se sklem vznikaji predeviim na SUPS sklafské
v Zelezném Brodé, kde je uz od zalozeni koly vénovano
tomuto stale narlstajicimu trendu specializované bi-
Zuterni oddéleni, dnes pod nazvem Design Sperku, bi-
Zuterie a odévnich doplikd. Studenti zdejsi Skoly, pod-
porovani vyukou vybornych ¢eskych Sperkafd, sochar
a designér( Ivo Buriana, Josefa Typlta, Zdenky Lastovic-
kové, Martina Hlubucka, Jana Haska, Kateriny Krausové
a Martina Grosmana, vytvareji Sperky se sklem s vyu-
zitim vSech sklarskych technik. Jejich prace, od velkych
kreaci v podobé Sperku jako body artu az po drobné za-
lezitosti, zrcadli velkorysost vytvarného vedeni oboru
a zcela samozfejmé také aktualni trendy. Vyuzivaji se
zde sklenéné tycinky, lehané sklo, sklo tavené do formy,
slinuté sklo, prvky tvarované nad kahanem a v posled-
nich letech stale castéji také technické borokremicité

26 KRIZOVA, Alena — NOVY, Petr — NOVA, Jana — SLABA, Jaroslava. Mezindrodni
Triendle Jablonec 2008: Odév a jeho dopinék. V/ Jablonci nad Nisou: Muzeum
skla a bizuterie, 2007, s. 167-193. ISBN 978-80-86397-08-5.

27 Vice viz v kapitole Jablonecka Sperkafska sympozia.

A generation peer of the aforementioned designers is
Ladislav Oliva Jr., a fine artist and jeweller from Zelezny
Brod, who comes from a traditional glassmaking family. In
his jewellery, he specialises in the colourful cut glass arte-
facts, which he combines with metal and leather. The tra-
dition of glass jewellery is also developed by other family
members, especially his wife, Marie Olivova and his son
Ondrej Oliva, who works with the special cut stones in the
jewellery of his own design.

Since the 1990s, more and more artists have made jewel-
lery with the glass elements. This tendency is undoubtedly
related to the great support of this specific field also within
the schools of arts and crafts, which have been supported
by the Museum of Glass and Jewellery since the 1960s in
connection with exhibitions of the students' work. This
tradition was continued by the participation of schools in
the Triennial 2008, where the inventive students' jewellery
from the vocational arts and crafts schools in Jablonec
nad Nisou, Turnov and Zelezny Brod was presented under
the unifying theme of the glass beads.? The Triennial also
included the International Jewellery Symposium, which
also focused on the glass beads.?”” The glass components
were also used by students of the invited schools at the
Jablonec International Student Symposium in 2014,
Jewellery with glass is created mainly at the Vocational
School of Glass Arts and Crafts in Zelezn\7 Brod, where
since the school's foundation, a specialised jewellery
department has been devoted to this growing trend,
today under the name of Jewellery, Costume Jewellery
and Clothing Accessories Design. The students of the
school, supported by the teaching of the excellent Czech
jewellery makers, sculptors and designers lvo Burian,

26 KRIZOVA, Alena — NOVY, Petr — NOVA, Jana — SLABA, Jaroslava. Mezindrodni
Triendle Jablonec 2008: Odév a jeho dopinék. V/ Jablonci nad Nisou: Muzeum
skla a bizuterie, 2007, pp. 167-193. ISBN 978-80-86397-08-5.

27 For more details, see the Jablonec Jewellery Symposia chapter.



sklo. Nékteré ze zdejsich studentskych praci jsou za-
stoupeny ve sbirce MSB a studenti Skoly jsou tradi¢né
vyzyvani ke spolupraci na specifickych projektech mu-
zea. Invencni Sperky a bizuterie se sklem vznikaji také
na jablonecké Stredni uméleckoprimyslové skole, a to
zvlasté v Oddéleni povrchového zuslecht'ovani skla, kte-
ré zde bylo zalozeno jiz v prvnich letech existence Skoly
a proslo vedenim fundovanych vytvarnikd a femeslini-
k@ Milana Marysky, Libuse Hlubuckové, Zdenka Krédla,
Zbynka Kubanka, Zuzany Loukotové, lvana Kolmana,
Tomase Plesla nebo Vladimira Komnackého.?® Bizuterii
a Sperku se sklem se vénuji i na strednim bizuternim uci-
liSti v Jablonci nad Nisou pod vedenim Jaroslava KodejSe
ml. a okrajové vznikaji nékteré kusy také na SUPS v Ka-
menickém Senové nebo Novém Boru.

Mezi byvalymi studenty téchto vzdélavacich institu-
ci vyrostlo v pribéhu 90. let nékolik vyraznych talent(,
které se nadale vénuji Sperku se sklem. VétSina z nich
tradi¢né prosSla dalSim odbornym vzdélanim v Ateliéru
skla nebo Kov a Sperk na prazské UMPRUM, ale néko-
lik Sperkart studovalo po roce 1990 i v nové vzniklych
ateliérech skla nebo Sperku Fakulty uméni a designu
Univerzity J. E. Purkyné v Usti nad Labem, Fakulty umé-
ni a designu Zapadoceské univerzity v Plzni nebo Vyso-
ké Skoly vytvarnych umeni v Bratislavé. Od roku 2002
ziskali vzdélani v tomto oboru také mnozi absolventi
Katedry designu Fakulty textilni Technické univerzity
v Liberci, kde v souvislosti s tradici mistniho priimys-
lu propojuji moznosti obou studijnich zaméreni na sklo
a Sperk. Kazdorocné zde v ramci semestralnich nebo di-
plomovych praci vznika mnozstvi kvalitnich individual-
nich i designovych Sperk( se sklem.

Mlady studentsky design Sperku se sklem a sklenénymi
komponenty podporuje od roku 2008 i jablonecka firma

28 Napfiklad vystavy Odév ajeho dopinékv letech 1998, 2000, 2005, 2008 a 2011,
Mezindrodni sympozium sperku 2008, vystava Cesky sklenény sperk 2022.

Josef Typlt, Zderka Lastovickova, Martin Hlubucek, Jan
Hasek, Katefina Krausova and Martin Grosman, create
jewellery with glass using all glass techniques. Their
work, ranging from the large creations in the form of
jewellery as body art to the small matters, mirrors the
generosity of the fine art leadership of the field and, of
course, the current trends. They use glass rods, leaned
glass, glass fused into a mould, sintered glass, elements
shaped over a flame and, increasingly in recent years,
technical borosilicate glass. Some of the students' work
here is represented in the Museum of Glass and Jewel-
lery collection, and the school's students are traditionally
invited to collaborate on the specific museum projects.
The inventive jewellery and costume jewellery with glass
are also created at the Jablonec Vocational School of Arts
and Crafts, especially in the Department of Glass Surface
Treatment, which was founded in the early years of the
school's existence and was led by the knowledgeable fine
artists and artisans Milan Maryska, LibuSe Hlubuckova,
Zdenék Krédl, Zbynék Kubanek, Zuzana Loukotova, lvan
Kolman, Tomas Plesl and Vladimir Komnacky.?® Costume
jewellery and jewellery with glass are also made at the
secondary costume jewellery apprenticeship in Jablonec
nad Nisou under the lead of Jaroslav Kodejs Jr., and some
pieces are also made at the Vocational School of Arts and
Crafts in Kamenicky Senov or Novy Bor.

Among the former students of these educational institu-
tions, several outstanding talents have grown up during
the 1990s and continue to work with the glass jewel-
lery. Most of them have traditionally undergone further
professional education in the Glass Studio or Metal and
Jewellery Studio at the Academy of Arts, Architecture and

28 For instance, the exhibitions Odév a jeho dopinék (Clothing and its Ac-
cessories) in 1998, 2000, 2005, 2008 and 2011, Mezindrodni sympozium
Sperku 2008 (The International Jewellery Symposium 2008), Cesky sklenény
Sperk 2022 (The Czech Glass Jewellery 2022).



Jan Hdsek, Kiizovy prsten / Cross ring, 2004, nerez ocel, sklo /
stainless steel, glass, 27 x 16 x 5 mm, inv. ¢. / inv. no. 5750

Preciosa soutézi Mistr kfistalu.*® Za vznikem soutéze
stoji hledani talentovanych designerd, ktefi by mohli svou
pracovni kariéru spojit s touto spolecnosti. DalSim bonu-
sem je pro firmu neotfely pohled studentd na moznosti
zpracovani skla a kombinaci material(. Cilem soutéze je
také podpora odbornych uméleckych a sklarskych Skol.
Spoluprace skol s vyrobni sférou je obecné velmi zadouci
a pro obé strany potrebna.

Mezi stfedni generaci ceskych Sperkard, ktera vyuziva sklo
netradicné, patfi Jan Hasek. Ve své tvorbé technicistné

29 Prvnirocnik zacal nabidkou pro studenty Zeleznobrodské Stfedni umélecko-
pramyslové Skoly sklafské na vytvoreninavrha modell exkluzivnibizuterie
na zadané téma.

Design in Prague, but several jewellery designers also
studied after 1990 in the newly established glass or jew-
ellery studios of the Faculty of Art and Design of the J. E.
Purkyné University in Usti nad Labem, the Faculty of Art
and Design of the University of West Bohemia in Pilsen
or the Academy of Fine Arts in Bratislava, Slovakia. Since
2002, many graduates of the Department of Design at the
Faculty of Textiles of the Technical University in Liberec
have also received education in this field, where they
combine the possibilities of both study areas in glass and
jewellery in the context of the tradition of the local indus-
try. Several high-quality individual and designer jewellery
pieces with glass are created here as part of the semester
or diploma theses every year.

The young student jewellery design with glass and glass
components has been supported by the Preciosa com-
pany in Jablonec since 2008 with the Master of Crystal
competition.?® Behind the creation of the competition is
the search for talented designers who could connect their
professional careers with this company. Another bonus
for the company is the students' fresh perspective on the
glass processing and the material combinations possibili-
ties. The competition also aims to support the vocational
arts and crafts and glassmaking schools. The cooperation
between schools and the manufacturing sector is gener-
ally very desirable and necessary for both parties.

Jan Hasek belongs to the middle generation of the Czech
jewellery makers who use glass in an unconventional
way. In his technically oriented work on the shapes of
exact stainless-steel jewellery, he used tubes of trans-
parent glass shaped over a stove or rods of coloured
glass in the form of hair jewellery. In recent years, he has
created a series of the exact necklaces made from the

29 The first year began with an offer for students of the Vocational School of
Glass Arts and Crafts to create the designs and models of the exclusive
jewellery on a given theme.



zameérené na tvary exaktnich Sperk( z nerez oceli vyuZzival
trubicky z transparentniho skla tvarované nad kahanem
nebo tycinky z barevného skla v podobé Sperk( do vlast.
\/ poslednich letech vytvofil sérii exaktnich nahrdelnikd
z trubic a tyci z borokremicitého skla.3® Sklenéné tycinky
jako barevny akcent v kombinaci s nerezovou oceli pouzil
ve svych striktné geometrickych broZich také brnénsky
autor JiFi Sibor. Sperk se sklenénymi komponenty, zejmé-
na se sklem tavenym, ve své praci vyuziva liberecka autor-
ka a designérka skla Jolana Cturteckova.

Exaktnimu geometrickému Sperku s nerezovou oceli se
vénuje i Sperkaf Martin J. Pouzar, ktery do nékterych vzorG
zasazuje brousené sklenéné kameny nebo lustrové ovésky.
Externé spolupracoval i s jabloneckym podnikem Preciosa
Bijoux, pro ktery vytvarel trendové vystavni kolekce v ram-
ci projektu Pantone Jewellery Colour Palette 2009-2014.
Se svou Zenou Veronikou Pouzarovou se pod znackou
Pouzar&ova casto zabyvaji také osobitym designovym
Sperkem s vyuzitim rozlicnych sklenénych komponentd.

Cesky sklenény $perk na v{stavach

Cesky $perk se sklem byl pravidelné zafazovan na sou-
borné vystavy v tuzemsku i v zahranici, které vznikaly
bud jako samostatné prezentace ceskoslovenského
Sperku, nebo jako prezentace soudobého Sperku s me-
zinarodni Gcasti®' Specializaci Sperkarskych vystav
mdzeme Castéji sledovat az od 70. let, kdy zacaly rizné
svétové galerie a muzea specializované na sklo a Sperk

30 Série Sperk( vznikla na sympoziu Letni sklafska dilna 2019 ve spolupraci
s firmou Detesk, Zelezn\’/ Brod.

31 Vybérové napfiklad 1976 Jewellery in Europe, Victoria & Albert Museum,
Londyn, VB; 1983 Glas-Schmuck, Luzern, §V\7carsko; 1984 Contemporary
Jewelry, Kyoto, Japonsko; 1987 Joieria Europea Contemporania, Barcelona,
§pané|sko; 1988 New Czech Glass, Suomen Lasimuseo, Riihimaki, Finsko;
1988 Contemporary Czech Glass, Moskva, SSSR; 1992 Selections from the
Prague Glass Prize, Heller Gallery, New York, NY, USA; 1995 New Czech
Jewellery, Barbican Centre, Londyn, VB; 1997 Les Verriers, Liege, Belgie.

borosilicate glass tubes and rods.2° Jifi Sibor, a designer
from Brno, also used the glass rods as a colour accent in
combination with stainless steel in his strictly geometric
brooches. Jewellery with glass components, especially
fused glass, is used in her work by Jolana Cturteckova,
an author and glass designer from Liberec.

Martin J. Pouzar, a jewellery designer, is also devoted to
the geometric jewellery with stainless steel, and in some
designs, he incorporates the cut glass stones or chande-
lier trimmings. He has also collaborated externally with
the Jablonec-based Preciosa Bijoux company, for which he
created the trend-setting exhibition collections as part of
the Pantone Jewellery Colour Palette 2009-2014 project.
Under the Pouzar&ova brand, he and his wife, Veronika
Pouzarova, often create the distinctive designer jewellery
using the various glass components.

Czech Glass Jewellery at Exhibitions

The Czech glass jewellery was regularly included in the
group exhibitionsin the Czech Republicand abroad, either
as individual presentations of the Czechoslovak jewel-
lery or as presentations of the contemporary jewellery
with the international participation.?” The specialisation
of jewellery exhibitions can be observed more frequently
from the 1970s onwards when various international
galleries and museums focusing on glass and jewellery
began to present the jewellery or designer costume jew-
ellery with the distinctive glass elements. The selected
30 The jewellery series was created at the Summer Glass Workshop 2019 sym-
posium in cooperation with Detesk, Zelezny Brod.

31 Selectively, for instance, 1976 Jewellery in Europe, Victoria & Albert Muse-
um, London, UK; 1983 Glas-Schmuck, Luzern, Switzerland; 1984 Contempo-
rary Jewelry, Kyoto, Japan; 1987 Joieria Europea Contemporania, Barcelona,
Spain; 1988 New Czech Glass, Suomen Lasimuseo, Riihimaki, Finland; 1988
Contemporary Czech Glass, Moscow, USSR; 1992 Selections from the Pra-

gue Glass Prize, Heller Gallery, New York, NY, USA; 1995 New Czech Jewelle-
ry, Barbican Centre, London, UK; 1997 Les Verriers, Liege, Belgium.



prezentovat Sperk nebo autorskou bizuterii s vyrazny-
mi sklenénymi prvky. Vybrani ¢esti autofi — jak klasici,
tak i studenti — byli vyzvani k G¢asti na vystavé Wearing
Glass — Contemporary Jewellery and Body Adornment, kte-
ra probéhla v londynské galerii Glass Art Gallery v roce
2000 a v National Glass Centre v anglickém Sutterlan-
du v roce 2005. Vystavu uvadél text Aleny Krizové.3?
Na tuto vystavu se stejnym motivem navazala putov-
ni vystava Glass Wear, prezentovana v galeriich v USA
a v némeckém Pforzheimu v letech 2007-2010.%3 Ve
vybéru 60 autord z celého svéta rozdélili kuratori Sperk
se sklem do nékolika kategoril: Staré sklo v nové roli,
Sklo jako proménny umélec, Sklo jako povrch a struk-
tura, Sklo jako symbol a Sklo jako sklo. Za ceské autory
byli vyzvani Vaclav Cigler, Svatopluk Kasaly, Jaroslav
Kodejs, Martina Minarikova, Martin Papcdn, Jifi Sibor
a Markéta Silena. Dalsi prezentaci ¢eského $perku se
sklem byla vystava Glass in Czech Jewellery, ktera v le-
tech 2009-2010 predstavila pod kuratorskym vybé-
rem Jifiho Sibora prace nasich autord po ¢eskych cen-
trech v Evropé.>* Méstské muzeum v Zelezném Brodé
usporadalo v roce 2011 vystavu Sklenény sperk, kde se
prezentovali zejména autofi ze Zeleznobrodska a Jablo-
necka. V souvislosti se stymi narozeninami vyznamné

32 EVANS, Candice-Elena. Wearing Glass. London: Glass Art Gallery, 2000. [Ka-
talog vystavy]. (Za CR se Gcastnili Stanislava Grebenitkova, Svatopluk Ka-
saly, Jifi Jahelka, Lada Tesafova-Pankova, Markéta Silena). EVANS, Candice-

-Elena. Wearing Glass — Contemporary Jewellery and Body Adornment. London:
27fishes, 2005. ISBN 978-0-9551372-0-4. (Z CR byli vybraniS. Grebenitko-
va, A. Hesounovg, L. Hlubuckova, S. Kasaly, J. Kodejs, Z. Kynclova, M. Silena).
\/ystava byla dale prezentovana i v nékolika dalSich galeriich.

33 Mobile Museum of Art, Mobile, AL, USA; Museum of Arts and Design, New York,
NY, USA; Memorial Art Gallery of the University of Rochester, Rochester, NY,
USA; Art Museum of South Texas, Corpus Christie, TX, USA; Glazen Huis Vlaams
Centrum voor Hedendaagse Glaskunst, Lommel, Belgium — Schmuckmuseum,
Pforzheim, Némecko; Glass Pavilion, Toledo Museum of Art, Toledo, OH, USA.

34 SCHWARZINGER, Weronika — SIBOR, Jifi. Czech Glass in Jewelry: Contemporary
Jewelry. [Viden]: [Gallery V&V], 2009. Z ceskych autor( byli vybrani V. Cigler,
P. Dvorak, S. Grebenictkova, K. Handlova, J. Hasek, S. Kasaly, J. Kodejs, Z. La-
Stovickova, M. Minarikova, M. Papciin, J. Sibor, M. Silena a B. Sperkova.

Czech artists, both classics and students, were invited to
participate in the Wearing Glass — Contemporary Jewellery
and Body Adornment exhibition, which took place at the
Glass Art Gallery in London in 2000 and at the National
Glass Centre in Sutterland, England, in 2005. A text by
Alena KFfizova introduced the exhibition.3? The exhibition
with the same motif was followed by the travelling exhi-
bition Glass Wear, presented in the galleries in the USA
and Pforzheim, Germany, in 2007-2010.3% In a selection
of 60 designers worldwide, the curators divided the
jewellery with glass into several categories: Old glass in
a new role, Glass as a changing artist, Glass as a sur-
face and structure, Glass as a symbol and Glass as glass.
The Czech artists invited were Vaclav Cigler, Svatopluk
Kasaly, Jaroslav Kodejs, Martina Minarikova, Martin Pap-
cain, Jifi Sibor and Markéta Silena. Another presentation
of the Czech jewellery with glass was the Glass in Czech
Jewellery exhibition, which in 2009-2010, under the
curatorial selection of Jifi Sibor, presented the work of
the Czech designers in the Czech centres in Europe.?* In
2011, the Zelezny Brod Municipal Museum organised the
Sklenény sperk exhibition, which featured the designers

32 EVANS, Candice-Elena. Wearing Glass. London: Glass Art Gallery, 2000. [Ex-
hibition catalogue]. (The following designers participated on behalf of the
Czech Republic: Stanislava Grebenickova, Svatopluk Kasaly, Jifi Jahelka,
Lada Tesafova-Pankova, Markéta Silena.) EVANS, Candice-Elena. Wearing
Glass — Contemporary Jewellery and Body Adornment. London: 27fishes, 2005.
ISBN 978-0-9551372-0-4. (The following designers were selected on be-
half of the Czech Republic: S. Grebenickova, A. Hesounova, L. Hlubuckova,
S. Kasaly, J. Kodejs, Z. Kynclova, M. Silena.) The exhibition was also presen-
ted in several other galleries.

33 Mobile Museum of Art, Mobile, AL, USA; Museum of Arts and Design, New York,
NY, USA; Memorial Art Gallery of the University of Rochester, Rochester, NY,
USA; Art Museum of South Texas, Corpus Christie, TX, USA; Glazen Huis Vlaams
Centrum voor Hedendaagse Glaskunst, Lommel, Belgium — Schmuckmuseum,
Pforzheim, Némecko; Glass Pavilion, Toledo Museum of Art, Toledo, OH, USA.

34 SCHWARZINGER, Weronika — SIBOR, Jifi. Czech Glass in Jewelry: Contemporary Jewe-
Iry. [Vienna]: [Gallery V&V], 2009. The following Czech designers were selected:
V. Cigler, P. Dvorak, S. Grebenickova, K. Handlova, J. Hasek, S. Kasaly, J. Kodejs,
Z. Lastovickova, M. Minarikova, M. Papctin, J. Sibor, M. Silena and B. Sperkova.






sbératelky uméni Medy Mladkové v roce 2019 uspo-
fadalo Museum skla Portheimka souté? na Sperk pro
Medu. Na nasledné vystavé s prezentaci vysledkl bylo
mozné vidét Sperky se sklenénymi komponenty nékoli-
ka mladych ¢eskych autor(, ktefii pfes omezeni mate-
rialem a cenou Sperku prinesli nové invencni pohledy.
\/ roce 2022 usporadalo Muzeum skla a bizuterie pro
Ceské centrum v Pafizi vystavu Sladka Francie — Soucas-
ny Cesky sklenény Sperk a biZuterie, na které byli zastou-
peni jak soucasni cesti Sperkafi a odborné Skoly, tak
i Gzky vybér bizuternich firem.*®

Jablonecké Muzeum skla a bizuterie se snazi diky za-
méreni své sbirkotvorné cinnosti podporovat kreativ-
ni Ceské Sperkare a jejich prace sbirat a prezentovat
verejnosti. Stejné jako se v obdobi pred rokem 1989
do sbirky muzea dostavaly zajimavé autorské Sperky
z mezinarodnich vystav v Jablonci nad Nisou, tak byly
také ziskavany Sperky vybranych Ceskych i zahranic-
nich autor s uplatnénim sklenénych prvk( z vystav
Odeév a jeho dopinék (od roku 1998) a z mezinarodnich
vystav jabloneckého Triendle (od roku 2008). Pri me-
zinarodnim Triendle 2008 byla usporadana vystava
Sperk( s uplatnénim sklenénych perli ¢tyf zahrani¢nich
autorek — Jacqueline I. Lilie, Joyce J. Scott, Helgy Seimel
a Fatemeh Panahi-Zielonky, které predstavily rdzné
vytvarné i technologické pfistupy.?” Muzeum skla a bi-
Zuterie podporuje kreativitu i v oblasti exkluzivni skle-
néné bizuterie, a to zajimavymi vystavnimi aktivitami.

35 NOVAKOVA, Katefina Nora. Soutéz o $perk Portheimky. SkidF a keramik. Tep-
lice: Ceska sklafska spolecnost, 2020, 70(3-4), 74—75.1SSN 0037-637X.

36 Z autord byli pod kuratorskym vybérem K. N. Novakové vyzvani Svatopluk
Kasaly, Jaroslav Kodejs, Stanislava Grebenitkova, Marta Havlickova, Kris-
tyna Malovana, Markéta Silena, Zdefka Lastovickova, Martin Grosman,
Martin J. Pouzar, Veronika Pouzarova a Karolina Kopfivova, dale se Gc¢astnily
SUPS a VOS Jablonec nad Nisou a SUPSS Zelezny Brod a Katedra designu
Fakulty textilni Technické univerzity v Liberci.

37 KRIZOVA, Alena — NOVY, Petr — NOVA, Jana — SLABA, Jaroslava. Mezindrodni
Triendle Jablonec 2008, s. 167-193. ISBN 978-80-86397-08-5.

from the Zelezny Brod and Jablonec regions. In connec-
tion with the 100%™ birthday of the important art collec-
tor Meda Mladkova in 2019, the Portheimka Museum
of Glass organised the Sperk pro Medu competition. At
the subsequent exhibition, with the presentation of the
results, it was possible to see the jewellery with glass
components designed by several young Czech artists
who, despite the material's limitations and the jewel-
lery's price, brought the new inventive perspectives.® In
2022, the Museum of Glass and Jewellery organised the
Sladkd Francie — Soucasny Cesky sklenény sperk a biZuterie
exhibition for the Czech Centre in Paris, which featured
the contemporary Czech jewellers and vocational arts
and crafts schools, as well as a limited selection of the
jewellery companies.?®

The Jablonec Museum of Glass and Jewellery strives to
support the creative Czech jewellery makers and to col-
lect and present their work to the public. Just as in the
period before 1989, the Museum's collection included
the designer jewellery from the international exhibitions
in Jablonec nad Nisou, and so were jewellery pieces by
the selected Czech and foreign designers using the glass
elements acquired from the Odév a jeho dopinék exhibi-
tions (since 1998) and from the international exhibitions
of the Jablonec Triennial (since 2008). During the interna-
tional Triennial 2008, an exhibition of jewellery using the
glass beads was organised by four foreign artists — Jac-
queline I. Lilie, Joyce J. Scott, Helga Seimel and Fatemeh

35 NOVAKOVA, Katefina Nora. Soutéz o $perk Portheimky. SkidF a keramik. Tep-
lice: Ceska sklaFska spolec¢nost, 2020, 70(3-4), 74—75.1SSN 0037-637X.

36 Theinvited authors and schools, selected by K. N. Novakova, a curator, were
Svatopluk Kasaly, Jaroslav Kodejs, Stanislava Grebenickova, Marta Havlic-
kova, Kristyna Malovana, Markéta Silena, Zdefnka Lastovickova, Martin
Grosman, Martin J. Pouzar, Veronika Pouzarova and Karolina Kopfivova, as
well as the Vocational School of Glass Arts and Crafts and Higher Vocational
School Jablonec nad Nisou and Vocational School of Glass Arts and Crafts
Zelezny Brod and the Department of Design of the Faculty of Textiles of the
Technical University of Liberec.



Jednou z nich byla napfiklad vystava Hvézdny prach /
Stardust(2020), ktera se tykala deseti vyzvanych firem.
Ty se svymi externimi nebo internimi designéry vytvo-
fily exkluzivni bizuterii pro celebrity a Sperky inspirova-
né zenami se silnym pribéhem a charismatem.38

Autory stfedni generace v nasi sbirce reprezentuje je-

dine¢nym Sitym nahrdelnikem Katefina Handlova. Jeji

Sperky se sklenénymi perlickami (tzv. rokajlem) v kombi-

naci s textilem byly vybrany pro sekci Sperku na vysta-

vu Triendle 2014 poradanou MSB.*° V roce 2014 zvitézila

v prestizni soutézi pro mladé tvlrce Mistr krist'alu podni-

ku Preciosa autorska dvojice studia Skubb. — Jakub Ne-

ufuss a Jan Salansky se svym Jizerskym Sperkem. Emo-
tivni designové propojeni tradi¢nich materiald bukového
dreva a skla podnitilo vznik rozsahlé kolekce.

O tfi roky pozdéji se Triendle 2017 se sklenénymi Sper-

ky Gcastnila Klara Mikesova“® a dale autofi projektu

Makam Makam (Simona Kafkova, Martina Strouhalova,

Martin J. Pouzar a Katefina Krausova). Naramky posled-

né jmenované se Satony z Preciosy byly zakoupeny pro

sbirku MSB. Ze stejného ro¢niku do sbirky pribyly Sperky
novoborské ctvefice autorek sdruzenych pod znacnou

Natélo. Jsou jimi Eva Ransova, Karolina Koprivova, Boh-

dana Vydrova a Sarka Zikmundova. Kazda z vytvarnic

pracuje jinym vytvarnym zplsobem. VyuZivaji brouse-
né tavené nebo tabulové sklo, sklenéné perlicky, lehané
sklo nebo perle tvarované nad kahanem. Jejich rukopis
je velmi odlisny a charakteristicky.“" Na Triendle 2020 vy-
uzila technické sklo také designérka Kristyna Malovana

38 V/ystava byla pofadana ve spolupraci s Museem skla Portheimka ke 100. na-
rozeninam Medy Mladkové v roce 2020.

39 Vice viz NOVY, Petr (ed.). Trendy.Design.Produkce: Mezindrodni triendle skla a bi-
Zuterie. Jablonec nad Nisou: Muzeum skla a bizuterie v Jablonci nad Nisou,
2014.1SBN 978-80-86397.

40 V roce 2016 zvitézila jeji série Sperkd IDENTITY, zdobena typickymi ceskymi
vybrusy, v soutézi Mistr krist'alu podniku Preciosa. Se sérii nazvanou Alche-

my zvitézila ve stejné soutézi v roce 2020.
41 Vice viz NOVY, Petr (ed.). Trendy.Design.Produkce.

Panahi-Zielonka, who presented the different fine art
and technological approaches.?” The Museum of Glass
and Jewellery also encourages creativity in the field of the
exclusive glass costume jewellery through the exciting
exhibition activities. One of these was the Hvézdny prach /
Stardust (2020) exhibition, which featured ten invited com-
panies. These, with their external or in-house designers,
created the exclusive jewellery for celebrities and jewellery
inspired by women with the strong stories and charisma.®
The authors of the middle generation are represented
in our collection by a unique sewn necklace by Katefina
Handlova. Her jewellery with the glass beads (called
rocaille) in combination with textiles was selected for the
jewellery section of the Triennial 2074 exhibition organ-
ised by the Museum of Glass and Jewellery.?® In 2014, two
designers of the Skubb. studio — Jakub Neufuss and Jan
Salansky — won the prestigious Master of Crystal compe-
tition of the Preciosa company for the young artists with
their Jizersky jewel. The emotional design combination of
traditional materials of beech wood and glass prompted
the creation of an extensive collection.

Three vyears later, Klara MikeSova“°® and the authors of
the Makam Makam project (Simona Kafkova, Martina
Strouhalova, Martin ). Pouzar and Katefina Krausova)
participated with their glass jewellery in Triennial 2017.
The bracelets of the latter with the Preciosa chatons were
acquired for the Museum of Glass and Jewellery collection.
In the same vear, the jewellery by four artists from Novy

37 KRIZOVA, Alena — NOVY, Petr — NOVA, Jana — SLABA, Jaroslava. Mezindrodni
Triendle Jablonec 2008, pp. 167-193. ISBN 978-80-86397-08-5.

38 The exhibition was organized in cooperation with the Portheimka Glass Mu-
seum to celebrate the 100" birthday of Meda Mladkova in 2020.

39 For more details, see NOVY, Petr (ed.). Trendy.Design.Produkce: Mezindarodni tri-
endle skla a biZuterie. Jablonec nad Nisou: Muzeum skla a bizuterie v Jablonci
nad Nisou, 2014. ISBN 978-80-86397.

40 She presented the winning IDENTITY series of the jewellery decorated with the
typical Czech cuts at the Preciosa Master of Crystal competition in 2016. She
won the Master of Crystal 2020 competition with her Alchemy-themed series.



Skubb. - Jakub Neufuss, Jan Salansky, néhrdelnik Drolej / neckla- Bohdana Vydrovd, nahrdelnik / necklace, 2016, sklo, guma,
ce Drolej, 2014, drevo, sklo, obecny kov / wood, glass, basic metal, chromovand mosaz / glass, rubber, chrome plated brass,
310 x 175 x 75 mm, inv. . / inv. no. S803 175 x 160 x 35 mm, inv. ¢ / inv. no. 5819

Bohdana Vydrova, nahrdelnik / necklace, 2016, sklo, guma,
Eva Ransovd, néhrdelnik / necklace, 2016, sklo, chromovand mosaz / chromovand mosaz / glass, rubber, chrome plated brass,
glass, chrome plated brass, 240 x 160 x 20 mm, inv. ¢. / inv. no. 5818 175 x 160 x 35 mm, inv. €. / inv. no. 5820



Karolina Koprivova, nahrdelnik / necklace, 2016, sklo, nerez ocel / glass, stainless steel, 180 x 200 x 23 mm, inv. ¢. / inv. no. $820



ve své sérii Komunikace, tvorené velkoryse tvarovanymi
nahrdelniky a naramky.“?

Mezi mladymi autory z Jablonecka a Zeleznobrodska se
v poslednich dvou desetiletich Gspésné etablovala de-
signérka Zuzana Kynclova, ktera vytvari Cisté geomet-
rické tvary z taveného a brouseného skla v kombinaci
se stfibritym kovem. Marta Havlickova se vénuje sklu
lehanému, hutné tvarovanému nebo brousenému ta-
bulovému a inspiruje se pfirodnimi strukturami a hou-
bami. Vytvorila také zajimavou sérii Sperk(l ze sklar-
skych tyci, tycinek a strept.“® Sperkai Martin Grosman
vyuziva ve svych projektech sklo v podobé slinutych
nebo v epoxidu lepenych sklenénych mikrokulicek —
balotiny. Jejich motivy a tvary reaguje na soucasny
stav pfirody a jeji interakci s nasi civilizaci.“*

Mnozi z vySe jmenovanych autorl dnes aktivné plso-
bi jako pedagogové na strednich odbornych Skolach se
zamérenim na sklo, Sperk a bizuterii a také v ateliérech
skla na vysokych $kolach v Ceské republice. Bohaty
potencial v pokracovani svétové unikatniho prvenstvi
v autorském Sperku a bizuterii se sklenénymi prvky ma
odvazné a Gspésné nakroceno k mnoha dalsim zajima-
vym autorskym pocintm.

42 Vice viz NOVY, Petr (ed.). Trendy.Design.Produkce.

43 \liz Soutéz o Sperk Portheimky, pozn. ¢. 35.

44 \/ roce 2019 ziskal 1. misto v soutézi Preciosy Mistr kfistalu za broz s na-
zvem Aspecto.

Bor associated with the Natélo brand was added to the
collection. These designers are Eva Ransova, Karolina
Kopfivova, Bohdana Vydrova and Sarka Zikmundova.
Each of the fine artists’ works in a different fine art way.
They use cut fused or sheet glass, glass beads, leaned
glass or beads shaped over the fire. Their characteristics
are very different and distinctive.*’ At the Triennial 2020,
Kristyna Malovana, a designer, used the technical glass
in her Komunikace (Communication) series, consisting of
generously shaped necklaces and bracelets.*?

Among the young artists from the Jablonec and Zelezny
Brod regions, Zuzana Kynclova, a designer, has successfully
established herself in the last two decades, creating pure
geometric shapes from fused and cut glass in combination
with silvered metal. Marta Havlickova focuses on fused,
hot-shaped or cut sheet glass and is inspired by natural
structures and fungi. She also created an exciting series of
jewellery made from glass rods, sticks and shards.“* Martin
Grosman, a jewellery designer, uses glass in his projects in
the form of sintered or epoxy-sealed glass microspheres —
ballotine. Their motifs and shapes respond to the current
state of nature and its interaction with our civilisation.**
Many of the authors mentioned above are now active as
teachers at the vocational arts and crafts schools focusing
on glass, jewellery, and costume jewellery and also in glass
studios at the universities in the Czech Republic. The rich
potential in continuing the world's unique leadership in the
designer jewellery and costume jewellery with the glass
elements is boldly and successfully heading for many other
interesting designer achievements.

41 For more details, see NOVY, Petr (ed.). Trendy.Design.Produkce.

42 For more details, see NOVY, Petr (ed.). Trendy.Design.Produkce.

43 See the Portheimka jewel competition, note no. 35.

44 In 2019, he won the 1°t place in the Preciosa Master of Crystal competition
for his brooch entitled Aspecto.






Jablonecka
sperkarska
sympozia

The Jablonec
Jewellery Symposia






Sympozia autorského Sperku se stala v druhé poloviné
20. stoleti jednou z nedilnych soucasti oborovych aktivit.
Tato tvarci pracovni setkani jsou v mnoha ohledech spe-
cificka. K jejich usporadani jsou zapotrebi vhodné mistni
a finan¢ni podminky s vyraznou osobou iniciatora, ale
také dostatecné poutavy motiv pro jejich konani. Vibec
prvnim takovym sympoziem individualniho autorského
Sperku se stal Stfibrny Sperk Jablonec 1968. Toto sym-
pozium ma prvenstvi nejen tuzemské, ale dokonce i své-
tové! Bylo uspofadano ve mésté s jedinecnym geniem
loci, zaloZenym na historické tradici vyroby i obchodu se
sklem a bizuterii, do néhoz Jablonec nad Nisou vyrostl bé-
hem 19. stoleti. Dvacaté stoleti pak pro néj bylo vyznam-
nym startem do nové moderni etapy, ktera pfinesla mno-
ho dobrych zmén i negativnich zvrat(l v téchto unikatnich
primyslovych oborech. Na jejich prosperité se ovsem
nepodileli pouze vyrobci a obchodnici, protoze dllezité
pro bizuterii coby modni zboZi nebyly jen kvalitni vyroba
a technologie, ale také design jednotlivych komponent(
i finalnich vyrobkd. Jednim z neopomenutelnych staveb-
nich kamend byla proto prace vzdélanych a kreativnich
navrhar a vytvarnik(, ktefi vymysleli nové vzory dle na-
rocnych kritérii vyroby i aktualnich trendd médy a desig-
nu. Spoluprace primyslu a vytvarnik(, ktefibyli vyznamni
pro dalSi Gspésné smérovani vyroby, se méla stat jednim
z kritérii na usporadani prvniho Sperkarského sympozia
pravé v Jablonci nad Nisou. Sympozium navic mélo velky
tvlrci potencial v souvislosti s uvolnénou atmosférou ve
spolecnosti pred vyvrcholenim Prazského jara 1968.

Vgznamné predehry

Kvli existenci zelezné opony nebyly az do poloviny 60. let
kontakty mezi umélci socialistickych a kapitalistickych
zemi zadné nebo jen velmi ojedinélé. | kdyZz byli o svych hlav-
nich vytvarnych pocinech alespon v nékterych pfipadech

The designer jewellery symposia became an integral part
of the trade activities in the second half of the 20™ cen-
tury. These creative working meetings are specific in many
respects. They require suitable local and financial condi-
tions with a distinctive initiator but also a sufficiently com-
pelling motive for their organisation. The very first such
symposium of the individual designer jewellery was the
Silver Jewellery Jablonec 1968. The symposium is the first
not only domestically but even worldwide! It was organised
in a town with unique genius loci, based on the historical
tradition of production and trade in glass and costume jew-
ellery, which Jablonec nad Nisou grew into during the 19t
century. The twentieth century was an essential start to
a new modern phase, which brought many good changes
and negative turns in these unique industries. However, it
was not only the manufacturers and traders who contrib-
uted to their prosperity, as it was not only the quality of
production and technology that was important for cos-
tume jewellery as a fashion item but also the design of the
individual components and the final products. One of the
unforgettable building blocks was, therefore, the work of
the educated and creative designers and fine artists who
invented new designs according to the demanding criteria
of production and current trends in fashion and design. The
cooperation of industry and fine artists, who were impor-
tant for the further successful direction of production, was
to become one of the criteria for the organisation of the
first jewellery symposium in Jablonec nad Nisou. Moreover,
the symposium had great creative potential in connection
with the relaxed atmosphere in the society before the cul-
mination of the Prague Spring of 1968.

Significant Overtures

Due to the existence of the Iron Curtain, there was little
or no contact between the artists from the socialist and



informovani prostrednictvim vystav' nebo sporych ¢aso-
piseckych ¢lank(, zadné kontakty na osobni Grovni nebyly
az na malé vyjimky mozné. Teprve politicky rozvolnéna
druha polovina 60. let umoznila nékolik osobnich oboro-
vych kontakt(, které se staly vyznamnymi i pro budouci
desetileti. \/ roce 1959 se v némeckém Mnichové konala
k 10. vyroci pravidelné organizovaného veletrhu Interna-
tionale Handwerksmesse prvni vystava autorského Sper-
ku, ktera ovsem kladla vétsi ddraz na zlatnické femeslo
nez na vytvarné zpracovani. V témze roce se uskutecnila
I. celostatni vystava biZuterie také v Jablonci nad Nisou. Ta
se orientovala vyhradné na sériové vyrabénou bizuterii,
tudiz na ozdoby, které uprednostriovaly styl a prodejnost
pred ryze vytvarnou a femeslnou strankou. Mnichovska
vystava Sperku se postupné vyvinula v dllezité misto ne-
jen pro vybérovou prezentaci s ocenénim nejlepsSich praci
na mezinarodni platformé, ale i na prostor vzajemného
setkavani Sperkard, sbératell a galeristd. A pravé v Mni-
chové doSlo k prvnimu vyznamnému kontaktu, ktery se
stal pfedstupném jabloneckému Sperkarskému sympoziu.
V roce 1964 se Praze, pti své prvni cesté do Ceskoslo-
venska, setkal predni bavorsky Sperkar Hermann Jinger
s Ceskymi Sperkafi Pavlem Krbalkem a Josefem Symo-
nem. Osobné se tehdy seznamili s kuratorkou prazského
Uméleckopriimyslového musea Vérou Vokacovou. Hned
v nasledujicim roce podnikla Vokacova se Symonem ces-
tu do Mnichova, kde se s Hermannem Jingerem znovu
setkali.? DalSi spolecné pracovni setkani, které vyvrcho-
lilo jabloneckym sympoziem Stfibrny Sperk '68, na sebe

1 Vyznamné byly pro ¢eskoslovenské umélce a jejich mezinarodni hodno-
cenisvétové vystavy Expo '58v Bruselu a Expo '67v Montrealu a zejména
série mezinarodnich vystav Sperku na mnichovském veletrhu Internatio-
nale Handwerksmesse.

2 Charisma Jiingerovych praci se odrazilo také v rozsahlém biografickém ¢lan-
ku o jeho tvorbé v ¢asopise Tvar. Vice viz VOKACOVA, Véra. Hermann Jinger.
Tvar. Praha: Ustfedi lidové umélecké vyroby, 1965, 16(7), 218-221.

capitalist countries until the mid-1960s. Although they
were informed about their main fine art achievements, at
least in some cases through the exhibitions’ or rare maga-
zine articles, no contacts on a personal level were possible,
with few exceptions. It was only the politically dislocated
second half of the 1960s that allowed for a few personal
trade contacts that would become important in the dec-
ades to come. In 1959, the first exhibition of the designer
jewellery was held in Munich, Germany, on the occasion
of the 10™ anniversary of the regularly organised Inter-
nationale Handwerksmesse fair, which, however, placed
more emphasis on goldsmith's craft than on the fine art
workmanship. In the same vear, the /. celostatni vystava
biZuteriewas also held in Jablonec nad Nisou. The exhibition
focused exclusively on the mass-produced costume jewel-
lery, thus on ornaments favouring style and marketability
over purely fine art and craft. The Munich jewellery exhi-
bition has gradually developed into an important venue
not only for a selective presentation of the best works on
an international platform but also as a meeting place for
the jewellery makers, collectors, and gallerists. It was in
Munich that the first significant contact took place, which
became a precursor to the Jablonec jewellery symposium.
In 1964, on his first trip to Czechoslovakia, Hermann Junger,
the leading Bavarian jeweller, met the Czech jewellers Pavel
Krbalek and Josef Symon in Prague. At that time, they met
V/éra Vokacova, a curator of the Museum of Decorative Arts
in Prague. The very next year, Vokacova and Symon trav-
elled to Munich, where they met Hermann Jinger again.?
The next joint working meeting, which culminated in the

1 The world exhibition Expo '58in Brussels, Expo '67 in Montreal and especia-
lly the series of the international jewellery exhibitions at the Internationale
Handwerksmesse fair in Munich were essentially important for the Czecho-
slovak artists and their international evaluation.

2 The charisma of Jiinger's work was also reflected in an extensive biographical ar-
ticle on his work in the Tvar magazine. See more in VOKACOVA, Véra. Hermann
Jinger. Tvar. Prague: Ustted lidové umélecké vyroby, 1965, 16(7), 218-221.



nenechalo dlouho ¢ekat.®> Vyznamnou roli v planovani
téchto oborovych aktivit sehrala také zména jablonec-
kych vystav bizuterie na mezinarodni platformu v roce
1965. Utast vystavujicich ze zemi zapadniho i vyjchodni-
ho bloku hrala podstatnou roli ve vzajemném srovnavani
maodnich trendl a estetickych snah o obrodu spolecnosti.
\/yrobky Ceskoslovenskych firem byly porovnavany se za-
hrani¢nimi vyrobci z kapitalistickych i socialistickych zemi.
Soucasti vystavy byla prezentace tuzemskych i zahranic-
nich odbornych Skol a vyznamnou roli hrala mezinarodné
obsazena odborna komise.*

\/ roce 1967, kdy se konalo Expo v Montrealu, dllezi-
té pro prezentaci ceskoslovenského uméni, konala se
i vystava autorského Sperku pfi veletrhu Internationale
Handwerksmesse. Do Mnichova pfijela delegace cesko-
slovenskych vytvarnik( a teoretikd a nechybél mezi nimi
Josef Symon a Pavel Krbalek, budouci ¢lenové organizac-
niho tymu jabloneckého sympozia 1968, dale Cerstvy
drzitel Bavorské statni ceny Sperkar Anton Cepka a také
VVéra Vokacova.® Ta se zde osobné setkala s Herbertem
Hofmannem, ktery zalozil tradici mnichovskych vystav
Sperku a byl soucasné feditelem tamni galerie feme-
sIného svazu. Oba byli dobre informovani o déni na poli
autorského Sperku v sousedicich zemich prostrednictvim
oborovych ¢asopist. V Mnichové probéhlo i osobni se-
tkani se §V\7carem Othmarem Zschalerem, s videnskou
Elisabeth Kodré-Defner a jejim manzelem Helfriedem
Kodré a italskym zlatnikem Brunem Martinazzi” Toto

3 Vice viz HOLSCHER, Petra, ed. Jablonec '68: Erstes Gipfeltreffen der Schmuck-
kiinstler aus Ost und West. Stuttgart: Arnoldsche Art Publishers, 2018, s. 20—
21.1SBN 978-3-89790-519-1.

4 NOVA, Jana. Jablonecké vystavy 1959-1987: Necekejte na motyla...Jablonec nad

Nisou: Muzeum skla a biZzuterie, 2011, s. 64—65. ISBN 978-80-86397-13-9.

Soucasti skupiny byli také Stanislav Libensky a Jaroslava Brychtova.

HOLSCHER, Petra, ed. Jablonec ‘68, s. 23.

7 Martinazzi byl v Mnichové znamy jiz svou vlastnivystavou v roce 1965, ktera
byla vysoce hodnocena samotnym Jiingerem. Vice viz HOLSCHER, Petra, ed.
Jablonec ‘68, s. 21.

o ul

Stfibrny sperk ‘68, the Jablonec symposium, did not take
long.? The change of the Jablonec costume jewellery exhi-
bitions to an international platform in 1965 also played an
essential role in the planning of these branch activities. The
participation of exhibitors from Western and Eastern Bloc
countries played a crucial role in comparing fashion trends
and aesthetic efforts to revive society. The products of
the Czechoslovak companies were compared with those
of foreign manufacturers from both capitalist and social-
ist countries. The exhibition included presentations by the
domestic and foreign vocational arts and crafts schoals,
and an internationally appointed expert committee played
an important role.*

In 1967, when the Expo in Montreal was held, important
for the presentation of the Czechoslovak art, an exhibi-
tion of the designer jewellery was also held at the Interna-
tionale Handwerksmesse fair. A delegation of the Czech-
oslovak fine artists and theoreticians came to Munich
and included Josef Symon and Pavel Krbalek, the future
members of the organising team of the 1968 Jablonec
symposium, as well as the recent winner of the Bavarian
State Jewellery Prize, Anton Cepka, and Véra Vokacova.®
The latter met Herbert Hofmann, who founded the tra-
dition of the Munich jewellery exhibitions and was at the
same time the director of the local gallery of the crafts-
men's association. Both of them were well-informed
about what was happening in the field of the designer
jewellery in the neighbouring countries through the trade
magazines.® In Munich, there were also personal meet-
ings with the Swiss Othmar Zschaler, with the Viennese

3 For more details, see HOLSCHER, Petra, ed. Jablonec ‘68: Erstes Gipfeltreffen
der Schmuckkiinstler aus Ost und West. Stuttgart: Arnoldsche Art Publishers,
2018, pp. 20—21.ISBN 978-3-89790-519-1.

4 NOVA, Jana. Jablonecké vystavy 1959-1987: Necekejte na motyla...Jablonec nad

Nisou: Muzeum skla a bizuterie, 2011, pp. 64-65. ISBN 978-80-86397-13-9.

The group also included Stanislav Libensky and Jaroslava Brychtova.

6 HOLSCHER, Petra, ed. Jablonec ‘68, p. 23.
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seznameni se stalo vyznamnym pro vybér zapadnich
Sperkar(, ktefi byli rok poté vyzvani na prvni jablonecké
sympozium Stribrny Sperk '68.

Hlavni strijci mySlenky na usporadani jabloneckého Sper-
karského sympozia v cele s Vérou Vokacovou, podporeni
silngymi osobnimi kontakty z Mnichova, vhodné vyuzili
situace a ihned po navratu zacali organizovat naro¢nou
akci. K jejimu Gspéchu prispéla nejen uvolnéng, kreativni
a nadéji plna atmosféra ve spolecnosti, ale také trendy,
které se projevovaly v ¢eském autorském Sperku jiz od
pocatku 60. let. Po vzoru volného uméni a Sperku za-
padnich autor( viditelné nastavalo velké uvolnénii u nas.
Projevovalo se v novych kombinacich materiall a v ideo-
logicky nesvazané kreativité.®

Stribrng Sperk Jablonec 'GH

Sympozium bylo coby dilezité kreativni setkani umélcd
stejného zaméreni na jednom misté vice nez vhodnou
prilezitosti ukazat aktualni posun ve vytvarném pfistu-
pu tuzemské uméleckofemesiné scény. Byla to prilezi-
tost k porovnani prace ¢eskych Sperkart a jejich kolegl
ze socialistického bloku s tvdrci z vyspélych a takrka
ni¢im nespoutanych zapadnich zemi. Tv{rci dilna byla
pro srovnani daleko lepsi platformou nez pouhé shro-
mazdéni pfedmétd na vystavé. Jednim z hlavnich mo-
tiva pro usporadani sympozia bylo ,...zméfeni sil nasich
vytvarnikd s kolegy z jinych statd, a to za stejnych podminek,
a vzdajemné poznani pracovnich i tvircich problému a moz-
nosti”® Jablonecké sympozium tak volné prevzalo inicia-
tivu uméleckopriimyslovych muzei, ktera pfed neblahou
restrukturalizaci v 50. letech vypisovala pro vytvarniky

8 Vice viz v kapitolach Cesky autorsky $perk v obdobi socialismu a Fenomén
Ceského sklenéného Sperku.

9 VOKACOVA, Véra. Symposium o stiibrném $perku. Tvar. Praha: Usttedilidové
umélecké vyroby, 1969, 20(9-10), 208.

Elisabeth Kodré-Defner and her husband Helfried Kodré,
and with the Italian goldsmith Bruno Martinazzi.” This
acquaintance became important for the selection of the
Western jewellers who were invited to the first Jablonec
symposium titled Silver Jewellery '68 a year later.

The main instigators of the idea to organise the Jablonec
jewellery symposium, headed by Vera Vokacova, supported
by the solid personal contacts from Munich, took advantage
of the situation and immediately after their return began to
organise the demanding event. Not only the relaxed, crea-
tive, and hopeful atmosphere in the company contributed to
its success, but also the trends that had been manifesting
themselves in the Czech designer jewellery since the early
1960s. Following the example of free art and jewellery by
the Western artists, a great relaxation was visibly taking
place in the country. It manifested itself in new combina-
tions of materials and in ideologically unbound creativity.®

The Silver Jewellery
Jablonec 196H Symposium

As an important creative meeting of artists of the same
focusinone place, the symposium was more thanasuitable
opportunity toshow the currentshiftintheartisticapproach
of the domestic arts and crafts scene. It was an opportu-
nity to compare the work of the Czech jewellery makers and
their colleagues from the socialist bloc with artists from the
developed and almost unrestrained Western countries. The
creative workshop was a much better platform for compar-
ison than a mere gathering of objects at the exhibition. One
of the main motives for organising the symposium was
7 Martinazzi was already known in Munich for his own exhibition_ in 1965,
which was highly praised by Jiinger himself. For more details, see HOLSCHER,
Petra, ed. Jablonec ‘68, p. 21.

8 See more details in The Czech Designer Jewellery in the Socialist Peri-
od and The Phenomenon of the Czech Glass Jewellery chapters.



a remesliniky soutéze a oborova tvirci stipendia za Gce-
lem propojeni vytvarné teorie s praxi.’®

Organizace sympozia a vybér jmen leZely zejména na zod-
povédnosti hlavni kuratorky Véry Vokacové. Ta byla pro
poradani a zakladni organizaci vice nez povolanou osobov,
a to nejen diky osobnim kontaktim z Mnichova. Odborné
od konce 50. let spravovala jednu z nejrozsahlejSich obo-
rovych sbirek Sperku v republice a diky jeji aktivité v sou-
vislosti s jabloneckymi sympozii byl také v tamnim Muzeu
skla a bizuterie™ poloZen zaklad rozsahlé kolekce ¢eského
autorského Sperku 20. stoleti'? | kdyz sbirka UPM nebyla
v Ceskoslovensku jedinou svého druhu, v oblasti autorské-
ho Sperku a jeho prezentace v zahranici figurovala tato in-
stituce vzdy na Celnim misté.”3

Jablonecké sympozium stfibrného Sperku vhodné na-
vazalo na novodobou ¢eskoslovenskou tradici tvlrcich
setkani, ktera se konala pod hlavickou Svazu cesko-
slovenskych vytvarnych umélc. Byla jimi napfiklad
mezinarodni keramicka sympozia v Bechyni nebo tak-
téZz mezinarodni sympozia kovu ve slovenské Kremni-
ci. Hlavnim poradatelem jabloneckého sympozia byla
sekce Kov a $perk fungujici v ramci Ceského fondu
vytvarnych uméni. Kromé néj financni prostiedky na
material a pobyt Gcastnik( poskytly oborové feditel-
stvi Primyslu jablonecké bizuterie a krajské a mistni

10 Takové soutéze vypisovalo Severoceské muzeum v Liberci i Uméleckopri-
myslové museum v Praze.

11 Dale jen MSB.

12 V. Vokacova se budovani sbirky ¢eského autorského Sperku, jeho propagaci
i odbornému zpracovani vénovala uz od zagatku 60. let. Vice viz MATEJOVI-
COVA, Petra. Véra Vlokatova (1930-2015): Eine Wegbereiterin des Autoren-
schmucks in der Tschechoslowakei. In: Jablonec ‘68: Erstes Gipfeltreffen der
Schmuckkiinstler aus Ost und West. Stuttgart: Arnoldsche, 2018, s. 111-123.
ISBN 978-3-89790-519-1.

13 Do jeho sbirky se tak dostaly napfiklad $perky od J. Nusla ¢i ). Sabartové, repre-
zentujici Ceskoslovensko na vystavé Expo v Bruselu, ale i mnohé daléi vjznam-
né kusy. UPM se v dalSich letech stalo také organizatorem nékterych vystav
zahranic¢nich Sperkaft (S. Schmaolzer) nebo naopak prezentaci ¢eskych Sperkaft
v zahrani¢i. Vice viz MATEJOVICOVA, Petra. V&ra Vokdcovd, s. 119—120.

“...to measure the strength of our fine artists with the colleagues
from other countries, on equal terms, and to learn about each
other’s working and creative problems and possibilities.” The
Jablonec Symposium thus loosely adopted the initiative of
the museums of decorative arts, which, prior to the painful
restructuring in the 1950s, had announced competitions
and branch scholarships for fine artists and craftsmen to
link the art theory with practice.”®
The organisation of the symposium and the selection of
names were mainly the responsibility of Véra Vokacova, the
chief curator. She was more than competent to arrange and
organise the event, notonly thanks to her personal contacts
from Munich. Since the late 1950s, she had professionally
managed one of the most extensive jewellery collections in
the country, and thanks to her activity in connection with
the Jablonec symposia, the foundation of an extensive col-
lection of the 20t™-century Czech designer jewellery was
laid in the local Museum of Glass and Jewellery. Although
the Museum of Decorative Arts in Prague's collection was
not the only one of its kind in Czechoslovakia, the institu-
tion has always been at the forefrontin the field of designer
jewellery and its presentation abroad.”

The Jablonec symposium of silver jewellery appropriately
continued the modern Czechoslovak tradition of creative

9 VOKACOVA, Véra. Symposium o stfibrném &perku. Tvar. Prague: Ustedi lido-
vé umélecké vyroby, 1969, 20(9-10), 208.

10 The competitions were organised by the North Bohemian Museumin Liberec
and Museum of Decorative Arts in Prague.

11 V. Vokacova has been working on building a collection of the Czech designer
jewellery, its promotion and professional processing since the early 1960s.
For more details, see MATEJOVICOVA, Petra. Véra Vokagova (1930-2015):
Eine Wegbereiterin des Autorenschmucks in der Tschechoslowakei. In: Jab-
lonec '68: Erstes Gipfeltreffen der Schmuckkiinstler aus Ost und West. Stuttgart:
Arnoldsche, 2018, pp. 111-123.ISBN 978-3-89790-519-1.

12 The collection includes jewellery by J. Nugl, J. Sabartova, representing Cze-
choslovakia at the Expo in Brussels, and many other important pieces. In
the following years, the Museum of Decorative Arts in Prague also became
the organiser of some exhibitions of foreign jewellers (S. Schmadlzer) or, on
the contrary, of exhibitions of the Czech jewellers abroad. For more details,
see MATEJOVICOVA, Petra. V/éra Vokdcovd, pp. 119-120.



spravni organy. Misto konani sympozia bylo zvoleno
nejen diky existenci zdejsi optimalné dilensky vyba-
vené odborné uméleckopriimyslové skoly, ale také na
zakladé vySe zminénych vystav tradi¢niho bizuterniho
pramyslu. V\yznamny podil hrala i ochota ke spolupraci
ze strany vedeni jablonecké odborné Skoly, pracovnik(
bizuterniho pramyslu a odborné zaméreného Muzea
skla a bizuterie.

Slavnostni zahajeni prvniho mezinarodniho sympozia se
na jabloneckém vystavisti konalo v pondéli 22. Cervence
1968 v 11 hodin. Tvlrci prace Géastnik( trvala od 23. Cer-
vence do 19. srpna 1968, coz byl témér osudové zvoleny
termin v souvislosti s Ceskoslovenskou histori.
Sympozium se konalo jako oborova akce pridruzena
k Il. mezindarodni vystavé bizuterie Jablonec ‘68, na které
bylo mozné obdivovat kromé nejnovéjsich trendd v de-
signu bizuterie také individualni prace pfednich Sper-
kard z celé Evropy. Néktefi z nich vystavu navic osobné
navstivili." Kromé pozoruhodné podivané na expona-
ty v emotivni scénografické instalaci se vystava stala
mistem oborovych schlizek. Napfiklad Hermann Jinger
jich zde se Sperkari a teoretiky ze zapadnich zemi pod-
nikl hned nékolik."®

Sympozium mélo velky spolecensky presah. Jeho Gcast-
nici se v pribéhu jablonecké mezinarodni vystavy setkali
s mnoha pozoruhodnymi osobnostmi z prostfedi Ceské
i svetové kulturni scény a samotna tvlrci prace byla sle-
dovana vyznamnymi osobnostmi ze svéta Sperku.’®

14 Z Némecka to byli Hermann Jinger, Friedrich Becker a Reinhold Reiling,
z Italie Lucio Fontana, Ettore Scottsass, Mario Pinton a bratfi Arnoldo a Gi
Pomodoro, ze §V\7carska Max Frohlich, z Velké Britanie Helga Zahn, Wendy
Ramshaw a David Watkins a z Norska Tone Vigeland a Grete Prytz-Korsmao.

15 Vedl rozhovory o dalSim vyvoji na poli soudobého autorského Sperku v Né-
mecku. HOLSCHER, Petra, ed. Jablonec ‘68, s. 24.

16 Na navstévu prijel Max Frohlich z Zirichu, ktery zde prednasel o propojeni
Ceskych a svycarskych Sperkaf(. V pribéhu jablonecké vystavy doslo také
k setkani's predstaviteli mezinarodni vystavnijury, mezijinymiis feditelem
odborné uméleckofemeslné skoly v Pforzheimu Karlem Schollmayerem.

meetings held under the auspices of the Union of Cze-
choslovak Fine Artists. These were, for instance, the inter-
national ceramic symposium in Bechyné or the interna-
tional metal symposium in Kremnica, Slovakia. The main
organiser of the Jablonec symposium was the Metal and
Jewellery Section of the Czech Fund of Fine Arts. In addition,
the funds for the material and the stay of the participants
were provided by the branch directorate of the Priimysl
jablonecké bizuterie and regional and local administrative
authorities. The venue of the symposium was chosen
not only due to the existence of the local optimum work-
shop-equipped vocational school of arts and crafts but
also on the basis of the aforementioned exhibitions of the
traditional costume jewellery industry. The willingness to
cooperate on the part of the management of the Jablonec
Vocational School of Arts and Crafts, the costume jewellery
industry and the professionally-oriented Museum of Glass
and Jewellery also played a significant role.
The opening ceremony of the first intersymposium Jablo-
nec '68 took place at the Jablonec Exhibition Centre on
Monday, 22 July 1968, at 11 am. The creative work of the
participants lasted from 23 July to 19 August 1968, which
was an almost fatefully chosen date in the context of the
Czechoslovak history.
The symposium was held as a branch event associated
with the second international costume jewellery exhi-
bition Jablonec '68, where it was possible to admire not
only the latest trends in the costume jewellery design but
also individual works by the leading jewellery designers
from all over Europe. Some of them visited the exhibition
in person.” In addition to the remarkable spectacle of
the exhibits in an emotive scenographic installation, the
13 The German participants were Hermann Jiinger, Friedrich Becker and Rein-
hold Reiling, the Italian Lucio Fontana, Ettore Scottsass, Mario Pinton and
the brothers Arnoldo and Gi Pomodoro, the Swiss Max Frohlich, the British

Helga Zahn, Wendy Ramshaw and David Watkins and the Norwegian Tone
Vigeland and Grete Prytz-Korsmo.



Pro vybér konkrétnich G¢astnikl sympozia byl spolu s Vé-
rou \Vokacovou urcen Josef Symon. \/ navaznosti na zahra-
ni¢ni cestu do Mnichova v roce 1967 se spolecné rozhodli
k Gcasti vyzvat vyznamné Sperkare, s nimiz se tam osob-
né setkali. Hlavni osobnosti byl samoziejmé Hermann
Jiinger, v(idci predstavitel a organizator akci propagujicich
individualni autorsky Sperk v Bavorsku, dale italsky zlat-
nik Bruno Martinazzi, Svycarsky zlatnik Othmar Zschaler
a Elisabeth Kodré-Defner a Helfried Kodré z Rakouska.
K vybéru byli dale zafazeni cizinci ze severskych zemi: Per
Arne Terrs Lundah ze Svédska, Eva Renée Nele z Némecka
aJane Munch Wiberg z Danska. Ti se ale nakonec sympozia
kvili nedorozuménim v komunikaci s organizatory osob-
né nezlcastnili”” Vzhledem k nezbytnému proporénimu
rozlozeni Sperkarskych sil byli vyzvani také autofi ze zemi
socialistického bloku: Jerzy Zaremski z Polska, Florica Far-
casu z Rumunska a Manaba Magomedova ze Sovétského
svazu. Za tuzemské Sperkare byli vyzvani ti, jejichz prace
se po poloviné 60. let objevovaly pri G¢asti na oborovych
soutézich nebo vystavach. V souvislosti se stoupajici pod-
porou bizuterniho prlmyslu ze strany ceskoslovenské-
ho statu se vedeni jabloneckého primyslu na pocatku
60. let rozhodlo podporit odborné vzdélani svych navrha-
0 a vzorkard. Hlavnim krédem méla byt funkénost formy
v propojeni se vzhledem a obsahem. Jednim z nadéjnych
a kreativnich mladych vzorkar( byl Jaroslav Kodejs, ktery
od poloviny 60. let vytvarel kromé komercnich bizuternich
vzork( pro sériovou produkci také vlastni navrhy na indivi-
dualni Sperk. Vyuzivanim tradi¢ni techniky vinutych skle-
nénych perli v modernim tvaroslovi se charakterem svych

praci vymykal.’® Dalsi ceskoslovensti G¢astnici byli vybrani

17 HOLSCHER, Petra, ed. Jablonec ‘68, s. 22.

18 Jeho prace byly ocenované ve vnitropodnikovych soutézich a byly také vy-
brany pro reprezentaci podniku Sklenéna bizuterie na Expo ‘67 v Montrealu.
Vice viz NOVAKOVA, Katefina Nora. Sklo je mym drahokamem, s. 64—79.

exhibition became a venue for the trade meetings. Her-
mann Junger, for instance, had several meetings with the
jewellers and theorists from the Western countries.™

The symposium had a tremendous social impact. During
the course of the international exhibition in Jablonec, the
participants met many remarkable personalities from the
Czech and international cultural scene, and the creative
work itself was observed by the prominent personalities
from the world of jewellery.”®

Véra Vokacova and Josef Symon were appointed to select
the specific participants of the symposium. Following
a trip abroad to Munich in 1967, they decided to invite the
important jewellers they had met in person to participate.
The primary personality was, of course, Hermann Jiinger,
the leader and organiser of events promoting the individ-
ual designer jewellery in Bavaria, as well as Bruno Marti-
nazzi, an Italian goldsmith, Othmar Zschaler, a Swiss gold-
smith, and Elisabeth Kodré-Defner and Helfried Kodré
from Austria. Foreigners from the Nordic countries were
also selected: Per Arne Terrs Lundah from Sweden, Eva
Renée Nele from Germany and Jane Munch Wiberg from
Denmark. However, they did not attend the symposium in
person due to misunderstandings in communication with
the organisers.’® Due to the necessary, proportional dis-
tribution of the jewellery forces, the designers from the
socialist bloc countries were also invited: Jerzy Zaremski

14 He led talks on further developments in the field of contemporary designer
jewellery in Germany. HOLSCHER, Petra, ed. Jablonec '68, p. 24.

15 Max Frohlich from Zurich came for a visit and gave a presentation on the
connection between the Czech and Swiss jewellers. During the Jablonec ex-
hibition, there was also a meeting with representatives of the international
exhibition jury, including the director of the vocational school of arts and
crafts in Pforzheim, Karl Schollmayer.

16 HOLSCHER, Petra, ed. Jablonec ‘68, p. 22.



z absolvent(l prazské UMPRUM, ateliéru Kov a Sperk. Byl
jimi Anton Cepka, Josef Symon, Blanka Nepasicka a Da-
rina Horvathova. Jako nahradnice za chybéjici zahranicni
G€astniky byly osloveny Eleonora Reytharova, Libuse
Hlubuckova a Helena Frantova. K (casti byl pfizvan jesté
Pavel Krbalek, ktery se spolu s Helenou Frantovou staral
v roli pomocnych poradatelll o zdarny priibéh sympozia
po spolecenské strance. Za stipendijni podpory jablonec-
kych podnik( bylo mnohym z mladych vzorkafd umozné-
no vystudovat oborové ateliéry skla nebo kovu prazské
UMPRUM, aby se poté vraceli jako vysoce erudovani tvirci
zpét do vyrobnich podnik(. Touto formou méli o zlepSeni
estetiky vyrobk( usilovat i vybrané Gcastnice sympozia
— Cerstvé absolventky ateliéru Kov a Sperk Blanka Nepa-
sicka, Eleonora Reytharova a Libuse Hlubuckova. Teoretik
tehdy nadSené napsal: ,Zabyvaji se z viastni iniciativy tvor-
bou stribrnych sperki a maji opravdu dobré vysledky. Do jejich
pfichodu — snad — postradali v Jablonci nad Nisou presvédcivé
dikazy o tom, Ze Ize v nasich podminkdch délat stfibrny sperk
Jinak neZ doposud, lépe a modernéji”"®

Dulezitou podminkou pro poradani sympozia bylo kvalitni
dilenské zazemi jablonecké odborné Skoly. VVyrazna pod-
pora celému priibéhu akce byla zajiSténa reditelem Skoly
Aloisem Hubickou a dalSimi odbornymi zaméstnanci dilen
i pedagogického sboru, jimiz byli predevsim Vaclav Konicek,
Jaroslav Hradecky a dalsi. Redukované moznosti tehdejsi-
ho ceskoslovenského prostredi byly podporeny velkym
osobnim nasazenim organizatord, v prvni fadé hlavni ku-
ratorky Véry Vokacové, feditele jabloneckého Muzea skla
a bizuterie Stanislava Urbana a mnoha dalSich.

19 LANGHAMER, Antonin. Stfibrné Sperky 1968. Domov. Praha: Statni naklada-
telstvi technickeé literatury, 1970, (2), 33.

from Poland, Florica Farcasu from Romania and Manaba
Magomedova from the Soviet Union. The invited domes-
tic jewellers were those whose work appeared in the
trade competitions or exhibitions after the mid-1960s. In
connection with the increasing support of the costume
jewellery industry by the Czechoslovak government, the
management of the Jablonec industry decided in the
early 1960s to support the professional education of the
designers and pattern makers. The main credo was to be
the functionality of form in connection with appearance
and content. One of the promising and creative young
pattern makers was Jaroslav Kodejs, who, from the mid-
1960s, created his own designs for the individual jewel-
lery in addition to the commercial jewellery patterns for
mass production. By using the traditional technique of
lampwork glass beads in a modern morphology, he stood
out in the character of his work." The other Czechoslo-
vak participants were selected from the graduates of the
Metal and Jewellery Studio at the Academy of Arts, Archi-
tecture and Design in Prague. They were Anton Cepka,
Josef Symon, Blanka Nepasicka and Darina Horvathova.
As substitutes for the missing foreign participants, Eleo-
nora Reytharova, Libuse Hlubuckova and Helena Fran-
tova were approached. Pavel Krbalek was also invited to
participate, and together with Helena Frantova, he was
responsible for the social aspects of the symposium. With
the scholarship support of the Jablonec companies, many
of the young pattern makers were able to study at the
glass or metal studios of the Academy of Arts, Architec-
ture and Design in Prague and then return to the produc-
tion companies as highly erudite designers. In this way, the
selected participants of the symposium — recent gradu-
ates of the Metal and Jewellery Studio Blanka Nepasicka,

17 His work has been awarded in the in-house competitions and was also selected
to represent the Sklenéna bizuterie company at £xpo ‘67 in Montreal. For more
details, see NOVAKOVA, Katefina Nora. Sklo je mym drahokamem, pp. 64—79.



Hlavnim tématem sympozia se stal stfibrny Sperk. Stfi-
bro bylo také rozhodujicim materialem pro vybér za-
hrani¢nich Sperkard, vybirali se ti, ktefi s nim byli zvykli
pracovat. Vyuziti stfibra bylo od{ivodfovano lepsimi eko-
nomickymi moznostmi CSSR. Daldi tradicni Sperkatské
materialy — zlato a drahé kameny, nebyly pro pofadatele
prioritou, a to ani tradi¢né mistni kozakovské polodraho-
kamy a syntetické kameny. ,V praxi se ukazaly jisté poti-
Ze se zdlouhavosti pfi opatfovani polodrahokamd, a tak se
stalo, Ze po kratké pocatecni rozmrzelosti zahranicni dcastni-
ky?° okouzlily typicky jablonecké materidly, totiz sklo a bridli-
ce”?' Kazdy z Gc€astnik( vnesl do prace svij osobity styl
a pohled. Néktefi se drzeli zazitych tvarcich klisé, jini zde
realizovali Sperky ve zcela novém stylu, ovlivnéném sa-
mozrejmé novymi pracovnimi podminkami, materialem
a inspirativnosti mistniho prostredi.

Pozoruhodnymi pracemi prekvapil Ital Bruno Martinaz-
zi, ktery se na sympoziu zdrzel pouhy tyden. Vytvoril zde
soubor péti stribrnych Sperk(, kombinujicich Cisté geo-
metrické formy s tvary lidského téla, jako napriklad s Gsty,
okem, ale tfeba i hyzdémi, které pUsobily velmi osvézuji-
cim dojmem. Zcela novym pristupem se prezentoval mno-
ha cenami ovénceny némecky zlatnik Hermann Jiinger.
Jeho Sperky v tvaroslovi informelu, kombinované se stfi-
brem, rdzovymi a zelenymi polodrahokamy a vyraznym

20 Sperkafi ze zapadnich zemi byli zvykIi pracovat s dokonalymi materialy v do-
statecném mnozstvi. | pfes velkou snahu organizatord sympozia bylo tézké
zajistit alespon stfibro. Malé mnoZzstvi stfibra, absence jakychkoliv kamen(
a zlatnicky nedostatecné vybaveni Skolni dilny pfineslo nékterym zapad-
nim Sperkafim velké roz¢arovani. V brusirnach kamend, kam se dostali na
exkurzi, proto skoupili vSe, co bylo jen trochu k vyuziti. Ani tak vdak mnozi
nemohlirealizovat to, co si privezli pifedem nacrtnuté, ale museli experimen-
tovat. Vice viz HOLSCHER, Petra, ed. Jablonec ‘68, s. 23.

21 VOKACOVA, Véra. I. mezinarodni symposium Stibrny Sperk — 1968. Ars Vitraria
3. Jablonec nad Nisou: Muzeum skla a bizuterie, 1971, s. 176. ISSN 0231-5890.

Eleonora Reytharova and Libuse Hlubuckova — were also
to strive to improve the aesthetics of their products. The
theoretician and later director of the Jablonec Museum,
Antonin Langhamer, wrote enthusiastically at the time:
“They are engaged in the creation of silver jewellery on their
own initiative and have excellent results. Until their arrival —
perhaps — there was no convincing evidence in Jablonec nad
Nisou that silver jewellery could be made in our conditions in
a different, better and more advanced way.""®

The important symposium prerequisite was the quality
workshop facilities of the Jablonec Vocational School of
Arts and Crafts. The significant support for the whole
event was provided by the school's director Alois Hubicka
and other professional employees of the workshops and
teaching staff, who were mainly Vaclav Konicek, Jaroslav
Hradecky and others. The reduced possibilities of the
then Czechoslovak environment were supported by the
great personal commitment of the organisers, first and
foremost Véra Vokacova, the chief curator, Stanislav
Urban, the director of the Jablonec Museum of Glass and
Jewellery, and many others.

The main theme of the symposium was silver jewellery.
Silver was also a decisive material for the selection of
foreign jewellers, and those who were used to working
with it were chosen. The use of silver was justified by the
better economic possibilities of Czechoslovakia. Other
traditional jewellery materials — gold and precious stones
— were not a priority for the organisers, nor were tradition-
ally local Kozakov semi-precious and synthetic stones. “In
practice, there were some difficulties with the lengthy pro-
curement of semi-precious stones, and so it happened that

18 LANGHAMER, Antonin. Stfibrné Sperky 1968. Domov. Prague: Statni nakla-
datelstvi technické literatury, 1970, (2), 33.



Bruno Martinazzi, broZ / brooch, 1968, stfibro / silver, Sympozium
Stribrny sperk Jablonec '68 / The Silver Jewellery Jablonec 1968
Symposium, 47 x 40 x 8 mm, inv. €. / inv. no. 5341

Cernobilym smaltem, mély vyrazné technicistni nadech.
Jabloneckym sympoziem zahgjil novy tvircistyl své prace,
ktery pak dale rozvijel i na domovskeé plidé. Rozdilné pojeti
a vztah ke stfibrnému kovu a Sperku mél Polak Jerzy Za-
remski, ktery se pomérné pevné drzel zazitych forem. Své
nahrdelniky jednoznacné chapal jakozto ozdobu propoje-
nou s jistou davkou vtipu a hravosti. Zcela jinou vytvar-
nou i Ffemeslinou polohu reprezentovali manzelé Elisabeth
Kodré-Defner a Helfried Kodré. Ti i na jabloneckém sym-
poziu pokracovali v intencich vyzkousenych tvar( Sperkd.
V/ nahrdelniku, ktery patfil mezi nejlepsi prace sympozia,
vyuzili vrstveni organicky rozvolnénych tvard, které vzda-
lené pripominaji pfirodniny. Do brozi zakomponovali navic
i mistni bridlici, musle, drahé kameny a sklenéné koralky.

after a short initial indignation, the foreign participants™ were
enchanted by the typically Jablonec materials, namely glass
and slate.”*° Each participant brought their own distinctive
style and perspective to the work. Some of them stuck to
the familiar creative clichés, while others realised jewel-
lery in a completely new style, influenced, of course, by
the new working conditions, materials, and inspiration of
the local environment.

The Italian Bruno Martinazzi, who stayed only a week
at the symposium, surprised with his remarkable works.
He created a set of five silver jewellery pieces combining
pure geometric forms with the shapes of the human body,
such as the mouth, the eye, and even the buttocks, which
made a very refreshing impression. The award-winning
German jeweller Hermann Jiinger presented a completely
new approach. His jewellery in the Informel morphol-
ogy, combined with silver, pink and green semi-precious
stones and striking black and white enamel, had a dis-
tinctly technical touch. With the Jablonec symposium,
he launched a new creative style of his work, which he
then further developed on his home soil. Jerzy Zaremski,
a Pole, had a different conception of and relationship to
silver metal and jewellery, and he stuck quite firmly to the
established forms. He clearly understood his necklaces
as ornaments combined with a certain amount of wit and

19 The Western jewellers were used to working with perfect materials in abun-
dance. Despite the great efforts of the symposium organizers, it was difficult
to secure at least silver. The small amount of silver and the absence of any
stones in the goldsmith's workshop brought great disappointment to some
Western jewellers. In the stone-cutting shops, where they went on excursion,
they therefore bought up everything that was of any use. Thus, many artists
could not realize what they had brought back pre-planned but had to experi-
ment. For more details, see HOLSCHER, Petra, ed. Jablonec ‘68, p.23.

20 VOKACOVA, Véra. I. mezinarodni symposium Stibrny Sperk — 1968. Ars Vitraria
3. Jablonec nad Nisou: Muzeum skla a bizuterie, 1971, p. 176. ISSN 0231-5890.



Herrmann Jiinger, ndhrdelnik / necklace, 1968, stfibro, email /
silver, enamel, Sympozium Stfibrny Sperk Jablonec '68 / The Sil-
ver Jewellery Jablonec 1968 Symposium, 260 x 150 x 100 mm,
inv. ¢. /inv. no. 5315

Jezy Zaremski, nhrdelnik / necklace, 1968, stfibro, zrcadlo / silver,
mirror, Sympozium Stfibrny sperk Jablonec ‘68 / The Silver Jewellery
Jablonec 1968 Symposium, 180 x 150 x 5 mm, inv. ¢. / inv. no. 5337

playfulness. Elisabeth Kodré-Defner and Helfried Kodré
represented a completely different fine art and craft
position. They also continued the intentions of the tried
and tested jewellery shapes at the Jablonec symposium.
In the necklace, which was one of the best works of the
symposium, they used layering of organically loosened
shapes that remotely resemble natural forms. In addi-
tion, they incorporated local slate, shells, gemstones, and
glass beads into the brooches. A completely different
approach was demonstrated in the work of Florica Far-
casu, a Romanian jewellery designer, who created a com-
positionally complex but coherent in expression set of
necklace, bracelet and ring made of intertwined stretched
silver wires. A unique excursion was the work of Manaba
Magomedova, a Georgian jewellery designer. Her works






Zcela jiny pFistup prokazala ve své tvorbé rumunska Sper-
karka Florica Farcasu, ktera vytvorila kompozi¢né slo-
Zitou, ale vyrazem ucelenou soupravu nahrdelniku, na-
ramku a prstenu z proplétanych roztepanych stfibrnych
dratkd. Ojedinély byl exkurz tvorby gruzinské Sperkarky
Manaby Magomedové. Jeji prace plné respektovaly tra-
di¢ni lidovou tvorbu tamniho uméleckého remesla. Pfino-
sem pro ostatni sympozisty byla moznost sledovat tvor-
bu filigranu, granulace a niella v kombinaci s mistni bridlict
a achaty na tradicnich i soudobych Spercich. Posledni za-
hrani¢ni G¢astnik Othmar Zschaler zapracoval do svych
geometrickych kompozic v nahrdelniku a brozich bridli-
cové desticky, které ve spojeni se stfibrem plsobily velmi
decentnim dojmem.

VétSina ceskoslovenskych autor( se predem na sympozi-
um prilis nepfipravovala a své Sperky vétSinou vymyslela
az aktualné na misté. Osobita a vytvarné vyrazna byla
tvorba Antona Cepky. \ zakladnim jednoduchém ohra-
niceni geometrickym tvarem plechu se objevily zivé, ale
exaktné usporadané struktury tecek, otvorq, ¢ar €i zebro-
vi. Zcela jingm vyrazem svych Sperk(l se zapsala o néco
mladsi vytvarnice Darina Horvathova. Ve spletich struk-
tur stfibrného pletiva nebo slozitych kompozicich z trubi-
tek popustila uzdu fantazii. Jaroslav Kodejs se na sym-
poziu predstavil Sperky s vyuzitim tradi¢nich sklenénych
komponent( tvarovanych do podoby vyraznych perel
z kompozitni skloviny nad kahanem. Jesté vétsi uvolné-
nost si dopral u nahrdelniku s volnymi a velkymi platy pas-
telové zabarvené skloviny, ktera tvorila spolu s jemnymi
stfibrnymi dratky nosnou konstrukci pro dalsi abstraktné
tvarované sklenéné perle. Josef Symon realizoval exakt-
ni stfibrné broze, jejichz formu rozehraly presné rezané
a vrstvené kovové lamely v nescetnych variacich, které
ptisobily jako Zivouci organismus. Cerstva absolvent-
ka UMPRUM Blanka Nepasicka vytvorila stfibrné broze
s volné vyuzitym zakladem geometrického tvaroslovi

fully respected the traditional folk art of the Georgian
craft. Other symposium participants benefited from the
opportunity to observe the creation of filigree, granula-
tion and niello in combination with local slate and agates
on the traditional and contemporary jewellery. The last
international participant, Othmar Zschaler, incorporated
the slate plates into his geometric compositions in neck-
laces and brooches, which, combined with silver, made
a very subtle impression.

Most Czechoslovak artists did not prepare for the sym-
posium in advance and usually invented their jewellery on
the spot. The work of Anton Cepka was distinctive and
expressive in a fine art way. In the basic simple geometric
border of the sheet metal, there were vivid but precisely
arranged structures of dots, holes, lines, or ribs. The
slightly younger artist Darina Horvathova made her mark
with a completely different expression of her jewellery.
She let her imagination run wild in the intricate structures
of silver mesh or complex compositions made of tubes.
Jaroslav Kodejs presented his jewellery at the sympo-
sium using traditional glass components shaped into the
distinctive pearls made of composite molten glass over
a flame. He indulged in even more relaxation with a neck-
lace featuring loose and large sheets of pastel-coloured
enamel, which, together with fine silver wires, formed
the supporting structure for other abstractly shaped
glass beads. Josef Symon realised exact silver brooches,
whose form was played out by precisely cut and layered
metal slats in countless variations that acted as a living
organism. Blanka Nepasicka, a recent graduate of the
Academy of Arts, Architecture and Design in Prague, cre-
ated silver brooches with a freely used basis of geomet-
ric morphology and bent and hammered details, which
included a humorous kinetic element. Her classmate
Eleonora Reytharova's symposium works continued her
diploma series with a sensitive combination of the larger



Othmar Zschaler, nahrdelnik / necklace, 1968, stfibro, bridlice / silver, Anton Cepka, broZ / brooch, 1968, stfibro, onyx, sklo / silver, onyx,
slate, Sympozium Stfibrny Sperk Jablonec ‘68 / The Silver Jewellery glass, Sympozium Stfibrny sperk Jablonec '68 / The Silver Jewellery
Jablonec 1968 Symposium, 265 x 150 x 10 mm, inv. ¢. / inv. no. 5323 Jablonec 1968 Symposium, 103 x 48 x 7 mm, inv. ¢. / inv. no. 5355



a ohybanymi a tepanymi detaily, v nichz nechybél vtip-
ny kineticky prvek. Jeji spoluzactka Eleonora Reytharova
v sympozialnich pracich navazala na svou diplomni sérii,
kdyz pokracovala s citlivgm kombinovani vétsich stribr-
nych ploch a jemného draténého pletiva. Jejich kolegyné
Libuse Hlubuckova také volné pokracovala ve formach
své diplomni prace a ve Spercich pro sympozium vyuzila
tradicnich rokajlovych perlicek v Sitych pasech, které zcela
inovativné propojila se stfibrnym plechem a dratem. Vy-
tvorila také vyrazny nahrdelnik s vyuzitim foukanych skle-
nénych perli. Ani dva dobrovolni G¢astnici sympozia svou
praci rozhodné za ostatnimi nezaostali. Helena Frantova
vytvorila nahrdelniky a broze, v nichz na hladké geomet-
rické stfibrné ploSe uplatnila struktury dratk a pliskd
s podilem barevnych smalt(, a Pavel Krbalek zirocil ko-
varské femeslo, pomoci néjz vytvoril velkorysé a monu-
mentalni Sperky z kovaného stfibra. Jejich nesnadna no-
sitelnost byla pfi vystavach sympozia ¢asto diskutovana.

Soubor 71 kus( Sperkd vzniklych béhem sympozia byl
i pres dané zakladni materialové propojeni rliznorody pra-
vé tak, jak odlisni byli vyzvani autofi svym plvodem, pra-
covnim prostredim, vzdélanim, zkuSenostii dovednostmi.
Na sympoziu vznikly zejména broze, nahrdelniky a na-
ramky mnoha vytvarnych nazor(, technik a materiald a ty
se nasledné staly soucasti sbirek jabloneckého muzea.
\/ysledky sympozia byly kladné hodnoceny uz v samém
zavéru akce, coz bylo tim nejlepSim vyznamenanim nejen
pro samotné Sperkare, ale také pro organizatory a pivod-
ce myslenky. Konfrontace zralych zahrani¢nich G¢astnikd
prinesla mladym ceskym tvlrcdm jisté zvySeni sebedl-
véry. Sympozium mélo ale i své nedostatky. Diskutovalo
se o vybéru konkrétnich autord, zejména téch zahranic-
nich, nebo o pfilis velkém poctu frekventantl. Nékteri

silver surfaces and fine wire mesh. Their colleague Libuse
Hlubuckova also loosely continued the forms of her
diploma thesis, and in her jewellery for the symposium,
she used the traditional rocaille beads in sewn bands,
which she combined quite innovatively with silver plate
and wire. She also created a striking necklace using blown
glass beads. The two volunteer participants in the sym-
posium were undoubtedly not behind the others in their
work. Helena Frantova created necklaces and brooches in
which she applied the structures of wires and plumes with
a proportion of coloured enamels on a smooth geometric
silver surface, and Pavel Krbalek made use of the black-
smith's craft to create generous and monumental jewel-
lery made of forged silver. Their difficult wearability was
often discussed during the symposium exhibitions.

The set of 71 pieces of jewellery produced during the
symposium was diverse, despite the basic material con-
nections, just as the invited artists were diverse in their
backgrounds, working environments, education, expe-
rience and skills. Brooches, necklaces and bracelets of
many artistic views, techniques and materials were cre-
ated at the symposium and subsequently became part of
the collections of the Jablonec museum. The results of the
symposium were positively evaluated at the very end of
the event, which was the best accolade not only for the
jewellers themselves but also for the organisers and orig-
inators of the idea. The confrontation of mature foreign
participants brought a particular boost of confidence to
the young Czech artists. However, the symposium also
suffered from the shortcomings. There were discussions
about the selection of specific authors, especially foreign
ones, or about the too large number of participants. Some
theorists also called for a common task — a theme — that



Jaroslav Kodejs, nahrdelnik / necklace, 1968, stfibro, sklo / silver, glass, Sympo-
zium Stfibrny sperk Jablonec ‘68 / The Silver Jewellery Jablonec 1968 Sympo-
sium, 210 x 132 x 20 mm, inv. ¢. / inv. no. 5368

Blanka Nepasicka, broZ / brooch, 1968, stfibro, rubin /
silver, ruby, Sympozium Stfibrny sperk Jablonec '68 /
The Silver Jewellery Jablonec 1968 Symposium,

95 x 75 x 5 mm, inv. ¢. / inv. no. 5313

Josef Symon, broZ / brooch, 1968, stfibro, tyrkys, sklo /
silver, turquoise, glass, Sympozium Stfibrny Sperk Jablo-
nec '68/ The Silver Jewellery Jablonec 1968 Symposium,
73 x 65 x 12 mm, inv. C. / inv. no. 5328



Jaroslav Kodejs, ndhrdelnik / necklace,
1968, stfibro, sklo / silver, glass, Sympo-
zium Stfibrny sperk Jablonec ‘68 / The Sil-
ver Jewellery Jablonec 1968 Symposium,
175 x 7. mm, inv. ¢. / inv. no. 5365



Libuse Hlubuckova, nahrdelnik / necklace, 1968, sttibro, sklo / silver,
glass, Sympozium Stfibrny sperk Jablonec '68 / The Silver Jewellery
Jablonec 1968 Symposium, @ 135 x 2 mm, inv. ¢. / inv. no. 5351

Eleonora Reytharova, nahrdelnik / necklace, 1968, stribro / silver,
Sympozium Stfibrny sperk Jablonec ‘68 / The Silver Jewellery Jablo-
nec 1968 Symposium, g 110 x 15 mm, inv. C. / inv. no. 5344

Libuse Hlubuckova, brozZ / brooch, 1968, stfibro, sklo / silver, glass,
Sympozium Stfibrny sperk Jablonec '68 / The Silver Jewellery Jablo-
nec 1968 Symposium, 75 x 55 x 2 mm, inv. . / inv. no. 5352

Eleonora Reytharova, nahrdelnik / necklace, 1968, stribro / silver,
Sympozium Stfibrny sperk Jablonec ‘68 / The Silver Jewellery Jablo-
nec 1968 Symposium, @ 110 x 15 mm, inv. C. / inv. no. 5345



teoretici volali i po jakémsi spolecném @kolu — tématu —
ktery by rozdily v pojeti ukazal jesté markantnéji. VV ramci
sympozia probéhl také pomérné velky pocet besed, vy-
let(l, oborovych exkurzi a spolecenskych akci. Ty nebyly
nékterymi odborniky hodnoceny pfiliS kladné, protoze
Sperkafm ubraly na pracovnim tempu, které pak museli
dohanét v poslednim tydnu. Z nékterych dobovych textd
Ize vyCist vlazny pristup zastupcl jabloneckého priimysiu,
ktefi pry vétSinou neprojevili zajem navstivit ani samotné
sympozium, ani zavérecnou vystavu. To vedlo mnohé or-
ganizatory i autory k jistému roz¢arovani, protoze nabyli
dojmu, ze hlavni cil sympozia, totiz navazat nové spolu-
prace vytvarnikd s prdmyslovou vyrobou, nebyl napinén.
A v tom se bohuzel nemylili. Pracovni vysledek ¢eskych
autor( byl ale vesmés kladné hodnocen: , Je v tom snaha
po vzdjemném odliseni, ale zdroven i vazné zamysleni nad
funkci sperku v nasi dobé, hledani osobitého vyjadreni celko-
vé koncepce, tvaru i dekoru v souzvuku s hmotnymi moZnost-
mi nasi spolecnosti, jeZ zaslouzi uznéni a podporu.”*

\/ souhrnném postoji frekventantl sympozia byl pro
vSechny spojovacim ¢lankem novy pohled na Sperk, kte-
ry nepojimali jen jako pouhou ozdobu téla se zajimavym
designem, ale snazili se do néj vnést novou kreativitu
a posunout jej az na samy okraj materialovych moznos-
ti, dat mu punc malého vytvarného dila, plastiky, obrazu
Ci grafiky, vyskocit ze svazujicich intenci uméleckého re-
mesla, které definuji Sperk jen jako nositelny a zkraslujici
predmét, a posunout jeho hranici pfi zachovani kvalitniho
femesiného provedeni a limitll materialu dale, tak jak to
zacali délat novi umélci napriklad v oboru keramiky, skla
a textilu. Intenzivni ¢tyfi tydny prace prinesly vsem Géast-
nik@m velké uvolnéni a naboj do dalsi samostatné tvorby.
Hlavnivyznam sympozia byl ve spolecné praci. Pro mladsi
Ceskoslovenské Sperkare to bylo podnétné tvirci setkani

22 POCHE, Emanuel. Stfibrny Sperk. Uméni a femesia. Praha: Ustfedi lidové
umélecké vyroby, 1969 (3), 149.

would make the differences in conception even more
striking. The symposium also included a relatively large
number of talks, trade trips and social events. These were
not evaluated very positively by some experts because
they took away from the jewellers' work pace, which they
then had to make up in the last week. Some contempo-
rary texts indicate a lukewarm attitude on the part of
representatives of the Jablonec industry, who reportedly
showed no interest in attending either the symposium
itself or the final exhibition. This led many organisers and
authors to some disillusionment, as they had the impres-
sion that the main goal of the symposium, namely to
establish new collaborations between the fine artists and
industrial production, was not fulfilled. And unfortunately,
they were not wrong. However, the work of the Czech art-
ists was generally positively evaluated: “There is an effort
at mutual differentiation, but also a serious reflection on the
function of jewellery in our time, a search for a distinctive
expression of the overall concept, shape and decoration in
harmony with the material possibilities of our society, which
deserves recognition and support.”*'

In the overall attitude of the symposium participants, the
connecting link for all was a new view of jewellery, which
they did not perceive as a mere body decoration with an
exciting design, but tried to bring fresh creativity to it and
push it to the very edge of material possibilities, to give it
the hallmark of a small work of art, a sculpture, painting or
graphic art, to leap out of the binding intentions of artistic
craftsmanship, which define jewellery only as a wearable
and beautifying object, and to push its boundary while
maintaining the quality of craftsmanship and the limits
of the material further, as new artists have begun to do,
for instance, in the field of ceramics, glass and textiles.
The intensive four weeks of work brought all participants

21 POCHE, Emanuel. Stfibrny Sperk. Uméni a femesla. Prague: Ustied lidové
umélecké vyroby, 1969 (3), 149.



se zralymi osobnostmi, které mohli pozorovat pri proce-
su mySlenkové i skutecné tvorby. Pro zahrani¢ni umélce
to byl zajimavy exkurz do ceské umélecké kultury, ktera
byla pro dané obdobi maximalné soustfedéna do jednoho
mésta, aby v celé Siti ukazala to nejlepsi. Byla navazana
profesni i osobni pratelstvi, ktera u mnohych pretrvala
i pres nasledujici tézka léta az do dnesnich dnd.

Po jablonecké premiérové vystavé vysledkl sympozia
v prostorach Muzea skla a bizuterie byly Sperky pre-
zentovany v roce 1969 ve vystavni sini na Betlémském
namésti v Praze, v némeckém Pforzheimu, v Umélec-
koprdimyslovém museu v Curychu a v Moravské galerii
v Brné. Jednou z dalSich zastavek mélo byt také italské
Milano, ale k té jiz nedoslo. K sympoziu byl vydan vy-
tvarné a typograficky dobre provedeny katalog v pravé
Jifiho Rathouského a s uméleckymi cernobilymi fotogra-
fiemi Adolfa Vrhela.

Po vzoru jabloneckych Sperkarskych sympozii bylo
ve druhé poloviné 20. stoleti poradano ve svété nékolik
obdobnych oborovych pracovnich setkani.?* Organizatori
toho jabloneckého upfimné doufali, Ze se stanou priroze-
nou soucasti mezinarodniho oborového déni, ale vzhle-
dem k nastalé politické situaci zlstalo bohuZzel prvni jab-
lonecké Sperkarské sympozium v Ceskoslovensku svym
rozsahem a volnosti ojedinélym solitérem.

Stribrng Sperk Jablonec '71

Jiz v dobé ukonceni prvniho ro¢niku sympozia bylo diky
jeho Gspésnosti pocitano s cyklickym pokracovanim v tri-
letych periodach tak, jak byly planovany také mezinarodni
jablonecké vystavy bizuterie. | pfes nardstajici sevfenost
23 Napriklad Internationales Sympozium Schmuck aus Stahl, Leoben - Do-

nawitz, Rakousko; Sympozium Schmuck und Raum, Vorchdorf, Rakousko;

Erfurter Schmucksympozium, Némecko; Schmucksympozium Zimmerhof,

Rakousko; Medzinarodné Sperkarské sympozium Kremnice, Slovensko; In-
ternational Sympozium Amber, Gdansk, Polsko a dalsi.

a great release and a boost for further independent work.
The main significance of the symposium was in the col-
laborative work. For the younger Czechoslovak jewellery
makers, it was a stimulating creative encounter with
mature personalities whom they could observe in the
process of thought and actual creation. For the foreign
artists, it was an exciting excursion into the Czech artistic
culture, which for that period was concentrated as much
as possible in one city to show the best in its entirety.
Professional and personal friendships were established,
which for many have endured through the subsequent
difficult years to the present day.

After the premiére exhibition of the symposium results
in the premises of the Museum of Glass and Jewellery
in Jablonec, the jewellery was presented in 1969 in the
exhibition hall on the Bethlehem Square in Prague, in
Pforzheim, Germany, in the Museum of Decorative Arts
in Zurich and in the Moravian Gallery in Brno. One of the
following stops was also supposed to be Milan, Italy, but
it never happened. The symposium was accompanied by
a well-designed and typographically well-executed cata-
logue edited by Jifi Rathousky and with artistic black and
white photographs by Adolf Vrhel.

Following the example of the Jablonec jewellery sympo-
siums, several similar working meetings were organised
worldwide in the second half of the 20%" century.?? The
organisers of the Jablonec event sincerely hoped that they
would become a natural part of the international industry,
but unfortunately, due to the political situation, the first
Jablonec jewellery symposium in Czechoslovakia remained
a unique solitary event in terms of its scope and freedom.

22 For instance, Internationales Sympozium Schmuck aus Stahl, Leoben — Do-
nawitz, Austria; Symposium Schmuck und Raum, Vorchdorf, Austria; Erfur-
ter Schmucksympozium, Germany; Schmucksympozium Zimmerhof, Aus-
tria; International Jewellery Symposium Kremnica, Slovakia; International
Symposium Amber, Gdansk, Poland and others.



Helena Frantova, nahrdelnik / necklace, 1968, stfibro, email /
silver, enamel, Sympozium Stfibrny Sperk Jablonec '68 / The Silver
Jewellery Jablonec 1968 Symposium, g 135 x 220 x 7 mm, inv. C. /
inv. no. 5371

tuzemské politické situace po vpadu ,spratelenych” vojsk
do CSSR v srpnu 1968 Véra Vokacova tuto myslenku ne-
opustila. Jeji zamér na usporadani akce stale trval a spolu
s Alenou Novakovou, odbornou asistentkou Jana Nusla
v ateliéru Kov a Sperk na prazské UMPRUM, zamyslely
vyzvat na druhy rocnik dvojnasobny pocet zahrani¢nich
G€astnikd proti ceskym. Od Ceskoslovenského minister-
stva kultury chtély ziskat povoleni k Gcasti pro Sestnact
zahrani¢nich Géastnikd. Méli jimi byt: Violeta Dunin (Bul-
harsko), Robert Smit a Lous Martin (Nizozemi), Arnoldo
Pomodoro (Italie), Kengiro Azuma (Italie/Japonsko), Karl
Heinz Reister (Italie/NSR), Bjorn Weckstom (Finsko), Eleo-
nore D'Ane (Francie), Jutta Nentwig a Peter Zinecker (DDR),
Hubertus von Skal a Claus Bury (NSR), Maire Morgen

The Silver Jewellery
Jablonec 1971 Symposium

At the time of the end of the first symposium, due to its
success, a cyclical continuation in three-year periods was
envisaged, just as the international Jablonec costume jew-
ellery exhibitions were also planned. Despite the increas-
ing tightness of the domestic political situation after the
invasion of Czechoslovakia by the “allied” troops in August
1968, Véra Vokacova did not abandon this idea. Her inten-
tion to organise the event still persisted, and together
with Alena Novakova, the professor assistant to Jan Nusl
in the Metal and Jewellery Studio at the Academy of Arts,
Architecture and Design in Prague, they intended to invite
twice as many foreign participants as Czech ones to the
second event. They wanted to obtain permission from the
Czechoslovak Ministry of Culture for sixteen foreign par-
ticipants to come. They were to be: Violeta Dunin (Bulgaria),
Robert Smit and Lous Martin (The Netherlands), Arnoldo
Pomodoro (ltaly), Kengiro Azuma (ltaly/Japan), Karl Heinz
Reister (Italy/West Germany), Bjorn Weckstdm (Finland),
Eleonore D'Ane (France), Jutta Nentwig and Peter Zinecker
(East Germany), Hubertus von Skal and Claus Bury (West
Germany), Maire Morgen (Soviet Union/Estonia), Brigitta
Menne (Austria), Joaquim Capdevila (Spain) and Irena
Brynner (USA). Although the two organisers also tried to
establish contact with Hungary (Zoltan Tamas and J6szef
Péri) and wanted to fill one place with a Cuban jeweller,
their requests were not accepted.”® However, the increas-
ingly binding normalisation atmosphere caused that,
despite many negotiations, the ministry set a condition for
the participation of only Czech designers. It was, therefore,
inevitable to forget about foreign partners and reduce the
total number of participants to twelve.

23 MATEJOVICOVA, Petra. Véra Vokdcovd, pp. 117-118.



(SSSR/Estonsko), Brigitta Menne (Rakousko), Joaquim Ca-
pdevila (§pané|sko) a Irena Brynner (USA). | kdyz se obé
organizatorky pokousely navazat také kontakt s Madar-
skem (Zoltan Tamas a Joszef Péri) a chtély jedno misto
obsadit i kubanskym Sperkarem, nebyly jejich pozadavky
akceptovany.?* Stale vice svazujici normalizacni atmosfé-
ra vsak zpUsobila, ze pfes mnoha jednani ministerstvo
stanovilo podminku Gcéasti vyhradné ceskych autord. Bylo
tedy nevyhnutelné zapomenout na zahrani¢ni partnery
a redukovat celkovy pocet Gc¢astnik( na dvanact.

Sympozium probéhlo mezi 19. ¢ervencem az 8. srpnem
1971 opét v prostorach jablonecké primyslové Skoly a po-
zvani sympozisté béhem néj vytvorili na tficet stfibrnych
Sperk(l. Poradajicimi subjekty byly tentokrat Muzeum
skla a bizuterie v Jablonci nad Nisou a Uméleckopr-
myslové museum v Praze za finan¢ni podpory Ceského
fondu vytvarnych uméni a Primyslu jablonecké bizute-
rie. Absence zahranicnich Sperkara byla znatelna jak ve
vysledcich, které byly ve vytvarném vyrazu skromnéjsi,
tak i na mezinarodnim ohlasu, presto byla akce pro Ces-
ké autory vyznamna, nebot' se diky ni mohli jednoduse-
ji dostat k praci s drahym kovem. Kromé erudovanych
zlatnikd Jifiho Drlika a Daniely Vodakové-Vinopalové
se tohoto rocniku sympozia G¢astnili zejména absolven-
ti Nuslova ateliéru Libuse Hlubuckova, Vojtéch Kobylka,
Marie Mlynarova, Karla Novakova, Eleonora Reytharo-
va, Imrich Svitana a Eva Zakova-St'astna v Cele s Ale-
nou Novakovou. Pro uzsi vazbu na jablonecky bizuterni
primysl doplnili jejich fady dva bizuterni navrhari — Du-
san Novotny a Ludék Roubicek. | pfes nelcast zahranic-
nich Sperkard vznikly kvalitni prace, které v sobé svym
zplsobem aktualni ceskoslovenskou tvorbu odrazely.
Autory a jejich prace bychom mohli pomérné snadno
rozdélit do nékolika skupin. Prvni tvorily Sperky, které

24 MATEJOVICOVA, Petra. V/éra Vokdcovd, s. 117-118.

The symposium took place between 19 July and 8 August
1971, again in the premises of the Jablonec Vocational
School of Arts and Crafts, and the invited symposium par-
ticipants created thirty silver jewels. The organising bod-
ies this time were the Museum of Glass and Jewellery in
Jablonec nad Nisou and the Museum of Decorative Arts
in Prague with the financial support of the Czech Fund of
Fine Arts and the Primysl jablonecké biZzuterie company.
The absence of foreign jewellery makers was noticeable
both in the results, which were more modest in the fine art
expression, and in the international response, yet the event
was significant for the Czech designers, as it made it easier
for them to get to work with precious metal. In addition to
the erudite goldsmiths Jifi Drlik and Daniela Vodakova-
Vinopalova, this year's symposium was attended mainly
by graduates of Nusl's studio Libuse Hlubuckova, Vojtéch
Kobylka, Marie Mlynarova, Karla Novakova, Eleonora
Reytharova, Imrich Svitana and Eva Zakova-St'astna, led
by Alena Novakova. Two costume jewellery designers,
Dusan Novotny and Ludék Roubicek, joined the ranks
of the Jablonec costume jewellery industry. Despite the
absence of foreign jewellery designers, quality works
were created that, in a way, reflected the current Czech-
oslovak production. The designers and their works could
be divided into several groups quite easily. The first
group consisted of jewellery that reflected geometry
but also organic shapes and kinetics. In the hands of Jifi
Drlik, Libuse Hlubuckova, Vojtéch Kobylka, Karla Nova-
kova, Eleonora Reytharova and Imrich Svitana, one could
observe the alternation of large areas of silver sheet with
variously shaped wires. These were either bent precisely
or melted into the geometric shapes, often with a sophis-
ticated movement of the individual segments in a notice-
able inspiration of techno-inspired devices. The second
distinctive group consisted of works by Marie Mlynarova,
Eva Zakova-St'astna and Daniela Vodakova-Vinopalova,



reflektovaly geometrii, ale také organické tvary a ki-
netiku. V rukach Jifiho Drlika, Libuse Hlubuckové, Voj-
técha Kobylky, Karly Novakové, Eleonory Reytharové
a Imricha Svitany Slo sledovat stfidani velkych ploch
stfibrného plechu s rlizné tvarovanymi draty. Ty byly
bud’ exaktné ohybané, nebo roztepavané do geometric-
kych tvard, casto s promyslenym pohybem jednotlivych
segmentl ve znatelné inspiraci technicistnimi pfistroji.
Druhou vyraznou skupinu tvorily prace Marie Mlynaro-
vé, Evy Zakové-Stastné a Daniely Vodakové-Vinopalové,
které tvofrily technikou litého stfibra broze a naramky.
Jejich Sperky spojuje, i pres rozdilnost vytvarného proje-
vu, zejména hmotnost, vrstveni, strukturalni abstrakce
a kombinace kovu s dalSimi vsazenymi materialy (achat,
slida, smalt, vltavin). Tuto skupinu uzavirala Alena No-
vakova svym typickym, tvarové jednoduchym stfibrnym
naramkem a brozi, které byly na povrchu opatfeny smal-
tovanym geometrickym motivem. OdliSnym typem praci
se prezentoval vzorkar jablonecké bizuterie Ludék Rou-
bicek, ktery se ve svém hravém Sperku s ¢astmi z hodi-
nového strojku pfiblizil vytvarnym dobovym asambla-
Zim z volného umeéni. Zcela rozdilngym vyrazem zaujala
souprava jednoduchych, organicky tvarovanych Sperkd
ze spajenych dutych exaktnich tvar( DuSana Novotné-
ho. Zklamani z omezenych podminek sympozia je citit
i v Gvodnim textu sympozialniho katalogu od VVéry Voka-
Cové. Text konci pranim kuratorky usporadat v roce 1974
dalSi sympozium, tentokrat uz snad opét s mezinarodni
Gcasti. To se ale kvali zménam postoje vedeni jablonec-
kého pramyslu a utuZujici se normalizaci bohuzel uz ne-
uskutecnilo. Jablonecké sympozium Stfibrny Sperk '71
tak bylo na dlouho posledni akci tohoto druhu.?®

\/ roce 1980 sice bylo usporadano dalsi sympozium, ov-
Sem jen v podobé prednasek pro vytvarniky a vzorkare

25 Takeé osobni kontakty Ceskoslovenskych autor(l se pomalu zpfetrhaly. Poli-
ticka situace v CSSR po roce 1968 dovedla k emigraci P. Krbalka a J. Symona.

who created brooches and bracelets using the technique
of cast silver. Their jewellery is united by weight, layering,
structural abstraction, and the combination of the metal
with other embedded materials (agate, mica, enamel,
moldavite), despite the differences in the fine art expres-
sion. This group was rounded off by Alena Novakova
with her typical simple silver bracelet and brooch, which
were enamelled with a geometric motif on the surface.
A different type of work was presented by the Jablonec
jewellery designer Ludék Roubicek, who, in his playful
jewellery with parts from a clockwork, approached the
fine art assemblages of the free art period. Dusan Novot-
ny's set of simple organically shaped jewellery made of
fused hollow exact shapes took on a completely different
expression. Disappointment with the limited conditions
of the symposium can be felt in the introductory text of
the symposium catalogue by Véra Vokacova. The text
ends with the curator's wish for another symposium in
1974, this time hopefully with international participation.
Unfortunately, the next symposium did not take place
due to the changes in the attitude of the management of
the Jablonec industry and the consolidating normalisation.
The Silver Jewellery '71 Symposium in Jablonec was thus
the last event of this kind for a long time.?

In 1980, another symposium was organised, but only in
the form of lectures for the fine artists and pattern mak-
ers of the Jablonecka bizuterie group, who were awarded
in the internal competitions in 1979 and 1980. The main
advantage was to respect the available technologies and
the possibilities of the production plants.

The next full-fledged Czechoslovak symposium of the
designer jewellery had to wait until 1984 when it was
organised under the name Sperk a drahokam in the Granat

24 The personal contacts of the Czechoslovak authors also slowly broke down.
The political situation in Czechoslovakia after 1968 led to the emigration of
P. Krbalek and J. Symon.



koncernu Jablonecka bizuterie, ktefi byli ocenéni ve vni-
trooborovych soutézich v letech 1979 a 1980. Prednosti
mélo byt zejména respektovani dostupnych technologii
a moznosti vyrobnich zavodu.

Na dalsi plnohodnotné Ceskoslovenské sympozium au-
torského Sperku se muselo ¢ekat az do roku 1984, kdy
se jej podafilo usporadat pod nazvem Sperk a drahokam
v Druzstvu umélecké vyroby Granat v Turnové. Také u ngj
figurovala jako hlavni kuratorka Véra Vokacova, ktera se
v souvislosti se svymi neutuchajicimi aktivitami na poli
autorského Sperku a mirnym uvolnénim politické situace
stala spolu s Jozefem Soukupem jednou z jeho hlavnich
organizatorek i v dalSim rocniku 1989. Tak jako v Jablon-
ci, byla i tady jednim z hlavnich motivl sympozia snaha
vnést inovativni prvky do tradi¢ni vyroby Sperk( s ces-
kymi granaty, a stejné jako v Jablonci ani tady se zamér
kv(li velké kreativnosti autor( prilisS nezdaril.

Od roku 1991 se sympozia v Turnové zacala konat pravi-
delné a v mezinarodnim obsazeni. Diky velkému osobnimu
nasazeni Miroslava Cogana, kuratora tamniho muzea, se
z nich staly oborové akce znamé po celém svété. Autorské
Sperky ze sympozii jsou dnes ulozeny ve sbirce turnovské-
ho muzea, ktera se tak kazdym ro¢nikem rozsiruje.?®

Svym zplsobem na jablonecky Stfibrny Sperk navazala na
pocatku 90. let také Sperkarska sympozia, ktera poradala
soukroma zlatnicka firma Hejral Kov a Sperk ve SmrZovce.
Jejich vznik byl podnicen tradici predchozich jabloneckych
sympozii z let 1968 a 1971, kterou chtéli Sperkafi sdruze-
ni v Asociaci vytvarnikd oboru kov a Sperk ve spolupraci
s jabloneckym muzeem znovu ozivit a hledali spolupracuji-
ci zlatnickou firmu. I kdyz se plany na velkou Gcast eskych
a zahrani¢nich autord v prvnim ro¢niku, pofadaném v roce
1994, nakonec omezily jen na tfi prihlasené ceské autory,

26 Vice viz COGAN, Miroslav. Soucasny Evropsky Sperk 1984-2018: Mezindrod-
ni Sperkarskd sympozia v Turnové. Turnov: Muzeum Ceského raje v Turnové,
2020. ISBN 978-80-87416-30-3.

Art Production Cooperative in Turnov. Véra Vokacova was
also the leading curator, and in connection with her unceas-
ing activities in the field of the designer jewellery and the
slight easing of the political situation, she became one of
the main organisers of the next event in 1989, together
with Jozef Soukup. As in Jablonec, one of the main motives
of the symposium was to introduce innovative elements
into the traditional production of jewellery with Czech gar-
nets, and just as in Jablonec, the intention failed due to the
great creativity of the authors.
Since 1991, symposiain Turnov have been held regularly and
internationally. Thanks to the great personal commitment
of Miroslav Cogan, the local museum curator, they became
the trade events known worldwide. The designer jewellery
from the symposiums is now stored in the collection of the
Turnov museum, which is expanding every year.”
In a way, the Silver Jewellery Symposium was followed
in the early 1990s by jewellery symposia organised by
Hejral Kov a Sperk, the private jewellery company in
Smrzovka. Their creation was stimulated by the tradi-
tion of previous symposia in Jablonec from 1968 and
1971, which jewellers associated in the Association of
Metal-Jewellery Fine Artists wanted to revive in coop-
eration with the Jablonec museum and were looking for
a cooperating goldsmithing company. Although the plans
for a large participation of the Czech and foreign artists
in the first event, held in 1994, were eventually limited
to only three registered Czech artists, they were bet-
ter fulfilled in the subsequent events.?® Since 1995, the
symposia have been held in two-year cycles and have
been regularly attended by Czech and foreign designers,
whose selection has been the responsibility of Katefina
25 For more details, see COGAN, Miroslav. Soucasny Evropsky sperk 1984-2018:
Mezindrodni sperkafska sympozia v Turnové. Turnov: Muzeum Ceského raje
v Turnové, 2020. ISBN 978-80-87416-30-3.

26 For more details, see the archives of the Museum of Glass and Jewellery,
unorganized.



Jifi Drlik, prsten / ring, 1971, stfibro / silver, Sympozium Stfibrny
sperk Jablonec '71 / The Silver Jewellery Jablonec 1971 Symposium,
22 x 22 x 15 mm, inv. ¢. / inv. no. 5384

Daniela Vodakova-Vinopalovd, naramek / bracelet, 1971, stfibro, Libuse Hlubuckovd, nahrdelnik / necklace, 1971, stfibro / silver, Sym-
achat / silver, agate, Sympozium Stfibrny Sperk Jablonec ‘71 / The Silver pozium Stfibrny sperk Jablonec ‘71 / The Silver Jewellery Jablonec 1971
Jewellery Jablonec 1971 Symposium, @ 70 x 95 mm, inv. . / inv. no. 5418 Symposium, 250 x 140 x 15 mm, inv. C. / inv. no. 5389






Karla Novdkovad, souprava / set, 1971, stfibro,
perly / silver, pearl, Sympozium Stfibrny Sperk
Jablonec ‘71 / The Silver Jewellery Jablonec 1971
Symposium, 92 x 40 x 5 mm, 180 x 150 x 5 mm,
inv. ¢ / inv. no. 5400, 402



Alena Novdkovad, ndramek / bracelet, 1971, stfibro, smalt / silver,
enamel, Sympozium Stfibrny sperk Jablonec ‘71 / The Silver Jewel-
lery Jablonec 1971 Symposium, g 85 mm, inv. ¢. / inv. no. 5397

Marie Mlyndrovd, broZ / brooch, 1971, stfibro, vitavin / silver, Mol-
davite, Sympozium Stfibrny sperk Jablonec ‘71 / The Silver Jewellery
Jablonec 1971 Symposium, 79 x 68 x 12 mm, inv. ¢. / inv. no. 5396

Eva Zékové-Stastnd, broZ / brooch, 1971, stfibro, kiistdl, email / Dusan Novotny, souprava / set, 1971, stfibro / silver, Sympozium
silver, crystall, enamel, Sympozium Stfibrny sperk Jablonec '71 / Stfibrny sperk Jablonec ‘71 / The Silver Jewellery Jablonec 1971 Sym-
The Silver Jewellery Jablonec 1971 Symposium, 84 x 70 x 10 mm, posium, 98 x 43 x 20 mm, 165 x 150 x 20 mm, 33 x 20 x 10 mm,

inv. €. /inv. no. 5415 70 x 50 x 18 mm, inv. ¢. / inv. no. S403, 404, 405, 406



v dalSich rocnicich se jiz dafilo naplnit je Iépe.?” Od roku
1995 se sympozia konala ve dvouletych cyklech a pravi-
delné se jich Géastnili Cesti i zahranic¢ni autofi, jejichz vybér
méla od roku 1996 na starosti kuratorka Katefina Nora
Novakova. Sperky ze sympozii jsou shromazdény v sou-
kromé sbirce majitele firmy a byly v letech 1994, 1995,
1997, 1999 a 2002 prezentovany v prostorach Muzea skla
a bizuterie v Jablonci nad Nisou.

Mezinarodni Sperkarské
sympozium 200H

Snaha navazat na zaslou slavu jabloneckych sympozif Stii-
brny Sperk dovedla vedeni Muzea skla a bizuterie k uspo-
fadani dalSiho Sperkafrského sympozia. To uz nemélo byt
zameéreno na stribrny Sperk, ale na sklenénou perli, ktera
méla motiv sympozii propojit se zdejSim bizuternim pri-
myslem. Tvlrci setkani autord se konalo pfi prilezitosti
mezinarodniho trienale Odév a jeho dopinék, kterym chtéli
organizatofi symbolicky navazat na zaslou slavu jablonec-
kych mezinarodnich vystav konanych pred rokem 1989
(jejichz predchozi rocniky se konaly bez Sperkarskych
sympozii).28 CtyFicaté vyroci sympozia St¥ibrny Sperk '68
bylo vyznamnou pfilezitosti k navazani na slibné zaca-
tou tradici. Stejné jako v minulych letech bylo sympozium
prakticky uskutec¢néno v prostorach jablonecké Stredni
uméleckopriimyslové Skoly.?® K Gcasti byli s ohledem na
navaznost prizvani Jaroslav Kodejs a Libuse Hlubuckova,
ktefi se zGc€astnili prvniho ro¢niku. Oba nasledné pracovali
jako navrhari sklenéné bizuterie i jako samostatni Sper-
kafi a kreativné vyuzivali sklenéné komponenty. Obdobny
27 Vice viz archiv vystav MSB, neuspoFé{déno. )
28 KRIZOVA, Alena — NOVY, Petr — NOVA, Jana — SLABA, Jaroslava. Mezindrodni
Triendle Jablonec 2008: Odév a jeho dopinék. V/ Jablonci nad Nisou: Muzeum

skla a bizuterie, 2007, s. 197-223.ISBN 978-80-86397-08-5.
29 Kuratorkou sympozia i vystavy byla za MSB Marcela Provaznikova.

Nora Novakova, a curator, since 1996. The symposia
jewellery is included in the private collection of the com-
pany owner and was presented in the Museum of Glass
and Jewellery in Jablonec nad Nisou in 1994, 1995, 1997,
1999 and 2002.

The International Jewellery
Symposium 200H

The desire to build on the past glory of the Silver Jewel-
lery Symposium in Jablonec led the management of the
Museum of Glass and Jewellery to organise another jewel-
lery symposium. It was not to focus on the silver jewellery
anymore but on glass beads, which was to link the theme
of the symposium with the local costume jewellery indus-
try. The creative meeting of the designers was held on the
occasion of the Odév a jeho dopinék International Triennial,
which the organisers wanted to symbolically continue
the past glory of the Jablonec's international exhibitions
held before 1989 (the previous events of which were held
without the jewellery symposia).?’ The fortieth anniver-
sary of the Silver Jewellery '68 symposium was a signif-
icant opportunity to continue a tradition that had begun
so promisingly. As in previous years, the symposium was
practically held in the premises of the Vocational School
of Arts and Crafts in Jablonec nad Nisou.?® Jaroslav Kodejs
and Libuse Hlubuckova, who took part in the first event,
were invited to participate in the symposium. Both of
them subsequently worked as glass costume jewellery
designers and as independent jewellery makers and cre-
atively used glass components. They presented a similar
27 KRIZOVA, Alena — NOVY, Petr — NOVA, Jana — SLABA, Jaroslava. Mezindrodni

Triendle Jablonec 2008: Odév a jeho dopinék. V/ Jablonci nad Nisou: Muzeum

skla a bizuterie, 2007, pp. 197-223. ISBN 978-80-86397-08-5.

28 The curator of the symposium and the exhibition on behalf of the Museum of
Glass and Jewellery was Marcela Provaznikova.



Libuse Hlubuckovad, nahrdelnik / necklace, 2008, stfibro, sklo / silver, Jaroslav Kodejs, nahrdelnik / necklace, 2008, stfibro, sklo / silver, glass,
glass, Mezindrodni Sperkarské sympozium 2008 / The International Mezindrodni Sperkarské sympozium 2008 / The International Jewel-
Jewellery Symposium 2008, @ 185 x 240 mm, inv. ¢. / inv. no. 5756 lery Symposium 2008, 420 x 140 x 22 mm, inv. ¢. / inv. no. 5759



Zderika Lastovickovd, ndhrdelnik / necklace, 2008, zlacené stfibro, Petr Dvofdk, nahrdelnik / necklace, 2008, titan, sklo / titan, glass,
Ceské grandty, sklo / gold plated silver, bohemian garnets, glass, Mezinarodni sperkarske sympozium 2008 / The International
Mezindrodni $perkafské sympozium 2008 / The International Jewellery Symposium 2008, g 290 x 23 mm, inv. C. / inv. no. 5751
Jewellery Symposium 2008, ¢ 230 x 22 mm, inv. C. / inv. no. 5752

approach, albeit in an updated shift to the contemporary

pristup, byt' v aktualizovaném posunu k soudobému tva- morphology and material, in their jewellery at the 2008
roslovi a materialu, predstavili ve svych Spercich i na sym- symposium. The theme of jewellery using glass beads
poziu v roce 2008. Téma Sperku s vyuzitim sklenénych expanded the register of artists from classical goldsmiths
perli rozsitilo rejstrik autor(l z klasickych zlatnikd na kre- to creative jewellers working with glass. The selection
ativni Sperkare pracujici se sklem. \/ybér konkrétnich jmen of specific names was no longer in the dictates of the
uz pro tentokrat nebyl v dikci Uméleckopriimyslového mu- Museum of Decorative Arts in Prague but solely in the
sea v Praze, nybrz vyhradné v kuratorském vybéru MSB.3° curatorial choice of the Museum of Glass and Jewellery in
Vedle Hlubuckové a KodejSe byli prizvani tvirci o generaci Jablonec nad Nisou.?® In addition to Hlubuckova and Ko-
mladsi, a to Zdenka LaStovictkova a Svatopluk Kasaly, ktefi dejs, artists a generation younger than them were invited,
30 Vybér Géastnik( ucinila kuratorka MSB Sarka Sirtickova pod supervizi 29 The selection of participants was made by the curator of the Museum of

feditelky muzea Ing. Jaroslavy Slabé a externi odborné spolupracovnice Glass and Jewellery, Sarka SirGickova, under the supervision of Jaroslava Sla-

PhDr. Aleny Kfizové, Ph.D. ba, the museum director, and Alena KfiZzova, an external expert.



Viadimir Komracky, pektordl / pectoral, 2008, stfibro, sklo / silver;
glass, Mezindrodni sperkarské sympozium 2008 / The International
Jewellery Symposium 2008, 400 x 256 x 25 mm, inv. C. / inv. no. 5757

ve své volné tvorbé pracovali prioritné s lehanym, tavenym
nebo brousenym sklem. Svatopluk Kasalj na sympoziu
vytvoril nahrdelniky ze stfibritého dratu a plechu s velky-
mi sklenénymi perlemi. Zdefka Lastovickova zatavila do
velkych osobitych perli z kristalové skloviny Ceské grana-
ty. Dalsi Géastnici Ludmila Sikolova a Vladimir Komiacky
pochazeji z Jablonce nad Nisou a oba ve své volné tvorbé
pracuji se starymi sklenénymi bizuternimi komponenty,
které je ovliviiovaly od détstvi. VyuZivaji je jako tresnicku
na dortu k dotvareni pribéhd, které jejich Sperky vypravé-
ji. Vladimir Komnacky vytvoril ze stfibrného plechu velky
pektoral s cizelovanymi jeStérkami, které si pohravaji se
sklenénymi perlemi. Ludmila Sikolova vyuzila motiv skle-
nénych perli ve fotografii, kterou prevedla termotiskem na
polyester a z néj pak vytvarela Sperky v podobé ramecku

Ludmila Sikolovd, broz / brooch, 2008, stfibro, textil / silver, texti-
le / Mezindrodni sperkafské sympozium 2008 / The International
Jewellery Symposium 2008, 197 x 197 mm, inv. . / inv. no. 5753

namely Zdenka LaStovickova and Svatopluk Kasaly, who,
in their free work, worked primarily with leaned, fused or
cut glass. At the symposium, Svatopluk Kasaly created
necklaces made of silver wire and sheet metal with large
glass beads. Zdenka Lastovickova has set Czech garnets
in large, distinctive beads made of crystal glass. The other
participants, Ludmila Sikolova and Vladimir Komnacky,
come from Jablonec nad Nisou and both work with old
glass jewellery components in their free work, which have
influenced them since childhood. They use them as the
icing on the cake to complete the stories that their jew-
ellery tells. Vladimir Komnacky created a large pectoral
made of silver plate with enchased lizards playing with
glass beads. Ludmila Sikolova used the motif of glass
beads in a photograph, which she transferred by thermal



na vysivani. K Gasti byli pfizvani i zahrani¢ni Sperkafri. Ra-
kousko reprezentoval plivodem Cesky Sperkar Petr Dvorak,
ktery na sympoziu vytvoril unikatnikineticky nahrdelnik ze
stFibritych dratl propojenych sklenénymi perlami jako lo-
Zisky. Za Némecko se Gc¢astnila Susanne Kindler-Bodamer
z odborné skoly v Neugablonz, ktera technikou vinuti skla
vytvarela unikatni hvézdové perle a ty skladala do velkého
nahrdelniku. Jeji studentka Nora Bauer vytvorila fantask-
ni nahrdelnik ze stfibrnych kvétinovych kalichll s pestiky
ze skla. DalSi studentka Carla Bauer vytvorila nahrdelnik
s valcovou ozdobou positou rokajlem. Francouzska autor-
ka Jacqueline I. Lilie zhotovila unikatni nahrdelnik z barev-
nych buzirek propojenych s hackovanymi jehlany a koralky
rokajlu. Unikatni Sperky ze sympozia jsou opét zachovany
ve sbirce jabloneckého muzea.

Mezinarodni studentske
sympozium 2014

Dalsi Sperkarské sympozium na téma bizuterie nakonec
probéhlo az v roce 2014 v ramci Mezindrodniho triendle
skla a bizuterie Jablonec 2074. Bylo opét poradano jablo-
neckym Muzeem skla a bizuterie, a to pod zastitou Mini-
sterstva $kolstvi, mladeze a télovychovy CR a Svazu vy-
robcd skla a bizuterie. Sympozium se konalo v terminu
30. Cervnaaz 3. Cervence 2014 opét v dilnach jablonecké
uméleckoprimyslové Skoly a bylo tentokrat sméfovano
na praci studentl strednich a vysokych uméleckopri-
myslovych Skol z CR, Slovenska a Polska, ktefi méli ve
svych pracich vyuzivat bizuterni komponenty. Sedmnact
student z Akademie Sztuk pieknych v polské Wroctavi,
\/lysoké skoly vytvarnych umeni v Bratislavé, Stredni
umeéleckopriimyslové Skoly sklaiské v Zelezném Brodg,
Stredni uméleckoprimyslové Skoly v Turnové, Stredni
Skoly femesel a sluzeb v Jablonci nad Nisou a hostitelské

printing onto polyester and then used it to create jewel-
lery in the form of an embroidery frame. Foreign jewellers
were also invited to participate. Austria was represented
by Petr Dvorak, a jeweller of Czech origins, who created
a unique kinetic necklace from silver wires connected by
glass beads as bearings. The German participant was
Susanne Kindler-Bodamer from the vocational arts and
crafts school in Neugablonz, who used a glass lampwork
technique to create unique star beads, which she stacked
into a large necklace. Her student Nora Bauer made a fan-
ciful necklace of silver flower cups with glass pistils. Carla
Bauer, a student, created a necklace with a cylindrical
ornament sewn with rocaille. Jacqueline I. Lilie, a French
designer, made a unique necklace of coloured beads con-
nected to crocheted pyramids with rocaille beads. The
unique jewellery from the symposium is again preserved
in the collection of the Jablonec museum.

The International Students'
Symposium 2014

Another jewellery symposium on the costume jewellery
was finally held in 2014 as part of the International Trien-
nial of Glass and Costume Jewellery Jablonec 2014. It was
again organised by the Jablonec Museum of Glass and
Jewellery under the auspices of the Ministry of Education,
Youth and Sports of the Czech Republic and the Associa-
tion of Glass and Costume Jewellery Manufacturers. The
symposium was held from 30 June to 3 July 2014 again
in the workshops of the Jablonec Vocational School of
Arts and Crafts, and this time it was focused on the work
of students of the vocational and higher schools of arts
and crafts from the Czech Republic, Slovakia and Poland,
who had to use costume jewellery components in their
works. Seventeen students from the Academy of Fine



Stredni uméleckopriimyslové Skoly v Jablonci nad Nisou

pracovalo opét ve Skolnich dilnach stejné, jako béhem

predchozich ro¢nikd jabloneckych sympozii. V jejich ru-
kach vznikly velmi rozmanité a kreativni prace. VyuZzivali

obecné kovy a kovové bizuterni vylisky, sklenéné a plas-
tové perle a sklenéné kameny, které inovativné trans-
formovali do nahrdelnik(, naramkd, broZi, vlasovych

Celenek nebo velkych télesnych objektl. Vysledky sym-
pozia byly prezentovany na vystavé v Galerii Belveder
v Jablonci nad Nisou.

Prestoze byla prvni sympozia planovana jako kreativni
podpora pro bizuterni vyrobu, z vybéru Gcastnik(, jejich

pristupu i vysledkd bylo zfejmé, Ze se toto predsevze-
ti naplnit rozhodné nepodari. V dalSich rocnicich o to jiz

organizatofi ani neusilovali, protoze seznali, Ze souvis-
lost sympozia s jabloneckym priimyslem je jen formalni
a k zadnému vétsimu propojeni jeho navrhard a invence

Sperkaf nedochazi. Po péti desetiletich konani sympozii
autorského Sperku se tedy ukazalo, ze vyuzitelnost vy-
slednych praci neni v komercni produkci vétsSinové moz-
na, a tudiz se Sperky ze sympozii stavaji spise jedinecnou

artovou zalezitosti, ktera dokumentuje dobové zachaze-
ni s tvary a materialy a také vytvarny nazor jejich tvarca.
| presto jsou vSechna Sperkarska sympozia velkym za-
dostiucinénim pro tento jedinecny obor. Esencialné v nich

totiz nadale preziva myslenkovy odkaz prvniho jablonec-
kého sympozia z roku 1968.

\/ roce 2023 navazalo jablonecké Muzeum skla a bizuterie

na sympozialni tradici a pfipravilo mezinarodni Sperkarské

sympozium s vyuzitim bizuternich technik a komponent(

na téma Computer & Jewellery. To bylo vybrano ve snaze

poukazat na miruy, jakou je nase spolecnost ovlivnéna kul-
turou techniky a vsudypfitomnych pocitact a jak se tato

zdanlivé nesouvisejici zalezitost dotyka kreativity mladych

tvlrcd a s nimi i celé nasi spolecnosti. Sympozium bylo po-
fadano pod kuratorstvim Kateriny Nory Novakové v ramci

Arts in Wroclaw, Poland, the Academy of Fine Arts in
Bratislava, Slovakia, the Vocational School of Glass Arts
and Crafts in Zeleznv Brod, the Vocational School of Arts
and Crafts in Turnov, the Secondary School of Crafts and
Services in Jablonec nad Nisou and the host Vocational
School of Arts and Crafts in Jablonec nad Nisou worked
again in school workshops as they did during the previ-
ous vears of the Jablonec symposia. In their hands, very
diverse and creative works originated. They used base
metals and metal costume jewellery mouldings, glass
and plastic beads and glass stones, which they innova-
tively transformed into necklaces, bracelets, brooches,
hair headbands or large body objects. The symposium
results were presented at an exhibition at the Belveder
Gallery in Jablonec nad Nisou.

Although the first symposia were planned as a creative
support for jewellery production, it was obvious from the
selection of participants, their approach and the results
that this resolution would definitely not be fulfilled. In
the following years, the organisers did not even try to do
so because they realised that the symposium's connec-
tion with the Jablonec industry was only formal and that
there was no greater connection between the designers
and the inventiveness of jewellery makers. After five
decades of the symposiums of the designer jewellery, it
has become clear that the usability of the resulting works
is not possible in commercial production for the most
part, and therefore the jewellery from the symposiums
becomes rather a unique fine art affair that documents
the contemporary treatment of shapes and materials as
well as the artistic opinion of their creators. Nevertheless,
all jewellery symposia are a great satisfaction for this
unique field. Essentially, the legacy of the first Jablonec
symposium in 1968 still survives in them.

In 2023, the Jablonec Museum of Glass and Jewellery
continued the symposium tradition and organised an



akci Mezinarodniho trienale skla a bizuterie Jablonec 2023.
Spolupracujici Katedra designu Technické univerzity v Li-
berci sympozistlim poskytla dilny a dalsi zazemi. Pozvani
prijali pedagogové z ceskych i zahranicnich vysokych Skol,
ktefi nejen vyucuji, ale také sami tvori v oblasti autorské-
ho Sperku: Martin J. Pouzar, Martin Verner, Kamila Houso-
va-Mizerova, Mia Copfkové (Slovensko) a Carolin Denter
(Némecko). Vysledné prace byly prezentovany na vystavé
a staly se soucasti sbirky Sperku jabloneckého muzea.

international jewellery symposium using costume jew-
ellery techniques and components on the theme of
Computer & Jewellery. This was chosen in an effort to

highlight the extent to which our society is influenced by
the culture of technology and ubiquitous computers and

how this seemingly unrelated issue affects the creativity
of young artists and, with them, our society as a whole.
The symposium was organised under the curatorship

of Katefina Nora Novakova as part of the events of the

International Triennial of Glass and Jewellery Jablonec
2023. The cooperating Department of Design of the Tech-
nical University of Liberec provided the symposium par-
ticipants with workshops and other facilities. The invita-
tion was accepted by teachers from the Czech and foreign

universities who not only teach but also create in the field

of the designer jewellery: Martin J. Pouzar, Martin Verner,
Kamila Housova-Mizerova, Mia (vZokaové (Slovakia) and

Carolin Denter (Germany). The resulting works were pre-
sented at the exhibition and became part of the jewellery

collection of the Jablonec museum.






\VVolnosti
se jiz meze
nekladou

There Are No Limits
to Freedom Anymore






Posledni desetileti 20. stoleti otevrelo pro ceské i sloven-
ské Sperkare novy prostor. \yvoj uplynulych tfi desetileti
ukazal, Ze Sperk nenijen zastupcem finan¢ni hodnoty nebo
kvalitnim vysledkem specializovaného femesla. Mize se
totiz stat i plnohodnotnym uméleckym dilem v malém for-
matu, které ma proti ostatnim typlm uméni jednu tézkou
roli navic — musi se prizpUsobit lidskému télu.

Nova doba pfinesla nejen proménu spolecnosti, dosud
pevné svazané prohnivajicim socialistickym rezimem, ale
také rozpad v minulosti budovanych a zdanlivé pevnych
vazeb. V/ytvarnici, ktefi tvofili a prezentovali své Sperky
v minulych desetiletich, byli sdruzeni zejména do Svazu
Ceskoslovenskych vytvarnych umélct a jeho oborové sek-
ce Kov a Sperk. Ta jim umoznovala G¢ast na tuzemskych
skupinovych vystavach a zprostfedkovavala prodej jejich
praci do verejnych sbirek nebo do rukou soukromnik( pro-
stfednictvim sité galerii Dilo. Ve spolupraci s ¢eskosloven-
skymi sbirkovymi institucemi a jejich odbornymi kuratory
byly Sperky Ceskych a slovenskych autord vybirany na
skupinové nebo individualni vystavy a propagovany v do-
bovém odborném tisku. | pres rliznorodost vytvarného
projevu zdejsich Sperkar(, danou aktualnimi trendy vyvoje
vytvarného uméni a osobnostmi autord, mdzeme konsta-
tovat, ze z jejich dilen vychazely Sperky, které v sobé az na
vyjimky udrzovaly tradici nositelné ozdoby.

Devadesata léta jsou dodnes synonymem velké tv(rci
volnosti a zaroven i rozpadu dosavadnich schémat ceské
Sperkarské scény. Namisto skutecného stmeleni zastupc(l
Ceského a slovenského individualniho Sperku pfislo v roce
1993 definitivni rozdéleni naseho spole¢ného statu a s nim
i urcité odlouceni aktivit obou narodnich skupin. Rozdéleni
hranic ale zcela nezrusilo oborové aktivity a dlouholeta pra-
telstvi. Naopak. Cesi se stali vitanymi hosty na slovenskych
vystavach, které organizovalo tamni sdruzeni Aura, a také
na mezinarodnich Sperkarskych sympoziich v Kremnici. Slo-
vaci se zase Gcastnili spolecnych vystav nebo Sperkarskych

The last decade of the 20™ century opened up a new space
for the Czech and Slovak jewellers. The development of
the past three decades has shown that jewellery is not
just a representative of financial value or a quality result
of specialised craftsmanship. In fact, it can also become
a full-fledged work of artin a small format, which has one
extra challenging role compared to other types of art — it
must adapt to the human body.

The new era has brought not only the transformation of
a society still tightly bound by a rotting socialist regime
but also the disintegration of the seemingly strong bonds
built in the past. The artists who created and presented
their jewellery in the past decades were mainly associated
with the Union of Czechoslovak Fine Artists and its Metal
and Jewellery section. The latter allowed them to partici-
pate in the domestic group exhibitions and facilitated the
sale of their works to public collections or to private indi-
viduals through the Dilo gallery network. In cooperation
with the Czechoslovak collection institutions and their
expert curators, the jewellery by Czech and Slovak artists
was selected for group or individual exhibitions and pro-
moted in the contemporary specialist press. Despite the
diversity of the fine art expression of the local jewellery
makers, determined by the current trends in the develop-
ment of fine art and the personalities of the designers, it
can be stated that jewellery came out of their workshops
which, with a few exceptions, maintained the tradition of
wearable adornment.

The nineties are still synonymous with great creative free-
dom and also with the disintegration of the existing schemes
of the Czech jewellery scene. Instead of a real unification of
the representatives of the Czech and Slovak individual jew-
ellery, the definitive division of the common state came in
1993, and with it, a certain separation of the activities of
both national groups. However, the division of borders did
not completely cancel the trade activities and long-standing



sympozii v Ceské republice. Pfed zalozenim dalich ¢eskych

vysokoskolskych ateliér(i s moznosti studia Sperku odjizdéli

Cesi studovat na Viytvarnou Skolu vytvarnych umeni do Bra-
tislavy, kde v roce 1990 vznikl zasluhou Antona Cepky spe-
cializovany ateliér S+M+L_XL Kov a Sperk. Od roku 1995 byl

ateliér veden architektem a Sperkafem Karolem Weisslech-
nerem, kterého v roce 2023 nahradila Kristyna Spanihelova.
Pozici asistenta od roku 1995 zastava Matis Cepka. V Ces-
ké republice naopak studovalo a studuje mnoho Slovakd a ti,
vystavy ceského Sperku nebo organizuji spolecné vystavni
projekty. Dlouholeté souziti a pratelstvi se tedy nezménilo

v rivalitu, ale ve vzajemnou pomoc a obohaceni.

Nadéjnyg zacatek
nenadalého rozkladu

V roce 1990 se ve Spalové galerii v Praze konala posledni
velka oborova vystava Kov a Sperk. Pocet vystavuijicich byl
ohromujici: Sedesat dva tvirc( Sperkd a kovovych plastik.
Mezi autory byli i ti, ktefi se vratili po dlouhych letech emi-
grace ze zahranici a radi se znovu shledali se svymi kolegy.
\/ystava byla fizena kuratorskym vybérem Véry \Jokaco-
vé a predstavila aktualni Sperkarskou tvorbu v celé Skale.
Ucastnili se ji jak zavedent tvirci, tak i nejmladsi autofi za-
¢inajici generace. \/ybér Sperk( byl Siroky a zachycoval riiz-
né tvardi pristupy, od téch klasickych az po extravagantni
a realizované v rozmanitych materialech od drahych kov(
po textil. \V Gvodnim textu katalogu Vokacova konstatovala,
Ze byla uzaviena jedna etapa historie a autori konecné za-
¢ali pracovat v novych podminkach, jejichz prinos méla uka-
zat az dalsi oborova vystava.' K té vsak uz nedoslo, nebot'
1 Vystava byla poradana Unii vytvarnych umélcd, ktera v roce 1990 nahradila

plivodni Svaz ¢eskoslovenskych vytvarnych umélcti. VOKACOVA, Véra. Kov
a Sperk: oborovad vystava. Praha, 1990. [Katalog vystavy].

friendships. Quite the opposite. The Czechs became wel-
come guests at the Slovak exhibitions organised by the local
Aura association and at the international jewellery sympo-
sia in Kremnica. The Slovaks, in turn participated in the joint
exhibitions or jewellery symposia in the Czech Republic.
Before establishing other Czech university studios with the
possibility of studying jewellery, the Czechs went to study
at the Academy of Fine Arts in Bratislava, where in 1990,
thanks to Anton Cepka, the specialised S+M+L_XL Metal
and Jewellery studio was established. Since 1995, the studio
was led by the architect and jeweler Karol Weisslechner, who
was replaced by Kristyna Spanihelova in 2023. They were
assisted by Mat(s Cepka the whole time. On the other hand,
many Slovaks have studied and are studying in the Czech
Republic, and those who have lived here longer are invited
by the Czech curators to the joint exhibitions of the Czech
jewellery or organise the joint exhibition projects. Thus, the
long-standing coexistence and friendship, has not turned
into rivalry but mutual help and enrichment.

Hopeful Beqinning of
a Sudden Decay

In 1990, the last major branch exhibition, titled Kov a sperk,
was held at the Vaclav Spala Gallery in Prague. The number
of exhibitors was staggering: sixty-two makers of jewel-
lery and metal sculptures. Among the designers were also
those who had returned after long years of emigration from
abroad and were happy to be reunited with their colleagues.
The exhibition was curated by Véra Vokacova and presented
a full range of current jewellery making. It was attended
by both established designers and the youngest artists of
the emerging generation. The selection of jewellery was
broad and captured a variety of creative approaches, from
the classical to the extravagant and realised in a variety of



v{stava ve Spalové galerii byla posledni velkou spole¢nou
prezentaci oboru. Jasné ukazala, ze na scénu prisla nova
generace Sperkar(, ktefi jiz nechtéli mit nic spolecného
s témi, ktefi budovali tvaf moderniho Sperku v 60. az 80. le-
tech. Nechtéli pracovat s tradi¢nimi materialy a ve starych
vzorcich ani byt nucené organizovani v néjakém svazu. In-
tenzivné citili potfebu se za kazdou cenu vymanit ze zazité-
ho formatu Sperku v pojeti konkrétnich typd a spolu s nim
i ze zazitych konvenci vystavovani. Nevnimali uz Sperk jen
jako zajimavy vysledek propojeni krasnych materialli s pri-
danou estetickou hodnotou, ale po vzoru zapadnich kolegl
si chtéli vyzkouSet néco z toho, co méli autofi ze svobod-
nych zemi jiz davno za sebou. Napriklad pojimat Sperk jako
soucast performativnich nebo konceptualnich projekt( ci
jako body art. Pridavat k jeho materialni a estetické hod-
noté néco navic: motiv, pfibéh ¢i nové netradicni materia-
ly, a ucinit z néj tak kromé zajimavého uzitého predmétu
i malé umélecke dilo se silnou vypovédi.

\/ nasledujicich letech se situace v oboru jesté vice vy-
ostrila. Nové tendence ve Sperku byly prosazované pe-
dagogem ateliéru Kov a Sperk na UMPRUM Vratislavem
Karlem Novakem, ktery v ném zacal ptsobit v roce 1990.
Svym pfistupem ovlivnil nékteré Sperkare ze stredni
a zvlasté mladsi generace. Jeho radikalni postoje vici
starym seskupenim autorl a protekcionalismu, ktery
pretrvaval v Unii vytvarnych umélc(, byly jednou z pricin
rozpadu. Druhou vyraznou a kontroverzni osobnosti byl
v té dobé sochar a Sperkar Pavel Opocensky. Ten se do
Ceského prostredi vratil s bohatymi zkuSenostmi z na-
roného prosazovani se v nesvazaném svété svobodné
spole¢nosti USA. VSichni Sperkari, a zvlasté ti z mladé
a stfedni generace, se tehdy mohli rozhodnout pro dvé
zakladni cesty. Setrvat i nadale ve skomirajicim Svazu
Ceskoslovenskych vytvarnych umélcl s jeho tézkopad-
nymi aktivitami a klasickou formou tvorby i prezentace,
nebo se pridat k radikalnimu kfidlu Novak—Opocensky

materials from precious metals to textiles. In the introduc-
tory text of the catalogue, Vokacova stated that one stage

of history had been closed, and the artists had finally begun

to work in new conditions, the contribution of which would

only be shown at the next trade exhibition.! However, this

did not happen, as the exhibition at the Vaclav Spala Gallery

was the last major joint presentation of the field. It clearly

showed that a new generation of jewellers had arrived on

the scene who no longer wanted to have anything in com-
mon with those who had built the face of the modern jewel-
lery in the 1960s to 1980s. They did not want to work with

traditional materials and in old patterns, nor did they want

to be forced to organise in a union. They intensely felt the

need to break out of the established format of jewellery in

terms of specific types and, with it, the established conven-
tions of display at all costs. They no longer saw jewellery as

just an exciting result of combining beautiful materials with

the added aesthetic value, but, following the example of
their Western colleagues, they wanted to try something of
what artists from free countries had already done long ago.
For instance, to conceive of jewellery as part of performa-
tive or conceptual projects or as body art, to add something

extra to its material and aesthetic value: a motif, a story or
new unconventional materials, and to turn it into a small

work of art with a strong statement, in addition to an inter-
esting utilitarian object.

In the following years, the situation in the trade became

even more acute. The new tendencies in jewellery were

promoted by Vratislav Karel Novak, a teacher of the

Metal and Jewellery Studio at the Academy of Arts, Archi-
tecture and Design in Prague, who started working there

in 1990. His approach influenced some jewellers from

the middle and especially the younger generation. His

1 The exhibition was organized by the Union of Fine Artists, which replaced
the original Union of Czechoslovak Fine Artists in 1990. VOKACOVA, Véra.
Kov a sperk: oborova vystava. Prague, 1990. [Exhibition catalogue].






radical attitudes towards the old groupings of artists
and the protectionism that persisted in the Union of Fine
Artists were one of the causes of the breakup. The sec-
ond prominent and controversial figure at the time was
Pavel Opocensky, a sculptor and jeweller. He returned to
the Czech environment with a wealth of experience from
the complex process of asserting himself in the unre-
stricted world of the free society of the USA. All jewellery
designers, especially those of the young and middle gen-
eration, could then decide on two basic paths. To remain
in the declining Union of Czechoslovak Fine Artists with
its cumbersome activities and classical form of creation
and presentation, or to join the radical Novak-Opocensky
wing and start doing things differently. Another signif-
icant reason for the change was the retirement of Véra
Vokacova, a leading figure in Czechoslovak jewellery since
the late 1950s. The situation thus began to dilute into the
form of many exhibitions, organised not only by the col-

Pavel Opocensky, bro z cyklu LyZebroze / brooch from The Cycle lections institutions but also by jewellers themselves or

Ski Brooch, 1998, devo, sklolamindt, plast, ocel / wood, glass fibre, newly emerging small private galleries.
plastic, steel, 73 x 71,5 x 5 mm, inv. ¢, / inv. no. 5715 Prostor pro Sperk . and II? exhibitions in Prague's Manes
and the Academy of Arts, Architecture and Design in
a zacit délat véci jinak. DalSim podstatnym ddvodem pro Prague gallery were important events in the early 1990s.
zménu byl odchod Véry Vokacové, od konce 50. let videi They were organised by a group of jewellers who invited
osobnosti ¢eskoslovenského Sperku, do penze. Nastala many young artists, students and colleagues from Slo-
situace se tak zacala rozmélfovat do podoby mnoha vy- vakia. Their main organisers, OpoCensky (Prostor pro
stav, organizovanych jiz nejen sbirkovymi institucemi, ale Sperk |.) and Novak (Prostor pro Sperk I1.) limited the par-
také samotnymi Sperkafi nebo nové vznikajicimi malymi ticipants to a new expression of jewellery, which was to be
soukromymi galeriemi. small sculptural, painterly or graphic works on the wear-
\/yznamnym vystavnim pocinem zacatku 90. let byly vy- er's body, imbued with a distinct idea, story or even per-
stavy Prostor pro sperk I. a Il? v prazském Manesu a v ga- formance. This was the reason why almost no jewellers

lerii UMPRUM. Organizovala je skupina Sperkard, ktefi

2 The Prostor pro sperk Il. exhibition was repeated in the North Bohemian Mu-

2 \/ystava Prostor pro sperk Il. méla reprizu v Severo¢eském muzeu v Liberci. seum in Liberec. The catalogue for the first exhibition could not be published
Katalog k prvnivystavé se z financnich diivodd vydat nepodafilo, k druhé vy- due to the financial reasons, the catalogue for the second exhibition was
stavé byl vydan katalog spolu s vysledky dvou turnovskych sympoziia sym- published together with the results of two symposia in Turnov and the sym-
pozia ve Smrzovce. Viz NOVAK, Vratislav Karel (ed.). Tentokrat (1996) = This posium in SmrZovka. See NOVAK, Vratislav Karel (ed.). Tentokrdt (1996) = This

Time (1996). Praha: Spole¢nost Kyvadla, 1999. [Katalog vystavy]. Time (1996). Prague: Spolec¢nost Kyvadla, 1999. [Exhibition catalogue].



pfizvali mnoho mladych autord, studentd a také kolegd

ze Slovenska. Jejich hlavni poradatelé Opocensky (Pro-

stor pro Sperk ) a Novak (Prostor pro Sperk Il.) limitovali

G€astniky novym vyrazem Sperkd, které mély byt maly-

mi socharskymi, malifskymi nebo grafickymi dily na téle

nositele, prodchnutymi vyraznou myslenkou, pfibéhem,

nebo dokonce performanci. To bylo dlvodem, proc se na
vystavé neprezentoval uz témér zadny Sperkar z genera-
ce narozené ve 30. a 40. letech,? ale ani mladsi autofi, kte-
fi pojimali Sperk ,jen” jako tvarové zajimavou ozdobu. Od-
povédi nevyzvanych Sperkar( pak byla spole¢na vystava
ve Stfedoceském muzeu v Roztokach u Prahy s reprizou

v jabloneckém Muzeu skla a bizuterie a Stredoevropské

galerii v Praze. Kromé téchto akci byly ddlezitymi vy-

stavnimi pociny roku 1992 i Sperk a drahokam v Moravské
galerii v Brné (kuratofi Alena Kfizova a Miroslav Cogan),

Aura — vystava drobnej plastiky, umeleckého Sperku a odev-

ného doplnku v Galérii mésta Bratislavy* a také vystava

Uméni emailu v Severoteském muzeu v Liberci.®

\/ nasledujicich letech byly vyznamnymi prezentacemi

vystavy vybrané mensi skupiny Sperkarl Mezi ozdobou

a funkcil. a Il které v ramci veletrhu Complete predstavily

novy pristup k nekonvencnimu Sperku Sirokému publiku.®

Soubornym vystoupenim pokrokového ceského Sperku

byla v roce 1995 vystava New Czech Jewellery, poradana

3 Vzhledem k nekonvencnosti tvorby i osobnich nazorl na obor byli pfizvani
A. Novakova a v druhém rocniku vystavy iJ. Prasil aJ. Kodejs.

4 Kuratory vystavy byli A. Schrammova, M. Cogan, A. Kfizova, K Hubova,
E. Lyskova, Z. Rusinova a pfipraven byl i katalog. SCHRAMMOVA, Agnesa
a kol. Aura: Vystava drobnej plastiky, umeleckého Sperku a odevného dopinku.
Bratislava: Slovenska vytvarna Gnia, 1992. [Katalog vystavy].

5 Zde se v mezinarodni konfrontaci predstavili kromé klasikd J. Cepkové,
E. Reytharové, B. Nepasickeé také mladiautofi s novym ipvenénfm pfistupem
postmodevrm' aQstrakce jako P. Filip, J. Ctvrteckova, L. Sikolova, V. Richtero-
va. iz BECKOVA, RiiZzena — MOHR, Jan. Uméni emailu. Severoceské muzeum
v Liberci — Unie vytvarnych umélc: Liberec, 1992. [Katalog vystavyl.

6 Kvystavam byly vydany katalogy s textem T. RubeSové a K. Novakové. Viz
seznam literatury. Reprizy vystav se uskutecnily ve Stfedoevropskeé galerii

v Praze, Moravské galerii v Brné, Severoteském muzeu v Liberci a na No-
vomeéstské radnici v Praze.

from the generation born in the 1930s and 1940s were
present at the exhibition,? but neither were younger art-
ists who conceived of jewellery “only” as a formally inter-
esting adornment. The response of the uninvited jewellers
was a joint exhibition at the Central Bohemian Museum in
Roztoky u Prahy with a repetition at the Museum of Glass
and Jewellery in Jablonec nad Nisou and the Central Euro-
pean Gallery in Prague. In addition to these events, the
essential exhibitions in 1992 included Sperk a drahokam
at the Moravian Gallery in Brno (curated by Alena Kfizova
and Miroslav Cogan), Aura — vystava drobnej plastiky, ume-
leckého Sperku a odevného doplriku at the Bratislava City
Gallery, Slovakia,“ and Uméni emailu exhibition at the North
Bohemian Museum in Liberec.®

In the following years, the essential presentations were the
exhibitions of the selected smaller groups of jewellers titled
Mezi ozdobou a funkcil. and /I, introducing a new approach
to unconventional jewellery to a broad audience at the
Complete fair® A collective showcase of the progressive
Czech jewellery was the 1995 New (zech Jewellery exhibi-
tion, curated by Irena Golsdcheider at the Barbican Centre
in London. The exhibitions of the contemporary designer
jewellery were also organised by the private Prague

3 Due to the unconventional nature of the work and personal views on the
field, A. Novakova and in the second year of the exhibition also J. Prasil and
J. Kodej$ were invited.

4 The curators of the exhibition were A. Schrammova, M. Cogan, A. Kfizova,
K. Hubova, E. Lyskova, Z. Rusinova and a catalogue was prepared. SCHRAM-
MOVA, Agnesa et al. Aura: /ystava drobnej plastiky, umeleckého Sperku a odevné-
ho doplnku. Bratislava: Slovenska vytvarna Gnia, 1992. [Exhibition catalogue].

5 In addition to the classics J. Cepkova, E. Reytharova, B. Nepasicka, young
authors with a new inventive approach to the postmodern abstraction such
as P. Filip, J. Ctvrtetkova, L. Sikolova, V. Richterova presented their work in
the international comparison. See BECKOVA, Rtzena — MOHR, Jan. Uméni
emailu. SeveroCeské muzeum v Liberci — Unie vytvarnych umélcd: Liberec,
1992. [Exhibition catalogue].

6 The exhibitions were accompanied by the catalogues with texts by T. RubeSo-
vaand K. Novakova. See the List of References. The exhibition repetitions took
place at the Central European Gallery in Prague, the Moravian Gallery in Brno,
the North Bohemian Museum in Liberec and the New Town Hall in Prague.



kuratorkou Irenou Golsdcheider v Barbican Centre v Lon-
dyné. Vystavy soucasného autorského Sperku poradaly
vybérové podle autord nebo jednotlivych témat také sou-
kromé prazské galerie: Galerie U Prstenu manzeld Holych,
Galerie Kotelna Pavla Opocenského nebo Galerie Kout.
\/yznamné byly v 90. letech i série vystav k mezinarodnim
turnovskym sympoziim Sperk a drahokam |-V, pofadané od
roku 1993 tamnim muzeem pod kuratorstvim Miroslava
Cogana. Doprovazely je pravidelné vystavy jednotlivych
Ceskych i zahrani¢nich autor(i — Gcastnikd téchto sympo-
zii. Dalsi prilezitosti k prezentaci autorského Sperku byly
vystavy Priestory duSe organizované v Umeleckej besede
v Bratislavé nebo Mezindrodni triendle smaltu v Muzeu Bes-
kyd ve Frydku-Mistku. Mezi vyznamné oborové aktivity
patfila vystava Cesky moderni $perk ve Stiibfe s reprezenta-
tivnim katalogem a mnoha reprizami v ¢eskych i zahranic-
nich vystavnich sinich, ktera probéhla v roce 1997 Organi-
zacné ji inicioval Pavel Opocensky v kuratorské spolupraci
s Alenou Kfizovou a za podpory UPM a Asociace vytvar-
nik oboru kov a Sperk (AVOK). Vybrali si 21 ¢eskych au-
tor(, jejichz prace povazovali za stéZejni a reprezentativni
vzorek vsech dobovych smér(i projevujicich se v té dobé na
Ceskeé Sperkarské scéné.

\/ roce 1999 odstartovala na prazském V/ystavisti série
vystav Eros — moderni Cesky Sperk pod kuratorstvim Pavla
Opocenského a Kateriny Nory Novakové s patnacti repri-
zami u nas i v zahranici. Zavér dekady patfi vystavé Cesky
sperk 1950-2000, nejvyznamnéjsi vystavni a kuratorské
aktivité Aleny Kfizové, kterou shrnula padesat let nové
podoby ceského Sperkarstvi od prikopnikd az po soucas-
nost. Vystava se konala ve vysostném prostoru Cisarské
konirny na Prazském hradé v roce 2003. Alena Kfizova
pro ni sestavila dvacet prehlednych ,tematickych celki

7 Repriza vystavy probéhla v roce 1998 i v Muzeu skla a bizuterie v Jablonci
nad Nisou pod nazvem Cesky moderni Sperk, vice viz KRIZOVA, Alena: Cesky
moderni sperk ve Stfibre.

galleries according to the authors or individual themes: The
U Prstenu Gallery by Mr and Mrs Holy, Kotelna Gallery by
Pavel Opocensky or Kout Gallery. In the 1990s, the series of
exhibitions for the international Sperk a drahokam 1-5 sym-
posia in Turnov, organised since 1993 by the local museum
under the curatorship of Miroslav Cogan, were also impor-
tant. They were accompanied by the regular exhibitions of
the individual Czech and foreign authors — participants of
these symposia. Other occasions for the presentation of
the designer jewellery were the exhibitions Priestory duse
organised at the Umélecka beseda in Bratislava, Slovakia,
and Mezindrodni triendle smaltu at the Beskydy Museum
in Frydek-Mistek. Cesky moderni Sperk ve Stfibfe exhibition,
with arepresentative catalogue and many repetitions in the
Czech and foreign exhibition halls, which took place in 1997,
was one of the most crucial trade activities.” The exhibition
was initiated by Pavel Opocensky in curatorial cooperation
with Alena Kfizova and with the support of the Museum
of Decorative Arts and the Association of Metal-Jewellery
Fine Artists. They chose 21 Czech designers whose works
they considered to be a key and representative sample of
all contemporary trends manifesting themselves in the
Czech jewellery scene at that time.

In 1999, a series of exhibitions, Eros — moderni Cesky sperk,
curated by Pavel Opocensky and Katefina Nora Novakova,
began at the Prague Exhibition Centre, with fifteen repeti-
tions in the Czech Republic and abroad. The end of the dec-
ade belongs to the Cesky sperk 1950-2000 exhibition, the
most important exhibition and curatorial activity of Alena
KFizova, which summarised fifty years of the new form
of Czech jewellery from the pioneers to the present. The
exhibition was held in the magnificent Imperial Stables at

the Prague Castle in 2003. Alena KfiZzova compiled twenty

7 The exhibition repetition was also held at the Museum of Glass and Jewelle-
ryinJablonec nad Nisou under the title Cesky modernisperkin 1998, for more
information see KRIZOVA, Alena: Cesky moderni sperk ve Stfibre.



S vnitfini chronologii — strukturalismus, konstruktivismus, so-
chafsky sperk, sklenény a textilni Sperk, body art, konceptu-
alismus a postmoderna”® a v jejich ramci demonstrovala
na 500 kusd Sperkd ze sbirek €eskych instituci od vice
nez sedmdesati autor(l. Vystavé predchazela autorcina
stejné strukturovana publikace Promény ceského sperku
na konci 20. stoleti, ktera je soubornym a ikonickym di-
lem oboru pokryvajicim obdobi od druhé svétové valky.®
Kniha i vystava prezentovaly tradicni pojeti Sperku a jeho
vyvoj ve vSech aspektech, pfipomenuly mnoho jiz zapo-
menutych autord a jejich praci, v logickych souvislostech
ukazaly podstatné okamziky a zmény ve vyvoji tvorby
skupin i jednotlivcl a neopomenuly se vénovat ani vyhle-
du na dalSi smérovani oboru.

Zakladni typologie porevoluéniho
ceského sperku

Pokud se mame ohlédnout za typologii ceského autor-
ského Sperku devadesatych let, je zfejmé, Ze se rozpro-
stfela do mnoha stran a variant. Jednu skupinu tvofili jiz
znami a tradi¢ni autori starsi generace, jejichz tvorba
zlistavala dobfe rozpoznatelna, protoze si udrzela jas-
nou linii ve tvaru a vyuzivaném materialu. Autori této
generace uplatiovali jak prisné geometrické tendence,
tak i strukturalni nebo naopak lyrickou abstrakci pri-
rodnich motivQ. V jejich praci prevazoval velky podil
stfibra kombinovaného se sklenénymi prvky (Hlubuc-
kova, Kodejs, Kasaly) nebo pfirodnich materiald v no-
vém duchu (Reytharova, Zakova-Stastna).

Druha, stale pocetnéjsi skupina autor( stfedni a mladsi
generace se sousttedila jak na tradi¢ni materialy v novém

8 KRIZOVA, Alena. Cesky Sperk 1950-2000. Cisaiska konirna, Prazsky hrad,
18. Cervence — 14.zafi 2003. [Letak k vystavé].
9 Vizseznam literatury.

clear “thematic units with an internal chronology — Structuralism,
Constructivism, Sculptural Jewellery, Glass and Textile Jewellery,
Body Art, Conceptualism and Postmodernism™ and demon-
strated over 500 pieces of jewellery from the collections

of the Czech institutions by more than seventy artists. The

exhibition was preceded by the author's similarly structured

publication titled The Transformations of the Czech Jewel-
lery at the end of the 20t Century), which is a comprehensive

and iconic work of the field covering the period since the Sec-
ond World War.? Both the book and the exhibition presented

the traditional concept of jewellery and its development in

all aspects, recalled many forgotten artists and their works,
showed the important moments and changes in the devel-
opment of the work of groups and individuals in the logical

contexts, and did not forget to address the outlook for the

future direction of the field.

The General Typoloqy of the Post-
Revolutionary Czech Jewellery

If we are to look back at the typology of the Czech designer
jewellery of the 1990s, it is evident that it spread out into
many facets and variants. One group consisted of the
well-known and traditional authors of the older genera-
tion, whose work remained easily recognisable because it
maintained a clear line in shape and material. The artists
of this generation applied both strictly geometric tenden-
cies and structural or, on the contrary, lyrical abstraction
of natural motifs. Their work was dominated by a large
proportion of silver combined with glass elements
(Hlubuckova, Kodejs, Kasaly) or natural materials in a new
spirit (Reytharova, Zakova-Stastna).

8 KRIZOVA, Alena. Cesky sperk 1950-2000. Cisaiska konirna, Prazsky hrad,
18 July — 14 September 2003. [Exhibition leaflet].
9 See the List of References.



Jolana Novdkovd Krédlovd, broz / brooch, 1993, bronz, mosaz /
bronze, brass, 120 x 70 x 35 mm, inv. ¢. / inv. no. 5706

Eva Zakovd-Stastnd, nchrdelnik / necklace, 1994, nerez ocel, méd: Alena Novdkovd, privések / pendant, 1989, stfibro, kimen / silver,
email, kiZe lllujankas / stainless steel, copper, enamel, leather lllujankas, stone, 97 x 90 x 45 mm, inv. ¢. / inv. no. 5660
440 x 280 x 15 mm, inv. €. / inv. no. 5664



Pavel Herynek, brozZ ze série Nasim Indianim / brooch from the cycle To Our Indians, 1996, ocel / steel, 170 x 25 x 28 mm, inv. ¢. / inv. no. $680d

podani, tak i na materialy zcela nové a ve Sperkafstvi do-
sud nevyuzivané. Jejich usilovani o novou podobu Sperku
by se v 90. letech dalo shrnout pod pojmy hledani, vario-
vani, radikalismus a postmoderna. S tradi¢nimi materialy
zacali pracovat jiz znami autofi starsi a stfedni generace,
napfiklad Jaroslav Kodejs, Jaroslav Prasil, Alena Novako-
va, Markéta Silena nebo Pavel Herynek. Ti nepfestavali
tvorit v individualnich liniich nastolenych v pfedchozich
desetiletich, ale i pres svij tradi¢ni material (sklo, textil,
drevo, papir, kov) se radikalné posunuji k novému vyra-
zu postmoderni doby. Mezi autory vyuzivajicimi prede-
vSim netradi¢ni materialy bychom nasli jak néktera jmé-
na, ktera se objevovala na vystavach soucasného Sperku
v Ceskoslovensku i v zahraniti jiz pred rokem 1989, tak
i nékolik novych, mladych autord. V jejich cele stoji v tom-
to obdobi V. K. Novak, ktery své vidéni preorientoval po
letech tvorby Cisté geometrie a Sperku v pojeti body artu
do polohy postmoderny. Svymi novymi Sperky provokoval
a reagoval na momentalni spolecenské problémy. Oscilo-
val od postmodernich kreaci se zapojovanim nalezenych
predmétd do Sperku (nohy Barbie, porcelanova panenka)
az po zcela exaktni Sperky z fezanych vajecnych skorapek
nebo konstrukci z tenkych nerezovych dratl. Extrémem

The second, an increasingly numerous group of artists of
the middle and younger generation focused on traditional
materials in a new rendition and completely new materials
not yet used in jewellery. Their pursuit of a new form of jew-
ellery in the 1990s could be summed up under the terms
of search, variation, radicalism and postmodernism. Well-
known artists of the older and middle generation, such as
Jaroslav Kodejs, Jaroslav Prasil, Alena Novakova, Markéta
Silena or Pavel Herynek, began to work with traditional
materials. They did not stop working along the individual
lines established in the previous decades, but despite their
traditional materials (glass, textiles, wood, paper, metal),
they are radically moving towards a new expression of the
postmodern era. Among the artists using mainly non-tra-
ditional materials, we could find some of the names that
appeared in contemporary jewellery exhibitions in Czech-
oslovakia and abroad before 1989, as well as several new,
young artists. At the forefront of these artists in this period
is V. K. Novak, who reoriented his vision after years of cre-
ating pure geometry and jewellery in the concept of body
art to the position of postmodernism. With his new jew-
ellery, he provoked and responded to the social problems
of the moment. He oscillated from postmodern creations



Petr Vogel, broZ Edel Weiss / brooch Noble White, 2001, lukopren,
ocel, organické sklo / Lucopren, steel, organic glass, @ 55 x 60 mm,
inv. ¢. / inv. no. 5720

jeho hledani nového vyrazu Sperku bylo pojeti Sperku jako
konceptu, kdy na vystavé Prostor pro sperk I. vystavil ne-
mocnicni stolek se sklenénou dézou, ktera ukryvala na-
lezeny snubni prsten. Novak(v nekonvencni pedagogicky
pristup ovlivnil v tvorbé také mnoho jeho studentd.

Obdobny pfistup k pojimani Sperku jakozto vyraznému
prostfedku sdéleni vlastnich emoci a vypravéni pribé-
hu zacal byt v 90. letech typicky nejen pro mnoho autor(
v Ceském prostredi, ale stal se celosvétovym trendem. Lze
sledovat vSeobecné nardstani tendenci, které usiluji o pri-
blizeni vytvorl uméleckého femesla k uméni volnému za
vyuziti vyrazovych prostredk(l a bez omezeni materialem
nebo technologii. Tato platforma se dostala do tvorby

Ludmila Sikolovd, bro? / brooch, 1994, stfibro, sklo / silver, glass,
61 x 23 mm, inv. . / inv. no. 5639

involving found objects in jewellery (Barbie legs, porcelain
doll) to completely exact jewellery made of cut eggshells
or constructions made of thin stainless steel wires. The
extreme of his search for a new expression of jewellery
was the nation of jewellery as a concept, when in the Pros-
tor pro sperk I. exhibition, he displayed a hospital table with
a glass vase that hid a found wedding ring. Novak's uncon-
ventional pedagogical approach has also influenced the
work of many of his students.

A similar approach to the conception of jewellery as an
expressive means of communicating one's own emotions
and telling a story began to be typical not only for many
Czech artists in the 1990s but also became a worldwide



Alexandra Horova, prsteny / rings, 1994, brqnz / bronze,
47-43 x 35 x 10 mm, inv. ¢. / inv. no. 5635, 5637

Ceskych autor(, a v poslednich dvaceti letech se dokonce
stala pro mnoho aktivit jakousi normou. Do skupiny ces-
kych Sperkar(, ktefi zacali timto stylem premyslet a tvorit,
patfi generace 60. let jako napfiklad Petr Vogel, Ludmila
Sikolova, Simona Kafkova, Jolana Cturte¢kova, René Hora,
Alexandra Horova, Radomira Jandova, Denisa Sedlako-
va nebo Jolana Novakova Krédlova. Tito autofi ve svych
Spercich vyuzivaji plast, pryz, textil, papir, pfirodniny, hmyz
Ci Casti predmétl nebo technickych soucastek, které jim
v preciznim femeslIném zpracovani napomahaji k jasnému
vyjadieni mysSlenky. Néktefi z nich se neboji vyuzit i velmi
kontroverznich prostredk(, kterymi jsou napriklad susené
veprové usi nebo slepici paratky (Jolana Novakova Krédlo-
va). Osobitou tvorbou s vyuzitim pfirodnich materiall
v geometrickych tvarech se ve Sperku ovlivnéném vlastni
sochafskou tvorbou zabyva Kamila Housova-Mizerova.
Do stejné skupiny mGzeme zaradit i Vladimira Komnacké-
ho, ktery se projevuje inscenovanou vypravnosti spojenou

trend. One can observe a general increase in tendencies
that seek to bring the creations of arts and crafts closer to
free art, using expressive means and without the limita-
tions of a material or technology. This platform has found
its way into the work of Czech designers and, in the last
twenty years, has even become a kind of norm for many
activities. The group of the Czech jewellery makers who
began to think and create in this style includes the gener-
ation of the 1960s, such as Petr Vogel, Ludmila Sikolova,
Simona Kafkova, Jolana Cturte¢kova, René Hora, Alexan-
dra Horova, Radomira Jandova, Denisa Sedlakova and
Jolana Novakova Krédlova. These artists use plastic, rub-
ber, textiles, paper, natural materials, insects or parts of
objects or technical components in their jewellery, which
help them to clearly express their ideas in precise crafts-
manship. Some of them are not afraid to use very con-
troversial means, such as dried pig ears or chicken claws
(Jolana Novakova Krédlova). Kamila Housova-Mizerova
deals with using natural materials in geometric shapes in
her jewellery influenced by her sculptural work. Vladimir
Komnacky can also be included in the same group, who
displays a staged narrative combined with the elements of
comics in his brilliant enchasing work involving distinctive
artefacts from the world of the historical costume jewellery
components and other materials. The works of the artists
mentioned above were presented at the Sperky vypravéji
pribéhy exhibition, curated by Alena Kfizova in 2011.° In
the subsequent generation of younger jewellery design-
ers, these tendencies began to manifest themselves more
and more frequently as the university teachers also tried
to guide their students in this direction. Among the most
prominent authors of this type of work, let us mention
Martin Grosman, Marta §vajdové, Kristyna §panihelové,
Marcela Kindl Steffanova or Jana Valkova Strilkova, who

10 The exhibition, accompanied by a catalogue, took place at the Gallery of Mo-
dern Artin Roudnice nad Labem.



Simona Kafkova, bryle Etruské motivy / glasses Etruscan Motifs,
1994, plast / plastic, 140 x 150 x 50 mm, inv. ¢. / inv. no. 5684

René Hora, broz Portdl / brooch Portal, 1993, plast / plastic, Viadimir Komiiacky, boxer Kapesnicek / boxer Handkerchief, 1992,
100 x 107 x 12 mm, inv. €. / inv. no. 5654 ocel, pryskyrice / steel, resin, 10 x 100 x 20 mm, inv. ¢. / inv. no. 5629






s prvky komiksu v brilantnf cizelérské praci se zapojenim
vyraznych artefaktll ze svéta historickych bizuternich
komponentt i jinych materiald. Prace vyse jmenovanych
autor(i byly predstaveny na vystavé Sperky vypravéjipiibéhy,
realizované pod kuratorstvim Aleny KfiZzové v roce 2011.1°
\/ nasledné generaci mladSich Sperkar( se tyto tendence
zacaly projevovat stale Casté&ji, protoze se i pedagogové
vysokych Skol snazili své studenty timto smérem vést.
Mezi nejvyraznéjsSimi autory tohoto typu tvorby jmenujme
napfiklad Martina Grosmana, Martu Svajdovou, Kristynu
§panihelovou, Marcelu Kindl Steffanovou nebo Janu Val-
kovou Strilkovou, ktefi vstoupili na scénu az po roce 2000.
Do svych praci aktivné zapojuji nejen umélé, ale hojné také
pfirodni materialy. Poukazuji jimi na environmentalni pro-
blémy nasi soucasné spolecnosti a jejiho stale narocnéjsi-
ho souziti s Zivou prirodou i nasi planetou.

Zvlastni kategorii soucasného ceského Sperku je Sperk tex-
tilni. Jeho nejvyznamnéjsimi a progresivnimi zastupci jsou
zejména Jaroslav Prasil, Pavel Herynek a Blanka Sperkova.
Jejich prace byly prezentovany jak na kolektivnich vysta-
vach soucasného autorského Sperku v obdobi socialismu,
tak i na mnoha vyznamnych akcich po roce 1990."

Dalsi Sperkari stfedni generace, ktefi se po roce 1990
zacali prezentovat na spolecnych vystavach a sympo-
ziich, vyuzivaji tradicni materialy nezvykle nebo uplatiuji
ve Sperku materialy zcela nové. Jedna se napfiklad o nové
zplisoby brouseni a vyuzivani drahych kamen( v pfipadé
velkorysého socharského pristupu u Pavla Opocenské-
ho ¢i Karla Votipky nebo Jiftho Urbana. Pavel Opocensky,
ktery byl jiz od 80. let znamy zejména v zahranici, pfinesl
do Sperku i novy zplsob rozpracovani zvoleného tématu Ci
materialu do rozsahlych sérii. \yuZiva velké kusy drahych

10 Vystava doprovazena katalogem probéhla v Galerii moderniho uméni
v Roudnici nad Labem.

11 Jejich prace jsou hojné zastoupeny i ve vefejnych sbirkach Sperku prednich
ceskych instituci.

entered the scene after 2000. Their works actively involve
not only artificial but also natural materials. They point out
the environmental problems of our contemporary society
and its increasingly demanding coexistence with living
nature and our planet.

A special category of the contemporary Czech jewellery is
textile jewellery. The most important and progressive rep-
resentatives are Jaroslav Prasil, Pavel Herynek and Blanka
Sperkova. Their works were presented both at the collective
exhibitions of contemporary jewellery during the socialist
period and at many important events after 1990."

Other jewellery makers of the middle generation, who after
1990 began to present themselves at the joint exhibitions
and symposia, use traditional materials in a distinctive way
or apply completely new materials in their jewellery pieces.
These include new ways of cutting and using precious
stones in the case of the generous sculptural approach
of Pavel Opocensky, Karel Votipka or Jifi Urban. Pavel
Opocensky, who had been well-known especially abroad
since the 1980s, also brought a new way of elaborating
a chosen theme or material into the large-scale series to
jewellery. He uses large pieces of gemstones, which he
breaks into translucent brooch shapes in optical effects
of interlocking geometric surfaces to the very limit of the
material's carrying capacity. He also applies his particular
creative style to the objects and materials that suit his
method of removing layers and creating reliefs, trans-
parencies, intersections and holes. These include layered
plastics, skis, snowboards, and later, for instance, even car
engine parts. Since the early 1990s, his personality in the
Czech environment has also manifested itself in the role
of an important organiser and curator of several thematic
exhibitions of the designer jewellery, which he has realised
not only in his Kotelna Gallery but also in other institutions.

11 Their works are also widely represented in the public jewellery collections of
the leading Czech institutions.



kamend, které v optickych efektech vzajemné prolnutych
geometrickych ploch probrusuje do présvitnych Gtva-
rl brozi az k samé hranici Gnosnosti materialu. Osobity
tvlrci styl vyuziva i na predméty a materialy, které vy-
hovuji jeho zplsobu odebirani vrstev a vytvareni reliéf(,
prasvitd, pranikd a otvord. Jsou jimi i vrstvené plastické
hmoty, lyZe, snowboardy nebo pozdéji napriklad i ¢asti
automobilovych motord. Jeho osobnost se v ceském pro-
stfedi od pocatku devadesatych let projevila i v roli vy-
znamného organizatora a kuratora nékolika tematickych
vystav autorského Sperku, které realizoval nejen ve své
Galerii Kotelna, ale i v dalSich institucich. V\yznam Pavla
Opocenského v souvislosti s Ceskym autorskym Sper-
kem tkvi zejména v propagaci oboru v zahranidi, a to jak
ve spolupraci s ceskymi centry, tak i se specializovanymi
soukromymi galeriemi nebo sbérateli. Konstruktivistickym
a prisné geometrickym tvaroslovim se vyznacuji i prace
dalsich autortl. Andrej Sumbera jej uplatiioval v geomet-
rickych broZich ze Zeleza a bronzu s technicistnimi prvky,
zatimco Zdena Roztocilova v exaktnich, vypjatych tvarech
z mosazi a pakfongu a pozdéji v kombinaci s novym tech-
nickym materialem Corian. Po roce 2000 zacala pracovat
zcela netradicné s palenou keramickou hlinou, kterou zpra-
covava do unikatnich brozi nebo naramkd. Vyznamnym
Sperkafem je rovnéz Jifi Belda, ktery se od konce 80. let
profiloval cizelovanymi geometrickymi broZzemi a po zno-
vuobnoveni tradi¢ni rodinné Sperkarské firmy v roce 1992
se zacal vice orientovat na design Sperku. \/ytvarné vyraz-
nym Sperkem, vytvarenym v tvaroslovi komplikovanych
konstrukci a struktur prevazné z litého stfibra v kombina-
ci s drahymi kameny nebo i jingymi materialy, se vytvarné
projevuje turnovsky Sperkar a restaurator Jifi Urban. Mezi
novymi jmény, ktera se objevila jiz na pocatku 90. let, byli
dva brnénéti autofi JiFi Sibor a Jifi Jahelka, ktefi si doka-
zali vylapat svou vlastni vytvarné vyraznou cestu. Sibor
se ve své tvorbé soustredi na exaktni Sperky z nerez oceli.

The importance of Pavel Opocensky in connection with the
Czech designer jewellery lies mainly in promoting the field
abroad, both in cooperation with the Czech centres and
with specialised private galleries or collectors. Other art-
ists' work are also characterised by their constructivist and
strictly geometric morphology. Andrej Sumbera applied it
in the geometric brooches made of iron and bronze with
technicist elements, or Zdena Roztocilova in the exact,
stretched shapes made of brass and pakfong and later in
combination with the new technical material Corian. After
2000, she began to work quite unconventionally with fired
ceramic clay, which she processes into unique brooches
or bracelets. Jifi Belda is also an important jewellery
designer, who from the end of the 1980s, profiled himself
with enchased geometric brooches, and after the re-es-
tablishment of the traditional family jewellery company in
1992, he began to focus more on the jewellery design. JiFi
Urban, a Turnov jeweller and restorer, expresses himself in
a fine art way with his distinctive jewellery, created in the
morphology of complicated constructions and structures,
mostly from cast silver in combination with precious stones
or other materials. Among the new names that appeared in
the early 1990s were two Brno artists, Jiff Sibor and JiFi
Jahelka, who managed to forge their own distinctive fine
art path. Sibor concentrates his work on exact stainless
steel jewellery. He creates a series of incised brooches
with interesting optical effects or often combines them
with kinetic and optical elements made of coloured plastic
or glass. Thanks to his contacts abroad in the late 1990s
and after the turn of the millennium, he became an active
organiser and curator of several solo exhibitions in the
Czech centres or private galleries.? Jifi Jahelka attracted
attention with his clearly and distinctively profiled large
jewellery and physical objects carved from stainless steel

12 The series of exhibitions Glass in Czech Jewellery, which were held in 2009—
2010, is presented in the Glass Jewellery chapter.



Zderika Roztocilovd, broZ / brooch, 1993, pakfong, mosaz / pakfong, brass,
120 x 29 x 10 mm, inv. ¢. / inv. no. 5632

Zderika Roztocilovd, broZ / brooch, 1994, Corian, mosaz / Corian, brass, Jii Sibor, bro z cyklu Duplex Mobile / brooch from
@80 x 23 mm, inv. ¢. / inv. no. 5633 The Cycle Duplex Mobile, 1997, nerez ocel, plast / stainless
steel, plastic, 100 x 14 x 14 mm, inv. ¢. / inv. no. 5716



Jifi Jahelka, damska helma / women’s helmet, 1994, nerez ocel, or-
ganické sklo / stainless steel, organic glass, 335 x 220 x 210 mm,
inv. C. / inv. no. 5649

\/ytvari série prorezavanych brozi se zajimavymi optickymi
efekty nebo je také ¢asto kombinuje s kinetickymi a optic-
kymi prvky z barevného plastu ¢i skla. Koncem 90. let i po
prelomu tisicileti se stal diky svym kontaktim v zahranici
aktivnim organizatorem a kuratorem nékolika autorskych
vystav v ceskych centrech nebo soukromych galeriich.”
Jifi Jahelka zaujal svymi jasné a vyrazné profilovanymi vel-
korysymi Sperky a télesnymi objekty vyfezavanymi z ne-
rez oceli v technicistnim tvaroslovi, pripominajicimi filmo-
vou tvorbu science fiction. Slozité pfilbice, elenky, hrudni
Stity nebo pasy cudnosti nékdy kombinoval s barevnym
akcentem plochy prihledného organického skla. Ke stro-
hému geometrickému Sperku smérovaly také prace Jana
Haska, ktery vyuZzival zejména nerez ocel v exaktnich prs-
tenech a naramcich, ¢asto sestavovanou do pohyblivych

12 Série vystav Glass in Czech Jewellery z let 2009-2010 je pfedstavena v kapi-
tole Sklenény Sperk.

Jan Hasek, souprava / set, 2004, nerez ocel / stainless steel,
27 x 16 x 5mm, 100 x 50 x 11 mm, inv. C. / inv. no. 5749

in technicist morphology reminiscent of science fiction film-
making. The intricate helmets, headbands, chest shields or
chastity belts were sometimes combined with a colourful
accent surface of transparent plexiglass. The works of Jan
Hasek also tended towards the exact geometric jewellery,
using stainless steel in the exact rings and bracelets, often
assembled into movable segments. These allowed the
wearer to vary the jewellery using pins or springs. Some-
times he enhanced them with coloured glass rod accents
or used technical glass. Miroslav §tépének, a Moravian
jeweller, has also focused on the stainless steel jewellery,
combining it with brass, copper or cut precious stones since
the 1980s. The technicist jewellery by Barbora KaliSova,
a Brno goldsmith, or Dana Bezdékova, a Prague-based
designer, are the fine art works not to be overlooked. The
latter ranges in her work from extravagant, almost sce-
nic jewellery to exact technicist works, and her core also






Pavel Filip, jehlice / pin, 1993, stfibro, rubiny / silver, rubies,
195 x 40 x 40 mm, inv. C. / inv. no. S670

segmentd. Ty umoZznovaly nositeli variovat Sperk pomoci
Cepli nebo pruzin. Nékdy je ozvlastnil barevnym akcentem
sklenénych tycinek nebo k tvorbé vyuzil i technické sklo.
Exaktnimi nerez ocelovymi Sperky se profiluje i moravsky
gperkat Miroslav Stépanek, ktery ocel kombinuje s mosa-
zi, médi nebo brousenymi drahymi kameny jiz od 80. let.
Neprehlédnutelnymi vytvarnymi pracemi jsou technicistni
Sperky brnénské zlatnice Barbory KaliSové nebo prazské
autorky Dany Bezdékové. Druha jmenovana se ve své
tvorbé pohybuje od extravagantnich, témér scénicky poja-
tych Sperkd az k exaktnim technicistnim pracim a jejim té-
Zistém je také nositelny design malosériového Sperku. Ve
vSech kategoriich si pritom dokaze zachovat vlastniosobity
charakter. \ technickych proporcich se svou tvorbou pohy-
buji Karel Votipka nebo Pavel Filip. Oba ve svych Spercich
vyuzivaji kinetiku, s niz jsme se u nékterych autord setkali

Eva Eisler, naramek / bracelet, 2002, nerez ocel / stainless steel,
115 x 115 x 25 mm, inv. ¢ / inv. no. 5802

lies in the wearable design of the small series jewellery. In
all categories, she manages to retain her own distinctive
character. Karel Votipka or Pavel Filip move in the tech-
nical proportions of their work. Both of them use kinetics
in their jewellery, which we already encountered in some
artists in the 1960s and 1970s. Votipka concentrates
mainly on brooches and rings in the complete collections
made of silver, gold or stainless steel, in which he inserts
unconventionally cut precious stones, minerals and rocks,
mainly from the Czech deposits. In some places, he uses
spherical bearings or pins that tilt the stone in the jewel-
lery according to the wearer's whim. Pavel Filip also used
the spherical bearings in his work. He set them in a grid
in geometric shapes of stainless steel jewellery with the
technicist details of distinctive screw connections. Some-
times he fitted the bearings with other kinetic elements



Pavel Filip, broZ / brooch, 1993, stfibro, ocel / silver, steel, 115 x 27 x 8 mm, inv. C. / inv. no. $671

uz v 60. a 70. letech. Votipka se soustredi zejména na bro-
Ze a prsteny v ucelenych kolekcich ze stfibra, zlata nebo
nerez oceli, do nichz vsazuje netradicné brousené drahé
kameny, mineraly a horniny, predevsim z Ceskych nalezist.
Misty vyuziva kulovita lozZiska nebo cepy, které kamen ve
Sperku naklanéji dle rozmaru nositele. Kulovita loziska vy-
uzival ve své tvorbé také Pavel Filip. Zasazoval je v rastru
do geometrickych tvar( Sperk( z nerez oceli s technickymi
detaily vyraznych Sroubovych spojl. Nékdy loziska osazo-
val dalSimi kinetickymi prvky ze skla nebo kovu, takze pro
uzivatele mohla slouzit jako hravy prvek. Z mladsi genera-
ce autor(l se pracemi s pfisnym geometrickym tvaroslovim
profiluji Martin J. Pouzar a Veronika Pouzarova.

\/yraznou postavou se v ceském prostiedi druhé poloviny
90. let stala architektka a designérka Eva Eisler, ktera se
Sperkem zacala zabyvat v 70. letech a v dalSim desetileti

made of glass or metal to serve as a playful element for

the user. From the younger generation of authors, Martin J.
Pouzar and Veronika Pouzarova also profile themselves in

their works with exact technical morphology.

A distinctive figure in the Czech environment in the second

half of the 1990s was Eva Eisler, an architect and designer
who became involved in jewellery in the 1970s and estab-
lished herself in the USA in the following decade. Her exqui-
site stainless steel jewellery, initially combined with wood or
slate in the form of precisely constructed geometric shapes,
is @ series from the 1980s. In the following decade, she

began to focus on combining the exact rectangular and cir-
cular shapes in stainless steel only. Her jewellery is a reflec-
tion of her own work in the design or architecture. After
2000, she underwent a change in her morphology when

she began to use weaker stainless steel sheet twisted into



se etablovala v USA. Jeji exaktni Sperky z nerez oceli, kom-
binované zpocatku se dievem nebo bridlici v podobé pres-
nych, konstrukéné sestavovanych geometrickych tva-
rd, jsou sériemi z 80. let. V nasledujicim desetileti se zacala
orientovat na kombinaci presnych pravodhlych a kruho-
vych tvarl pouze z nerez oceli. Jeji Sperky jsou odrazem
vlastni tvorby v oblasti designu nebo architektury. Po roce
2000 u ni prisla urcita zména v tvaroslovi, kdy zacala v na-
ramcich, nahrdelnicich a brozich vyuzivat slabsi nerezovy
plech staceny do uzavienych spiral nebo pretocenych past
v podobé Maobiovy kFivky.”® Jeji osobnost také stala za pro-
ménou vytvarného vyrazu ceského studentského Sperku
vychazejiciho z prazské UMPRUM, kde od roku 2007 pu-
sobila v roli vedouciho pedagoga ateliéru Kov a Sperk.™ Od
roku 2023 ateliér vede Tadeas Podracky.

Vysokoskolské ateliéry a vjuka
sperku po roce 2000

Proména nazvu atelieru UMPRUM na zkratku K.O.V.
(koncept objekt vijznam) naznadila nové smérovani ke
Sperku, jehoz cilem: , je vést studenty k hlubsimu porozu-
méni sirokému spektru prostorové tvorby pomoci interdiscip-
lindrniho pfistupu k materidlu, konceptu a formé, v ndvaznos-
ti na design, architekturu a volné uméni”®

Na Fakulté uméni Ladislava Sutnara Zapadoceské uni-
verzity v Plzni vznikl v roce 2008 novy ateliér Kov a Sperk,
fungujici pod zkratkou Meta/Il/um. Po odchodu z prazské
UMPRUM jej spolecné vybudovali Vratislav Karel Novak

13 MATEJOVICOVA, Petra. Eva Eisler. \/ Praze: Arbor Vitae, 2015. ISBN 978-80-
7467-055-8.

14 Pod kuratorstvim Evy Eisler byla napfiklad v roce 2010 uskutecnéna nezapo-
menutelna vystava ke 160. vyroci firmy Cartier v jizdarné Prazského hradu.

15 Vysoka skola uméleckoprimyslova v Praze. K.0.V. [online]. © UMPRUM Vy-
soka Skola uméleckopriimyslova v Praze 1885-2021. [cit. 29.1.2023]. Do-
stupné z: https://www.umprum.cz/cs/web/ateliery/uzite-umeni/k-o-v.

closed spirals or twisted bands in the form of Mabius curves
in bracelets, necklaces and brooches.™ Her personality was
also behind the transformation of the fine art expression of
the Czech students' jewellery coming out of the Academy of
Arts, Architecture and Design in Prague, where she served
as a head teacher of the Metal and Jewellery Studio since
2007 From 2023, the studio is headed by Tadeas Podracky.

The University Studios and
Jewellery Teaching after 2000

The change of the name of the Academy of Arts, Architecture
and Design in Prague studio to the acronym K.0.V. (“con-
cept-object-meaning”) indicated a new direction towards
jewellery, the aim of which was: “to lead students to a deeper
understanding of a wide range of spatial creations through an
interdisciplinary approach to material, concept and form, in rela-
tion to design, architecture and the free art”"

A new Metal and Jewellery studio was established at the

University of West Bohemia in Pilsen, Ladislav Sutnar

Faculty of Design and Art, in 2008, operating under the

acronym Meta/ll/um. After leaving the Academy of Arts,

Architecture and Design in Prague, it was jointly built by Vra-

tislav Karel Novak and Petr Vogel, who became the equal

teachers in the new form of teaching, divided between
the Bachelor's and Master's degree programmes. In the
changed format, they were able to build on their previous
work in Prague. They were complemented by Miroslava

13 MATEJOVICOVA, Petra. Eva Eisler. \/ Praze: Arbor Vitae, 2015. ISBN 978-80-
7467-055-8.

14 Under the curatorship of Eva Eisler, for instance, an unforgettable exhibition
to mark the 160%™ anniversary of Cartier was held in the riding hall of the
Prague Castle in 2010.

15 Vysoka skola uméleckopriimyslovav Praze. K.0.V. [online]. © UMPRUM Vysoka
Skolauméleckopriimyslovav Praze 1885-2021. [cit. 29. 1. 2023]. Available on:

https://www.cesonline.cz/arl-ces/cs/detail-ces_us_cat-psb0001757-24-Sklo-
-Riedel/?iset=1&qt=mg.



a Petr Vogel, ktefi se novou formou vyuky, rozdélené
mezi program bakalafského a magisterského studia, sta-
li rovnocennymi pedagogy. V pozménéném formatu tak
mohli navazat na své predchozi prazské plsobeni. Do-
plnila je Miroslava Vesela v roli dilenské lektorky. Jejich
studenti se v jednotlivych Gkolech vénovali Sirokému roz-
pétisperkl od ryze vytvarného ztvarnéni myslenek az po
samotny design. Po amrti V. K. Novaka v roce 2014 vedl
Petr Vogel ateliér az do roku 2022 samostatné. Od aka-
demického roku 2022/2023 je ateliér veden Sperkarem
Martinem Vernerem, ktery ve vyuce navazuje na praci
svych predchldc.

Dalsi vyznamné pracovisté s vyukou zaméfenou na autor-
sky Sperk se v roce 2002 zrodilo na Katedre designu Fa-
kulty textilni Technické univerzity v Liberci. Specializova-
né ateliéry i s bohatym dilenskym zazemim sidli v Jablonci
nad Nisou. Obor Design skla a Sperku je vedeny Ludmilou
Sikolovou a sklafskymi vijtvarniky spolu s dal&imi perkafi
v rolich dilenskych lektor( a asistent( — Janou Valkovou
Stfilkovou a Martinem J. Pouzarem. Profilace studia, kte-
ré vzniklo jako vyznamna podpora tradi¢niho regionalniho
pramyslu skla a bizuterie, je sméfovana jak k vytvarnému
Sperku, tak i ke Sperku se zamérenim na uzity design. Stu-
denti také vyuZzivaji unikatniho spojeni s textilné zamé-
fenou fakultou a nékteré své prace sméruji i do odévnich
doplnk(. Od akademického roku 2022/2023 je zde mozné
pokracovat i v magisterském studijnim programu Design —
textil, odév, sklo, Sperk.

Za poslednich tficet let bylo realizovano mnoho vystav
jednotlivych ateliérd vysokych vytvarnych Skol i specia-
lizovanych obor( stfednich Skol, které byly organizovany
vétsinou jejich pedagogy nebo kuratory sbirek vefejnych
instituci (Cogan, Kfizova, Langhamer, Matéjovicova, No-
vakova). Vystavy prezentovaly nejen studentské prace,
ale i tvorbu pedagog(l samotnych, a to jak v ramci Skol-
nich galerii, tak i v dalSich institucich u nas i v zahranici.

Vesela in the role of a workshop lecturer. In their individ-
ual assignments, their students worked on a wide range of
jewellery, from the purely artistic representation of ideas
to the design itself. After the death of V. K. Novak in 2014,
Petr Vogel ran the studio independently until 2022. Since
the academic year 2022/23, the studio has been headed
by Martin Verner, a jewellery designer who continues the
work of his predecessors in his teaching.

Another important workplace with teaching focused on the
designer jewellery originated in 2002 at the Department
of Design at the Faculty of Textiles of the Technical Uni-
versity in Liberec. The specialised studios with rich work-
shop facilities are located in Jablonec nad Nisou. The field of
Glass and Jewellery Design is led by Ludmila Sikolova and
glass fine artists together with other jewellery designers
in the roles of workshop lecturers and assistants — Jana
Valkova Stfilkova and Martin J. Pouzar. The profiling of the
studio, which was established as an important support for
the traditional regional glass and costume jewellery indus-
try, is directed towards both fine art jewellery and jewellery
with a focus on the applied design. The students also take
advantage of the unique connection with the textile-fo-
cused faculty and direct some of their work into the cloth-
ing accessories. Starting in the 2022/2023 academic year,
it is also possible to pursue a Master's degree in Design —
Textiles, Clothing, Glass, Jewellery.

Over the last thirty years, many exhibitions have been held
by the individual studios of the fine art universities and
specialised branches of the vocational schools, which were
organised mainly by their teachers or curators of the public
institutions collections (Cogan, Kfizova, Langhamer, Maté-
jovicova, Novakova). The exhibitions presented not only
students' work but also the work of the teachers them-
selves, both within the school galleries and in other insti-
tutions at home and abroad. The individual specialised stu-
dios of the universities published the extensive catalogues



Veronika Pouzarova, nahrdelnik
Geometrie / necklace Geome-
try, 2014, mosaz, ocel / brass,
steel, 170 x 220 x 220 mm,

inv. c./inv.no. 5777



Martin Pouzar, broZ Stavebnice / brooch Buiding Kit, 2010-2014, Katefina Rezdcovd, ndhrdelnik Layva / necklace Layva, 2014,
nerez ocel, sklo / stainless steel, glass, 90 x 50 x 30 mm, inv. ¢./ ocel, mosaz, guma / steel, brass, rubber, 350 x g 48 mm,
inv. no. 5796 inv. ¢. /inv. no. 5790



Lucie Houdkovad, nahrdelnik Bondage / necklace Bondage, 2014, Markéta Richterova, néhrdelnik Crystal Cities / necklace Crystal Cities,
guma, textil / rubber, textile, 370 x 50 x 45 mm, inv. €. / inv. no. 5793 2011, Perspex, obecny kov / Perspex, base metal, 400 x 42 x 40 mm,
inv. ¢/ inv. no. 5794



Jednotlivé specializované ateliéry vysokych Skol vydaly
za toto obdobi obsahlé katalogy, které jsou vyznamnymi
souhrny obdobi pod vyukou konkrétniho pedagoga.’®

Sperkafska scéna po
prelomu tisicileti

\/ Prazském domé v Bruselu se v roce 2007 konala vy-
stava ceského autorského Sperku Struktury — Cesky Sperk,
ktera se zaradila k dalSim vyznamnym aktivitam na tom-
to poli. Autorkou koncepce vystavy byla Eva Eisler a s ni
spolupracovali Pavel Opocensky, Petra Matéjovicova, za-
stupujici Uméleckopriimyslové museum,” a prazska Ga-
lerie U Prstenu.®Jednotlivi autofi byli vybrani vzhledem
ke stylu svych praci s projevy struktur v hmotovém uspo-
fadani nebo v materialovych detailech.

K mladé generaci Sperkafl s konstruktivistickym sta-
vebnim pfistupem bychom mohli dale prifadit napriklad
Lucii Houdkovou, Jaroslava Kuceru, Martina a Veroni-
ku Pouzarovi, Katefinu Rezacovou, Alenu Hesounovou
nebo Katefinu Reich. Tito autofi tvori pfevazné z nerez
oceli nebo stfibra v kombinacich se sklem, plastem, ka-
menem nebo drevem, které formuji na zakladé exakt-
nich geometrickych principd. Hlavnim stylem tvorby do
této skupiny patfi také Markéta Richterova, Katefina
Matéchova, Karla Olsakova, Klara §|’pkové nebo Mar-
tin Verner. Ti vytvareji Sperk z riznych materiald (plast,
pryz, sklo, dfevo), transformovanych do geometrizova-
nych vyrazovych prostredk(, které posouvaji smérem
k malym designovym sériim. K prosazeni této generace
SperkarU, narozené v rozmezi 70. a pocatku 90. let, byly
zasadni také nékteré kuratorské pociny. Jednim z nich

16 Viz seznam literatury.
17 Dalejen UPM.
18 Bylvydanikatalog k vystavé viz seznam literatury.

during this period, which are important summaries of the
period under the teaching of a particular teacher.®

The Jewellery Scene after
the Turn of the Millennium

In 2007, the Prague House in Brussels hosted an exhibi-
tion of Czech designer jewellery titled Struktury — Cesky
sperk, which was one of the following essential activities in
this field. The exhibition was conceptualised by Eva Eisler,
with the cooperation of Pavel Opocensky and Petra Maté-
jovitova, representing the Museum of Decorative Arts and
the Prague-based U Prstenu Gallery.”The individual art-
ists were chosen based on the style of their works, with
the manifestation of structures in the material arrange-
ment or in the material details.

Among the young generation of the jewellery designers
with a constructivist structural approach, we could also
include Lucie Houdkova, Jaroslav Kucera, Martin Pouzar
and Veronika Pouzarova, Katefina Rezacova, Alena He-
sounova or Katefina Reich. These designers use mostly
the stainless steel or silver in combination with glass,
plastic, stone or wood, which they shape into the exact
geometric principles. Markéta Richterova, Katefina
Matéchova, Karla Olsakova, Klara §ipkové and Martin
Verner also belong to this group. They make jewellery
from various materials (plastic, rubber, glass, wood),
transformed into a geometrised means of expression,
which move towards the small design series. The particu-
lar curatorial ventures were also crucial to the emergence
of this generation of jewellers, born between the 1970s
and the early 1990s. One of these was the founding of
the Unosto group by Tereza Vernerova Volna in 2011,

16 See the List of References.
17 The exhibition was accompanied by the catalogue, see the List of References.






bylo zaloZeni skupiny Unosto Terezou Vernerovou Vol-
nou v roce 2011, ktera v sérii vystav propagovala prace
vybrané skupiny Sperkar(.’® DalSimi kuratorskymi pro-
jekty Terezy Vernerové Volné byly mensi skupinové vy-
stavy zamérené zejména na mladé Ceské Sperkare, né-
kdy i v mezinarodni spolupraci: Krok tvym smérem (2013),
77 — fesk;?: slovensky sperk (2015), 4 x 4 (2016) a Na hra-
neé: §perk, objekt, kamen (2021).2°

\/ roce 2012 probéhla v Bratislavé jako soucast akce
Sperk Street 2012 vyrazna vystava nazvana 4D, tento-
krat v kuratorstvi Petry Matéjovicové (Alena Hesouno-
va, Lucie Houdkova, Karla Olakova, Katefina Rezacova),
ktera méla i nékolik repriz v zahranici.?!

Nékolik zahrani¢nich prezentaci ¢eského autorského
Sperku vzniklo v poslednich dvaceti letech také pod ku-
ratorstvim brnénského Sperkare Jifiho Sibora. V roce
2009 to ve spolupraci s videnskou galerii V&V byla pu-
tovni vystava soucasného sklenéného Sperku s nazvem
Glass in Czech Jewelry. \I roce 2011 nasledovala vystava
Cesky Sperk v Evropéa v roce 2013 Five Man, obé probéhly
v Ceském centru v Mnichové.

Dalsi kuratorské pociny malych skupinovych vystav vy-
branych Sperkard na zadané téma organizovala od roku
2015 Julie Bergmann. Pro Ceské centrum v Mnichové
usporadala spole¢né s Jifim Siborem vystavy Incision
(2015) a Purity of Materia (2016) a od roku 2017 pokra-
Covala s vystavami ve své vlastni rezii: Pioneers of (zech
Modern Jewellery(2017), Give Me Your Hand!(2018), Recyclo
(2019), Wooden Rhapsody (2020), In Corona Times (2022),
True to Form (2022) a v roce 2023 Radical Nature.

19 Vice viz Unosto. [online]. © 2011 WPESP. [cit. 29.1.2023]. Dostupné z:
www.unosto.cz.

20 Jednotlivé vystavy byly prezentovany na DesignSUPERMARKET, Kafklv
dam, Praha, 2013; Backyard, Praha, 2015; Galéria X, Bratislava, 2016; Dox
by Qubus, Praha, 2021.

21 Napfiklad vroce 2012 v Ceském centru v Mnichové, v roce 2013 v Ceském cen-
tru ve VVidni a v roce 2014 v Galerii Satyrykon / Satyrykon Gallery v Lehnici.

who promoted the work of a select group of jewellers in
a series of exhibitions.”® Tereza Vernerova Volna's other
curatorial projects were smaller group exhibitions focus-
ing mainly on the young Czech jewellers, sometimes in the
international collaboration: Krok tvym smérem, 2013/ 7:7 -
fesk;?: slovensky Sperk, 2015 / 4 x 4 (2016) and Na hrané:
§perk, objekt, kamen, 2021.°

In 2012, as part of the §perk Street 2012 event, a signifi-
cant exhibition called 4D took place in Bratislava, Slovakia,
this time curated by Petra Maté&jovicova (Alena Hesou-
nova, Lucie Houdkova, Karla Oléakova, Katefina Rezacova),
which also had several repetitions abroad.?°

Several international presentations of the Czech jewellery
have been created in the last twenty years under the cura-
torship of Jii Sibor, a Brno jeweller. In 2009, in cooperation
with the V&V Gallery in Vienna, it was a travelling exhibi-
tion of the contemporary glass jewellery called Glass in
Czech Jewelry. This was followed in 2011 by the Cesky sperk
v Evropé exhibition and in 2013 by the Five Man exhibition,
both held at the Czech Centre in Munich.

Further curatorial ventures of small group exhibitions
of the selected jewellers on a given theme have been
organised by Julie Bergmann since 2015. For the Czech
Centre in Munich, she organised the exhibitions /ncision
(2015) and Purity of Materia (2016) together with Jii Sibor
and has continued with exhibitions under her own direc-
tion since 2017: Pioneers of Czech Modern Jewellery (2017),
Give Me Your Hand!(2018), Recyclo (2019), Wooden Rhap-
sody (2020), In Corona Times (2022), True to Form (2022)
and Radical Nature in 2023.

18 For more details, see Unosto. [online]. © 2011 WPESP. [cit. 29.1.2023]. Avai-
lable on: www.unosto.cz.

19 The individual exhibitions were presented at DesignSUPERMARKET, Kaf-
ka's House, Prague, 2013; Backyard, Prague, 2015; Galéria X, Bratislava,
Slovakia, 2016; Dox by Qubus, Prague, 2021.

20 For instance, in 2012 at the Czech Centre in Munich, in 2013 at the Czech
Centre in Vienna and in 2014 at the Satyrykon Gallery in Lehnice.



Kidra Sipkovd, bro? Citynet/ brooch Citynet, 2014, dural, stfibro /
dural silver, @ 75 x 12 mm, inv. ¢. / inv. no. 5791

\/yznamnym mezinarodnim projektem se stal cyklus

vystav Schmuckwander, ktery odstartoval v roce 2009.

Ideou jeho slovenské kuratorky Marie HrieSik NepsSinské

bylo propojeni praci nékolika Sperkaf( v jednom vystupu.

Nékteré rocniky byly vénovany vyznamnym osobnostem
ze svéta Sperku (Alzbété Majernikové, Antonu Cepkovi
nebo Vratislavu Karlu Novakovi).?

Spole¢nym ceskoslovenskym projektem byla vystava
Zbna bez hranic, ktera v letech 2017-2018 predstavila na
nékolika mistech soucasny cesko-slovensky autorsky
Sperk z pohledu emocnich vyrazovych celk(.??

22 Viz HRIESIK NEPSINSKA, 2009; 2011; 2013; 2015; 2020
23 Viz HRIESIK NEPSINSKA (ed.), 2017

Martin Verner, ndusnice VVoronoi / earrings Voronoi, 2012, nerez ocel,
stainless steel, 40 x 30 x 18 mm, inv. . / inv. no. 5795

The Schmuckwander series of exhibitions, which started
in 2009, has become an important international project.
The idea of its Slovak curator, Maria HrieSik NepSinska,
was to combine the works of several jewellery makers in
one exhibition. Some events were dedicated to the crucial
personalities from the world of jewellery (Alzbéta Majerni-
kova, Anton Cepka or Vratislav Karel Novak).?’

A joint Czechoslovak project was the Zéna bez hranic exhi-
bition, which in 2017-2018, presented the contemporary
Czech-Slovak designer jewellery from the perspective of
emational, expressive units in several locations.?

Over the years, various small private galleries have also
emerged, dedicated to the domestic designer jewellery with
the possibility of a sale. These included not only the already
mentioned U Prstenu Gallery, Kout Gallery and Kotelna Gal-
lery but also the projects by the younger jewellers. Unfortu-
nately, most of them, despite the great initial enthusiasm,
ambitious conception and financial support, eventually
disappeared. An example of such a gallery was the Zaf
Gallery, a group of young jewellers associated around Eliska

21 See HRIESIK NEPSINSKA, 2009; 2011; 2013; 2015; 2020
22 See HRIESIK NEPSINSKA (ed.), 2017



\/ préibéhu let se také objevily rlizné malé soukromé galerie,
které se vénovaly tuzemskému autorskému Sperku s moz-
nostijeho prodeje. Takovymi byly nejen jizjmenovana Gale-
rie U Prstenu, Galerie Kout a Galerie Kotelna, ale i projekty
mladsich Sperkart. VétSina z nich vsak bohuzel i pres velké
pocatecni nadSeni, ambiciozni koncepci a financni podpo-
ru casem zanikla. Prikladem takové galerie byla napfiklad
Galerie Zafi skupiny mladych Sperkard sdruzenych kolem
Elisky Lhotské. VV roce 2021 byla v Praze zfizena Petrem
Vogelem Galerie Resonance, ktera predstavuje tvorbu
mladych autor( i klasikd v jednotlivych vystavach.

V{stavy organizované
shirkovgmi institucemi

Ani jednotlivé instituce se svymi kuratory v poslednich
tficeti letech nezahalely. V Severoceském muzeu v Li-
berci se v roce 1999 konaly skupinové vystavy Netradicni
sperk a Eros a v roce 2013 to byla vystava Pravéky sperk,
ktera zajimavym zplsobem propojila prace soucasnych
Sperkar( spolu s pravékymi Sperky. Jmenované vystavy
pripravila Katerina Nora Novakova. V roce 2004 v liberec-
kém muzeu probéhla vystava Karla Votipky Novad doba ka-
mennd s nékolika reprizami. Muzeum se vzhledem ke své
tradici stalo v roce 1990 hostitelem pravidelnych vystav
studentskych praci z jednotlivych odbornych Skol v regio-
nu a také ze studentskych sympozii.%

Jablonecké Muzeum skla a bizuterie se v poslednich tfi-
ceti letech pod kuratorstvim Jany Novakové,? Jifiho Sin-
delaFe, Hany Karpiskové, Sarky Sirtickové, Marcely Pro-
vaznikové a Kristyny Fendrichové soustfedilo na vystavy
spojené s tématy bizuterie. VVyjimkou byla souborna vy-
stava Individudini sperk a komorni plastika v roce 1994,

24 \lice viz v kapitole Jablonecka Sperkarska sympozia.
25 0Odroku 1992 Johanna Pauly.

Lhotska. In 2021, the Resonance Gallery was established
in Prague by Petr Vogel, which presents the work of young
artists and classical artists in the individual exhibitions.

The Exhihitions Organised by
the Collection Institutions

The individual institutions have not been idle with their
curators over the last thirty years. In 1999, the North
Bohemian Museum in Liberec held the Netradicni sperk
and Eros group exhibitions, and in 2013, it was the Pravéky
sperk, which linked the work of the contemporary jewel-
lers together with the prehistoric jewellery in an exciting
way. These exhibitions were organised by Katefina Nora
Novakova. In 2004, the Liberec Museum hosted the Novad
doba kamennd exhibition by Karel Votipka with several
repetitions. Due to the tradition, in 1990, the museum
became a host of the regular exhibitions of students'
works from the individual local vocational arts and crafts
schools and also from students' symposia.*

The Jablonec Museum of Glass and Jewellery has focused
on exhibitions related to the subject of costume jewellery
for the past thirty years under the curatorship of Jana
Novakova?, Jifi Sindelaf, Hana Karpiskova, Sarka Sirdi¢-
kova, Marcela Provaznikova and Kristyna Fendrichova.
An exception was the Individudini sperk a komorni plastika
group exhibition in 1994, still organised under the Asso-
ciation of Metal-Jewellery Fine Artists (AVOK), curated by
Véra Vokacova and Antonin Langhamer.?® At the associa-
tion's request, the exhibition was organised as a substi-
tute solution, asitwas initially to be held inan international

23 For more details, see the Jablonec Jewellery Symposia chapter.

24 Johanna Pauly since 1992.

25 SZYMANSKA, Olga. Individudini Sperk: komorni plastika. \/ Jablonci nad Nisou:
Muzeum skla a bizuterie, 1994. [Exhibition catalogue].



realizovana jeSté pod Asociaci vytvarnik( Kov—Sperk, je-
jimiz kuratory byli Véra \Vokacova a Antonin Langhamer.2®
\/ystava byla na Zadost asociace poradana jako nahradni
feSeni, protoze plvodné se méla konat v mezinarodnim
formatu se slovenskym sdruzenim Aura. Tomu vSak za-
branily slozité celni podminky a s nimi spojené financni
problémy, které nastaly po odluce Slovenska. Prezento-
vany na ni byly Sperky i vétsi kovové objekty mnoha au-
tor(l a jeji soucasti byly i prace obnoveného Sperkafského
sympozia, které se za podpory asociace konalo ve firmé
Hejral Kov a Sperk ve Smrzovce.?” \/ystava sice usilova-
la o pfesahy v ramci format(, svym pojetim byla ale jiz
zastaralym nazorovym pohledem na aktualni Sperkaf-
skou tvorbu, s ¢imz souvisel i vybér autor. Muzeum za
poslednich tficet let usporadalo také nékolik autorskych
vystav, na kterych se prezentovala tvorba Pavla Opocen-
ského, Jifiho Sibora, Eleonory Reytharové, Libuse Hlu-
buckové nebo Viadimira Komnackého. Dale zde probéhly
vystavy vysledk( studentskych sympozii nebo k vyrocim
uméleckopriimyslovych Skol. V roce 2014 se soucasny
autorsky Sperk opét stal i nedilnou soucasti nové sta-
|é expozice. Muzeum vyvijelo aktivitu také v souvislosti
s Mezinarodnim sympoziem autorského Sperku v roce
200828 a od roku 2014 pravidelné vystavovalo autorské
Sperky z oblasti designu na vystavach Trendy.Design.Pro-
dukcev ramci mezinarodnich Triendle.**\/ roce 2022 se zde
uskutecnila interdisciplinarni vystava autorského studio-
vého skla a Sperku Vesmir, na niz Katefina Nora Novakova
vyzvala dvacet Sest ceskych Sperkar(, ktefi se Sperkem
k danému tématu vyslovili. Rok 2023 pfinasi novou po-
dobu mezinarodniho Sperkarského sympozia na téma
Computer & Jewellery. \Iysledky praci ze sympozia budou
26 SZYMANSKA, Olga. Individudini Sperk: komorni plastika. \/ Jablonci nad Nisou:
Muzeum skla a bizuterie, 1994. [Katalog vystavy].
27 Vice viz v kapitole Jablonecka Sperkarska sympozia.

28 Vice viz v kapitole Jablonecka Sperkafska sympozia.
29 Vice viz v kapitole Sperk v zajeti designu.

format with the Slovak association Aura. However, this
was prevented by the complicated customs conditions
and related financial problems that arose after the sep-
aration of Slovakia. The exhibition presented jewellery
and larger metal objects by many authors and included
works of the renewed jewellery symposium, which was
held at the Hejral Kov a Sperk company in Smrzovka, with
the support of the association.?® Although the exhibition
sought to overlap in formats, the concept was already an
outdated view of current jewellery making, and so was
the selection of artists. Over the past thirty years, the
museum has also organised several solo exhibitions fea-
turing the work of Pavel Opocensky, Jifi Sibor, Eleonora
Reytharova, LibuSe Hlubuckova and Vladimir Komnacky.
There were also held the exhibitions of the students' sym-
posia results or on the anniversaries of the schools of arts
and crafts. In 2014, the contemporary designer jewellery
again became an integral part of the new permanent exhi-
bition. The museum was also active in connection with
the International Symposium of the Designer Jewellery
in 2008,%” and since 2014, it has regularly exhibited the
designer jewellery from the field of design at the exhibi-
tions Trendy.Design.Produkce in the framework of the inter-
national Triennials.*® In 2022, it hosted the interdisciplinary
exhibition of the designer studio glass and jewellery, called
Vesmir, for which twenty-six Czech jewellery designers
were invited by Katerina Nora Novakova to contribute to
the theme. The year 2023 brings a new form of the inter-
national jewellery symposium on the theme of Computer &
Jewellery. The results of the symposium works will be pre-
sented together with the jewellery of other invited Czech
artists at the exhibition of the same name in the muse-
um's exhibition hall from December 2023. The exhibits are

26 For more details, see the Jablonec Jewellery Symposia chapter.
27 For more details, see the Jablonec Jewellery Symposia chapter.
28 For more details, see the Jewellery in the Grip of Design chapter.



od prosince 2023 prezentovany spolu se Sperky dalsich
vyzvanych Ceskych tvlrcl na stejnojmenné vystavé ve
vystavnim sale muzea. Exponaty maji reagovat na vztah
Clovéka a pocitacové techniky a ovlivnéni nasich Zivotd
virtualnim a robotickym svétem.

Moravska galerie v Brné predstavila v poslednim deseti-
leti za plsobeni kuratorky Aleny Krkoskové zejména vy-
stavy jednotlivych autor(: Ve viru tance (2013) / UNOSTO:
kolektivni laboratof(2014) / Klara §/bko va: Osmnact(2015) /
§perky Denisy Nové (2015) / Helena Lukdsova: ,Jsi tim, co
si prejes” — sperky pro kolekci A/IW (2016) a Sperky studia
Zorya: RUst (2017).

Uméleckopriimyslové museum v Praze v roce 2003
prezentovalo, i pres Gtlum akvizic soucasné Sperkarské
tvorby, ceské autory ze své sbirky na vystavé PraZsky
kabinet sperku v Hergetové cihelné v autorstvi Svétlany
Spiwokové a v roce 2004 s vybérem Petry Matéjovicové.
Ta realizovala rovnéz vystavu Sperk( Josefa Symona ve
stejném prostoru (2003) a menSi vystavy Prsten v sou-
casném ceském Sperku (2010) v historické budové UPM
a Peter Skubic 10/10 — Sperky z poslednich deseti let (2012,
u prilezitosti autorova odborného seminare). V roce 2014
Matéjovicova pripravila vystavu Dialog.cz-sk, *° a Prsten
pro |. R. R. Tolkiena®' a v roce 2019 prezentovala vyzna-
movy potencial soucasného Sperku v historické budové
UPM na vystavé Cas v nds — Jana Machatovd a Peter Ma-
chata. Mezi mnoha dalsimi drobné&jsimi vystavami jed-
notlivych Sperkard byla vyznamnym kuratorskym poci-
nem Petry MatéjoviCové vystava Josef Symon — Miroslava
Symon (Kov — papir — kiZe — restaurovani), ktera probéhla
v roce 2016 a byla doprovozena katalogem.3?

30 Ta byla vstupem soucasného autorského Sperku do stalé expozice u pfilezi-
tosti konani vystavy Liquid Time.

31 Vystava Prsten pro J. R. R. Tolkiena probéhla v ramci projektu Open Square —
Otevfené Palachovo namésti 2014 na Filozofické fakulté Univerzity Karlovy
v Praze a predstavila prace autord ze sbirek UPM.

32 Viz seznam literatury.

intended to respond to the relationship between man and
computer technology and the influence of the virtual and
robotic world on our lives.

In the last decade, the Moravian Gallery in Brno, under
the curatorial direction of Alena KrkoSkova, has mainly
presented the exhibitions of the individual artists: Ve viru
tance, 2013 / UNOSTO: kolektivni laborator 2014 / Klara §/b-
kovd: Osmndct, 2015 / Sperky Denisy Nové, 2015 / Helena
Lukdsova: ,Jsi tim, co si prejes” — sperky pro kolekci A/W,
2016, and the Zorya studio jewellery Rust, 2017.

In 2003, despite the decline in the acquisition of con-
temporary jewellery, the Museum of Decorative Arts
in Prague presented the Czech artists from the collec-
tion at the PrazZsky kabinet sperku exhibition in the Her-
get's Brickworks by Svétlana Spiwokova and in 2004
with a selection by Petra Matéjoviova. The latter also
organised an exhibition of Josef Symon's jewellery in the
same space (2003) and the smaller exhibitions Prsten
v soucasném ceském sperku, 2010 in the historical building
of the Museum of the Decorative Arts, and Peter Skubic
10/10 - the jewellery from the last ten years (2012, on the
occasion of the author's professional seminar). In 2014,
Matéjovicova organised the exhibition Dialog.cz-sk,?° and
Prsten pro J. R. R. Tolkiena®® and in 2019, she presented
the meaning potential of the contemporary jewellery at
the exhibition Cas v nds — Jana Machatovd a Peter Machata
held in the historical building of the Museum of the
Decorative Arts in Prague. Among many other smaller
exhibitions of the individual jewellers, the Josef Symon
— Miroslava Symon (Kov — papir — kiZe — restaurovani) exhi-
bition, which took place in 2016 and was accompanied by

29 This was the entry of the contemporary designer jewellery into the perma-
nent exhibition on the occasion of the Liquid Time exhibition.

30 The Ring for J. R. R. Tolkien exhibition was held as part of the Open Squa-
re — Open Palach Square 2014 project at the Faculty of Arts of the Charles
University in Prague and presented works by the artists from the Museum
of the Decorative Arts collections.



\/yznamnym pfispévkem do oborovych aktivit jsou i vy-
stavni projekty Muzea Ceského raje v Turnové, za jejichz
ideou i procesem stoji od poloviny 80. let vyrazna osob-
nost kuratora Miroslava Cogana. Jedna se jak o vystavy
praci ¢eskych i zahrani¢nich autor( Géastnicich se tam-
nich Sperkarskych sympozii, tak o individualni autorské
vystavy Sperku. Cogan zorganizoval i nékolik vystav
G€astnikd turnovskych sympozii v zahranici.3® K pred-
staveni soucasné Sperkarské scény také vyznamné
prispiva cyklus vystav Regenerace, pofadany v Turnové
od roku 2013. Tyto vystavy se v kuratorské koncepci
Miroslava Cogana a Jany Valkové Stfilkové soustredily
na novou generaci mistnich autord. VV péti rocnicich zde
byly predstaveny prace Sperkafl z Jablonecka, Liberec-
ka nebo Prahy a v navazném cyklu budou od roku 2023
prezentovany jednotlivé ateliéry Sperku ceskych a slo-
venskych vysokych skol.3*

Velké prodlevy mezi vystavnimi projekty nékterych vyse
zminénych instituci byly ve druhém desetileti 21. stoleti
dany komplexnimi rekonstrukcemi jejich historickych ex-
pozicnich budov. Soucasny cesky autorsky Sperk si v no-
vych expozicich opét nasel své plnohodnotné misto.
Poslednich tficet let vyvoje ceského autorského Sperku
pfineslo také novou Gpravu pouzivané terminologie. Za-
timco se az do 80. let precizovaly terminy Sperku a bi-
Zuterie a nejCastéji se vyuzivaly terminy ,individualni
Sperk/bizuterie”, ,ateliérovy Sperk/bizuterie” nebo ,vy-
tvarny Sperk/bizuterie”, po roce 1990 se vzily terminy az
na vyjimky zcela nové. Prelom devadesatych let pfinesl
nejcastéji pojmy ,soucasny Sperk” nebo ,soudoby Sperk”,
které se objevily i v nazvech nékolika vystav. Mély evo-
kovat aktualnost a nekonformnost prezentovanych praci.

33 Vice COGAN, Miroslav. Soucasny Evropsky sperk 1984-2018.

34 Muzeum Ceského raje v Turnové. Regenerace. [online]. © MCR 2023. [cit.
29.1.2023]. Dostupné z: https://www.muzeum-turnov.cz/?s=Regenera-
ce&lang=cs.

a catalogue, was a significant curatorial achievement by
Petra Matéjovicova.*

An essential contribution to the trade activities is the
several years-long exhibition projects of the Museum
of Bohemian Paradise in Turnov, the idea and process
of which have been behind the distinctive personality of
Miroslav Cogan, a curator, since the mid-1980s. These
include both exhibitions of works by the Czech and foreign
authors participating in the local jewellery symposia and
individual exhibitions of jewellery. Cogan has also organ-
ised several exhibitions of participants of the Turnov sym-
posiums abroad.?? The Regenerace series of exhibitions,
held in Turnov since 2013, also contributes significantly
to the presentation of the contemporary jewellery scene.
Curated by Miroslav Cogan and Jana Valkova Stfilkova,
these exhibitions have focused on the new generation of
the local designers. In five events, the works of the jewel-
lery designers from Jablonec nad Nisou, Liberec or Prague
have been presented, and in the subsequent cycle, the
individual jewellery studios of the Czech and Slovak uni-
versities will be presented from 2023.

The long delays between the exhibition projects of some
of the institutions mentioned above in the second decade
of the 21t century were due to the complex reconstruc-
tions of their historical exhibition buildings. The contem-
porary Czech designer jewellery has once again found its
full place in the new exhibitions.

The last thirty years of the Czech jewellery development
have also brought a new adjustment of the terminology
used. While until the 1980s, the terms jewellery and cos-
tume jewellery were specified, and the most frequently
used terms were “individual jewellery / costume jewellery”,
“studio jewellery / costume jewellery”, or “fine art jewel-
lery / costume jewellery” after 1990, the terms became

31 See the List of References.
32 For more details, see COGAN, Miroslav. Soucasny Evropsky Sperk 1984-2018.



Ve druhé poloviné 90. let se rozmohl termin ,moderni
Sperk”. Ten mél vyjadrit smérovani Sperkarskych praci
k nové podobé, ktera méla zaroven urcit jeho budouci vy-
voj. Po prelomu tisicileti se vice pouZzivaji vyrazy ,autor-
sky Sperk” nebo také ,vytvarny Sperk”, které jsou jasnym
vymezenim proti pojmu ,designovy Sperk” a zretelngji
tak definuji zakladni podobu Sperk( z obou skupin.

Tato kapitola si neklade za cil zmapovat zcela presné vsech-
ny vystavy autorského Sperku, které se odehraly v ramci
Ceské republiky od roku 1990. Chtéla spise poukazat na
narlist a rliznorodost aktivit, které mohly vzniknout jen
diky svobodné spolecnosti a které jiz nadale nejsou v ru-
kach celostatné organizovanych skupin nebo vyznamnych
sbirkovych instituci. Desitky let Gsili a prace erudovanych
kurator( docilily, kromé mnoha kratkodobych akci a od-
bornych text(, toho nejpodstatnéjsiho — plnohodnotného
umisténi soucasného autorského Sperku do stalych expo-
zic prednich ceskych muzei a galerii. Nova tvar Sperku je
tak integralni soucasti uméleckého femesla, designu a oje-
dinéle prekracuje i hranice volného uméni. BohuZzel také na
zavér této kapitoly musime konstatovat, Ze ani dalsi tfi
desetileti vychovy spolecnosti k pochopeni autorského
Sperku nejen jako nositele finan¢ni hodnoty, ale také jako
uméleckého projevu nedokazaly tento druh specifického
uméleckého vyrazu dostatecné prosadit do zivota. Pokrok
ve vnimani je zapotrebi podnitit zejména u poucené verej-
nosti, ktera sv(j tradicionalisticky postoj k tomuto oboru
posunula oproti jingym kategoriim uméni a designu za po-
slednich tficet let jen velmi nepatrné.

utterly new, with a few exceptions. The turn of the 1990s
brought the terms “contemporary jewellery” or “pres-
ent-day jewellery"”, which appeared in the titles of several
exhibitions. They were meant to evoke the topicality and
non-conformity of the presented works. In the second half
of the 1990s, the term "maodern jewellery” became wide-
spread. It was meant to express the direction of jewellery
works towards a new form, which would also determine
the future direction. After the turn of the millennium, the
terms "designer jewellery” or “fine art jewellery” became
more widely used as a clear distinction against the term
“design jewellery”, thus more clearly defining the basic
form of jewellery from both groups.

This chapter does not aim to map all the exhibitions of
jewellery that have taken place in the Czech Republic since
1990. Rather, it was intended to highlight the growth and
diversity of activities that could only have arisen thanks to
a free society and that are no longer in the hands of the
nationally organised groups or significant collecting insti-
tutions. The decades of effort and the work of erudite cura-
tors have achieved, apart from many short-term events
and expert texts, the most crucial thing — the full-fledged
placement of the contemporary designer jewellery in the
permanent exhibitions of the leading Czech museums and
galleries. The new face of jewellery is thus an integral part
of the arts and crafts design and rarely crosses the bound-
aries of free art. Unfortunately, at the end of the chapter,
we must also conclude that even the next three decades
of educating society to understand the designer jewellery
not only as a carrier of financial value but also as an artistic
expression have failed to sufficiently bring this kind of spe-
cificartistic expression to life. Progress in perception needs
to be encouraged, especially among the educated public,
which has shifted the traditionalist attitude towards this
field only slightly in comparison with other categories of art
and design over the last thirty years.
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Dnes velmi ¢asto pouZivany pojem ,design” se ve spo-
jeni se Sperkem az do 90. let témér vibec neuplatioval.
\/ obdobi socialismu byl tento vyraz vedle automobilového
primyslu a nékterych technickych zafizeni synonymem
zejména pro tvaroslovi predmét pro vybaveni domac-
nosti, které podléhaly sériové vyrobé. U Sperku ani u bi-
Zuterie se vSak nepouzival, prestoze se nékteré jejich typy
také vyrabély sériové. Misto vyrazu ,design” se mizeme
setkat s pojmy jako ,vzor”, ,navrh”, ,sériovy Sperk” nebo
.Sériova bizuterie”. Pfed rokem 1989 byly do téchto ka-
tegorii prioritné zahrnovany Sperky z drahych i obecnych
kov(, které bylo mozné vyrabét reprodukci v malych i vel-
kych sériich. V&tSinou se nejednalo o jednotlivé kusy, ny-
brz o vzory vytvarené v kolekcich. Kolekce se skladaly bud'
z vyrobkl jednoho typu Sperku s drobnymi variantami
(napriklad nahrdelniky), nebo ze souprav tvorenych vice
typy Sperkd s jednim rozpracovanym motivem.

Designéfi jabloneckého bizuterniho primyslu (dobovou
terminologii oznacovani jako ,vzorkari” nebo ,navrhafi")
navrhovali pro nové vyrobky velkych sérii i limitovanych
exkluzivnich kolekci tisice novych vzor( rocné. Vzory mu-
sely splfovat mnoha kritéria, ktera pro nesériové vyrob-
ky individualni bizuterie nebo autorského Sperku nebyla
nutna. Kromé toho se také vétSinou musely prizplisobo-
vat celkovému stylu doby a v pripadé bizuterie bylo navic
nutné, aby se nové vzory drzely predem definovanych
trend mody, které se stfidaly v pllrocnich cyklech. Jeji
produkce byla zaloZena zejména na ru¢ni montazi z pre-
dem pripravenych lisovanych a mackanych polotovard
nebo na technice odlévani na ztraceny vosk.

Ani v souvislosti se sériovou vyrobou Sperk( z drahych
kovl se az do 90. let o ,designu” nemluvilo. \/yrobni
druzstva Soluna nebo Granat méla své vlastni interni de-
signery, stejné jako zavod 02 jabloneckého n. p. Bizute-
rie, ktery se zabyval stfibrnym Sperkem. Ti vyborné znali
materialové i technologické moznosti vyroby a dokazali

The term “design”, which is now widely used, was rarely
applied to jewellery until the 1990s. In the socialist era,
the term was synonymous with the morphology of the
mass-produced household objects, the car industry, and
technical equipment. However, it was not used for jew-
ellery or costume jewellery, although some types were
also mass-produced. Instead of the term “design”, we
may find words such as "pattern”, “concept”, “mass-pro-
duced jewellery”, or 'mass-produced costume jewellery”.
Before 1989, these categories mainly included the pre-
cious and base metal jewellery that could be reproduced
in small or large series. These were usually not individual
pieces but designs created in collections. The collections
were products of one type of jewellery with minor var-
iations (e.g. necklaces) or sets of various jewellery with
one detailed motif.

The designers of the Jablonec costume jewellery industry
(referred to as “"pattern makers” or “stylists” in the ter-
minology of the time) designed thousands of new pat-
terns per year for new products in large series and limited
exclusive collections. The patterns had to meet many
criteria that were not required for non-serial products of
individual costume or designer jewellery. In addition, they
also usually had to adapt to the overall style of the time,
and, in the case of costume jewellery, the new patterns
had to follow the predefined fashion trends that changed
in the six-month cycles. The production was mainly based
on the manual assembly of the pre-prepared pressed
blanks or on the lost-wax casting technique.

Even in the mass production of precious metal jewellery,
the “design” was not mentioned until the 1990s. The
production cooperatives Soluna or Granat, but also the
Bizuterie n.p., zavod 02 in Jablonec, which dealt with silver
jewellery, had their own in-house designers. They knew
the material and production process possibilities very well
and could optimally adapt the newly designed pattern. On



jim nové navrhované vzory optimalné prizplsobit. Na
druhou stranu s sebou dlouholeté plsobeni podnikovych
designér( prinaselo pokles invence a stereotypni opako-
vani jiz vymysleného. Na zazity postup ¢asto poukazo-
vali mnozi vytvarnici, teoretici a nékdy i zakaznici, ktefi
volali po vétsich inovacich. Na zakladé téchto vyzev do-
Slo v obdobi 60.—80. let jak v bizuterii, tak i v sériové vy-
rabéném Sperku k mnoha pokustim o zpestreni tradi¢ni
produkce zavedenim spoluprace s externimi vytvarniky.
Ke stejnému Gcelu méla plvodné slouzit také jablonec-
ka i turnovska Sperkarska sympozia. Praxe ale ukazala,
Ze vétSina zajimavych navrhl novych vzord nesplihovala
narocné parametry a specifika sériové vyroby." Velkou
roli v uplatnéni progresivnich vzord hraly zvlasté v pfi-
padé sériové vyrabénych Sperkd z drahych kov( nejen
samotné limity vyroby, ale také vkus zakaznik(. Mapuje-
me-li situaci po roce 1990, zjiSt'ujeme pozoruhodny fakt,
Ze se i pres tfi desetileti psobeni kvalitnich designérd
v sériové vyrobé Sperkl z drahych kov( nepfestavaji ze
strany objednavatelll i spotrebitell objevovat ¢etné po-
zadavky na tradicni vzory. Tento trend je zvlasté v oblas-
ti designu Sperkl daleko zfeteln&jsi nez u modnich pro-
duktd bizuterie. Tradicionalismus je u Sperk( zakorenény
daleko vice nez u odévd, spotrebicd, uzitnych predmétd
Cinabytku, které obvykle souznis progresivnim vyvojem
aktualniho tvaroslovi rychleji.

Poroce 1990 doSloi v oblasti Sperku k rozsahlym zménam.
Mnohé z transformovanych nebo nové zaloZenych firem
zacaly v limitovanych kolekcich spolupracovat s externimi
vytvarniky, ktefi dodali vyrobkdim novou invenci. Kromé

1 Ktématubyly vjabloneckém Muzeu skla a bizuterie vydany odborné publika-
ce Kaleidoskop vkusu: Ceskoslovenskd biZuterie na vystavdch 1948—1989a Sné-
ni o budoucnosti: Design cCeskoslovenského skla a bizuterie 1948—1989, které
byly vydané v ramci grantového projektu Program na podporu aplikovaného
vyzkumu a experimentalniho vyvoje narodni kulturni identity na léta 2016
az 2022 (NAKI I1) Ministerstva kultury CR Design ¢eskoslovenského skla a bi-
Zuterie 1948-1989 (DG18P020VV031).

the other hand, the long tenure of the company's designers
brought a decline in inventiveness and stereotypical rep-
etition of what had already been invented. Many artists,
theoreticians, and sometimes even customers who called
for more innovation often pointed out the old way of doing
things. As a result of these calls, many attempts were
made in the 1960s-1980s, both in costume jewellery and
mass-produced jewellery, to diversify traditional produc-
tion by introducing collaboration with the external artists.
Initially, the jewellery symposiums in Jablonec and Turnov
were intended for the same purpose. However, the practice
showed that most of the exciting designs of new patterns
did not meet the demanding parameters and specifics
of serial production.” A significant role was played in the
application of progressive designs, especially in the case of
mass-produced precious metal jewellery, not only by the
limits of production itself but also by customers’ taste. If
we map the situation after 1990, we find the remarkable
fact that despite three decades of quality designers in the
mass production of precious metal jewellery, numerous
demands for traditional designs continue to appear from
both clients and consumers. This trend is particularly evi-
dent in the jewellery design than in the costume jewellery
products. Traditionalism is far more entrenched in jewel-
lery than in clothing, appliances, utility items, or furniture,
which are more quickly in tune with the progressive devel-
opment of the current morphology.

1 On this topic, the Jablonec Museum of Glass and Jewellery published an

expert publication Kaleidoskop vkusu: Ceskoslovenskd bizuterie na vystavdch
1948-1989 (The Caleidoscope of Taste: the Czechoslovak Costume Jewel-
lery at Exhibitions 1948-1989) and Snéni o budoucnosti: Design ceskosloven-
ského skla a bizuterie 1948-1989 (Dreaming of the Future: Design of the Cze-
choslovak Glass and Costume Jewellery 1948-1989), which were published
within the framework of the grant project titled the Design of Czechoslovak
Glass and Costume Jewellery 1948-1989 (DG18P020VV031) funded within
the Programme for the Support of Applied Research and Experimental De-
velopment of National Cultural Identity from 2016 to 2022 (NAKI Il) of the
Ministry of Culture of the Czech Republic.



Nastassia Aleinikava, zausnice a broZ Fructus z kolekce Voynychiv Nastassia Aleinikava, zdusnice a broZ Fructus z kolekce Voynychiv

rukopis / earring and brooch Fructus from The Voynych’s Manusript rukopis / earring and brooch Fructus from The Voynych’s Manusript
collection, 2017, zlaceny bronz / gold plated bronze, 170 x 42 x 5 mm, collection, 2017, zlaceny bronz / gold plated bronze, 18 x 25 x 5 mm,
inv. ¢/ inv. no. 5834 inv. ¢ / inv. no. 5838

Janja Prokic, naramek z kolekce Flowers / bracelet from The Hanus Lamr, néhrdelnik Bily kvét / necklace White Flower, 2013,
Flowers Collection, 2013, stfibro, perle, textil / silver, pearl, textile, epoxid, zlacené stfibro / epoxy, gold plated silver, 670 x 40 x 40 mm,

1300 x 60 x 50 mm, inv. ¢. / inv. no. 5843 inv. ¢ / inv. no. 5801



Blueberries — Markéta Richterova a Zbynék Krulich, ndramek Star
Wide / bracelet Star Wide, prsten Tree / ring Tree, 2012, 3D tisk /
3D print, g 100 x 35 mm, @ 40 x 70 mm, inv. C. / inv. no. 5783, 785

velkych firem vznikaly uz v pribéhu 90. let i mensi femesl-
né dilny nebo autorské znacky, zakladané ¢asto absolven-
ty UMPRUM nebo strednich uméleckoprdmyslovych Skol.
Ti se sv(ij vyrobni a obchodni Uspéch snazili zalozit pravé
na specifickém designu a operativnosti vyroby, kterou
realizovali nejen ve vlastnich dilnach, ale i u jinych vyrob-
cl. Tento trend, dobre znamy ze zahranicnich pfikladd, se
u nas rozsitil zejména ke konci 90. let.

\/yznamnym uznanim existence ceského designové-
ho Sperku jsou od roku 1999 jeho prezentace poradané
v ramci prazského Designbloku. Nova kategorie Design
Sperku, zavedena v roce 2012, se stala sledovanou zale-
Zitosti nejen mezi Sperkafi, designéry a odbornou verej-
nosti, ale také v ramci Siroké verejnosti. Prezentace v této
kategorii slouzi k propagaci urcitého typu Sperku, ktery
je dobre reprodukovatelny, nositelny a vyhovuje aktual-
nim trenddm v modé a designu, a pfedevsim je originalni,
protoze ho navrhuji progresivni a invencni cesti designéfi
a Sperkafi. Ti svymi navrhy dokazi vyhovét nejen aktual-
nim prouddm, ale ¢asto se umi stat i jejich udavatelem.
Diky této kategorii Sperkd se velmi rychle etabluji novi

After 1990, the jewellery sector also underwent the exten-
sive changes. Many of the transformed or newly founded
companies began to work with the external designers in
limited collections, who added new inventiveness to the
products. In addition to the large companies, smaller craft
workshops or original brands, often founded by graduates
of the Academy of Arts, Architecture and Design in Prague
or vocational schools of arts and crafts, were established
during the 1990s. They tried to base their production and
commercial success on specific designs and production
operability, which they carried out in their own workshops
and with other manufacturers. This trend, well-known
from foreign examples, became widespread in the Czech
Republic, especially towards the end of the 1990s.

An important recognition of the existence of the Czech
design jewellery has been the presentations at the Prague
Designblok since 1999. The new Jewellery Design category,
introduced in 2012, has become a watched issue among the
jewellers, designers, professional, and the general public.
Presentations in this category serve to promote a specific
type of jewellery that is easily reproducible, wearable, suits
current trends in fashion and design, and above all, is origi-
nal because it is designed by the progressive and inventive
Czech designers and jewellers. Not only can their designs
meet the current trends, but they can often become the
trendsetters. Thanks to this category of jewellery, new cus-
tomers are quickly establishing themselves, who, in addi-
tion to the unique furniture or clothing, are happy to acquire
an exciting adornment of the body or clothing that, for them,
meets not only the type of everyday wearable jewellery but
also an unmissable and pleasant fashion accessory with
the charisma of the national design. The Designblok event
has profiled itself as a selective exhibition, and even those
who have not given much thought to the jewellery design
have started to hear about the brand. The modern Czech
design jewellery is regularly on display not only within the
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Anna Havlikovd Steinerovd, souprava Kaa-wa / set Kaa-wa, 2016, zlacené stfibro, 22 x 32 mm, 20 x 19 mm, inv. & / inv. no. 5809, 5812

zakaznici, ktefi si vedle jedinecného nabytku ¢i obleceni
radi pofidi i zajimavou ozdobu téla ¢i odévu, ktera pro né
spliuje nejen typ kazdodenné nositelného Sperku, ale
i neprehlédnutelného a prijemného modniho dopliku
s charismatem naseho narodniho designu. Designblok se
profiloval jako vybérova vystava a na jeho znacku zacali
slySet i ti, ktefi design Sperkd dosud pfilis neresili. Mo-
derni Ceské designové Sperky jsou pravidelné k vidéni
nejen v ramci prazského Superstudia, ale také v ramci in
timnéjsich prostor( jednotlivych galerii nebo showrooma.
Spolu s mnoha nezivotnymi Sperkarskymi projekty, které
se zde v jednotlivych rocnicich objevily, se v jejich ramci
muizeme pravidelné setkavat také se jmény a c¢eskymi

Prague Superstudio but also within the more intimate
spaces of the individual galleries or showrooms. Along with
the many non-life jewellery projects that have appeared
here in the various events, we can also regularly encounter
the names and Czech brands that have established them-
selves for a long time. These include both individual jewel-
lers and small companies that have taken the direction of
their own wearable jewellery designs. They work primarily
with silver or popular surgical stainless steel, but gold, plas-
tic, base metals, or wood are no exceptions. Strong contem-
porary trends often absorb uniqueness, especially for some
emerging designers; their artistic expression blends in with
the rest. Still, there remain a large number of jewellers who



Zorya - Zdenék Vacek, Daniel Posta, ndusnice Pivonky / earrings Ladislav Oliva ml. / Jr., nahrdelnik Magik / necklace Magic, 2020,
Peonies, 2016, zlacené stribro, hematit / gold plated silver, hemati- sklo, méd, kize / glass, copper, leather, 270 x 120 x 22 mm,
te, 65 x 20 mm, inv. ¢. / inv. no. S824 inv. ¢. / inv. no. 5850



znackami, které se uchytily na dlouhou dobu. Jsou jimi jak
jednotlivi Sperkafi, tak i malé firmy, které se vydaly smé-
rem vlastniho designu nositelnych Sperk(. Pracuji prio-
ritné se stfibrem nebo velmi oblibenou chirurgickou oceli,
ale vyjimkami nejsou ani zlato, plasty, obecné kovy nebo
drevo. V mnoha pripadech plati, Zze silné dobové trendy
pohlcuji jedinecnost a zZe zvlasté u nékterych zacinajicich
designért splyva jejich vytvarny projev s ostatnimi, avsak
zlstava velka cast Sperkard, ktefi jsou originalni a svym
stylem tvorby pro zakazniky dobre rozpoznatelni. Mezi
takové se v minulych letech v nominacich na titul Desig-
néra sperku roku, ktery je vyhlaSovan v ramci Designblo-
ku, zaradili napfiklad Nastassia Aleinikava, Janja Prokic,
Hanus Lamr, Lucie Houdkova, Klara §|’pkové, Eliska Lhot-
ska, Anna Havlikova Steinerova, Karla Olsakova, Kris-
tyna Malovana, Eva Rizickova, Markéta Kratochvilova,
Ondrej Stara, Mariana Berec, Klara Chudimova, Zdenék
Vacek, Dick Wolf nebo Dana Bezdékova. A s nimi i autor-
ské znacky Zorya, Belda Factory, Blueberries, Antipearle,
Olgoj Chorchoj nebo 27jewelry.? Kategorie Design Sperku
je vyznamnym ocenénim snahy mnoha tvlrc posunout
vkus Ceské spolecnosti do vyssich dimenzi. Z pohledu od-
bornika je potésitelné, ze se néktera jména stala jiz vlast-
nimi znackami a jako takové i obecnéji znamymi v Siroké
verejnosti. Designové Sperky jsou platformou, ktera je
uzitnou, i kdyz rozhodné ne tuctovou zalezitosti. Oproti
Sperkarlim, ktefi se soustfedi jen na umélecky Sperk, je
mozné se designovym Sperkem i uZivit.

Jaky je ale charakter Sperku, ktery Ize fadit do kategorie
designu? Strucny popis by mohl znit asi takto: je tvarové
vytfibeny, snadno reprodukovatelny a dobfe nositelny. Na
materialu, technologii ani na konkrétnim tvaroslovi neza-
lezi. \V této kategorii nej¢astéji vidime Sperky z nerezové

2 Viceviz /yrocni ceny akademie designu Ceské republiky Czech Grand Design.
[online]. © 2019. [cit. 29.1.2023]. Dostupné z www.czechgranddesign.cz/de-
signer-sperku-roku/.

are original, and their style of work is easily recognisable to
customers. In the past years, Nastassia Aleinikava, Janja
Prokic, Zorya, Hanus Lamr, Lucie Houdkova, Klara §|’p-
kova, Eliska Lhotska, Anna Havlikova Steinerova, Karla
Olsakova, Kristyna Malovana, Eva RGzickova, Markéta
Kratochvilova, Ondfej Stara, Mariana Berec, Klara Chudi-
mova, Zdenék Vacek, Dick Wolf or Dana Bezdékova have
been among the nominees for the title of the Jewellery
Designer of the Year, which is announced during the Design-
blok. And with them, the designer brands Zorya, Belda Fac-
tory, Blueberries, Antipearle, Olgoj Chorchoj or 27jewelry.?
The Jewellery Design category is an essential recognition
of the efforts of many creators to push the taste of the
Czech society to the higher levels. From the point of view
of a professional, it is gratifying that some names have
become their own brands and, as such, are more widely
known to the general public. The design jewellery is a val-
uable platform, though indeed not a bland affair. Unlike
jewellers who focus only on the artistic jewellery, making
a living with the design jewellery is possible.

But whatis the nature of jewellery that can be categorised
as design? A short description might be that it is refined in
shape, reproducible, and easy to wear. The material, the
technology, or the specific morphology does not mat-
ter. In this category, we most often see jewellery made
of stainless or surgical stainless steel, silver, duralumin,
aluminium, titanium, plastic or wood, but also glass and
porcelain, for instance. The easy reproducibility of these
jewels in smaller series is due to traditional and modern
techniques such as lost wax casting, electroplating, laser
cutting, turning, milling, or 3D printing.

Not all artists who work in the jewellery design category
are jewellers by background. Many enter the field from

2 Seemorethe Czech Grand Design Awards, the Annual Awards of the Academy
of Design of the Czech Republic. [online]. © 2019. [cit. 29.1.2023]. Available
on www.czechgranddesign.cz/designer-sperku-roku/.



Belda Factory, broz z kolekce Cesky Rdj / brooch from The Bo- Dana Bezdékova, souprava Capsula / set Capsula, 2020, zlato,
hemian Paradise Collection, 2016, stfibro, achdty / silver, agate, Zlacené stfibro, 3D tisk / gold, gold plated silver, 3D print, 51 x 7 mm,
137 x 70 x 18 mm, inv. . / inv. no. S817 80 x 18 x 7mm, 115 x 28 x 7 mm, inv. ¢ / inv. no. 5845



LLEV design studio, ndhrdelnik Ballon / bracelet Ballon, 2016, ocel,
sklo / steel, glass, g 50 x 550 mm, inv. €. / inv. no. 5844

nebo chirurgické oceli, stfibra, duralu, hliniku, titanu, plas-
tu Ci dreva, ale napriklad i ze skla a porcelanu. Snadna re-
produkovatelnost téchto Sperk(l v mensich sériich je dana
tradicnimi i modernimi technikami, napfiklad odlévanim
na ztraceny vosk, galvanoplastikou, fezanim laserem, fré-
zovanim soustruzenim nebo 3D tiskem.

Ne vsichni autofi, ktefi pracuji v kategorii designu Sperku,
jsou svym plvodnim profesnim vzdélanim Sperkafi. Mnozi
zasahuji do této oblasti z jinych kategorii své tvorby - na-
priklad z uzitého designu nebo architektury. Nezatizenost
femeslinou zkusenosti jim umoznuje jiny pristup k FeSeni
hmoty nebo odliSnou praci s materialem.

K dominantnim autordm u nas od konce 90. let patfi Bar-
bora Skorpilova nebo designérské studio Olgoj Chorchoj
Michala Frofka a Jana Némecka. Tito autofi své prace re-
Sili z nerez oceli nebo duralu prioritné fezanim a frézova-
nim. \/ souvislosti s malymi sériemi jasného vytvarného

Kristyna Malovand, ndramek z kolekce Komunikace / bra-
celet from The Communication Collection, 2020, sklo / glass,
@80 x 13 mm, inv. ¢. / inv. no. S846

other types of their work, for instance, applied design
or architecture. Unencumbered by craft experience, they
take a different approach to dealing with mass or working
differently with the material.

Since the end of the 1990s, Barbora §korpilové or the
Olgoj Chorchoj design studio of Michal Fronék and Jan
Némecek have been among the dominant authors in
the Czech Republic. These authors designed their works
in stainless steel or duralumin primarily by cutting and
milling. In the context of small series of evident artistic
character, many new names emerged after the turn of
the millennium, which can now build on a firmly estab-
lished base. Among the traditional ones is Belda Factory,
which has bet on the simple, original design of the family
team, with whom many influential Czech designers and
artists from other fields have worked since the 1990s.
A traditional face of the Czech design space in jewellery



Katerina Reich, naramek Crystal /
bracelet Crystal, 2014, nerez ocel,

Perspex / stainless steel, Perspex,

80 x 60 x 40 mm, inv. C. / inv. no. b3.2022



charakteru se po prelomu tisicileti objevilo mnoho no-
vych jmen, ktera uz mohou stavét na pevné vybudované
zakladné. Mezi tradi¢ni patfi firma Belda Factory, ktera
vsadila na jednoduchy autorsky design svého rodinného
tymu, s nimz od 90. let spolupracovalo mnoho vyznam-
nych Ceskych designérd i vytvarnikd z jinych obord. Tra-
di¢ni tvari ceského designového prostoru je ve Sperku
Dana Bezdékova, autorka neotfelych konstrukénich té-
lesnych ozdob velkych formatl, ktera dokaze pracovat
i na bazi uzitného designu Sperku v malych sériich. \V/y-
raznymi osobnimi znackami jsou dnes také Sperky Véry
Novakové, Jaroslava Kucery nebo Martina a Veroniky
Pouzarovych. Do této oblasti patfi vzhledem k jednodus-
Sitvorbé s velkym podilem strojové vyroby i autori, ktefi
vystudovali ateliéry produktového designu a jejichZ prace
je rozkrotena od interiérového designu pres odévy az po
Sperk. Takovou je napfiklad ocefiovana jednoducha tvor-
ba Kristyny Malované nebo designérského studia LLEV
manzell Evy a Marcela Mochalovych. /yraznym vstu-
pem do svéta designového Sperku jsou Sperky jiz zmi-
néné Evy Eisler, ktera je prezentuje v mnoha specializo-
vanych galeriich a muzejnich obchodech. Svym osobitym
pristupem a intenzivni vyukou ovlivnila v tomto sméru
celou jednu generaci Sperkard.

Trendem poslednich let jsou také sdilené dilny mladych
Sperkard, fungujici spolecné s obchody designovych Sper-
kd. Takovou je napriklad galerie s dilnou Backyard, ktera
prezentuje Sperky nékolika autord, napriklad Kristyny Ma-
lované, Mariany Berec, Alzbéty Dvorakové, Nastassi Alei-
nikavy, Kateriny Matéchové, Veroniky Watzkové a znacek
Tyformy nebo Blueberries. K dalSim prodejnim galeriim
s dilnou patfi napriklad Smetana Q, kde maji své plisobisté
napriklad Katerina Reich a Hana Polivkova.

\/yvoj Ceského designu v oboru skla, Sperku a bizuterie sle-
duje, podporuje a prezentuje v poslednich dvaceti letech
i Muzeum skla a bizuterie v Jablonci nad Nisou. Sperkafi

is Dana Bezdékova, the author of the original structural
body adornments in large formats, who can also work
based on the utilitarian jewellery design in small series.
The jewellery pieces by Véra Novakova, Jaroslav Kucera
and Martin Pouzar and Veronika Pouzarova are also the
distinctive personal brands today. Due to the simplicity
of their work with a large share of machine production,
this area also includes authors who have graduated from
product design studios and whose work ranges from
interior design to clothing to jewellery. This is the case, for
instance, with the award-winning simple work of Kris-
tyna Malovana or the LLEV design studio of Eva Mocha-
lova and Marcel Mochal. A significant entry into the world
of the design jewellery is the jewellery by the aforemen-
tioned Eva Eisler, who presents it in many specialised gal-
leries and museum shops. Her distinctive approach and
intensive teaching have influenced a whole generation of
the jewellery designers.

In recent years, the trend has also been for shared
workshops for young jewellers operating together with
the designer jewellery shops. One such example is the
Backyard gallery with its workshop, which presents jew-
ellery by several artists, including Kristyna Malovana,
Mariana Berec, Alzbéta Dvorakova, Nastassia Aleini-
kava, Katerina Matéchova, Veronika Watzkova and the
Tyformy or the Blueberries brands. Other retail galleries
with a workshop include Smetana Q, where Katefina
Reich and Hana Polivkova are based.

The development of the Czech design in glass, jewellery
and costume jewellery has been monitored, supported,
and presented by the Museum of Glass and Jewellery in
Jablonec nad Nisou over the last twenty years. The jew-
ellery designers have been invited to participate in the
Trendy.Design.Produkce exhibition, which has been reg-
ularly organised by the museum as part of the Jablonec
Triennial since 2014. Each of them had to present their



byli vyzyvani k Gcasti na vystavé Trendy.Design.Produkce,
kterou v ramcijabloneckého Triendle muzeum od roku 2014
pravidelné organizuje. Kazdy z nich musel dle vlastniho vy-
béru prezentovat své prace ve tfech kategoriich. Porotou
vybrané a ocenéné Sperky pak ziskalo muzeum do sbirek
a pravidelné je vystavuje i v ramci své stalé expozice.?
Jednotlivi Sperkafi se ale nepredstavuji jen v ramci De-
signbloku. Prezentuji se napriklad vlastnimi webovymi
strankami a jejich prace mizeme vidét i v designovych
galeriich nebo ve specializovanych uméleckych obcho-
dech vyznamnych ¢eskych muzei a galerii.

Designové Sperky jsou oproti Sperkdm uméleckym vse-
obecné Iépe prijimany a zadany, a to diky své jednodu-
chosti, jedinecnosti a také atraktivnosti. S potéSenim
tak Ize sledovat, ze se tento typ sériové vyrabénych
ozdob téla i odévu stale vice ujima zejména mezi mla-
dou generaci, pro kterou jsou ztélesnénim osobitosti
i médnich trendt. Cesky designovy Sperk ma tedy velky
potencial v modelaci vkusu soucasné spolecnosti, ktera
nastésti dosla v tomto oboru jiz tak daleko, ze by bylo
témér nemozné otocit ji jinym smérem.

3 Vicev katalozich vystav z let 2014, 2017, 2020, viz seznam literatury.

work in three categories of their choice. The jewellery
selected and awarded by the jury was then acquired by
the museum for the collections and regularly exhibited in
the permanent exhibition.?

However, the individual jewellers do not only present
themselves at Designblok. For instance, they present
themselves through their websites, and their work can also
be seen in the design galleries or the specialised art shops
of the significant Czech museums and galleries.

The design jewellery is generally better accepted and
sought after compared to the art jewellery due to the sim-
plicity, uniqueness, and also attractiveness. Therefore, itis
pleasing to see that this type of mass-produced body and
clothing adornment is increasingly gaining ground, espe-
cially among the younger generation, for whom it is the
embodiment of individuality and fashion trends. There-
fore, the Czech design jewellery has excellent potential in
modelling the taste of the contemporary society, which
has fortunately come so far in this field that it would only
be possible to turn it in another direction.

3 For more details, see the exhibition catalogues as of 2014, 2017, 2020, see
the List of References.
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Bizuterie a Sperk - v{stavy Muzea skla a hizuterie
v Jablonci nad Nisou (1963-2023)

Costume Jewellery and Jewellery - exhibitions of the Museum

of Glass and Jewellery in Jahlonec nad Nisou (1963-2023)
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Glass and Costume Jewellery
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of the End of the 19th Century

Dlouhodoba vystava moderni bizuterie /
Longue—term Exhibition of Modern
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\/ystava exotické bizuterie ze sbirek
Naprstkova muzea v Praze /
Exhibition of Exotic Costume
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in Prague Collections

Biedermeier, vybér bizuterie
z depozitare / Biedermeier, Selection
of the Costume Jewellery from
the Depository

Historické podnéty pro vyvoj moderni
bizuterie / Historical Stimuli
for the Development
of Modern Costume Jewellery

\/ystava praci uméleckoprdémyslovych
Skol / Exhibition of Works of Schools
of Applied Arts

Jablonec '65

Bizuterie SPS v Jablonci nad Nisou /
SPS Jablonec nad Nisou Costume
Jewellery
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\/ystava skla a bizuterie / Glass and
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(Lauscha, DDR)

Putovni vystava bizuterie / Traveling
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Necuke — drobna japonska plastika /
Necuke — Miniature Japanese
Sculpture

Externi vystavy / External exhibitions
Jablonecka secese / Jablonec Art
Nouveau (Ceské Budé&jovice)

Externi vystavy / External exhibitions

Bizuterie / Costume Jewellery
(Zwickau, DDR)

Cerna bizuterie / Black Costume
Jewellery (Opava)

Externi vystavy — spoluprdce / External
exhibitions — cooperation
Ceskoslovenské sklo a bizuterie

(Japonsko) / Czechoslovak Glass and

Costume Jewellery (Japan)

Zakovské prace, vystava praci zak(i SPS
v Jablonci nad Nisou / Student Works,
Exhibition of Works of SPS in Jablonec

nad Nisou Students
Knoflik od rokoka do secese / Button
from Rococo to Art Nouveau

Externi vystavy / External exhibitions

Cerna bizuterie / Black Costume
Jewellery (Sobéslav)

Necuke — drobna japonska plastika /
Necuke — Miniature Japanese
Sculpture (Opava)

Celostatni vystava Sperk 1978 /
National Exhibition Jewellery 1978
Prace zakd SPS v Jablonci nad Nisou,
nejlispésné;jsi prace pasirt /
The Works of SPS in Jablonec nad

Nisou Students, The Most Successful

Works of Girdlers

Soudoby ceskoslovensky Sperk /
Contemporary Czechoslovak
Jewellery

\/ystava praci navrhard a vzorkar
k. p. Podniky jablonecké bizuterie /

Exhibition of Designers and Samplers

Works k. p. Podniky jablonecké
bizuterie

Bizuterie z let 1953-1963 / Jewellery
from 1953-1963

100. vyro¢i zalozeni SPS v Jablonci
nad Nisou, 60. vyroci zalozeni
SPS v Zelezném Brodé /
100%™ Anniversary of the Founding
of the SPS in Jablonec nad Nisou,
60" Anniversary of the Founding
of the SPS in Zelezny Brod
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Externi vystavy / External exhibitions
Jablonecka bizuterie — historie
a soucasnost / Jablonec Costume
Jewellery — History and Present
(Kamenicky Senov)

Jablonecka bizuterie — historie
a soucasnost / Jablonec Costume
Jewellery — History and Present
Knoflik, historismus—secese / Button,
Historicism—Secession

Externi vystavy / External exhibitions
\/ystava severoceského skla
ajablonecké bizuterie / Exhibition
of North Bohemian Glass
and Jablonec Costume Jewellery
(Halle, NDR)

Externi vystavy / External exhibitions
Jablonecka bizuterie — historie
a soucasnost / Jablonec Costume
Jewellery — History and Present
(Nitra, KoSice, Bratislava, Martin)

Lidové Sperky a ozdoby na Slovensku
z muzea v Martiné / Folk Jewellery
and Ornaments in Slovakia from
the Museum in Martin
(Slovensko / Slovakia)



Sperk Loketska z muzea v Karlovych
Varech / Loketsko Jewellery from
the Museum in Karlovy Vary

Externi vystavy / External exhibitions

Ceskoslovenské sklo a bizuterie /
Czechoslovak Glass and Jewellery
(Varna, Bulharsko / Bulgaria)

V/ystava praci J. KodejSe, L. Olivy
a V. Hanuse / Exhibition of Works by
J. Kodegj$, L. Oliva a V. Hanus
Jablonec '87

Externi vystavy / External exhibitions
Jablonecka bizuterie — historie
a soucasnost / Jablonec Costume
Jewellery — History and Present
(Karlovy Vary)

Perlicky z CSSR / Beads from CSSR
Jablonecka bizuterie — historie
a soucasnost / Jablonec Costume
Jewellery — History and Present
(Zwickau, DDR)

V/ystava Sperk( a emaill Antona a Jany
Cepkovych / Exhibition of Jewellery
and Enamels of Anton and Jana Cepka

Externi vystavy / External exhibitions

Jablonecka bizuterie — historie
a soucasnost / Jablonec Costume
Jewellery — History and Present
(Havana, Kuba / Cuba)

Secesni bizuterie / Art Noveau Costume
Jewellery (Plock, Torun, Polsko /
Poland)

Pracovni vystavka vzorkovnicovych
karet jablonecké exportni firmy
W. Klaar / Working Exhibition
of Sample Cards of the Jablonec
Export Company W. Klaar

V/zorkovnicové karty firmy J. Schowanek
Albrechtice / Sampler cards of the
company J. Schowanek Albrechtice

Vaclav Platek — kresby a Sperky /
Drawings and Jewellery

Externi vyjstavy / External exhibitions

O bizuterii jinak — specialni kameny
a lampové perle pred sto lety
adnes / About Costume Jewellery
in a Different Way — Special Stones
and Lamp Beads a Hundred Years
Ago and Today (Jilové u Prahy;
Musaion, Praha / Prague)

O bizuterii jinak / About Costume
Jewellery in a Different Way

\/ysledky Sperkarského sympozia ve
Smrzovce / Results of the Jewellery
Symposium in Smrzovka

Ceskeé sklo a $perky z muzejnich sbirek /
Czech Glass and Jewellery from
Museum Collections

Odév a jeho doplnék / The Clothes
and their Accessories

Cesky moderni $perk / Czech Modern
Jewellery

Houserova—-Silena—Grebenitkova

V.. Sperkarské sympozium ve Smrzovce /
V. Jewellery Symposium in Smrzovka

Pavel Opocensky — Lyzebroze, Jifi Sibor —
Duplex Mobile

Design — Sperky — hracky —
restauratorské prace rodiny
Kubikovych / Design — Jewellery —
Toys — Restoration Work of the
Kubik’s Family
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Odév a jeho doplnék Il / The Clothes
and their Accessories Il

120 let SUPS Jablonec nad Nisou /
120 Years SUPS Jablonec nad Nisou

Vaclav Cigler — Sperky a plastiky /
Jewellery and Sculptures

Identifikace — 33 semestry, ateliér Kov
a $perk VSUP Praha / Identification —
33 Semesters, Metal and Jewellery
Studio VSUP Prague

Sest stoleti ¢eského granatu —
Carbunculus, Granatus, Zrnakoc /
Six Centuries of Czech Garnet

PrirGistky do sbirky 2000-2004 —
sklo, bizuterie, kostymni doplriky,
medaile / Aquisitions to the
Collection 2000-2004 — Glass,
Costume Jewellery, Costume
Accessories, Medals

Eleonora Reytharova — autorsky Sperk /
Author's Jewellery

135 let SUPS Novy Bor / 135 Years of
SUPS Novy Bor

125 let SUPS Jablonec nad Nisou /
125 Years of SUPS Jablonec nad Nisou

85 let SUPSS Zelezny Brod / 85 Years
of SUPSS Zelezny Brod

Odév a jeho doplnék Il / The Clothes and
their Accessories Il

Zdenka Lastovickova — sklo, Sperk,
kamen / Glass, Jewellery, Stone

Poklady z depozitare 2 / Treasures from
the Depository 2

Mezinarodni trienale Odév a jeho
doplnék IV / International Triennial
Clothing and Accessories IV

Mezinarodni trienale Jablonec — Sperk
ze sklenénych perli / International
Triennial Jablonec — Jewellery from
the Glass Beads

\/ysledky mezinarodniho Sperkarského
sympozia — sklenéna perle / Results
of the International Jewellery
Symposium — Glass Beads

Ars Longa — 130 let SUPS Jablonec
nad Nisou / 130 Years of SUPS
Jablonec nad Nisou
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Mezinarodni trienale Odév a jeho
doplnék / International Triennial
The Clothes and their Accessories

VVanoce na klopé / Christmas on Lapel

Externi vystavy / External exhibitions
Nekonecny pribéh bizuterie / The Never-
ending Story of Costume Jewellery

(Muzeum Cheb)

Piercing — Mezi ritualem a p6zou /
Between Ritual and Pose

Sklenéna kouzla Preciosa / Glass
Charms Preciosa

Perlickové kabelky / Seed Beads
Handbags

Externi vystavy / External exhibitions
Nekonecny pribéh bizuterie / The Never-
ending Story of Costume Jewellery

(Letohradek Mitrovskych, Brno)
Jablonecké poklady / Jablonec Treasures
(Ministerstvo kultury CR)
Jablonecky knoflik / Jablonec Button
(Méstské muzeum v Usti nad Orlici)
VVanoce na klopé / Christmas on Lapel
(Muzeum Karlovy Vary)



Mezinarodni trienale skla a bizuterie
Jablonec 2014 — Trendy.Design.
Produkce / International Triennial
of Glass and Jewellery — Trends.
Design.Production

ATO.MY! Mezinarodni bizuterni
sympozium — studenti ceskych
a zahranicnich strednich
a vysokych skol na téma bizuterie /
AND THAT'S US! — International
Jewellery Symposium — Students
of Czech and Foreign Secondary
Schools and Universities on the Topic
of Costume Jewellery

Vladimir Komnacky — Zlomky pribéht /
Fragments of Stories

Zemé ornamentu — spinadla a Sperky
z Balkanského poloostrova /

The Land of Ornament — Fasterners
and Jewellery from the Balkan
Peninsula

Hansi Falc Vobruba — sklo a Sperk /

Glass and Jewellery

Vystava ve vystavé /
An exhibition within an exhibition
Unosto

Externi vijstavy / External exhibitions
Nekonecny pribéh bizuterie / The Never-
ending Story of Costume Jewellery
(Muzeum Ttineckych zelezaren

a meésta Trince)

Okouzleni perlickami — Sbirka Bertranda
Frieda / Infatuated with Beads —
Bertrand Fried Collection

Vystava ve vystavé /
An exhibition within an exhibition
Martina Strouhalova
SCUBB
Nicole Taubinger
Marie le Souer

Externi vystavy / External exhibitions

Nekonecny pribéh bizuterie / The Never-
ending Story of Costume Jewellery
(Muzeum Trineckych Zelezaren
ameésta Trince, /ychodoceské
muzeum v Pardubicich)

Vanoce na klopé / Christmas on Lapel
(Regionalni muzeum v Teplicich)

Perlickové kabelky / Seed Beads
Handbags (Regionalni muzeum
a galerie v Jicing, Méstské muzeum
v Usti nad Orlici)

Vystava ve vystavé / An exhibition within
an exhibition

Marie le Souer

Simona Kafkova

Hanus Lamr

Janja Prokic

Externi vystavy / External exhibitions

Handmade Dreams — soucasna
Ceska bizuterie / Contemporary
Czech Jewellery (Ceské centrum
Praha / Prague; Ministerstvo
zahranicni véci, Praha / Prague;
Umeéleckoprimyslové muzeum
Budapest, Madarsko / Budapest,
Hungary, Designweek; Ceské
centrum, Sofie, Bulharsko / Sofia,
Bulgaria; Archeologické muzeum —
mesita / Archaeological Museum —
Mosgque Geni Tzami, Soluri, Recko /
Thessaloniki, Greece)

Mezinarodni trienale skla a bizuterie
Jablonec 2017 — Trendy.Design.
Produkce / International Triennial
of Glass and Jewellery — Trends.
Design.Production

ATO.MY! — prace studentl ¢eskych
i zahranic¢nich oborovych strednich
a vysokych skol / AND THAT™S US! -
the Work of Students of Czech
and Foreign Specialized High Schools
and Universities

Redesign — prace student( Univerzity
Tomase Bati ve Zlin€ inspirované
sbirkovymi predméty muzea /
Redesign — Works by Students
of the Tomas Bata University
in Zlin Inspired by the Objects in
the Museum's Collection
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Druha strana mince — medaile, bizuterie
a sklo z valecnych let / The Other
Side of the Coin — Medals, Costume
Jewellery and Glass from the War Years

Vystava ve vystavé /

An exhibition within an exhibition
Eva Eisler
Nicole Starman

Externi vystavy / External exhibitions

Handmade Dreams — soucasna
Ceska bizuterie / Contemporary
Czech Jewellery (Galerie Vidima,
Sevlievo, Bulharsko / Bulgaria;
Galerie Artsalon, Pernik, Bulharsko
/ Bulgaria; Muzeum médy — Palazzo
Morando, Milan, Italie / Milano, Italy;
Museum Vodou, Strasburk, Francie /
Strasbourg, France; VVeletrh FORMEX,
Stockholm, Svédsko / Sweeden;
Ceské centrum, Stockholm, Svédsko
/ Sweeden; Ceské centrum, Tokio,
Japonsko / Tokyo, Japan)

Externi vijstavy / External exhibitions
STO.P! (vystavisté Jablonec —
Kfehka krasa)

Vystava ve vystavé /
An exhibition within an exhibition
Nastassia Aleinikava

100. vyroci otevieni Waldesova muzea /
100th Anniversary of the Opening of
the Waldes Museum

Cesta do Indie — jablonecka bizuterie,
Sperk a sklo / Journey to India —
Jablonec Costume Jewellery,
Jewellery and Glass

Externi vystavy / External exhibitions

Handmade Dreams — soucasna ceska
bizuterie / Contemporary Czech
Jewellery (lllia Lalaouni Museum,
Athény, Recko / Athens, Greece;
Ceské centrum, Rim, Italie / Rome,
Italy; Mestska kniznica mésta
Piest'any, Slovensko / Slovakia; Ceské
centrum, Moskva, Ruska federace /
Moscow, Russian federation)

Bizuterie z Kfist'alového Gdoli / Costume
Jewellery from the Crystal Valley
(Krajsky Grad Libereckého kraje)

Mezinarodni trienale skla a bizuterie
Jablonec 2020 — Trendy.Design.
Produkce / International Triennial
of Glass and Jewellery — Trends.
Design.Production

Designova 10° - sklo, bizuterie, Sperk /
Decade of Design — Glass, Costume
Jewellery, Jewellery 2010-2019
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Kaleidoskop vkusu — ¢eskoslovenska
bizuterie na vystavach 1948-1989
(NAKI 11) / Kaleidoscope of Taste —
Czechoslovak Costume Jewellery
Exhibitions 1948-1989 (NAKI I1)

Vystava ve vistavé /

An exhibition within an exhibition
140. vyroci Uméleckopriimyslové

Skoly v Jablonci nad Nisou /

140" Anniversary of the School

of Apllied Arts in Jablonec nad Nisou

Externi vystavy / External exhibitions

Hvézdny prach / Stardust — luxusni
Ceska bizuterie / Exhibition of Luxury
Czech Costume Jewellery (Muzeum
Portheimka, Praha / Prague)

Vystava ve vijstavé /
An exhibition within an exhibition

105. vyroci zalozeni Waldesova
muzea knoflik® a spinadel /
105" Anniversary of the Founding
of the Waldes Museum of Buttons
and Fasteners

Libuse Hlubuckova — autorka neotrelych
Sperk( a navrharka bizuterie / Author
of Novel Jewellery and Designer
of Costume Jewellery

Svatopluk Kasaly



Externi vystavy / External exhibitions
Kaleidoskop vkusu — ceskoslovenska
bizuterie na vystavach
1948-1989 / Kaleidoscope
of Taste — Czechoslovak Costume
Jewellery Exhibitions 1948-1989
(Retromuzeum Cheb)

VVesmir — soucasné studiové sklo
a Sperk / Space — Contemporary
Studio Glass and Jewellery

Snéni o budoucnosti — design
ceskoslovenského skla a bizuterie
1948-1989 / Dreaming of the Future —
Czechoslovak Glass and Costume
Jewellery Design 1948-1989

Vystava ve vistavé /
An exhibition within an exhibition

Vzorkarky jablonecké bizuterie /
Samplers of Jablonec Jewellery:
Stanislava Cechova, Zdena Hajkova,
Vlasta Koldovska, Marcela Kourkova

Anna Skarda — VIP bizuterie

V. K. Novak (1942-2014)

Libuse Hlubuckova (1936-2022)

Externi vystavy / External exhibitions

Sladka Francie — soucasny cesky
sklenény Sperk a bizuterie / Sweet
France — Contemporary Czech Glass
Jewellery and Costume Jewellery
(Ceské centrum, Pafiz, Francie /
Paris, France)

CZECH IN — Svétové uznavané sklarské
inovace z Ceska / World Renown
Glass Innovations From Czechia
(Real Fabrica de Cristales de
La Granja, Spanélsko / Spain;
Polytechnicka univerzita, Poznan,
Polsko / Poland; Ceské centrum,
Bratislava, Slovensko / Slovakia)

Mezinarodni trienale skla a bizuterie
Jablonec 2023 — Trendy.Design.
Produkce / International Triennial
of Glass and Jewellery — Trends.
Design.Production

Computer & Jewellery

Vystava ve vijstavé /
An exhibition within an exhibition
Ceské perlicky a korejska fantazie /
Czech Beads and Korean Fantasy
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27jewelry, umélecka znacka/brand ....................... 206
Aleinikava, Nastassia .........cooovvviiiiiinnnn. 201, 206, 210
Am Graben, galerie/gallery..............coiiiiiiiiiin 76
Antipearle, umélecka znacka/brand ...................... 206
Artél, umélecké sdruzeni/ artistic association .............. 35
Arts and Crafts, umeélecké hnuti / artistic movement........ 33
Arzt, LUbOMI. oot 21

Asociace vytvarnik( oboru kov a Sperk (AVOK) /
Association of Metal-Jewellery Fine Artists,
uméleckeé sdruzeni / artistic association

................... 16, 60, 127(128), 146, 161, 167, 192(191)
Aura, umélecké sdruzeni / artistic association. . ... 161(162), 192
Azuma, Kengiro. ......oovuiii i 143
Backyard, galerie/gallery ...t 189, 210
Balgavy, MiloS. ... 106
Baskova, Helena. ... ... 43
Bauer, Carla ... ..o 155
Bauer, Nora .. ..o e 155
Becker, Friedrich. ... ..o 128
Beckova, RUZENa ... 23(24)
Belda Factory, firma / company ............ 206, 207, 210(208)
Belda, JiFT. .o 176
Beran, MiloS. .. ... 53
Beranova, Lenka. ... 24, 77,80, 107
Berec, Mariana ......oviviii 206, 210
Bergmann, Julie ........ oo 17,189
Bezdékova,Dana...........ooovvinnnn. 180(178), 206, 207, 210

Bizuterie, n. p., vyrobni podnik / company.................. 199
Blueberries, umeélecka znacka/brand ........... 202, 206, 210
Brozek, Pavel..... ... 78, 80
Brychtova, Jaroslava. ... 88, 125
Brynner, Irena .. ...oovi e 144(143)
Burian, IVO. . ..o 34, 94,95(93, 97), 109
Bury, Claus . ..o 144(143)
Capdevila, Joaquim . ... ..o 143
Cellini, Benvenuto ...ttt 33
Cepka, Anton..............cooit 57,58, 59(60), 64, 66, 73(70),

.................. 76, 103(106), 125, 130, 135, 7136, 162, 190
Cepka, Matls. . . ..o 162
Cepkova, Jana .........cooviiviiiiiiii i 59(60), 78, 166
Cigler, Vaclav ... 12, 14(16), 44, 54, 67,69(66), 76, 100(103), 113
Cogan, Miroslav ..... 13, 16(17), 26(25), 146, 166, 167, 183, 194
Cermak, SIavomir. . ..ot 80
Ceské centrum v Mnichové / Czech Centre in Munich ....... 189
Ceské centrum ve Vidni / Czech Centre in Vienna........... 189

Cesky fond vytvarného uméni / Czech Fund of Fine Arts,
oborova organizace / branch organization

............................... 26, 44(43), 80, 127(128), 144
Copikové, Mia . 157
Ctverak, LUDOMITT oo oo 4L, 54(55)
Cturteckova, Jolana...........ooovvveeinneann.., 112, 166, 172
D'ANE, EleONOre ..\t 143
Denter, Carolin . ... 157
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Dilo / Work, oborova organizace /

branch organization .....................oo 26, 74, 161
Dox by Qubus, galerie/ gallery ..............coooiiiiintn, 189
Drahonovsky, Josef .. ... 38,86
Drlik, Jifi. ..o 66, 76(78), 144, 145(144), 147
Drnkova Zafecka, Vera ...ttt 88
Druzstvo umélecké vyroby Granat, umélecké druzstvo /

artcooperative . ... 146(145), 199
Dunin, Violeta ... 143
Durych, Josef. ..o 36(37)
Dvorak, Petr.......ccooiiiii i 108, 113, 753, 155
Dvorakova, AlZbéta. ... ...t 210
Eisler,Eva...........ccviiiininn. 17, 180, 181, 182, 187, 210
Farcasu, Florica. ...t 129(130), 135(133)
Fendrichova, Kristyna. ..., 28, 191
Filip, Pavel. ..., 166, 180, 181(180), 181
Fontana, LUCio. . ... e 128
Frantova, Helena ..............oovviiiinn. 44, 53, 66, 70(69),

...................................... 76(78), 130, 137, 143
Frohlich, Max. ... 35, 128(129)
Fronék, Michal...........oo i e 208
Galéria X, galerie/gallery ...l 189
Galerie moderniho uméni v Roudnici nad Labem,

galerie/gallery..... ... 175(172)
Gallg, Emil. ..o 85
Golsdcheider,lrena ...t 167(166)
Granat............. viz / see Druzstvo umélecké vyroby Granat
Grebenickova, Stanislava ................... 108, 108, 113, 115
Grosman, Martin ................. 109(110), 115, 119, 175(172)
GroSSOVA, ANNA. .\ttt ettt ettt 26(25)
Hanakova, Nadézda ...t 54
Hancarova, Libuse................... 53, 59(60), 70(69), 76(78)
Handlova, Katefina ...............ooiiiiiinnn. 113, 114, 116
Hanus, Vaclav ... 103(105), 104
Hasek, AlOiS . ..o 86
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Hasek,Jan.................... 109(110), 111, 777,113, 178, 178
Havelkova, Eva............... 21, 44,53, 54, 58, 70(69), 76(78)
Havlickova, Marta . ...t 115, 119
Havlikova Steinerova, AnNa .........oooviinininnnnnn. 204,206
Hejral Kov a Sperk, firma/company .................. 146, 192
Herynek, Pavel ................... 73, 75,78, 80, 170, 170, 175
Hesounova, Alena ............coovviiinenn, 113, 187, 188, 189
HetteS, Karel ... ..ot 56(57)
Hlava, Karel ... 71,73(70), 78, 80
HIavova, Zdena. . .....ooouiii i 43
Hlubucek, Martin ...t 109(110)
Hlubuckova, Libuse............... 14(16), 58, 59(60), 63, 66, 76,

........................ 98(100), 99, 110, 113, 130(130, 131),

............. 137, 140, 144, 145, 147,151, 152, 153, 168, 192
Hofmann, Herbert. ... ... i 125
Holba, Ladislav ... 80, 106
HoleSovska, Lea...........oviiiiiiiinnnn. 13, 26(25), 56(57)
HoleSovsky, Karel ..., 13, 56(57)
Hora, RENE . ...t 172, 173
Horejc, Jaroslav. ... 36(36, 37), 46
Horova, Alexandra...........cooviiiiiiiiinnnnnnnnns 172, 172
Horvathova, Darina.............oovvenvn.. 61(62), 66, 130, 135
Houdkova, Lucie....................... 186, 187, 189, 203, 206
Housova-Mizerova, Kamila. ...t 157, 172
Hradecky, Jaroslav.......... 72,73(70), 100(103), 702, 130(131)
Hrbek, Emanuel ....... ...t 39(40)
HriesSik NepSinska, Maria. ........ovvvviiiiiiiiiiiiiinnnn.. 190
Hubicka, Alois ..o 69, 73(70), 80, 130(131)
Hubova, Katarina. ... 166
Hurdalek, Milan. . ... 69(66)
Chudimova, KIara. ... i 206
Internationale Handwerksmesse, veletrh / fair

.......... 14, 20(21), 57(58), 60(61), 91(93), 95(97), 124, 125
Jahelka, Jifi ... 113, 176, 178, 178
Jamnitzer, Wenzel ... 33



Jandova, Radomira. . ..o oot 172

Jankovic, Jozef . ... 71,70
Joanidis, Lefteris. ...t 70(69), 78
John, Helmut ... 59(60), 89
JUNQ, Zdenék ... 86
Jinger,Herman...................... 57(58), 70, 124, 125(126),

.................................... 128, 129, 131(132), 133
K.0.V. (koncept objekt vyznam), atelier UMPRUM /

art studio UMPRUM ... oo 182
Kafka, Bohumil ... 46
Kafkova, Simona. ......oooviiiiiiii e 116, 172, 173
Kafklv dim, galerie / gallery...... ..., 189
KaliSova, Barbora............coiiiiiiiiiii i 180(178)
Karg, ANTONIN. ..o 86(87)
Karpiskova, Hanma. ... 28, 191
Kasaly, Svatopluk. ........ 14(16), 70(69), 76, 78, 103(105, 106),

.......................... 105, 113, 115, 153(154), 154, 168

Keramo Praha, vyrobni druzstvo / production cooperative. .. 40
Kindl Steffanova, Marcela. . . viz / see Steffanova, Marcela Kindl

Kindler-Bodamer, Susanne. ..., 155
Kobylka, Vojtéch.................... 66, 70, 144, 145(144), 148
Kodejsml., Jaroslav. ... 110
Kodejs, Jaroslav. ....... 14(16), 25, 66, 76, 78, 80, 96, 97(97, 98),

................... 98(99), 103(106), 113, 115, 129(130), 135,

...................... 138, 139, 151, 152, 153, 166, 168, 170
Kodré, Helfried ............... 70, 125(126), 129, 132(133), 7134
Kodré-Defner, Elisabeth ...... 70, 125(126), 129, 132(133), 134
Kolman, Ivan ... 110
Komnacky, Vladimir............ 26, 110, 154, 154,172, 173,192
Konicek, Vaclav. ... 130(131)
Koprivova, Karolina. ...t 115, 116(119), 7118
Koska, MiloS. . ... 89
Kotelna, galerie / gallery ............... 167, 176(175), 191(190)
Koula, Jan ... 36
Kout, galerie /gallery ..., 167, 191(190)

Kov a Sperk, atelier UMPRUM / Metal and Jewellery Studio
at UMPRUM .. 16, 57(58), 59(60), 91, 110, 130, 143, 163, 182

Kov a $perk, Meta/Il/um, ateliér na ZCU /

Metal and Jewellery Studio at ZCU...................... 182
Kov a Sperk, oborova organizace / branch organization
............. viz / see Asociace vytvarnikl oboru kov a Sperk
Kratochvilova, Markéta . ...t 206
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