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UvaD
Petr Novy

V Ceské republice neni téma designu ¢eskoslovenského uZitkového skla a bizuterie z let 1948 a7 1989 dosud
dostate¢né monograficky zpracovano, nebot se pozornost vénuje zejména tematicky sirsim projekttim, nebo
naopak jednotlivostem - vybranym podniktim, uméleckému (autorskému, studiovému) sklu, vytvarnym osob-
nostem a odbornym skolam. Je zajimavé, Ze nejen soudobi, ale i soucasni autori na obdobi socialismu nahlizi
vétsinou optikou vytvarnikt-pamétniki. Zdaraznuji a obhajuji jejich roli, shoduji se s nimi v hodnotovych
méritkach a prejimaji jejich narativ, jenz je vsak nutné ahistoricky, jednostranny a vytrzeny z kontextu. Cilem
této publikace, pripravené v ramci grantového projektu Program na podporu aplikovaného vyzkumu a expe-
rimentalniho vyvoje ndrodni kulturni identity na léta 2016 aZ 2022 (NAKI II) Ministerstva kultury CR Design
¢eskoslovenského skla a bizuterie 1948-1989 (DG18P0o20VVo31) feSeného Muzeem skla a bizuterie v Jablonci nad
Nisou, je proto pokusit se tento deficit snizit a prinést v jednom svazku sumu informaci ziskanych jak excerp-
ci vydanych textt, tak prament archivni povahy, s diirazem na identifikaci zasadnich profilovych meznikt
a bez ohledu na preference jednotlivych aktéri. I proto jsme pri pripraveé text(i vyuzivali téz obecnéhistorické,
umeénovédné a technicko-technologické publikace, prirucky zboziznalstvi a dobové ¢asopisy Domov, Glass Re-
view,' Sklo a bizuterie,> Tvar, Vlasta nebo Zena a méda. Z metodologického hlediska se jednd o interdisciplinar-
ni pristup vlastni kulturnim dé¢jinam.? Termin design v rdmci tohoto projektu vnimame jako souhrnny pojem
pro komer¢né zhotovované zbozi v malych ¢i vétsich sériich, pripadné pro prototypy ur¢ené k hromadné vyro-
bé, a to v pfimé vazbé nejen na dobové estetické predstavy, ale i femeslné a technicko-technologické moznosti
a ekonomické preference. Tématu programovych solitért, $kolnich praci a individudlni autorské tvorby vénu-
jeme jen takovou pozornost, ktera je nezbytna pro pochopeni souvztaznosti s komer¢ni produkci.*

1 Podnik Skloexport vydaval ¢asopis v nékolika jazykovych verzich, dlouhodobé zejména anglicky a némecky, jako Czechoslovak Glass Review / Tschechoslowakische
Glasrevue (1946-1967), Glass Review / Glasrevue (1968-1991), New Glass Review / Neue Glasrevue (1992-1999).

2 Oborovéinterni periodikum Sklo a bizuterie: Noviny pracujicich jablonecké bizuterie vydavaly mezi lety 1965-1988 postupné VH] Pramysl jablonecké bizuterie, koncern

Jablonecka bizuterie a kombinat Jablonecka bizuterie.

LENDEROVA, Milena. Kulturni d&jiny? Kulturni déjiny! Theatrum historiae. 2007, 2, 7-20. ISSN 1802-2502.

4 Slovo designér se zacalo vdomaci teorii a praxi prosazovat az v osmdesatych letech 20. stoleti stejné jako samotné slovo design (priimyslovy design). Jejich synonymy
po vétsinu obdobi socialismu byly priimyslovy vytvarnik a priimyslové vytvarnictvi, ptipadné ndvrhdr a ndavrhdrstvi. Bézné vyznam slova designér splyval s terminem
vytvarnik, ktery oznacoval nejen volného tviirce, ale i osobu vnasejici nové vytvarné podnéty do vyroby. K teoretickym otizkam designu a jeho genezi srov. VONDRA-
CEK, Radim. Uvod: design v ¢eské uménovédé. In: KNOBLOCH, Iva - VONDRACEK, Radim, eds. Design v Ceskych zemich 1900-2000: instituce moderniho designu. Praha:
Academia, 2016, s. 11-25. ISBN 978-80-200-2612-5.

w
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Kulturnéhistorickému interdisciplinarnimu pristupu odpovida i struktura syntézy, zohlednujici ve skle
a bizuterii zvlast vyvoj vytvarné-esteticky a technologicky a v nezbytné kontextualni mire pak i hospodarsko-
-socialni a politicky. Obéma ¢astem predchazi synteticka studie priblizujici ceskoslovenské uzitkové sklo a bizute-
rii vymezeného obdobi v obecném kontextu. Publikace je tedy v zakladu postavena tematicky, a nikoliv chrono-
logicky, prestoze se vjednotlivych kapitolach drzi vzestupné casové osy. Nazev Snéni o budoucnosti pak napovida
mnohé o motivacich, ambicich a o¢ekavanich dobovych aktérti z teorie i praxe. Zatimco jedni preferovali inspiru-
jici umélecké vyboje a snahu o kultivaci zdkaznik, druzi davali pfednost ekonomickému profitu.

* Kk ok

Je neprehlédnutelnym paradoxem, Ze ac¢ je dnes design ceskoslovenského skla a bizuterie druhé poloviny
20. stoleti tématem velmi Zivym mezi kuratory i sbérateli, podrobnéji se mu po roce 1989 vénovalo jen nékolik
monografickych praci vzeslych z Muzea skla a bizuterie v Jablonci nad Nisou.” Kontextudlné se tématem v sou-
vislosti s autorskou sklarskou tvorbou ¢i obecnym vyvojem designu dlouhodobé zabyva Uméleckopriimyslové
museum Vv Praze.® VétSina publikaci vyddvanych témito muzei je pritom dostupna i v anglické, pripadné né-
mecké jazykové verzi. To vyznamné obohacuje necetnou zahrani¢ni produkci k tématu, z niz vynika publi-
kovana dizerta¢ni prace Vereny Wasmuth Tschechisches Glas: Kiinstlerische Gestaltung im Sozialismus.” Pro
slovenské prosttedi jsou neopominutelné prace autorti Pavola Hlodéka, Jtlia Krizadniho a Jana Zildka.?

Zcela mimoradnym novodobym poc¢inem v oblasti historie ¢eského sklarstvi je trojdilna syntéza Histo-
rie sklarské vyroby v ¢eskych zemich, pripravena editory Olgou Drahotovou a Rolandem Kirschem, ktera je

5  HRUSKOVA, Katefina - NOVAKOVA, Katefina Nora - NOVY, Petr. Kaleidoskop vkusu: Ceskoslovenskd bizuterie na vystavich 1948-1989. Jablonec nad Nisou: Muzeum skla
abizuterie, 2020. ISBN 978-80-86397-36-8.; NOVA, Jana. Jablonecké vystavy 1959-1987: Necekejte na motyla... Jablonec nad Nisou: Muzeum skla a bizuterie, 2011. ISBN 978-
80-86397-13-9.; NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva v jednom: Design ceského a slovenského skla 1918-2018. Jablonec nad Nisou: Muzeum skla a bizuterie, 2018.
ISBN 978-80-86397-31-3.; NOVY, Petr - POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovahy: Design ceskoslovenského lisovaného skla 1948-1989. Jablonec nad
Nisou: Muzeum skla a biZuterie, 2021. ISBN 978-80-86397-40-5.

6 KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v ¢eskych zemich 1900-2000.; PETROVA, Sylva. Ceské sklo. Praha: Vysoka skola uméleckopriimyslova, 2018. ISBN 978-
80-87989-50-0.; RICKE, Helmut - KOENIGSMARKOVA, Helena - VLCEK, Tom43 - HLAVES, Milan. Ceské sklo 1945-1980: Tvorba v dobé mizerie a iluzi. Praha: Uméleckopri-
myslové museum v Praze, Narodni galerie v Praze, Art + Interior, 2007. ISBN 978-80-7101-069-2.

7 BEVAN-JONES, Robert - PARIK, Jaroslav. Berdnek & Skrdlovice: Legends of Czech Glass. London: Mark Hill Publishing, 2014. ISBN 978-0-9552865-9-9.; DINKA, Pavol - TIM-
KO, Eduard. Rovnianské srdce vpisané do skla: 125 rokov skldrskejvyroby v Lednickych Rovniach. Lednické Rovne: RONA, 2017. ISBN 978-80-972671-4-8.; HILL, Mark. Hi Sklo Lo
Sklo: Post War Czech Glass Design: From Masterpieces to Mass-Produced. London: Mark Hill Publishing, 2008.ISBN 978-0-9552865-3-7.; HILL, Mark. Sklo: Czech Glass Design
from the 1950s-70s. London: Mark Hill Publishing, 2017. ISBN 978-0-9929689-2-2.; JACKSON, Lesley. 20" Century Glass. London: Rizzoli International Publications, 2000.
ISBN 1-85732-267-3.; NEWHALL, Marcus. Sklounion: Art before Industry. Braintree: Hope Fountain Books, 2008.1SBN 978-0-9560623-0-7.; RICKE, Helmut a kol. Czech Glass
1945-1980: Design in Age of Adversity. Stuttgart: Arnoldsche, 2005. ISBN 978-3-89790-217-6.; WASMUTH, Verena. Tschechisches Glas: Kiinstlerische Gestaltung im Sozialismus.
Kéln-Weimar-Wien: Bohlau, 2016. ISBN 978-3-412-50170-9.; ZILAK, Jan - HLODAK, Pavol. Zrod a vyvoj slovenského skla: Skldrne stredného Slovenska. Kalinovo: Kermat,
2012. ISBN 978-80-971049-0-0.

8  HLODAK, Pavol - KRIZANI, Jalius. Krdsa slovenského skla. Kalinovo: Kermat, 2015. ISBN 978-80-971599-2-4.; ZILAK, Jan - HLODAK, Pavol. Zrod a vyvoj slovenského skla.



diky svému Sirokému tematickému zabéru zdrojem rady jedine¢nych informaci.® V pripadé interni historie
a ,malych déjin“ jednotlivych podnik, véetné zaznamenanych vzpominek aktér, je nutné zminit firemni
tisk JABLONEX: 50 let ve svété bizuterie z roku 2002, pfipraveny kolektivem pod vedenim Dagmar Patockové."”
Po roce 1989 vysly i ¢etné publikace, které téma designu ceskoslovenského uzitkového skla a bizuterie druhé
poloviny 20. stoleti ve vétsi, ¢i mensi mire zohlednuji. I s nimi autofi pfi pripravé této syntézy pracovali."

9  DRAHOTOVA, Olga, ed. Historie skldi'ské vyroby v ceskyich zemich. I. Praha: Academia, 2005. ISBN 80-200-1287-7.; KIRSCH, Roland, ed. Historie skld¥ské vyroby v ceskych
zemich.11/1. Praha: Academia, 2003. ISBN 80-200-1069-6.; KIRSCH, Roland, ed. Historie skldiské vyroby v ¢eskych zemich.11|2. Praha: Academia, 2003. ISBN 80-200-1104-6.

10 PATOCKOVA, Dagmar, ed. JABLONEX: 50 let ve svété bizuterie. Jablonec nad Nisou: Jablonex, 2002.

11 Napi. GRISA, Miroslav. Rudolfova hut v Dubi. Dubi u Teplic: Avirunion, 2006. ISBN 80-86971-15-5.; HLAVES, Milan - HLUBUCEK, Martin. SKLO.STO.BROD. Zelezny Brod:
SUPS skléfskd, 2021. ISBN 978-80-270-8847-8.; KOPRIVA, Pavel, ed. Sklo a svétlo: 160 let skldiské skoly v Kamenickém Senové. Kamenicky Senov: SUPS skléfskd, 2016. ISBN
978-80-7561-013-3.; KRAMEREOVA, Daniela, ed. Retromuseum Cheb: zivotni styl a design v CSSR. Cheb: GAVU, 2016. ISBN 978-80-87395-23.; KYBALOVA, Ludmila - NOVY,
Petr-SIRUCKOVA, Sarka. Jablonecky knoflik. Jablonec nad Nisou: Muzeum skla a bizuterie, 2007. ISBN 978-80-86397-04-7.; LANGHAMER, Antonin. Legenda o ceském skle.
Zlin: Tigris, 1999. ISBN 80-86062-02-3.; LANGHAMER, Antonin. Jaroslav Brychta: spoluzakladatel a tviirce Zeleznobrodského skla. Zelezny Brod: Mésto Zelezny Brod, 2014.
ISBN 978-80-260-6737-5.; LANGHAMER, Antonin. Vyssi odbornd skola skld¥skd, Stredni pritmyslovd skola skld¥skd Novy Bor1870-2000. Novy Bor: VOS a SPSS Novy Bor, 2000.
ISBN 80-239-0012-9.; LANGHAMER, Antonin - HLAVES, Milan. 100% sklo: Skld¥ska $kola v Zelezném Brodé 1920-2010. Praha: Umeéleckopriimyslové museum, 2010. ISBN
978-80-7101-086-9.; LANGHAMER, Antonin - HLAVES, Milan. Sklo a svétlo: 150 let skldiské skoly v Kamenickém Senové 1856-2006. Praha: Uméleckopriimyslové museum,
2006. ISBN 80-7101-058-8.; LANGHAMER, Antonin - VONDRUSKA, Vlastimil. Ceské sklo: Tradice a soucasnost. Novy Bor: Crystalex, 1990.; MANA, Jifi. Historie skldren na
Moravé. Valasské Mezifici: Obcanské sdruzeni Valasské Athény, 2006, s. 41. ISBN 80-239-7842-X.; MERGL, Jan a kol. Z Nového svéta do celého svéta: 300 let harrachovského
skla. Praha: Arbor Vitae, 2012. ISBN 978-80-7467-005-3.; MERGL, Jan - PANKOVA, Lenka. Moser 1857-1997. Karlovy Vary: Moser, 1997.; MERGL, Jan - PANKOVA, Lenka.
Pribéh kFistdlu Moser 1857-2017. Karlovy Vary: Moser, 2017. ISBN 978-80-270-1134-6.; NOVAKOVA, Katefina Nora - STRNAD, Jan - PADRTA, Jiti. Uméleckoprimyslovd skola
v Jablonci nad Nisou. Jablonec nad Nisou: SUPS a VOS, 2000. ISBN 80-254-2617-3.; NOVY, Petr. Jabloneckd bizuterie. Praha: GRADA, 2008. ISBN 978-80-547-2250-4.; NOVY,
Petr. Lisované sklo a krystalerie v Jizerskych hordch. Desna v Jizerskych horach: Ornela, Jablonec nad Nisou: Muzeum skla a bizuterie, 2001. ISBN 80-86397-01-7.; NOVY,
Petr. Pohyb. Vyraz. Emoce: Figury a figurkyv ceském skldi'ském uméni a femesle. Jablonec nad Nisou: Muzeum skla a bizuterie, 2015. ISBN 978-80-86397-17-7.; NOVY, Petr. Sklo
zDesné 1847-2017. Desnd: Preciosa Ornela, Jablonec nad Nisou: Muzeum skla a bizuterie, 2017. ISBN 978-80-86397-28-3.; NOVY, Petr - KRUPKOVA, Eva - FENDRICHOVA,
Kristyna. Zdsadsky rdj: P¥ibéh ceskych perlicek. Zasada: Preciosa Ornela, 2018. ISBN 978-80-86397-30-6.
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CESKOSLOVENSKE
SKLO A BIZUTERIE
\V 0BDOBI SOCIALISMU

Petr Novy

Vzorovani, vyrobu a obchod se sklem a bizuterii mezi lety 1948-1989 nelze vnimat odtrzené od dobového
politického, spolecensko-hospodarského a kulturniho kontextu, jenz formu téchto ¢innosti definoval a determi-
noval. Moznosti, jak téma vnitfné ¢asové ¢lenit, je proto cela fada. Pro ti¢ely ivodni syntetické studie se zda byt

z hlediska moznosti sledovani dlouhodobéjsich tendenci nejvhodnéjsi periodizace na dvé obdobi, a to 1948-1970
a1970-1989, nazvana Budovani a Normalizace. Vychazime tak vstfic oborové realité i dobovému niveau.

Budovani [1948-1970]
Stagnace (1948-1955]

Unor 1948, kdy komunisté prevzali moc v Ceskoslovensku, prinesl zisadni zmény do viech aspekti Zivota
v zemi jesté neddvno si zakladajici na své demokrati¢nosti. V duchu komunistické ideologie byly zajmy a potfte-
by jedince programové podrizeny celku, ktery jej oplatkou za socidlni jistoty zbavil moznosti svobodné volby
a projevu. Soudoby aktivni nebo tichy souhlas zna¢né ¢asti spole¢nosti s touto zasadni zménou je prekvapivy
jen zdanlivé, protoze ptimo vychazi jak z reality nedavno skoncené druhé svétové valky, kdy vétsinu Cesko-
slovenska od némecké nadvlady osvobodila Stalinova Ruda armada, tak z predchazejici svétové ekonomické
krize 30. let, jez zemi uvrhla do tézké socialni krize. Komunisté nabizeli svét, v némz se jiz nic z toho nemélo
opakovat, a k tomu ochrannou naruc Sovétského svazu, kde tdajné diky vladé délnik a rolniki ,zitra jiz zna-
menalo véera“, ale jehoz vzdalenost neumoznovala obyvatelim Ceskoslovenska, aby se o tomto tvrzeni mohli

Ceskoslovenske sklo a bizuterie v obdobi socialismu | 13



sami presvédcit. Ceskoslovensko zalila euforickd vina budovatelského nadseni, diky niz se novému vedeni sta-
tu v prvnich letech podarilo prosadit ,ve jménu lidu“ témér cokoliv.?

Primy a bezprostredni vliv nejen na obory uzitkového skla a bizuterie méla po vitézstvi komunist pro-
gramova likvidace soukromého podnikani, ktera $la ruku v ruce s planovanym hospodarstvim, centralizaci
fizeni a obsazovanim ridicich mist lidmi, jejichz politickd angaZovanost ¢asto prevysovala jejich kvalifikaci.
Stat se v roce 1948 privatnich podnikt zmocnil dislednym znarodnénim, které sice probihalo jiz od obnove-
ni povale¢ného Ceskoslovenska, ale dosud se vztahovalo pouze na strategické a vét3i podniky. Firmy vlastné-
né ptivodné ¢eskymi Némci, Madary a kolaboranty patfily jiz od konce valky statu a tvorily, spole¢né s prvni
vlnou znarodnénych provozt, zaklad narodnich podnik - patef statem direktivné rizeného hospodarstvi.’®
Na povale¢ny dvoulety ekonomicky plan rozvoje navazala prvni pétiletka (1949-1953), jejiz hlavni ambici bylo
pfebudovani primyslové zakladny zemé s diirazem na tézké strojirenstvi a tézbu strategickych surovin.

Koncep¢nim a pfimym rizenim ndrodnich podnik v oblasti vyroby skla a bizuterie se zabyvalo Generalni
feditelstvi ceskoslovenskych zavodi sklarskych v Praze, ustavené Ministerstvem primyslu. Kdyz se v roce 1951 mi-
nisterstvo rozdélilo na vicero tradu, sklo a bizuterie pripadly pod Ministerstvo lehkého priimyslu. Generalni redi-
telstvi zaniklo a nahradila jej Hlavni sprava skla a jemné keramiky. Planovani a realizace rekonstrukci stavajicich
provoz(i i vystavba novych se stala ndplni prazské organizace Skloprojekt."* Export dostala na starosti Ceskoslo-
venska akciova spole¢nost pro vyvoz skla (1948), brzy pfejmenovana na Skloexport (1949), z niz se k roku 1952 vy¢le-
nil Jablonex se sidlem v Jablonci nad Nisou, specializovany na vyvoz bizuterie. Obé tyto spole¢nosti zaméstnavaly
vlastni designéry a realizaci jejich navrhii zadavaly pfimo narodnim podnikim. Postupné téz budovaly pocetnou
sit zahrani¢nich zastoupeni a reprezentantii. Nékteré vyrobni podniky si i presto dale drzely své navrhare a vzor-
kare, a to nejen ceské, ale i némecké narodnosti, z nichz fada v oboru pracovala desitky let.””

Centralni koordinace estetické podoby sklarské vyroby, véetné aktivni komunikace s externimi vytvarniky,
zadavani konkrétnich tikolt, vyhlaSovani soutézi ¢i organizace vystav, se roku 1952 stala naplni nové ztizeného
Ustredniho vytvarného stiediska priimyslu skla a jemné keramiky (UVS). Jako vedouci vytvarnice zde piisobila
Ludvika Smrckova, ktera méla v oboru vyjimecné postaveni diky své ndvrharské ¢innosti, ispésné esteticky i ko-
mercné jiz mezi svétovymi valkami.'® Po roce 1945 navrhovala kolekce brouseného a hutniho skla pro celou radu

12 Obecné srov. RAKOSNIK, Jakub - SPURNY, Maté&j - STAIF, Jiti. Milniky modernich déjin: Krize konsensu a legitimity v letech 1848-1989. Praha: Argo, 2018. ISBN 978-80-257-2518-4.

13 Obecné srov. KUKLIK, Jan. Zndrodnéné Ceskoslovensko. Praha: Auditorium, 2010. ISBN 978-80-87284-12-4.

14 WASMUTH, Verena. Tschechisches Glas: Kiinstlerische Gestaltung im Sozialismus. Koln-Weimar-Wien: Bohlau, 2016, s. 98-101. ISBN 978-3-412-50170-9.

15 NOVY, Petr. LORD: Rudolf Schréter a lisované sklo firmy Inwald. Skldi a keramik. 2016, 66(5-6), 102-108. ISSN 0037-637X.

16 LANGHAMER, Antonin. Legenda o ¢eském skle. Zlin: Tigris, 1999, s.169. ISBN 80-86062-02-3.; KNOBLOCH, Iva - VONDRACEK, Radim, eds. Design v ¢eskych zemich 1900~
2000: Instituce moderniho designu. Praha: Academia, 2016, 5. 505. ISBN 978-80-200-2612-5.: UVS vzniklo jako souéast n. p. Textilni tvorba.



narodnich podnik."” Mezi lety 1948-1952 byla viibec prvnim povéale¢nym vedoucim vytvarnikem ve znarodné-
ném podniku, a to ve Sklarnach Inwald. Ve funkci ptisobila az do roku 1952, kdy prestoupila do jiz zminéného
UVS.® V3ichni designéri a vytvarnici byli od roku 1948 povinné sdruzeni v ramci Ustfedniho svazu ¢eskosloven-
skych vytvarnych umélct, na néjz v roce 1957 navazal Svaz ceskoslovenskych vytvarnych umélca."”

Zasadni vliv na utvafeni nové estetiky méli predevsim pedagogové a absolventi prazské Uméleckoprimys-
lové $koly (od roku 1945 Vysoké skoly uméleckopriimyslové -UMPRUM). Mezi lety 1938 aZ 1945 vedl zdejsi ateliér
skla prof. Jaroslav Vaclav Holecek, jenz u svych studentt, k nimz patfil napriklad Josef Michal Hospodka, dbal
nejen na vzdélani vytvarné, ale i femeslné. Ve stejném duchu pokracoval i prof. Karel Stipl, v letech 1952-1959
vedouci ateliéru uzité glyptiky a plastiky. Pravé odtud do vyrobni praxe mirila vétSina designért, ktefi se za-
¢ali vyraznou mérou podilet na aktualni tvari eskoslovenského uzitkového skla. Stiplovym ateliérem prosli
Jifi Brabec, Pavel Hlava, Vaclav Hanug, RudolfJurnikl, Miloslav Klinger, Oldfich Lipsky, Véra Liskova (sva studia
zacala u prof. Holecka), Adolf Matura, Milan Metelak, Vaclav Platek, Jiri Repasek, Vladislav Urban, Frantisek Viz-
ner, Franti$ek Zemek nebo Vladimir Zahour. V ¢ele ateliéru malifskych technik, jenz se nakonec zaméfil spise
na volnou tvorbu, stal mezi lety 1948 az 1962 prof. Josef Kaplicky. U néj sva studia zakoncili piivodné Holeckovi
zaci Stanislav Libensky, René Roubicek a Miluse Roubickova-Kytkova a absolvovali napriklad Vaclav Cigler, Vla-
dimir Jelinek, Vladimir Kopecky, Ladislav Oliva, Eliska Rozatova nebo Karel Wiinsch.*

Sam Kaplicky definoval novy esteticky kdanon ceskoslovenského uzitkového skla v textu z roku 1950 vé-
novaném Skolnim pracim z tenkosténného skla: (...) tvary chtéji jiti za ocisténim formy od znejasiiujicich ndnosti,
které behem doby zastiely piivodni foukacsky charakter skldiské prdace, charakter vyfouknuté bané, a védomé hledaji
onu Zddouci rovnovahu mezi bohatstvim a plnosti formy, ndpadit a nendpadnosti, nevtiravosti“*' Zarovei se pozdéji
nacionalistickou rétorikou ostfe vymezil vtici tradi¢ni produkci:,, Doposud véiime vice nez zdrdvo v onu némeckou
moznost ceského skla. Vérime i v ty némecké ndvrhdre, kteti v nasem skldistvi doZivaji, vérime i v onen némecky nevkus,
ktery se ndm zdd byt jediné obchodné tinosny.“ Horoval naopak za ,¢eskou tvar“ sklarstvi, potfebnou,,nejen z ditvodii
obchodnich, musi ji mit i z diivodu zdravé ndrodni existence*.?* Paradoxné nékteri soucasnici v Kaplického preferenci
¢istych nezdobenych tvart vidéli inspiraci secesi, ,,coz byla v padesdtych letech jedna z nejhorsich naddvek. A tak
Kaplicky sam, aby dodrzel osnovu predepisujici jeho $kole malbu, zac¢al pomalu zdiiraziiovat po roce 1953 dekorativnost*.*?

17 SMRCKOVA, Ludvika. Nové tvary ¢eského brougeného kiistalového skla. Tvar. 1952, 4(7), 211.

18  PILECKY, Frantigek. Plodny Zivot. Domov. 1973, (5), 14.

19 KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v ¢eskych zemich 1900-2000, 5. 597.

20 LANGHAMER, Antonin. Profesofi Stipl a Kaplicky na Vysoké skole uméleckopriimyslové v Praze. Skldi a keramik. 2004, 54(11), 319-324. ISSN 0037-637X.
21 KAPLICKY, Josef. Sklo. Tvar. 1950, 3(1), 13.

22 KAPLICKY, Josef. Sklo. Tvar. 1953, 5(7-8), 233.

23 BOHMANNOVA, Andrea. Civilni sklo. Domov. 1965, (4), 15.
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Ceskoslovenské uzitkové sklo a bizuterie, uréené od mezivale¢ného obdobi primarné na export do USA,
zemi zapadni Evropy a jejich kolonii, si v prvnich letech po nastupu komunisti k moci prosly hlubokou krizi,
za niz stala rada vnéjsich a vnitrnich faktori. Vsem dominovala napjata geopoliticka situace mezi Sovétskym
svazem a USA, stojicich v ¢ele tzv. vychodniho (socialistického) a zapadniho (kapitalistického) bloku. V Moskvé
vznikla roku 1949 Rada vzajemné hospodarské pomoci (RVHP), ekonomicko-obchodni organizace Gizce pro-
pojujici socialistické staty, samoziejmé pod Stalinovou taktovkou. Vyvazet sklo nebo bizuterii ze sovétského
satelitu do USA, Velké Britanie a dalSich zdpadnich zemi se diky oboustrannym administrativnim restrikcim
avysokym celnim bariéram stalo velmi obtiznym, nehledé na to, ze ideologicky byl takovy smér obchodu pro
tehdejsi komunistické elity nepfijatelny.

Nejprve zac¢atkem roku 1949 USA deklarovaly zahrani¢ni obchod jako soucast své narodni bezpecnosti a situa-
ce se jesté vice vyhrotila dva roky poté, kdy vSem socialistickym statim vypovédély dolozku nejvyssich vyhod, coz
dovozni cla zdvojnasobilo.** Protoze nové lukrativni trhy neexistovaly, uzitkové sklo a zejména bizuterie stanuly na
samém okraji statniho zajmu, jenZ preferoval - po sovétském vzoru a s ohledem na perspektivu mozné treti svétové
valky - tézky priimysl. Negativni roli samoziejmé sehral téz rapidni Gbytek profesné zdatnych obyvatel v dasledku
odsunu ¢eskych Némcd, patrny zejména, ale nikoliv pouze, v pohrani¢nich oblastech severnich Cech.

Export neustal zcela, ale vyrazné se propadl. V roce 1953, kdy téz v Ceskoslovensku probéhla drastickd mé-
nova reforma, dosahoval obrat jen 61,6 % hodnoty roku 1948, pricemz nejlépe se darilo uzitkovému sklu z olov-
natého kristalu, kde se odbyt snizil jen o ¢tvrtinu. Naproti tomu sodnodraselné sklo a krystalerie prisly o celou
polovinu. Nejcitelné&jsi byla ztrata trhti v USA (1952 jen 3,37 % tirovné roku 1949) a Velké Britanii (18,29 %). Zatim-
co pred druhou svétovou valkou patfila Ceskoslovensku pozice druhého nejvétsiho svétového vyvozce skla po
Némecku s 25% podilem na trhu, do roku 1954 spadlo na Sestou pricku s pouhym 6% podilem.* Jesté hiire se
vedlo jablonecké bizuterii, jejiz odbyt se roku 1952 pohyboval na 20 % roku 1937 (a 40 % je3té vroce 1961). Jen mezi
lety 1951a 1952 se hodnota exportu do USA propadla z 30,5 mil. K¢s na 3,5 mil. K¢s. Pro srovnani - v roce 1947 tato
¢astka ¢inila 68,3 mil. K¢s. Tolik za rok 1952 necinil ani export do vSech odbératelskych zemi, mezi nimizs 97 %
dominovaly stale ty kapitalistické (65,7 mil. K¢s).2®

To v3e vedlo nejen ke slu¢ovani jednotlivych vyrobnich narodnich podnikt zaméfenych na uzitkové sklo
do vétsich celkt podle regionti nebo typu sortimentu, ale i k postupnému ruseni rady provozii. Snahou statu
bylo vytvorit sit velkych hospodarskych entit pfimo rizenych z prazského astredi. Typickym prikladem miize
24 WASMUTH, Verena. Tschechisches Glas, s. 118.

25 AMSB.Fond Archivni knihovna organizace JABLONEX. KUBALEK, Jaromir. Ekonomické problémy skldFské ajablonecké vyroby avyvozu (od vzniku do r.1960). Strojopis, s. 101, 114-118.
26 AMSB. Fond 12. Hospodaiska a kulturni situace na Jablonecku po roce 1945 do 70. let. Karton 20, polozka 15. Jabloneckd bizuterie a jeji postaveni na svétovém trhu. 1980.
Strojopis, s.10,16.



byt narodni podnik Borské sklo v Novém Boru, jenz v roce 1953 pohltil dosud samostatné narodni podniky
Borské sklarny (1946), Borocrystal (1948) a Umélecké sklo (1949), celkem tedy vice nez Sedesat sklaren, rafinerii
a dilen.”” Koncentrovala se samoziejmé i sklarska vyroba na Slovensku, a to do narodnich podniki Spojené
sklarne Lednické Rovne (1950) a Stredoslovenské sklarne Katarinska Huta (1950).

Obdobna situace panovala v bizuterii soustfedéné na Jablonecku a Zeleznobrodsku v severnich Cechach.
Sklatskou prvovyrobu (véetné krystalerie a ru¢niho uzitkového skla) zastfesil narodni podnik Jablonecké
sklarny v Dolnim Polubném (1951) a jednotlivé typy jabloneckého zboZi pak narodni podniky Zeleznobrodské
sklo (od 1948, v¢etné ru¢niho uzitkového skla) a Jablonecka bizuterie (od 1953). Zatimco k prvnimu z nich byly
nové priclenény sklarna v Harrachové (1951), n. p. Sklenéna bizuterie (1952) a n. p. Sklarna Jana Haruse (1953), ten
druhy pohltil dfive samostatné narodni podniky Kovova bizuterie a Preciosa.

Zcela specifické postaveni si v obdobi socialismu uchovala sklarna Emanuela Beranka ve Skrdlovicich, kte-
ra se po znarodnéni stala soucasti Ministerstvem kultury zfizovaného Ustiedi lidové umélecké vyroby (ULUV),
které mimo jiné vydavalo ¢asopis Tvar. Od roku 1951 se ve sklarné zacaly realizovat umélecké navrhy vytvarni-
kt vhodné pro malosériovou ru¢ni vyrobu a zaroven experimentovat v oblasti hutniho skla. Pozdéji zde méli
moznost ziskavat praktické designérské zkusenosti i studenti UMPRUM.?®

Vyjime¢né byly Skrdlovice v dobovém kontextu téZ tim, Ze se zde autofi navrht bézné Gcastnili vzorovani.
Josef Vydra hut v roce 1954 dokonce nevahal oznacit za vzorovy priklad pro celé ceskoslovenské sklarstvi, kde se

casto divaji vytvarnici spatra na délniky a techniky a naopak*. Emanuel Beranek a jeho sklafi totiz ,plné pochopili vy-
znam spoluprdce vyroby s vytvarnikem. Pochopili, Ze je to spoluprdce nutnd, Ze vytvarnici jsou cennymi pomocniky v cesté za
spolecnym cilem, Ze pomdhaji sklariim presto, Ze piichdzeji do huté ¢asto bez potiebnych odbornych znalosti. Pochopili i svoji
povinnost pomdhat vytvarnikiim a dopliiovat jejich esteticky cit svymi zkusenostmi“.*® Umélecké vedeni huté dostal na
starosti nejprve Zdenék Juna, kterého ale jiz roku 1951 nahradila Milena Veliskova. Mezi prvnimi ve sklarné ptso-
bili designéfi Jan Kotik, vedouci ULUVu, Véra Liskovd, Ludvika Smrckovd, Maria Stahlikova ¢i Frantisek Zemek.>
V Sedesatych letech pak ,zdmér zdiiraznéni vyjimecnosti autorsky navrhovaného skla vedl k vytvareni malych kolekci
50-100 kusti vyrobkil, vyjimkou vsak nejsou zamyslené minimdlini kolekce do 5 kusii a vznikaji i tipIné autorské unikdty“>'

27 Vseverozipadnich Cechéch v oboru uzitkového skla na po¢tku 50. let ptisobil n. p. Sklarny Inwald v Teplicich, v zipadnich Cechach n. p. Karlovarské sklo v Karlo-
vych Varech a n. p. Spojené ¢eské sklarny v Hefmanové Huti, na Vysoc¢iné n. p. Sklarny a brusirny Bohemia, Svétla nad Sazavou a Dobroninské sklarny, ve stfednich
Cechach n. p. Podébradské skldrny v Podébradech a n. p. Sklarny Kavalier na Sdzavé, v jiznich Cechach n. p. Sklarny Cesky k¥istdl v Chlumu u Tfebon&, na Moravé
n. p. Ceskomoravské sklarny v Krasné nad Be¢vou, Sklarny Moravia v Kyjové a n. p. Sklarny Kvétné - Karolinina hut se sidlem v Kvétné. Srov. NOVY, Petr - HLAVES,
Milan - ILLO, Patrik. Dva v jednom: Design ceského a slovenského skla 1918-2018. Jablonec nad Nisou: Muzeum skla a bizuterie, 2018, s.133. ISBN 978-80-86397-31-3.

28 Keskrdlovické sklarné nejnovéji: BEVAN-JONES, Robert-PARIK, Jaroslav. Berdnek & Skrdlovice: Legends of Czech Glass. London: Mark Hill Publishing, 2014.ISBN 978-0-9552865-9-9.

29 VYDRA, Josef. Vysledky prace skrdlovické huti. Tvar. 1954, 6(3), 42-55.

30 KOTIK, Jan. Vzorovan{ hutnického skla. Tvar. 1952. 4(5-6), 132-133.

31 KREN, Ivo. Skldrna Skrdlovice (1940-2008). Skldi a keramik. 2011, 91(9-10), 220. ISSN 0037-637X.
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Zajimavé novinky v hutnim skle prichazely v padesatych letech téz ze sklarny v Harrachové, zdarile kom-
binujici technologicko-femeslnou erudici a zdatnost se soucasnym designem. Stal za nimi zejména navrhar
némecké narodnosti Rudolf Schwedler, ptisobici v huti jiz od roku 1910. Spole¢né s technologem Milosem Piil-
pitlem prisel napriklad v roce 1954 s inovativni kolekci hutniho skla se zatavenou sklenénou prizi pod jménem
Harrtil.?>> Se Schwedlerem spolupracoval sklar Jozef Stanik, jenz si z Harrachova odnesl nové impulzy do slo-
venského hutniho skla. Napriklad mezi lety 1954-1956 ve sklarné Zlatno vyvinul dlouhodobé komer¢né velmi
uspésny napojovy soubor Zlatd Zuzana.*

Znacna pozornost se od konce ¢tyricatych let vénovala ru¢né lisovanému sklu, které mélo svym cha-
rakterem praktické ,kvality dostupné pro kazdého“ zna¢ny ideologicky i komerc¢ni potencial. Aktivita zde
v8ak nevychdzela primarné od teoretikt a vytvarnik, ale od vlivného reditele teplického narodniho pod-
niku Sklarny Inwald Karla Peroutky (od roku 1952 vedouciho UVS), ktery jiZ v roce 1948 inicioval a postupné
prohluboval spolupraci se studenty a absolventy ateliéru prof. Karla Stipla na prazské UMPRUM. K prvnim
z nich patfil Vaclav Hanus. Zaroven Peroutka v Rudolfové huti v Dubi u Teplic na misté interniho navrhare
nadale zaméstndval Némce Rudolfa Schroétera, jenz patfil mezi nejuspésnéjsi designéry ceskoslovenského
mezivale¢ného lisovaného skla.*

Pres veskerou aktivitu fady teoretik, vytvarniki i praktiki se budoucnost ¢eskoslovenského uzitkového
skla a bizuterie v prvnich letech po komunistickém prevratu jevila zna¢né nejistou, nebot méla jasné dané
ekonomicko-hospodatské i politicko-ideologické limity, které se navic synergicky doplniovaly. Na jedné strané
nebylo zbozi v podstaté kam vyvazet (a pokud ano, prvorady zajem byl o osvédcené predvale¢né vzory), na
strané druhé pro nové elity tento sortiment do jisté miry symbolizoval dekadentni, ,pozitkarsky* vkus ka-
pitalistického svéta. Napriklad v oblasti ¢eského hutniho uzitkového skla byl na prelomu 40. a 50. let ve svété
zdjem o krakelované sklo a optisky* a poptdvané stale bylo i sklo brousené a ryté, ale ve vSech pripadech spise
levnéjsiho provedeni. Reseni ,shora“ tedy spocivalo ve snaze o razantni omezeni produkce uzitkového skla
a bizuterie a pouhé udrZovani vyrobniho zazemi. Naopak jednoznacna byla preference , technickych skel, které
jsme dosud dovdzeli, a nevyrabéli,“ kde nebyla nouze o investice jak do novych zavodi, tak do vyvoje a strojniho
vybaveni.’® Ve velmi obtizné situaci se nachdzela jablonecka bizuterie tradi¢né se soustfedici na hromadnou
vyrobu polotovart i hotovych, zejména vsak lacinych ozdob ze skla, kovu, plasti ¢i dreva.

32 MERGL, Jan a kol. Z Nového svéta do celého svéta: 300 let harrachovského skla. Praha: Arbor Vitae, 2012, 5.386. ISBN 978-80-7467-005-3.; DVORAK, Svatopluk a kol. UZitkové
sklo. In: KIRSCH, Roland, ed. Historie skldi'ské vjroby v ceskych zemich. 11[2. Praha: Academia, 2003, 5. 37. ISBN 80-200-1104-6.

33 NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva v jednom, s.148.

34 PEROUTKA, Karel. Lisované sklo. Tvar. 1953, 5(3), 75-87. Obecné srov. NOVY, Petr - POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovdhy: Design ¢eskosloven-
ského lisovaného skla 1948-1989. Jablonec nad Nisou: Muzeum skla a bizuterie, 2021. ISBN 978-80-86397-40-5.

35 SMRCKOVA, Ludvika. Hutnické sklo. Tvar. 1950, 3(7), 208.

36  PRYL, Karel. Ceské sklo a sklafsky priimysl. Tvar. 1954, 7(5), 131.



S odbytovou krizi a preferencemi statu pfimo souvisela reforma odborného sklaiského a bizuterniho skolstvi.
Jizvroce 1946 vznikla u¢novska skola pro foukace u sklarny v Chribské, z niz se rok poté stala skolni hut novoborské
uméleckopriimyslové sklarské skoly, rozsifené o chemicko-hutni oddéleni a nové zalozenou zdkladni odbornou
ucnovskou Skolu pro rafinéry dutého skla. Dalsi ucilisté pak postupné vznikala ve vSech sklarskych oblastech
Cech, Moravy a Slovenska (napriklad v Kamenickém Senové, Karlovych Varech, Podébradech, ve Svétlé nad Saza-
vou, Valagském Meziti¢i ¢i Zelezném Brodé).*” V zemi pod Tatrami vznikla roku 1953 prvni odbornd sklarska skola
v Katarinskej Hute. Nasledovaly ji u¢riovské skoly v Utekaci (1954) a Lednickych Rovnich (1958).%®

Béhem roku 1948 preménil stat dosud tfileté umeéleckoprimyslové sklarské skoly na ctyrleté stfedni priimyslo-
vé Skoly s maturitou, na nichz vsak brzy razantné omezil moznost uméleckého vzdélavani. Kroku 1952 tradi¢ni skoly
v Kamenickém Senové a Novém Boru zanikly a nahradila je Vys3i odborna chemicko-technologicka $kola sidlici
v ptivodni budové novoborského vzdélavaciho tGstavu (zalozena byla roku 1951 v Chfibské). V ptivodni podobé zanik-
la téz bizuterni $kola v Jablonci nad Nisou (v letech 1952-1954 zménéna na strojnickou $kolu) a skola s uméleckopru-
myslovym zaméfenim ztistala pouze v Zelezném Brodé. I zde vsak byla v roce 1954 ptidana k uméleckym obortim
technologicka vétev. Jen jedna uméleckoprtimyslova tfida se tehdy oteviela v jablonecké strojnické skole.*

Nespokojenost s dosavadnim zptisobem vyuky nepanovala jen mezi statnimi tifedniky a praktiky, ale i né-
kterymi vlivnymi vytvarniky-teoretiky. Jan Kotik roku 1952 ve Tvaru napsal: ,Skldiské skoly uci své zaky hlavné
brouseni a ryti a ten absolvent, ktery se vénuje ndvrharstvi, ziistava prekvapen stat, kdyz si uvédomt, Ze vlastné béhem
studia ani nevidél, jak se sklo déld.“*° Organiza¢ni zmény neminuly v tomto obdobi ani kulturni sféru. Novy tikol,
dokumentaci sklarské a bizuterni technologie, dostalo roku 1953 jablonecké Muzeum pro umélecky primysl,
ustavené roku 1949, kdyz se stalo soucasti Narodniho technického muzea v Praze.*!

Nadéje na preziti uzitkového skla a biZuterie spocivala jak ve vyhledovém uklidnéni napjaté mezinarod-
né-politické situace a oziveni zahrani¢ni poptavky, tak - podle dobovych ideologti -i v novych vzorech emanci-
pujicich se od mezivale¢né i starsi ceskonémecké tradice. O jejich propagaci s cilem zavadéni do vyrobni praxe
adarazem na navrhy umélecky ambiciézni se na prelomu ¢tyricatych a padesatych let aktivné snazili teoretici
avytvarnici na strankach ¢asopisu Tvar. A to i bez ohledu na bezprostfedni komer¢ni profit. Slovy Josefa Kaplic-
kého z roku 1950: ,Ceské sklo si bude musit vytvofit ve vyrobé jakousi trebas malou sféru, kterd by $la za vytvarnou

37 HLAVES, Milan a kol. Odborné sklafské skolstvi, jeho struktura a zaméteni. In: KIRSCH, Roland, ed. Historie skldiské vyroby v ceskyich zemich.11/1. Praha: Academia, 2003,
5.168.ISBN 80-200-1069-6.

38 ZILAK, Jan-HLODAK, Pavol. Zrod a vyvoj slovenského skla: Skldrne stredného Slovenska. Kalinovo: Kermat, 2012, s. 203-205. ISBN 978-80-971049-0-0.

39 LANGHAMER, Antonin - VONDRUSKA, Vlastimil. Ceské sklo: Tradice a soucasnost. Novy Bor: Crystalex, 1990, s. 132.; HLAVES, Milan - HLUBUCEK, Martin. SKLO.STO.
BROD. Zelezny Brod: SUPS sklafska, 2021, s.146. ISBN 978-80-270-8847-8.; NOVAKOVA, Katefina Nora - STRNAD, Jan - PADRTA, Jifi. Uméleckopriimyslovd $kola v Jablonci
nad Nisou. Jablonec nad Nisou: SUPS a VOS, 2000, s.170. ISBN 80-254-2617-3.

40 KOTIK, Jan. Vzorovani hutnického skla, s. 121.

41 NOVY, Petr. 115 let Muzea skla a bizuterie v Jablonci nad Nisou. SkldF a keramik. 2019 69(3-4), 73. ISSN 0037-637X.
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hodnotou skla, za jeho slohovou cistotou bez kompromisil, diktovanych obchodem“** Proto vnimal omezeni vyrob-
nich kapacit nikoliv jako problém, ale jako pozitivni vyzvu:, Mensi starosti odbytové umozni ndm postavit ceské
sklarské mysleni na hlubsi zakladnu. Bude moZno obracet se na vybranéjsi trhy, jit za vlastnim, ceskym vyrazem“** Cestu
z krize ve vétsim zapojeni vytvarniki do praxe vidéla kulturni historicka a etnografka Nadézda Melnikova-Pa-
pouskova i v ¢eskoslovenské bizuterii, kdyZ popsala dvé jeji tvare:  Jednak je tu masovd, skoro tovdrenskd bizZuterie,
kterd pracuje ndstroji podobajicimi se vice strojiim a kterd stdle klesd, co se tyce kvality, jednak vedle ni bizuterie umélec-
ka, vyrabénd povétsiné vytvarniky, kterd md rdz skoro individudlni“**

Na femeslné naroc¢né prace uméleckého charakteru byly od svého pocatku zaméreny Vytvarné ateliéry
n. p. Borské sklarny (Borské ateliéry, 1946), které se po zndrodnéni provozu Lobmeyr v Kamenickém Senové
v roce 1948 staly zdkladem n. p. Umélecké sklo. Pod vedenim vytvarnika a rytce Vaclava Platka zde od po-
¢atku pusobili Stanislav Libensky, Karel Hrodek, Josef Michal Hospodka, Miluse Roubic¢kova-Kytkova nebo
René Roubicek (od 1952).4° Jako stipendisté zde diky Sboru pro péci o vytvarnicky dorost pii ULUVu ziskavali
cenné zkuSenosti téZ studenti prazské UMPRUM.* Prestoze byly vysledky n. p. Umélecké sklo soudobymi
teoretiky v ¢ele s Karlem HetteSem vysoce cenény,*” podnik v roce 1953 zanikl a jeho provozy presly pod nové
vytvorené technicko-vytvarné stfedisko prin. p. Borské sklo. To se vedle foukaného a dekorovaného ru¢niho
skla vénovalo téz vitrazim a mozaice.*

K anomaliim v rdmci povéle¢ného Ceskoslovenska pattil kamenickosenovsky provoz Lobmeyr, protoze
v jeho cele stal az do roku 1951, kdy odesel v diichodovém véku do Rakouska, ptivodni majitel firmy Stefan Rath.
Jeho roli osviceného sklaiského manazera, ktery mél byt vzorem pro ostatni, vystizné popsala Véra Liskova: ,Sté-
pdn Rath dobre védél, Ze je tfeba dokonale zndt cizi trh; védél, Ze ve svém zdvodé vytvari velmi kvalitni vyrobky; slo mu vsak
i o to, aby pro né nalezl zakazniky, jimz by tyto vyrobky nejen vyhovovaly, ale jimz by se staly piimo vnitini potfebou. Proto
nikdy nepodlehl neblahym manyrdm kapitalistickym, zaklddajicim rozvoj skldvské vyroby daleko vice na ziskuchtivém roz-
Sitovdni vyvozu doddvkami pro nendrocné jednotkové obchody nez na hleddni zakaznikii s urcitymi a vysokymi poZzadavky
estetickymi“*® Rathtiv vyznam pro soudobé ceské sklarstvi jen podtrhla v kontextu doby pozoruhodna reprezen-
tativni vystava vyrobkii jeho ateliéru z let 1945-1950 ve Velkoprevorském palaci na prazské Malé Strané.>
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Klepsimu se pro celou oblast vyroby uzitkového skla a ¢aste¢né i bizuterie zacaly véci obracet po roce 1953,
kdy ze svéta odesel sovétsky autokrat Josef V. Stalin a jeho nastupce Nikita S. Chruscov jiz nestal o pokracovani
yhorké faze“ studené valky probihajici na Korejském poloostrové (1950-1953). Zemfrel téZ generalni tajemnik
Komunistické strany Ceskoslovenska (KSC) a ¢eskoslovensky prezident Klement Gottwald. Prvni pétilety plan,
preferujici tézky pramysl, ztistal nesplnén, a to i kviili Moskvou nadiktovanému navyseni v roce 1951. Nové ve-
deni strany a statu proto pfislo se stabiliza¢nimi ro¢nimi plany (1954, 1955). Dtisledkem analyzy hospodarské
situace pred X. sjezdem KSC v roce 1954 byly ,smérnice k zajisténi dal3iho rozvoje exportnich odvétvi“, mezi
néz se radily i sklo a bizuterie. Téméf zaviené dvere se zacaly otevirat.”!

Vétsi dynamiku cely proces nabral béhem druhé pétiletky (1956-1960). Jednim z pfiznakii zmény byla
aktivni podpora ozZiveni obchodnich vztaht na tradi¢nich trzich a navazovani vztaha novych v dosud nevy-
znamnych rozvojovych a socialistickych zemich, a to i v ramci Sovétského svazu. Mezi lety 1958-1961 vyrostl
v Jablonci nad Nisou velkorysy komplex budov Jablonexu, zahrnujici vedle kanceldri a vzorkoven i prostorné
balirny a sklady.>* Skloexport se pak roku 1960 prestéhoval do Liberce. K tomuto tcelu byl zrekonstruovan
mistni zamek, kde se usidlil rok poté. Zakaznici tu méli k dispozici nejvétsi vzorkovnu uzitkového skla, lustri,
osvétlovadel, uméleckého skla a unikatt na svété.>* To vse jasné deklarovalo novy pristup statu k vysostné ex-
portni komodité. Nutné viak bylo urychlené fesit Spatnou kvalitu skloviny, protoze tento nedostatek se podle
postrehu z roku 1955 , projevuje nejen u vyvojovych vzori, ale i v ostatni bézné priimyslové produkci. To neni jiz pravy,
tak ¢asto svétem uzndvany a obdivovany ¢iry cesky kiistal, staly v barve“.>*

Prvni povale¢né desetileti plné hledani nové perspektivy ¢eskoslovenského skla a bizuterie symbolicky uza-
vrely tfi vystavy, dvé v Praze a jedna v Liberci. Obsahem a vefejnym dosahem mezi nimi dominovala vystava 500
let ceského skla. Ve Valdstejnském palaci v Praze ji roku 1954 spole¢né pripravily Uméleckoprimyslové museum,
UVS a Skloexport. Rok poté odtud zamiFila do Brna a Bratislavy. Vyhradné soucasné sklo, keramiku, porcelan a bi-
zuterii vystavil roku 1955 Skloexport v prazském palaci U Hybernt. Stejné jako v pripadé prvni prezentace i zde se,
nove viak ve snaze zaujmout predevsim komercni partnery, misily historizujici vzory s aktualnimi experimen-
ty. Zdenék Severa proto nevahal oznacit vystavu za , kiizence mezi veletrzni exposici a vystavou skla“, nebot ukazala,

,Ze takové spojeni je na tjmu jak jednomu, tak druhému pozadavku.“>> Odpovédi UVS, do jisté miry roz¢arovaného

51 AMSB. Fond Archivni knihovna organizace JABLONEX. KUBALEK, Jaromir. Ekonomické problémy, s. 101.; MAREK, FrantiSek. Priimysl skla v letech 1953-1958: oblast
byvalého Libereckého kraje. In: Ars vitraria. 5, Jablonec nad Nisou: Muzeum skla a biZuterie, 1974. ISSN 0231-5890.
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mu azhodnoceni moderni priimyslové architektury v Ceské republice. Zprdvy pamdtkové péce. 2010, 70(4), 260-267. ISSN 1210-5538.
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vyznénim obou prezentaci, byla jeSté v roce 1955 usporadana vystava Soucasné sklo, manifestujici vytvarnicky
pohled na podobu ¢eskoslovenského uzitkového skla, ktera se konala v libereckém Severoceském muzeu.*®

Modernizace (1955-1970)

Zatimco v predchdzejicim obdobi lze uzitkové sklo a bizuterii povazovat za ukazkové priklady podfinancova-
ného vyrobniho odvétvi, do néjz se neinvestuje a které ztistava z hlediska vyrobné-technologické zakladny stranou
inovaci, od druhé poloviny padesatych let se situace za¢ind ménit. Udrzeni konkurenceschopnosti na naro¢nych
zapadnich trzich, nezbytné pro prisun potfebnych deviz, vyzadovalo mnohem vice nezli jen moderni design, a to
predevsim priznivou, aviak nikoliv podbizivou cenu, prindsejici zisk jak vyrobci, tak prodejci, a akceptovatelné do-
daci lhaty. Ty se v3ak staly trvalou no¢ni mtirou narodohospodar, protoze zadna z ekonomickych reforem socialis-
tického hospodarstvi nedokazala zajistit, aby zakaznici na zbozi nemuseli ¢asto ¢ekat neimérné dlouho.”’

O tom, jak byly zapadni trhy pro Ceskoslovensko stéle dilezité, svéd¢i skutecnost, Ze jesté v roce 1960 ¢i-
nil vyvoz Skloexportu na zapad 78,6 %, kdezto na vychod jen 21,4 %. Podil socialistickych zemi pak postupné
stoupal z 27,8 % (1966) na 34 % (1968) a 51 % v roce 1970. Hlavnimi cilovymi destinacemi byly Sovétsky svaz (50 %)
a Némecka demokraticka republika (30 %).*®

Heslem doby se stala modernizace pracovnich postupti a mechanizace zatizeni, dfive aplikovana primar-
né v technickych oborech. To bylo mozné jen diky pocetné generaci technikt a technologii, absolventi odbor-
nych stfednich a vysokych skol, ktefi zamirili do praxe pravé v Sedesatych letech.” Hlavni strategické tikoly
fesily Vyzkumny astav sklaisky v Hradci Kralové, prazska Vysoka skola chemicko-technologicka (VSCHT) v Pra-
ze a dalsi provozné-vyzkumné stanice pri nékterych narodnich podnicich, které se staly zarodkem pozdéjsich
specializovanych tstavi. V ptipadé uzitkového skla a bizuterie se jim jako prvni stal roku 1956 Vyzkumny tistav
skla a bizuterie v Jablonci nad Nisou (VUSAB), zatimco Vyzkumny tstav uzitkového skla (VUUZ)v Novém Boru
vznikl az v roce 1965 (prestoze jeho pocatky sahaji k roku 1959).°° Vysledkem interniho vyzkumu sklarskych
zavodt se staly napriklad unikdtni ru¢ni vyrobni technologie taZzené nohy u napojového skla v Lednickych
Rovnich (1956) nebo varné sklo SIMAX, vyvinuté Sklarnami Kavalier mezi roky 1955-1958 (komer¢né nabizené
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az od roku 1968).°' Prvni komercni hit s vyuzitim této skloviny, v kombinaci s eloxovanym kovem a ouskem
z plastické hmoty, navrhl absolvent Libenského ateliéru na UMPRUM Jaroslav Matous.®?

Jesté predtim, nez byl rozvoj skla a bizuterie pro sviij exportni potencidl zafazen na XI. sjezdu KSC v 1été& roku
1958 mezi priority statu, vedla jiZ na jare nedostate¢na funk¢nost dosavadniho centralniho rizeni ceskosloven-
ského pramyslu ke zruseni hlavnich sprav a jejich nahrazeni stfednimi ¢lanky rizeni - vyrobné-hospodarskymi
jednotkami (trusty) organizovanymi ,bud jako sdruzeni podnikii v Cele s generdlnim feditelstvim, nebo jako oborovy
podnik (pfipadné s pridruzenymi dalsimi narodnimi podniky pribuzného charakteru).“®® Jiz od roku 1955 pritom Hlavni
spravu skla a jemné keramiky tvorila tfi oddéleni - pro ru¢ni vyrobu skla, strojni vyrobu skla a pro jemnou kera-
miku. Béhem reformy pak vznikly vyrobné-hospodarské jednotky Sdruzeni podnikt uzitkového skla v Novém
Boru, Sdruzeni podniki jablonecké bizuterie v Jablonci nad Nisou, Sdruzeni podnikt technického skla v Sazavé
nad Sdzavou a Obalové a lisované sklo - OBAS v Teplicich. Ty obsahly celou ¢eskoslovenskou vyrobu uzitkového
skla a bizuterie, pricemz si ale jednotlivé narodni podniky zachovaly zna¢nou miru autonomie.

Obnoveny zajem statu o sklo a bizuterii se projevil i v reorganizaci odbornych vzdélavacich Gstavii a v opé-
tovném zavadéni uméleckoremeslnych oborii do stredoskolské vyuky. Jiz na konci padesatych let se obnovy
dockala zrugena skola v Kamenickém Senové, i kdyZ nejdiive jen jako pobocka Nového Boru (1957; samostatna
od roku 1962), a na Pritmyslové skole strojnické v Jablonci nad Nisou byla zfizena jedna uméleckopriimyslova
tfida (1954).°* Ve $kolnim roce 1965/1966 se vyuka uméleckého femesla vratila i na novoborskou $kolu. V rdmci
prazské UMPRUM se vychové designérii vénoval ateliér brousenti a ryti skla, glyptiky a nadvrharstvi uzitkové-
ho skla, vedeny mezi lety 1960 az 1970 doc. Vaclavem Platkem, dfivéjsim vedoucim vytvarnikem Jabloneckych
sklaren. Primarné na autorskou uméleckou tvorbu se zde soustredil ateliér skla, v jehoz cele stal od roku 1963
prof. Stanislav Libensky, drive reditel sklarské skoly v Zelezném Brodé. Pfi¢inou tohoto sméfovani byla téz
frustrace vytvarnikl z nemoznosti uplatnit své navrhy ve vyrobé. ,Teprve kdyz neuspéli, castéji obraceli se ke sklu
jako k materidlu vhodnému také pro vznik neopakovatelnych objektii a plastik. Objevovali do té doby netusené moznosti
skla.“% A socialisticky stat jim to umoznil. Monumentalni sklenénd tavena plastika realizovand v rdmci n. p. Ze-
leznobrodské sklo, s niZ dvojice Stanislav Libensky a Jaroslava Brychtova prisla jako prvni na svété, se stala
vykladni skfini ¢eskoslovenského uméni a vyte¢nym exportnim artiklem, ktery si ziskal mnoho nasledovnik

61 BELOHRADSKY, Milo§ - WLASAK, Otakar. Laboratorni a technickd skla. In: Historie skldi'ské vyroby v ceskyich zemich. 112, s. 214.

62 -Ma-. Matousovy skleni¢ky. Domov. 1969, (4), 50-53.

63 VACEK, Milan a kol. Sklafsky primysl v ¢eskych zemich v 2. poloviné 20. stoleti, s. 8.

64 LANGHAMER, Antonin-VONDRUSKA, Vlastimil. Ceské sklo: Tradice a soucasnost, s.133.; NOVAKOVA, KateFina Nora - STRNAD, Jan - PADRTA, Jif{. Uméleckopriimyslovd
skolav Jablonci nad Nisou, s. 171.

65 LANGHAMER, Antonin. Legenda o Ceském skle, s. 160.

66 Tamtéz,s.177.

Ceskoslovenske sklo a bizuterie v obdobi socialismu | 23



nejen doma, ale i v zahranici. Stejné vytvarné origindlni byly velkorysé prostorové kompozice z foukaného
a hutniho skla Reného Roubicka.®’

Zmény nastaly i v kulturni sféfe. V Jablonci nad Nisou vzniklo z mistni pobo¢ky Narodniho technického
muzea samostatné Muzeum skla a bizuterie s celostatni ptisobnosti (1961), kterému byla postupné podfizena
sklafskd muzea v Novém Boru (1964) a Kamenickém Senové (1966), na jejichZ obnoveé se aktivné podilelo.®® Pre-
zentaci skla se i nadale ¢ile vénovalo Uméleckopriimyslové museum v Praze, dale Severoceské muzeum v Liber-
ci nebo Moravska galerie v Brné.

Organizac¢ni zmény se projevily téZ v oblasti institucionalizace designu. JiZ od roku 1955 zacalo prazské
UVS, interné zaméstnavajici vlastni designéry, zfizovat u vybranych narodnich podnikt technicko-vytvarna
stfediska, kam nastupovali zejména absolventi prazské UMPRUM. Vyjimec¢nou pozici mély vytvarné ateliéry
n. p. Borské sklo, vedené mezi lety 1956-1962 jako samostatny zavod. V jeho cele stal vytvarnik René Roubi-
ek, ptisobili zde Ladislav Oliva a Karel Wiinsch. Dalsi designéri pracovali v Chribské (Josef Michal Hospodka),
Sklarnach Bohemia (Josef Pravec, Josef Svarc), Podébradskych sklarnach (Jiti Repasek, Vladimir Zahour), Karlo-
varském skle (Oldfich Lipa, Lubo$ Metelak), Ceském ktistalu (Stanislav Kral, pozdéji Jan Gabrhel), v Moravskych
sklarnach (Franti$ek Brunovsky, Ludvik Uher, Emanuel Tyl¢er), Sklarnach Inwald (Rudolf Schréter, Vaclav Ha-
nus, Jifi Zejmon), Jabloneckych sklarnach (Vaclav Platek), Harrachové (Milan Metelak), MstiSové (FrantiSek Ze-
mek) ¢i Zeleznobrodském skle (Miloslav Klinger).%

Reditel novoborského Sdruzeni podnik uZitkového skla RudolfBusta na po¢atku sedesatych let zdtiraziioval,
ze se trust snazi zfidit technicko-vytvarna stfediska ve vSech svych zavodech. ,Z dosavadni praxe mdame zkusenosti, Ze
ten vytvarnik, ktery znd alespon zdkladni principy technologie skldrské vyroby, piindsi pro vyrobu vhodné i komercné vyhod-
né navrhy.“ Zaroven vsak konstatuje, ze ,ve snaze vytvdret prthodné podminky pro rozvinuti ¢innosti vytvarnikil nardzime
¢asto na nechut téchto pracovnikil k trvalému zaméstndni v podnicich, které majt sidlo mimo hlavni mésto. Na druhé strané je
nutno vsak ptiznat i to, Ze ve vyrobnich strediskdch se vytvarnici nékdy setkdvaji s ne praveé otevienou ndruci“’’

V roce 1959 bylo UVS v centralni roli nahrazeno Ustavem bytové a odévni kultury (UBOK), kde obor skla
az do roku 1979 vedl designér Adolf Matura. Spole¢né s nim tu ptisobili Pavel Hlava, Milos Filip (po jeho smrti
v roce 1966 Vladimir Jelinek) a Vratislav Sotola.” Pfi jednotlivych vyrobné-hospodéarskych jednotkach navic
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postupné vznikaly oborové vytvarné rady, v nichZ spole¢né zasedali vytvarnici, technici, konstruktéri, techno-
logové i zastupci Skloexportu.’

Podoba uzitkového skla se tak vytvarela na tfech rtiznych mistech a neni divu, Ze tento systém radé designé-
rii-zejména tém podnikovym - nevyhovoval, protoZe se citili odstaveni na druhou kolej jak konkurenty zUBOKu,
tak Skloexportem, kde jako podnikovi ndvrhari pasobili Jifi Zejmon, Milo§ Matousek, Karel Kondk nebo Edwin
Downey (byl zaméstnancem pobocky spole¢nosti v Londyné vedené pod nazvem Vitrea). Zaroveri je i z dobového
oborového tisku zretelny nesoulad mezi predstavami vytvarniki a teoretikd na jedné strané a vyrobcti a pro-
dejcti na strané druhé v tom, co Ize povazovat za tspésny produkt, protoze kazdy z nich preferoval jiné hledisko -
estetické, produkeni nebo ekonomické. Je do jisté miry paradoxem, Ze zatimco vytvarnici spole¢né s teoretiky
jednali zcela v ideologickém souladu se socialistickym étosem ,lepsich zitrki“, lidé z vyrobni a obchodni praxe
plnili roli jakéhosi ,,zpate¢nického, kapitalistického elementu, kdyz neustale apelovali na to, ze zdkaznikovi ne-
Ize nutit zbozi, o které nema zajem, ale Ze je naopak potteba vychazet jeho vkusu vstfic, respektovat jej a jen opa-
trné kultivovat. Vidéno oc¢ima vytvarnika Adolfa Matury: ,V prdci zahrani¢niho obchodu existuje fada konkrétnich
pozadavkil po vyrobcich, jejichz vytvarnd hodnota je casto v rozporu s nasim uméleckym citem. Hospoddrsky je odiivodnéné
respektovdni poZadavkii nékterych zahranicnich trhil, ale nutnd je i znalost hranice, ve které je vhodné vyhovovat charakteru
téchto poZadavkii. Zde se stretavame s otdzkou, zda tato hranice neni nékdy prekracovana a zda nevyvazime takové vyrobky,
které dobrou povést ceskoslovenského sklarského priimyslu neptimo poskozuji“’?

Obdobna situace panovala v jablonecké bizuterii, kde se ani pres veskerou snahu nedafrilo do vyroby prosadit
zejména externi designéry. ,Vytvarnici byli dlouho poklddani za jedince provoz zdrzujici a vyrobé prekdzejici. Draze kupo-
vané ndvrhy externistil, vytvorené odtrzené od vyrobnich podminek, byly nékdy i pti své vysoké vytvarné hodnoté pro vyrobu
netinosné (...) Pro podnik se vsak stali nepostradatelnymi vytvarnici ovlddajici podrobné technologii priimyslové vyroby i pod-
minky provozu, pfimi zaméstnanci.“”* Podniky se proto ,zacaly brdnit jakémukoliv vytvarnému vlivu, ktery neprichdzel z je-
jichvlastniho strediska, a casto se dokonce spokojovaly jen s netviirci praci madlo kvalifikovanych navrhari“7’

Tento specificky stav ve svém bilan¢nim textu o vyvoji ceskoslovenského designu ve vztahu k vyrobni pra-
xi s odstupem casu trefné popsal teoretik Karel Hettes: , Zatimco na zdpadé vyvoj byl vic v rukdch zkusenych a casto

72 MATURA, Adolf. Ceské lisované sklo. In: Ceské lisované sklo: III. celostdtni sympézium priimyslového ndvrhu. Gottwaldov: Dtim uméni v Gottwaldové, Oblastni galerie
vytvarného uméniv Gottwaldové, 1972, s. 41.
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vyrobé a prosazovdni vytvorenych prototypii se pfitom po urcitém pocdtecnim a velmi slibném rozmachu kolem poloviny
50. let pak stdle vic a vic zmensovaly.“7®

Proto nejen v padesatych a Sedesatych letech, ale po celé obdobi socialismu tvorily pres veskeré stesky vy-
tvarnik a estetikti vyraznou ¢ast nabidky ¢eskoslovenskych sklafskych a bizuternich podnikt komer¢né velmi
uspésné predvalecné (i jesté starsi) vzory. Skloexport viak designérské novinky ve vytvareni kolekci rozhodné ne-
pomijel, a to ani na veletrzich nebo kontrakta¢nich akcich. Na druhou stranu, kdyz se Skloexport v roce 1969 stal
partnerem mezinarodniho filmového festivalu v Cannes, dodaval poradatelim ceny v podobé tradi¢né opulent-
né brousenych kristalovych vaz.”” Nepopiratelné vsak dokazal v propagacni roviné vytecné zuzitkovat velkou vy-
stavu skla a bizuterie v tamnim hotelu Miramare, kterou usporadal spole¢né s Jablonexem v terminu festivalu
poprvé roku 1964.7% Do svéta popkulturnich celebrit se podaftilo proniknout téz Karlovarskému sklu, kdyz mezi
lety 1957-1961 uvedlo na trh origindlni ru¢né foukané tzv. Obri ¢iSe, k nimz zalozilo i prestizni klub. Napad se zro-
dil v hlavé vedouciho prazské podnikové prodejny Frantiska Chocholatého.”

Prikladem oboru, ve kterém se vize vytvarniki dockaly i vétsi komercni odezvy, je duté lisované sklo. V polovi-
né Sedesatych let jej v rAmci oborového podniku Sklo Union - OBAS v Teplicich interné navrhovali Frantiek Peceny,
Rudolf Jurnikl, Vladislav Urban, Frantisek Vizner (do 1967, kdy odesel jako vytvarnik do Skrdlovic), Jifi Brabec a od
roku 1969 Pavel Panek. Externé trust spolupracoval s Milosem Filipem, Adolfem Maturou, Jifi Zejmonem, Vratisla-
vem Sotolou ¢i Viclavem Hanugem, ktery byl od roku 1961 internim vytvarnikem Jabloneckych sklaren. Pomér mezi
novinkami a starymi vzory byl v nabidce podniku ptil na ptl. Opa¢nym prikladem je experiment Skloexportu s tzv.
uslechtilym olovolisem, ktery mezi lety 1964-1969 probihal v Podébradech. Prestoze vytvarnici Ladislav Oliva, Jifi
Repasek a dalsi prisli se zajimavymi koncepty, na trhu se neprosadily a ziistaly v podobé prototyp.®°

Na prvni pohled zcela bezvychodna situace panovala na konci padesatych let podle Zdeny Hlavové v jab-
lonecké bizuterii, ktera své historicky exkluzivni postaveni v zahrani¢i do zna¢né miry nendvratné ztratila.

»Na svétovém trhu se nepodilime prdavé nejpodstatnéjsim procentem,” konstatovala v roce 1960. A pokracuje apelem:
»,NepomiiZe lamentace nad objektivnimi pricinami obou vdlek, nad likvidatorskymi tendencemi let 1950-1952. Potize tu
jsou proto, abychom je odstranili. Silnd konkurence NSR, Rakouska, Japonska, Itdlie nds namnoze vytlacila z vyhodnych
civilizovanych trhit na trhy asijské a africké. Cesta zpét je nesmirné obtiznd, protoze nestacime-li doddvat ihned, dodd-
vdme alespori lacinéji. Tato nediistojnd cesta neni hodna nasich tradic ani soucasnych schopnosti. Jméno nasich vyrobkii
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zarucovalo vzdy vytecné vlastnosti materidlové i vytvarné. Nase vyrobky by se nemusily bat svétovou médu tvofit, presto
se jivSak pouze podrizuji“®' Padnost jejich argumentti vSak relativizuji data Jablonexu, podle nichz jen mezi lety
1958-1961 stoupl vyvoz do kapitalistickych zemi o 50 %.52 K roku 1960 jeho celkova hodnota ¢inila 133 mil. K¢s
(92 mil. K¢s kapitalistické zemé, 41 mil. Kés socialistické zemé).®?

V priibéhu Sedesatych let se ukazalo, Ze jablonecka biZuterie je Zivotaschopn4, a to nejen diky Sirokému
sortimentu polotovart a tradi¢niho zbozi, ale i nabidce soucasnych trendovych ozdob, navrhovanych ¢etnymi
vzorkafri, vétSinou absolventy odbornych strednich skol. Jejich jména se v§ak na rozdil od sklarskych designért
téméf nikde neobjevovala. Zarovei se v této dobé profiluji prvni vytvarné osobnosti, které dokazaly sklenéné
bizuterni polotovary, i sklo obecné, vyzit jako material pro $perkarskou tvorbu. Patrili mezi né i ptivodni pro-
fesi vzorkari Libuse Hlubuckova a Jaroslav Kodejs.5*

Zasadni zménou v systému navrhovani jablonecké bizuterie byl rok 1964, kdy Jablonex s VH] Sdruzeni
podnikt jablonecké bizuterie zridily spole¢ny vzorovaci zavod pro obor perle, perlicky a bizuterie z nich, ktery
zacal vytvaret tzv. generalni kolekci. Tu Jablonex pripravoval téz s n. p. Bizuterie v kovové bizuterii. ,,Do vzoro-
vactho zdvodu presli vsichni vzorkarfi z Jablonexu i s kolek¢nimi dilnami a pfibyli dalsi vzorkafi z jednotlivych vyrobnich
podnikil. Vzorovaci zdvod sidlil v budové Jablonexu, a tak mohl bezprostiedné prejimat informace z jednotlivych trhii,
zpracovavané konjunkturnim oddélenim ze zprav dlouhodobych delegdtii a krdtkodobych cestovatelil. Jako nevyhodu to-
hoto uspordadani videéli pracovnici Jablonexu to, Ze byli zbaveni pfimého vlivu na vzorovani a inovace a byli nuceni akvizici
ptizptisobit tlaku vyrobnich podniki na nabidky téch druhii zbozi, které jsou vyrobné snazsi.*>

Své estetické predstavy mohli vytvarnici a teoretici do zna¢né miry realizovat v ramci zakazek pro vyznam-
né mezinarodni prezentace ceskoslovenského skla a bizuterie, kde méli jejich zastanci vyrazné slovo. Prvni z nich
zacaly Uméleckoprtimyslové museum a UVS piipravovat jiZ v poloviné padesatych let pro XI. triendle uzitého
uméni vitalském Mildné. Predstaveno zde bylo vyhradné moderni soucasné sklo.* Scénograficky napadité a oce-
nované vystavni instalace, obeslané ¢asto doslova revolu¢nimi prototypy ¢i solitéry, beze zbytku plnily ideolo-
gicky el propagace socialismu jako spolecenského systému davajiciho vyniknout lidské kreativité, jejich dlou-
hodobéjsi ekonomicky prinos vsak byl sporny. Proto se také od tohoto Velkolepého zpuisobu statnich prezentaci
skla a bizuterie po svétovych vystavach EXPO v Bruselu (1958), Montrealu (1967) a Osace (1970) upustilo. Naopak
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zésadni komer¢ni vyznam méla vystava Ceskoslovenské sklo v Moskvé roku 1959, kterd zemi Sovéti v plné §ifi
predstavila potencial ceskoslovenského skla a bizuterie. K zasadnim tradi¢nim trhtim se tak nové priradil Sovét-
sky svaz, jenz byl schopen absorbovat vyznamnou ¢ast ¢eskoslovenské vyroby.

[lustrativnim prikladem nesouladu mezi vytvarnou teorii a obchodni praxi je text Rudolfa Busty vztahuji-
ci se k prezentaci ceskoslovenského uzitkového skla na XII. triendle uzitého uméni v Milané roku 1960:, Vyvstd-
vd otdzka, proc¢ nejsou v daleko vétsim rozsahu uplatiiovdany na vystavdch a zahranicnich expozicich a nakonecive vyrobé
ty zuslechtovacti techniky, které tvori jak vyrobné, tak i odbytové jednu z hlavnich poloZek uzitkového skla [autor ma na
mysli malované sklo a zuslechtény olovnaty kristal]. Zatim totiz nasi vytvarnici se zamétuji predevsim na vzorovdni
exklusivnich druhii sloZitych technik, které se ve vyrobé mohou mdlo uplatnit, protoze jsou technicky bud neproveditelné,
nebo sice uskutecnitelné, ale komercné i ekonomicky nevyhodné.“*

Tuto specifickou situaci potvrdila v poloviné Sedesatych let i teoreticka Andrea Bohmannova a pridala
mozné vysvétleni: ,Mdlo naseho skla, vytvdreného za poslednich dvandct let pro sérii, md charakter utilitdrniho pred-
métu, schopného prakticky slouzit. (...) Skutecnost, Ze vytvarnici zanedbdvaji sklo pro civilni ticely, neni nahodnd. Kromé
(-..) ocividné pracnosti, kterou poZaduje vyroba, piisobi také tlak ekonomicky. Navrh na uZitkovy predmét je nepomér-
né hiife honorovdn nez vytvdreni individudlniho kusu, ackoliv spolecensky vyznam obou je prinejmensim stejny.“® Za
vytvarniky samotné stav pregnantné shrnula Véra Liskova v textu publikovaném roku 1966: ,Patndct let jsem
¢ekala na chvili, kdy nékdo z nasich skldren ptijde konecné k rozumu. Marné! Za celou tu dobu se mné podafilo realizovat
vlastné jenom pdr kouskil a ty byly objedndny vétsinou na vystavy v Ceskoslovensku nebo zahranici. A dost!“®°

Kdokladim zmirnéni napétiv mezinarodnich vztazich a rozkolu mezi idejemi a praxi patfi pocetné zastoupe-
ni soucasnych ceskoslovenskych sklafskych vyrobki na mezindrodni vystavé usporadané roku 1959 v severoame-
rickém Corning Museum of Glass, kterd odtud putovala do dalsich prestiznich sbirkovych instituci v zemi.*® Vy-
stava v Museum of Contemporary Crafts v New Yorku pak roku 1964 predstavila ceskoslovenské navrhy ,vyslovené
rfemesiného nebo uméleckého charakteru®, kdyz byla , ze tii ctvrtin sloZzena ze skel vzniklych teprve v letosnim roce. Zbyvajici
tretinu tu tvori predméty vyvzorované v letech 1959-1963. (....) Zvlastni diiraz byl pfi vybéru expondtii kladen na piivodnost
feSeni a jeho specificky Ceskoslovensky charakter. Velkd pozornost byla vénovana i tomu, aby jednotlivé techniky a barvy, pouzi-
vanév nasem sklarstvi, tu byly zastoupeny v spravnych a pokud mozno skutecnosti vérné odpovidajicich proporcich“. Zhruba
¢tvrtinu vystavenych exponati pritom jiz tvorily nikoliv vyrobky, ale individualni umélecké prace.”!
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Béhem Sedesatych a sedmdesatych let probéhly i dalsi prestizni zahrani¢ni muzejni prezentace soucasného
designu ceskoslovenského skla a bizuterie, stejné jako cetné domaci prehlidky. Vysadni postaveni mezi nimi mély
mezinarodni vystavy v Jablonci nad Nisou, zpoc¢atku bizuterni (1965, 1968), od roku 1971 pravidelné v triletém
cyklu stridajici tento sortiment se spotfebnim zbozim (Svét predméti, od 1972) i sklem a porcelanem (od 1973).
Na jejich organizaci se vyznamné podilelo Muzeum skla a bizuterie.”> Mezinarodnim jabloneckym vystavam bi-
zuterie predchdzely vystavy celostatni. Prvni z nich, usporadanou roku 1959, zhodnotila z pohledu teoretika na
strankach Tvaru Zdena Hlavova. Vystavu jako celek hodnotila kladné, ,nebot zachytila skutecny stav a ukdzala jak
jeho klady, tak i zapory. Doufejme proto, Ze poloZila i zdklady k nutné spoluprdci vytvarnika s vyrobcem, ale také ekonoma
s teoretikem, kterého si celkovd problematika nutné, a zatim marné zadd“.** Soucasné sklo a bizuterie se v ramci Cesko-
slovenska opakované prezentovaly téz na Libereckych vystavnich trzich ¢i brnénskych veletrzich.**

Centraliza¢ni snahy socialistického statu se vyznamné odrazily v poctu sklatskych a bizuternich zavoda
vsech typu (tedy vcetné plochého, obalového a dalsiho skla), jejichz pocet mezi lety 1948 az 1958 klesl z 818 na 161,
tedy asi o Ctyfi pétiny. Zaméstnancti naopak pribylo, a to o 17 % (z 37 022 na 43 398). Na Slovensko jich v3ak pfipa-
daly jen zhruba tfi tisice (1960), coz vymluvné ukazuje na jeho marginalni vyznam v ramci spole¢ného statu. Ten-
dence ke koncentraci zavodt a riistu pracovniki pokracovala az do roku 1970, kdy v Ceskoslovensku pracovalo 121
zavodi s 61 505 zaméstnanci, z nichz 26 710, tedy vice nez dvé pétiny, ptisobilo v ramci koncernu Jablonecka bizu-
terie (z toho 8 406 domacich délniki). Strmé rostlo téZ mnozstvi utavené skloviny, hotovych vyrobki i hodnota
exportu. Mezi odbératelskymi zemémi se razantné zvysil zejména podil socialistickych stati.”® Jen odbyt jablo-
necké bizuterie do zahranici mezi lety 1960 az 1971 stoupl o tfi pétiny ze 133 mil. K¢s (z toho 27 % zbozi za 41,2 mil.
K¢ odebraly zemé sovétského bloku) na 216 mil. Kés (na socialistické zemé pripadalo uz 47 % zbozi za 102,2 mil. K¢s).
Podil jablonecké bizuterie na svétovém vyvozu se mezi lety 1965 az 1970 pohyboval mezi 9,7 az 12,7 %.%°

Toho by nebylo mozné dosdhnout bez masivnich investic do modernizace stavajicich tovaren a vystavby
novych, ¢asto na,zelené louce®, a také vyvoje vyrobnich technologii. Vétsina z nich se uskutecnila v Sedesatych
letech, a to v diisledku realizace opatieni ceskoslovenské vlady prijatych v roce 1961. K nim mimo jiné pattilo
i zvySeni podpory orientace ceskoslovenského skla, bizuterie, keramiky a porcelanu na export a posileni jeho
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roku 1960 to bylo 1,3 % a na pocatku sedmdesatych let jiz 2,6 az 3,4 %.°” Nékteré z nové vzniklych tovarnich
komplex, napiiklad Zeleznobrodské sklo (1961-1965) nebo Borské sklo (1965-1967), patfily k nejvétsim specia-
lizovanym tovarnam svého druhu na svété.”® I proto se objem vyroby skla podarilo mezi lety 1960-1970 vice
nez zdvojndsobit. V pripadé exportu uzitkového skla pattilo Ceskoslovensku v roce 1970 paté misto na svété za
Francii, Spolkovou republikou Némecko, Italii a USA.%

Ve velkém se investovalo téZ na Slovensku. Nejvétsi akci bylo mezi lety 1966-1971 zfizeni moderniho za-
vodu na tavbu i zpracovani sodnodraselného a olovnatého skla v Poltari. Pfemistilo se tam nejen reditelstvi
VH] Stredoslovenské sklarne ze Zlatna, ale i stfedni odborné ucilisté z Katarinskej Hute.'”® Nové zde vzniklo
vytvarné stfedisko pro vSechny zdvody trustu, k nimz patftily jeSté sklarny Katarinska Huta, Malinec a Zlat-
no. Post hlavniho designéra zastaval Mikulas Ciz."' Celkové modernizace se v roce 1963 dockala téZ sklarna
v Lednickych Rovnich, kde ptisobili designéri Karol Holosko a Jaroslav Taraba.'”? Zajimavosti jsou zavody ve
slovenskych Medzilaborcich (1971) a Zeliezovcich (1974), zaloZené ceskymi ndrodnimi podniky Jablonecké
sklarny a Zeleznobrodské sklo.'*®

Zcela vyjimecnou akci v oborech skla a bizuterie byl vznik spole¢ného vyrobné-obchodniho podniku Jab-
lonexu, Primyslu jablonecké bizuterie a spole¢nosti Acma-Lamusa v Mexiku na vyrobu i prodej sklenénych
perli a Satonovych bort. Tamni firma patfila k zavedenym klientim Jablonexu. Cilem byl nejen rozvijejici se
mexicky, ale zejména pro tento sortiment naprimo neodstupny nejvétsi trh na svété v USA. V roce 1970 pak
Jablonex odkoupil i svou afilaci na prodej hotové bizuterie v Pafizi, provozovanou mistnim podnikatelem pod
nazvem Bijoux de Bohéme od roku 1963.'%4
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Normalizace 1970-1989
Automatizace (1970-1980])

Zatimco v Sedesatych letech byla v podstaté dokoncena sit sklatskych a bizuternich provozt v podobé, kte-
ra pretrvala az do konce obdobi socialismu, léta sedmdesata se nesla ve znameni automatizace dosud prevazné
rucni vyroby uzitkového skla. Zmeény se dotkly nejprve napojového skla, které prestavalo byt na svétovém trhu
pfivelkoobjemovych zakazkach diky své vysoké cené a dlouhym dodacim lhtitdm konkurenceschopné. Borské
sklo proto v roce 1972 koupilo ze Spolkové republiky Némecko prvni linku na automatickou vyrobu napojo-
vého skla, tzv. LINKUZ, a dva roky poté zacala pracovat dalsi linka v Lednickych Rovnich. Novoborsky zavod
tehdy zaméstnaval 1800 lidi, z toho zhruba 180 sklari, 30 brusict, 50 rytci a 220 malira.'”® Od roku 1977 se sklo
automaticky zhotovovalo téz v Poltari (olovolis) a o rok pozdéji ve Svétlé nad Sazavou. Roku 1975 se v Novém
Boru objevily prvni lisostrikové stroje, v Lednickych Rovnich mezi lety 1978-1980 dekorace skla laserem a dia-
rytem.'° Nové technologie se prosadily téZ v uzitkovém lisovaném skle.'”’

Z designér, ktefi vyrazné utvareli podobu ¢eskoslovenského automaticky vyrabéného uzitkového skla, je
potfeba vyzdvihnout pfinos viestranného vytvarnika UBOKu Pavla Hlavy, ktery intenzivné a Gspésné spolu-
pracoval s Borskym sklem, kde predsedal oborové vytvarné radé. Jiz v roce 1972 se zacaly na lince vyrabét jim
navrzené soubory Elisabeth a Ideal. Komer¢né nesmirné aspésny byl soubor Claudia designéra Skloexportu
Milose Matouska (1974), jenz se dokonce zafadil mezi nejprodavanéjsi na svété, ¢i pozdéji Diana navrzena in-
terni designérkou Evou Svestkovou a feditelem Crystalexu Rudolfem Pavlistou (1982).1° V pripadé automaticky
vyrdbéného olovnatého skla pripomeiime Jitiho Repaska, interniho designéra n. p. Sklarny Bohemia v Podé-
bradech. Na Slovensku je nutné zminit Jaroslava Tarabu (Lednické Rovne) a Mikulése Cize (Poltar).'°

Do praxe mifily téZ viestranné inovace vyvijené ve védecko-vyzkumnych pracovistich, napriklad na VSCHT
v Praze (v Sedesatych letech navic vzniklo spole¢né pracovisté skoly s CSAV pro vyzkum silikatt1), na Technické
univerzité v Liberci (od 1960 Ustav sklafskych strojti), ve Statnim vyzkumném tstavu v Hradci Kralové nebo ve
Vyzkumném ustavu Sklo Unionu (od 1978). Pro uzitkové sklo mél vSak nejvétsi bezprostfedni vyznam Vyzkumny
ustav uzitkového skla v Novém Boru, ktery byl sou¢asti oborového podniku Borské sklo a pozdéji Crystalexu. Mezi
jeho kli¢ova témata patfily intenzifikace taveni skloviny (INTAF, 1960-1964), vyzkum v oblasti sklafskych panv1
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(1960-1985), problematika sklarskych surovin (zejména 1966-1973) a vyvoj a optimalizace uzitkovych sklovin (mezi
lety 1969-1975 predevsim kristalt). Intenzivné se vénoval téZ vyvoji zarizeni pro tvarovani skloviny, vyrobé sklar-
skych forem pro automatickou produkci skla (od 1976), vyvoji strojii pro prvotni opracovani a dekorovani skla, vy-
voji diamantovych nastrojt ¢i zdokonaleni chemického lesténi kristalového skla. Pro oblast jablonecké bizuterie
mél stejné kli¢ovy vyznam VUSAB v Jablonci nad Nisou. Zaméfil se zejména na modernizaci vyroby rokajlu, bizu-
ternich kament, lustrovych ovéskd, vyvoj barevnych bizuternich skel a tavicich agregatti pro tyto skloviny. Ustav
do provozni praxe predal mezi lety 1956-1996 celkem 104 novych zarizeni a 123 technologii.""°

Strmé rostouci objem vyroby ceskoslovenského skla a bizuterie v3ak s sebou neprinasel jen pozitiva. Do-
davky do Sovétského svazu a dalsich socialistickych zemi byly sice objemové zajimavé, ale obsahové jednotvar-
né. V kapitalistickych zemich se pak v ramci konkuren¢niho boje zbozi bézné prodavalo pod cenou, coz limi-
tovalo nejen jeho rozvojové moznosti, ale i prestiz. Na druhou stranu se jednalo o chronicky neduh jiz z dob
habsburské monarchie. Problémem stdle zlistavaly i dlouhé vyrobni Ihaty."!

Presto vyvoz ¢eskoslovenského uzitkového skla a biZzuterie objemové i hodnotové neustale rostl. V pripadé
veskerého sklarského sortimentu pattilo Ceskoslovensku po poloviné sedmdesatych let sedmé misto na svété.
Objem vyvozu realizovany Skloexportem mezi lety 1971-1975, za obdobi Sesté pétiletky, stoupl o 68 % (0 62,3 %
do kapitalistickych zemi a o0 74,1 % do zemi socialistickych)."* K vyznamnym odbérateliim ceskoslovenského
uzitkového skla ze zemi vychodniho bloku se v priibéhu sedmdesatych let pridalo Polsko (napriklad v roce 1973
podil 11,3 %)."* Jen na vyrobky koncernu Jablonecka bizuterie, véetné uzitkového skla, svitidel a lustrovych ovés-
ka, pro léta 1976-1980 pripadaly 3,4 mld. K¢ (v priméru 68o mil. K¢ ro¢né). Srovname-li tato ¢isla s celkovymi
udaji o vyrobé koncernu, které za stejné obdobi dosahly 11,5 mld. K¢s, pripadd na vyvoz jedna tietina.'"* Nejvétsi
riistovou dynamikou z portfolia koncernu se vSak mezi lety 1969 az 1976 nevyznacovala biZuterie, ale ovéskova
svitidla a nové zavedené vyrobky z plastickych hmot (obaly, desky z pénového polystyrenu).'®

Podnik zahrani¢niho obchodu Jablonex v sedmdesatych letech upevioval své postaveni na svétovych tr-
zich. Dvé tfetiny zboZi mirily do kapitalistickych stati, jedna tretina pak do zemi socialistickych. Nejvétsim
odbératelem byl ale Sovétsky svaz. Zatimco v diisledku moédnich trenda poptavka ve vyspélych zemich klesla,
rostl zdjem z rozvijejicich se stat Asie a Afriky. V roce 1977 se Jablonex dohodl se Skloexportem na zfizeni bizu-
terni sekce a vzorkovny v ramci jeho afilace Vitrea v Londyné. Na konci sedmdesatych let pak parizska afilace
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Bijoux de Boheme zaloZila pobocku v zdpadonémeckém Pforzheimu."® K zajimavym designovym experimen-
tlim v oblasti kovové bizuterie s pfesahem do komer¢ni vyroby patfila v prvni poloviné sedmdesatych let spo-
luprace n. p. Bizuterie se sovétskym médnim navrharem Vjaceslavem Zajcevem.'”

Prestoze v soudobém vytvarné-teoretickém diskurzu stdle v oblasti uzitkového skla rezonovalo téma
malého uplatnéni soucasnych navrhi ve vyrobg, realita byla opa¢na."® Skloexport se na propagaci novinek
dokonce systematicky zaméroval ve svém marketingu, coz doklada i skute¢nost, ze v jim vydavaném viceja-
zy¢ném casopise Glass Review novinky nad tradi¢nim sortimentem jednoznac¢né prevazovaly. Pfitomné jsou
casto i profilové texty o samotnych vytvarnicich, které je mély predstavit zahrani¢nimu publiku. Pocet v ¢aso-
pise zobrazenych realizovanych souprav a solitérii je impozantni. Tutéz skute¢nost dokladaji i poc¢etné muzejni
sbirky ¢i privatni sbératelské kolekce nejen v Ceské republice.'"?

Problém nebyl v malém poctu realizaci, ale ve stale se zvySujicim poctu stfedoskolsky a zejména vysokoskol-
sky vzdélanych designéra v dobé, kdy k experimentovani vhodnou ru¢ni vyrobu v radé zavodi nahrazovala au-
tomatika. Ze své podstaty konzervativni trh navic nebylo mozné zavalit tisicem novinek kazdy rok jen proto, aby
byly uspokojeny ambice vSech kreativcti. Skloexport musel peclivé vybirat, co zaradi do své kolekce, a jednotlivé
zavody zase zvazovat, kolik ¢asu a finan¢nich prostfedk mohou vénovat vzorovani prototypt na tkor vlastni
vyroby. O respektu k ekonomickym vysledktim a podnikatelské strategii Skloexportu i v kapitalistickych zemich
svéd¢i ocenéni Zlaty Merkur, které ziskal roku 1972 v Rimé, a dvé ceny za kvalitu - Evropska cena kvality (Brusel,
1975) a Mezinarodni trofej kvality (1977. Madrid)."* Prestizni ocenéni, Mezindrodni exportni cenu udélovanou
v Pafizi, vroce 1979 obdrzel Jablonex, ktery poc¢atkem osmdesatych let ziskal i Zlatého Merkura.'”!

Dobrym prikladem aktivni podpory soudobého designu ze strany statu byla soutéz o nejlepsi vyrobek
poradana Radou vytvarné kultury vyroby (RVKV), ktera byla zrizena v roce 1965 jako poradni organ vlady
avydavala casopis CID (Czechoslovak Industrial Design: Sbornik pro otdzky primyslového navrhu). Navazala
tak na soutéz o dokonaly vyrobek vyhlasenou komisi pro zavadéni novych druhit zbozi roku 1964 v disledku
usneseni XII. sjezdu KSC."?> Od roku 1970 se v soutézi CID zacaly ve vét§im mnoZstvi objevovat téz vyrobky ze
skla. Nominovaly je vyrobni podniky (,navrzeno pro CID*), rada z nich provedla selekci (,vybrano pro CID*)
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anasledné vybrala ty, které ocenila titulem Vynikajici vyrobek roku. V roce 1972 radu nahradil Institut pramy-
slového tvarovani (pfejmenovany roku 1985 na Institut primyslového designu).'>?

Vétsina vyrobné-obchodnich neduhil v praxi byla pri¢itana na vrub komplikovanému ridicimu a rozhodo-
vacimu procesu. Prvni impuls k organiza¢nim zménam vsak prinesla agenda c¢isté politickd, nikoliv hospodar-
ska. V dtisledku federalizace Ceskoslovenska a jeho rozdéleni na ceskou a slovenskou ¢st s vlastnimi vlddami se
slovenské uzitkové sklarstvi emancipovalo od oborového podniku Uzitkové sklo v Novém Boru (od roku 1974
Crystalex) a bylo nové fizeno vyrobné-hospodarskou jednotkou Tatrasklo se sidlem v Trnavé. V roce 1978 pak stat
veskeré trusty v zemi transformoval na koncerny. V Cechach uzitkové sklo zastfesoval Crystalex, Novy Bor, liso-
vané a varné sklo SKLOUNION K. P. OBAS, Teplice a ozdobnické zbozi Jablonecka bizuterie, Jablonec nad Nisou.
Na Slovensku piisobilo trnavské Tatrasklo. Nova organizace zrusila predchozi zna¢nou autonomii jednotlivych
narodnich podniki, coz mélo vést k lepsi koordinaci i planovani investic, vyroby a odbytu.

Nutné je té7 zminit zavaznou politickou udalost predchazejici federalizaci Ceskoslovenska, a to Prazské jaro
roku 1968, kdy reformni hnuti podporované tehdejsim vedenim KSC zadusil vpad vojsk Varsavské smlouvy v ¢ele
se Sovétskym svazem do Ceskoslovenska. Rusti vojaci pak v zemi ztistali az do pocatku devadesatych let. V roce
1969 zacalo obdobi tzv. normalizace, kdy byli ti, ktefi neprosli systémem komunistickych kadrovych cistek, per-
zekuovanivosobnim i profesnim Zivoté.'** Tento osud se samoziejmé nevyhnul ani nékterym aktériim voborech
uzitkového skla a bizuterie. KdyzZ se v roce 1970 Svaz ¢eskoslovenskych vytvarnych umélcti rozdélil na ceskou a slo-
venskou vétev, stalo se ¢lenstvi v ném prisné vybérové a zarovent podminkou pro vykon tzv. svobodného povola-
ni.'” Je nasnadg, ze si tak bylo mozné vyridit acty s ,politicky nespolehlivymi“ vytvarniky a designéry. Ve vSech
organizacich a podnicich navic zacaly probihat politické provérky zaméstnanct, jejichz dalsi kariéra se ¢asto od-
vijela podle toho, jak odpovédéli na otazku, zda souhlasi se vstupem spojenych vojsk v srpnu 1968.%°

Exploatace (1980-1989)

Z hlediska objemu vyroby i hodnoty exportu je obdobi osmdesatych let skute¢né ,zlatou dobou* ¢eskoslo-
venského uzitkového skla a bizuterie, a to i diky mezinarodni konjunkture v tomto odvétvi. Celkové se vSak hos-
podarstvi statu potykalo s mnoha neduhy vcetné vysoké inflace, kterou se vedeni zemé snazilo maskovat mé-
novymi dotacemi a izolaci ¢eskoslovenské koruny viici jinym ménam. Ale zpét ke sklu a bizuterii. Jen mezi lety
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1981-1985 koncern Jablonecka biZuterie, nejvétsi vyrobni uskupeni v oboru bizuterie na svété, zhotovil se svymi
28 tisici zaméstnanci zbozi za 11,2 mld. K¢s, kdyz na vyvoz zamirily vyrobky v hodnoté 8,1 mld. K¢s, tedy plnych
72 %. Zajimava je téz struktura vyvozu - zatimco do socialistickych zemi odeslo zbozi v hodnoté 2,9 mld. K¢s (36 %),
do kapitalistickych statt za 5,2 mld. Ks (64 %). Vyznamny devizovy prinos je tedy jasné patrny.'”’ Jen podil ces-
koslovenské sklenéné bizuterie vyrabéné n. p. Zeleznobrodské sklo ¢inil v roce 1984 na svétovém trhu 17 % (pfi
hodnoté 401,9 mld. K¢s). Hlavnimi konkurenty byly Italie, Spolkova republika Némecko, Hongkong, Jizni Korea,
Velka Britanie, Francie, Japonsko, Rakousko a Indie.”?® Podle internich tidaji Jablonexu jim exportované zbozi
v roce 1985 zamirilo do 102 zemi svéta. Nejvétsimi zakazniky byly Sovétsky svaz (253 mil. K¢s), USA (18,3 mil. K¢s),
Velka Britanie (86,1 mil. K¢s), Italie (79,4 mil. K¢s) a Spolkova republika Némecko (59,1 mil. K¢). Celkem 29 zemi
odebralo zbozi za vice nez 10 mil. K¢s.'* Za rok 1987 Jablonex prodal v zahranici vyrobky za 1,7 mld. K¢, pricemz na
této hodnoté se zhruba 95 % podilel sortiment doddavany koncernem Jablonecka bizuterie."*

Ve vyvozu uzitkového skla patftila Ceskoslovensku v roce 1985 sedmaé pozice na svété (coZ je o jednu pricku
nize nezli v krizovém roce 1954 a o dvé oproti roku 1970) a desata v pripadé veskerého sklarského vyvozu. Na
¢ele zebricku byly Francie, USA, Spolkova republika Némecko, Belgie, Japonsko, Itdlie, Velka Britanie, Kanada
a Nizozemi."! Sestup v celkovém poradi je ve vztahu k tvrzeni o ,zlaté dobé“ jen zdanlivym paradoxem. Celko-
vé se totiZ vyvoz sklenéného zbozi z Ceskoslovenska oproti roku 1951 zvysil devétkrat, celosvétové viak za stejné
obdobi témér dvacetkrat. Globalni konkurence tedy enormné vzrostla. Vyrazné vyvozni charakter sklarského
sortimentu nabizeného Skloexportem doklada, Ze na po¢atku osmdesatych let sice tvoril jen 1,5 % veskeré ces-
koslovenské vyroby, ale 4 % vyvozu.*? Zatimco do kapitalistickych stat export mezi lety 1951 aZ 1987 stoupl
6,7krat, do zemi se socialistickym statnim zfizenim 206krat."** To v§ak neni nijak prekvapivé, protoze obchod
s témito zemémi se zacal masivné rozvijet pravé az po nastupu komunistt k moci.

Ceské uzitkové sklo se odbyvalo nejvice v Sovétském svazu, Spolkové republice Némecko, Polsku, Italii, Madar-
sku, Francii, Anglii, Nizozemsku, Japonsku, USA, Austrélii, Jugoslavii, Némecké demokratické republice, Svédsku,
Kanadg, Recku a Belgii. Tomu odpovidalo i rozloZeni zahranic¢ich pobocek Skloexportu, piisobicich v Australii, Ka-
nadé, USA, Velké Britanii, Svycarsku, Italii a Spolkové republice Némecko. Skloexport navic kazdoro¢né obesilal vy-
brané vyznamné kontraktacni akce - jarni a podzimni veletrh ve Frankfurtu nad Mohanem, veletrh v Hannoveru,
S.I.L.vParizi, .S.F v Birminghamu, jarni a podzimni veletrhy v Lipsku ¢i veletrhy v Budapesti, Zdhtebu a Plovdivu."**
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Jiz od Sedesatych let se cetnych mezinarodnich vystav a veletrhii Gicastnil téZ Jablonex. Poradal i samo-
statné propagac¢ni akce, jejichz soucasti byly oblibené médni piehlidky ptipravované ve spolupraci s UBOKem,
ktery zajistoval manekynky a odévy. Na zahranicich trzich byl Jablonex velmi aktivni a dlouhodobé pro néj
pracovalo kolem ctyficeti vyslanych pracovniki.'**

Pokracovalo se téz vinvesticich. V zavodech na uzitkové sklo rostly dalsi automatické linky, zvySoval se ob-
jem tavicich agregatt a Sifilo se naptiklad strojni brouseni. V aredlu Jabloneckych sklaren v Desné vyrostl mo-
derni zavod na vyrobu perlicek (1985).1*° Zaroven stouply pozadavky na ekologi¢nost vyroby, cozZ samoziejmé
zvySovalo vyrobnindklady. Crystalex i nadale vyuZival pro uméleckoremeslné malosériové sklo s uméleckymi
ambicemi znacku EXBOR, pod niz se od roku 1961 prodavaly komplikované brousené dekorativni a uzitkové
objekty ¢i exkluzivni ryté sklo. Luxusni soucasné produkci brouseného a rytého skla se vénovaly téz Karlovar-
ské sklarny.”*” Vyjimecnou akci i ve svétovém kontextu byl projekt mezinarodnich sklarskych sympozii IGS, po-
radanych v trileté periodé Crystalexem v Novém Boru, poprvé roku 1982. Pfestoze se jednalo o akci zamérenou
vyhradné na autorskou uméleckou tvorbu, idea vzesla z podniku, za kterym sla téZ vétsina finan¢nich nakladu.
Zasadni roli v prosazeni sympozia mél predseda jeho vytvarné rady Pavel Hlava.'*®

Z vytvarnikl se na podobé designu ceskoslovenského skla osmdesatych let dale podileli mj. Vladi-
mir Jelinek, Jiti Suhajek, Frantisek Jandk (vSichni UBOK), Vratislav Sotola, Pavel Panek, Vaclav Zajic (SKLO
UNION K. P. OBAS Teplice), Eva Svestkova, Marie Gliickaufové (Crystalex), Milan Metelak (Harrachov), ifi
Vosmik (Moravské sklarny), Jan Gabrhel (Sklarny Cesky kri3tal), Viclav Hanus (Jablonecké sklarny), Lubos
Metelék (Karlovarské sklo), Miloslav Klinger, Miloslav Jankt (Zeleznobrodské sklo), Jifi Repasek, Dagmar
Kudrova, Josef Pravec, Vladimir Zahour, Zdenék Kunst, Josef Svarc (Sklarny Bohemia), Frantisek Vizner, Ja-
roslav Svoboda, Petr Hora (Skrdlovice), Mikulas Ciz, Ladislav Visiovsky, Juraj Steinhiibel (Stredoslovenské
sklarne) ¢i Jaroslav Taraba a Jozef Kolembus (Spojené sklarne).'*

Hmatatelné vysledky jejich dlouhodobého navrhatského Gsili se projevily i ve smiflivéjsim téonu, vnémz
nékteri mladi teoretici, napriklad Pavla Drdacka, zacali hodnotit realny vliv vytvarnika na podobu komerc¢-
niho ¢eskoslovenského uzitkového skla. V. domacenském skle se podle ni na pocatku osmdesatych let darilo

,diky dlouhodobé spoluprdci s vytvarniky nalézat zdatild reseni jak po strdance funkcni, tak estetické a zdroverti se pod-
fizujici technickym danostem.” '

135 PATOCKOVA, Dagmar. JABLONEX, s. 67,109, 112.

136 NOVY, Petr - KRUPKOVA, Eva - FENDRICHOVA, Kristyna. Zdsadsky rdj: Pribéh ceskych perlicek. Zasada: Preciosa Ornela, 2018, s.78. ISBN 978-80-86397-30-6.
137 LANGHAMER, Antonin. Legenda o Ceském skle, s. 205-206.

138 Tamtéz, s.219.

139 Tamtéz, s.189-206.; NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva vjednom, s.141-150.

140 DRDACKA, Pavla. Uzité uméni a priimyslové vytvarnictvi198o. Domov. 1981, (2), 34.
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Na druhou stranu pretrvavala deziluze, ventilovand na strankdch oborovych ¢asopisii uz od Sedesatych let,
ze nabidka esteticky progresivniho ¢eskoslovenského skla i jablonecké bizuterie byla na domacim trhu omeze-
na. Tradi¢ni preference zahrani¢nich zakazek, mala kupni sila ¢i nepruznost socialistického hospodarstvi jsou
jen nékterymi z diivodi, proc se ani vdobé neustale rostouciho objemu vyroby zboZi v obchodech nedostavalo.
Jaromira Marsikova povzdech vetkla dokonce do ndzvu svého ¢lanku z roku 1986 o aktualnich vystavach:, As-
pori jsme se podivali (...), jak pékné sklo pro domdcnost dovedou Ceskoslovenské skldrny vyrabét a vytvarnici navrhovat.
Nebot stdle je podstatny rozdil mezi vystavou a obchodem, byt zdanlivé dobte zdsobenym.“ !

Prikladem zadaného, ale na domacim trhu téméf nedostupného vzoru mohou byt misy navrzené Jirim
Suhdjkem a vyrabéné novinkovou technologii odstfedivého liti v novoborském Crystalexu, které byly v roce
1987 ocenény na prestiznim veletrhu spotiebniho zbo#i ve Frankfurtu nad Mohanem. Sam Suhéjek je té pii-
kladem generace designérti, ktera mohla na konci Sedesatych let sva studia na UMPRUM prohlubovat v zapad-
nich zemich. V jeho pripadé se jednalo o ¢tyfleté stipendium na Royal College of Art v Londyné a kratky pobyt
v muréanské skldrné Venini. Po ptisobeni v Karlovarském skle Suhdjek v roce 1979 odesel do UBOKu a na konci
osmdesatych let patfil mezi ¢leny vytvarnych rad Crystalexu, Zeleznobrodského skla a Tatraskla.'*?

V priibéhu osmdesatych let prestalo vlidnim ekonomickym experttim vyhovovat koncernové usporadani
narodnich podnikd, a pripravili proto dalsi reorganizaci s cilem zefektivnit jejich fungovani.'* Tato reforma
navic probihala v pfimé souvislosti s politickym dénim v ramci sovétského bloku, tzv. prestavbou."** Nejdrive
federalni vlada na konci roku 1986 schvalila obecny dokument nazvany Zasady komplexniho experimentu zvy-
$enisamostatnosti a odpovédnosti hospodarskych organizaci za efektivni vyvoj. V praxi se jimi v ramci obori
skla a bizuterie musely od nového roku ridit koncerny Crystalex a Jablonecka bizuterie. Obdobny experiment
v mensim méritku pritom jiz do roku 1982 probihal mezi Jablonexem a pravé Jabloneckou bizuterii.'*®

V roce 1988 stat pristoupl k pfeméné koncernti na kombinaty a statni podniky, z nichz nékteré vznikly
vyc¢lenénim z ptivodnich uskupenti (jako napriklad Soliter a Silka z Bizuterie). Jiné se zcela osamostatnily, jako
s. p. Sklarna Moser v Karlovych Varech, ktery se odpojil od novoborského Crystalexu, nebo s. p. Sklarny Kavalier
vyclenény ze SKLOUNIONU K. P. OBAS v Teplicich.'*

Dlouhodobé centralni snahy socialistického statu o zlepSeni hospodarskych ukazatelt ve vztahu k expor-
tu vystizné okomentovali v internim dokumentu z roku 1987 pracovnici Jablonexu: ,Zddnd organizacni zména

141 MARSIKOVA, Jaromira. Aspoii jsme se podivali... Domov. 1986, (1), 62.

142 SEKORA, Ondrej].Jiti Suhajek - Designér. Domov, 1989, (2), 21.

143 VACEK, Milan a kol. Sklafsky priimysl v ¢eskych zemich v 2. poloviné 20. stoleti, s. go.

144 Obecné srov. RAKOSNIK, Jakub - SPURNY, Mat&j - STAIF, Jifi. Milniky modernich déjin, s. 251-294.

145 KMSB. PZO Jablonex. Vyvoj vzdjemnych vztahii vyroby a zahrani¢niho obchodu v jabloneckém zboZi po 1. svétové vdlce. 1987. Strojopis, s. 14.
146 VACEK, Milan a kol. Sklafsky priimysl v ¢eskych zemich v 2. poloviné 20. stoleti, s. 96.
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sama o sobé nemiizZe vsak vést k zasadnimu obratu, pokud jde o vysledky dosahované na zahranicnich trzich. O konecném
vysledku rozhoduji pracovnici vsech fazi reprodukcniho procesu. Zvyseni efektivnosti zdvisi na spoluprdci, respektujici
postaveni kazdého z nich v délbé prdce, vice nez na organizacnim zaclenéni.“ '+

Na podzim roku 1989 se zcela zménila spolecensko-politicka situace v Ceskoslovensku poté, co nasilny
zasah policistl proti studentiim na Narodni tfidé v Praze vedl k Sametové revoluci. Komunisté ztratili vysadni
postaveni ve staté a s nimi brzy skoncilo i socialistické statni zfizeni. Zemé se vydala na cestu k parlamentni
demokracii, rehabilitaci soukromého podnikani a k zasadam volného trhu. V roce 1991 proto zacala postupna
privatizace jednotlivych statnich podniki a vSechny koncerny zanikly. Paradoxné az v 1été 1990 byla dokon-
¢ena viceletd naro¢na rekonstrukce libereckého zamku, rozsireného navic o dalsi kridlo, kde sidlil statni mo-
nopolni podnik zahrani¢niho obchodu Skloexport."*® Spole¢nost, patfici k nejvétsim sklarskym exportnim
organizacim svéta, odstatnénim sice nezanikla, ale jeji majetek si mezi sebe dle aktudlni velikosti podilu na
zahrani¢nim obchodu se sklem rozdélily jednotlivé vyrobni podniky. K roku 1992 se jednalo o jméni ve vysi
585 mil. K¢s.'*? Z Jablonexu se akciova spole¢nost stala jiz na podzim roku 1989."°

* ok ok

Pribéh ceskoslovenského skla a bizuterie v obdobi socialismu je mnohovrstevnatym vypravénim o spolu
uzce souvisejicich, ale pfesto odlisnych uméleckopriimyslovych oborech v dobé, ktera se vyznacovala mnoha
anomaliemi. Po staleti primdrné na trhy vzapadni Evropé, a pozdéji v koloniich a USA orientovana vyroba, pro-
vozovana vétsinou ceskymi Némci, se po roce 1948 musela vyrovnat se zcela novou situaci. Fatalné se zménil
spolecensko-politicky systém v zemi i geopoliticka situace, ceskoslovenské sklo a bizuterie ztratily témér pres
noc nejen kupce, ale diky udalostem po druhé svétové valce se mu nedostavalo ani kvalifikovanych vyrobct
a prodejcti. V této dobé prisli cesti vytvarnici a teoretici s ideou vytvoreni nového skla a bizuterie, které by
odpovidalo socialistickym idealtim, a zaroven dokazalo svou uméleckou a femeslnou kvalitou zaujmout v za-
hranici. To bylo jejich snéni o budoucnosti. V jiny sen vérili lidé z praxe, snazici se zbozi sice kvalitné, ale co
nejlevnéji a nejrychleji vyrobit a poté dobre v co nejvétsim mnozstvi prodat. Estetickych kvalit se nezrikali, ale
brali je jako bonus, pfidanou hodnotu, nikoliv jako podstatu.

Ve chvili, kdy se vnitrni i vnéjsi politicka situace uvolnila a do oboru zacaly mifit $tédré statni investice,
byl tento rozpor mezi hlavnimi aktéry stale patrnéjsi. Plodem neustalého potykani jsou vSak pozoruhodné

147 KMSB.PZO Jablonex, s. 20.

148 PEKAR, Ladislav. Gliserner Schloss. Glassrevue. 1990, 45(5), 2-6.

149 VACEK, Milan a kol. Sklafsky priimysl v ¢eskych zemich v 2. poloviné 20. stoleti, s. 96.
150 PATOCKOVA, Dagmar. JABLONEX, s.112.



vyrobky, jimiz se dnes py$ni ¢etnd muzea, soukromé sbirky i béZné domacnosti. Vytvarnici design komer¢ni-
ho ¢eskoslovenského skla a bizuterie ovlivnili mnohem vice, nez by se z kritickych texti dobovych teoretiki
ijich samotnych zdalo. To vSak vzadném pripadé neznamena, Ze by z nabidky exportnich socialistickych firem
zmizel sortiment historicky, podbizivy ¢i zhotovovany pfimo na prani zakaznikt. Tento mix jim naopak po-
mahal udrzZovat si az do konce obdobi socialismu jedno z prednich mist mezi svétovymi vyrobci uzitkového
skla.V pripadé jablonecké bizuterie je navic nutné vzit ivahu, ze lukrativnost tohoto byznysu byla vzdy odvisla

spiSe od prodeje polotovart nezli od hotovych vyrobki. I zde se vSak dokazala v praxi prosadit fada navrhart
avzorkart s vytfibenym vkusem a jedine¢nou vizi.
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INTRODUCTION

Petr Novy

In the Czech Republic, the topic of the design of Czechoslovak glassware and jewellery from 1948 to 1989
has not yet been sufficiently treated in a monographic manner, as attention has been mainly focused on broad-
er projects or, on the contrary, on individual issues - selected companies, artistic (author, studio) glass, fine
art personalities and professional schools. It is interesting that not only contemporary, but also present-day
authors view the socialist period mostly through the lens of fine artists-witnesses. They emphasize and defend
their role, agree with them in terms of values and adopt their narrative, which is, however, necessarily ahistor-
ical, one-sided, and out of context. The aim of the publication, composed within the grant project titled the
Design of Czechoslovak Glass and Jewellery 1948-1989 (DG18Po20VVo31) funded within the Programme for the
Support of Applied Research and Experimental Development of National Cultural Identity from 2016 to 2022
(NAKIII) of the Ministry of Culture of the Czech Republic, carried out by the Museum of Glass and Jewellery in
Jablonec nad Nisou, is therefore to try to reduce the deficit and to bring the sum of information obtained both
by excerpting the published texts and archive sources in one volume, with an emphasis on identifying the
major profile landmarks, irrespective of the preferences of the individual participants. For this reason, we have
also used general historical, art historical and technical and technological publications, commodity knowl-
edge manuals, and contemporary magazines such as Domov, Glass Review', Sklo a bizuterie?, Tvar, Vlasta or
Zena a méda. Methodologically, it is an interdisciplinary approach inherent in cultural history.> Within the
project, we see “design” as a general term for commercially manufactured goods in small or large series, or
prototypes intended for mass production, in direct relation not only to contemporary aesthetic ideas, but also
to craft and technical and technological possibilities as well as economic preferences. We pay only as much
attention to the subject of programmatic solitaires, schoolwork, and individual authorship as is necessary to
understand the correlation with commercial production.*

1 Glassexport published the magazine in several language versions, known especially in English and German for a long time as Czechoslovak Glass Review / Tschechoslo-
wakische Glasrevue (1946-1967), Glass Review / Glasrevue (1968-1991), New Glass Review / Neue Glasrevue (1992-1999).

2 The trade internal periodical Sklo a biZuterie: Noviny pracujicich jablonecké biZzuterie was published from 1965 to1988 gradually by VH] Priimysl jablonecké bizuterie,
concern Jablonecka bizuterie and combined company Jablonecka bizuterie.

3 LENDEROVA, Milena. Kulturni d&jiny? Kulturni d&jiny! Theatrum historiae. 2007, 2,7-20. ISSN 1802-2502.

4 The term designér (designer) as well as the term design (priimyslovy design - industrial design) started to break into the domestic theory and practice as late as in the
1980s. For the most of the socialist era, their synonyms were priimyslovy vytvarnik (industrial artist) and priimyslové vytvarnictvi (industrial art), or ndvrhdr (designer;
translated into English in the same way as designér) and ndvrhdrstvi. Normally, the meaning of the word designer coincided with the term artist, which referred not only
toa free creator butalso a person bringing new artistic initiatives into production. On the theoretical issues of design and its genesis, cf. VONDRACEK, Radim. Uvod:
design v ¢eské uménovédé. In: KNOBLOCH, Iva - VONDRACEK, Radim, eds. Design v Ceskych zemich 1900-2000: instituce moderniho designu. Praha: Academia, 2016,
pp. 11-25. ISBN 978-80-200-2612-5.
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The cultural and historical interdisciplinary approach corresponds to the structure of the synthesis which
considers the artistic, aesthetic, and technological development in glass and jewellery, and in the necessary
contextual extent also the economic, social, and political development. Both parts are preceded by a synthet-
ic study presenting the Czechoslovak glassware and jewellery of the defined period in a general context. The
publication is thus basically thematically rather than chronologically structured although the chapters follow
an ascending timeline. The Dreaming of the Future title then suggests much about the motivations, ambitions,
and expectations of contemporary participants both in theory and practice. While some preferred inspiring
artistic breakthroughs and the pursuit of customer cultivation, others gave preference to the economic profit.

* ok ok

Itis a striking paradox that, although the design of the Czechoslovak glass and jewellery of the second half of
the 20" century is a very lively topic among curators and collectors today, only a few monographies published by
the Museum of Glass and Jewellery in Jablonec nad Nisou dealt with it in detail after 1989.° Contextually, the topic
has been dealt with by the Museum of Decorative Arts in Prague in the long term in connection with the author
glass work or the general design development.® Most of the works published by the museums are also available in
English or German. This significantly enriches the numerous productions on the topic, of which the published
dissertation by Verena Wasmuth titled Tschechisches Glas: Kiinstlerische Gestaltung im Sozialismus stands out.’
In the Slovak environment, the works by Pavol Hlodék, Jalius Krizéni and Jan Zilak are significant.?

The very extraordinary modern achievement in the field of Czech glassmaking history is the three-volume
synthesis titled the Historie sklarské vyroby v ¢eskych zemich (History of Glassmaking in the Czech Lands)

5  HRUSKOVA, Katefina - NOVAKOVA, Katefina Nora - NOVY, Petr. Kaleidoskop vkusu: Ceskoslovenskd bizuterie na vystavich 1948-1989. Jablonec nad Nisou: Muzeum skla
abizuterie, 2020. ISBN 978-80-86397-36-8.; NOVA, Jana. Jablonecké vystavy 1959-1987: Necekejte na motyla... Jablonec nad Nisou: Muzeum skla a bizuterie, 2011. ISBN 978-
80-86397-13-9.; NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva v jednom: Design ¢eského a slovenského skla 1918-2018. Jablonec nad Nisou: Muzeum skla a bizuterie, 2018.
ISBN 978-80-86397-31-3.; NOVY, Petr - POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovahy: Design ceskoslovenského lisovaného skla 1948-1989. Jablonec nad
Nisou: Muzeum skla a bizuterie, 2021. ISBN 978-80-86397-40-5.

6 KNOBLOCH, Iva - VONDRACEK, Radim, eds. Design v ¢eskyich zemich 1900-2000.; PETROVA, Sylva. Ceské sklo. Praha: Vysoka skola uméleckoprtimyslova, 2018. ISBN
978-80-87989-50-0.; RICKE, Helmut - KOENIGSMARKOVA, Helena - VLCEK, Tomas - HLAVES, Milan. Ceské sklo 1945-1980: Tvorba v dobé mizerie a iluzi. Praha: Umélec-
koprtimyslové muzeum v Praze, Narodni galerie v Praze, Art + Interior, 2007. ISBN 978-80-7101-069-2.

7  BEVAN-JONES, Robert - PARIK, Jaroslav. Berdnek & Skrdlovice: Legends of Czech Glass. London: Mark Hill Publishing, 2014. ISBN 978-0-9552865-9-9.; DINKA, Pavol - TIM-
KO, Eduard. Rovnianské srdce vpisané do skla: 125 rokov skldrskejvyroby v Lednickych Rovniach. Lednické Rovne: RONA, 2017. ISBN 978-80-972671-4-8.; HILL, Mark. Hi Sklo Lo
Sklo: Post War Czech Glass Design: From Masterpieces to Mass-Produced. London: Mark Hill Publishing, 2008.ISBN 978-0-9552865-3-7.; HILL, Mark. Sklo: Czech Glass Design
from the 1950s-70s. London: Mark Hill Publishing, 2017. ISBN 978-0-9929689-2-2.; JACKSON, Lesley. 20" Century Glass. London: Rizzoli International Publications, 2000.
ISBN 1-85732-267-3.; NEWHALL, Marcus. Sklounion: Art before Industry. Braintree: Hope Fountain Books, 2008.ISBN 978-0-9560623-0-7.; RICKE, Helmut et al. Czech Glass
1945-1980: Design in Age of Adversity. Stuttgart: Arnoldsche, 2005. ISBN 978-3-89790-217-6.; WASMUTH, Verena. Tschechisches Glas: Kiinstlerische Gestaltung im Sozialismus.
Kéln-Weimar-Wien: Bohlau, 2016. ISBN 978-3-412-50170-9.; ZILAK, Jan - HLODAK, Pavol. Zrod a vyvoj slovenského skla: Skldrne stredného Slovenska. Kalinovo: Kermat,
2012. ISBN 978-80-971049-0-0.

8  HLODAK, Pavol - KRIZANI, Julius. Krdsa slovenského skla. Kalinovo: Kermat, 2015. ISBN 978-80-971599-2-4.; ZILAK, Jan - HLODAK, Pavol. Zrod a vyvoj slovenského skla.



composed by Olga Drahotova and Roland Kirsch as the editors, which, thanks to the broad thematic extent, is
a source of a range of unique information.’? As far as the internal history and “little history” of individual com-
panies is concerned, including the recorded memories of the witnesses, it is necessary to mention the company
print titled JABLONEX: 50 let ve svété biZuterie (JABLONEX: 50 Years in the World of Jewellery), compiled by a
team led by Dagmar Patockova in 2002."° After 1989, numerous works have also been published taking into
account, to a greater or lesser extent, the design of Czechoslovak glassware and jewellery of the second half of
the 20" century. The authors also worked with these while compiling this synthesis."

9 DRAHOTOVA, Olga, ed. Historie skldfské vyroby v ceskych zemich. I. Praha: Academia, 2005. ISBN 80-200-1287-7.; KIRSCH, Roland, ed. Historie skldiské vyroby v ceskych
zemich. I1[1. Praha: Academia, 2003. ISBN 80-200-1069-6.; KIRSCH, Roland, ed. Historie skldiské vyroby v ceskych zemich. 11[2. Praha: Academia, 2003. ISBN 80-200-1104-6.

10 PATOCKOVA, Dagmar, ed. JABLONEX: 50 let ve svété bizuterie. Jablonec nad Nisou: Jablonex, 2002.

11 For example, GRISA, Miroslav. Rudolfova hut v Dubi. Dubi u Teplic: Avirunion, 2006. ISBN 80-86971-15-5.; HLAVES, Milan - HLUBUCEK, Martin. SKLO.STO.BROD. Zelezny
Brod: SUPS sklafska, 2021. ISBN 978-80-270-8847-8.; KOPRIVA, Pavel, ed. Sklo a svétlo: 160 let skldiské skoly v Kamenickém Senové. Kamenicky Senov: SUPS skléfskd, 2016.
ISBN 978-80-7561-013-3.; KRAMEREOVA, Daniela, ed. Retromuseum Cheb: Zivotni styl a design v CSSR. Cheb: GAVU, 2016. ISBN 978-80-87395-23.; KYBALOVA, Ludmila -
NOVY, Petr - SIRUCKOVA, Sarka. Jablonecky knoflik. Jablonec nad Nisou: Muzeum skla a bizuterie, 2007. ISBN 978-80-86397-04-7.; LANGHAMER, Antonin. Legenda
o Ceském skle. Zlin: Tigris, 1999. ISBN 80-86062-02-3.; LANGHAMER, Antonin. Jaroslav Brychta: spoluzakladatel a tviirce Zeleznobrodského skla. Zelezny Brod: Mésto Ze-
lezny Brod, 2014. ISBN 978-80-260-6737-5.; LANGHAMER, Antonin. Vyssi odbornd skola skld¥skd, Stredni priimyslovd skola skld¥skd Novy Bor 1870-2000. Novy Bor: VOS
aSPSs Novy Bor, 2000.ISBN 80-239-0012-9.; LANGHAMER, Antonin - HLAVES, Milan. 100% sklo: Skldfskd skola v Zelezném Brodé 1920-2010. Praha: Uméleckoprimyslové
museum, 2010. ISBN 978-80-7101-086-9.; LANGHAMER, Antonin - HLAVES, Milan. Sklo a svétlo: 150 let skldiské skoly v Kamenickém Senoveé 1856-2006. Praha: Umélecko-
pramyslové museum, 2006. ISBN 80-7101-058-8.; LANGHAMER, Antonin ~VONDRUSKA, Vlastimil. Ceské sklo: Tradice a soucasnost. Novy Bor: Crystalex, 1990.; MANA,
300 let harrachovského skla. Praha: Arbor Vitae, 2012. ISBN 978-80-7467-005-3.; MERGL, Jan - PANKOVA, Lenka. Moser 1857-1997. Karlovy Vary: Moser, 1997.; MERGL,
Jan - PANKOVA, Lenka. Pribéh kfistdlu Moser 1857-2017. Karlovy Vary: Moser, 2017. ISBN 978-80-270-1134-6.; NOVAKOVA, Katefina Nora - STRNAD, Jan - PADRTA, Jifi.
Uméleckopritmyslovd skola v Jablonci nad Nisou. Jablonec nad Nisou: SUPS a VOS, 2000. ISBN 80-254-2617-3.; NOVY, Petr. Jabloneckd bizuterie. Praha: GRADA, 2008. ISBN
978-80-547-2250-4.; NOVY, Petr. Lisované sklo a krystalerie v Jizerskyich hordch. Desna v Jizerskych horach: Ornela, Jablonec nad Nisou: Muzeum skla a bizuterie, 2001.
ISBN 80-86397-01-7.; NOVY, Petr. Pohyb. Vjraz. Emoce: Figury a figurky v ceském skldi'ském uméni a femesle. Jablonec nad Nisou: Muzeum skla a bizuterie, 2015. ISBN 978-
80-86397-17-7.; NOVY, Petr. Sklo z Desné 1847-2017. Desna: Preciosa Ornela, Jablonec nad Nisou: Muzeum skla a bizuterie, 2017. ISBN 978-80-86397-28-3.; NOVY, Petr -
KRUPKOVA, Eva - FENDRICHOVA, Kristyna. Zdsadsky rdj: Pribéh ceskych perlicek. Zasada: Preciosa Ornela, 2018. ISBN 978-80-86397-30-6.
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CZECHOSLOVAK GLASS
AND JEWELLERY
IN THE SOCIALIST PERIOD

Petr Novy

The pattern designing, production and trade in glass and jewellery between 1948 and 1989 cannot be seen
isolated from the contemporary political, social economic and cultural context that defined and determined
the form of these activities. Therefore, there are a number of alternatives for internal temporal structuring of
the topic. For the purposes of the initial synthetic study, a periodisation into two periods, namely 1948-1970
and 1970-1989, called Building and Normalization, seems most appropriate in terms of the opportunity to
trace longer-term tendencies. In this way, we meet the disciplinary reality and the contemporary niveau.

Building (1948-1970]
Stagnation (1948-1955]

February 1948, when the communists took power in Czechoslovakia, brought fundamental changes to
all aspects of life in the country that had until recently before that prided itself on its democratic character. In
the spirit of the communist ideology, the interests and needs of the individual were deliberately subordinated
to the whole, which in return for social security deprived them of the opportunity to apply the rule of free
choice and expression. The contemporary active or tacit consent to the significant change by a large part of so-
ciety is surprising only in appearance as it results directly from the reality of the recently ended Second World
War, when most of Czechoslovakia was liberated from German domination by Stalin's Red Army, and from the
preceding world economic crisis of the 1930s which plunged the country into a severe social crisis. The com-
munists offered a world in which none of the previous issues were to be repeated, plus the protective arms of
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the Soviet Union, where, thanks to the rule of the workers and peasants, “comorrow was already yesterday”, but
whose remoteness did not allow the people of Czechoslovakia to see the claim for themselves. Czechoslovakia
was swept up by a euphoric wave of building enthusiasm, thanks to which the new leadership of the state man-
aged to push through almost anything “in the name of the people” in the first few years."”

The direct and immediate impact not only on the glassware and jewellery industries was the systemat-
ic elimination of private business after the communist victory which went hand in hand with the planned
economy, the centralisation of control and the filling of management positions with people whose political
commitment often exceeded their qualifications. In 1948, the government seized private enterprises through
the consistent nationalisation, which, although it had been underway since the restoration of post-war Czech-
oslovakia, had so far only applied to strategic and larger enterprises. The companies originally owned by Ger-
man-Bohemians, Hungarians and collaborators had belonged to the state since the end of the war and, togeth-
er with the first wave of nationalised plants, formed the basis of national enterprises - the backbone of the
state-controlled economy.”® The two-year post-war economic development plan was followed by the First Five-
Year Plan (1949-1953) whose main ambition was to rebuild the country's industrial base with an emphasis on
heavy engineering and the extraction of strategic raw materials.

The conceptual and direct management of the national enterprises in the field of glass and jewellery produc-
tion was handled by the General Directorate of Czechoslovak Glassworks in Prague, established by the Ministry
of Industry. When the Ministry was divided into several authorities in 1951, the glass and jewellery field fell under
the Ministry of Light Industry. The General Directorate ceased to exist and was replaced by the Main Glass and
Fine Ceramics Administration. Planning and implementation of the reconstruction of the existing plants and
the construction of new ones became the task of the Skloprojekt organisation based in Prague." The export was
taken over by the Ceskoslovenska akciova spole¢nost pro vyvoz skla (1948), soon renamed as Glassexport (1949),
from which Jablonex, based in Jablonec nad Nisou and specialising in the jewellery export, was split off in 1952.
Both companies employed their own designers and outsourced the implementation of the designs directly to the
national companies. They also gradually built up a large network of foreign branches and representatives. Despite
this, some of the manufacturing companies continued to retain their art and pattern designers, not only of Czech
but also of German nationality, many of whom had worked in the industry for decades.”

12 Ingeneral, cf. RAKOSNIK, Jakub - SPURNY, Maté&j - STAIF, Jif{. Milniky modernich déjin: Krize konsensu a legitimity v letech 1848-1989. Praha: Argo, 2018. ISBN 978-80-257-2518-4.
13 Ingeneral, cf. KUKLIK, Jan. Zndrodnéné Ceskoslovensko. Praha: Auditorium, 2010. ISBN 978-80-87284-12-4.

14 WASMUTH, Verena. Tschechisches Glas: Kiinstlerische Gestaltung im Sozialismus. K6ln-Weimar-Wien: Bohlau, 2016, pp. 98-101. ISBN 978-3-412-50170-9.

15 NOVY, Petr. LORD: Rudolf Schréter a lisované sklo firmy Inwald. Skld# a keramik. 2016, 66(5-6), 102-108. ISSN 0037-637X.



In 1952, the central coordination of the glass production aesthetic form, including active communication
with the external artists, assigning of the specific tasks, announcing of the competitions, or organizing of the
exhibitions, became the task of the newly established Main Art Centre of the Glass and Fine Ceramics Indus-
try (UVS). Ludvika Smrckova, who had an exceptional position in the industry thanks to her design activities,
which had already been aesthetically and commercially successful between the world wars, worked as the chief
artist.'® After 1945, she designed cut and hot shaped glass collections for several national companies.”” Between
1948 and 1952, she was the first ever post-war chief designer at the nationalised company, the Sklarny Inwald.
She served in the position until 1952 when she moved to the aforementioned Main Art Centre of the Glass and
Fine Ceramics Industry." From 1948, all designers and artists were mandatorily associated within the Central
Union of Czechoslovak Fine Artists followed by the Union of Czechoslovak Fine Artists in 1957.”

The teachers and graduates of the School of Arts and Crafts in Prague (since 1945 named the Academy of Arts,
Architecture and Design in Prague - UMPRUM) had a significant influence on the formation of the new aesthetics.
Between 1938 and 1945, the local glass studio was headed by Prof. Jaroslav Vaclav Holec¢ek, who ensured that his
students, including Josef Michal Hospodka, were educated not only in arts but also in craftsmanship. The same
principles were also applied by Prof. Karel Stipl, head of the studio of applied glyptics and sculpture in 1952-1959.
It was the studio from which most of the designers who began to contribute significantly to the current face of
Czechoslovak glassware went into the production practice. Jifi Brabec, Pavel Hlava, Vaclav Hanus, Rudolf Jurnikl,
Miloslav Klinger, Oldtich Lipsky, Véra Liskova (who began her studies with Prof. Holecek), Adolf Matura, Milan Me-
telak, Vaclav Platek, Jifi Repasek, Vladislav Urban, Frantiek Vizner, Frantisek Zemek and Vladimir Zahour passed
through the studio of Prof. Stipl. Between 1948 and 1962, Prof. Josef Kaplicky was the head of the studio of paint-
ing techniques which eventually focused more on free works. Prof. Holecek's students, Stanislav Libensky, René
Roubicek and Miluse Roubickova-Kytkova, completed their studies with Prof. Kaplicky as well as additional gradu-
ates Vaclav Cigler, Vladimir Jelinek, Vladimir Kopecky, Ladislav Oliva, Eliska Rozatova and Karel Wiinsch.?

Prof. Kaplicky himself defined the new aesthetic canon of the Czechoslovak glassware in 1950 when he
published the text devoted to the school works made of thin-walled glass: “(...) the shapes want to go for the puri-
fication of form from the obscuring deposits that over time have veiled the original blowing character of glass work, the
character of a blown parison, and consciously seek that desirable balance between richness and fullness of form, 1deas

16 LANGHAMER, Antonin. Legenda o ceském skle. Zlin: Tigris, 1999, s.169. ISBN 80-86062-02-3.; KNOBLOCH, Iva - VONDRACEK, Radim, eds. Design v ceskych zemich 1900-
2000: Instituce moderniho designu. Praha: Academia, 2016, p. 505. ISBN 978-80-200-2612-5.: UVS vzniklo jako sou¢dst n. p. Textilni tvorba.

17 SMRCKOVA, Ludvika. Nové tvary Eeského brouseného ktistélového skla. Tvar. 1952, 4(7), 211.

18  PILECKY, Frantisek. Plodny Zivot. Domov.1973, (5), 14

19 KNOBLOCH, Iva - VONDRACEK, Radim, eds. Design v ¢eskych zemich 1900-2000, p. 597.

20 LANGHAMER, Antonin. Profesofi Stipl a Kaplicky na Vysoké skole uméleckopriimyslové v Praze. Skldf a keramik. 2004, 54(11), 319-324. ISSN 0037-637X.
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and discreetness, unobtrusiveness”.*' At the same time, he later used the nationalistic rhetoric to sharply define
himself against the traditional production: “Up to now, we believe more than we should in the German option of
Czech glass. We also believe in those German designers who just spent the rest of their lives in our glass industry, we
believe in that poor German taste which seems to us to be only commercially viable.” On the other hand, he strongly
supported a “Czech face” in glassmaking which is needed “not only for commercial reasons, but also for a healthy na-
tional existence”?* Paradoxically, some contemporaries saw Kaplicky's preference for pure, undecorated shapes
as inspired by Art Nouveau “which was one of the worst insults in the 1950s. Kaplicky himself, in order to follow the
curriculum prescribed for his school of painting, slowly began to emphasize decorativeness after 1953".*

The Czechoslovak glassware and jewellery, primarily intended for export to the USA, Western European coun-
tries and their colonies from the inter-war period, went through a deep crisis in the first years after the communists
came to power which was caused by a number of both external and internal factors. All of them were dominated
by the tense geopolitical situation between the Soviet Union and the USA which were at the head of the so-called
Eastern (socialist) and Western (capitalist) blocks. The Council for Mutual Economic Assistance (COMECON), an eco-
nomic and trade organisation closely linking the socialist states, was established in Moscow in 1949, of course under
Stalin's baton. Exporting glass or jewellery from the Soviet satellite to the USA, the UK and other Western countries
became very difficult due to bilateral administrative restrictions and high customs barriers, not to mention the fact
that ideologically such a course of trade was unacceptable to the communist elites of the time.

First, in early 1949, the USA declared foreign trade as part of its national security, and the situation esca-
lated even further two years later when it denounced the Most-Favoured Nation clause to all socialist states,
doubling import tariffs.* In the absence of lucrative new markets, glassware and especially jewellery were
at the very periphery of the state's interest which favoured heavy industry, following the Soviet model and
taking into account the prospect of a potential third world war. Of course, the rapid loss of the professionally
skilled population due to the displacement of German-Bohemians, especially, but not only, in the border areas
of northern Bohemia, also played a negative role.

Although exports did not completely stop, they fell significantly. In 1953, when Czechoslovakia also under-
went the drastic currency reform, turnover was only 61.6% of the 1948 figure, with the best performing product
being lead crystal glassware where sales dropped by only a quarter. By contrast, soda-lime glass and small crystal
glassware lost a full half. The loss of markets in the USA (1952 only 3.37% of the 1949 level) and Great Britain (18.29% )

21 KAPLICKY, Josef. Sklo. Tvar. 1950, 3(1), 13.

22 KAPLICKY, Josef. Sklo. Tvar. 1953, 5(7-8), 233.

23 BOHMANNOVA, Andrea. Civilni sklo. Domov. 1965, (4), 15.
24 WASMUTH, Verena. Tschechisches Glas, p.118.
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was most noticeable. While prior to the Second World War Czechoslovakia was the world's second largest glass
exporter after Germany with a 25% market share, by 1954 it had fallen to sixth place with only a 6% share.”” Even
worse off was the Jablonec jewellery manufacture whose sales in 1952 were 20% of those in 1937 (and 40% as late as
1961). Between 1951 and 1952 alone, the value of exports to the USA dropped from 30.5 million CZK to 3.5 million CZK.
In comparison, in 1947, this amount was 68.3 million CZK. In 1952, exports to all the buyer countries,among which
97% were still dominated by the capitalist countries (65.7 million CZK), did not make that much.”

All of this led not only to the merging of the individual national manufacturing companies focused on
glassware into larger units by region or by the type of the product range, but also to the gradual closure of a
number of plants. The government sought to create a network of large economic entities directly controlled
from the Prague headquarters. A typical example is the national enterprise named Borské sklo in Novy Bor
which in 1953 absorbed the hitherto independent national enterprises Borské sklarny (1946), Borocrystal (1948)
and Umélecké sklo (1949), i.e. more than sixty glassworks, refineries, and workshops in total.?” Of course, glass
production in Slovakia was also concentrated in the national enterprises Spojené sklarne Lednické Rovne
(1950) and Stredoslovenské sklarne Katarinska Huta (1950).

A similar situation prevailed in the jewellery industry concentrated in the Jablonec and Zelezny Brod re-
gions in northern Bohemia. The primary glass production (including small crystalware and handmade glass-
ware) was covered by the national enterprise Jablonecké sklarny in Dolni Polubny (1951) and the individual
types of the Jablonec goods were covered by the national enterprises Zeleznobrodské sklo (from 1948, includ-
ing handmade glassware) and Jablonecka bizuterie (from 1953). While the former was newly joined by the glass-
works in Harrachov (1951), Sklenéna bizuterie n. e. (1952) and Skldrna Jana Haruse n. e. (1953), the latter absorbed
the formerly independent national enterprises Kovova bizuterie and Preciosa.

The glassworks of Emanuel Beranek in Skrdlovice retained a very specific position during the socialist pe-
riod as after nationalisation, it became part of the Centre of Folk Art Production which was established by the
Ministry of Culture and was publishing the Tvar journal. From 1951, the glassworks began to implement artistic
designs by fine artists, suitable for small-scale handmade production while at the same time experimenting in

25 AMSB. Fond Archivni knihovna organizace JABLONEX. KUBALEK, Jaromir. Ekonomické problémy skld¥ské a jablonecké vyroby a vyvozu (od vzniku do r. 1960). Typescript,
pp-101,114-118.

26 AMSB. Fond 12. Hospodafska a kulturni situace na Jablonecku po roce 1945 do 70. let. Karton 20, polozka 15. Jabloneckd bizuterie a jeji postaveni na svétovém trhu.1980.
Typescript, pp.10,16.

27 Atthebeginningofthe1950s, enterprises operating in the area of domestic glass included national enterprise Sklarny Inwald in Teplice in northwest Bohemia, n. e. Karlovar-
ské sklo in Karlovy Vary and n. e. Spojené ¢eské sklarny in Hefmanova Hut in west Bohemia, n. e. Sklarny a brusirny Bohemia, Svétla nad Sazavou and Dobroninské sklarny
in Vysocina, n.e. Podébradské sklarny in Podébrady and n. e. Sklarny Kavalier in Szava in central Bohemia, n. e. Sklarny Cesky ki3tal in Chlum u Tfeboné in south Bohemia,
n. e. Ceskomoravské sklarny in Krasno nad Be¢vou, Sklarny Moravia in Kyjov and n. e. Sklarny Kvétna - Karolinina hut located in Kvétna in Morava. Cf. NOVY, Petr- HLAVES,
Milan -ILLO, Patrik. Dva v jednom: Design Ceského a slovenského skla 1918-2018. Jablonec nad Nisou: Muzeum skla a bizuterie, 2018, p. 133. ISBN 978-80-86397-31-3.
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the field of hot shaped glass. Later, students of the Academy of Arts, Architecture and Design in Prague also had
the opportunity to gain practical design experience there.?

Skrdlovice was exceptional in the context of the time also because the authors of the designs commonly
participated in the patterning. In 1954, Josef Vydra did not hesitate to describe the glassworks as a model exam-
ple for the entire Czechoslovak glass industry, where “the artists often look down on workers and technicians and
vice versa”. Emanuel Beranek and his glassmakers “fully understood the importance of cooperation between a produc-
tion plant and a fine artist. They understood that this cooperation was necessary, that artists were valuable helpers in the
journey towards a common goal, that they helped the glassmakers despite the fact that they often came to the glassworks
without the necessary expertise. They also understood their duty to help the fine artists and to complement their aesthetic
sense with their experience.”?® Zdenék Juna was first put in charge of the glassworks artistic management but
was replaced in 1951 by Milena Veliskova. Jan Kotik, the head of the Centre of Folk Art Production, Véra Lisk-
ova, Ludvika Smrckova, Maria Stahlikova and Frantisek Zemek were among the first designers to work at the
glassworks.?® In the 1960s, “the intention to emphasize the exceptionality of author-designed glass led to the creation
of small collections of 50-100 pieces of products; yet the intended minimum collections of up to 5 pieces are no exception,
and even complete author unique objects were created”.!

Interesting innovations in hot shaped glass also came from the glassworks in Harrachov in the 1950s, suc-
cessfully combining technological and craft erudition and skill with contemporary design. Rudolf Schwedler,
a designer of German nationality, who had been working at the glassworks since 1910, was behind them. To-
gether with Milo$ Pilpitel, a process engineer, he came up with an innovative collection of hot shaped glass
with fused glass fibres under the name Harrtil in 1954.>* Jozef Stanik, a glassmaker working with Schwedler,
brought new impulses to Slovak hot shaped glass from Harrachov. For instance, between 1954 and 1956, he de-
veloped the long-lasting commercially successful Golden Zuzana drinking set at the Zlatno glassworks.*?

From the late 1940s onwards, considerable attention was paid to hand-pressed glass which by its nature
had practical “qualities available to everyone” and considerable ideological and commercial potential. The ac-
tivity here, however, did not come primarily from theorists and fine artists but from Karel Peroutka, the pow-
erful director of the Teplice national enterprise Sklarny Inwald (and from 1952 head of the Main Art Centre of

28 Latest publications concerning the Skrdlovice glassoworks: BEVAN-JONES, Robert - PARIK, Jaroslav. Berdnek & Skrdlovice: Legends of Czech Glass. London: Mark Hill
Publishing, 2014. ISBN 978-0-9552865-9-9.

29 VYDRA, Josef. Vysledky prace skrdlovické huti. Tvar. 1954, 6(3), 42-55.

30 KOTIK, Jan. Vzorovani hutnického skla. Tvar.1952. 4(5-6), 132-133.

31 KREN, Ivo. Sklarna Skrdlovice (1940-2008). Skldi a keramik. 2011, 91(9-10), 220. ISSN 0037-637X.

32 MERGL, Jan etal.ZNového svéta do celého svéta: 300 let harrachovského skla. Praha: Arbor Vitae, 2012, p.386. ISBN 978-80-7467-005-3.; DVORAK, Svatopluk et al. UZitkové
sklo. In: KIRSCH, Roland, ed. Historie skldfské vyroby v ¢eskych zemich. 11/2. Praha: Academia, 2003, p. 37. ISBN 80-200-1104-6.

33 NOVY, Petr- HLAVES, Milan - ILLO, Patrik. Dva v jednom, p. 148.



the Glass and Fine Ceramics Industry), who as early as 1948 initiated and gradually deepened cooperation with
students and graduates of Prof. Karel StipDs studio at the Academy of Arts, Architecture and Design in Prague.
Vaclav Hanus was among the first of them. At the same time, Karel Peroutka continued to employ the German
Rudolf Schroter, who was one of the most successful Czechoslovak designers of the inter-war pressed glass, as
an in-house designer at the Rudolfova hut in Dubi near Teplice.**

Despite all the activity of a number of theorists, fine artists and practitioners, the future of Czechoslo-
vak glassware and jewellery in the first years after the communist takeover seemed highly uncertain as it had
clearly defined economic, political and ideological limits which synergically complemented one another. On
the one hand, there was essentially nowhere to export the goods (and if so, the primary interest was in proven
pre-war designs), while on the other hand, for the new elites, the range to some extent symbolised the deca-
dent, “hedonic” tastes of the capitalist world. For instance, in the field of Czech hot shaped glassware, at the
turn of the 1940s and 1950s, there was a worldwide interest in crackled glass and optical moulds?®, and cut and
engraved glass was still in demand, but in all cases of a rather cheaper design. The solution “from above” was
therefore to try to drastically reduce the production of glassware and jewellery and simply maintain the pro-
duction facilities. On the contrary, there was a clear preference for “technical glass which we imported and did not
produce,”where there was no shortage of investment in new plants, development and machinery.* The Jablonec
jewellery industry was in a very difficult situation as it traditionally concentrated on the mass production of
blanks as well as finished products, especially cheap ornaments made of glass, metal, plastic or wood.

The reform of vocational glass and jewellery education was directly related to the sales crisis and the prefer-
ences of the state. As early as 1946, an apprenticeship school for glass blowers was established at the glassworks
in Chribska, which a year later became the school plant of the School of Glassmaking in Novy Bor, expanded to
include a chemical and hot shaping department and a newly established basic vocational apprenticeship school
for hollow glass makers. Other apprenticeships were then gradually established in all glassmaking regions of Bo-
hemia, Moravia and Slovakia (for instance in Kamenicky Senov, Karlovy Vary, Podébrady, Svétla nad Sazavou, Val-
agské Meziti¢i and Zelezny Brod).”” In 1953, the first vocational glass school was founded in the country under the

34 PEROUTKA, Karel. Lisované sklo. Tvar.1953, 5(3), 75-87. In general, cf. NOVY, Petr - POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovdhy: Design ceskosloven-
ského lisovaného skla 1948-1989. Jablonec nad Nisou: Muzeum skla a biZuterie, 2021. ISBN 978-80-86397-40-5.

35 SMRCKOVA, Ludvika. Hutnické sklo. Tvar. 1950, 3(7), 208.

36 PRYL,Karel. Ceské sklo a sklaisky pramysl. Tvar. 1954, 7(5), 131.

37 HLAVES, Milan etal. Odborné sklai'ské skolstvi, jeho struktura a zaméfeni. In: KIRSCH, Roland, ed. Historie skldi'ské vjroby v ceskych zemich. I1/1. Praha: Academia, 2003,
p-168.1SBN 80-200-1069-6.

38 ZILAK, Jan - HLODAK, Pavol. Zrod a vyvoj slovenského skla: Skldrne stredného Slovenska. Kalinovo: Kermat, 2012, pp. 203-205. ISBN 978-80-971049-0-0.
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During 1948, the government transformed the three-year art and industrial glass schools into the four-year

secondary industrial schools concluded with a final exam but soon drastically reduced the possibility of artistic
education. By 1952, the traditional schools in Kamenicky Senov and Novy Bor had disappeared and were replaced
by the Higher Vocational School of Chemical Engineering located in the original building of the school in Novy Bor
(founded in 1951 in Chribska). The jewellery school in Jablonec nad Nisou also disappeared in the original form (in
1952-1954 it was changed into a school of mechanical engineering) and the only school with an arts and crafts focus
that remained was in Zelezny Brod. However, in 1954, a process engineering branch was added to the artistic branch.
Only one arts and crafts class was opened in the school of mechanical engineering in Jablonec.*

Dissatisfaction with the current method of teaching prevailed not only among the government officials

and practitioners, but also among some influential art theorists. Jan Kotik wrote in the Tvar journal in 1952:
“Glass schools teach the students mainly cutting and engraving, and the graduate who takes up designing is left surprised
to realize that he/she has not actually seen how glass is made during his/her studies.”*° Organizational changes did
not pass by the cultural sphere during this period either. A new task, to document the glass and jewellery pro-
cesses, was given to the Museum of the Art Industry in Jablonec in 1953; the museum was established in 1949
when it became part of the National Technical Museum in Prague.*!

The hope for the survival of glassware and jewellery lay in the prospective calming of the tense international

political situation and the revival of foreign demand, as well as, according to the ideologues of the time, in new
designs emancipating themselves from the inter-war and older German-Bohemian tradition. At the turn of the
1940s and 1950s, theorists and artists were actively trying to promote them on the pages of the Tvar journal with
the aim ofimplementing them into the production practice and emphasizing artistically ambitious designs. This
was even irrespective of an immediate commercial gain. In the words of Prof. Josef Kaplicky from 1950: “Czech
glass will have to create a small sphere in the production that would follow the artistic value of glass, the stylistic purity
without compromises dictated by commerce”.** Therefore, he perceived the limitation of production capacity not as
a problem, but as a positive challenge: “Fewer worries about sales will allow us to put Czech glass thinking on a deeper
footing. It will be possible to turn to more selected markets, to go for our own, Czech expression”.** The cultural historian
and ethnographer Nadézda Melnikova-Papouskova also saw the way out of the crisis in the greater involvement

LANGHAMER, Antonin - VONDRUSKA, Vlastimil. Ceské sklo: Tradice a souc¢asnost. Novy Bor: Crystalex, 1990, p. 132.; HLAVES, Milan - HLUBUCEK, Martin. SKLO.STO.
BROD. Zelezny Brod: SUPS skldiska, 2021, p.146. ISBN 978-80-270-8847-8.; NOVAKOVA, Katefina Nora - STRNAD, Jan - PADRTA, Jit{. Uméleckopriimyslovd $kola v Jablonci
nad Nisou. Jablonec nad Nisou: SUPS a VOS, 2000, p. 170. ISBN 80-254-2617-3.

KOTIK, Jan. Vzorovani hutnického skla, p. 121.
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of fine artists in practice, describing the two faces of Czechoslovak jewellery: “On the one hand, there is mass, almost
factory jewellery, which works with tools that are more like machines and which is constantly declining in quality, and on the
other hand, there is artistic jewellery, produced mostly by fine artists, which is almost individual in character”**

From the very beginning, the Vytvarné ateliéry n. e. Borské sklarny (Borské ateliéry, 1946) were focused
on craft works of an artistic nature and became the basis of the Umélecké sklo n. e. after the Lobmeyr plant
nationalisation in Kamenicky Senov in 1948. Stanislav Libensky, Karel Hrodek, Josef Michal Hospodka, Miluse
Roubickova-Kytkova or René Roubicek (from 1952) worked here from the beginning under the direction of Va-
clav Platek, a fine artist and engraver.* The students of the Academy of Arts, Architecture and Design in Prague
also gained valuable experience there as scholarship holders thanks to the Young Artists Care Corps at the
Centre of Folk Art Production.*® Despite the fact that the results of the Umélecké sklo n. e. were highly appreci-
ated by contemporary theorists headed by Karel Hettes,*” the enterprise closed down in 1953 and its operation
plants were transferred to the newly created technical and artistic centre at the Borské sklo n. e. In addition to
blown and decorated handmade glass, it also dealt with stained glass and mosaics.*®

One of the anomalies in post-war Czechoslovakia was the Lobmeyr plant in Kamenicky Senov as the original
owner of the company, Stefan Rath, was at its head until 1951 when he retired to Austria. His position as an enlight-
ened glass manager, who was to be a role model for the others, was aptly described by Véra Liskova: “Stépdn Rath
knew very well that it was necessary to know the foreign market perfectly; he knew that he was creating very high-quality
products in his plant; but he was also concerned with finding customers for whom these products would not only suit them,
but for whom they would become an internal need. That is why he never succumbed to the unfortunate capitalist manoeuvres
which base the development of glass production far more on the profitable expansion of exports by supplying low-end unit
trades than on finding customers with definite and high aesthetic requirements.”* Rath's importance for contemporary
Czech glassmaking was only underlined in the context of the times by a remarkable representative exhibition of
the products of his studio from 1945-1950 in the Velkoprevorsky Palace in Lesser Town in Prague*’.

Things started to turn for the better for the whole field of glassware and partly also jewellery production
after 1953 when the Soviet autocrat Josef V. Stalin left the world. Stalin and his successor Nikita S. Khrushchev
no longer wanted to continue the “hot stage” of the Cold War on the Korean Peninsula (1950-1953). Klement
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Gottwald, the General Secretary of the Communist Party of Czechoslovakia and the President of Czechoslova-
kia, also died. The first five-year plan, favouring heavy industry, remained unfulfilled, also due to the increase
dictated by Moscow in 1951. Therefore, the new leadership of the Party and the government came up with annu-
al stabilization plans (1954, 1955). As a result of the analysis of the economic situation prior to the 10" Congress
of the Communist Party of Czechoslovakia in 1954, “the directives to ensure the further development of export
industries”, which included glass and jewellery, were set. Almost closed doors began to open.*!

The whole process gained more momentum during the second five-year period (1956-1960). One of the
signs of change was the active promotion of the revival of trade relations in traditional markets and the estab-
lishment of new relations in hitherto insignificant developing and socialist countries, including within the
Soviet Union. Between 1958 and 1961, a generous complex of the Jablonex buildings was built in Jablonec nad
Nisou, including not only offices and sample rooms, but also spacious packing rooms and warehouses.** Glas-
sexport then moved to Liberec in 1960. The local chateau was renovated for this purpose where the company
settled a year later. There was the largest sample room of glassware, chandeliers, lighting fixtures, art glass and
unique pieces in the world, fully at the customers” disposal.>® All of this clearly declared the new approach of
the government to a highly exportable commodity. However, the poor quality of glassware had to be urgently
addressed as this deficiency, according to an observation made in 1955, “is manifested not only in development
samples but also in other common industrial production. This is no longer the genuine, colour-resistant clear Bohemian
crystal so often recognized and admired by the world”.>*

The first post-war decade full of the search for a new perspective of Czechoslovak glass and jewellery was sym-
bolically closed by three exhibitions, two held in Prague and one held in Liberec. The 500 Years of the Czech Glass
exhibition dominated in terms of content and public outreach. It was jointly organised by the Museum of Decora-
tive Arts in Prague, the Main Art Centre of the Glass and Fine Ceramics Industry and Glassexport at the Wallenstein
Palace in Prague in 1954. A year later it headed to Brno and Bratislava. Exclusively contemporary glass, ceramics, por-
celain and jewellery were exhibited by Glassexport at the U Hybernti Palace in Prague in 1955. As in the case of the
first presentation, the historicizing designs were mixed with the current experiments, but now in an attempt to
attract mainly commercial partners. Zden¢k Severa therefore did not hesitate to describe the exhibition as “a hybrid
between a trade fair exposition and a glass exhibition”, as it showed, “that such a combination is detrimental to both.” > The
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response of the Main Art Centre of the Glass and Fine Ceramics Industry, somewhat disillusioned by the appearance
of both presentations, was the exhibition The Contemporary Glass, held in 1955, manifesting an artistic view of the
appearance of Czechoslovak glassware, which took place in the North Bohemian Museum in Liberec.*®

Modernisation [1955-1970)

While in the previous period, glassware and jewellery could be considered examples of an underfunded
industry which was not invested in and which remained detached from innovations in terms of its production
and technological base, the situation began to change from the second half of the 1950s onwards. Maintain-
ing competitiveness in the demanding Western markets, necessary to bring in the needed foreign exchange,
required much more than just modern design, especially a favourable but not undercutting price, bringing
a profit to both the manufacturer and retailer, and acceptable delivery times. However, these became a per-
sisting nightmare for national economists, as none of the economic reforms of the socialist economy were able
to ensure that customers did not often have to wait disproportionately long for goods.”’

The continuing importance of the Western markets for Czechoslovakia is evidenced by the fact that in
1960, Glassexport exports to the West accounted for 78.6%, while those to the East accounted for only 21.4%. The
share of the socialist countries then gradually rose from 27.8% (1966) to 34% (1968) and 51% in 1970. The main
destinations were the Soviet Union (50%) and the Democratic Republic of Germany (30%).°®

Modernisation of work processes and the mechanisation of equipment, previously applied primarily in tech-
nical fields, became the watchword of the time. This was only possible thanks to a large generation of mechanical
and process engineers, graduates of the vocational secondary schools and colleges, who entered the field in the
1960s.>° The main strategic tasks were solved by the Glass Research Institute in Hradec Kralové, the University
of Chemical Technology in Prague and other research and development stations at the selected national enter-
prises which became the nucleus of the later specialised institutes. In case of glassware and jewellery, the first of
these was the Glass and Jewellery Research Institute in Jablonec nad Nisou founded in 1956 while the Glassware
Research Institute in Novy Bor was not established until 1965 (although its origins date back to 1959).°° The in-
ternal research of the glassworks resulted, for instance, in the unique hand-drawn stem production technology
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for drinking glassware in Lednické Rovne (1956) or SIMAX glass bakeware, developed by the Sklarny Kavalier be-
tween 1955 and 1958 (offered commercially only from 1968).°' The first commercial hit using this type of molten
glass, in combination with anodized metal and plastic handle, was designed by Jaroslav Matous, a graduate of the
Libensky studio at the Academy of Arts, Architecture and Design in Prague.®

Even before the development of the glass and jewellery industry was included among the state priorities
at the 1™ Congress of the Communist Party of Czechoslovakia in the summer of 1958, the insufficient func-
tionality of the existing central management of the Czechoslovak industry had already in the spring led to the
abolition of the main administrations and the replacement by middle production, economic and management
units (trusts) organised “either as an association of enterprises headed by a general directorate or as a branch enter-
prise (possibly with other associated national enterprises of a related nature).”®® As early as 1955, the Main Adminis-
tration of Glass and Fine Ceramics consisted of three departments - of the manual glass production, of the me-
chanical glass production and of the fine ceramics. During the reform, the production and economic units of
the Sdruzeni podniki uzitkového skla in Novy Bor, the Sdruzeni podniki jablonecké bizuterie in Jablonec nad
Nisou, the Sdruzeni podnikt technického skla and the Obalové a lisované sklo - OBAS in Teplice were estab-
lished. These encompassed the entire Czechoslovak production of glassware and jewellery but the individual
national enterprises retained a considerable degree of autonomy.

The renewed state interest in glass and jewellery was reflected in the reorganisation of vocational training
institutes and the reintroduction of arts and crafts into the secondary school education. Already at the end
of the 1950s, the closed school in Kamenicky Senov was restored although at first only as a branch of Novy Bor
(1957; independent since 1962), and one arts and crafts class was opened at the School of Mechanical Engineer-
ing in Jablonec nad Nisou (1954).* In the 1965/1966 school year, the teaching of arts and crafts also returned to
the school in Novy Bor. The studio of glass cutting and engraving, glyptics and glassware design focused on the
designer education at the Academy of Arts, Architecture and Design in Prague; the studio was headed between
1960 and 1970 by Assoc. Prof. Vaclav Platek, the former head of the Jablonecké sklarny. Primarily concentrated
on the original art creation, from 1963, the glass studio was headed by Prof. Stanislav Libensky, formerly the
director of the glassmaking school in Zelezny Brod.*> The cause of the direction was also the artists’ frustration
at the impossibility of introduction of their designs into production. “It was only when they failed that they turned
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more often to glass as a material suitable also for the creation of unique objects and sculptures. They discovered the
previously unsuspected possibilities of glass.”*® And the socialist state gave them the opportunity. The monumen-
tal mould-melted glass sculpture produced by Stanislav Libensky and Jaroslava Brychtova at Zeleznobrodské
sklo n. e. for the first time in the world became a showcase of the Czechoslovak art and an excellent exportitem
that gained many followers not only at home but also abroad. The generous spatial compositions of blown and
hot shaped glass by René Roubicek were equally artistically original.®’

Changes also occurred in the cultural sphere; in Jablonec nad Nisou, a separate Museum of Glass and Jewellery
with a national scope was established from the local branch of the National Technical Museum (1961); the museum
became gradually superordinate to the glass museums in Novy Bor (1964) and Kamenicky Senov (1966) in the resto-
ration of which it was actively involved.®® The Museum of Decorative Arts in Prague, the North Bohemian Museum
in Liberec and the Moravian Gallery in Brno also continued to be active in the presentation of glass.

The organisational changes were also reflected in the design institutionalisation. As early as 1955, the Main
Art Centre of the Glass and Fine Ceramics Industry in Prague, which employed its own designers internally,
began to establish technical and artistic centres at selected national enterprises which were staffed mainly by
graduates of the Academy of Arts, Architecture and Design in Prague. The fine art studios of Borské sklo n. e.,
run between 1956-1962 as an independent plant, had a special position. It was headed by René Roubicek, a
fine artist, with Ladislav Oliva and Karel Wiinsch working there. Other designers worked in Chtibska (Josef
Michal Hospodka), Sklarny Bohemia (Josef Pravec, Josef Svarc), Podébradské sklarny (Jiti Repasek, Vladimir
Zahour), Karlovarské sklo (Oldrich Lipa, Lubo$ Metel4k), Sklarny Cesky kistal (Stanislav Kral, later Jan Gabrhel),
Moravské sklarny (Franti$ek Brunovsky, Ludvik Uher, Emanuel Tyl¢er), Sklarny Inwald (Rudolf Schréter, Vaclav
Hanus, Jifi Zejmon), Jablonecké sklarny (Vaclav Platek), Harrachov (Milan Meteldk), MstiSov (FrantiSek Zemek)
and Zeleznobrodské sklo (Miloslav Klinger).®®

At the beginning of the 1960s, Rudolf Busta, the director of the Association of Glassware Enterprises in Novy
Bor, emphasized that the trust was trying to establish technical and artistic centres in all its factories. “We have
experienced from the past that a fine artist who knows at least the basic principles of glass production process brings appro-
priate and commercially viable designs to production.” At the same time, however, he notes that “in our efforts to create
favourable conditions for the development of the activities of fine artists, we often encounter the reluctance of these people to
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take up permanent employment in the enterprises based outside the capital city. On the other hand, it must also be admitted
that in production centres, fine artists are sometimes met with less than open arms”.”

In 1959, the central role of the Main Art Centre of the Glass and Fine Ceramics Industry was replaced by the
Institute of Housing and Clothing Culture (UBOK) where the glass department was headed by Adolf Matura, a
designer, until 1979. Pavel Hlava, Milos Filip (after his death in 1966, it was Vladimir Jelinek) and Vratislav Sotola
worked there as well”" In addition, branch art councils were gradually established at the individual produc-
tion and economic units, where fine artists, technicians, designers, process engineers and representatives of
Glassexport sat together.”

The appearance of glassware was thus created in three different places and thus it is not surprising that the
system did not suit many designers, especially the company ones, as they felt sidelined by both competitors from
the Institute of Housing and Clothing Culture and Glassexport where Jifi Zejmon, Milo§ Matousek, Karel Konak
or Edwin Downey (he was an employee of the company London branch named Vitrea) worked as the company
designers. At the same time, the contemporary trade press also shows a clear discrepancy between the ideas of the
designers and theorists on the one hand, and manufacturers and retailers on the other hand, as to what could be
considered a successful product as each preferred a different perspective - aesthetic, production or economic. It
is somewhat ironic that while the artists and theorists acted in complete ideological harmony with the socialist
ethos of “better tomorrows”, the production and business practitioners played the role of a kind of “ backward,
capitalist element”, constantly appealing to the fact that the customer could not be forced to buy goods they were
not interested in but that the customer's taste should instead be accommodated, respected and only carefully
cultivated. As seen through the eyes of Adolf Matura, a fine artist: “In the work of foreign trade, there are many specific
demands for products whose artistic value is often at odds with our artistic sense. It is economically justified to respect the
demands of certain foreign markets, but it is also necessary to know the limit within which it is appropriate to meet the na-
ture of these demands. Here we are confronted with the question of whether this limit is sometimes crossed and whether we
are not exporting products which indirectly damage the reputation of the Czechoslovak glass industry””

A similar situation prevailed in the Jablonec jewellery industry, where, despite all the efforts, it was not
possible to get external designers into production. “For a long time, the designers were considered to be individuals
who held up the operation and hindered production. Expensively purchased designs by freelancers, created in isolation
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from the production conditions, were sometimes, even with their high artistic value, infeasible for production (...) Howev-

er, the designers who knew the industrial production processes and the operations conditions in detail, the direct employ-
ees, became indispensable for the company.”’* The companies therefore “began to resist any artistic influence that did
not come from their own centre, and often even settled for the uncreative work of poorly qualified designers”.>

Karel Hettes, a theorist, aptly described the specific state in his review on the development of Czechoslovak
design in relation to the production practice: “While in the West, development was more in the hands of experienced
and often very well business-oriented practitioners, in our country, there was more theorising, or even more philosophis-
ing. After some initial and very promising momentum around the mid-1950s, the opportunities for experimentation in the
production and promotion of the developed prototypes were decreasing more and more.”’®

That is why not only in the 1950s and 1960s, but throughout the entire period of socialism, despite all the com-
plaints of fine artists and aestheticians, a significant part of the product range of the Czechoslovak glass and jewel-
lery companies consisted of commercially very successful pre-war (and even older) designs. However, Glassexport
certainly did not suppress the design innovations while creating collections, not even at trade fairs or contracting
events. On the other hand, when Glassexport became a partner of the Cannes International Film Festival in 1969,
it supplied the organisers with prizes in the form of traditionally opulent cut crystal vases.”” Undeniably, however,
Glassexport was able to make excellent use of the large exhibition of glass and jewellery in the local Miramare Ho-
tel which was organised together with Jablonex during the festival in 1964 for the first time.”® Karlovarské sklo also
managed to break into the world of pop culture celebrities when, between 1957 and 1961, it launched the original
hand-blown so-called Giant Glasses in connection to which a prestigious club was also founded. The idea was born
in the mind of FrantiSek Chocholaty, the head of the company Prague shop.”

Hollow pressed glass is an example of a field in which artists' visions have received a greater commercial
response. In the mid-1960s, it was designed internally by Frantisek Peceny, Rudolf Jurnikl, Vladislav Urban,
FrantiSek Vizner (until 1967 when he left as a fine artist for Skrdlovice), Jifi Brabec and, from 1969, Pavel Panek in
the Sklo Union - OBAS company in Teplice. Externally, the trust collaborated with Milos Filip, Adolf Matura, Jifi
Zejmon, Vratislav Sotola and Viclav Hanug who was the in-house fine artist at Jablonecké skldrny from 1961. In
the company product range, the ratio between new and old designs was half and half. The opposite example is
an experiment by Glassexport with the so-called noble lead glass which took place in Podébrady between 1964
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and 1969. Although Ladislav Oliva, Jifi Repdsek and other fine artists came up with interesting concepts, they
did not make it to the market and remained in the form of prototypes.*

As presented by Zdena Hlavova, the situation in Jablonec jewellery at the end of the 1950s was, at the first
glance, completely hopeless as it had largely lost its historically exclusive position abroad. “We do not have the most
significant percentage of the world market,” she stated in 1960. She goes on to appeal: “It will not help to lament the ob-
jective causes of the two wars, the liquidating tendencies of 1950-1952. The difficulties are there to be eliminated. The strong
competition coming from Germany, Austria, Japan, Italy, has in many ways pushed us out of the advantageous civilized
markets into the Asian and African markets. The way back is extremely difficult because if we do not supply immediately, we
at least supply for a lower price. This undignified path is not worthy of our traditions or our current capabilities. The name of
our products has always guaranteed excellent material and fine art qualities. Our products should not be afraid to create the
world's, yet they only submit to it”#' However, the force of her argument is relativised by the data of Jablonex, accord-
ing to which exports to the capitalist countries rose by 50% between 1958 and 1961 alone.*? By 1960 the total value
was 133 million CZK (92 million CZK to capitalist countries, 41 million CZK to socialist countries).®?

During the 1960s, Jablonec jewellery proved to be viable not only thanks to the wide range of blanks and
traditional goods, but also thanks to the product range of contemporary trendy ornaments designed by nu-
merous designers, mostly graduates of the vocational secondary schools. However, unlike glass designers, their
names hardly appeared anywhere. At the same time, the first fine art personalities who were able to exploit
glass jewellery blanks, and glass in general as a material for jewellery design were profiled at this time. The
original pattern designers, Libuse Hlubuc¢kova and Jaroslav Kodejs, were among them.®*

A fundamental change in the system of Jablonec jewellery designing took place in 1964 when Jablonex
and the VH] Association of the Jablonec Jewellery Enterprises established a joint patterning plant for the field
of beads, pearl beads and jewellery which began to develop the so-called general collection. Jablonex was also
working on the same task with BiZuterie n. e. in metal jewellery. “All Jablonex pattern designers and collection work-
shops were transferred to the patterning plant, and additional designers were moved from individual production com-
panies. The patterning plant was located in the Jablonex building and could thus immediately receive information from
the individual markets, processed by the conjuncture department from reports from long-term delegates and short-term
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travellers. The disadvantage of this arrangement was seen by the Jablonex staff as that they were deprived of a direct in-
fluence on patterning and innovation and were forced to adapt their acquisition to the pressure from the manufacturing
plants to offer those types of goods that were easier to produce”.®®

To a large extent, fine artists and theorists were able to realise their aesthetic ideas within the framework
of commissions for important international presentations of the Czechoslovak glass and jewellery where their
supporters had a significant say. The Museum of Decorative Arts and the Main Art Centre of the Glass and Fine
Ceramics Industry began to prepare the first of these as early as the mid-1950s for the 11" Triennial of Applied
Arts in Milan, Italy. Only modern contemporary glass was presented there.*® The scenographically imaginative
and award-winning exhibition installations, often surrounded by literally revolutionary prototypes or soli-
taires, fulfilled the ideological purpose of promoting socialism as a social system that allowed human creativ-
ity to shine but their longer-term economic benefit was questionable. Therefore, this spectacular way of state
presentations of glass and jewellery was also abandoned after the World EXPO exhibitions in Brussels (1958),
Montreal (1967) and Osaka (1970). On the other hand, The Czechoslovak Glass exhibition in Moscow in 1959 was
of major commercial importance as it presented the full potential of the Czechoslovak glass and jewellery to
the Soviet country. The Soviet Union, which was able to absorb a significant part of the Czechoslovak produc-
tion, was thus newly added to the major traditional markets.

An illustrative example of the discrepancy between art theory and business practice is Rudolf Busta's text
relating to the presentation of the Czechoslovak glassware at the 12 Triennal of Applied Arts in Milan, Italy
in 1960: “The question arises as to why those refining techniques which form one of the main items of glassware both in
terms of production and sales are not applied to a much greater extent at exhibitions and foreign expositions and ulti-
mately in production [the author is referring to painted glass and processed lead crystal]. So far, our fine artists have fo-
cused mainly on patterning exclusive types of complex techniques that may have little application in production because
they are either technically infeasible or, although feasible, commercially and economically unviable.”®’

This specific situation was confirmed in the mid-1960s by Andrea Bohmannov4, a theorist, who added a
possible explanation: “The little of our glass created for the series in the last twelve years has the character of a utilitar-
ian object capable of practical service. (...) The fact that fine artists have neglected glass for civilian purposes is not acci-
dental. Apart from (...) the obvious labour-intensiveness demanded by production; economic pressure is also at work. The
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the social importance of both is at least equal.”®® On behalf of the fine artists themselves, Véra Liskovda summed up
the situation succinctly in the text published in 1966: “For fifteen years I have been waiting for the moment when
someone from our glassworks would finally come to their senses. In vain! In all that time, | managed to produce only a few
pieces, and they were mostly commissioned for exhibitions in Czechoslovakia or abroad. Enough!”®°

The evidence of the easing of tensions in international relations and the split between ideas and practice in-
clude the numerous representations of the contemporary Czechoslovak glass products at the international exhi-
bition held in the North American Corning Museum of Glass in 1959 which consequently travelled to other pres-
tigious collection institutions in the country.” An exhibition at the Museum of Contemporary Crafts in New York
in 1964 then featured the Czechoslovak designs of a “distinctly crafts or artistic character”, when it was “three-quarters
composed of glass products created only that year. The remaining third is made up of objects created between 1959 and 1963.
(-..) While selecting the exhibits, special emphasis was placed on the originality of the design and the specifically Czechoslo-
vak character. Great attention was also paid to the fact that the individual techniques and colours used in our glassmaking
industry were represented here in the correct and, as far as possible, true to reality proportions.”. Roughly a quarter of the
exhibits on display were no longer products, but individual works of art.”’

During the 1960s and 1970s, other prestigious foreign museum presentations of contemporary Czechoslo-
vak glass and jewellery design took place as well as numerous domestic shows. The international exhibitions
in Jablonec nad Nisou, initially of jewellery (1965, 1968), and since 1971, periodically alternating the assortment
with consumer articles (World of Objects, since 1972) and glass and porcelain (since 1973) per three years, have
been prominent among them. The Museum of Glass and Jewellery played an important role in the organisa-
tion.” The international jewellery exhibitions in Jablonec were preceded by national exhibitions. The first of
them, held in 1959, was evaluated from the point of view of a theorist by Zdena Hlavova on the pages of the Tvar
journal. She evaluated the exhibition as a whole positively, "because it captured the real situation and showed both
its pros and cons. Hopefully, therefore, it has also laid the foundations for the necessary cooperation between a fine artist
and a producer, but also between an economist and a theorist which the overall issue indispensably, and so far in vain, re-
quires”.”? In Czechoslovakia, the contemporary glass and jewellery were also repeatedly presented at the Liberec
exhibition markets and Brno fairs.**
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The centralising efforts of the socialist government were significantly reflected in the number of glass and
jewellery factories of all types (including flat, packaging and other types of glass) which fell from 818 to 161 be-
tween 1948 and 1958, i.e. by a four-fifths. By contrast, the number of employees increased by 17% (from 37,022 to
43,398). However, Slovakia accounted for only about three thousand employees (1960) which eloquently shows
the marginal importance within the common state. The tendency leading to a concentration of factories and
the growth of the workforce continued until 1970 when 121 factories with 61,505 employees were operating
in Czechoslovakia, of which 26,710, or more than two-fifths, were part of the Jablonecka bizuterie concern (of
which 8,406 were domestic workers). The quantity of molten glass, finished products and the value of exports
also grew rapidly. The share of socialist countries in particular increased dramatically among the purchasing
countries.” Between 1960 and 1971, the sales of Jablonec jewellery abroad alone increased by two-fifths from 133
million CZK (of which 27% of the goods worth CZK 41.2 million were purchased by the Soviet countries) to 216
million CZK (the socialist countries accounted for 47% of the goods worth 102.2 million CZK). The share of the
Jablonec jewellery in world exports ranged from 9.7% to 12.7% between 1965 and 1970.%°

This could not have been achieved without massive investment in the refurbishment of the existing fac-
tories and building new ones, often “from scratch”, as well as developing the production technologies. Most of
this took place in the 1960s as a result of the implementation of measures taken by the Czechoslovak govern-
ment in 1961. These included, among other things, enhancing the support of the export of the Czechoslovak
glass, jewellery, ceramics and porcelain and strengthening the competitiveness. While in 1953, these sectors
accounted for 0.5% of all state industrial investment, in 1960, the figure was 13%, and by the early 1970s, it was al-
ready 2.6% t0 3.4%.”” Some of the newly established factory premises, such as Zeleznobrodské sklo (1961-1965) or
Borské sklo (1965-1967), were among the largest specialised factories of the kind in the world.”® That is why the
volume of glass production more than doubled between 1960 and 1970. In 1970, Czechoslovakia ranked fifth in
the world in glassware export, behind France, the Federal Republic of Germany, Italy and the USA.*

Large investments were also made in Slovakia. The largest undertaking was the establishment of a modern
plant for soda-lime and lead glass melting and processing in Poltar between 1966 and 1971. Not only the headquar-
ters of the VH] Stredoslovenské sklarné from Zlatno, but also the secondary vocational school from Katarinska
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Huta moved there.'” An art centre for all the concern factories, which also included the glassworks in Katarinska

Huta, Mélinec and Zlatno, was newly established there. The post of a chief designer was held by Mikul4s Ciz.*' The

glassworks in Lednické Rovne, where Karol Holosko and Jaroslav Taraba, the designers, worked, also underwent a

complete refurbishment in 1963.1°2 Interestingly, the plants in Medzilaborce (1971) and Zeliezovce (1974) in Slova-
kia were founded by the Czech national companies Jablonecké skldrny and Zeleznobrodské sklo.

A very special event in the glass and jewellery industry was the establishment of a joint production and
trading company by Jablonex, Priimysl| jablonecké bizuterie and Acma-Lamusa in Mexico for the production
and sale of glass beads and chaton bandings. The local company was one of the Jablonex established clients. The
target was not only the developing Mexican market, but also the largest market in the world for this product
range, the US market, which was directly unapproachable. In 1970, Jablonex also bought the affiliate for the
sale of finished jewellery in Paris, run by a local entrepreneur under the name Bijoux de Boheme since 1963.'%

Normalization 1970-1989
Automation (1970-1980)

While the 1960s saw the completion of a network of glass and jewellery factories in a form that lasted un-
til the end of the socialist period, the 1970s were marked by the automation of the still largely manual glass-
ware production. The changes first affected drinking glassware which was no longer competitive on the
world market for large-volume orders due to the high price and long delivery times. Borské sklo therefore
bought the first automatic production line for drinking glassware, the so-called LINKUZ, from the Federal
Republic of Germany in 1972, and two years later another line began operating in Lednické Rovne. At that
time, the Novy Bor plant employed 1,800 people, including about 180 glassmakers, 30 cutters, 50 engravers
and 220 painters.'* From 1977, glass was also automatically produced in Poltar (lead glass) and a year later
in Svétla nad Sazavou. In 1975, the first injection moulding machines appeared in Novy Bor, and in Lednické
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Rovne between 1978 and 1980, the glass decoration by laser and diamond engraving was started.'’> The new
technologies also made their way into the pressed glassware.%°

Among the designers who significantly shaped the appearance of the automatically produced Czechoslo-
vak glassware, it is necessary to highlight the contribution of Pavel Hlava, a versatile fine artist of the Insti-
tute of Housing and Clothing Culture, who intensively and successfully cooperated with Borské sklo where
he chaired the branch art council. As early as 1972, the Elisabeth and Ideal sets designed by him began to be
produced on the line. The Claudia set designed by Milo§ Matousek, a Glassexport designer (1974), was extremely
commercially successful and even ranked among the world's best sellers; or later, the Diana set designed by Eva
Svestkova, an in-house designer, and Rudolf Pavlita, the director of Crystalex (1982).1°7 In case of automatically
produced lead glass, let us recall [ifi Repasek, an in-house designer of Sklarny Bohemia n. e. in Podébrady. In
Slovakia, Jaroslav Taraba (Lednické Rovne) and Mikulas Ciz (Poltar) are to be mentioned.!®

The versatile innovations developed in the scientific research institutes, for instance at the University of
Chemical Technology in Prague (in the 1960s, a joint workplace was established with the Czechoslovak Acade-
my of Sciences for research on silicates), at the Technical University in Liberec (since 1960, the Glass Machinery
Institute), at the State Research Institute in Hradec Kralové or at the Sklo Union Research Institute (since 1978),
were also put into practice. However, the Glassware Research Institute in Novy Bor, which was part of Borské
sklo and later Crystalex, was of the greatest immediate importance for glassware. The key topics consisted in
the intensification of glass melting (INTAF, 1960-1964), research in the field of melting pots (1960-1985), prob-
lems of glass raw materials (especially 1966-1973) and the development and optimisation of molten glass for
glassware (between 1969-1975, especially crystal glasses). The Institute was also intensively involved in the de-
velopment of equipment for molten glass forming, the production of glassmaking moulds for automated glass
production (since 1976), the development of machines for the primary glass processing and decoration, the de-
velopment of diamond tools and the improvement of crystal glass chemical polishing. The Glass and Jewellery
Research Institute in Jablonec nad Nisou was equally crucial for the Jablonec jewellery industry. In particular,
it focused on the refurbishment of the production of rocaille, glass jewellery stones, chandelier trimmings, the
development of coloured jewellery glass and melting units for these types of molten glass. Between 1956 and
1996, the Institute put into operation a total of 104 new devices and 123 process technologies.'”
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However, the steeply increasing volume of the Czechoslovak glass and jewellery production did not only
bring positive aspects. The deliveries to the Soviet Union and other socialist countries were interesting in terms
of volume, but monotonous in terms of content. In the capitalist countries, the products were commonly sold
below the costs as part of competing which limited not only the development possibilities butalso the prestige.
On the other hand, this was a chronic problem dating back to the Habsburg Monarchy. The long production
times were also a persisting problem."®

Despite this, the export of Czechoslovak glassware and jewellery grew steadily both in volume and value.
In case of all glassware, Czechoslovakia ranked seventh in the world after the mid-1970s. Between 1971 and 1975,
during the sixth five-year period, the volume of exports made by Glassexport increased by 68% (62.3% to capitalist
countries and 74.1% to socialist countries).""! Poland joined the ranks of the major buyers of Czechoslovak glass-
ware from Eastern Bloc countries during the 1970s (e. g. 11.3% in 1973).""? The products of Jablonecka bizuterie con-
cern alone, including glassware, lamps and chandelier trimmings, accounted for 3.4 billion CZK in 1976-1980 (an
average of 680 million CZK per year). If we compare the figures to the total production numbers of the concern,
which for the same period amounted to 11.5 billion CZK, the exports accounted for one third."* However, the
greatest growth dynamics of the Group portfolio between 1969 and 1976 was not characterised by the jewellery,
but by trimming lamps and newly introduced plastic products (packaging, foam polystyrene boards)."*

In the 1970s, Jablonex, the foreign trade company, consolidated the position on the world markets. Two
thirds of the goods went to capitalist countries, one third to socialist countries. Nevertheless, the Soviet Union
was the largest customer. While the demand in the developed countries dropped because of the trends, the
interest from the emerging countries of Asia and Africa was growing. In 1977, Jablonex agreed with Glassexport
to set up a jewellery section and sample room within the Vitrea affiliate in London. In the late 1970s, the Par-
is-based Bijoux de Bohéme affiliate established a branch in Pforzheim, West Germany.'” In the first half of the
1970s, the interesting design experiments in the field of metal jewellery with an overlap into the commercial
production included the collaboration of BiZuterie n. e. with Vyacheslav Zaitsev, the Soviet designer."'®

Although the contemporary art theoretical discourse in the field of glassware still resonated with the
theme of little application of the contemporary designs in production, the reality was quite the opposite.'”’
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Glassexport even systematically focused on the promotion of innovations in the marketing activities which is
evidenced by the fact thatin the multilingual magazine named Glass Review, the innovations clearly prevailed
over the traditional product range. The profile texts about the fine artists themselves, which were intended
to introduce them to a foreign audience, were also often present. The number of produced sets and solitaires
shown in the magazine is impressive. The same fact is evidenced by numerous museum collections or private
collections not only in the Czech Republic.'®

The problem did not consist in the small number of realized designs but in the ever-increasing number of
high-school and especially university-educated designers at a time when automation was replacing the manual
production in many factories. Moreover, the inherently conservative market could not be overwhelmed with thou-
sands of new products every year just to satisfy the ambitions of all fine artists. Glassexport had to choose carefully
what to include in the collection, and individual factories had to consider how much time and money they could
devote to the prototype design at the expense of their own production. The respect for the economic results and
business strategy of Glassexport, even in capitalist countries, is evidenced by the Golden Mercury awarded to the
producer in Rome in 1972 and two quality awards - the European Quality Award (Brussels, 1975) and the Interna-
tional Quality Trophy (Madrid, 1977).""° The most prestigious award, the International Export Prize awarded in Par-
is, was given to Jablonex in 1979 which also won the Golden Mercury in the early 1980s."*°

A good example of the active state support of contemporary design was the competition for the best prod-
uct organised by the Council of the Production Visual Culture which was established in 1965 as an advisory
body to the government and was publishing the CID journal (the Czechoslovak Industrial Design: Proceedings
of the Industrial Design Issues). It followed the competition for the impeccable product announced by the
Commission for the Introduction of New Goods Types in 1964 as a result of the resolution of the 12" Congress of
the Communist Party of Czechoslovakia."?! From 1970, glass products also began to appear in the CID competi-
tion in greater numbers. They were nominated by manufacturing enterprises (“proposed for the CID”), select-
ed by the Commission (“selected for the CID”) and consequently chosen to be awarded the title of Outstanding
Product of the Year. In 1972, the Commission was replaced by the Institute of Industrial Shaping (renamed the
Institute of Industrial Design in 1985).'2?
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Most of the manufacturing and business maladies in practice have been attributed to complicated management
and decision-making processes. However, the firstimpetus to the organisational change came from a purely political
agenda, not an economic one. As a result of the federalisation of Czechoslovakia and the division into the Czech and
Slovak parts with their own governments, the Slovak glassware industry was emancipated from the branch enter-
prise Uzitkové sklo in Novy Bor (named Crystalex from 1974) and was newly controlled by the production and eco-
nomic unit named Tatrasklo based in Trnava. In 1978, the state transformed all trusts in the country into concerns. In
the Czech Republic, the glassware was covered by Crystalex, Novy Bor, pressed and glass bakeware by SKLOUNION
K.P.OBAS, Teplice, and ornamental goods by Jablonecka bizuterie, Jablonec nad Nisou. Tatrasklo, Trnava, was active in
Slovakia. The new organisation abolished the previous considerable autonomy of the individual national enterprises
which should have led to better coordination and planning of the investments, production and sales.

It is also necessary to mention a major political event preceding the federalization of Czechoslovakia, name-
ly the Prague Spring of 1968, when the reform movement supported by the leadership of the Communist Party of
Czechoslovakia was stifled by the invasion of Czechoslovakia by the Warsaw Pact troops led by the Soviet Union. The
Russian soldiers remained in the country until the early 1990s. In 1969, the period of so-called normalisation began,
when those who did not pass the system of communist cadre cleansing, were persecuted both in their personal and
professional lives.'?* Of course, this fate was not avoided by players in the glassware and jewellery industries. In 1970,
when the Union of Czechoslovak Fine Artists split into Czech and Slovak branches, the membership became strictly
selective and a condition for the exercise of the so-called freelance profession.'** It was obvious that this made it pos-
sible to settle accounts with the “politically unreliable” fine artists and designers. In addition, political clearances of
employees began to take place in all organisations and enterprises, and their future careers often depended on how
they answered the question of whether they agreed with the entry of the allied forces in August 1968.>

Exploitation (1980-1989]

In terms of the production volume and export value, the period of the 1980s is truly the “golden age” of
Czechoslovak glassware and jewellery, also thanks to the international conjuncture in this sector. In general,
however, the state economy faced many ills, including high inflation, which the state leadership tried to mask
with currency subsidies and the isolation of the Czechoslovak Crown against other currencies. But back to glass
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and jewellery. Between 1981 and 1985 alone, the Jablonecka bizuterie concern, the largest jewellery manufactur-
ing group in the world, with 28,000 employees, produced 11.2 billion CZK worth of goods, while 8.1 billion CZK
worth of products, or a full 72%, were exported. The structure of exports is also interesting; while 2.9 billion CZK
worth of goods (36%) went to socialist countries, 5.2 billion CZK (64%) went to capitalist countries. The significant
foreign exchange contribution is therefore clearly visible.'® In 1984, the share of the Czechoslovak glass jewellery
produced by Zeleznobrodské sklo n. e. was 17% in the world market alone (with a value of 401.9 billion CZK). The
major competitors were Italy, the Federal Republic of Germany, Hong Kong, South Korea, Great Britain, France,
Japan, Austria, and India.'*” Based on Jablonex internal data, the exports went to 102 countries in 1985. The largest
customers were the Soviet Union (253 million CZK), the USA (118 3 million CZK), Great Britain (86.1 million CZK),
Italy (79.4 million CZK) and the Federal Republic of Germany (59.1 million CZK). A total of 29 countries received
goods worth more than 10 million CZK.'*® In 1987, Jablonex sold 1.7 billion CZK worth of goods abroad, about 95%
of which was accounted for by goods produced by Jablonecka bizuterie.'*

In 1985, Czechoslovakia ranked seventh in the world in the glassware export (one place lower than in the
crisis year of 1954 and two places lower than in 1970) and tenth in all glass products exports. France, the USA,
the Federal Republic of Germany, Belgium, Japan, Italy, Great Britain, Canada and the Netherlands topped the
ranking.”’* The decline in the overall ranking is only a seeming paradox in relation to the claim of the “golden
age”. In fact, the Czechoslovak exports of glass goods increased ninefold compared to 1951 but worldwide they
increased almost twentyfold over the same period. Global competition thus increased enormously. The highly
export-oriented nature of the glass product range presented by Glassexport is evidenced by the fact that at the
beginning of the 1980s, itaccounted for only 1.5% of all Czechoslovak production, but 4% of exports.”*! While the
exports to the capitalist countries increased 6.7 times between 1951 and 1987, the exports to the countries of the
socialist state systems increased 206 times."*? This is not surprising, however, since trade with these countries
began to develop massively only after the communists came to power.

The Czech glassware was mostly sold in the Soviet Union, the Federal Republic of Germany, Poland, Italy,
Hungary, France, England, the Netherlands, Japan, the USA, Australia, Yugoslavia, the Democratic Republic of
Germany, Sweden, Canada, Greece, and Belgium. The distribution of Glassexport foreign subsidiaries in Aus-
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tralia, Canada, USA, Great Britain, Switzerland, Italy, and the Federal Republic of Germany corresponded to
this. In addition, Glassexport covered the selected major contracting events each year; the spring and autumn
trade fairs in Frankfurt, the Hannover trade fair, the S.LL. in Paris, the I.S.F. in Birmingham, the spring and
autumn trade fairs in Leipzig and the trade fairs in Budapest, Zagreb and Plovdiv."*?

Jablonex also participated in numerous international exhibitions and fairs since the 1960s. In addition, it
held independent promotional events including popular shows organised in cooperation with the Institute
of Housing and Clothing Culture which provided mannequins and clothing. Jablonex was very active on the
foreign markets, and it employed approximately forty people working abroad."**

The investments also continued. In the glassware plants, more automatic lines were installed, the volume of
melting units was increased and machine cutting, for instance, proliferated. A modern plant for pearl beads pro-
duction was built on the premises of the Jablonecké sklarny in Desna (1985).*° At the same time, the environmental
requirements on production were increasing which naturally raised the production costs. Crystalex continued
to use the EXBOR brand for small-lot arts and crafts glass products of artistic ambitions; the brand included the
complex cut decorative and utilitarian objects and exclusive engraved glass products which were sold from 1961.
Karlovarské sklarny also produced the luxurious contemporary cut and engraved glass products."*® An exceptional
event, also in the world context, was the project of the International Glass Symposiums (IGS), organised in a three-
year period by Crystalex in Novy Bor, for the first time in 1982. Although it was an event focused exclusively on orig-
inal fine art production, the idea came from the company which also bore most of the financial costs. Pavel Hlava,
the chairman of the fine art council, played a fundamental role in promoting the symposium.”*’

The fine artists who contributed to the design of Czechoslovak glass in the 1980s included Vladimir Jelinek,
Jiti Suhajek, Frantisek Janak (all from the Institute of Housing and Clothing Culture), Vratislav Sotola, Pavel
Panek, Vaclav Zajic (SKLO UNION K. P. OBAS Teplice), Eva Svestkova, Marie Gliickaufova (Crystalex), Milan Me-
telak (Harrachov), Jifi Vosmik (Moravské sklarny), Jan Gabrhel (Sklarny Cesky kfistal), Vaclav Hanus (Jablonecké
sklarny), Lubos Metelak (Karlovarské sklo) Miloslav Klinger, Miloslav Jankii (Zeleznobrodské sklo), Jifi Repasek,
Dagmar Kudrova, Josef Pravec, Vladimir Zahour, Zdenék Kunst, ]osefﬁvarc (Sklarny Bohemia), Frantisek Vizner,
Jaroslav Svoboda, Petr Hora (Skrdlovice), Mikulas Ciz, Ladislav Visnovsky, Juraj Steinhiibel (Stredoslovenské
sklarne) or Jaroslav Taraba and Jozef Kolembus (Spojené sklarne).*

133 Ibid.

134 PATOCKOVA, Dagmar. JABLONEX, p. 67,109, 112.

135 NOVY, Petr - KRUPKOVA, Eva - FENDRICHOVA, Kristyna. Zdsadsky rdj: Pribéh ceskyich perlicek. Zasada: Preciosa Ornela, 2018 p. 78. ISBN 978-80-86397-30-6.
136  LANGHAMER, Antonin. Legenda o Ceském skle, pp.205-206.

137 Ibid, p.219.

138 Ibid, pp.189-206.; NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva vjednom, pp.141-150.



The tangible results of their long-term design efforts were reflected in the more conciliatory tone in which
some young theorists, such as Pavla Drdacka, began to assess the real influence of fine artists on the shape of
commercial Czechoslovak glassware. In her opinion, at the beginning of the 1980s, household glassware was
able to “find successful solutions both functionally and aesthetically, while at the same time conforming to the technical
conditions, thanks to the long-term cooperation with fine artists”.'*

On the other hand, the disenchantment persisted, ventilated in the pages of the trade journals since the
1960s, that the product range of the aesthetically progressive Czechoslovak glass and Jablonec jewellery was
limited on the domestic market. The traditional preference for foreign orders, low purchasing power or the
inflexibility of the socialist economy are just some of the reasons why even in times of ever-increasing produc-
tion volumes, the goods were not available in shops. Jaromira Marsikova even included a sigh in the title of her
article on current exhibitions published in 1986: “At least we have seen (...) what nice household glassware can be
produced by Czechoslovak glassworks and designed by fine artists. As there is still a significant difference between an
exhibition and a shop, even if seemingly well stocked.” '*°

The bowls designed by Jifi Suhdjek and produced using the innovative centrifugal casting technology at
Crystalex in Novy Bor, which were awarded at the prestigious consumer goods fair in Frankfurt am Main in
1987, are an example of a desirable but almost unavailable model on the domestic market. Suhdjek himself is
also an example of the generation of designers who were able to deepen their studies at the Academy of Arts, Ar-
chitecture and Design in Prague in the Western countries in the late 1960s. In his case, it was a four-year schol-
arship at the Royal College of Art in London and a short stay at the Murano Venini glassworks. After working at
Karlovarské sklo, Suhdjek left for the Institute of Housing and Clothing Culture in 1979 and in the late 1980s, he
became a member of the fine art boards of Crystalex, Zeleznobrodské sklo and Tatrasklo.™!

During the 1980s, the government economic experts were no longer satisfied with the national enterprises
group structure and therefore prepared a further reorganisation to make the enterprises more efficient."*? In
addition, the reform took place in direct connection with the political developments within the Soviet bloc, the
so-called “Restructuring”.'** First, at the end 0f 1986, the federal government approved a general document called
the Principles of a Comprehensive Experiment to Increase the Independence and Responsibility of the Economic
Organizations for Efficient Development. In practice, within the glass and jewellery industries, the Crystalex and

139 DRDACKA, Pavla. Uzité uméni a priimyslové vytvarnictvi1980. Domov. 1981, (2), 34.

140 MARSIKOVA, Jaromira. Aspoii jsme se podivali... Domov. 1986, (1), 62.

141 SEKORA, Ondrej]. Jifi §uhéjek - Designér. Domov, 1989, (2), 21.

142 VACEK, Milan et al. Sklafsky primysl v ¢eskych zemich v 2. poloviné 20. stoleti, p. 9o.

143 In general, cf. RAKOSNIK, Jakub - SPURNY, Mat&] - STAIF, Jiti. Milniky modernich déjin, pp. 251-294.
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Jablonecka bizuterie concerns had to follow the Principles from the coming year. A similar experiment of a small-
er extent had already been carried out between Jablonex and Jablonecka biZuterie till 1982."*

In 1988, the state proceeded to transform the concerns into combined companies and state-owned enterpris-
es, some of which were created by spinning off from the original groups (such as Soliter and Silka from Bizuterie).
The others became completely independent, such as Sklarna Moser n. e. in Karlovy Vary which broke away from
Crystalex in Novy Bor, or the Sklarny Kavalier s. p. detached from the SKLOUNION K. P. OBAS in Teplice.'*

The long-term central efforts of the socialist state to improve the economic indicators in relation to ex-
ports were succinctly commented on by the Jablonex employees in the internal document dated 1987: “No or-
ganisational change alone, however, can lead to a fundamental turnaround in terms of the results achieved on the foreign
markets. The final result is decided by the staff at all stages of the reproduction process. Efficiency gains depend more on
cooperation, respecting everyone's position in the division of labour, than on the organisational integration.” ¢

In the autumn of 1989, the social and political situation in Czechoslovakia changed completely after a vio-
lent crackdown by police against the students on the Narodni tfida in Prague led to the Velvet Revolution. The
communists lost their privileged position in the state and the socialist state system was over soon. The country
embarked on a journey towards the parliamentary democracy, the rehabilitation of the private enterprise and
free market principles. In 1991, therefore, the gradual privatisation of the individual state-owned enterprises
began, and all the concerns were wound up. Ironically, it was not until the summer of 1990 that the multi-year
reconstruction of the Liberec chateau was completed, with the addition of another wing, where the state mo-
nopoly foreign trade company Glassexport was located."” The company, one of the largest glass export organ-
isations in the world, did not disappear, but the assets were divided among the individual production compa-
nies according to the current size of the share in the glassware foreign trade. As of 1992, the assets amounted to
585 million CZK."*¥ Jablonex became a joint stock company in the autumn of 1989.'*°

* ok ok

The story of the Czechoslovak glass and jewellery in the socialist period is a multi-layered narrative of the
closely related, yet distinct, art and industry fields in an era characterised by many anomalies. The production,
which for centuries had been oriented primarily towards markets in Western Europe and later in the colonies

144 KMSB. PZO Jablonex. Vyvoj vzdjemnych vztahii vyroby a zahrani¢niho obchodu v jabloneckém zboZi po 1. svétové vdlce. 1987. Typescript, p. 14.
145 VACEK, Milan et al. Sklatsky priimysl v ¢eskych zemich v 2. poloviné 20. stoleti, p. 96.

146 KMSB. PZO Jablonex, p. 20.

147 PEKAR, Ladislav. Gliserner Schloss. Glassrevue. 1990, 45(5), 2-6.

148 VACEK, Milan et al. Sklafsky priimysl v ¢eskych zemich v 2. poloviné 20. stoleti, p. 96.

149 PATOCKOVA, Dagmar. JABLONEX, p.112.



and the USA, and which was mostly run by German-Bohemians, had to cope with a completely new situation
after 1948. The social and political system in the country and the geopolitical situation had changed fatally,
and the Czechoslovak glass and jewellery lost not only buyers almost overnight, but also qualified manufac-
turers and sellers due to the events after the Second World War. It was at this time that Czech fine artists and
theorists came up with the idea of creating new glass and jewellery that would conform to the socialist ideals
and at the same time be able to impress abroad with the art and craft quality. This was their dreaming of the
future. A different dream was believed in by the practitioners who tried to produce the goods as cheaply and
as quickly as possible and then sell them well and in the largest possible quantities. They did not renounce the
aesthetic qualities but took them as a bonus, an added value, not as the essence.

Now when the internal and external political situation eased and generous state investments began to flow
into the sector, the contradiction between the main participants became more and more apparent. However, the
fruits of this constant struggle consist in the remarkable products that numerous museums, private collections,
and ordinary households now boast about. The fine artists influenced the design of the commercial Czechoslovak
glass and jewellery much more than the critical texts of contemporary theorists and the fine artists themselves
would suggest. However, this by no account means that the historical, undercutting or made-to-order products
disappeared from the product range of the export-oriented socialist companies. On the contrary, the mix helped
them to maintain one of the leading positions among world glassware manufacturers until the end of the social-
ist period. In the case of the Jablonec jewellery, itis also necessary to consider that the profitability of the business
has always depended on the sale of blanks rather than finished products. However, even here several designers
and pattern designers with refined taste and a unique vision managed to make it in practice.
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HUTNI TECHNIKY

Technicko-technologicky vjvoj
Petr Novy

Hutni sklarské techniky, tedy ru¢ni foukani a tvarovani skla z volné ruky nebo do jednoduchych forem
a jeho nasledné dekorovani u sklarské pece, patfi k hlavnim a tradi¢nim zptsobtim sklarské vyroby, uzi-
vanym jiz od vynalezu sklarské pistaly. Vyvoj v této oblasti pokracoval i po roce 1948 ve snaze dosahnout
novych vyrobnich postupt, tvarti i dekori a zaroven vhodné vyuzivat historické know-how. Pro dekorativni
sklo tvarované z volné ruky jen s minimalnim vyuzitim forem a v kombinaci s hutnimi dekory se nékdy
uziva oznaceni hutni sklo.!

V padesatych letech se v Ceskoslovensku zacaly do uZitkového skla zatavovat rtizné materialy, predeviim
kovy (félie a draty ze stiibra ¢i médi, experimenty reditele novoborské sklaiské skoly Jaromira Spacka) nebo skle-
nénd vlakna (Harrachov - spoluprace navrhare Rudolfa Schwedlera a technologa Milose Pulpitla, nazev Harrtil).
Objevily se téZ nové zptsoby hutni dekorace kaliskti (Moravské sklarny - z iniciativy interniho ndvrhare Ema-
nuela Tyl¢era, Zlatno - sklar Jozef Stanik). K unikatnim fesenim se radila technologie tzv. tazené nohy pti vyrobé
kaliskoviny z roku 1956, na jejimz vyvoji se v Lednickych Rovnich podilel interni navrhar Karol Holosko.?

Mezi lety 1962-1968 ozivil VUUS v Novém Boru v ramci tkolu Obnoveni starych sklafskych technik
(opradani, presklivani aj.) fadu tradi¢nich postupt. Na jejich vytvarném vyuziti pracovali Josef Kochrda, Ma-
rie Gliickaufova ¢i Antonie Jankovcova.? ,Staré techniky“ nasly vyuziti v designu uzitkového skla oborového
podniku Crystalex i béhem nasledujicich desetileti (napriklad hutni nalepy, obalovani, opradani, lipnovani ¢i
optické dekory). Naopak nové tvarovaci postupy vyuzival napriklad interni designér Milan Metelak v zavodé
Harrachov (kaliskovina s ndpadité tvarovanymi a dekorovanymi stonky).*

Inovacim bylo jiz od padesatych let - zejména diky inciativé vytvarniki - velmi oteviené malosériové a umeé-
lecké hutni sklo. Ve Skrdlovicich na své experimenty s barevnymi sklovinami a vyrobnimi postupy z Valecnych

1 DVORAK, Svatopluk a kol. Uzitkové sklo. In: KIRSCH, Roland (ed.). Historie skldi'ské vyroby v ¢eskych zemich Il/2, Praha: Academia, 2003, s. 43. ISBN 80-200-1104-6.

2 DINKA, Pavol - TIMKO, Eduard. Rovnianské srdce vpisané do skla: 125 rokov skldrskejvyroby v Lednickych Rovniach. Lednické Rovne: RONA, 2017, 5.105. ISBN 978-80-972671-
4-8.; MERGL, Jan a kol. ZNového svéta do celého svéta: 300 let harrachovského skla, Praha: Arbor Vitae, Uméleckopriimyslové museum, 2012, 5.386. ISBN 978-80-7467-005-3.

3 DVORAK, Svatopluk a kol. Uzitkové sklo, s.37.

4  Tamtéz,s.37.
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let navazal sklarsky mistr Emanuel Beranek, vynalezce zptisobu zdobeni vpichovanim a rozfukovanim kolikem.>

V Chribské ptisobil interni navrhar Josef Michal Hospodka,® ve Mstisové FrantiSek Zemek, v Harrachové jiz vyse

zminény Milan Meteldk a v Zeleznobrodském skle Miloslav Klinger.” Od roku 1962 byly v zivod& 6 n. p. Borské sklo

(sklarna Flora-Hantich) ,,pro provoz EXBOR tvarovdny soubory moderniho, dobrusovaného skla v zoomorfnich tvarech -
ryby, jezci, Zaby, Zelvy, kohouti, tthoti, ovoce a moderni hranovka (tzv. kapky, mfizky) s vyuzitim zdatavii stiibra, sklenénych

vldken a stribrnych soli véetné dalSich hutnich technik.“® Vazy s optickymi dekory (s vyuzitim tzv. optisky) v tomto

obdobi zhotovoval zejména zavod 4 n. p. Borské sklo (skldrna Jilek v Kamenickém Senové).’

Prehled o hlavnich, v praxi uzivanych technikach hutniho tvarovani a zdobeni skla na konci Sedesatych
let prinasi uc¢ebnice Foukac dutého skla z roku 1970, urc¢ena pro odborna ucilisté a u¢fiovské skoly. Jsou v ni
popsany staré benatské techniky (nitkované dekory - ritorto, reticelli ¢i dekor tisice kvéta, tzv. millefiori),
optisky, obalovani, navijeni barevnych niti, foukani hutniho skla kolikem, stonky kalisk(i zdobené na huti,
presklivani, nalepy, krakelovani, zatavy, irizace, imitace antickych skel (bublinkaté sklo) ¢i nabihani a po-
stupy vyroby opalinii a aventurini."

Zasadni roli pro podobu ¢eskoslovenského uzitkového hutné zpracovavaného skla vsak nemély jen deko-
ra¢ni postupy a techniky, ale i rozsifena paleta barevnych sklovin. K inovacim patfily nabihané opaliny, kou-
fové skloviny, opakni ¢erna skla zhotovovana novymi postupy, selenovy rubin (granat) ¢i tzv. zlatd réza, nahra-
zujici naro¢nou vyrobu zlatého rubinu z pretahovych $isek. Napriklad harrachovska sklarna jiz v padesatych
letech prisla se specifickymi sklovinami chromovy aventurin nebo vec¢erni modt." V novoborském Crystalexu
experimentoval mezi lety 1975-1976 s uranovym sklem technolog Rudolf Hais."

Vramci oborového podniku Crystalex se vedle bezbarvého sodnodraselného kristalu tavilo na dvacet barev-
nych sklovin. Ciré i barevné sklo se téz bézné vrstvilo a ptejimalo. Na tavbu skla s 24% podilem PbO se od sedm-
desatych let specializoval n. p. Sklarny Bohemia. Zatimco v Podébradech se tavilo sklo bezbarvé, v Antoninodole
to bylo sklo barevné prejimané. Na Slovensku olovnaté sklo vyrabéla od roku 1971 sklarna n. p. Stredoslovenské
sklarne v Poltari. Specifické nizkoolovnaté sklo, kristalin (10 % PbO), se od roku 1970 tavilo v n. p. Sklarny Cesky
kristal vChlumu uTreboné a k nému o osm let pozdéji pribyl i 24% olovnaty kristal, tvarovany ru¢né a lisovanim."

5 DVORAK, Svatopluk a kol. Fouka¢ dutého skla: Technologie pro 1. az 3. ro¢nik odbornych ucilist a u¢iiovskych skol. Praha: SNTL, 1970, 5. 140.
6  HAIS, Rudolf. Skldrna v Horni Chiibské - 600 let: Od priimyslové revoluce do souc¢asnosti. Skldf a keramik, 2014, 64(11-12), 247-256. ISSN 0037-637X.
7 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 43.

8  HAIS, Rudolf. 100 let vyznamné sklaiské huté FLORA-HANTICH v Novém Boru. Skldi a keramik, 2013, 63(11-12), 263.

9 HAIS, Rudolf. Skldrna Jilek v Kamenickém Senové - 110 let. SkldF a keramik, 2015, 65(9-10), 205. ISSN 0037-637X.

10 DVORAK, Svatopluk a kol. Fouka¢ dutého skla, s. 133-148.

11 DVORAK, Svatopluk a kol. UzZitkové sklo, s.37.

12 HAIS, Rudolf. Ceské uranové sklo v proméné ¢asu. Skldr a keramik, 2012, 62(9-10), 226. ISSN 0037-637X.

13 DVORAK, Svatopluk a kol. Uzitkové sklo, s.39.

14 Tamtéz,s. 40.
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Vijtvarné-esteticky vyvoj
Jaroslav Polanecky

Vyznam designu hutniho skla je tfeba zaradit do kontextu vyvoje technologickych moZznosti sklarské vy-
roby ve sledovaném obdobi. Z dnesniho pohledu je jiz obtizné predstavitelné, Ze vétsina produkce uzitkového
skla byla v Ceskoslovensku az do pocatku 7o. let realizovana v provozech s pfevahou ru¢ni vyroby. To se tyka
nejen hutné tvarovaného skla, ale i vyroby lisovaného skla.

Pro ceskoslovenské prostredi bylo prizna¢né, ze hutné tvarované sklo (povazované za atraktivni a elitni
techniku, a tim padem vefejnosti vSeobecné oceniované) prindselo uz od pocatku s5o. let zajimavé technické
a vytvarné inovace, které ho viazovaly do mezindrodniho kontextu bez ohledu na politickou izolovanost Ces-
koslovenska. Jesté vice je tento trend patrny od 60. let, kdy dochazelo k ¢astéjsim prinikiim uméleckého skla
s designem uzitkového a dekorativniho skla. Byla zde stale pocetnéjsi skupina vytvarnik, kteri do zna¢né
miry rezignovali na kariéru v pramyslu a zacali se zabyvat studiovym sklem, tvorbou solitért a unikatnich
projektt do architektury. Pfitom mnozi z nich zaroven ptisobili jako pedagogové na sklarskych vzdélavacich
pracovistich, odkud odchazeli do priimyslu jejich absolventi. Za vSechny jmenujeme Stanislava Libenského,
ktery od roku 1963 vedl vyuku sklditi na VSUP. Nelze viak podceiiovat ani ptisobeni pedagog stfednich sklar-
skych skol (jejichz renesance byla v 60. letech nastartovana), mezi kterymi byla fada mimoradnych umélec-
kych osobnosti. Ulohu odborného vzdélavani jako jedné ze zdsadnich ingredienci vysoké Grovné ceského skla
zdliraznil Antonin Langhamer: , Kdykoliv se zamyslime nad soucasnosti ceského skldrstvi, hledame pravé pficiny
tradicné vysoké tirovné jeho rucni vyroby a neptehlédnutelnych vysledkii ateliérové sklarské tvorby, ze vseho nejdiive si
ptipomindme zdsluhy odborného skldiského skolstvi a na néj navazujicich vysokych skol. Od poloviny 19. stoleti byl totiz
v Cechdch postupné vybudovdn v celosvétovém méFitku jedinecny vychovny systém, ktery pozorné sleduji, vyhodnocuji
(a nékdy ndm také zavidéji) zahranicni odbornici“."®

Roli vzdélavani vyzdvihuji rovnéz Daniela Kramerové a Vanda Skalova v publikaci Bruselsky sen: ,V Ces-
koslovensku byly pfirozenymi stiedisky a jedinymi iistavy s vysokoskolskym statusem pro vzdéldni mladych vytvarniki
(kromé studii architektury) Akademie vytvarnych uméni a Vysokd skola uméleckopriimyslovad a vedle nich systém stred-
nich odbornych uméleckopriimyslovych $kol. Pedagogy na téchto skoldch se stali mnozi predni vytvarnici. Jejich osobni
i profesni zkuSenosti, preddvané v teoretické a praktické vyuce, zprostredkovavaly Zivé spojeni s doneddvna zamlcovanou

15 LANGHAMER, Antonin. Legenda o ceském skle. Zlin: Tigris, 1999, s. 243. ISBN 80-86062-02-3.

Hutni techniky | 87 ()



tradici mezivdlecného uméni a inspirativné ovliviiovaly nastupujici generaci vytvarnikil, kterd se méla podilet na formo-
vdni nové estetiky Zivotniho prostredi“.'®

Ackoliv studium skla na VSUP bylo dopfédno jen nemnohym, komunita povale¢nych absolvent(i Vysoké
Skoly uméleckoprtimyslové a stfednich sklarskych Skol se utésené rozrtistala. Diky tomu se ve sklarském pra-
myslu vedle akademicky Skolenych ,vytvarnikt“ uplatnila fada ,navrhara“ se stredoskolskym nebo uciov-
skym vzdélanim, abychom pouzili dobové oznaceni.”

Vedle akademicky a stfedoskolsky $kolenych vytvarnikt a navrhari, kterych se jiz v padesatych letech
sklu vénovalo vice nez sedm desitek, se ve sklarnach aspésné uplatnili talentovani sklafi a technologové.”® Za
vSechny jmenujme alespon slovenského sklare Jozefa Stanika, ktery navrhl mimoradné Gspésnou napojovou
soupravu Zlata Zuzana sklarny ve Zlatné, nebo Emanuela Beranka ze sklarny ve Skrdlovicich.

Jednou ze zdsadnich ingredienci designérské prace je prihlaseni se k urc¢itému stylu, ktery designér do své
prace zahrnuje, nebo se k nému primo programové hlasi. Mimoradné osobnosti pak vytvareji vlastni designér-
sky rukopis, ktery se promita do vyrobniho programu firem. U obzvlasté vlivnych osobnosti mize jejich ¢in-
nostvyustitve vznik stylotvornych tendenci, které jsou nasledné prejimany dal$imi designéry a vyrobci. Stejné
tak je bézné, ze designéri v rtiznych etapach své tvorby prochazeji vice styly nebo pruzné reaguji na potfeby
obchodnik a styl vyrobkt méni ad hoc dle konkrétniho zadani, pripadné si v ramci zakazky voli néktery ze
starSich stylq, ktery aplikuji nebo transformuji do soucasnéjsi podoby.

Lpéni na jistych vzorcich minulosti, které jsou z komer¢niho pohledu osvédcené, vSak neznamena selhani
designéra ani jeho zaméstnavatele. Skute¢né origindlni design si mnohdy musi poc¢kat na komer¢ni tspéch
celé dekady, a nékdy se ho nedocka viibec. Nékteré progresivni vzory minulosti jsou dnes ocenovany kolegy
z oboru, teoretiky, kuratory a historiky, prestoze ve své dobé nebyly komercné tspésné. Zaznamenaly vSak
velky vliv v rdmci designérské komunity a mimo to ¢asto hraly dtlezitou reprezentativni roli na vystavach,
veletrzich a prezentacich a své zdkazniky si nasly v zemich otevienych modernimu designu. Své misto viak
ma nesporné také pragmaticky pristup k navrhovani, kombinujici dobfe fungujici vzorce s nenapadnymi ino-
vacemi reagujicimi na dobové trendy a orientované na konzervativnéjsi ¢ast klientely. Bylo by velmi nestastné
povazovat tuto linii designu za podfadnou ¢i marginalni.

16 KRAMEROVA, Daniela - SKALOVA, Vanda. Bruselsky sen: Ceskoslovenskd ticast na svétové vystavé Expo 58 v Bruselu a Zivotni styl 1. poloviny 6o. let. Praha: Arbor vitae, 2008,
5.216.ISBN 978-80-87164-03-7.

17 KdyZsevroce 2017 ve Sklafském muzeu v Novém Boru konala jubilejni vystava Crystalexu, sou¢asti expozice byl panel, na kterém kuratorka Eliska Vavfickova uvedla
nékolik desitek jmen internich a externich navrhara, ktefi navrhafskym oddélenim prosli. Uvedena bylaivyzva, aby navstévnici doplnilijména, kterd dosud nebyla
dohledéna, coz se délo.

18 KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v ¢eskych zemich 1900-2000: Instituce moderniho designu. Praha: Academia, 2016, s.359. ISBN 978-80-200-2612-5.
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V oblasti designu hutniho skla Ize od 50. let vysledovat nékolik zdkladnich tendenci. Na jedné strané slo
o zabezpeceni tvarové a materialové kontinuity ru¢né vyrabéné produkce v predvale¢nych intencich. Tuto,
v zasadé eklektickou historizujici linii mtizeme pracovné nazvat jako ,klasickou®, pricemz jeji vizualni poten-
cial je tfeba vnimat nejen v kontextu potfeby znarodnéného pritmyslu obstat na zahrani¢nich trzich, ale také
ve snaze uspokojit domaci trh. Konzervativnéji ladény design vzdy byl a bude pro zna¢nou cast populace ja-
kousi uklidfiujici nad¢asovou jistotou. Na druhé strané slo o vyvoj progresivné tvarového sortimentu stolniho
a dekorativniho skla v navaznosti na aktudlni vizualni tendence ovliviiované zahrani¢ni sklarskou produkci
avydobytky dobového vytvarného uméni.

I poroce 1945 byl za jednu z nosnych linii designu stale povazovan funkcionalismus, definovany ispornym
(nikoliv vSak vzdy nutné striktné geometrickym) tvaroslovim, absenci nadbyte¢ného dekoru a nadc¢asovou ele-
ganci. Jednou z prednosti funkcionalismu je, zjednodusené receno, jeho tvarova lapidarnost a zdanliva samo-
zfejmost, prestoze ve 20. letech $lo o dosti radikalni vizudIni intervenci, ktera nebyla prijimana se vSeobecnym
jasotem. Design ve funkcionalistickém stylu se stal nedilnou soucasti ¢eskoslovenské produkce hutniho skla
azaroven ponékud paradoxné svou tvarovou ¢istotou a dokonalym technickym provedenim evokoval exaktni
modernitu strojové vyroby, ktera viak byla v Ceskoslovensku zavadéna az od 7o. let.

V 50. letech se mimo to ve vSech oblastech designu stale vice prosazoval tzv. organicky design (rovnéz se
pouziva pojem biomorfni moderna), vznikly ve 30. letech a sdzejici na rozvolnénou a nepravidelnou morfologii
plnou oblych tvarii, dovedenou az do zdanlivé nahodilych forem." Dokonce Ize hovorit o socharském pristupu,
zejména pokud jde o design hutnich vaz, mis a samoziejmé dekorativnich objekt, které de facto skulptura-
mi svého druhu byly (viz navrhy Miloslava Klingera pro Zeleznobrodské sklo). V ptipadé vyroby hutniho skla
vyrabéného ru¢né do forem bylo moZné bez obtiZzi zarucit sériovou opakovatelnost kazdého vyrobku. U volné
tvarovaného skla v3ak bylo treba zajistit, aby femeslné zpracovani respektovalo navrh a byla dodrzena sério-
vost vyrobku. V takovém pripadé byly na zru¢nost sklart kladeny zna¢né naroky a stejné tak bylo zaddouci, aby
mél designér kromé vlastni invence na zreteli i technické a technologické moznosti konkrétniho pracovisté.
Ztélesnénim tohoto pristupu jsou napriklad navrhy Josefa Hospodky pro sklarnu v Chribské. Zajimavy typ
designu prinasely navrhy, které bychom mohli s jistou nadsazkou nazvat romantickou modernou. Minime tim
moderni tvaroslovi, oviem ozvlastnéné dynamickymi tvarovymi prvky, barevnosti, vyuzitim drahych kovi
a zatavovanim nejriznéjsich materialti do skloviny. Patrily k nim napriklad navrhy Miluse Roubickové, Pavla

viak tyto pomy obecné chapat jako synonymické. KOLESAR, Zdeno. Kapitoly z déjin designu. Praha: Vysoka $kola uméleckopriimyslovd, 2004, s. 85. ISBN 80-86863-03-4.

Hutni techniky | 89 ()



Hlavy a MiloSe Filipa pro Borské sklo, harrachovska tvorba Milana Meteldka nebo pomyslny klenot Zlata Zuza-
na (1954) slovenského sklare Jozefa Stanika ze sklarny ve Zlatné. Tato linie je patrna v celém sledovaném obdobi,
navic zejména v 8o. letech byla pripravena reagovat na podnéty postmoderny.

Nejnosnéjsi designérskou linii se vSak v sériové vyrobé stalo navrhovani napojového skla, jehoz cilem ne-
bylo jasné stylové vymezeni a inova¢ni vizualni veletoce, ale hlavné snaha nabidnout vyrobné a uzivatelsky
vstficné moderni produkty, disponujici vysokou uzitnou a estetickou hodnotou, kterd by do domacnosti a gas-
tronomickych zarizeni pfinasela diistojnost a eleganci a zaroven méla vyvozni potencial. Takové sklo se ru¢né
vyrabélo v fadé ceskoslovenskych sklaren (Crystalex, Katarinska Huta, Kvétna, Lednické Rovne, Vrbno pod Pra-
dédem a dalsi). DileZitou roli v tom sehrél Ustav bytové a odévni kultury (UBOK), zaméstndvajici viestranné
designéry v cele s Pavlem Hlavou. O design tohoto segmentu mél eminentni zdjem rovnéz Skloexport jakoZzto
monopolni vyvozce ¢eskoslovenského skla, ktery taktéz zaméstnaval vlastni designéry. Za vsechny jmenujme
Milose Matouska. V tomto segmentu se Ize setkat s pragmaticky a G¢elné navrzenym sklem a stejné tak se zaji-
mavymi designérskymi kreacemi s odvaznymi tvarovymi presahy. Velmi dobre bychom mohli pouZit termin
Zdena Kolesdra elegantni moderna a jeho charakteristiku, byt ji autor zmirfuje predevsim v souvislosti s ital-
skym designem 60. let: ,Praktickd funkcnost byla skloubena s eleganci, tento design se nebrdnil oznacenim stylovy
a vizudlné efektni a témito hodnotami proteploval ptisnost Cistého funkcionalismu‘“.2°

Lze s uleh¢enim konstatovat, Ze se aZ na vyjimky do designu hutné vyrabéného skla nepromitl socialistic-
ky realismus, prosazovany autoritami od konce 4o. let, ktery se mél stat dominantnim a urc¢ujicim vytvarnym
stylem. Je ostatné obtizné predstavit si prakticky pouzitelné, sériové vyrabéné uzitkové sklo navrzené dle ideo-
logicky ladénych vizudlnich kdanoni. Pfipadné implementace socialistického realismu se odehravaly na poli
prilezitostnych dekort a dekorativnich predmétt, ale $lo spise o ojedinélé poc¢iny vhimané dnes jako kuriozi-
ty.”! Zde je nicméné tfeba podotknout, ze takové excesy nebyly jen vysadou komunistické ideologie. Pokud jde
o teoreticky diskurz, ten byl uz v 50. letech, a jesté vice v letech Sedesatych veden nejen na ptidé sekretariatu
Komunistické strany Ceskoslovenska, ale rovnéZ na vécné a vysoce odborné tirovni, napriklad na strankach
¢asopisti zameérenych na vytvarnou a hmotnou kulturu a na ptidé specializovanych instituci.??

Diky chapavé soucinnosti technologi, sklart a designéri se podarilo vyprofilovat sklarny schopné rea-
govat na inovativni podnéty internich a externich designért a vyrabét uzitkové a dekorativni sklo $pickové
kvality. Uvadime napriklad sklidrny v Harrachové, Chibské, Skrdlovicich, Chlumu u Tfeboné a v Lednickych

20 KOLESAR, Zdeno. Kapitoly z déjin designu, s. 103.

21 KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v ¢eskych zemich 1900-2000, 5. 331.

22 NOVY, Petr - POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovahy: Design ceskoslovenského lisovaného skla 1948-1989. Jablonec nad Nisou: Muzeum skla
abizuterie, 2021, s. 215. ISBN 978-80-86397-40-5.
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Rovnich, které se profilovaly specifickym sortimentem. Totéz lze fici o sklarné ve Mstiové, spjaté s karlovar-
skou sklarnou Moser.??

Zasadni vliv na formovani vytvarného prostfedi mélo Novoborsko, kde byla soustfedéna mimoradna
koncentrace vyroby skla vSeho druhu a kde fungovaly sklarské skoly s novym vedenim v Novém Boru a Ka-
menickém Senové (v 50. letech na ¢as sloucené). V roce 1953 v Novém Boru vznikl n. p. Borské sklo. Ten sloucil
pracovisté, kde jiz v druhé poloviné 4o. let probihala intenzivni vytvarna ¢innost, a fadu regionalnich provo-
zU s rozdilnym zaméfenim. Vytvarnik@im, zaméstnanym v nejriiznéjsich institucich, se tak nabizela unikatni
moznost uplatnéni, ¢cehoz hojné vyuzili. Od 50. let se Novoborsko stalo skute¢nou vytvarnou laboratofi, propo-
jujici hutni sklo a studené techniky a produkujici bezpocet origindlnich stylovych a stylotvornych linii tvor-
by od experimentalnich poloh (René Roubicek, Ladislav Oliva, Karel Wiinsch) pres ,,ohnostroj“ hutni fantazie
(Josef Hospodka) az po elegantni modernu (Pavel Hlava, Adolf Matura). Své misto zde nasly i experimenty se
zatavovanim textilnich a kovovych materialt (Jitka Forejtova, Oldrich Lipsky).

Zelezny Brod rovnéz disponoval Zivotoddrnym spojenim sklafské skoly (ktera se na rozdil od ,némeckych*
$kol v Kamenickém Senové a Novém Boru profilovala uz v dobé svého vzniku ve 20. letech jako skola ¢eska, resp.
¢eskoslovenskd) a ptisobenim vyraznych uméleckych osobnosti v ¢ele s Miloslavem Klingerem. Ten se po roce
1956, kdy byla v Zelezném Brodé zavedena hutni vyroba, soustiedil na tvorbu hutniho silnosténného skla a ori-
ginalné organicky tvarovanych vaz a dekorativnich predmét.

Harrachovska skldrna je neodmyslitelné spjata s ptisobenim Milana Meteldka, ktery diky pochopent je-
jiho vedeni mohl od konce 50. let rozvinout skute¢né pozoruhodny vyrobni program. Milan Meteldk ozivil
v soucinnosti s technology a sklari fradu hutnich technik (nalepy, zatavené nité) a experimentoval s tvary a bar-
vami vcéetné uranového skla. Stylové bychom mohli harrachovskou produkci prifadit k elegantni moderné
s pfesahy do romantické moderny a predjimajici v mnoha ohledech nastup postmoderny.

Specifické postaveni méla sklarna ve Skrdlovicich, ktera se diky soucinnosti sklafe Emanuela Beranka
s prazskym Ustfedim uméleckych femesel stala dtilezitym experimentalnim prostorem. Ve Skrdlovicich tak
nasly pochopeni predstavy vytvarnikd, jako byli Petr Hora, Jan Kotik, Ludvika Smrc¢kova, Jaroslav Svoboda
nebo Franti$ek Vizner. Cetné ndvrhy realizované ve Skrdlovicich a oscilujici mezi designem a volnym uménim
bez primdrniho zaméfeni na funkci a uzitnou hodnotu jsou dnes vyhledavanymi sbératelskymi artefakty. Jsou
zaroven svédectvim o vytvarném potencidlu zna¢ného mnozstvi umélct, pro které se stalo priimyslové navr-
harstvi prilis svazujici Sablonou, ale zaroven ho permanentné a zprostfedkované obohacovali svou invenci.

23 Dobovaorganizac¢nispecifika, tj. zafazeni konkrétnich sklaren pod prislu§né narodni podniky, jsou uvedena v medailoncich, které jsou soucasti této publikace. Pro
snazsi orientaci pouzivime nikoliv dobové oficidlni ndzvy sklaren, ale pouze lokalitu, a to v téch pfipadech, kde nepredpokladame zaménu s jinymi provozy.
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Za svého druhu oslavu hutni volné tvarované vyroby skla lze povazovat produkci sklarny v Chribské
(spadajici pod Borské sklo), ktera je neodmyslitelné spjata s ptisobenim Josefa Hospodky. Charakteristické
expresivni organické tvaroslovi podporené vyraznou barevnosti se stalo diky své originalité pojmem a in-
spiraci, ktera je aktualni dodnes. V podobném duchu se podle navrhii Frantiska Zemka a Vladimira Miky
vyrabélo hutni sklo i ve MstiSové.

DtleZitou roli ve vytvarfeni celkového espritu ceskoslovenského designu hutné vyrabéného skla sehraly
slovenské sklarny a jejich vytvarnici. Vysadni postaveni na Slovensku méla sklarna v Lednickych Rovnich. Ta
od 50. let zaméstnavala interni vytvarniky Karola Holosku a Jaroslava Tarabu. Skldrna v roce 1956 vyvinula
unikdtni patentovanou technologii ru¢né tvarované kaliskoviny s tazenou nozkou (namisto nalepované),
ktera obéma vytvarnikiim umoznila navrhovat jedine¢né tvarové kreace. Holoskovy a Tarabovy navrhy, vy-
tvarené po vice nez dvé dekady, dodnes udivuji svou kultivovanosti a zarovei hravou rafinovanosti, coz jsou
charakteristické znaky elegantni moderny (viz nize). Na jejich praci v 8o. letech tispésné navazali Jozef Ko-
lembus, Ladislav Pagac a Juraj Steinhiibel, jejichZ tvorba naznacuje souvislosti s tehdy aktudlnim (a dodnes
pretrvavajicim) vlivem postmoderniho designu.**

Pokud si polozime otdzku, zdali se designériim podafrilo vytvorit specificky styl ceskoslovenského uzitko-
vého skla, odpovéd neni jednoznac¢na. V tuzemském prostredi se ¢asto zmiiuje tzv. bruselsky styl, ktery se stal
jednim ze zasadnich impulzt na prelomu s50. a 60. let. Bruselsky styl je oznaceni, které se de facto pouziva pou-
ze v Ceskoslovenském prostiedi a je spojovano s ispésnou ceskoslovenskou prezentaci na svétové vystavé Expo
58 v Bruselu. Jeho definice je zna¢né obtizna. , Presnéjsi charakteristika fenoménu ,bruselsky styl‘ je v jednotlivych
oborech vytvarného a uzitého uméni i v architekture pomérné obtiznd. Tim problematictéjsi je pokus o podobné vymeze-
ni pro priimyslové navrhdrstvi v technickych oborech.“** Spise nez o jasné definovany styl slo o svébytnou syntézu
organického tvaroslovi a Zivé barevnosti a v neposledni fadé o implementaci vizualnich vydobytka povalec-
ného vytvarného umeéniv podobé dalsi viny malifské a socharské abstrakce a expresionismu. V zasadé Ize tedy
hovofrit spise o ¢eskoslovenském zapojeni se do tzv. mezindrodniho ¢ili internaciondlniho stylu a o v podstaté
symbolickém setkavani se s designem skandindvského severu, jizniho italského espritu a Zivotodarnych pod-
nétd vytvarného uméni zapadni Evropy a USA.*°

24 Historie a soucasnost sklarny (dnes RONA) viz reprezentativni publikace DINKA, Pavol - TIMKO, Eduard. Rovnianske srdce vpisané do skla: 125 rokov skldrskej vyroby
v Lednickych Rovniach. Lednické Rovne: RONA, 2017. ISBN 978-80-972671-4-8. Role slovenského sklafstvi je velmi dobfe popsdna také v publikaci o ¢eskoslovenském
skle Dva v jednom, kde je obdobi 1948-1989 zasazeno do §irsiho historického kontextu. NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva v jednom: Design ¢eského a slo-
venského skla 1918-2018. Jablonec nad Nisou: Muzeum skla a biZuterie, 2018. ISBN 978-80-86397-31-3.

25 Viz]ifi Hulak v publikaci KRAMEROVA, Daniela - SKALOVA, Vanda. Bruselsky sen, s. 265.

26 KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v ¢eskych zemich 19002000, s. 217.
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Je ptiznacné, Ze na bruselské vystavé Expo 58 byli v ramci ceskoslovenské expozice nejvice ocenéni predevsim
autori sklenénych unikati (Jan Kotik, René Roubicek). Tohoto schématu se do zna¢né miry pridrzela i jubilejni pub-
likace Bruselsky sen, vydana v roce 2008, ve které je produktovy sklarsky design zmiriovan spise okrajove.

Jiz pred bruselskou vystavou, v roce 1957, se ¢eskoslovenské sklo tspésné prezentovalo na XI. trienale v Mi-
lané. Poté se predstavilo v roce 1959 v Moskvé a nasledné na radé zahrani¢nich a tuzemskych prehlidek. Diky
mezindrodnim Gspéchiim byl v oblasti designu a uzitého uméni, které se jen pomalu vymanovalo z diktatu tzv.
socialistického realismu, tolerovan vytvarny pristup zaloZeny na progresivnich tendencich povale¢né mezina-
rodni moderny, coz mélo zasadni vliv na vyvoj sklafstvi od 60. do 8o. let.

V 70. letech se do ¢eskoslovenského designu stdle vice promitaly vlivy italské elegantni moderny, které
velmi dobre souznély s tuzemskym vytvarnym prostfedim. Tyto impulzy byly od 8o. let stale vice obohacovany
vlivem postmoderniho designu, jehoz velmi neortodoxni pojeti, tvarova a barevna rozevlatost, zaliba v eklek-
tickych citacich a diiraz na individualitu se zde rovnéz setkavaly s pozitivnim prijetim.
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HOT SHAPING TECHNIQUES

Technical and Technological Development
Petr Novy

Hot shaping glassmaking techniques, i.e. glass freehand blowing and shaping or blowing into simple
moulds and subsequent decoration in a glass furnace, have been among the principle and traditional methods
of glassmaking used since the invention of a glassblowing pipe. After 1948, the development in this field contin-
ued in an effort to achieve new production methods, shapes and decorations with an appropriate application
of historical know-how. Decorative freehand shaped glass with only a minimum use of moulds and combined
with hot shaped decorations is sometimes referred to as hot shaped glass.'

In the 1950s in Czechoslovakia, various materials began to be melted into glassware, mainly metals (silver
or copper foils and wires, experiments by Jaromir Spacek, the director of the Glass School in Novy Bor) or glass
fibres (Harrachov - cooperation between Rudolf Schwedler, a designer, and Milos Pulpitel, a process engineer,
the product was named Harrtil). New methods of hot shaped decoration of stemware also appeared (Moravské
sklarny - at the initiative of Emanuel Tylcer, an in-house designer, Zlatno - Jozef Stanik, a glassmaker). One of
the unique solutions consisted in the so-called drawn stem method applied in stemware production from 1956,
the development of which was initiated by Karol Holosko, an in-house designer, in Lednické Rovne.?

Between 1962 and 1968, the Glass Research Institute in Novy Bor revived a number of traditional tech-
niques (plaiting, glass layering, etc.) as part of the Original Glassmaking Techniques Restoration project. Josef
Kochrda, Marie Gliickaufova and Antonie Jankovcova’® worked on the application in fine arts. The “original
techniques” were also used in the Crystalex glassware design in the following decades (e. g. hot shaped prunts,
coating, plaiting, scalloping, and optical decorations). On the other hand, new shaping techniques were ap-
plied, for instance, by Milan Metelak, an in-house designer at the Harrachov plant (stemware with imaginative-
ly shaped and decorated stems).*

1 DVORAK, Svatopluk et al. Uzitkové sklo. In: KIRSCH, Roland (ed.). Historie skldFské vyroby v ceskych zemich. 112, Praha: Academia, 2003, p. 43. ISBN 80-200-1104-6.

2 DINKA, Pavol -TIMKO, Eduard. Rovnianské srdce vpisané do skla: 125 rokov skldrskejvyrobyv Lednickych Rovniach. Lednické Rovne: RONA, 2017, p.105. ISBN 978-80-972671-4-8 ;
MERGL, Jan et al. Z Nového svéta do celého svéta: 300 let harrachovského skla, Praha: Arbor Vitae, Uméleckopriimyslové museum, 2012, p. 386. ISBN 978-80-7467-005-3.

3 DVORAK, Svatopluk et al. Uzitkové sklo, p.37.

4 Ibid, p.37.
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Small series and artistic hot shaped glass has been very open to innovations since the 1950s - especial-
ly thanks to the initiative of artists. In Skrdlovice, Emanuel Beranek, a glassmaker and the inventor of the
pin-pricking and pin-blowing decoration method, continued his experiments with coloured molten glass and
production methods from the wartime.> Josef Michal Hospodka®, an in-house designer, worked in Chribska,
Franti$ek Zemek in MstiSov, Milan Metelak, mentioned above, in Harrachov and Miloslav Klinger 7 at Zelezno-
brodské sklo. Since 1962, at plant no. 6 of Borské sklo (the Flora-Hantich glassworks), “the sets of modern glass
ground in zoomorphic shapes - fish, hedgehogs, frogs, turtles, roosters, eels, fruit and modern edgeworks (so-called drops,
grids) using silver melts-in, glass fibres and silver salts, including other hot shaping techniques, have been produced for the
EXBOR plant”® Vases with optical decorations (using the so-called optical mould) were produced in this period
mainly by Borské sklo plant no. 4 (the Jilek glassworks in Kamenicky Senov).’

An overview of the main techniques used in practice for the glass hot shaping and decorating at the end
of the 1960s is given in the textbook titled Fouka¢ dutého skla (Hollow Glass Blower) dated 1970, intended for
vocational and apprenticeship schools. The book describes the old Venetian techniques (threaded decorations

- ritorto, reticelli, or the thousand flowers decoration, so-called millefiori), optical moulds, coating, coloured
threads winding, pin-blowing of hollow glass, stems of glassware decorated at the furnace, glass layering, hot
shaped prunts, craqueluring, melts-in, irisation, ancient glass imitations (bubble glass) or reheating and the
opaline and aventurine production procedures."

However, it was not only the decorative processes and techniques, but also the extended range of coloured
molten glass that played a significant role in the appearance of Czechoslovak hot shaped glassware. The innovations
included reheated opalines, smoky molten glass, opaque black glass made by new processes, selenium ruby (garnet)
or the so-called golden rose, substituting the demanding production of a golden ruby from overlaid coloured bars.
As early as the 1950s, the Harrachov glassworks, for instance, came up with the specific molten glass types such as
the chrome aventurine or the evening blue." In Crystalex in Novy Bor, between 1975 and 1976, Rudolf Hais, a process
engineer, did experiments with uranium glass."

Within the Crystalex enterprise, twenty different coloured molten glasses were melted in addition to the colour-
less soda-lime crystal. Clear as well as coloured glass was also commonly layered and cased. Since the 1970s, Sklarny
Bohemia, n. p. mainly focused on the melting of glass of a 24% PbO content. While in Podébrady, colourless glass was

5  DVORAK, Svatopluk et al. Fouka¢ dutého skla: Technologie pro 1. az 3. ro¢nik odbornych ucilist a uctiovskych $kol. Praha: SNTL, 1970, p. 140.
6 HAIS, Rudolf. Sklarna v Horni Chfibské - 600 let: Od priimyslové revoluce do soucasnosti. Skldf a keramik, 2014, 64(11-12), 247-256. ISSN 0037-637X.
7 DVORAK, Svatopluk et al. Uzitkové sklo, p. 43.

8  HAIS, Rudolf. 100 let vyznamné sklaiské huté FLORA-HANTICH v Novém Boru. SkldF a keramik, 2013, 63(11-12), 263.

9 HAIS, Rudolf. Skldrna Jilek v Kamenickém Senové - 110 let. SkldF a keramik, 2015, 65(9-10), 205. ISSN 0037-637X.

10 DVORAK, Svatopluk a kol. Fouka¢ dutého skla, pp. 133-148.

11 DVORAK, Svatopluk et al. Uzitkové sklo, p. 37.

12 HAIS, Rudolf. Ceské uranové sklo v proméné ¢asu. Skldi a keramik, 2012, 62(9-10), 226. ISSN 0037-637X.
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melted, in Antoninodol, it was coloured cased glass. In Slovakia, lead glass was produced from 1971 by the Stredosloven-
ské sklarne n. p. in Poltar.”” The specific low-lead glass, crystalline (10% PbO), was melted at Skldrny Cesky kfistal n. e.in
Chlum u Treboné in 1970 and eight years later 24% lead crystal was added, shaped by freehand and pressing.'*

The Artistic and Aesthetic Development

Jaroslav Polanecky

The importance of hot shaped glass design must be placed in the context of the development of the possibilities
of the glass production process in the period under review. From today's perspective, it is difficult to imagine that
most glassware production in Czechoslovakia until the early 1970s was carried out in plants with a predominance of
manual production. This applies not only to hot shaped glass, but also to the production of pressed glass.

In the environment of Czechoslovakia, it was typical that hot shaped glass (considered an attractive and elite
technique, and thus generally appreciated by the public) was introducing interesting technical and fine art innova-
tions from the early 1950s, placing it in an international context regardless of the political isolation of Czechoslova-
kia. This trend became even more evident from the 1960s, when there was a more frequent intersection of fine art
glass with glassware and decorative glass design. There was an increasingly large group of fine artists who largely
resigned themselves to careers in industry and began to work with studio glass, creating solitaires and unique pro-
jects for architecture. At the same time, many of them were also working as teachers at glassmaking schools from
where their graduates were leaving for industry. Stanislav Libensky, who headed glassmaking studies at the Acade-
my of Arts, Architecture and Design in Prague from 1963, was one of them. However, we cannot underestimate the
influence of the teachers of secondary glassmaking schools (whose renaissance started in the 1960s), among whom
were many extraordinary artistic personalities. The role of vocational education, as one of the essential ingredients
of the high level of Czech glass, was emphasised by Antonin Langhamer: “Whenever we reflect on the present of Czech
glassmaking, looking for the true causes of the traditionally high level of handmade production and the unnoticeable results of
studio glassmaking, we first recall the merits of vocational glassmaking education and the universities that followed. Since the
middle of the 19" century, a globally unique educational system was gradually built up in Bohemia, which was closely monitored,
evaluated (and sometimes envied) by foreign experts.” >

13 DVORAK, Svatopluk et al. Uzitkové sklo, p. 39.
14 Ibid, p. 40.
15 LANGHAMER, Antonin. Legenda o ¢eském skle. Zlin: Tigris, 1999, p. 243. ISBN 80-86062-02-3.
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The role of education is also highlighted by Daniela Kramerova and Vanda Skalova in their publication ti-
tled Bruselsky sen: “In Czechoslovakia, the Academy of Fine Arts and the Academy of Arts, Architecture and Design in
Prague were the natural centres and the only institutes with university status for the education of young fine artists (apart
from architectural studies), alongside a system of secondary vocational schools of arts and crafts. Many leading artists
became teachers at these schools. Their personal and professional experience, passed on in the theoretical and practical
teaching, mediated a living connection with the hitherto silenced tradition of inter-war art and inspired the coming gener-
ation of fine artists who were to participate in the formation of a new environmental aesthetic.”'®

Although only a few were granted the opportunity to study fine art glassmaking at the Academy of Arts,
Architecture and Design in Prague, the community of post-war graduates of the Academy and of secondary glass-
making schools grew steadily. As a result, a number of the “designers” with a secondary school education or ap-
prenticeship, to use the contemporary term, found employment in the glassmaking industry alongside the aca-
demically trained “fine artists”.”

In addition to the academically and high school-trained fine artists and designers, more than seventy of whom
were already working in the field of glassmaking in the 1950s, the talented glassmakers and process engineers were
successfully employed in the glassworks.”® To name but a few, let us mention Jozef Stanik, a Slovak glassmaker, who
designed the extremely successful “Golden Zuzana” beverage set at the glassworks in Zlatno, or Emanuel Beranek
from the glassworks in Skrdlovice.

One of the crucial ingredients of a designer's work is subscribing to a particular style which the design-
er incorporates into the work or directly subscribes to deliberately. The extraordinary personalities then cre-
ate their own design signature which is reflected in the production programme of companies. In the case of
particularly influential personalities, their activities may result in the emergence of stylistic tendencies that
are subsequently adopted by other designers and manufacturers. Similarly, it is common for designers to go
through multiple styles at different stages of their work, or to respond flexibly to the needs of retailers and
change the style of products ad hoc according to a specific brief, or to choose an older style to apply or trans-
form into a more contemporary form as part of a commission.

However, clinging to certain patterns of the past that are commercially proven does not mean the failure
of the designer or the employer. A truly original design often has to wait decades for commercial success, and
sometimes it doesn't happen at all. Some progressive designs of the past are now appreciated by industry peers

16 KRAMEROVA, Daniela - SKALOVA, Vanda. Bruselsky sen: Ceskoslovenskd ticast na svétové vystavé Expo 58 v Bruselu a Zivotni styl 1. poloviny 6o. let. Praha: Arbor vitae, 2008,
Pp-216.ISBN 978-80-87164-03-7.

17 Thejubilee exhibition of Crystalex that was held in 2017 in the Glass Museum in Novy Bor included a panel, on which the curator Eliska Vavfickova listed several tens of names of
both internal and external designers who had ever appeared in the designing department. She also asked visitors to add names that had not been found yet, and they did.

18 KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v ceskjich zemich 1900-2000: Instituce moderniho designu. Praha: Academia, 2016, p. 359. ISBN 978-80-200-2612-5.
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theorists, curators, and historians, even though they were not commercially successful in their day. However, they
have been very influential within the design community and have often played an important representative role
in exhibitions, fairs, and presentations, and have found customers in countries open to modern design. However,
a pragmatic approach to design, combining well-functioning formulas with subtle innovations that respond to
contemporary trends and are oriented towards a more conservative customer base, also has a place. It would be
very unfortunate to consider the line of the design inferior or marginal.

Several basic tendencies can be traced in the design of hot shaped glass since the 1950s. On the one hand,
the aim was to ensure the continuity of shape and material in the pre-war style of handmade production. This
essentially eclectic, historicizing line can be described as “classical”, and the visual potential must be seen not
only in the context of the need of the nationalised industry to compete on foreign markets, but also in the
attempt to satisfy the domestic market. A more conservative design has always been and will always be a kind
of reassuring timeless certainty for a significant part of the population. On the other hand, it was the develop-
ment of a progressively shaped range of table and decorative glassware in relation to the current visual tenden-
cies influenced by foreign glass production and the achievements of the contemporary fine art.

Even after 1945, the functionalism, defined by economical (but not necessarily strictly geometric) mor-
phology, the absence of superfluous decoration and timeless elegance, was still considered one of the main
design lines. One of the strengths of functionalism is, to put it simply, the formal conciseness and apparent ob-
viousness although in the 1920s it was a rather radical visual intervention that was not universally applauded.
The functionalist design became an integral part of Czechoslovak hot shaped glass production, and at the same
time, somewhat ironically, the purity of form and perfect technical interpretation evoked the exact modernity
of machine production, which, however, was only introduced in Czechoslovakia from the 1970s.

In the 1950s, organic design (also known as biomorphic modernism), which emerged in the 1930s and relied
on loose and irregular morphology full of rounded shapes, leading to seemingly random forms, became increas-
ingly popular in all areas of design."”” One can even speak of a sculptural approach, especially with regard to the
design of solid vases, bowls and, of course, decorative objects, which were de facto sculptures of a kind (see Milo-
slav Klinger's designs for Zeleznobrodské sklo). In the case of the production of hot shaped glass made by hand in
moulds, it was possible to guarantee the serial repeatability of each product without difficulty. In the case of free-
hand shaped glass, nevertheless, it was necessary to ensure that the craftsmanship respected the design and that
the seriality of the product was maintained. In this case, considerable demands were placed on the glassmaker's

19 Zdeno Kolesar talks about organic design, but he prefers the terms biomorphic modernism and biomorphism as more specific. In the area of history and the theory ofde51gn,
however, these terms can be understood as synonymous. KOLESAR, Zdeno. Kapitoly z déjin designu. Praha: Vysokd $kola uméleckopriimyslovd, 2004, p. 85. ISBN 80-86863-03-4.
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skill, and it was equally desirable for the designer to take into account the technical and technological potential

of the particular workplace in addition to their own inventiveness. Josef Hospodka's designs for the glassworks

in Chribska, for instance, embody this approach. An interesting type of design was brought by designs that could

be called “romantic modernism” with some exaggeration. We mean modern morphology, but spiced up with

dynamic shape elements, colour, the use of precious metals, and the sealing of various materials in glass. These in-
cluded, for instance, the designs by Miluse Roubickova, Pavel Hlava and Milos Filip for Borské sklo, the Harrachov
works by Milan Meteldk, or the imaginary gem called “Golden Zuzana” (1954) by Jozef Stanik, the Slovak glassmak-
er from the glassworks in Zlatno. This line is evident throughout the entire period under review, and especially in
the 1980s it was ready to respond to the impulses of postmodernism.

However, the most profitable design line in serial production was beverage glassware design, the aim of
which was not a clear stylistic definition and innovative visual giant circles, but mainly an effort to offer pro-
duction and user-friendly modern products, possessing high utility and aesthetic value, which would bring
dignity and elegance to homes as well as catering facilities and at the same time have export potential. Such
glass was handmade in a number of Czechoslovak glassworks (Crystalex, Katarinska Huta, Kvétnd, Lednické
Rovne, Vrbno pod Pradédem and others). An important role in this was played by the Institute of Housing and
Clothing Culture, employing versatile designers headed by Pavel Hlava. Glassexport, as the monopoly exporter
of Czechoslovak glass, was also very interested in the design of this segment and employed its own designers.
Let us mention Milo§ Matousek. In this segment, one can encounter pragmatically and efficiently designed
glass as well as interesting design creations with bold shape overlaps. We could very well use Zdeno Kolesar's
term “elegant modernism” and the characteristic, although the author mentions it mainly in connection with
Italian design of the 1960s: “Practical functionality was combined with elegance; the design did not resist the labels
stylish and visually spectacular, and these values warmed through the strictness of ‘pure functionalism’“.?°

It can be stated with relief that, with a few exceptions, the socialist realism promoted by the authorities
since the late 1940s, which was to become the dominant and defining fine art style, was not reflected in hot
shaped glass design. It is difficult to imagine practically usable, mass-produced glassware designed according
to the ideologically tuned visual canons. Possible implementations of socialist realism took place in the field
of occasional decorations and decorative objects, but these were rather isolated achievements perceived today
as curiosities.”" It should be noted here, however, that such excesses were not just the preserve of communist
ideology. As far as theoretical discourse was concerned, nevertheless, it was already in the 1950s, and even more
so in the 1960s, conducted not only on the floor of the Secretariat of the Communist Party of Czechoslovakla

20 KOLESAR, Zdeno. Kapitoly z déjin designu, p.103.
21 KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v ¢eskych zemich 1900-2000, p. 331.
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but also on a substantive and highly professional level, for instance on the pages of magazines focusing on fine
art and material culture and on the floor of professional institutions.**

Thanks to the understanding interaction of process engineers, glassmakers, and designers, the glassworks
capable of responding to the innovative suggestions of internal and external designers and producing top-class
glassware as well as decorative glass have been profiled. We mention, for instance, the glassworks in Harrachoyv,
Chtibska, Skrdlovice, Chlum u Tfeboné and Lednické Rovne which focused on a specific range of products. The
same can be said of the glassworks in MstiSov, linked to the Sklarny Moser in Karlovy Vary.?*

The formation of the fine art environment was significantly influenced by the Novy Bor region, where
glassmaking plants of all kinds were concentrated and where glassmaking schools with new management op-
erated in Novy Bor and Kamenicky Senov (temporarily merged in the 1950s). In 1953, Borské sklo n.p. was found-
ed in Novy Bor. The enterprise merged the factories, where the intensive fine art activity had already taken
place in the second half of the 1940s, and a number of regional plants with different focuses. The fine artists
employed in the various institutions were thus offered a unique opportunity for employment, which they took
advantage of in abundance. From the 1950s, the Novy Bor region became a real fine art laboratory, combining
hot shaped glass and cold work and producing countless original styles and stylistic lines of work, ranging
from experimental positions (René Roubicek, Ladislav Oliva, Karel Wiinsch) to the “fireworks” of hot shaped
fantasy (Josef Hospodka) and elegant modernism (Pavel Hlava, Adolf Matura). Experiments with the sealing of
textile and metal materials (Jitka Forejtova, Oldrich Lipsky) also found their place here.

Zelezny Brod also possessed a life-giving combination of a glassmaking school (which, unlike the “German”
schools in Kamenicky Senov and Novy Bor, was already profiled as a Czech or Czechoslovak school at the time of
the establishmentin the 1920s) and the influence of the outstanding artistic personalities, led by Miloslav Klinger.
After 1956, when hot shaping production was introduced in Zelezny Brod, Miloslav Klinger concentrated on the
creation of hot shaped thick-walled glass and original organically shaped vases and decorative objects.

The Harrachov glassworks is inseparably linked with the work of Milan Metelak, who, thanks to the un-
derstanding of company management, was able to develop a truly remarkable production programme from
the late 1950s. Milan Metelak, in cooperation with the process engineers and glassmakers, revived a number
of hot shaping techniques (decals, molten threads) and experimented with shapes and colours, including ura-
nium glass. Stylistically, we could classify the Harrachov production as elegant modernism with overlaps into
romantic modernism and anticipating the advent of postmodernism in many ways.

22 NOVY, Petr - POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovéhy: Design ceskoslovenského lisovaného skla 1948-1989. Jablonec nad Nisou: Muzeum skla
abizuterie, 2021, p. 215. ISBN 978-80-86397-40-5.

23 Theorganisational specifics of that period, i.e. the integration of particular glassworks under relevant national enterprises, are described in profiles included in this
publication. For orientation purposes, we do not use the official names of the glassworks of that period, but the location only, especially in those cases where we do
not expect mistaking them for other facilities.
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The glassworks in Skrdlovice kept a specific position and became an important experimental space thanks
to the cooperation of Emanuel Beranek, a glassmaker, and the Prague Centre for Arts and Crafts. In Skrdlovice,
the ideas of fine artists such as Petr Hora, Jan Kotik, Ludvika Smrc¢kova, Jaroslav Svoboda, and Frantisek Vizner
found the understanding of the company management. The numerous designs, realized in Skrdlovice and os-
cillating between design and free art without a primary focus on a function and utility value, are sought-after
artefacts by collectors today. They are also a testimony to the fine art potential of a considerable number of
artists for whom industrial design had become too confining a routine, but at the same time, they were able to
enrich it permanently and vicariously with their inventiveness.

The production of the glassworks in Chribska (part of Borské sklo), which is inseparably linked to the work
of Josef Hospodka, can be considered as a kind of celebration of hot shaped free-form glass production. The
characteristically expressive organic morphology supported by a distinctive colour scheme became a concept
and inspiration that, thanks to its originality, is still relevant even today. In a similar spirit, hot shaped glass
was produced in MstiSov based on designs by Frantisek Zemek and Vladimir Mika.

The Slovak glassworks and their fine artists played an important role in creating the overall esprit of Czechoslo-
vak hot shaped glass design. The glassworks in Lednické Rovne had a privileged position in Slovakia. From the 1950s,
it employed Karol Holosko and Jaroslav Taraba as in-house fine artists. In 1956, the glassworks developed a unique
patented technology of hand-shaped glassware with a drawn stem (instead of sticked), which enabled both artists
to design unique shape creations. Created over more than two decades, Holosko's and Taraba's designs continue to
amaze today with their sophistication and playful refinement, both hallmarks of elegant modernism (see below).
Their work was successfully followed up in the 1980s by Jozef Kolembus, Ladislav Pagac, and Juraj Steinhiibel, whose
work suggests a connection with the then current (and still persistent) influence of postmodern design.*

If we ask ourselves whether the designers succeeded in creating a specific style of Czechoslovak glassware,
the answer is not quite clear. In the domestic environment, the so-called Brussels style is often mentioned; the
style became one of the fundamental impulses at the turn of the 1950s and 1960s. The Brussels style is a term
that is de facto used only in the Czechoslovak environment and is associated with the successful Czechoslovak
presentation at the World EXPO 58 in Brussels. It is very difficult to define. “A more precise characterisation of the
‘Brussels style’ phenomenon is rather difficult in the individual fields of fine and applied arts and architecture. It is even more
problematic to attempt a similar definition for industrial design in technical fields.” > Rather than a clearly defined style,

24 For the history and presence of the glassworks (now RONA), see the representative publication DINKA, Pavol - TIMKO, Eduard. Rovnianske srdce vpisané do skla: 125
rokov skldrskej vyroby v Lednickych Rovniach. Lednické Rovne: RONA, 2017. ISBN 978-80-972671-4-8. The role of the Slovak glass industry is very well described also in a
publication about the Czechoslovak glass industry Dva v jednom, where the period 0f1948-1989 has been put in a broader historical context. NOVY, Petr - HLAVES,
Milan - ILLO, Patrik. Dva v jednom: Design ¢eského a slovenského skla 1918-2018. Jablonec nad Nisou: Muzeum skla a bizuterie, 2018. ISBN 978-80-86397-31-3.

25 See]ifi Hulak in the publication of KRAMEROVA, Daniela - SKALOVA, Vanda. Bruselsky sen, p. 265.
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it was a distinctive synthesis of organic morphology and vivid colour and, not least of all, the implementation of
the visual achievements of post-war art in the form of the next wave of painterly and sculptural abstraction and
expressionism. In principle, then, one can speak rather of the Czechoslovak involvement in the so-called inter-
national style and of an essentially symbolic encounter with the design of the Scandinavian North, the southern
Italian esprit and the life-giving impulses of the visual arts of Western Europe and the USA.*

Itis significant that within the Czechoslovak exhibition at the Brussels EXPO 58, the authors of the unique glass
pieces (Jan Kotik, René Roubicek) were primarily awarded. The scheme was largely followed by the Brussels Dream,
the anniversary publication issued in 2008, in which the glass product design is mentioned rather marginally.

Already before the Brussels exhibition, in 1957, Czechoslovak glass was successfully presented at the
11" Triennale in Milan. It was then presented in 1959 in Moscow and subsequently at a number of foreign and
domestic shows. Thanks to the international success, an artistic approach based on the progressive tendencies
of post-war international modernism was tolerated in the field of design and applied art, which was only slowly
emerging from the dictates of so-called socialist realism, and this had a major influence on the glassmaking
development from the 1960s to the 1980s.

In the 1970s, Czechoslovak design was increasingly influenced by Italian elegant modernism, which was
very much in tune with the domestic art environment. From the 1980s onwards, these impulses were increas-
ingly enriched by the influence of postmodern design, whose highly unorthodox conception, shape, and colour
variation, predilection for eclectic quotations and emphasis on individuality were also positively received here.

26 KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v ¢eskych zemich 1900-2000, p. 217.

Hot Shaping Technigues | 103 (]



Zlata Zuzana - Golden Zuzana, 1954 | Design Jozef Stanik, Stredoslovenské sklarne - Zlatno /
Hutné tvarované a dekorované sklo - Hot shaped and decorated glass | MSB S10081

Design Josef Hospodka, 1955 / Borské sklo - Chiibska / Hutné tvarované
a dekorované sklo - Hot shaped and decorated glass | GR 1989

Rhapsodie - Rhapsody, 1957 / Design Frantisek Design Pavel Hlava, 1958 / Borské sklo,

Zemek / Teplické sklarny a panvarny - Mstisov / Novy Bor / Hutné tvarované a dekorované 5
Hutné tvarované a dekorované sklo - Hat shaped ~ sklo, brousené - Hat shaped and decorated ~ EXPO Brusel - Brussels, 1958 / Design Miloslav Klinger / Zeleznobrodskeé sklg,
and decorated glass [ MSB 54351 glass, cut [ GR 1987 Zelezny Brad / Hutné tvarované sklo, brousené - Hot shaped glass, cut / GR 1958

Hutni techniky



Harrtil, 1958 / Design Milan Metelak / Borské sklo - Harrachov / Hutné tvaro- Design Josef Hospodka, 1955 / Borské sklo - Chibska / Hutné tvaravané a dekorované
vané a dekorované sklo / Hot shaped and decarated glass / MSB S3179 sklo / Hot shaped and decorated glass | GR 1963
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Design Pavel Hlava, 1960 / Sklérny Cesky  Obii tise / Giant Snifters, 1957 / Design Rudolf Schwedler - Fran- Blanka, 1959 / Design Emanuel Berének / Skrdlovice / Hut-
kiistal - Chlum u Trebone / Hutni sklo / Hot  tisek Chocholaty / Karlovarské sklo, Karlovy Vary / Hutné tvarované  né tvarované a dekorované sklo / Hot shaped and decorated

glass [ Unikat / Unigue wark | MSB S4391 sklo / Hot shaped glass [ MSB 1/2020 glass / GR 1960
Veterni modi / Evening Blue, 1961 / Design Milan Metelsk  Design Jan Gabrhel, 1962 / Sklarny Cesky kiistal, Design Karol Holosko, 1962 / Spojené sklarne, Lednic
/ Borskeé sklo - Harrachov / Hutné tvarované a dekorované Chlum u Treboné / Hutné tvarované a dekorované sklo / ke Rovne / Hutné tvarované sklo / Hot shaped glass |

sklo / Hot shaped and decorated gloss | MSB 54491-3 Hot shaped and decorated glass | GR 1962 SM RONA Lednické Rovne



Rapotinské sklarny, pied - before 1958 / Rapotin / Hutné tvarované a dekorované  Design Miluse Roubitkova, 1963 / Borské sklo, Novy Bor / Hutné tvarované a dekorované
sklo - Hot shaped and decorated gloss | MSB 51558, S1563 sklo - Hot shaped and decorated glass | Viystava - Exhibition New York 1964 / MSB $3879
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Design Milo$ Filip, 1964 / Borské sklo, Novy Bor / Hutné tvarované a deko-
rované sklo - Hot shaped and decorated glass | MSB SA044, S5729

Hutni techniky



Pavi oko - Peacock Butterfly, 1964 / Design Josef Hospodka / Barské sklo - Chiibska / Hutné
tvarované a dekorované sklo - Hot shaped and decorated glass / GR 1964

Design Pavel Hlava, 1965 / Borské sklo - EXBOR / Hutné tvarované a dekorované sklo, kov - Hot Floret, 1965 / Design Milan Metelak / Borské sklo - Harrachav, Hutné tvaro-
shaped and decorated glass, metal | Cena - Award LVT Liberec, Messe Lepzig, 1965 / MSB S4262, 54264 vané a dekorované sklo - Hot shaped and decorated glass | MSB 57706

Hot Shaping Technigues



Design Karel Wiinsch, 1965 / Borské sklo - EXBOR / Hutné tvarované a dekorované
sklo - Hot shaped and decorated glass | MSB 54265

Zeleny avanturin - Green Aventurine, 1965 / Design Milan Metelak / Borske sklo - Harra- Design Josef Hospodka, 1967 / Borské sklo - Chiibska / Hutné tvarované a dekorova-
chov / Hutné tvarované a dekorované sklo - Hot shaped and decorated glass | GR 1965 né sklo - Hot shaped and decorated glass | GR 1967

Hutni techniky



EXPO Montreal, 1967 / Design Dagmar Kudrova / Vjzkumny Gstav uzitkového EXPO Montreal, 1967 / Design Milena Svobodova / Skrdlovice / Hutné tvarované a dekoro-
skla, Novy Bor / Hutné tvarované a dekorované sklo - Hot shaped and decorated vané sklo - Hot shaped and decorated glass | GR 1967
glass | MSB S5072

Design Oldfich Lipa, 1968 / Karlovarské sklo, Karlovy Vary / Hutné tvarované a dekorované Design Jifina Zertovd, 1968 / Skrdlovice / Hutné tvarované
sklo - Hot shaped and decorated gloss | GR 1968 a dekorované sklo - Hot shaped and decorated glass | S5840
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Stredoslovenské sklarne, 1970-1975 / Malinec / Hutné tvarované a dekorované
sklo - Hot shaped and decorated glass / SM RONA Lednické Rovne

Ananas - Pineapple, ca 1972 / Design Frantisek Koudelka / Uzitkoveé sklo - Pracheii / Design Frantisek Vizner, 1972 / Skrdlovice / Hutné tvarované a dekorované sklo - Hot
Hutné tvarované a dekorované sklo - Hot shaped and decorated glass [ GR 1972 shaped and decorated glass | MSB S5346
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Design Pavel Hlava, 1974 / Crystalex, Novy Bor / Hutné tvarované uranové sklo - Hot
shaped uranium gloss | GR 1988

Design Jiii Suhajek, 1974 / Karlovarské sklo, Karlovy Vary / Hutné tvarované a dekoro- Design Frantisek Vizner, 1974 / Skrdlovice / Hutné tvarované a dekorované sklo -
vané sklo - Hot shaped and decorated glass | GR 1974 Hot shaped and decorated glass | MSB S5341
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Design Vratislav Sotola, 1975 / Karlovarské sklo, Karlovy Vary / Hutng Design Jan Gabrhel, 1975 / Sklarny Cesky kiigtal, Chlum u Treboné / Hutné tvarované a dekoro-
tvarované a dekorované sklo - Hot shaped and decarated glass [ MSB S5307 vané sklo - Hot shaped and decorated glass | GR 1975

Design Jaroslav Taraba, 1978 / Spojené sklarne, Led- Design Miloslav Klinger, 1978 / Zeleznobrodske Design Pavel Hlava, 1979 / Crystalex, Novy Bor / Hutné
nické Rovne / Hutné tvarované a dekorované sklo - Hot sklo, Zelezny Brod / Hutné tvarované a dekorované tvarované sklo, dfevo - Hot shaped glass, wood | Nejlepsi
shaped and decorated glass | MSB Sbbb4 sklo - Hot shaped and decorated glass | GR 1979 vyrobek roku - The Best Product of the Year 1979 / GR 1980

Hutni techniky



Design Jiii Suhajek, 1979 / Crystalex, Novy Bor / Hutné tvarované a dekorované sklo - Hot shaped
and decorated glass / CID 1979 / GR 1980

Design Jan Gabrhel, 1980 / Sklarny Cesky kiigtal, Chlum u Treboné /
Hutné tvarované sklo - Hat shaped glass | Nejlepsi vyrabek oboru -
The Best Product in the Field 1980 / GR 1981

Zuzana, 1981/1982 / Design Josef Starasta / Crystalex - Chiibska / Hutné
tvarované a dekorované sklo - Hot shaped and decorated glass / GR 1982
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Design lvo Rozsypal, 1982 / Crystalex, Novy Bor / Hutné tvarované a dekorované sklo,
brousené - Hot shaped and decorated glass, cut / GR 1985

Hutni techniky



Design Eva Svestkova, 1984 / Crystalex, Novy Bor / Hutné tvarované a dekorované sklo - Design Mikulas Ciz, 1984 / Stredoslovenské sklarne - Katarinska Huta / Hutng

Hot shaped and decorated glass | GR 1984 tvarované sklo - Hot shaped glass /| SM RONA Lednické Rovne
Design Jozef Kolembus, 1985 / Spojené sklarne, Lednické Rovne / Hutné tvarované sklo - Hot Design Jifi Vosmik, 1985 / Maravské sklarny - Vrbno / Hutné tvarované
shaped glass / SM RONA Lednické Rovne sklo - Hot shaped glass | GR 1985

Hot Shaping Technigues



Design Ladislav Pagét, 1987 / Spojené sklarne, Lednické Rovne / Hutné tvarované a dekorované sklo - Hot shaped and decorated glass | Nejlepsi vyrobek - The Best Product 1987 / GR 1988

Hutni techniky



Design Juraj Steinhiibel, 1986 / Stredoslovenské sklarne - Zlatno / Design Ilja Bilek, 1988 / Zeleznobrodské sklo, Zelezny Brod / Hutné tvarované sklo - Hot shaped
Hutné tvarované sklo - Hot shaped glass / SM RONA Lednické Rovne glass [ Nejlepsi vyrobek - The Best Product 1988 / GR 1989

Design Milan Metelak, 1988 / Crystalex - Harrachov / Hutné tvarované a dekorované Design Jan Gabrhel, 1988 / Sklarny Cesky kfistal, Chlum u Treboné / Hutné
sklo - Hot shaped and decorated glass | MSB S7680 tvarované a dekorované sklo - Hot shaped and decorated glass | Nejlepsi vyrobek -
The Best Product 1988 / GR 1989



Design Karel Wiinsch, 1988 / Crystalex - Chfibska / Hutné tvarované a dekorované sklo - Hot shaped and Design Jan Exnar, 1989 / Skrdlovice / Hutné tvarované a dekoro-
decorated gloss | GR 1988 vané sklo, kov - Hot shaped and decorated glass, metal / GR 1989
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STUDENE TECHNIKY

Technicko-technologicky vjvoj
Helena Braunova

Zuslechtovani uzitkového skla v Ceskoslovensku vychézelo ve druhé poloviné 40. let 20. stoleti z dlouhodobé
tradice a existence mnoha sklarskych technik a technologii. Povale¢ny sklarsky primysl se musel vyrovnavat
s potizemi Gzce souvisejicimi s vyraznym nedostatkem kvalifikovanych pracovniki, na severu hlavné malift
arytctl. Osidlovani pohranici privedlo sice nové pracovnissily, ale ty ¢asto pochazely z jinych odvétvi a chybéla jim
potiebna erudice i praxe. Nové pracovniky a u¢né zpocatku seznamovali se specializovanymi tradi¢nimi techni-
kami ¢eskonémecti odbornici vyjmuti z odsunu, pozdéji u¢tiovské skoly v Chribské a Novém Boru.!

Oblasti s nejvétsi koncentraci tradi¢nich technik a technologii bylo Borskosenovsko, kde se uplatriovalo
nejvice tzv. studenych technik zuslechtovani, k nimz patrilo dekorovani skla malbou, rytinou, brousenim, pis-
kovanim a dal$imi zpiisoby. Kromé tohoto nejznaméjsiho centra se studené techniky vyuzivalyiv jinych sklar-
skych regionech - rytina na Zeleznobrodsku a Karlovarsku, broueni na Vyso¢iné (olovnaty kri$tal) a Karlovar-
sku (sodnodraselné sklo)a malba skla v mensim rozsahu na Karlovarsku (Moser), na Moravé (Kvétna, Karolinka,
Vrbno pod Pradédem) a v jiznich Cechach (Chlum u Trebonég, Veelnicka).?

Vborskosenovském sklarském regionu se v povale¢ném obdobi jevilo bezprostfedni prioritou prevzeti a uchova-
ni stavajici produkee. I proto bylo v rafina¢nich provozech respektovano nékdejsi zaméreni soukromych firem. V pti-
vodnich vzorkovnach ztistal zachovan Siroky sortiment vyroby véetné vyrobni vykresové a fotografické dokumentace.

Malované sklo

Borskosenovsko bylo jiz ,pred druhou svétovou vdlkou nejvétsim producentem malovaného skla na svété“3 Také
vobdobi socialismu patfila malba k nejvice uzivanym. Mensi dilny pro jednotlivé maliiské techniky byly v 50. le-
tech slucovany do vétsich provozii vybavenych vypalovacimi pecemi. Nejprve se vyuzivaly starsi elektrické

1 KLOMINEK, Jaroslav. 100 let rafinerie zavodu 1n. p. Borské sklo v Novém Boru. Novy Bor: Borské sklo, 1969.

> DVORAK, Svatopluk a kol. Uzitkové sklo. In: KIRSCH, Roland, ed. Historie skldi'ské vyroby v éeskych zemich. 11/2. Praha: Academia, 2003, 5. 87, 97,101. ISBN 80-200-1104-6.;
LANGHAMER, Antonin - VONDRUSKA, Vlastimil. Ceské sklo: Tradice a sou¢asnost. Novy Bor: Crystalex, 1990, s. 158-171.

3 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 100.
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vypalovaci pece z 30. let (typy Arco, Effenberger) a od 50. let byly do vétSich zavod instalovany moderni pdso-
vé pece (Amco, Cobelcomex, pozdéji ZEZ Praha).* V prvnim sklafském kombinatu, postaveném ,na zelené louce*
v letech 1965-1967 v Novém Boru, se malba koncentrovala do tfi velkych stredisek, a to klasickych malitskych
technik, vysokého smaltu a kombinovanych dekort.> Uplatiiovala se zde reliéfni malba na zlatém podkladu, z niz
se mezi svétovymi valkami vyvinula® (a v 50. letech mdlem jako , kyc¢“ zanikla) rozsirena technika vysokého smal-
tu,” dale malba transparentnimi a krycimi smalty, zlatem, malirskymi ledy ¢i perokresba, stfikané dekory, lepta-
ni a matovani pomoci matovacich past.® Casto se malifské techniky dopliiovaly s jinymi zptisoby rafinace.

Tradi¢nim kombinovanym sortimentem, oblibenym po celé obdobi socialismu, byly vyrobky z barevné-
ho skla prejimaného bilym emailem a probrusované a malované kvétinovym dekorem a zlatem a tzv. ,liSto-
vacka“ - sklo barevné prejimané, brousené a malované zlatem. Zna¢nou ¢ast novoborské produkce zaujimaly
tradi¢nia komerc¢né tspésné dekory provadéné klasickymi malifskymi technikami, ale pozornost byla uprena
i k inovaci vyroby a novym technologiim. Techniky reliéfni malby a vysokého smaltu uplatnil v novém po-
jeti FrantiSek Tejml v rozmérné vitrazi pro ceskoslovensky pavilon EXPO 1967 a také v nékolika drobnéjsich
vitrazich. Ivo Rozsypal ve své rozsahlé kolekci s ptacimi motivy z roku 1974 vyuZzil barevné obtisky, stfikané
transparentni barvy a stétcovou reliéfni malbu v modifikaci s vysokym smaltem.®

K proslulym borskym technologiim patfilo lazurovani. K historicky znamym lazuram (zluta, ¢ervena, cer-
nd)" pribyla v poloviné 6o0. let zelena.” Lazury realizovali specidlné vyskoleni odbornici nejprve v domacich dil-
nach a od roku 1953 vlazurarské dilné n. p. Borské sklo.? V 60.a 70.letech prochdzela tato technologie intenzivnim
zdokonalovanim spojenym i s vyvojem poklopovych peci na jeji vypal. Vyvoj, ktery zajistoval Vyzkumny Gstav

4  Tamtéz,s.100.

5  DVORAK, Svatopluk a kol. Uzitkové sklo, s.31-32, 101.; HAIS, Rudolf. 40 let skld¥ského kombinatu. SkldF a keramik. 2007, 57(11-12), 320. ISSN 0037-637X.

6  Zptsob dekorovani vychazel z produkce borské firmy Karl Palda. HAIS, Rudolf - POSPICHAL, Vlastimil. Vyvoj technologii zuglechtovani skla. In: DRAHOTOVA, Olga,

ed. Historie skldiské vyroby v ceskjch zemich. 1. Praha: Academia, 2005, s. 553. ISBN 80-200-1287-7.; GELNAR, Michal. Prispévek k historii reliéfni malby na sklo v Cechach, se

zaméfenim na skldiskou oblast Novoborska. In: Historie skldiské techniky a technologie a dalsi jeji perspektivy do roku 2000. Usti nad Labem: Diim techniky CSVTS, 1982, 5. 217.

DVORAK, Svatopluk a kol. Uzitkové sklo, s. 100-101.

K problematice technik blize viz CABEJSEK, Milan. Zuslechtovdni skla. Praha: L+P Publishing, 2004, s. 52-60, 72-79, 88-108. ISBN 80-239-4265-4.; BACHTIK, Stanislav -

POSPICHAL, Vlastimil. Zuslechtovdni skla. Praha: SNTL, 1964, s. 63-81, 139-164, 205-267.; HAIS, Rudolf. Skldi'ské ndzvoslovi aneb co je co ve skld¥stvi: Historie a soucasnost.

Teplice: Vydavatelstvi CSS, 2010, 5. 49-52.; DVORAK, Vlastimil. Zdobeni skla: Praktickd p¥irucka. Novy Bor: S.n.,1994, 5. 1-25.

9  GELNAR, Michal. Pispévek k historii reliéfni malby na sklov Cechdch, s.218-219.; ROZSYPAL, Ivo. Sklo, kresba, malba. Novy Bor:Vlastnindklad, 2009, s. 42-45, 93.; LANGHA-
MER, Antonin. Ivo Rozsypal: Deset let vytvarné spoluprdce s oborovym podnikem Crystalex Novy Bor 1973-1983. Novy Bor: Crystalex o. p.,1984.

10 O znovuobjeveni jiz ve stiedovéku uzivané zluté lazury se zaslouzil v letech 1817-1818 Friedrich Egermann z Polevska, jemuz nalezel i objev cervené lazury (1832).
Cernou lazuru, vznikajici jako mezistuper p¥ivyrobé cervené lazury*, zdokonalil v roce 1914 ucitel sklafské skoly v Boru Karl Pohl. K problematice lazur vice viz HAIS,
Rudolf-POSPICHAL, Vlastimil. Vyvoj technologii zuslechtovani skla, s. 566-567.; DVORAK, Svatopluk a kol. Uzitkové sklo, s. 97-99.; BACHTIK, Stanislav- POSPICHAL,
Vlastimil. Zuslechtovdni skla, s.186-204.; SKORPIK, Lubomir. Historie vyroby zelené lazury: Bilan¢ni vzpominka jednoho z autort patentu k padesatiletému vyroéi
vynalezu. SkldF a keramik. 2014, 64(7-8), 161. ISSN 0037-637X.

11 Prithoj,1965,146,19.6.,5.1.

12 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 98.
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uzitkového skla v Novém Boru (VUUS), souvisel se slou¢enim druhého a tfetiho vypalu cervené lazury,” coz ,pfi-
neslo zdsadni zvrat do zpriimysinéni celé technologie“'* Pece byly instalovany v roce 1967. Dekorovani lazurami se
v pramyslu uzivalo predevsim v kombinaci s arabeskovym dekorem provedenym klouzavou (smykanou) rytinou
(pod ndzvem Egermann), dile s malbou zlatem, brousenim a leptanim."

Leptani skla se v primyslovém dekorovani od 50. let uplatniovalo pouze technikou panto-gilos (ryti do vo-
skového krytu spojené s leptanim v lazni kyseliny fluorovodikové).' Evropské prvenstvi v zavedeni pantogra-
fickych strojt ziskala jiz roku 1896 sklarna v Lednickych Rovnich. O rok pozdéji se rozbéhla vyroba kaliskoviny
zdobené leptdnim na pantografickych a gilogovacich strojich v Kvétné.”” V 8o. letech 20. stoleti provadél VOUS
v Novém Boru modernizaci této technologie (zarizeni PANTO 9o) pro Moravské sklarny (Kvétna, Karolinka)'®.
Zkonstruovany byly i leptaci a myci linky pracujici soubézné se zatizenim. Navrhy pro techniku panto-gilo$
v Kvétné dlouhodobé provadél Frantisek Brunovsky."”

Z reproduk¢nich technik byl vyuzivan sitotisk, zavedeny v 5o. letech Ladislavem Jindrou (tisk prostred-
nictvim protlac¢ovani barvy Sablonou), ocelotisk (prenaseni dekoru z vyleptané kovové desky na sklo),? stfi-
kani sklafskymi barvami (aerografie),?' razitkovani*? a aplikace obtisk.?* Dekorovani sitotiskem se v s5o. le-
tech provadélo primym potiskem nejprve na rucnich strojich firmy Dubuit, nasledné Mertes Orbis-Perfecta,
od roku 1957 pak na sitotiskovych automatech Kammann, zdokonalenych v 7o. letech i pro vicebarevny sou-
tisk.** Ocelotisk byl na BorskoSenovsku uplatfiovan jiz pfed druhou svétovou valkou (naptiklad provoz Palda
v Kamenickém Senové), a to spolecné s perokresbou doplitovanou ru¢ni malbou, pozdéji jej zdokonalil malif
skla V. Freundl.” Celoplo$né nebo ¢aste¢né strikani sklarskych barev a listrit pistoli bylo uplatiiovano v zavéru
60. let a priimyslové se vyuZzivalo od 70. let.*® K nejrozsifenéjsim reprodukénim technikam patrily sklarské

13 Vyzkumny tkol tykajici se lazury fesil Ing. Bohumil Perner. P¥i druhém vypalu bylo pro redukéni vypal misto uhli nové vyuzito technického plynu. Resenim tkolu
se tak staly poklopové pece, které oba vypaly sloucily. (Osobni sdéleni Rudolfa Haise autorce).

14 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 99.

15 HAIS, Rudolf. Skld¥ské ndzvoslovi, s. 48-49.; DVORAK, Svatopluk a kol. Uzitkové sklo, s. 99.

16 K problematice leptani a matovani blize viz DVORAK, Svatopluk a kol. Uzitkové sklo, s. 96.; HAIS, Rudolf. Skldfské ndzvoslovi, s. 54.; BACHTIK, Stanislav - POSPICHAL,
Vlastimil. Zuslechtovdni skla, s. 139-163.; VIKTORA, Karel. Zuslechtovdni a zdobeni skla. Praha: Prace, 1958, s.125-126.

17 BRUSTIK, Jan. Historie sklafské vyroby na Moravé. In: Historie skldfskych technologif. Usti nad Labem: Dtim techniky CSVTS, 1988, s. 85.

18 Strojni zatizeni PANTO go slouzilo k dekoraci velkych vyrobki. O rok pozdéji byl zah4jen vyvoj konstrukéné nového typu stroje. FORGAC, Martin - KAPLANEK, Jifi.
Strojni zafizeni na opracovani vyrobk v uzitkovém skle. In: Uzitkové sklo. Usti nad Labem: Dtim techniky CS VTS, 1991, 5. 92.

19 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 97.; FORGAC, Martin - KAPLANEK, Jifi. Strojni zafizeni na opracovani vyrobki v uzitkovém skle. In: Uzitkové sklo, s. 92.

20 K problematice sitotisku a ocelotisku blize viz CABE]SEK, Milan. Zuslechtovani skla, s. 134-145.; HAIS, Rudolf. Skldi'ské ndzvoslovi, s. 52.; BACHTIK, Stanislav - POSPI-
CHAL, Vlastimil. Zuslechtovani skla, s. 147.

21 HAIS, Rudolf. Skldfské ndzvoslovi, s. 51.

22 DVORAK, Svatopluk a kol. Uzitkové sklo, s.103.

23 DVORAK, Svatopluk a kol. Uzitkové sklo, s.102.; CABEJSEK, Milan. Zuslechtovdni skla, s. 146-147.

24 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 102.

25 Tamtéz,s.103.

26 Tamtéz,s.104.
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snimaci obtisky, nejprve dovazené, pozdéji doddvané z tiskarny v Koliné a nakonec vyrabéné sitotiskem v kar-
tonazi Crystalexu.?”” Rozsah uzivanych technik i mnozstvi navrht a jejich vytvarné provedeni dokladaji nejen
dobové materidly z podnikovych archivi, ale i reprodukce v ¢asopise Glass Review.

Ryté sklo

Technika ryti skla, oznacovana za kralovnu zuslechtovacich technik, pattila vzdy k nejnaro¢néjsim zptso-
btim zuslechténi. Ryti bylo provadéno na strojich s vodorovné umisténou hrideli (vietenem). Do 60. let se vy-
uzivaly stroje starsich typt od vyrobcii z Novoborska. K nejkvalitnéjsim patfila znacka Spatzier z Janova, dale
firmy Edwin Beckert ze Skalice a Carl Kindermann z Pihelu. Od konce 60. let se uplatnil nové vyvinuty typ
stroje RS-3 vyuzitelny pro ryti na médi, na syntetickych kotoucich i pro jemné kuli¢ské prace.?® Opracovani
povrchu skla technikou ryti probihalo pomoci brusiva, které mohlo byt volné (smirek fedény petrolejem a ole-
jem) nebo vazané (kotouce ze syntetického korundu nebo diamantu).

Rytina byla nejc¢astéji vytvarena odebiranim skla do hloubky (rytina negativni, tzv. intagliogravura), slo-
zitéjsi pak bylo odebirani skla v okoli dekoru (rytina pozitivni, reliéfni, tzv. cameogravura). Naro¢né umélecké
prace byly castorealizovanyvkombinacinegativniipozitivnirytiny. Zadsadnivyznamvzachovani prvotridniho
femesla v regionu a udrzeni vysoké trovné rytého a brouseného skla mél na konci 4o. let ateliér Lobmeyr
v Kamenickém Senové.” V zavéru 4o. let v ném vznikala exkluzivni skla, navrhovana vytvarniky Vaclavem
Platkem, Vérou Liskovou, Jaromirou Strakovou (Lipskou), Erikou Hellerovou a dalsimi a realizovana nejlepsimi
rytci a brusici této oblasti, ktefi se ¢asto specializovali na ur¢ity druh rytiny.>° Provoz byl v roce 1961 pfemistén
do Nového Boru, kam se soustredila umélecka vyroba n. p. Borské sklo, nové dodavana pod oznac¢enim EXBOR.
Zvyseni zajmu o umélecké rytiny na pocatku 6o. let a nové nastavené normy jiz ¢asové naro¢nému ryteckému
femeslu nedopraly tolik prostoru pro dtikladné propracovani, jak byvalo zvykem v ateliéru Lobmeyr.*! Rytlny

27 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 102.; CABE]SEK, Milan. Zuslechtovani skla, s. 146.

28 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 87.

29 HETTES, Karel. Sklo borskych vytvarnikii. Jablonec nad Nisou: Muzeum skla a biZuterie v Jablonci nad Nisou, 1964, s. 11-12.; POCHE, Emanuel. J. a L. Lobmeyra synovec
Stepan Rath a jeho spolupracovmcz vystavuji své prdce z let 1945-1950. Praha: UPM, 1950, 5. 7-16.; ADLEROVA, Alena - BRAUNOVA, Helena - RATH, Peter. Nase sklo pochdzi
zCech. Kamenicky Senov: S. n.,1993, s. 4-8.; BRAUNOVA, Helena. 100 let Lobmeyra v Kamenickém Senové. SkldF a keramik, 2018, 68(9-10), 223-224. ISSN 0037-637X.

30 Vateliéru, kde byly mimo jiné realizovany navrhy rytin pro XI.a XII. trienale v Milané a EXPO 58, pracovali Josef May (lovecké motivy), Arnost Helzel (kopie dél socha-
fe Jaroslava Horejce), Vilém Weidlich (barokni ornamenty), Josef Lauda (hrady, zdmky, jemné rytiny), Alfréd Oppitz-Lorenc (kopie Horejcovych dél, figury), Vaclav
Hubert (monogramy, statn{ znaky), Oldfich Lipsky (lodé, monogramy, portréty) a Cestmir Cejnar (portréty, kamenorytiny). Ve vlastnich dilnach ryli Max Résler
(portréty), otec a syn August a Kurt Bischofovi (oba portréty, znaky, monogramy), Rupert Kolrus (ozdobné monogramy a zvifeci ornamenty) a Bohumil Horacek
(figurdlnia ornamentalni rytina). Brouseni provadéli nejcastéji Frantiek Kofista nebo Richard Horn, dale Ferdinand Goralka, Karel Jasny, Arnost Holub, Frantisek
Brabec, JindFich Réssler a Oldfich Lipsky. Krytctim, kteff pfesli z Kamenického Senova, ¢asem pribyli dalsi - Alfréd Schimmel (figuralnirytina, architektura), Milan
Ziml, Josef Aschenbrenner (bez specializace, upfednostiioval figuralni rytinu), Heribert Wittur (ornamenty, rytiny zvéfe), Jan Lorenc (architektura, drobné orna-
menty)a Jifi Tesaf (portréty, figurdlni rytina). Srov. POCHE, Emanuel. J. a L. Lobmeyra synovec Stépdn Rath a jeho spolupracovnici vystavuji své prdce z let 1945-1950, 5. 7-16.

31 Osobnisdélenirytce skla Alfréda Oppitze-Lorence autorce.
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se provadély v nékolika origindlech nebo malych sériich technikou ryti na médi a dle tehdy existujici koncep-
ce zlistavala pri zhotoveni do péti exemplara zachovana exkluzivita origindlu. Zdmér viak nikdy nebyl dodr-
zen a hranice maximalniho poc¢tu provedenych kusii se postupem ¢asu posunula az na 25.2> K inovativnim
rytindim v malosériové vyrobé patrily vazy s rozsahlymi, celoplo$né rytymi abstraktnimi motivy s linedrnimi
prvky, navrzené Pavlem Hlavou v prvni poloviné 6o0. let.>?

Levné priamyslové dekory se realizovaly kamenorytinou (rytim na kaminku) na syntetickych kotou-
¢ich. Kamenorytecky stroj pro karborundové a korundové kotouce se stal mezistupném ryteckého a kulic-
ského stroje. Rytinu nékdy doplnovala malba zlatem nebo platinou, pripadné byla pred rytim nanesena
jako podklad lazura nebo tenka vrstva prithledného barevného listru v Sirokych pasech. Specialni rytec-
ké techniky zahrnovaly ryti na ohebné htideli a kresleni a teckovani (punktovani) diamantem.** Ryti na
ohebné hrideli** se provadélo kotoucky z karborundu, elektritu nebo piskovce. Ohebnou hridel zhotovil
pedagog sklarské skoly v Kamenickém Senové Ing. Max Tischer, ktery na po¢atku 30. let zdokonalil také
zarizeni pro hloubkové piskovani. Piskovani bylo zalozeno na otryskavani povrchu proudem brusiva. Pisek
postupné nahradil korund, méné casto pak tvrdsi, ale kfehky karbid kfemiku (karborund), nejnovéji elek-
trokorund nebo ocelové kuli¢ky. Pivodné uzivané mechanické zarizeni nahradilo zarizeni pneumatické,
vyuzivajici vzduchu stlaceného kompresorem.?®

Vyvojem piskovaciho stroje a ochrannych krytii na vyrobku se v prvni poloviné 7o. let zabyval VUUS.”?
Inovativni, tvarové i dekora¢né vyvazené prace pojednané hluboce piskovanymi, strukturdlné razenymi
prvky, v nichz se prolinaly prosvétlené matové plochy s plasticitou odpiskovanych ttvard, realizoval v zaveé-
ru 50. let pro Borské sklo Ladislav Oliva. Na prelomu 50. a 60. let navrhl svou prvni lisovanou vazu z olovna-
tého skla, ktera stala na pocatku podébradské kolekce tzv. uslechtilého lisu.*® Kresleni a teckovani diaman-
tem vyuzivali nej¢astéji vytvarnici pri prdci na vitrazich, ale vznikaly i jiné umélecké prace, napriklad vaza
Vaclava Platka s punktovanym motivem zenského torza z roku 1939. Z novych technik se v primyslu vyuzivalo
automatické programové ryti diamantovymi kotouci (Diaryt), vyvinuté v letech 1975-1985 ve VUUS v Novém

32 LANGHAMER, Antonin. Egermann-Exbor. Glass Review. 1991, 46(5), 1-32.

33 PESATOVA, Zuzana. Béhmische Glasgravuren: Kunst der Glasgravur vom 16. Jahrhundert bis zur Gegenwart. Praha: Artia, 1968, s. 46.; MERGL, Jan a kol. Stylovy a umélecko-
historicky vyvoj ve sledovaném obdobi. In: KIRSCH, Roland, ed. Historie skldi'ské vyroby v eskych zemich. 11/1. Praha: Academia, 2003, 5. 204. ISBN 80-200-1069-6.

34 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 88-89.

35 CABEJSEK, Milan. Zuslechtovdni skla, s. 70-71.

36 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 88.

37 Tamtéz,s.88-89. K technice piskovaniblize viz CABE]§EK, Milan. Zuslechtovdni skla, s. 72-77.; BACHTIK, Stanislav - POSPICHAL, Vlastimil. Zuslechtovdni skla, s. 63-80.

38 STEHLIK, Frantiek. Sklafsky vytvarnik Ladislav Oliva. In: Ars vitraria 3. Jablonec nad Nisou: Muzeum skla a bizuterie v Jablonci nad Nisou, 1971 5. 118-135. ISSN 0231
5890.; Slovo maji pracujici. In: SKLAR, ¢asopis zaméstnanct n. p. Borské sklo. Novy Bor: Borské sklo, 1(1), 25. 10.1961.; STENKO, Ladislav - RYBACEK, Karel. Tvaroznalstvi
pro skldfské a keramické ucebni obory, Praha, 1987, s. 85-87.
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Boru. Umoznovaloryti podle predlohya rtiznorodost motivii nabizela ndhradu za vétSinu uzivanych priimyslo-
vych dekorti.* Jiz prototyp stroje nahradil praci 29 rytc.*° Tti generace tohoto zafizeni se navzajem odliSovaly
jednak moznostmi dekorovani, jednak stupni automatizace, fizeni a programovani. V letech 1983-1985 byl ové-
fovan novy zptisob dekorovani plosnou rytinou vytvafenou z jednotlivych bodi pomoci laserového paprsku.*

Brousené sklo

Technika mechanického opracovani skla brousenim je zalozena na principu narusovani povrchu skla ko-
touciza pomocivody. Sklo se opracovava volnym (suspenze brusiva ve vodé) nebo vdzanym brusivem (kotouce).
Keramické kotouce, uzivané od 20.-30. let 20. stoleti, byly postupné nahrazovany kotouc¢i elektrokorundovymi
a karborundovymi, po roce 1965 pak synteticky vyrabénymi kotouc¢i diamantovymi.*> K obrouseni hornich
okrajii vyrobk se jiz od konce 17. stoleti vyuZivaly kotouce litinové.*> Brouseni se realizovalo na kuli¢skych
strojich pohanénych transmisi, od 60. let na strojich s individudlnim pohonem typu KnKa BS4.44 Ridici systém
pro stroje BS4 fesil ve druhé poloviné 8o. let novoborsky VUUS. JiZ o dvacet let dive zkonstruovala britska
firma Colin Mayers prvni brousici automaty pro uzitkové sklo; jeden byl dodan do Sklren Cesky kristal v Chlu-
mu u Treboné, kde byl pozdéji doplnén o dva stroje SM8c Poting.**

Automatizace se prosadila nejdrive v Crystalexu, ktery v roce 1973 zakoupil poloautomatické osmipozicové
stroje pro jednoduché strojni brouseni (typ Kutzscher PM3b, nasledné SM8c Péting).*® K brouseni byly uzivany
dovazené diamantové kotouce, které vsak byly brzy nahrazeny domaci produkci. Vyvoji a vyrobé diamantovych
nastrojt se vénovaly Crystalex a VUOUS v Novém Boru v letech 1968-1990.47 V 70. a 80. letech se ve sklarnach
Bohemia Podébrady zavadély linky stfedni mechanizace produkujici vylisky nékdy i s ¢aste¢né predlisovanym
dekorem, jeZ slouZily jako polotovary pro brouseni.** V roce 1978 vyvinul VUUS unikatni brousici automat na
Sedesat programovych kroki pro bohaty ¢esky brus (hvézdy, muriny, vétrniky aj.); dalsim se stal ctyrp021covy

39 FORGAC,Martin - KAPLANEK, Jifi. Strojni zafizeni na opracovani vyrobk v uzitkovém skle. In: UZitkové sklo, s. 92.; DVORAK, Svatopluk a kol. Uzitkové sklo, s. 88.

40 Crystalex VHJ oborovy podnik Novy Bor: 30 let socialistického rozvoje. Novy Bor: Crystalex o. p., 1975, s. 11.

41 DVORAK, Svatopluk a kol. UZitkové sklo, 5. 106.

42 Tamtéz,s.77.

43 HAIS, Rudolf- POSPICHAL Vlastimil. Vyvoj technologif zuslechtovani skla, s. 536.

44 DVORAK, Svatopluk a kol. UZitkové sklo, s.78-89.

45 Tamtéz,s. 82.

46 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 80-81.; MERTIN, Hugo. Pfehled, vyvoj a porovnani poloautomatti ur¢enych k brouseni automatické suroviny ve statnim
podniku Crystalex. In: UzZitkové sklo, s. 94-101.

47 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 91. K problematice vyvoje, vyroby a pouZiti dianastrojt blize viz TOMESKA, Josef. Diamantové nastroje - vyvoj a uziti.
In: Uzitkové sklo, s. 102-114.

48 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 42.
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brousici stroj pro zavod n. p. Sklarny Cesky kristal v Lenore, urceny pro $iroky sortiment uzitkového skla. V na-
sledujicim desetileti si poridily dalsi typy poloautomatt (Kutzscher DSA8/2M) jak novoborsky Crystalex, tak
Sklarny Bohemia. V Karolince byl vyuzivan poloautomat Kénig WKRSM8.#

Proces ru¢niho brouseni zahrnuje nejprve hrubé natrhavani tvrdym brusivem vétsi zrnitosti a nasledné
vyjemnéni dekoru, které je predpokladem pro kvalitni vylesténi. To se provadi bud chemicky v 1dzni ze zredé-
nych kyselin fluorovodikové a sirové (olovnata skla), nebo mechanicky lesticimi kotouci a lestivem (mletd pem-
za, tripolit, cér - oxid ceric¢ity).* Chemické lesténi olovnatého skla se zac¢alo pouzivat na prfelomu 20. a 30. let
20. stoleti ponofovanim skla v médénych kosich do lestici lazné. Tento zptisob se zménil az ve druhé poloviné
60. let v souvislosti se zavadénim mechanizace.’' Nejprve byly v 70. letech zakoupeny moderni némecké lestir-
ny SPS s rota¢nim bubnem (firma Achthal). Ru¢ni le$téni bylo nahrazeno strojnim (mechanizované lestirny
VUUS s kmitavym pohybem kose za lestirny LZP s rotujicim bubnem).>?

Technologie chemického lesténi a konstrukce zatizeni lestiren se dlouhodobé fesila ve VUUS. V 8o. letech
se vyzkum orientoval na zarizeni s ponofenym lesticim bubnem a stale vice se zohlednoval také ekologicky
dopad lesténi. Po léta byly ve VUUS vyvijeny také diamantové nastroje pro zuslechtovaci techniky pro ru¢ni
i strojni brouseni ¢i ru¢ni ryti a leStici nastroje z riiznych materiala.>

Také v brouseném skle pretrvavalo tradi¢ni dekorovani, predevsim vzorem PK 500. V roce 1967 byl brou-
Seny sortiment Skldren Bohemia rozsifen o nové dekory vytvorené Zdeitkem Zandou (Maja, Niké, Iris).>* Ino-
vaci brousenych dekort v provozu Zahn novoborského Crystalexu prinesla kombinace s dal§imi borskymi
technikami - malbou zlatem, vysokym smaltem, listry nebo rytinou. Po poloviné 5o. let prevazily v uzitkovém
skle vytvarniki Ladislava Olivy, Vratislava Sotoly, Miluse Roubi¢kové a dalsich jednoduché dekory rozvinuté
do plastickych ploch a zdiraznujici optické vlastnosti skla. Inovativni, tvarové uslechtila skla ryta, malovana,
leptand a pozdéji i brousenad (dekory Dual) navrhoval pro Borské sklo v letech 1959-1969 Karel Wiinsch. Koncem
50. let vytvoril Stanislav Honzik st. ve spolupraci se sklafem Josefem Rozinkem na huti Flora v Novém Boru ko-
lekci predtvarovanych a dobrusovanych ryb, které spole¢né se zoomorfnimi plastikami zakotvily na nékolik
desetileti ve vyrobnim programu novoborského EXBORu.>

49 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 82.; MERTIN, Hugo. Pfehled, vyvoj a porovnéni poloautomatt uréenych k brougeni automatické suroviny ve stitnim
podniku Crystalex, s. 94-101.

50 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 9o. K technice brouseni blize viz CABEJSEK, Milan. Zuslechtovdni skla, s. 8-38.; BACHTIK, Stanislav - POSPICHAL, Vlastimil.
Zuslechtovani skla, s. 15-40.

51 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 91-92.

52 Tamtéz,s. 94.

53 Tamtéz, s.91.

54 Tamtéz,s.79.

55 EICHLER, E.- TOMANEK, Bietislav. 7o let skldrny Flora provoz 1/11 Crystalex oborovy podnik Novy Bor. Novy Bor: Crystalex, 1983.; VONDRUSKA, Vlastimil - LANGHAMER,
Antonin. Ceské sklo: Tradice a soucasnost.; LANGHAMER, Antonin. Legenda o ceském skle. Zlin: Tigris, 1999, s. 205. ISBN 80-86062-02-3.
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Vjtvarné-esteticky vyvoj
Jaroslav Polanecky

Vytvarné vyuziti tzv. studenych technik mélo v poloviné 20. stoleti jiz tctyhodnou historii, zejména po-
kud $lo o ryté, brousené a malované sklo. K tradi¢nim technikdm se postupné pridavaly dalsi, jako napriklad
vyuziti lazur, leptani, piskovani ¢i sitotisk. Diky tomu disponovalo ¢eskoslovenské sklarstvi od konce 4o. let
20. stoleti témér neprebernou skalou technik a technologii, otevirajicich prostor pro designérské uchopeni.

Ryté sklo

Pro vytvarnika je navrhovani rytého skla vyzvou k vyuziti jeho moznosti, pricemz vysledek je zavisly na
femeslnych kompetencich rytce. Zpravidla se jedna o kusovou ru¢ni vyrobu v malosériové produkci s puncem
elitniho segmentu, coz je z pohledu designu zna¢né limitujici faktor, ponévadz je témér nemozné zajistit ruc-
ni vyrobu velkych sérii pri dodrzeni Spickové kvality zpracovani, které by plné respektovalo vizualni kvality
navrhu. Dal$im rizikovym faktorem byva skute¢nost, Ze tvar vyrobku, na ktery je rytina aplikovana, neni vzdy
urcen pro konkrétni rytinu, ale vyuZzivaji se sériové vyrabéné ,polotovary“. Pro exkluzivni, limitované série je
samozfejmé vazba na tvary vyrobené specialné pro konkrétni rytiny mozna.

Navrhy rytého skla se ve 20. stoleti stale odvijely prevazné od stylovych tendenci z dob, kdy rytina dosah-
la zaslouzeného véhlasu a povésti , kralovské“ sklarské techniky, tedy predevsim z obdobi baroka, klasicismu
a 19. stoleti, které barokni a klasicistni vyrazové prostfedky obohatilo o romantismus a svébytnou syntézu
zvanou biedermeier. Zajimavé impulzy nabidla po¢atkem 20. stoleti secese a ve 20. a 30. letech art deco, oviem
nejprogresivnéjsi styly prvni poloviny 20. stoleti, jakymi byly funkcionalismus a organicky design, nenasly
s rytym sklem spole¢nou vytvarnou fec. Zaliba ve figuralnim zobrazeni, vegetabilnich a zoomorfnich moti-
vech a preciznim zpracovaniv historizujicim duchu se az do 50. let stala poznavacim znamenim vétsiny rytého
skla a do zna¢né miry si toto postaveni drzi dodnes. Presto se jiz pred rokem 1945 moderné pojaté rytiny obje-
vily, a to zejména diky piisobeni vytvarnikt z okruhu sklafské skoly v Zelezném Brodé.

Po roce 1945 a po zméné politickych a ndrodnostnich pomért v Ceskoslovensku ziskal na kratkou dobu speci-
fické postaveni zdvod Lobmeyr v Kamenickém Senové, tradi¢ni ba3té rytého skla. Spojeni s tradici videriské firmy
Lobmeyr bylo garantovano ptsobenim majitele firmy Stephana Ratha, ktery usiloval o nejvyssi moznou vytvar-
nou a femeslnou troven, oviem v intencich spise klasického typu pojeti rytiny, ze kterého jen jemné vybocovala
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linie predvale¢nych navrht mistra art deco Jaroslava Horejce. Velkou roli ve firmé hrala tzv. autorska rytina, jejimz
autorem nebo spoluautorem byl zpravidla sam rytec. Kamenickosenovsky Lobmeyr se stal dtilezitou startovni plo-
chou pro uplatnéni vynikajicich navrhar, jakymi byli Erika Hellerova, Rudolf Jurnikl, Jaromira Lipska, Véra Lisko-
va, Oldrich Lipsky, Vaclav Platek a dalsi, ktefi v té dobé studovali na tamni sklarské skole.>®

V zdsadé konzervativni pojeti, které Antonin Langhamer s nadsazkou nazyva ,rathovskou linii“, bylo od
50. let rozvijeno i provozy v Novém Boru.”’ Zaroven se objevovaly progresivni navrhy pro Borské sklo, které jiz
na vysoké urovni reflektovaly aktudlni tendence abstraktniho uméni. Uvedme napriklad Jana Kotika (reliéf-
né ryta vaza se tfemi figurami, 1956), Karla Wiinsche (,graficky“ pojata zardiniéra s linearni rytinou z roku
1959 nebo ryze abstraktné dynamicky pojaté vazy z roku 1960). Dalsi dobrou ukdzkou moderniho pristupu je
spojeni kultivované geometrické abstrakce s rytinou diamantem na vaze Vladimira Jelinka (1960). Netradi¢né
pojaté rytiny vSak v regionu vznikaly jiz koncem 4o. let, a to diky vlivu René Roubicka, Stanislava Libenského
a dalsich pedagogii z okruhu novoborské a kamenickoSenovské sklaiské skoly. Slo o nejriiznéjsi ptistupy, za-
hrnujici napriklad expresivni pojeti figuralni rytiny (viz navrh rytiny Antonina Dvordka od René Roubicka
zroku 1946 nebo J. A. Komenského od Mileny Bartové z roku 1950).

Pozoruhodné je ryté sklo realizované od s50. let v Zelezném Brodé podle névrht Jindricha Tocksteina, An-
tonina Drobnika, Jifiny Pastrnkové, Miroslava Platka a Ladislava Jezka. Kromé kultivovanych figuralni namétt
typickych pro ryté sklo (Platek) zde najdeme dynamické prolindni rytého a brouseného skla na pozoruhodné
tvarovanych nadobach (Tockstein, Pastrnkovd) vedle abstrahujiciho, socharsky pojatého tvaroslovi (Drobnik).
Mizeme hovorit o zcela moderné pojaté linii navrhovani rytého skla, které reflektuje aktudlni tendence své-
tového vytvarného uméni, véetné uméni abstraktniho, které bylo v 50. a 60. letech v komunistickém Ceskoslo-
vensku povazovano za nezddouci formalismus. Nicméné aplikace abstraktnich forem na navrhy uzitého uméni
a pozdéjiina sériové vyrabéné sklo (a dalsi vyrobky) byla akceptovana jako dekorativni a ideologicky neskodna
zalezitost. Diky tomu mohl design sehrat roli zprostfedkovatele progresivnich vizualnich tendenci, které pri-
chazely ze svéta nesesnérovaného dogmaty socialistického realismu. ,Ceskoslovensti skldfi svym vystoupenim na
EXPO 58 otevreli prostor pro mnohavrstevny, a pritom autenticky rozvoj nové vytvarné discipliny. Navic discipliny, kterd
se spontdanné priblizovala aktudlnimu stavu svétového moderniho uméni.“>® Konkrétné slo o vliv povale¢ného ab-
straktniho malifstvi a sochafstvi, jako byly abstraktni expresionismus, akéni malba, tasismus, art brut, dalsi
vlna surrealismu a zejména od 50. let aktualni informel.

56 Podrobnéji se roli rytého sklavKamenickém Senové vletech 1945-1950 vénovala Verena Wasmuth na sympoziu rytého skla vroce 2005. Viz BRAUNOVA, Helena - VOJ-
TISKOVA, Markéta - SEPS, Miroslav, eds. 4. mezindrodni sympozium rytého skla. Kamenicky Senov: Sdruzeni sympozia rytého skla, 2005, s. 114-120.

57 LANGHAMER, Antonin. Legenda o ceském skle, s. 206.

58 VizOldfich Palatav KRAMEROVA, Daniela-SKALOVA, Vanda. Bruselsky sen: Ceskoslovenskd ticast na svétové vystavé Expo 58 v Bruselu a zivotni styl 1. poloviny 6o. let. Praha:
Arbor vitae, 2008, s. 277. ISBN 978-80-87164-03-7.
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V60. letech se s mimoradné progresivné navrhovanym rytym sklem pokousela prorazit karlovarska sklar-
na Moser, kterd se programové hlasila ke ,klasickému“ odkazu své slavné minulosti a pokracovala ve vyrobé
elitniho, ru¢né vyrabéného sortimentu, pricemz zavedené soubory obohacovala o nové vyrobky navrzené v je-
jich historickém kontextu.* Portfolio sklarny diky tomu v 50. letech zahrnovalo osvéd¢ené vzory luxusniho
skla minulych dekad vedle elegantnich navrhit v duchu mezinadrodni moderny (naptiklad od Véry Liskové
a Ludviky Smrckové). Sklarna vsak zaroven hledala cesty k zavadéni novych produktt a celych sett reflektuji-
cich aktudlni trendy. Bylo zde zfizeno specialni vyvojové stfedisko, ve kterém od 5o0. let ptisobili Oldrich Lipa
a Lubos Meteldk a od roku 1972 Jifi Suhéjek. Kromé toho sklarna spolupracovala s ¢etnymi externimi navrhari,
piedevsim z Ustavu bytové a odévni kultury (UBOK), mezi né7 patfili naptiklad v§udypritomny Pavel Hlava,
Vladimir Jelinek, Adolf Matura ¢i Vratislav Sotola.

Firemni strategie, sdzejici na vyvazené proporc¢ni zastoupeni ,casovosti“ tradi¢niho odkazu s noblesni
nadcasovosti a na zavadéni vytvarnych inovaci, reflektujicich aktudlni styly a zaroven spoluvytvarejicich nové
trendy, je nosna dodnes. Vytvarné umeéni Zapadu a dobové trendy designu se promitly do ambiciézniho projek-
tu spojeni elitniho Femesla a abstraktniho uméni. Remeslnou linii zabezpecil rytec Ivan Chalupka a vytvarné
navrhy dodali interni vytvarnici Oldfich Lipa a Lubos Meteldk, externé pak vynikajici umélec a rovnéz zdatny
teoretik Jan Kotik. Zatimco Metelakovy navrhy byly zalozeny na abstrahovani a stylizaci figur a prirodnich
forem, Lipovy a Kotikovy jiz byly zcela abstraktni. Jednalo se napriklad o kaligraficky pojatou ¢isku (Kotik,
1963) a rytiny inspirované hudbou na vazach Concerto Grosso (Lipa, 1965) a Uméni fugy (Lipa, 1968).

V nékterych pripadech lze snad hovorit o presazich smérem do abstraktni linie surrealismu v duchu tvor-
by Joana Mird (Lipova zZardiniéra z roku 1963). V kontextu sklarny $lo o zajimavy pokus o obohaceni sortimentu,
ktery nicméné souznél se snahami jmenovanych vytvarniki.*

Pravdépodobné neslo o vyrazny komerc¢ni tspéch, ale diky témto inovativnim snahdm se v Karlovych Va-
rech otevrely dvefe ke spolupraci s moderné uvazujicimi vytvarniky, ktefi se osvédcili i v dalSich segmentech
produkce a tvorby luxusnich solitéri. Jednalo se napriklad o Karla Bec¢vare, Jifiho Harcubu, Vladimira Jelin-
ka a Jitiho Suhdjka. Podstatnd je rovnéz skute¢nost, ze se diky podobnym experimenttim (které neprobihaly
pouze v Karlovych Varech) rozsifovala cesta k uplatnéni aktualnich vizudlnich tendenci do dal3ich oblasti ces-
koslovenského sklarského designu. To se projevilo nejen v kombinaci rytého a brouseného skla, ale zejména
zprostfedkované v oblasti navrhovani lisovaného skla.

59 Tradi¢ninazev sklarny Moser byl obnoven az vroce 1988, kdy se stala nirodnim podnikem. Do té doby byla podfizena novoborskému Crystalexu.
60 MERGL, Jan- MERGLOVA PANKOVA, Lenka. Pfibéh kfistalu Moser. Karlovy Vary: Moser, 2017, s. 230. ISBN 978-80-270-1134-6.
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Brousené sklo

Brouseni skla se jiz od 19. stoleti vymanovalo ze své tlohy doprovodné techniky a emancipovalo se do
svébytné estetické discipliny s vlastnimi vyjadrovacimi prostiedky, které se osamostatiiovaly a nebyly pouze
doplitkem hutnich vyrobkt nebo jinych zuslechtovacich technik. Synonymem pro brousené sklo je pro radu
lidi dodnes olovnaty kfistal zdobeny opticky ptisobivym dekorativnim brusem s typickymi mufinami, hvéz-
dami, diamantovym brusem atp. Ve druhé poloviné 2o0. stoleti v§ak bylo mozné navazovat na mnohem pestfej-
$iskaluvyuziti brusu, ktery jiz neziistaval jen na povrchu v podobé dekoru, ale byl stale vice integralnisoucasti
celkového tvarového feSenia vytvarného vyrazu. Pro design brouseného skla se tak oteviely moznosti ovlivnit
konecny tvar vyrobku i pfi vyuziti standardizovanych polotovard.

Zabyvame-li se stylovymi tendencemi, pak je zcela zfejmé, ze brousené sklo umoznilo uplatnéni témér
nekonecného trojrozmérného tvarovani v jakémkoliv uméleckém a designérském stylu, kterym nds 20. stoleti
vybavilo, nemluvé o vice ¢i méné inovativnich aplikacich forem zdédénych z predchozich dob. Z mezivalec-
ného obdobi pretrvala zdliba v tvarech inspirovanych kubismem, resp. spojenim geometrického tvaroslovi
s vyrazovymi prostfedky expresionismu.

Syntéza téchto vlivi je dobre patrna v novoborské tvorbé Ladislava Olivy (50. 1éta) a v jeho pozdé&jsi ¢cinnos-
ti v Podébradech, kde spolu s Jifim Repaskem usiloval o aplikaci moderné pojatého brusu na lisovany olovnaty

fistal. Dalsim dtikazem trvanlivosti syntézy kubismu a expresionismu mtiZe byt brousena vaza z olovnatého
kiistalu navrzena Josefem Pravcem pro sklarny Bohemia ve Svétlé nad Sazavou ¢i ndvrhy Vladimira Zahoura
pro sklarny Bohemia v Podébradech a navrhy Frantiska Janaka pro Crystalex (8o. léta).

Nadale pretrvavalo dynamicky pojaté formovani masivnich tvart napojového skla a karaf, evokujicich diky
naro¢nym brusic¢skym zasahtim styl art deco, ktery nepiestal byt aktualniani po roce 1945. Jeho luxusni noblesu
prindaseji soupravy Jubilant (Vladimir Jelinek) a Ofélie (Lubos Meteldk) navrzené pro Moser v roce 1982.

Svébytnym odkazem, spojujicim predvale¢nou a povale¢nou mezinarodni modernu, jsou navrhy Ludviky Smr-
ckové, ve kterych vyuziti kompaktné pojednaného brusu podtrhovalo funkcionalisticky lapidarni eleganci a monu-
mentalitu skla ru¢né vytvoreného hutnim zptisobem (napriklad vaza pro Moser z roku 1957). V této linii pokracovala
fada vytvarnika (napriklad Vaclav Cigler ¢i Frantisek Vizner) a dodnes jde o velmi nosny pristup.

Kromé uvedenych stylti se do designu brouseného skla stale vice promital organicky design (biomorfni mo-
derna), inspirovany na jedné strané tvorbou Alvara Aalta a Tapio Wirkkaly, na strané druhé modernim sochar-
stvim (Henry Moore). V duchu biomorfismu vznikaly navrhy vaz, mis ¢i zardiniér, u kterych mazeme hovorit

o socharském pristupu s razantnim brusem, kdy vysledek pfipomina spise skulpturu s bonusem uzitné hodnoty.

=~
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Nejde pritom jen o reliéfni vybrus, ale i o organické proriistani skla tvarovaného hutné a brusic¢sky, pricemz je
obtizné nalézt hranici mezi obéma technikami. Dobrym prikladem je misa navrzena Vérou Liskovou pro Moser
jiz vroce 1950. Dalsi moznosti byl plosny, velkoryse pojaty brus, ktery nechaval vyznit tvary a barvy hutniho skla,
pricemz ztistaval nedilnou soucasti celkového vytvarného feseni. Takové byly navrhy Pavla Hlavy pro Borské sklo
(60.1éta) a pro Moser (1971). V roce 1975 Jiti Suhajek pro Moser navrhl vazu ztélesiiujici spojeni krasy hutniho skla
a geometrické abstrakce, podporené pravé mistrovskym plosnym brusem.

Vynikajici ukdzkou kombinace obou pristupii jsou navrhy Oldricha Lipského pro Borské sklo (60. a 70. 1éta),
ve kterych se v utéSené syntéze spojuje krasa hutniho a brouseného skla s priihledy do struktury skloviny s ori-
gindlné uchopenym barevnym a tvarovym resenim. Novatorské pojeti brouseného skla je neodmyslitelné spjato
s ndvrhy Miluse Roubickové, které kombinovaly optické vlastnosti skla, moznosti brusu a organické tvaroslovi.
Misa s ,,cockovym* brusem (1957) ocenéna na EXPO 58 v Bruselu byla jen pomyslnym vrcholem tsili posunout
hranice brouseného skla a vytvorit novy trend, ktery se jesté po dekadach tési zajmu designéri.

Jednim ze styl1, které se od konce 50. let stale vice prosazovaly nejen v oblasti vytvarného uméni, byl op-art,
umeélecky smér zalozeny na poznatcich optického piisobeni tvarii a obrazci a zdroven na geometrickém radu.
Lze se jen domyslet, do jaké miry souznél tento smér se snahami ¢eskoslovenskych sklari, ale mtizeme pred-
pokladat, Ze vii¢i nému nebyli zcela imunni. Kazdopadné se brousené sklo stalo idealni platformou k aplika-
ci damyslnych a opticky efektnich dekort, nabizejicich prekvapivé prtihledy a kombinujicich geometricky
exaktni ,Cockovy*“ brus s ¢irou sklovinou a zejména pak s barevnym, prevazné vrstvenym nebo lazurovanym
sklem. Navrhy Vladimira Jelinka pro sklarnu v Podébradech, Vratislava Sotoly z 6o0. let pro Borské sklo nebo
vazy Vladimira Jelinka a Adolfa Matury pro Moser naznacuji nejen tvtrci invenci, ale i cit pro dobové vizualni
souvislosti. Stylovému zafazeni se do zna¢né miry vymyka tvorba Karla Wiinsche, jehoZ originalni rukopis
je dobfe rozpoznatelny nejen v designu brouseného skla. V jeho tvorbé¢, inspirované prirodnimi motivy, se
v pozoruhodné syntéze setkavaji vlivy uméleckych smérii jako informel, op-arta art brut. Wiinsch dokazal své
vytvarné predstavy aplikovat rovnéz na navrhy rytého (viz vyse), piskovaného a malovaného skla.

Pokud jde o brousené dekory napojového a uzitkového skla, Ize hovorit o nepreberném mnozstvi designér-
skych pristupii a vyuziti vSech myslitelnych styli od historizujicich tendenci a kreativni recyklace zavedenych
vzorl pres opatrné implementace geometrické abstrakce az po hru s formami, inspirovanou modernim malii-
stvim a sochafstvim. Cetné navrhy vznikaly pfimo v dilnach na popud samotnych brusi¢i. Doménou brouse-
nych dekort bylo c¢iré kristalové sklo, které jiz od 50. let v Novém Boru zajimavé navrhovala Miluse Roubickova.
VNovém Boru ptisobil i Ladislav Oliva, ktery ve své navrharské ¢innosti pokracoval v Podébradech prinavrhovani
brouseného olovnatého kristalu. V Podébradskych sklarnach a ve sklarnach Bohemia se béhem 60. let podarilo
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dat diky Dagmar Kudrové, Ladislavu Olivovi, Jifimu Repaskovi, Jifiné Zertové, Vladimiru Zahourovi a dal$im
dekorativnimu pojeti olovnatého kristalu moderni podobu, ktera stejné jako tradi¢ni vzory brusu umoznila
rozehrat jeho jedinec¢né optické vlastnosti a stala se zaroven alternativou k historizujici produkci. ,Dalsich vytvar-
nych efektii ve skle bylo dosahovdno prosttednictvim techniky brusu, kterd plné vyuzivala optickych vlastnosti materidlu.
Napriklad esteticky nendrocnou produkci podébradské skldrny se datilo postupné obohacovat kinetickymi az op-artové
ptisobicimi dekory (vyhovujicimi brilanci, prithlednosti a dal$im materidlovym kvalitdm olovnatého skla) zejména

Vladimiru Zahourovi, ale také Josefu Pravcovi a Jifimu Repdskovi v pobockdch podniku.“®!

Dalsi studené techniky

Jedine¢né postaveni mezi studenymi technikami mélo vzdy malované sklo, umoznujici prenos dvoj-
rozmérnych vytvarnych navrhi véeho druhu za vyuziti bezpoctu technik a jejich kombinaci. JiZ v meziva-
le¢ném obdobi se zejména na ptidé sklatskych skol v Kamenickém Senové a Zelezném Brodé objevily, vedle
zavedenych vytvarnych postupti a osvédcenych historickych naméti a dekort, i progresivni navrhy ve stylu
art deco, které neztistavaly u figurdlnich a rostlinnych ndmeéti, ale reagovaly na podnéty abstraktniho ma-
lifstvi- expresionismus a orfismus.

Povale¢na koncentrace sklarské vyroby privedla do Nového Boru mladé vytvarniky hledajici nové vyrazové
prostfedky malovaného skla, pricemz zaroven pokracovala komer¢ni malovana produkce sazejici na osvédcené
postupy. Autorské experimenty Stanislava Libenského naznacovaly cesty, kterymi by se mohl design moderniho
malovaného skla ubirat. Expresivné pojaté zoomorfni a vegetabilni motivy s presahy do abstrakce aplikovali do
svych ndvrhi jiZ v 50. letech Karel Wiinsch a pozdéji Ivo Rozsypal, ktefi ztistali vérni Novému Boru a origindlni-
mu pristupu i v dalsich dekddach. Zajimavé podnéty prindsela autorska tvorba Vladimira Kopeckého a Frantiska
Tejmla. Prestoze fada navrhit méla charakter individudlni tvorby a vétsina maleb byla realizovana primo autory,
jejich dopad se postupné promital rovnéz do sériové vyroby uzitkového skla, a to prostfednictvim aplikaci ob-
tiskd, nastrikem transparentnich barev a listr, sitotisku, ocelotisku atd., které byly v novém Boru zavadény od
60. let. Diky tomu bylo moZné obohatit sortiment jiz nejen ru¢né malovaného skla o navrhy vytvarnik jako Véra
Liskova, Vladimir Jelinek, Frantisek Koudelka ¢i Eliska Rozatova.

V 70. letech vznikla pro Crystalex rada zajimavych dekort v intencich kultivované elegantni moderny
skandindvského typu, které vyuzivaly prirodni morfologii a abstraktni uméni, stejné jako reminiscenci na art

61 Viz Mariana Kubitova ve sborniku KNOBLOCH, Iva- VONDRACEK, Radim, eds. Design v éeskych zemich 1900-2000: Instituce moderniho designu. Praha: Academia, 2016,
5.361.ISBN 978-80-200-2612-5.
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deco a geometrické dekory s kofeny ve videriské secesni moderné. Zasluhu na tom mély, kromé vyse uvedenych
autord, vytvarnice Eva Svestkova, Marcela Vosmikové, Kvéta Mike3ova a Jana HataSovd. Vedle novoborskych
vytvarnikd je tfeba vyzdvihnout i abstraktné ladéné kreace zeleznobrodskych designérii Jana Novotného a Mi-
loslava Jank ¢i ndvrhy Jana Gabrhela v Chlumu u Treboné.

Kromé malby na sklo se stale vice uplatiiovalo i jeho piskovani, umoziujici aplikaci stylové neohranice-
nych dekort linedrniho, plosného a reliéfniho charakteru. Sériové vyuziti plosnych dekort umoznovaly tech-
niky mechanicky leptaného nebo rytého skla, diky ¢emuz bylo mozné hutné, a pripadné i automaticky vyro-
bené tvary obohatit o dalsi vizualni rozmér, oscilujici od tradi¢né pojatych vzort po abstraktné ladéné textury
reflektujici dobové vytvarné tendence.

(] 134 | Sklo



THE COLD WORK

Technical and Technological Development
Helena Braunova

The glassware refinement in Czechoslovakia in the second half of the 1940s was based on the long tradition
and existence of many glassmaking techniques and technologies. The post-war glass industry had to cope with
difficulties closely related to a severe shortage of skilled workers, mainly painters and engravers in the North.
The settlement of the borderlands did bring in new workers, but they often came from other industries and
lacked the necessary skills and experience. The new workers and apprentices were initially introduced to the
specialised traditional techniques by German-Bohemian experts exempt from the displacement, and later by
the apprenticeship schools in Chtibska and Novy Bor.!

The area with the greatest concentration of traditional techniques and technologies was the Novy Bor -
Kamenicky Senov region where most of the so-called cold refining techniques were applied, including glass
decoration by painting, engraving, cutting, sandblasting, and other methods. Apart from the best-known cen-
tre, cold work was also used in other glassmaking regions - engraving in the Zelezny Brod and Karlovy Vary
regions, cutting in the Vysocina (lead crystal) and Karlovy Vary (soda-lime glass) regions, and glass painting
on a smaller scale in the Karlovy Vary (Moser) region, Moravia (Kvétna, Karolinka, Vrbno) and South Bohemia
(Chlum u Treboné, V¢elnicka).?

In the post-war period, the immediate priority in the Novy Bor - Kamenicky Senov glassmaking region
was to take over and preserve the existing production. Therefore, the prior focus of private companies was
respected in the processing plants. A wide range of production, including the production drawings and photo-
graphic documentation, was preserved in the original sample shops.

1 KLOMINEK, Jaroslav. 100 let rafinerie zdvodu 1 n. p. Borské sklo v Novém Boru. Novy Bor: Borské sklo, 1969.
2 DVORAK, Svatopluk etal. UzZitkové sklo. In: KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich.11[2. Praha: Academia, 2003, pp. 87,97,101. ISBN 80-200-1104-6.;
LANGHAMER, Antonin - VONDRUSKA, Vlastimil. Ceské sklo: Tradice a soucasnost. Novy Bor: Crystalex, 1990, pp. 158-171.
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Painted Glass

The Novy Bor - Kamenicky Senov region was “the largest producer of painted glass in the world before the Second
World War”? Painting was also one of the techniques most widely used in the socialist period. In the 1950s, smaller
workshops applying the individual painting techniques were merged into larger plants equipped with kilns. At
first, older electric kilns from the 1930s were used (the Arco, Effenberger types) and from the 1950s, modern belt
kilns were installed in larger plants (Amco, Cobelcomex, later ZEZ Prague).* In the first glassworks, built from
scratch in 1965-1967 in Novy Bor, painting was concentrated in three major centres, namely classical painting
techniques, high enamel, and combined decorations.’ The painting technique used was relief painting on a gold
background, from which the widespread technique of high enamel developed® between the world wars’ (and al-
most disappeared as “kitsch” in the 19505s), as well as painting with transparent and opaque enamels, gold, colour
glass grits or pen-and-ink drawing, sprayed decorations, etching, and frosting with frosting pastes®. The painting
techniques were often complemented with other methods of refinement.

Atraditional combined product range, popular throughout the socialist period, comprised coloured glass
products made of white enamel and pierced and painted with floral decorations and gold, and so-called “pan-
elled glass” - the glass cased coloured, cut, and painted with gold. Traditional and commercially successful
decorations made with classical painting techniques occupied a significant part of the Novy Bor production,
but attention was also paid to production innovations and new technologies. The techniques of relief painting
and high enamel were applied by Frantisek Tejml in a new way in a large-scale stained-glass window of the
Czechoslovak EXPO 1967 pavilion and also in several smaller stained glass windows. Ivo Rozsypal used colour
decals, sprayed transparent paints, and brush relief painting in combination with the high enamel technique
in his extensive collection with bird motifs from 1974.°

3 DVORAK, Svatopluk et al. Uzitkové sklo, p. 100.

4 Ibid, p.100.

5  DVORAK, Svatopluk et al. Uzitkové sklo, pp. 31-32, 101.; HAIS, Rudolf. 40 let sklafského kombinatu. SkldF a keramik. 2007, 57(11-12),320. ISSN 0037-637X.

6 Thedecoration technique was based on the production of Karl Palda, a company from Bor. HAIS, Rudolf~ POSPICHAL Vlastimil. Vyvoj technologii zuslechtovéni skla.

In: DRAHOTOVA, Olga, ed. Historie skldFské vyroby v ceskych zemich. I. Praha: Academia, 2005, p. 553. ISBN 80-200-1287-7.; GELNAR, Michal. P¥ispévek k historii reliéfni

malby na sklo v Cechach, se zaméfenim na sklaiskou oblast Novoborska. In: Historie skldiské techniky a technologie a dalsi jeji perspektivy do roku 2000. Usti nad Labem:

Dtim techniky CSVTS, 1982, p. 217.

DVORAK, Svatopluk et al. Uzitkové sklo, pp. 100-101.

For more details on the techniques, see CABEJSEK, Milan. Zuslechtovdni skla. Praha: L+P Publishing, 2004, pp. 52-60, 72-79, 88-108. ISBN 80-239-4265-4.; BACHTIK,

Stanislav - POSPICHAL, Vlastimil. Zuslechtovdni skla. Praha: SNTL, 1964, pp. 63-81, 139-164, 205-267.; HAIS, Rudolf. Skldfské ndzvoslovi aneb co je co ve skldfstvi: Historie

a soucasnost. Teplice: Vydavatelstvi CSS, 2010, pp. 49-52.; DVORAK, Vlastimil. Zdobeni skla: Praktickd pfirucka. Novy Bor: S.n.,1994, pp. 1-25.

9 GELNAR, Michal. Prispévek k historii reliéfni malby na sklo v Cechdch, pp. 218-219.; ROZSYPAL, Ivo. Sklo, kresba, malba. Novy Bor: Own edition, 2009, pp. 42-45, 93.;
LANGHAMER, Antonin. Ivo Rozsypal: Deset let vytvarné spoluprdce s oborovym podnikem Crystalex Novy Bor 1973-1983. Novy Bor: Crystalex o. p.,1984.
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One of the famous Novy Bor technologies was glazing. The historically known glazes (yellow, red,
black)'® were supplemented with green in the mid-1960s." The glazing was carried out by specially trained
experts, first in home workshops, and from 1953, in the glazing workshop of Borské sklo n. e."? In the 1960s
and 1970s, this technology underwent intensive enhancement, including the development of bell type bak-
ing kilns. The development, which was carried out by the Glass Research Institute in Novy Bor, was linked to
the merger of the second and third red glaze firing"® which “brought a significant change in the industrialisation
of the whole technology”.!"* The kilns were installed in 1967. The glazing decorations were mainly used in the
industry in combination with arabesque made by sliding (washed) engraving (named Egermann), as well as
gold painting, cutting, and etching.”

From the 1950s, glass etching was used in industrial decoration only by means of the pantograph-guilloche
technique (engraving in a wax plate combined with etching in a hydrofluoric acid bath)." First place in Europe
for the introduction of pantographic machines was taken by the glassworks in Lednické Rovne as early as 1896,
and a year later the production of stemware decorated by etching on pantographic and guilloche machines was
launched in Kvétnd.” In the 1980s, the Glass Research Institute in Novy Bor refurbished the technology (the PAN-
TO 9o equipment) in the Moravské sklarny (Kvétna, Karolinka).”® Etching and washing lines working in parallel
with the equipment were also constructed. The designs for the pantograph-guilloche technology in Kvétna were
created by FrantiSek Brunovsky for a long time."”

Among other reproduction techniques, screen printing was used, introduced by Ladislav Jindra (printing by
pushing paint through a stencil) in the 1950s, steel printing (transferring a decoration from an etched metal plate

10 Theyellow glaze used already in medieval times was rediscovered in 1817-1818 by Friedrich Egermann from Polevsko, who also invented the red glaze (1832). The black
glaze originatingas “an intermediate stage in the production of the red glaze” was improved in 1914 by a teacher at the glass school in Bor, Karl Pohl. For more details about
glazes, see HAIS, Rudolf - POSPICHAL, Vlastimil. V§voj technologif zuslechtovani skla, pp. 566-567.; DVORAK, Svatopluk et al. Uzitkové sklo, pp. 97-99.; BACHTIK,
Stanislav - POSPICHAL, Vlastimil. Zuslechtovdni skla, pp. 186-204.; SKORPIK, Lubomir. Historie vyroby zelené lazury: Bilanéni vzpominka jednoho z autorti patentu
k padesatiletému vyroci vynalezu. Skldf a keramik. 2014, 64(7-8),161. ISSN 0037-637X.

11 Prithoj,1965,146,19.6.,p. 1.

12 DVORAK, Svatopluk et al. UZitkové sklo, p. 98.

13 Theresearch assignment related to glaze was dealt with by Ing. Bohumil Perner. During the second firing, technical gas was used for reduction firing instead of coal.
The assignment was thus solved as bell furnaces which combined both types of firing. (Information received directly from Rudolf Hais).

14 DVORAK, Svatopluk et al. UZitkové sklo, p. 99.

15 HAIS, Rudolf. Skldiské ndzvoslovi, pp. 48-49.; DVORAK, Svatopluk et al. Uzitkové sklo, p. 99.

16 For more information about etching and matting, see DVORAK, Svatopluk et al. Uzitkové sklo, p. 96.; HAIS, Rudolf. Skldiské ndzvoslovi, p. 54.; BACHTIK, Stanislav -
POSPICHAL, Vlastimil. Zuslechtovdni skla, pp- 139-163.; VIKTORA, Karel. Zuslechtovdni a zdobeni skla. Praha: Prace, 1958, pp.125-126.

17 BRUSTIK, Jan. Historie sklafské vyroby na Moravé. In: Historie skldiskych technologii. Usti nad Labem: Diim techniky CSVTS, 1988, p. 85.

18  PANTO go serves for decorating big products. One year later, the production of a new type of machine was commenced. FORGAC, Martin - KAPLANEK, Jif{. Strojni
zafizeni na opracovani vyrobki v uzitkovém skle. In: Uzitkové sklo. Usti nad Labem: Dim techniky CS VTS, 1991, p. 92.

19 DVORAK, Svatopluk et al. Uzitkové sklo, p. 97.; FORGAC, Martin - KAPLANEK, Jifi. Strojni zafizeni na opracovani vyrobki v uzitkovém skle. In: Uzitkové sklo, p. 92.
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onto glass)®, spraying with glass paints (airbrushing)*, stamping?, and decal application.”* In the 1950s, silk-screen
decoration was carried out by direct printing, first on the manually operated machines made by Dubuit, then by
Mertes Orbis-Perfecta, and from 1957 on the automated Kammann silk-screen printing machines which were upgrad-
ed for multi-colour printing in the 1970s. The steel printing technique was already used in the Novy Bor -Kamenicky
Senov region before the Second World War (e. g. the Palda plant in Kamenicky Senov), together with the pen-and-ink
drawing supplemented by hand painting, later perfected by V. Freundl, a glass painter.”> Full or partial spraying of
glass paints and lustres with a gun was applied in the late 1960s and industrially used from the 1970s.? Glass detach-
able decals were one of the most widespread reproduction techniques, first imported, later supplied by the printing
plantin Kolin, and finally produced by means of screen printing in the Crystalex cardboard department.”’ The range
of the applied techniques and the number of designs and their fine art implementation are evidenced not only by the
contemporary materials deposited in the company archives, but also by reproductions in the Glass Review magazine.

Engraved Glass

The technique of glass engraving, known as the queen of the refinement techniques, has always been one
of the most demanding methods of glass processing. The engraving was carried out on machines with a hori-
zontally positioned shaft (a spindle). Until the 1960s, the machines of older types from Novy Bor region man-
ufacturers were used. The best quality machines were produced by Spatzier from Janov, Edwin Beckert from
Skalice and Carl Kindermann from Pihel. From the end of the 1960s, a newly developed type of RS-3 machine
was used for engraving on copper, on synthetic discs and for fine engraving work.? The surface of the glass was
machined by means of abrasives which could be either loose (emery diluted with kerosene and oil), or bonded
(synthetic corundum or diamond discs).

The engraving was most often created by removing the glass in depth (negative engraving, so-called in-
taglio gravure) while the removal of glass around the decoration was more complex (positive engraving, relief
engraving, so-called cameo gravure). The challenging artistic works were often realized in a combination of

20 For more information about screen printing and steel printing, see CABEJSEK, Milan. Zuslechtovdni skla, s. 134-145.; HAIS, Rudolf. Skldi'ské ndzvoslovi, p. 52.; BACHTIK,
Stanislav - POSPICHAL, Vlastimil. Zuslechtovdni skla, p.147.

21 HAIS, Rudolf. Skldfské ndzvoslovi, p. 51.

22 DVORAK, Svatopluk et al. Uzitkové sklo, p. 103.

23 DVORAK, Svatopluk et al. UZitkové sklo, p. 102.; CABEJSEK, Milan. Zuslechtovdni skla, p. 146-147.

24 DVORAK, Svatopluk et al. Uzitkové sklo, p. 102.

25 Ibid, p.103.

26 Ibid, p.104.

27 DVORAK, Svatopluk et al. Uzitkové sklo, p. 102.; CABEJSEK, Milan. Zuslechtovdni skla, p. 146.

28 DVORAK, Svatopluk et al. Uzitkové sklo, p. 87.
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negative and positive engraving. At the end of the 1940s, the Lobmeyr studio in Kamenicky Senov was of fun-
damental importance in preserving the first-class craftsmanship in the region and maintaining the high level
of engraved and cut glass.?? At the end of the 1940s, exclusive glass products were created there, designed by
Vaclav Platek, Véra Liskova, Jaromira Strakova (Lipska), Erika Hellerova and other fine artists, and treated by the
best engravers and cutters in the area who often focused on a particular type of engraving.’® In 1961, the opera-
tion was moved to Novy Bor where the artistic production of Borské sklo n. e., newly delivered under the name
EXBOR, was concentrated. The increase in interest in the artistic engravings in the early 1960s and the newly
set standards no longer gave the time-consuming engraving craft as much room for thorough refinement as
was customary in the Lobmeyr studio.’' The engravings were made in several originals or small series using
the copper engraving technique, and according to the existing concept, the exclusivity of the original was
preserved when up to five specimens were made. However, the intention was never kept and the limit of the
maximum number of pieces made was eventually moved up to 25.% The innovative engravings in small-scale
production included vases with large, full-scale engraved abstract motifs with linear elements, designed by
Pavel Hlava in the first half of the 1960s.3

The cheap industrial decorations comprised stone engraving on synthetic discs. The stone engraving ma-
chine with carborundum and corundum discs became an intermediate stage of engraving and fine engraving
machines. The engraving was sometimes supplemented by painting in gold or platinum, or a glaze or thin layer
of transparent coloured lustre in broad strips was applied as a base before engraving. The special engraving
techniques included engraving on a flexible shaft and diamond drawing and dotting.** The engraving on a flex-
ible shaft** was done by means of discs made of carborundum, electrum, or sandstone. The flexible shaft was

29 HETTES, Karel. Sklo borskyich vytvarnikii. Jablonec nad Nisou: Muzeum skla a bizuterie v Jablonci nad Nisou, 1964, pp. 11-12.; POCHE, Emanuel. J. a L. Lobmeyra synovec Stépdn
Rath a jeho spolupracovnici vystavuji své prdce z let 1945-1950, Praha: UPM, 1950, pp. 7-16.; ADLEROVA, Alena - BRAUNOVA, Helena - RATH, Peter. Nase sklo pochdzi z Cech.
Kamenicky Senov: S.n.,1993, pp. 4-8.; BRAUNOVA, Helena. 100 let Lobmeyra v Kamenickém Senové. SkldF a keramik, 2018, 68(9-10), 223-224. ISSN 0037-637X.

30 Gravers working in the studio, where, among others, engravings for the 11" and 12 triennial in Milano and EXPO 58 were designed, included Josef May (hunting
motifs), Arnost Helzel (copies of works of sculptor Jaroslav Horejc), Vilém Weidlich (baroque ornaments), Josef Lauda (castles, chateaus, fine engravings), Alfréd
Oppitz-Lorenc (copies of Horejc's works, figures), Vaclav Hubert (monograms, state emblems), Oldf¥ich Lipsky (ships, monograms, portraits) and Cestmir Cejnar (por-
traits, stone engravings). Gravers working in their own workshops included Max Résler (portraits), father and son August and Kurt Bischof (both of them portraits,
emblems, monograms), Rupert Kolrus (decorative monograms and animal ornaments) a Bohumil Horacek (figural and ornamental engraving). Polishing was most
frequently done by Frantisek Kofista or Richard Horn, Ferdinand Goralka, Karel Jasny, Arno3t Holub, Frantisek Brabec, Jindfich Réssler and Oldfich Lipsky. Gravers
who had come from Kamenicky Senov were later followed by others - Alfréd Schimmel (figural engraving, architecture), Milan Ziml, Josef Aschenbrenner (no speci-
alisation, he preferred figural engraving), Heribert Wittur (ornaments, animal engraving), Jan Lorenc (architecture, tiny ornaments) and Jifi Tesaf (portraits, figural
engraving). Cf. POCHE, Emanuel. J. a L. Lobmeyra synovec Stépdn Rath a jeho spolupracovnici vystavuji své prdce z let 1945-1950, pp. 7-16.

31 Information obtained directly from glass engraver Alfréd Oppitz-Lorenc.

32 LANGHAMER, Antonin. Egermann-Exbor. Glass Review. 1991, 46(5), 1-32.

33 PESATOVA, Zuzana. Béhmische Glasgravuren: Kunst der Glasgravur vom 16. Jahrhundert bis zur Gegenwart. Praha: Artia, 1968, p. 46.; MERGL, Jan et al. Stylovy a umélecko-
historicky vyvoj ve sledovaném obdobi. In: KIRSCH, Roland, ed. Historie skldi'ské vyroby v eskych zemich. I1/1. Praha: Academia, 2003, p. 204. ISBN 80-200-1069-6.

34 DVORAK, Svatopluk et al. Uzitkové sklo, p. 88.

35 CABEJSEK, Milan. Zuslechtovdni skla, pp.70-71.
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made by a teacher at the glassmaking school in Kamenicky Senov, Max Tischer, who also perfected the equip-
ment for deep sandblasting in the early 1930s. Sandblasting was based on blasting the surface with a stream of
abrasive. Sand was gradually replaced by corundum, less often by the harder but more brittle silicon carbide
(carborundum), and more recently by electrocorundum, or steel balls. The mechanical equipment originally
used was replaced by pneumatic equipment, using air compressed by a compressor.*

The development of the sandblasting machine and safeguards on the product was carried out by the Glass
Research Institute in the first half of the 1970s.>” In the late 1950s, Ladislav Oliva at Borské sklo n. e. realised
innovative, shaped, and decoratively balanced works with deeply sandblasted, structurally arranged elements,
in which lightened matt surfaces intermingled with the plasticity of the sandblasted formations. At the turn
of the 19505 and 1960s, he designed his first pressed vase made of lead glass which meant the beginning of the
Podébrady collection of so-called noble pressed glassware.* The diamond drawing and dotting was most often
applied by fine artists working on stained glass windows; nevertheless, other works of art were also created,
such as a vase by Vaclav Platek with a dotted motif of a woman's torso from 1939. As far as new techniques are
concerned, the automated programme engraving by means of the diamond discs (Diaryt), developed in the
Glass Research Institute in Novy Bor in 1975-1985, was employed. It allowed engraving based on a pattern and
the variety of motifs provided a substitute for most of the industrial decorations in use.** Only the machine
prototype replaced the work of 29 engravers.*° The three generations of the machine were distinguished in
terms of decoration options and the degree of automation, control, and programming. In 1983-1985, a new dec-
orating method resulting in a flat engraving consisting of the individual dots using a laser beam was verified.*!

Cut Glass

The technique of glass mechanical processing by cutting is based on the principle of disturbing the surface
of the glass by means of water. The glass is processed with loose (water-abrasive suspension) or bonded abrasive
(discs). The ceramic wheels, used since the 1920s and 1930s, were gradually replaced by electrocorundum and

36 DVORAK, Svatopluk et al. UZitkové sklo, pp. 88-89.
37 DVORAK, Svatopluk et al. UZitkové sklo, pp. 88-89. For more information about sandblasting, see CABEJSEK, Milan. Zuslechtovdni skla, pp.72~77.; BACHTIK, Stanislav
~POSPICHAL, Vlastimil. Zuslechtovani skla, pp. 63-80.

38 STEHLIK, Frantigek. Sklafsky vytvarnik Ladislav Oliva. In: Ars vitraria 3. Jablonec nad Nisou: Muzeum skla a bizuterie v Jablonci nad Nisou, 1971 pp. 118-135. ISSN 0231-
5890.; Slovo maji pracujici. In: SKLAR, ¢asopis zaméstnancii n. p. Borské sklo. Novy Bor: Borské sklo, 1(1), 25.10.1961.; STENKO, Ladislav - RYBACEK, Karel. Tvaroznalstvi pro
skldfské a keramické ucebni obory. Praha, 1987, pp. 85-87.

39 FORGAC, Martin - KAPLANEK, JiFi. Strojni zafizeni na opracovani vyrobk v uzitkovém skle. In: Uzitkové sklo, p. 92.; DVORAK, Svatopluk et al. Uzitkové sklo, p. 88.

40  Crystalex VHJ oborovy podnik Novy Bor: 30 let socialistického rozvoje. Novy Bor: Crystalex o. p., 1975, p. 11.

41 DVORAK, Svatopluk et al. UZitkové sklo, p.106.
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carborundum wheels, and by synthetically produced diamond wheels after 1965.*? The cast-iron wheels were
used to trim the upper edges of products from the end of the 17" century onwards.** Cutting was carried out on
fine engraving machines driven by transmissions, then on individually driven machines of the KnK and BS4
type from the 1960s.** The BS4 machines control system was designed by the Glass Research Institute in Novy
Bor in the second half of the 1980s. Twenty years earlier, Colin Mayers, the British company, had already con-
structed the first glassware cutting machines; one was delivered to Sklarny Cesky kfistal in Chlum u Tfeboné
where it was later supplemented with two SM8c Péting machines.*

Automation was first introduced in Crystalex which purchased semi-automatic eight-position machines for
simple machine cutting (type Kutzscher PM3b, then SM8c Péting) in 1973.* The imported diamond wheels were
used for cutting; nevertheless, they were soon replaced with the domestic production. The diamond tools develop-
ment and production was carried out by Crystalex and the Glass Research Institute in Novy Bor between 1968 and
1990.” In the 1970s and 1980s, semi-mechanisation lines were introduced in the Bohemia Podébrady glassworks,
producing the blanks with partially pre-moulded decoration which served as semi-finished products for cutting.*
In 1978, the Glass Research Institute developed a unique cutting machine with sixty program steps to create the
rich Czech cut (stars, weathervanes, and other typical small cuts); another novelty was a four-position cutting ma-
chine for Skldrny Cesky kistal n. e.in Lenora, designed for awide range of glassware. In the following decade, other
types of the semi-automatic machines (Kutzscher DSA8/2M) were purchased by both Crystalex in Novy Bor and
Sklarny Bohemia. The K6nig WKRSMS semi-automatic machine was used in Karolinka.*

The process of hand cutting involves first roughing with a hard abrasive of a larger grit and then refining the
decoration which is a prerequisite for the high quality polishing. This is done either chemically in a bath of the
dilute hydrofluoric and sulphuric acids (lead glass), or mechanically with polishing wheels and polishing medium
(ground pumice, rottenstone, cerium oxide).>* Lead glass chemical polishing began to be used in the late 1920s and
early 1930s by immersing glass in copper baskets in a polishing bath. The method changed in the second half of the

42 DVORAK, Svatopluk et al. Uzitkové sklo, p. 77.

43 HAIS, Rudolf-POSPICHAL Vlastimil. Vyvoj technologif zuslechtovani skla, s. 536.

44 DVORAK, Svatopluk et al. Uzitkové sklo, pp.78-79.

45 Ibid, p. 82.

46 Ibid, pp. 80-81.; MERTIN, Hugo. Pfehled, vyvoj a porovnani poloautomatii ur¢enych k brouseni automatické suroviny ve statnim podniku Crystalex. In: Uzitkové
sklo, pp. 94-101.

47 DVORAK, Svatopluk et al. Uzitkové sklo, p. 91. For more information about the development, production and use of diamond tools, see TOMESKA, Josef. Diamantové
nastroje - vyvoj a uziti. In: Uzitkové sklo, pp.102-114.

48 Ibid, p. 42.

49 Ibid, p. 82.; MERTIN, Hugo. Pfehled, vyvoj a porovnani poloautomatti ur¢enych k brouseni automatické suroviny ve statnim podniku Crystalex, pp. 94-101.

50 DVORAK, Svatopluk et al. Uzitkové sklo, p. 9o. For more information about polishing, see CABE]§EK, Milan. Zuslechtovani skla, pp. 8-38.; BACHTIK, Stanislav -
POSPICHAL, Vlastimil. Zuslechtovani skla, pp- 15-40.
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1960s due to the introduction of mechanisation.”' First, modern German SPS polishing machines with a rotating
drum (Achthal company) were purchased in the 1970s. Manual polishing was replaced by the machine process
(mechanised polishing machines with an oscillating basket movement developed by the Glass Research Institute
replaced the LZP polishing machines with the rotating drum).*

The technology of chemical polishing and the design of polishing plant equipment have long been ad-
dressed at the Glass Research Institute. In the 1980s, the research focused on equipment with a submerged
polishing drum and the environmental impact of polishing was increasingly taken into account. For years, di-
amond tools for refining techniques, including manual and machine cutting or hand engraving, and polishing
tools made of various materials, were also developed at the Glass Research Institute.>?

Traditional decorations persisted in the field of cut glass, especially the PK 500 design. In 1967, the cut glass
product range of Sklarny Bohemia was expanded by the new decorations created by Zdenék Zanda (Maja, Niké,
Iris).>* The cut decorations innovation in the Zahn operation of Crystalex in Novy Bor was brought about by the
combination with other Novy Bor region techniques, such as gold painting, high enamel application, lustres, or
engraving. After the mid-1950s, the simple decorations developed into sculptural surfaces and emphasising the
glass optical properties prevailed in the glassware designs by Ladislav Oliva, Vratislav Sotola, Miluse Roubi¢kova
and other fine designers. Karel Wiinsch designed innovative, shaped, and refined glass decorated by engraving,
painting, etching and later also cutting (the Dual decorations) for Borské sklo in 1959-1969. At the end of the 1950s,
Stanislav Honzik Sr. in cooperation with Josef Rozinek, a glassmaker working at the Flora glassworks in Novy Bor,
created a collection of the pre-shaped and cut fish, which, together with the zoomorphic sculptures, became part
of the production programme of EXBOR in Novy Bor for several decades.”®

51 DVORAK, Svatopluk et al. Uzitkové sklo, pp. 91-92.

52 Ibid, p.94.

53 Ibid, p.g1.

54 Ibid, p.79. ’ )

55 EICHLER, E.- TOMANEK, Bietislav. 7o let skldrny Flora provoz 1/11 Crystalex oborovy podnik Novy Bor. Novy Bor: Crystalex, 1983.; VONDRUSKA, Vlastimil - LANGHAMER,
Antonin. Ceské sklo: Tradice a sou¢asnost.; LANGHAMER, Antonin. Legenda o ¢eském skle. Zlin: Tigris, 1999, p. 205. ISBN 80-86062-02-3.

(] 182 | Glass



Cold Work Design
Jaroslav Polanecky

The artistic use of the so-called cold work had a respectable history in the middle of the 20™ century, espe-
cially in connection to engraved, cut, and painted glass. The traditional techniques were gradually joined by
others, such as the use of glazes, etching, sandblasting and screen printing. As a result, from the late 1940s on-
wards, the Czechoslovak glassmaking industry had an almostinexhaustible range of techniques and processes,
opening up space for design.

Engraved Glass

For the fine artist, the designing of engraved glass involves the challenge of exploiting the potential, with the re-
sultdepending on the craftsmanship of the engraver. Asarule, it is usually handmade in small batches with the hall-
mark of the top-class segment which is a very limiting factor from a design point of view as it is almost impossible to
ensure handmade production of large batches while maintaining top quality workmanship that fully respects the
visual qualities of the design. Another risk factor is the fact that the shape of the product to which the engraving is
applied is not always designed for a specific engraving, but mass-produced “blanks” are used. For exclusive, limited
series, of course, a link to shapes made specifically for the particular engravings is possible.

The designs of engraved glass in the 20" century were still mainly based on the stylistic tendencies from the
times when engraving achieved the deserved fame and reputation as a “royal” glassmaking technique, i. e. mainly
from the Baroque, Classical and 19" century periods, which enriched the Baroque and Classical means of expression
with Romanticism and a distinctive synthesis called Biedermeier. Interesting impulses were offered by Art Nouveau
in the early 20" century and Art Deco in the 1920s and 1930s but the most progressive styles of the first half of the
20" century, such as functionalism and organic design, did not find a common artistic language with engraved
glass. The predilection for figurative representation, vegetal and zoomorphic motifs and precise workmanship in a
historicizing spirit became the hallmark of most engraved glass until the 1950s, and to a large extent still retains this
status today. Nevertheless, before 1945, modern engravings had already appeared, especially thanks to the work of
the fine artists from the glassmaking school in Zelezny Brod.

After 1945 and following the change of the political and national conditions in Czechoslovakia, the Lobmeyr
factory in Kamenicky Senov, a traditional bastion of engraved glass, gained a specific position for a short time. The
connection with the tradition of Lobmeyr, the Viennese company, was guaranteed by the work of Stephan Rath,
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the owner, who strived for the highest possible arts and crafts level, however, in the intentions of a rather classical
type of engraving concept, from which the lines of the pre-war designs by Jaroslav Horejc, the Art Deco master,
only slightly deviated. A large role in the company was played by the so-called author engraving whose author or
co-author was usually the engraver himself. Lobmeyr in Kamenicky Senov became an important launching pad
for outstanding designers, such as Erika Hellerova, Rudolf Jurnikl, Jaromira Lipska, Véra Liskova, Oldrich Lipsky,
Vaclav Platek and others who were studying at the local glassmaking school at that time.*®

The basically conservative concept, which Antonin Langhamer exaggeratedly calls the “Rath line”, was de-
veloped by the Novy Bor factory from the 1950s onwards.”” At the same time, the progressive designs for Borské
sklo appeared which already reflected the current tendencies of abstract art at a high level. Let us mention, for
instance, Jan Kotik (a relief engraved vase with three figures, 1956), Karel Wiinsch (a “graphically” conceived jar-
diniere with linear engraving from 1959 or a purely abstract and dynamic vase from 1960). Another good exam-
ple of the modern approach is the combination of the refined geometric abstraction with diamond engraving
on a vase by Vladimir Jelinek (1960). However, unconventionally conceived engravings were created in the re-
gion as early as the late 1940s, thanks to the influence of René Roubicek, Stanislav Libensky and other teachers
from the Novy Bor and Kamenicky Senov glassmaking schools. These were various approaches, including, for
instance, an expressive conception of figural engraving (see the design of an engraving of Antonin Dvorak by
René Roubicek dated 1946 or of ]. A. Komensky by Milena Bartova dated 1950).

Other remarkable objects are the engraved glass products realized in Zelezny Brod since the 1950s
according to the designs by Jindfich Tockstein, Antonin Drobnik, Jifina Pastrnkova, Miroslav Platek and
Ladislav Jezek. In addition to the refined figurative themes, typical for engraved glass (Platek), there is a
dynamic intermingling of the engraved and cut glass on the remarkably shaped vessels (Tockstein, Pastrn-
kovd) alongside abstract, sculptural morphology (Drobnik). We can speak of a completely modern line of
engraved glass design that reflects current tendencies in the world of fine arts, including abstract art, which
was considered undesirable formalism in communist Czechoslovakia in the 1950s and 1960s. Nevertheless,
the application of abstract forms to the applied art designs and later to mass-produced glass (and other prod-
ucts) was accepted as a decorative and ideologically harmless matter. As a result, the design was able to play
the role of a mediator of the progressive visual tendencies coming from the world unhampered by the dog-
mas of socialist realism. “With their appearance at EXPO 58, the Czechoslovak glassmakers opened up a space for the
multi-layered, yet authentic, development of a new artistic discipline. Moreover, it was a discipline that spontaneously

56 The role of engraved glass in Kamenicky Senov in 1945-1950 was discussed in detail by Verena Wasmuth at the engraved glass symposium in 2005. See BRAUNOVA,
Helena - VOJTISKOVA, Markéta - SEPS, Miroslav, eds. 4. mezindrodni sympozium rytého skla. Kamenicky Senov: Sdruzeni sympozia rytého skla, 2005, pp. 114-120.
57 LANGHAMER, Antonin. Legenda o Ceském skle, p.206.
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approached the current state of global modern art.”>® Specifically, it was the influence of the post-war abstract
painting and sculpture, such as abstract expressionism, action painting, Tachism, Outsider Art, the next
wave of surrealism and, especially since the 1950s, the current Art Informel.

In the 1960s, the Moser glassworks in Karlovy Vary attempted to break through with extremely progressive
engraved glass, which was systematically committed to the “classical” legacy of the glorious past and continued
to produce a top-class, handmade range, enriching established sets with new products designed in the historical
context.”® As aresult, in the 1950s, the glassworks portfolio included the proven designs of luxury glass from past
decades alongside the elegant designs in the spirit of international modernism (for instance, by Véra Liskova and
Ludvika Smrckova). At the same time, however, the glassworks was looking for ways to introduce new products
and entire sets reflecting current trends. A special development centre was set up where Oldtich Lipa and Lubo3
Meteldk worked from the 1950s and Jifi Suhajek from 1972. In addition, the glassworks cooperated with numerous
external designers, mainly from the Institute of Housing and Clothing Culture, including the omnipresent Pavel
Hlava, Vladimir Jelinek, Adolf Matura and Vratislav Sotola.

The company strategy relying on a balanced proportion of the “temporality” of the traditional legacy, noble
timelessness, the introduction of fine art innovations, reflecting current styles and at the same time co-creating
new trends, is still applicable today. The fine art of the West and contemporary design trends were reflected in an
ambitious project to fuse top-class craftsmanship and abstract art. The craft line was provided by Ivan Chalupka,
an engraver,and the art designs were supplied by Oldfich Lipa and Lubo$ Metelak, in-house artists, and externally
by the outstanding artist and also skilled theoretician, Jan Kotik. While Metelak's designs were based on abstrac-
tion and the stylization of figures and natural forms, Lipa's and Kotik's ones were completely abstract. These were,
for instance, the calligraphically conceived goblet (Kotik, 1963) and engravings inspired by music on the vases
Concerto Grosso (Lipa, 1965) and The Art of Fugue (Lipa, 1968).

In some cases, we can perhaps speak of overlaps towards the abstract line of surrealism in the spirit of Joan
Mird's work (Lipa's Jardiniere dated 1963). In the context of the glassworks, this was an interesting attempt to en-
rich the product range which was nevertheless in line with the efforts of the fine artists mentioned above.®

It was probably not a significant commercial success, but thanks to these innovative efforts, in Karlovy Vary,
the door opened for cooperation with modern-minded fine artists who had proven themselves in other segments
of production and the creation of luxury solitaires. These included Karel Becvar, Jifi Harcuba, Vladimir Jelinek and
Jiti Suhajek. It is also significant that thanks to similar experiments (which did not take place only in Karlovy Vary)

58 See Oldfich Palata in KRAMEROVA, Daniela - SKALOVA, Vanda. Bruselsky sen: Ceskoslovenskd ti¢ast na svétové vystavé Expo 58 v Bruselu a Zivotni styl 1. poloviny 6o. let.
Praha: Arbor vitae, 2008, p. 277. ISBN 978-80-87164-03-7.

59 The traditional name of the Moser glassworks was restored in 1988, when it became a national enterprise. Until then, it had been subordinated to Crystalex, Novy Bor.

60 MERGL, Jan- MERGLOVA PANKOVA, Lenka. Pfibéh kfistdlu Moser. Karlovy Vary: Moser, 2017, p. 230. ISBN 978-80-270-1134-6.
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the way was widened to apply current visual tendencies to other areas of Czechoslovak glass design. This presented
itself not only in the combination of engraved and cut glass, but especially indirectly in the design of pressed glass.

Cut Glass

From the 19™ century onwards, glass cutting was moving out of the role as an auxiliary technique and eman-
cipating itself into an aesthetic discipline of its own with its own means of expression which were becoming
independent and not just an adjunct to hot shaped products or other processing techniques. For many people,
the synonym for cut glass is still lead crystal decorated with visually impressive patterns with typical small cuts,
stars, diamond cut, etc. In the second half of the 20" century, however, it was possible to build on a much more
varied range of uses of the cut, which no longer remained only on the surface in the form of decoration but was
increasingly an integral part of the overall shape design and artistic expression. This opened opportunities for
the cut glass design to influence the final shape of the product even when using standardised blanks.

If we are concerned with the stylistic tendencies, it is quite obvious that the cut glass has allowed for
the application of almost infinite three-dimensional shaping in any artistic and design style with which the
20" century has provided us, not to mention more or less innovative applications of forms inherited from pre-
vious eras. From the inter-war period, the predilection for shapes inspired by Cubism, or the combination of
geometric morphology with the expressive means of Expressionism, persisted.

The synthesis of these influences is clear in the work of Ladislav Oliva in Novy Bor (1950s) and in his later work
in Podébrady, where, together with Jifi Repasek, he sought to apply a modern concept of cutting to pressed lead
crystal. Further evidence of the durability of the Cubism and Expressionism synthesis can be seen in the cut lead
crystal vase designed by Josef Pravec for the Sklarny Bohemia in Svétla nad Sazavou, or in the designs by Vladimir
Zahour for the Sklarny Bohemia in Podébrady and the designs by Frantisek Janak for Crystalex (1980s).

The dynamic shaping of massive forms of drinking glassware and decanters, evoking the Art Deco style
thanks to the demanding cutter's interventions, which did not cease to be current even after 1945, continued.
The luxurious refinement is brought by the Jubilant (Vladimir Jelinek) and Ophelia (Lubo$ Meteldk) sets de-
signed for Moser in 1982.

A distinctive legacy, linking pre-war and post-war international modernism, are the designs by Ludvika
Smrckovd, in which the use of a compact cut emphasised the functionalist elegance and monumentality of
handmade glass (for instance, a vase for Moser dated 1957). This line was continued by several fine artists (e. g.
Vaclav Cigler or FrantiSek Vizner), and it is still a very significant approach even today.
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In addition to the above-mentioned styles, the cut glass design was increasingly influenced by the or-
ganic design (the biomorphic modernism), inspired on the one hand by the work of Alvar Aalto and Tapio
Wirkkala, and on the other hand by modern sculpture (Henry Moore). In the spirit of biomorphism, designs
of the vases, bowls, jardinieres, etc. were created, where we can speak of a sculptural approach with a sharp
cut, where the result is more like a sculpture with the bonus of a utilitarian value. It is not only a matter of
relief cutting, but also of an organic intergrowth of glass shaped in a compact and cutting manner, and it
is difficult to find the boundary between the two techniques. A good example is the bowl designed by Véra
Liskova for Moser as early as 1950. Another possibility was the flat, generously conceived cut, which allowed
the shapes and colours of the hot shaped glass to emerge while remaining an integral part of the overall fine
art solution. Such designs were created by Pavel Hlava for Borské sklo (1960s) and Moser (1971). In 1975, Jifi
Suhdjek designed a vase for Moser embodying the combination of the beauty of the hot shaped glass and
geometric abstraction, supported by a masterful flat cut.

An excellent example of the combination of both approaches are Oldrich Lipsky's designs for Borské sklo
(1960s and 1970s), which combine the beauty of the hot shaped and cut glass with insights into the structure
of molten glass with an original grasp of colour and shape in a comforting synthesis. The cut glass innovative
concept is inherently linked to the designs by Miluse Roubi¢kova who combined the optical properties of glass,
the cutting potential and organic morphology. The bowl with a “lens” cut (1957), awarded at EXPO 58 in Brus-
sels, was only the imaginary culmination of the efforts to push the boundaries of cut glass and create a new
trend that is still of interest to designers decades later.

One of the styles that became increasingly popular not only in the field of fine art from the late 1950s on-
wards was Op Art, an artistic movement based on the knowledge of the optical effect of shapes and figures and
at the same time on the geometric order. One can only surmise to what extent the movement was in harmony
with the efforts of Czechoslovak glassmakers, but we can assume that they were not completely immune to it. In
any case, cut glass became an ideal platform for the application of sophisticated and optically spectacular deco-
rations, offering surprising perspectives and combining geometrically exact “lens” cutting with clear glass, and
especially with coloured, mostly layered or glazed glass. The designs by Vladimir Jelinek for the glassworks in
Podébrady, by Vratislav Sotola for Borské sklo from the 1960s, and vases by Vladimir Jelinek and Adolf Matura for
Moser indicate not only creative inventiveness but also a sense of the visual context of the time. The work of Karel
Wiinsch, whose original handwriting is clearly recognizable not only in the cut glass design, is largely outside the
style classification. His work, inspired by natural motifs, brings together the influences of the fine art movements
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in a remarkable synthesis, such as Art Informel, Op Art and Outsider Art. Karel Wiinsch was also able to apply his
artistic ideas to the design of engraved (see above), sandblasted and painted glass.

When it comes to cut decorations of drinking and other glassware, there is an inexhaustible number of
design approaches and the use of every conceivable style, from historicizing tendencies and creative recycling
of established patterns to careful implementations of geometric abstraction and the play with forms inspired
by modern painting and sculpture. The numerous designs were created in workshops at the instigation of the
cutters themselves. The domain of cut decorations consisted in clear crystal glass which had been attractively
designed by Miluse Roubickova in Novy Bor since the 1950s. Ladislav Oliva also worked in Novy Bor and contin-
ued his design activity in Podébrady while designing the cut lead crystal. Thanks to Dagmar Kudrova, Ladislav
Oliva, Jifi Repasek, Jitina Zertova, Vladimir Zahour and the others, the decorative concept of lead crystal was
given a modern form in the Podébradské sklarny and Sklarny Bohemia during the 1960s, which, as well as the
traditional cutting patterns, made it possible to play up the unique optical qualities and at the same time be-
came an alternative to historicizing production. “Further artistic effects in the glass were achieved through a cutting
technique that took full advantage of the optical properties of the material. For instance, the aesthetically undemanding
production of the Podébrady glassworks was gradually enriched with the kinetic to the Op-Art-like decorations (suited
to the brilliance, transparency and other material qualities of lead glass), especially by Vladimir Zahour, but also by Josef
Pravec and Jifi Repdsek in the company branches.”®!

Other Cold Warks

Painted glass has always held a unique position among cold works, enabling the transfer of two-dimen-
sional fine art designs of all kinds using countless techniques and their combinations. Already in the inter-war
period, especially at the glass schools in Kamenicky Senov and Zelezny Brod, progressive designs in the Art
Deco style appeared, alongside the established fine art techniques and proven historical themes and decora-
tions, which did not stay with figurative and floral themes, but responded to the impulses of abstract painting,
Expressionism and Orphism.

The post-war concentration of glass production brought young artists looking for the new expressive
means of painted glass to Novy Bor, while at the same time commercial painted production continued, relying
on proven methods. Stanislav Libensky's experiments suggested ways in which the design of modern pamt—

61 SeeMariana Kubitova in anthology KNOBLOCH, Iva-VONDRACEK, Radim, eds. Design v ceskyich zemich 1900-2000: Instituce moderniho designu. Praha: Academia, 2016,
p-361.ISBN 978-80-200-2612-5.
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ed glass could take shape. The expressive zoomorphic and vegetal motifs with overlaps into abstraction were
applied to the designs by Karel Wiinsch as early as the 1950s and later by Ivo Rozsypal who remained faithful
to Novy Bor and the original approach in the following decades. The work of Vladimir Kopecky and Frantisek
Tejml provided interesting stimuli. Although many of the designs were of an individual character and most of
the paintings were realised directly by the authors, their influence was gradually reflected in serial glassware
production, through the application of decals, spraying of transparent paints and lustres, screen printing, steel
printing, etc., which were introduced in Novy Bor from the 1960s onwards. Thanks to this, it was possible to
enrich the range of the hand-painted glass with the designs by the fine artists, such as Véra Liskova, Vladimir
Jelinek, FrantiSek Koudelka and Eliska Rozatova.

In the 1970s, Crystalex created a number of interesting decorations in the spirit of Scandinavian elegant
modernism, using natural morphology and abstract art, as well as reminiscences of Art Deco and geometric
decorations with roots in Viennese Art Nouveau. In addition to the aforementioned fine artists, the credit
for this goes to Eva Svestkova, Marcela Vosmikova, Kvéta Mike$ova and Jana Hatasova, fine artists. Apart from
the fine artists working in Novy Bor, the abstract creations by Jan Novotny and Miloslav Janki from Zelezny
Brod or the designs by Jan Gabrhel in Chlum u Tfeboné should also be highlighted.

In addition to painting on glass, sandblasting was increasingly used, enabling the application of stylis-
tically unrestricted decorations of a linear, flat and relief character. The serial use of flat decorations was fa-
cilitated by the techniques of mechanically etched or engraved glass, which made it possible to enrich the
densely and possibly automatically produced shapes with an additional visual dimension, oscillating from the
traditionally conceived patterns to the abstractly tuned textures reflecting contemporary fine art tendencies.
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STUDENE

TECHNIKY - MALBA
COLD WWORKS

- PAINTED GLASS



Borské sklo, ca 1954 / Novy Bor / / Listravané a malované sklo - Lustred and painted glass
MSB $3206

Design Stanislav Libensky, 1947-1948 / Viytvamé ateliéry n. p. Borské sklarny, Novy  Design Vladimir Jelinek, 1957 / Bohemia - Dobranin / Leptané sklo: pantograf - Etched glass:
Bor / Leptané a malované sklo - Etched and painted glass | MSB S5672 Pantograph | MSB 53485

Studené techniky - Malba



Design Frantisek Tejml, 1959 / Borské sklo, Novy Bor / Malované sklo - Painted
glass | \lystava - Exhibition Dijon 1359 / MSB S6277-78

Design Jaroslav Taraba, 1959 / Slovenské sklarne, Lednické Rovne / Leptané Borskeé sklo, 1959 / Novy Bor / Listrované a brousené sklo - Lustred and cut gloss / GR 1359
sklo: pantograf - Etched gloss: Pantograph | MSB S3483

The Cold Work - Painted Glass



Nemo, 1963 / Design Max Kannegiesser / Barské sklo - EXBOR / Listrované sklo - Lustred glass / Design Jan Gabrhel, 1964 / Sklarny Cesky kiistal - Chlum u Trebong / Malované sklo -
Nejprodavanjsi dekor - The Best-selling Decor 1963 / GR 1964 Painted glass | GR 1964

Studené techniky - Malha



Jantar - Amber, 1965 / Design Karel Wiinsch / Borské sklo -
EXBOR / Lazurované sklo - Stained glass / GR 1965

Design Max Kannegiesser, 1965 / Borské sklo / Malované sklo - Painted gloss / GR 1965 Design Karel Variura, 1974 / Borské sklo, Novy Bor /
Malované sklo - Painted gloss / GR 1974

The Cold Work - Painted Glass



Design Antonin Svec, 1977 / Moravské sklarny - Karolinka / Leptané sklo:

antograf - Ftched glass: Pantograph | MSB S7644 .
P J groph / Design Eva Svestkovd, 1979 / Crystalex, Novy Bor / Malované sklo - Painted glass | Nejlepsi

vyrobek - The Best Product 1979 / GR 1980

Design Ivo Rozsypal, 1979 / Crystalex, Novy Crystalex, 1983 / Novy Bor / Malované sklo: vy-
Moravske sklarny, 1978 / Karolinka / Malované sklo - Painted glass / GR 1978 Bor / Hutné tvarované a dekorované sklo - Hot soky smalt - Painted glass: High enamel | GR 1983

shaped and decorated glass | Cena - Award

JABLONEC '79 / GR 1985

Studené techniky - Malba



Design Marie Gliickaufova, 1985 / Crystalex, Novy Bor / Malované sklo - Painted gloss / GR 1985 Design Eva Svestkovd, 1986 / Crystalex, Novy Bor /
Malované sklo - Painted glass / (ID 1986 / GR 1387

Design Jifi Suhajek, 1986 / Crystalex, Novy Bor / Malované sklo - Painted Design Marie Gliickaufové, 1988 / Crystalex, Novy Bor / Malované
glass | GR 1987 sklo - Painted gloss | GR 1989
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STUDENE

TECHNIKY - RYTINA
COLD WWORKS

- ENGRAVING



Design Jaromira Lipska-Strakova,

ca 1948 / Lobmeyr, Kamenicky Senov /
Brousens a ryté sklo - Cut and engraved
glass | MSB S3670

Studené techniky - Rytina



Hornictvi a hutnictvi - Mining and Metallurgy, ca 1955 / Design, rytina - Design, Prometheus, 1957 / Design Jan Kotik / Borské sklo, Novy Bar / Brousené a ryté
engraving Jindfich Tockstein, Miroslav Platek / Zeleznobrodské sklo, Zelezny Brod / olovnaté sklo - Cut and engraved lead glass | MSB 3718
Brousens a ryté sklo - Cut and engraved gloss | MSB 55396

The Cold Work - Engraving



Faun, 1958 / Design Erika Hellerova / Barské sklo - Lobmeyr / Ryté sklo - Engraved Design Jindfich Tockstein, 1958 / Zeleznobrodské sklo, Zelezny Brod / Ryté sklo -
glass [ GR 1958 Engraved glass | GR 1958

Studene techniky - Rytina



Design Jitina Pastrnkové, 1958 / Zeleznobrodske sklo, Zelezny Brod / Ryté Design Jindfich Tockstein, 1958 / Zeleznobrodské sklo, Zelezny Brod / Ryté sklo - Engraved
sklo - Engraved glass | GR 1958 glass [ GR 1958

The Cold Work - Engraving



Orel - Eagle, 1973 / Design Ivan Chalupka / Karlovarské sklo, Karlo-
vy Vary / Brousené a ryté sklo - Cut and engraved glass |/ GR 1987

Egermann, 1984 / Crystalex, Novy Bor / Lazurované a ryté sklo -
Design Pavel Hlava, 1965 / Borské sklo - EXBOR / Ryté sklo - Engraved glass [ MSB S4274 Stained and engraved glass | GR 1984

Studene techniky - Rytina



Paridiv soud - Parid's Court, 1986 / Design Karel Betvar / Karlovarské sklo, Karlovy Design Eva Svestkova, 1986 / Crystalex, Novy Bor / Ryté sklo - Engraved glass /
Vary [ Ryté sklo - Fngraved glass | Zlaté medaile - Gold Medal Brno 1986 / GR 1986 Nejlepsi vyrobek - The Best Product 1986 / GR 1987

The Cold Work - Engraving
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STUDENE
TECHNIKY - BRUS
COLD IWORKS

- (UT GLASS



Design Miluse Roubitkovd, 1955 / Borské Design Ludvika Smrékova, 1956 /

sklo - Barskeé ateliéry / Brousené sklo - (ut Karlovarske sklo, Karlovy Vary / Brougené

glass | MSB S4449 sklo - Cut glass [ Triendle - Triennial Milano
1957 / Soukroma shirka - Private collection

Design Vaclav Platek, 1957/1958 / Jablonecké sklarny, Dolni Polubny / Rutné lisované skio, Design Frantisek Zemek, ca 1955 / Karlovarské sklo, Karlovy Vary / Brousené
brus - Hand-pressed glass, cut [ Cestné uznéni - Honorable Mention EXPO 58 Brussels, MSB sklo - (ut gloss [ MSB S5827
58024, 53854, 58022

Studené techniky - Brus



Design Jifina Zertovd, 1956 / Borské sklo, Novy Bor / Brousené sklo - (ut glass / MSB S4452

The Cold Work - Cut Glass



Design Josef Pravec, 1958 / Bohemia, Josefodol / Design Ladislav Oliva, 1960 / Borské sklo - EXBOR / Design Milos Filip, 1963 / Karlovarske sklo, Karlovy
Brousené olovnaté sklo - (ut fead gloss | GR 1958 Brousensé sklo - (ut glass, MSB S5004 Vary / Brousens sklo - (ut glass | MSB S4426

Studené techniky - Brus



Dual, pied - before 1964 / Design Karel Wiinsch / Platyz - Flounder, pied - before 1965 / design Josef Design Vladimir Zahour, 1966 / Sklarny Bohemia,
Borské sklo - EXBOR / Vrstvené brougené sklo - (ut Rozinek - Stanislav Honzik / Borské sklo - EXBOR / Podébrady / Brousené olovnaté sklo - Cut lead glass |
overlayed glass | GR 1964 Hutni a brousené sklo - Hot and cut glass [ GR 1965 EXPO 67 Montreal / MSB S5044

Design Vaclav Cigler, 1967 / Maravskeé sklarny, Kvétna / Hutni a brousené Design Oldfich Lipa, 1967 / Karlovarské sklo, Moser / Brousené sklo - (ut gloss [ EXPO 67
sklo - Hot and cut gloss | EXPO 67 Montreal / MSB S5063 Montreal / MSB S5108-10

The Cold Work - Cut Glass



Studene techniky - Brus / The Cold Work - Cut Glass

Salvia, 1970 / Design Jan Gabrhel, Sklarny Cesky kiistal - Lenora / Brousené Design Vaclav Hanus, 1974 / Jablonecke sklarny, Desné / Brousené sklo - Cut glass [ MSB S7741-42
sklo - Cut glass [ GR 1970

Design Antonin Svec, 1977 / Moravskeé sklamy - Karolinka / Hutni a brousené sklo - Hot and cut glass / MSB S7645  Design Vratislav Sotola, 1977 / Karlovarské sklo, Karlovy
Vary / Vistvené brousené sklo - Cut overlayed glass / MSB S5305

Studené techniky - Brus



Design Vladimir Jelinek, 1980 / Karlovarské sklo, Karlovy Vary / Hutni a brousené
sklo - Hot and cut gloss | Zlaté medaile - Gold Medal Brno 1980 / GR 1980

PK 500, 1984 / Sklarny Bohemia, Podébrady / Brousené olovnaté sklo - Cut fead Design Vladimir Zahour, 1984 / Sklarny Bohemia, Podébrady / Brousené olovnaté
glass / GR 1984 sklo - Cut lead glass | Nejlepsi vyrobek - The Best Product, 1984

The Cold Work - Cut Glass



Design Vaclav Hanug, 1984 / Jablonecké sklarny, Desna / Brousené sklo - Cut glass / Grand Prix Brno 1985 / MSB $7721

Studené techniky - Brus



Eko, 1985 / Design Ladislav Visiiovsky / Stredoslovenské sklarne, ~ Duha - Rainbow, 1986 / Design Dagmar Kudrova / Sklarny Bohemia, Podébrady / Brouge-
Poltar / Brousené olovnaté sklo - Cut lead glass | SM RONA né olovnaté sklo - (ut lead glass / CID 1986 / GR 1987
Lednické Rovne

Design Zdenék Kunst, 1986 / Sklarny Bohemia, Podébrady / Vrstvené a brousené olovnaté sklo - Design Vladimir Jelinek, 1986 / Karlovarské sklo,
Overlayed and cut lead glass | Zlata medaile - Gold Medal Brno 1986 / GR 1987 Karlovy Vary / Hutni a brousené sklo - Hot and cut
glass | Zlata medaile - Gold Medal CID 1986 / GR 1987

The Cold Work - Cut Glass



Design René Roubitek, 1986 / Crystalex, Novy Bor / Brousené Design Frantisek Janak, 1986 / Sklarny Bohemia, Padébrady / Brousené olovnaté sklo - (ut fead glass /
sklo - Cut glass / Dobry design - Good Design Brno 1986 / GR 1986 (D 1986 / CR 1387

Design Ladislav Oliva, 1987 / Crystalex, Novy Bor /  Design Mikulas Ciz, 1987 / Stredoslovenské sklé-  Design Juraj Steinhiibel, 1988 / Stredoslovenské skldrne, Poltar / Brouge-
Vrstvené a brousené sklo - Overlayed and cut glass | ne, Poltér / Brousené sklo - Cut glass / GR 1987 né sklo - (ut glass | Nejlepsi vyrobek - The Best Product 1988 / GR 1983

Nejlepsi vyrobek - The Best Product 1987 / GR 1988

Studené techniky - Brus



STROJNI o
A AUTOMATICKA VYROBA

Technicko-technologicky vjvoj
Petr Novy

Modernizace tavicich agregati

Na konci ¢tyticatych let 20. stoleti se v Ceskoslovensku vyuzivaly k vyrobé uzitkového skla predeviim pan-
vové pece typu Siemens-Siebert otapéné generatorovym plynem vznikajicim spalovanim hnédého uhli. Tavilo
se prevazné sodnodraselné sklo, v pripadé olovnatého kristalu pak sklovina s obsahem 18 % nebo 21 % PbO.!
U tvarovani vyrobkt prevazovalo ru¢ni foukani z volné ruky nebo do forem drevénych (bukovych, hrusko-
vych) ¢i kovovych (predevsim litinovych). V uzitkovém lisovaném skle se pfi tvarovani vyuzivaly manudalni
a poloautomatické lisovaci stroje.> Od padesatych let zacala uhli pfi otopu tavicich agregatit nahrazovat tzv.
uslechtila paliva, tedy dalkovy plyn (svitiplyn) a v nasledujicim desetileti téZ zemni plyn. Nové se jimi vyhfiva-
ly i pasové chladici pece. Ditvodem aplikace nového druhu otopu byla zejména skutec¢nost, ze tradi¢ni genera-
torové tavici pece jiz dosdhly svych maximalnich moznosti3 V uzitkovém skle se proto zacaly postupné prosa-
zovat nové ceské regenerativni panvové pece typu Jindra (na svitiplyn, od 1950), Zoula (zejména na zemni plyn,
od 1960) a Crystalex (od 1981).# Ve sklarné v Polevsku (n. p. Borocrystal) dokonce jiZ v roce 1952 vznikla regenera-
tivni kontinualni vana na generatorovy uhelny plyn, prestavéna po ¢tyrech letech na otop dalkovym plynem.

1 FANDERLIK, Ivan a kol. Sklafské suroviny, vyvoj skel, sklo a jeho barveni, pece, palivaa ziromaterialt. In: Historie skldfské vyroby v ¢eskych zemich. I1[1. Praha: Academia,
2003,5.301. ISBN 80-200-1069-6.

> DVORAK, Svatopluk a kol. Fouka¢ dutého skla: Technologie pro 1. a2 3. ro¢nik odbornych ucilist a u¢iiovskych skol. Praha: SNTL, 1970, 5.39.; Kru¢nivyrobé dutého skla obecné
srov. PRYL, Karel. Ruc¢nivyroba dutého skla. Praha: STNL, 1965.

3 FANDERLIK, Ivan a kol. Skl¥ské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a ziromaterialti, s. 354-356.; DVORAK, Svatopluk a kol. Uzitkové sklo. In: Historie
sklarské vyroby v ceskych zemich. 11/2. Praha: Academia, 2003, s. 28-29. ISBN 80-200-1104-6.; K problematice sklaiskych peci blize viz MAINER, Vladimir. Skldiské pece.
Praha: SNTL,1967.

4  FANDERLIK, Ivan a kol. Sklaiské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a zZiromaterialu, s. 384-387.

5 HAIS, Rudolf. 110 let sklarny Klara v Polevsku u Nového Boru. SkldF a keramik, 2017, 67(9-10), 201. ISSN 0037-637X.
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Hlavni modernizacni fazi si vyroba ceskoslovenského uZitkového skla prosla v Sedesatych letech 2o0. sto-
leti. Ve vybranych provozech se zacaly objevovat velkokapacitni kontinualni plynové tavici vany, napriklad
v Lednickych Rovnich (1963), v Chlumu u Treboné (1966, typ AMCO), Podébradech (1966, pro olovolis, 18 % PbO)
¢i Dobroniné (1997, ru¢ni vyroba, 21 % PbO). Mezi lety 1969-1973 se diky pfechodu na tavbu olovnatého kristalu
s obsahem 24 % PbO zacaly do sklaren instalovat vany typu Bohemia-Melter, vyvinuté prfimo pro tento tcel
(Antoninodol, Dobronin, Svétld nad Sdzavou, Podébrady).® BEhem Sedesatych let si do vyroby uzitkového skla
nachazi cestu téz otop elektrinou (elektrickd vanova pec pro ru¢ni vyrobu, Polevsko, 1966) a zaroven az do osm-
desatych let pokracuje plynofikace (napriklad do sklarny ve Vrbné pod Pradédem byl plyn zaveden az mezi lety
1984-1986).” Jen vyjimecné byly v pripadé uzitkového skla vyuzivany tavici agregdty otdpéné topnym olejem
(Lenora, 1968-1971).® Pfes vSechny modernizac¢ni tendence vsak jesté v roce 1980 vyuzivalo 35 % ¢eskosloven-
skych sklaren na uzitkové sklo generatorovy hnédouhelny plyn.’

Zatimco vystavbu novych sklarskych zavoda projektoval prazsky Skloprojekt, za vyrobnimi inovacemi
stal zejména Vyzkumny Gstav uzitkového skla (VUUS) v Novém Boru. Ten se od Sedesatych let mimo jiné
intenzivné snazil zvysit kvalitu skloviny , prechodem od empirického zpiisobu taveni skla k technickému zvlddnuti
tavictho procesu.“'' Pozornost se soustfedila téZ na vyvoj sklarskych panvi (s ru¢ni i mechanickou vyrobou cen-
tralizovanou do Hrobu u Teplic) a inovace v oblasti tzv. malé hutni mechanizace, spocivajici v nahrazovani na-
mahavé ru¢ni prace pomocného personalu ¢i sklare pi hutni vyrobé jednoticelovymi mechanismy, napriklad
Slapaky na drzeni forem.” Jako material pro vyrobu sklatskych forem pro stfedni a vétsi série se po roce 1951
prosadil vedle dfeva i novinkovy pecol (smés azbestu, kfemicitych a uhlikatych latek a pojiva),”* patentovany
roku 1973 pod nazvem Pénoform a vyvazeny té7 do zahrani¢i.# Odtud se naopak do Ceskoslovenska dovazely
jak technologické inovace, pokud jejich vlastni vyvoj nebyl efektivni, tak nékteré suroviny (napriklad jil na
produkci sklarskych panvi), a to i z kapitalistickych zemi."

6  FANDERLIK, Ivan a kol. Sklaiské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a Ziromaterialt, s. 405-412.; DINKA, Pavol - TIMKO, Eduard. Rovnianské srdce
vpisané do skla: 125 rokov skldrskej vyroby v Lednickych Rovniach, Lednické Rovne: RONA 2017, 5. 266. ISBN 978-80-972671-4-8.

7  FANDERLIK, Ivan a kol. Sklafské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a Ziromateriald, s. 454.; MANA, Jifi. Historie skldren na Moravé. Valasské Mezifici:
Obcanské sdruzeni Valagské Athény, 2006, s. 41. ISBN 80-239-7842-X.

8  FANDERLIK, Ivan a kol. Sklafské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a Ziromaterial(, s. 356.

9 Tamtéz,s.343.

10 DVORAK, Svatopluk a kol. Uzitkové sklo, s.30-31.; FANDERLIK, Ivan a kol. Skliské suroviny, vyvoj skel, sklo a jeho barvent, pece, paliva a zdromateriald, s. 140-142.

11 DVORAK, Svatopluk a kol. UZitkové sklo, s.33.

12 Tamtéz,s.33.

13 DVORAK, Svatopluk a kol. Fouka¢ dutého skla, s.39.

14 DVORAK, Svatopluk a kol. Uzitkové sklo, s.34.

15 FANDERLIK, Ivan a kol. Sklafské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a Ziromaterialg, s. 371.

(] 178 | Sklo



Automatické linky a dalsi inovace

Vykladni skfini ¢eskoslovenského uzitkového skla se stal mamutivyrobnia dekora¢ni zavod n. p. Borské sklo,
kde od roku 1967 pracovalo sedm plynovych Sestipanvovych peci a sedm dvoutunovych celoelektrickych konti-
nualnich van, coz z néj ve svétovém meéritku cinilo jeden z nejvétsich zavoda na ru¢ni vyrobu uzitkového skla,
predevsim kaliskoviny. Samotna velikost podniku vSak nezarucovala konkurenceschopnost na zahrani¢nich tr-
zich, kde se jiz zacala prosazovat kaliskovina vyrabéna na automatickych linkach (od roku 1957 v Belgii a poté ve
Francii, Némecku a Italii).* Jiz od roku 1961 se proto v ramci VUUS diskutovala otazka automatické vyroby kalisk
a vznikaly prvni prototypy vyrobnich zafizeni. Prvni automaticka linka, tzv. LINKUZ, zacala v Novém Boru pra-
covat roku 1972. Byla sice dovezena ze Spolkové republiky Némecko, ale brzy opatfena fadou domacich vylepseni.
Jednalo se o prvni zafizeni tohoto typu v Ceskoslovensku. Nejprve se automaticky vyrabély pouze odlivky, celé
kalisky az od roku 1973."” Dalsi linky vznikly jesté v sedmdesatych letech v Lednickych Rovnich (1974) a ve Svétlé
nad Sazavou (1978).® K tomuto typu vyroby se postupné zacaly zhotovovat téz specialni ocelové formy. Pravé sni-
Zujici se rentabilita ru¢ni vyroby kaliskoviny vedla soubézné k hledani vhodného substitu¢niho sortimentu pro
dalsi vyrobce tohoto zbozi - sklarny v Kvétné, Karolince, Harrachové ¢i Antoninodole.”

Pro dalsi rozvoj slovenského sklarstvi se stala prelomovou stavba moderniho zavodu s hutnim i rafinac-
nim provozem v Poltari na stfednim Slovensku (1966-1971). Zpocatku zde pracovaly dvé osmipanvové plynové
pece a jeden mensi tavici agregat tavici sodnodraselné a zejména olovnaté sklo, které se predtim na Slovensko
dovazelo z Cech. V roce 1973 v tovarné zacala pracovat prvni vanova pec, ¢tyfi roky poté se zde rozbéhla auto-
maticka linka na olovolis.*

Inovace, mechanizace a automatizace pronikaly v Sedesatych a sedmdesatych letech téz do vyroby lisova-
ného uzitkového skla. Nejdrive se do praxe dostaly, spole¢né s vanovymi tavicimi agregaty, prvni automatické
lisovaci linky, pozdé&ji vybavené Sestipozicovymi lisy Walter.?* Od roku 1964 se na prvni z nich, instalované
ve sklarné Hermanova Hut, vyrabély odlivky a vycepni sklo.> S inovacemi v lisovaném sodnodraselném skle
nasledné prichdzela predevsim sklarna v Libochovicich (lisovani bez krouzku, 1971; automatické lisovaci linky,
1974; odstredivé liti, 1976-1977). Lisovany olovnaty kristal byl doménou n. p. Sklarny Bohemia v Podebradech

16 DVORAK, Svatopluk a kol. UZitkové sklo, s. 65.

17 Tamtéz, s.51,71-75.

18  Tamtéz,s.32.

19 Tamtéz, s.34.

20 ZILAK,Jan-HLODAK, Pavol. Zrod a vyvoj slovenského skla: Skldrne stredného Slovenska. Kalinovo: Kermat, s. d., s. 207, 208. ISBN 978-80-971049-0-0.
21 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 41.

22 Tamtéz,s. 65.
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s vyrobni tradici jiz od roku 1952. Podil lisované produkce na tkor ru¢ni vyroby se pritom v ramci zavodu rych-
le zvySoval a na konci obdobi socialismu jiZ jednozna¢né dominoval.?

V sedmdesatych letech v ¢eskoslovenskych sklarnach pokracovala mala hutni mechanizace. Objevily se prv-
ni lisostfikové stroje (stonkolisy) ¢i predehfivaci tunely pro dal$i hutni tvarovani vyrobk. Nasledujici desetileti
prineslo odstredivky skla, stroj na vyrobu banék a predtvart, vyuzivany zejména v olovnatém skle, ¢i odkladaci
a poradaci stolice pro sklare.”* Novymi lisofoukacimi automatickymi linkami byly v osmdesatych letech vybaveny
sklarny ve Svétlé nad Sazavou, Chlumu u Treboné, Karolince a Katarinskej Huti.> Modernizovany byly téZ samotné
automatické linky, naptiklad na konci osmdesatych let vyvinul VUUS tzv. robotizované pracovisté ATL, linku schop-
nou technologii foukdni produkovat,ndrocné rotacni i nerotacni tvary s libovolnym rozlozenim tloustky stény.“

Vijtvarné-esteticky vyvoj
Jaroslav Polanecky

Zavadéni strojni a automatické vyroby skla se v Ceskoslovensku od 60. let stalo de facto dovrienim proce-
su, béhem kterého bylo mozno v podminkach sériové vyroby aplikovat skute¢né industrialni design. V tom-
to procesu se mohly idedIné sejit linie technologického pokroku, zajistovaného vyzkumem a vyvojem, a linie
kvalitniho designu, garantovaného designérskymi osobnostmi s vytvarnym vzdélanim. Z pohledu tradi¢niho
vnimani sklarstvi jako oboru, kde se vétSina inovaci po staleti odvijela v rdmci spojeni femeslné vyroby a vkla-
du vytvarniki spise neindustrialniho zalozeni, by mohlo dojit k ponékud sentimentalnimu postesknuti nad
tim, Ze se ze sklarstvi vytratila jeho bytostna podstata.

Do zna¢né miry romantizovana predstava o sklafstvi coby oboru, kde se kazdy vyrobek rodijako vysledek umu
jednotlivci s jedine¢nymi femeslnymi schopnostmi, je pochopitelna a koneckonctt dodnes podlozena vyrobni pra-
xi mnoha firem. Na druhou stranu je nutno vyzdvihnout skute¢nost, Ze mechanizovand a automatizovana vyroba
skla byla a je schopna nabidnout funké¢né a esteticky hodnotnou produkci predevsim stolniho skla mimoradné Siro-
kému spektru klienti. Pokrocilé technologie umoznujici automatizaci vyroby, které vzesly z technicky zamerenych

23 NOVY, Petr - POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovdhy: Design ceskoslovenského lisovaného skla. Jablonec nad Nisou: Muzeum skla a bizuterie,
2021, 5. 40, 45.ISBN 978-80-86397-40-5.

24 DVORAK, Svatopluk a kol. Uzitkové sklo, s. 35.

25 Tamté,s.68.; ZILAK, Jan - HLODAK, Pavol. Zrod a vyvoj slovenského skla, s.198.

26 Tamtéz,s. 66.

(] 180 | Sklo



pracovist, nikterak nedegradovaly sklafsky obor jako takovy.” Naopak, prinasely dosud netusené moznosti, jak
v masovém méritku obohatit materidlni kulturu skute¢né ,,demokratickym* zptisobem, bez ohledu na ekonomic-
ké a politické poméry v Ceskoslovensku. Tento proces probihal analogicky ve vét3iné technologicky vyspélych zemi,
mezi které Ceskoslovensko nejen v segmentu sklaiského priimyslu bezpochyby patfilo.

K zavadéni mechanizace a ¢aste¢né automatizace dochazelo v nékterych provozech jiz pred nastupem
plné automatizace. Vznik novoborského zavodu Crystalex byl v 60. letech opravnéné povazovan za dilezity
meznik vyvoje sériové vyrabéného skla. Zasadnim zlomem bylo zahdjeni provozu automatické vyrobni linky
Crystalexu v Novém Boru, zvané LINKUZ (linka na vyrobu uZitkového skla), v roce 1972, kterou lze povazovat za
mimoradny tspéch sklarské technologie a zaroven za jedine¢nou prilezitost pro designéry.

Postupny odklon od ru¢niho podilu vyroby ve prospéch zcela automatizované vyroby by nemél byt vni-
man jako prohra tradi¢niho pojeti sklarstvi. To si totiz v ramci struktury sklafského primyslu udrzelo jisté
postaveni i vramci Crystalexu, ktery v té dobé zastresoval i vyrobni provozy, kde se sklo vyrabélo vice ¢i méné
tradi¢nim zptisobem.

Dodnes vyrabéné soubory z novoborského Crystalexu jsou pozoruhodnym triumfem kvality a nadc¢aso-
vosti designu napojového skla 70. a 8o. let. Design, provéfeny desitkami let, je historiky a teoretiky povazovan
za poklad, na ktery se vzdy mohli spolehnout stejné tak obchodnici jako generace vdé¢nych zdkazniku. Sou-
bory realizované podle navrhti Pavla Hlavy a MiloSe Matouska se staly designérskym a vyrobnim nadc¢asovym
evergreenem s obrovskym exportnim potencialem a fadu z nich stdle v nabidce Crystalexu najdeme. Jednou
z nejvétsich exportnich jistot socialistické éry se stal design souboru Diana Evy Svestkové, ktery zdroven za-
jiStoval solidni pokryti tuzemské poptavky domacnosti a gastronomickych zarizeni. Kromé Crystalexu byla
automaticka vyroba v 7o. letech zavedena rovnéz na Slovensku v Lednickych Rovnich a v Poltari.

Obavy, Ze se automaticky vyrabéné sklo stane jakousi uniformni nahrazkou ,uslechtilé“ ru¢ni vyroby a vi-
zudlné nezajimavym segmentem produkce, byly rozptyleny nejen soustavnym zdokonalovanim technologii,
ale predevsim chdpavym vhledem a invencemi designérii. Ukazalo se, Ze nejen z hlediska funkce, ale i z hle-
diska vzhledu a stylovosti piijde o dlistojné pokracovani vynikajici designérské tradice. Ackoliv automaticka
vyroba svadi k zavadéni puristického tvaroslovi zalozeného na elementarnich tvarech evokujicich funkciona-
lismus, setkdvame se zde naopak s pestrou skalou tvarovych feseni od zminéné estetiky funkcionalistické pres
organickou eleganci skandinavského designu a ,romantické“ navraty k osvéd¢enym historizujicim prvktim az
po dobové aktudlni exkursy do postmoderni hravosti.

27 LANGHAMER, Antonin. Legenda o ¢eském skle. Zlin: Tigris, 1999, s.190. ISBN 80-86062-02-3.
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Pokud chceme zaradit automaticky vyrabéné sklo do stylovych kategorii, mtiZeme si pomoci na prikladu
konkrétnich designti sériové vyrabéného napojového skla.

Dnes jiz ikonicka souprava Gina (1980, Crystalex), navrzena Pavlem Hlavou, je dokonalou ukazkou nadca-
sové elegance skandinavského typu, kterou lze sméle zaradit do slavné linie organicky stylizované moderny.
Zaroven je dobrym prikladem ergonomicky vstricného a uzivatelsky praktického napojového skla. Sklenice
Gina se v 80o. letech staly sdilenym materidlnim a estetickym bohatstvim domdcnosti, a pfedevsim dobovych
gastronomickych zarizeni a hotelt vyssi kategorie.

Na pomyslném druhém poélu designérského pristupu stala dnes jiz rovnéz legendarni souprava Claudia
(1974, Crystalex), kterou navrhl designér Skloexportu Milo§ Matousek. V souvislosti s designem hutné vyra-
béného skla lze uzit pro charakteristiku vyrazy jako klasicka linie a romantickd moderna, pricemz Claudia
se nachdzela nékde na jejich praseciku. Ve své dobé viak byla v odborné literature zminovana jako do znac¢né
miry diskutabilni poc¢in - Matouskovi byla vyc¢itdna implementace orechu v nozce, ktery evokuje brousené
sklo, nemluvé o dynku, kde se citace brusu rovnéz objevuje.”® Z dnes$niho nezaujatého pohledu teoretika jde
o zajimavy pocin vyvazujici elegantni tenkosténny kalich, pricemz kritizovany ofech umoziuje pohodIné
uchopeni sklenic. Zaroven slo mozna (zde jsme na pudé ¢iré teoretické domnénky) o dimyslnou tlitbu zalibé
znacné casti populace vlastnit reprezentativni sklo s nddechem luxusu. Z pohledu designéra ani vyrobce se
tedy rozhodné nejednalo o strategicky omyl. Ackoliv se roven konzumace napojt a jejich kvalita od 70. let
vyrazné zvysila, Claudia ve zkousce ¢asu obstdla a dodnes je povazovana za komer¢ni stalici.

Kdesi na pomezi se mezi témito pomyslnymi stylovymi pély, na designérském tizemi elegantni moderny, na-
chazi napojova souprava Diana (1974, Crystalex), navrzena Evou Svestkovou (ve spolupraci s Rudolfem Pavlistou).
Diana pfinesla na prvni pohled nenapadny luxus, noblesu a vysokou uZitnou hodnotu. Design horni ¢asti nozky
nendpadné zakryva automatikou zprostfedkované napojeni na kalich a zadroven zabranuje uchopeni sklenky za
kalich. Kanelura nozky rovnéz usnadiiuje drzeni. Neni proto divu, Ze se Diana stala na desitky let stalici tuzemské
gastronomie a exportnim hitem, jehoz dosah dodnes kladné hodnoti byvali zaméstnanci Skloexportu.

Jako svébytny dobovy monument lze vnimat pivni sklenici z lisovaného skla, automaticky vyrabénou
v Rudolfové Huti, kterou v roce 1972 navrhl Jiri Brabec. Pragmaticky navrzeny a zaroven stylovy pallitr vélco-
vého tvaru disponoval, kromé optimalni funkce, estetickymi kvalitami zprostfedkujicimi vydobytky op-artu,
které prinasel do vétSiny restaurac¢nich zatrizeni v dobach, kdy se vyrobci a distributofi piva nezabyvali korpo-
ratni identitou. Uvedli jsme zde pro Gcely komparace pouze vybrané a vieobecné znamé priklady, pricemz jen
portfolio Crystalexu bylo v 70. a 8o. letech mnohem bohatsi.

28 Tamtéz,s.192.
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Pozoruhodnou kapitolou je design automaticky vyrabéného skla na Slovensku od 7o. let. Slovensky design
socialistické éry je dodnes v ¢eskych zemich obecné ponékud opomijen, coz plati také o navrzich skla, byt se jim
soucasna odborna literatura zabyva na obou stranach dnesnich hranic.?® Do jisté miry to bylo zpiisobeno skutec-
nosti, ze slovenské sklarny byly po dlouhou dobu organiza¢né zaclenény do ptisobnosti celostatnich instituci sid-
licich na izemi dnesniho Ceska a vyrabély produkci navrzenou ¢eskymi autory. Slo predeviim o Milose Matouska
a Dagmar Kudrovou. Navrhy slovenskych designért vsak jiz od 6o0. let patfily k tém nejoriginalnéjsim pocintiim
vramci spole¢ného statu. Designéri sklarny v Lednickych Rovnich Jaroslav Taraba a Karol Holosko stali za fadou
pozoruhodnych technickych a vytvarnych inovaci jiz pred nastupem automaticky vyrabéného skla a v linii zaji-
mavé tvarovanych vyrobki ve stylu elegantni moderny pokracovali i poté.** Produkci automaticky vyrabéného
skla v Poltari ovlivnili predeviim Mikulas Ciz a Ladislav Vistiovsky, inklinujici k romanti¢téjsimu tvaroslovi evo-
kujicimu art deco. Slovensky sklarsky design se soustredil zejména na napojové sklo.

Velmi specifickym segmentem byl design téch nejbéznéjsich vyrobk, které provazely obcana socialistic-
kého Ceskoslovenska a zaroveii byly z velké ¢asti urceny pro export, pfi¢emz diilezitou roli ve strategii Skloex-
portu hrdl vyvoz na tzv. zapadni trhy. Zasadni Glohu zde sehraly vyrobky z lisovaného skla. Pokud jde o stylo-
vé tendence designu lisovaného skla, pak Ize bez obav konstatovat, Ze se ¢eskoslovensti designéri zaradili do
aktudlnich mezindrodnich souvislosti. Pokud ovSem chceme lisované sklo zaradit do podkapitoly vénované
designu automaticky vyrabéného skla, je tfeba vzit v vahu, ze vétsina jeho produkce probihala v provozech,
kde prevazovalo sklo lisované ru¢né.*’ Do segmentu skute¢né automaticky vyrabéného skla proto patfi jen
minoritni ¢ast lisovaného skla. Spada sem predevsim design vyse zminénych pivnich sklenic.

Jizv 50.letech se synonymem ceskoslovenské pivni sklenice stal pallitr navrZzeny Rudolfem Schroterem a Vac-
lavem Hanusem v duchu nad¢asovych stredoevropskych tradic a vyrabény automaticky od roku 1955 v Rudolfové
Huti. Dominoval v restauracich az do ;0. let, kdy byl postupné nahrazen vyse zminénou op-artovou pivni sklenici
Jifiho Brabce. Ta vSak nebyla jedinym produktem obohacujicim normaliza¢ni pivni kulturu socialistického Ces-
koslovenska a prindsejicim moderni tvaroslovi. Jifi Brabec navrhl i dalsi pozoruhodnou pivni sklenici, ktera nabi-
zela az do 9o. let dynamickou variantu vertikalni kanelury, jejiz klasicky ,iénskou” formu pouzili na svij ptllitr
Schréter s Hanusem. Jesté dynamictéjsi byl pro automatiku navrzeny pullitr Vratislava Sotoly.*?

29 Komplexni pohled na ¢eskoslovenské sklafstvi prinasi publikace NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva v jednom: Design ceského a slovenského skla 1918-2018.
Jablonec nad Nisou: Muzeum skla a bizuterie, 2018. ISBN 978-80-86397-31-3.

30V publikaci vydané sklarnou Rona je uvedeno, 7e napojovy soubor Clasic Jaroslava Taraby byl nejproddvanéjsim setem v Ceskoslovensku v letech 1987-1989 viz DIN-
KA, Pavol - TIMKO, Eduard. Rovnianské srdce vpisané do skla: 125 rokov skldrskej vyroby v Lednickych Rovniach. Lednické Rovne: RONA, 2017, 5. 107. ISBN 978-80-972671-4-8.

31 NOVY, Petr- POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovdhy, s. 44.

32 Tamté rovnéz viz NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva v jednom.
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Automaticky bylo vyrabéno také varné a laboratorni sklo v Kavalieru Sazava. JiZ pred valkou se tam ved-
le hlavniho vyrobniho programu vyrabél funkcionalisticky skvost - ¢ajovy set, ktery navrhl Ladislav Sutnar.
Kavalier od 60. let nabizel i elegantni, v podstaté funkcionalistické stolni sklo ze Simaxu navrzené Vérou Lis-
kovou. V roce 1970 pak vsestranny Adolf Matura navrhl pro sklarnu ¢ajovy set v duchu nadcasové elegantni
mezindrodni moderny s vyuzitim kovu a plastu.

Své nesporné vizualni kvality mélo i obalové sklo, jako byly 1dhve na limonady a hojné vyuzivané zavaro-
vaci sklenice, zejména pak mensi sklenice na hoi¢ici a dzemy. Rada z nich méla leckdy zajimavé tvarovani a ba-
revné dekory, jako kdyby navrhari predpokladali jejich nasledné vyuziti. Tohoto specifického udélu malych
sklenic od zavafenin a hoi¢ice si nejednou povsimli historici a teoretici, ktefi mj. upozornili na jejich druhotné
vyuzivanijako napojového skla vmnoha socialistickych domdcnostech.?* ,Zapomenuté“ navrhare tohoto typu
skla zminila Kristyna Zajicova v publikaci Husdkovo 3+1.,,Koho kdy napadlo pidit se po autorovi zavaiovacek, skle-
nic od hor¢ice nebo pivnich pillitrii? A prece i tu ,velkou okurkovou‘ nékdo vymyslel a nakreslil.“** Kazdopadné dnesni
odbornici a sbératelé se autory zminénych designti snazi dohledavat.

Jen o néco mensi oblibé nez sklenice od hor¢ice se pro svou prakti¢nost a svébytnou estetiku tésilo labora-
torni sklo ze sazavského Kavalieru, vyuzivané alternativné coby sklo napojové nebo v roli kuchynského vyba-
veni. Nékteré tyto designy stale prezivaji nejen mezi sbérateli, ale i diky marketingovym pocintim vezoucich se
na vlné zvané retro, v¢etné vice ¢i méné vtipnych redesigni.

Jednim z pozoruhodnych paradoxi socialistické reality byla skute¢nost, Ze nejprogresivnéji tvarované
vyrobky byly povazovany za jakousi samoziejmost nejen ve vefejném prostoru, ale i vdomacnostech. Zatimco
na estetickém piedestalu vétSiny domacnosti se na napadnych mistech skvély brousené skvosty z olovnatého
kristalu a barevné vazy malované zlatem a vysokym smaltem, evokujici luxus minulosti, pro béZné tucely se
vyuzivalo sklo navrzené souc¢asnymi Spickovymi vytvarniky, které bylo povazovano za bézné spottebni zbozi.
Neni divod se domnivat, ze tomu tak v fadé domacnosti neni dosud. Pokud se jedna o vyrobky s kvalitnim
designem, a zaroven ekonomicky dostupné a pokud mozno trvanlivé, jejich vizualni poselstvi mtize formovat
estetické citéni po generace. V ramci socialistické éry byla tato okolnost mimoradné diilezita, nebot zde trva-
la nadéje, Ze se prostrednictvim sériové vyrabéného skla podari kultivovat obecny vkus nejen v tuzemském
prostiedi, ale také v dalsich zemich tzv. vychodniho bloku, kam se ¢eskoslovenské sklo ve velkém vyvazelo. Do
jisté miry $lo vSak o dvouse¢nou zbran, nebot ,vychodni“, permanentné nenasycené trhy (zejména sovetsky)

33 LANGHAMER, Antonin. Legenda o Ceském skle, s. 192. Podrobnéji viz napf. HLAVES, Milan. Uvaha o designu. In: BRAUNOVA, Helena - VO]TISKOVA, Markéta - SEPS,
Miroslav, eds. 4. mezindrodni sympozium rytého skla. Kamenicky Senov: Sdruzeni sympozia rytého skla, 2005, 5. 124-125.
34 HUBATOVA-VACKOVA, Lada - RIHA, Cyril. Husdkovo 3+1: Bytovd kultura 7o. let. Praha: Vysoka $kola umélecko-priimyslovd, 2007, 5. 162. ISBN 80-86863-21-2.
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nakupovaly v 70. a 8o. letech ¢eskoslovenské sklo bez prilinych narokt na jeho vizudlni a technickou kvalitu,
coz do zna¢né miry deformovalo uvazovani vyrobct a exportért. Tim spise je tfeba ocenit fakt, ze skute¢né
kvalitni a zajimavy ¢eskoslovensky sortiment nasel uplatnéni v zemich, kde byl design na vysoké arovni (Fran-

cie, Italie, Skandinavie, §panélsko), coz zfejmé souvisi s jejich estetickou otevienosti a kultivovanosti, péstova-
nou po desitky let ve skute¢né modernim prostredi.
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MACHINE AND
AUTOMATED PRODUCTION

Technical and Technological Development
Petr Novy

Melting Units Refurbishment

At the end of the 1940s, it was primarily Siemens-Siebert type ladle furnaces heated by synthetic gas gener-
ated during the brown coal combustion that were used for glassware production in Czechoslovakia. The glass
melted was mainly soda-lime glass and, in the case of lead crystal, glass containing 18% or 21% PbO." In product
shaping, the freehand blowing technique or blowing into wooden (beech, pear) or metal, mainly cast-iron
moulds predominated. In pressed glassware production, manual and semi-automatic moulding machines
were employed.? From the 1950s, coal began to be replaced with so-called noble fuels while heating the melt-
ing units, e.g. with gas supplied through the distribution network (coal gas) and, in the following decade, also
with natural gas. Newly, conveyor belt cooling furnaces were also heated with these fuels. The main reason for
the application of the new type of heating was reaching the maximum potential by conventional generator
melting furnaces.? Therefore, the new Czech regenerative ladle furnaces of the Jindra type (coal gas-fired, since
1950), Zoula type (mainly natural gas-fired, since 1960), and Crystalex type (since 1981) gradually began to ap-
pear in glassware production.* At the Polevsko glassworks (Borocrystal n. e.), a regenerative continuous bath

1 FANDERLIK, Ivan etal. Sklaiské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a Ziromaterialt. In: Historie skldrské vyroby v eskych zemich.11[1. Praha: Academia,
2003, p.301. ISBN 80-200-1069-6.

2 DVORAK, Svatopluk et al. Fouka¢ dutého skla: Technologie pro 1. az 3. ro¢nik odbornych ucilist a uciovskych $kol. Praha: SNTL, 1970, p. 39.; For more details about manual
hollow glass production in general, cf. PRYL, Karel. Ruc¢nivyroba dutého skla. Praha: STNL, 1965.

3 FANDERLIK, Ivan etal. Sklafské suroviny, vyvojskel, sklo a jeho barventi, pece, paliva a zdromateriald, pp.354-356.; DVORAK, Svatopluk et al. Uzitkové sklo. In: Historie
sklarské vyroby v ceskych zemich.11]2. Praha: Academia, 2003, pp. 28-29. ISBN 80-200-1104-6.; for more details about glass furnaces, see MAINER, Vladimir. Skldrské pece.
Praha: SNTL,1967.

4  FANDERLIK, Ivan et al. Sklaiské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a zZiromaterialt, pp. 384-387.
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heated by coal gas was even built as early as in 1952; it was converted to a plant firing the gas supplied through
the distribution network after four years of operation.®

In the 1960s, Czechoslovak glassware production went through a major modernisation stage. In selected
plants, large-capacity continuous gas melting furnaces began to appear, for instance in Lednické Rovne (1963),
Chlum u Treboné (1966, AMCO type), Podébrady (1966, lead glass, 18% PbO), or Dobronin (1997, manual pro-
duction, 21% PbO). Between 1969 and 1973, thanks to the transition to the melting of lead crystal with 24% PbO,
the glassworks began to install the Bohemia-Melter type baths developed specifically for this purpose (An-
toninodol, Dobronin, Svétla nad Sazavou, Podébrady).® During the 1960s, heating by electricity also found its
way into glassware production (an electric bath furnace for manual production, Polevsko, 1966) and at the
same time gas supply continued until the 1980s (for instance, gas was introduced to the glassworks in Vrbno
pod Pradédem between 1984 and 1986).” Melting units heated with fuel oil were only rarely used in glassware
production (Lenora, 1968-1971).8 Despite all the upgrading tendencies, however, 35% of Czechoslovak glass-
works still used synthetic gas for glassware production in 1980.°

While the construction of the new glassworks was designed by the Skloprojekt based in Praha, the pro-
duction innovations were mainly driven by the Glass Research Institute in Novy Bor."” From the 1960s onwards,
the Institute experts strived for,among other things, improving glassware quality by “moving from the empirical
method of glass melting to the technical mastery of the melting process”'Attention was also paid to the develop-
ment of melting pots (the manual and mechanical production centralised in Hrob u Teplic) and innovations
in the field of so-called small production mechanisation, consisting in replacing the demanding manual work
of auxiliary staff or glassmakers in the hot shaping production with single-purpose mechanisms, such as trea-
dles for the fixing of moulds."” In addition to wood, the newly developed pecol (a mixture of asbestos, silica,
carbonaceous substances and a binder)", patented as Pénoform in 1973 and also exported, became a material
utilised for glassmaking mould production in the medium and large series production facilities after 1951."

5 HAIS, Rudolf. 110 let sklarny Klara v Polevsku u Nového Boru. Skldi a keramik, 2017, 67(9-10), 201. ISSN 0037-637X.

6  FANDERLIK, Ivan et al. Sklafské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a ziromaterial®i, pp. 405-412.; DINKA, Pavol - TIMKO, Eduard. Rovnianské srdce
vpisané do skla: 125 rokov skldrskej vyroby v Lednickych Rovniach, Lednické Rovne: RONA 2017, p. 266. ISBN 978-80-972671-4-8.
Obcanské sdruzeniValasské Athény, 2006, p. 41. ISBN 80-239-7842-X.

8  FANDERLIK, Ivan et al. Sklafské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a ziromateriald, p. 356.

9 Ibid,vp.'343.

10 DVORAK, Svatopluk et al. Uzitkové sklo, pp.30-31.; FANDERLIK, Ivan et al. Sklafské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a zZiromaterialt, pp. 140-142.

11 DVORAK, Svatopluk et al. UZitkové sklo, p.33.

12 Ibid, p.33.

13 DVORAK, Svatopluk et al. Fouka¢ dutého skla, p. 39.

14 DVORAK, Svatopluk et al. Uzitkové sklo, p. 34.
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From abroad, on the other hand, the technological innovations were imported into Czechoslovakia, if local
development was not effective enough, as well as some raw materials (e. g. clay for the melting pot production),
also from the so-called capitalist countries.”

Automated Lines and Other Innovations

From 1967, the giant production and decoration plant of the Borské sklo n. e. became the showcase of Czech-
oslovak glassware production; at the plant, seven gas-fired six-pot furnaces and seven two-ton all-electric contin-
uous baths were operated, making it one of the largest plants in the world focusing on manual glassware produc-
tion, especially stemware. However, the sheer size of the plant did not guarantee competitiveness on the foreign
markets, where deployment of automatic stemware production lines (from 1957 in Belgium and then in France,
Germany, and Italy) was already breaking through.'® As early as 1961, therefore, the question of automatic stem-
ware production was discussed within the Glass Research Institute and the first prototypes of production facili-
ties were developed. The first automatic line, the so-called LINKUZ, was put into operation in Novy Bor in 1972. It
was imported from the Federal Republic of Germany but was soon fitted with several local improvements. It was
the first equipment of this type in Czechoslovakia. At first, only shot glassware was produced automatically, the
stemware only from 1973.” In the 1970s, additional lines were built in Lednické Rovne (1974) and Svétla nad Saza-
vou (1978)."® Gradually, special steel moulds were also produced for this type of production. It was the decreasing
profitability of the manual stemware production that led to a simultaneous search for a suitable substitute range
for other stemware producers - glassworks in Kvétna, Karolinka, Harrachov, or Antoninodol.”

The construction of a modern plant with hot shaping and refining facilities in Poltar in central Slovakia
(1966-1971) was a turning point for the further development of the Slovak glassmaking industry. Initially, there
were two eight-pot gas-fired furnaces and one smaller melting unit dedicated to the melting of soda-lime and
mainly lead glass previously imported to Slovakia from Bohemia. In 1973, the first bath furnace was commis-
sioned at the plant, and four years later, an automatic line for lead glass was put into operation.*

In the 1960s and 1970s, innovations, mechanisation and automation also spread into pressed glassware pro-
duction. The first automatic pressing lines, later equipped with the Walter six-position presses, came into use

15 FANDERLIK, Ivan et al. Sklaiské suroviny, vyvoj skel, sklo a jeho barveni, pece, paliva a Zaromateriald, p. 371.
16 DVORAK, Svatopluk et al. UZitkové sklo, p. 65.

17 Ibid, pp. 51, 71-75.

18 Ibid, p.32.

19 Ibid, p.34.
20 ZILAK, Jan - HLODAK, Pavol. Zrod a vyvoj slovenského skla: Skldrne stredného Slovenska. Kalinovo: Kermat, s. d., p. 207, 208. ISBN 978-80-971049-0-0.
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together with bath melting units.?' From 1964, the first of these, installed in the Hefmanova Hut’ glassworks,
produced shot glassware and pub glassware.?? Innovations in pressed soda-lime glassware were subsequently in-
troduced, especially by the Libochovice glassworks (pressing without a ring, 1971; automatic pressing lines, 1974;
centrifugal casting, 1976-1977). Pressed lead crystal was the domain of the Sklarny Bohemia n. e. in Podébrady,
with production tradition dating back to 1952. The share of pressed production took off rapidly at the expense of
manual production at the plant and by the end of the socialist period, it clearly prevailed.”

In the 1970s, small-scale hot shaping mechanisation continued in the Czechoslovak glassworks. The first
injection moulding machines (stemware presses) or preheating tunnels for consequent hot shaping appeared.
The following decade brought glass centrifuges, a machine for parisons and preforms manufacture, used main-
ly in lead glass production, or organizing benches for glassmakers.** In the 1980s, new automatic press-blow-
ing lines were installed in the glassworks in Svétla nad Sazavou, Chlum u Treboné¢, Karolinka and Katarinska
Huta.” The automated lines themselves were also upgraded, for instance, at the end of the 1980s, the Glass
Research Institute developed the so-called ATL robotic workstation, a line capable of producing “the complex
rotary and non-rotary shapes with arbitrary wall thickness distribution“*® using the blowing process.

Automated Glass Production Design
Jaroslav Polanecky

The introduction of machine and automated glass production in Czechoslovakia from the 1960s became
the de facto completion of a process during which it was possible to apply truly industrial design in mass pro-
duction conditions. Within the process, the lines of technological progress, ensured by research and develop-
ment, and the lines of quality design, guaranteed by designers with a fine art education, could ideally meet.
From the point of view of the traditional perception of glassmaking as a field where most innovations over the
centuries have taken place within the framework of a combination of hand-crafted production and the mput

21 DVORAK, Svatopluk et al. UZitkové sklo, p. 41.

22 Ibid, p. 65.

23 NOVY, Petr- POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovdhy: Design ¢eskoslovenského lisovaného skla. Jablonec nad Nisou: Muzeum skla a bizuterie,
2021, PP. 40, 45. ISBN 978-80-86397-40-5.

24 DVORAK, Svatopluk et al. UZitkové sklo, p. 35.

25 Ibid, p. 68.; ZILAK, Jan - HLODAK, Pavol. Zrod a vjvoj slovenského skla, p.198.

26 Ibid, p. 66.
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of fine artists of a rather non-industrial background, one might feel somewhat sentimental about the fact that
the essential nature of glassmaking has been lost.

The largely romanticized notion of glassmaking as an industry where every product is born through the
skill of individuals with unique craftsmanship is understandable and, after all, still supported by the produc-
tion practices of many companies today. On the other hand, it is necessary to emphasise that mechanised and
automated glass production was and is able to offer functionally and aesthetically valuable production, espe-
cially of table glass, to an extremely wide range of clients. The advanced technologies enabling the automation
of production that have emerged from technically oriented plants have in no way degraded the glass industry
as such.?”” On the contrary, they brought previously unsuspected possibilities to enrich material culture on a
mass scale in a truly “democratic” way, regardless of the economic and political conditions in Czechoslovakia.
The process was analogous in most technologically advanced countries, of which Czechoslovakia was undoubt-
edly one, not only in the glass industry.

The introduction of mechanisation and partial automation was already taking place in some plants before
the advent of full automation. The establishment of the Crystalex plant in Novy Bor in the 1960s was rightly
considered an important milestone in the development of mass-produced glass. A major turning point was
the launch of the automated production line of Crystalex in Novy Bor, called LINKUZ (a line for glassware pro-
duction), in 1972, which can be considered an extraordinary success of glass process engineering and a unique
opportunity for designers.

The gradual shift from manual production in favour of fully automated production should not be seen
as a defeat for the traditional glassmaking concept. It retained a certain position within the structure of the
glass industry even within Crystalex, which at that time also included production facilities where glass was
produced in a more or less traditional way.

The sets still produced by Crystalex in Novy Bor are a remarkable triumph of the quality and timelessness
of beverage glass design of the 1970s and 1980s. The design, proven over decades, is regarded by historians and
theorists as a treasure that has always been relied upon by merchants and generations of grateful customers
alike. The sets designed by Pavel Hlava and Milo§ Matousek have become timeless design and production ev-
ergreens with huge export potential, and many of them can still be found in the Crystalex range. One of the
greatest export certainties of the socialist era was the design of the “Diana” set by Eva Svestkovéa which also
provided solid coverage of domestic demand for households and catering facilities. In addition to Crystalex,
automated production was also introduced in Slovakia in Lednické Rovne and Poltar in the 1970s.

27 LANGHAMER, Antonin. Legenda o ¢eském skle. Zlin: Tigris, 1999, p. 190. ISBN 80-86062-02-3.
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The concerns that automatically produced glass would become a kind of uniform substitute for “noble” hand-
made glass and a visually uninteresting segment of production were dispelled not only by the continuous improve-
ment of technology, but above all by the insight and inventiveness of the designers. It turned out to be a worthy
continuation of an excellent design tradition, not only in terms of function but also in terms of appearance and
style. Although automated production invites the introduction of a purist morphology based on elementary shapes
evoking functionalism, we encounter here, on the contrary, a diverse range of shape solutions ranging from the
aforementioned functionalist aesthetics to the organic elegance of Scandinavian design and “romantic” returns to
proven historicizing elements as well as contemporary excursions into postmodern playfulness.

If we want to classify the automatically produced glassware into stylistic categories, we can help ourselves
with the example of specific designs of mass-produced beverage glass.

The now iconic “Gina” set (1980, Crystalex), designed by Pavel Hlava, is a perfect example of timeless Scan-
dinavian elegance which can be boldly included in the famous line of organically stylized modernism. It is
also a good example of ergonomically friendly and user-friendly drinking glass. In the 1980s, the Gina glasses
became a shared material and aesthetic asset of households and especially of the catering establishments and
high-end hotels of that time.

At the imaginary other pole of the design approach, the legendary “Claudia” set was found (1974, Crystalex),
designed by Milo§ Matousek, a Glassexport designer. In the context of hot shaped glass design, terms such as

“classical line” and “romantic modernism” can be used to describe it, and the Claudia set was somewhere at the
intersection of the two. However, in its time it was cited in literature as a largely controversial venture - Matousek
has been accused of implementing a nut in the stem that evokes cut glass, not to mention the foot, where the cita-
tion of the cutalso appears. > From today's unbiased theoretical perspective, itis an interesting feat balancing the
elegant thin-walled chalice, while the criticized walnut allows for a comfortable grip on the glasses. At the same
time, it was perhaps (here we are on the ground of a pure theoretical conjecture) an ingenious pandering to the
predilection of a significant part of the population to own representative glassware with a touch of luxury. From
the point of view of either the designer or the manufacturer, it was certainly not a strategic mistake. Although the
level of beverage consumption and quality has increased significantly since the 1970s, the Claudia set has stood
the test of time and is still considered a commercial stalwart today.

Somewhere on the border between these imaginary style poles, in the design territory of elegant modern-
ism, the Diana beverage set is found (1974, Crystalex), designed by Eva Svestkova (in collaboration with Rudolf
Pavlista). At first glance, Diana brought unobtrusive luxury, refinement, and high utility value. The design of

28 Ibid, p.192.
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the upper part of the stem unobtrusively conceals the automatic connection to the chalice and at the same
time prevents the glass from being grasped by the chalice. The fluting of the stem also makes the glass easier
to hold. It is therefore no wonder that Diana became a staple of domestic gastronomy for the decades and an
export hit whose reach is still appreciated by the former employees of Glassexport.

The beer glass made of the pressed glass, automatically produced at Rudolfova Hut, designed by Jifi Brabec
in1972, can be perceived as a unique monument of the time. The pragmatically designed and stylish cylindrical
pint glass had, besides the optimum function, aesthetic qualities that conveyed the achievements of Op Art
to most restaurant establishments at a time when beer producers and distributors were not concerned with
corporate identity. Only selected and well-known examples are given here for comparison purposes, with only
Crystalex's portfolio being much richer in the 1970s and 1980s.

Aremarkable chapter is the design of automatically produced glass in Slovakia from the 1970s. The Slovak de-
sign of the socialist era is still somewhat neglected in the Czech lands, which is also true of the glass design, even
though itis dealt with in the current literature on both sides of today's borders.?® To a certain extent, this was due
to the fact that the Slovak glassworks were for a long time organisationally incorporated into the competence of
the state institutions based in the territory of today's Czech Republic and manufactured the products designed
by Czech authors. These were mainly Milo§ Matousek and Dagmar Kudrova. However, since the 1960s, the designs
of Slovak designers have been among the most original achievements within the common state. Jaroslav Taraba
and Karol Holosko, the designers of the glassworks in Lednické Rovne, were behind a number of remarkable tech-
nical and fine art innovations even before the advent of automatically produced glass and continued their line of
interestingly shaped products in the style of elegant modernism even afterwards.* The automated glass produc-
tion in Poltar was mainly influenced by Mikulas Ciz and Ladislav Visiiovsky, who tended towards a more romantic
morphology evoking Art Deco. Slovak glass design focused mainly on drinking glass.

Avery specific segment was the design of the most common products that accompanied a citizen of social-
ist Czechoslovakia and were also largely intended for export, with an important role in the strategy of Glassex-
portbeing played by exports to so-called Western markets. Pressed glass products played a crucial role here. As
far as the stylistic tendencies of the pressed glass design are concerned, it can be safely stated that Czechoslovak
designers placed themselves in the current international context. However, if we want to include pressed glass
in the subchapter dedicated to the design of automatically produced glass, it should be taken into account

29 A complex view of the Czechoslovak glass industry is provided by the publication of NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva v jednom: Design ¢eského a sloven-
ského skla 1918-2018. Jablonec nad Nisou: Muzeum skla a bizuterie, 2018. ISBN 978-80-86397-31-3.

30 The book published by the Rona glassworks states the drinking set Classic by Jaroslav Taraba was the best-selling set in Czechoslovakia between 1987 and 1989, see DIN-
KA, Pavol - TIMKO, Eduard. Rovnianské srdce vpisané do skla: 125 rokov skldrskej vyroby v Lednickych Rovniach. Lednické Rovne: RONA, 2017, p. 107. ISBN 978-80-972671-4-8.
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that most of the production took place in plants where hand-pressed glass predominated.?' Only a minority of
pressed glass therefore belongs to the segment of truly automatically produced glass. This mainly includes the
design of beer glasses mentioned above.

Already in the 1950s, the pint glass designed by Rudolf Schréter and Vaclav Hanus in the spirit of the time-
less Central European traditions and produced automatically in Rudolfova Hut from 1955 became synonymous
with Czechoslovak beer glass. It dominated restaurants until the 1970s, when it was gradually replaced by the
aforementioned Op-Art beer glass by Jifi Brabec. It was not, however, the only product to enrich the normal-
ising beer culture of socialist Czechoslovakia and introduce modern morphology. Jifi Brabec also designed
another remarkable beer glass, which offered, until the 1990s, a dynamic variant of vertical fluting whose clas-
sically “Ionic” form was used by Schroter and Hanus for their pint glass. The pint glass designed by Vratislav
Sotola for automated production was even more dynamic.*?

The glass bakeware and laboratory glassware were also produced automatically in the Kavalier Sazava glass-
works. Already before the war, alongside the main production programme, a functionalist gem was produced there
-a tea set designed by Ladislav Sutnar. From the 1960s, the Kavalier glassworks also offered elegant, essentially func-
tionalist table glass from Simax designed by Véra Liskova. In 1970, the versatile Adolf Matura designed a tea set for the

glassworks in the spirit of the timelessly elegant international modernism using metal and plastic.

Packaging glass, such as bottles for soft drinks and the widely used preserving jars, especially smaller jars
for mustard and jam, also had their undeniable visual qualities. Many of these often showed interesting shapes
and colourful decorations, as if designers had anticipated their subsequent use. This specific fate of small jars
for preserves and mustard has been noted by historians and theorists, who have pointed out, among other
things, their secondary use as drinking glass in many socialist households.?* The “forgotten” designers of this
glass type were mentioned by Kristyna Zajicova in the publication titled Husakovo 3+1. “Who ever thought of
looking for the designer of jam jars, mustard jars, or beer pints? And yet someone invented and drew the ‘big pickle’ one.” >
In any case, today's experts and collectors are trying to trace back the creators of the designs.

The laboratory glass produced in Kavalier in Sazava was only slightly less popular than the mustard jars;
the laboratory glass was used as drinking glass or as kitchen equipment thanks to the functionality and

31 NOVY, Petr - POLANECKY, Jaroslav - HAVLICKOVA, Dagmar. Hleddni rovnovdhy, p. 44.

32 Ibid; see also NOVY, Petr - HLAVES, Milan - ILLO, Patrik. Dva v jednom.

33 LANGHAMER,Antonin. Legenda o ¢eském skle, p.192. For more details, see e.g. HLAVES, Milan. Uvaha o designu. In: BRAUNOVA, Helena - VOJ TISKOVA, Markéta - SEPS,
Miroslav, eds. 4. mezindrodni sympozium rytého skla. Kamenicky Senov: SdruZeni sympozia rytého skla, 2005, pp. 124-125.

34 HUBATOVA-VACKOVA, Lada-RIHA, Cyril. Husdkovo 3+1: Bytovd kultura 0. let. Praha: Vysoké $kola umélecko-priimyslovd, 2007, p. 162. ISBN 80-86863-21-2.
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distinctive aesthetics. Some of these designs still survive, not only among collectors, but also thanks to the
marketing ventures riding the so-called “retro” trend, including more or less humorous redesigns.

One of the remarkable paradoxes of socialist reality was the fact that the most progressively shaped products
were considered kind of commonplace not only in the public space but also in homes. While the aesthetic pedes-
tal of most households featured in conspicuous places cut gems of lead crystal and colourful vases painted in gold
and high enamel, evoking the luxury of the past, the glass designed by contemporary cutting-edge fine artists was
used for everyday purposes and was considered a common consumer good. There is no reason to believe that this
is not still the case in many households. As long as the products are of a high-quality design, while being econom-
ically affordable and preferably durable, their visual message can shape aesthetic sensibilities for generations. In
the socialist era, this circumstance was extremely important, as there was a hope that the mass-produced glass
would succeed in cultivating general taste not only in the domestic environment, but also in other countries of
the so-called Eastern Bloc where Czechoslovak glass was exported in large quantities. To some extent, however,
this was a double-edged sword, as the “Eastern”, permanently unsaturated markets (especially the Soviet one)
bought Czechoslovak glass in the 1970s and 1980s without making excessive demands on the visual and technical
quality which to a large extent distorted the thinking of producers and exporters. It is all the more important to
appreciate the fact that a truly high-quality and interesting Czechoslovak glass product range found a place in
countries where design was at a high level (France, Italy, Scandinavia, Spain) which is probably related to their
aesthetic openness and sophistication, cultivated for decades in a truly modern environment.
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Design Jozef Soukup, 1953-1954 / Sklarna Hefmanova Hut / Ru¢né lisované sklo - Hand-pressed
glass | MSB S4431

Design Frantisek Pegeny, 1955 / Sklarna Hefmanova Hut / Rutné lisované sklo - Hand-pressed Design Ladislav Oliva, 1959-1961 / Sklarny Bohemia, Podsbrady / Rutné liso-
glass / MSB S5201 vané olovnaté sklo - Hand-pressed lead glass | Crystal BOHEMIA, a.s., Podébrady

Strojni a automaticka vyroba



Design Edwin Downey, 1959 / Obalové a lisované sklo - OBAS, Hefmanova Hut / Ru¢né lisované sklo - Hand-pressed gloss / MSB Sb559
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Design Rudolf Jurnikl, 1962 / Ceskomoravske sklarny - Rosice / Ruéng
lisované sklo - Hand-pressed glass / 5190

Design Frantisek Vizner, 1962 / Obalové a lisované sklo - OBAS, Dubi Ruské kameny - Russian Stones, 1964 / Sklarny Bohemia, Podébrady / Rutné lisované olovnaté
u Teplic / Rutné lisované sklo - Hand-pressed glass | 55218 sklo - Hand-pressed lead glass | GR 1364

Strojni a automaticka vyroba



Design Jaroslav Matous, 1968 / Sklarny Kavalier, Sazava / sklo SIMAX, kov, plast - SIMAX glass,
metal, plastic / GR 1981

Praha - Prague, 1971 / Sklo Union - OBAS, Rosice / Rutné lisované sklo - Hand-pressed glass | Design Jiii Brabec, 1968 / Sklo Union - OBAS, Rosice / Rutné lisované sklo -
MSB $5228, 55227, 55231 Hand-pressed glass [ MSB S10155
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Morava - Moravia, 1969 / Design Vladislav Urban / Sklo Union - OBAS, Rosi- Design Vratislav Sotola, 1971 / Sklo Union - OBAS, Hefmanova Hut / Rutné lisované sklo -
ce / Rutné lisované sklo - Hand-pressed glass | MSB S5216 Hand-pressed glass [ MSB S5206
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Ideal, 1972 / Design Pavel Hlava / Crystalex, Novy Bor / Automatické vjroba  Design Jifi Repasek, 1973 / Sklarny Bohe- Claudia, 1974 / Design Milo§ Matousek / Crysta-
LINKUZ - Automatic line production | GR 1978 mia, Podébrady / Rutné lisované olovnaté lex, Novy Bor / Automaticka vyroba LINKUZ - Au-
sklo - Hand-pressed lead gloss | MSB 510207 tomatic line production | MSB S9983

Cibulak - Onion Pattern, 1977 / Design Pavel Panek / SKLO UNION K. P. OBAS, Design Véclav Hanus, 1978-1981 / Jablonecké sklarny, Desnd / Lisovani bez krouzku - Ring-less
Dubi u Teplic / Rutné lisované sklo - Hand-pressed glass | MSB S6351, Sb447 pressing | Prototypy - Prototypes | S8440, 57757, S7759
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Perlitka / Small Bead, 1979-1985 /
Design Adolf Matura - Vaclav Zajic /

SKLO UNION k. p. OBAS, Libachovice /

Rutné lisované sklo - Hand-pressed glass |
Nejlepsi vyrobek - Best product 1980, 1985,
MSB S6969



Design Vaclav Zajic, 1979 / SKLO UNION K. P. OBAS, Libochovice / Odstfedivé liti -
Centrifugal costing | MSB S6428, 56431

Design Jana Nykodémova, 1984 / Sklarny Kavalier, Sazava / sklo - glass SIMAX /
Nejlepsi vyrobek - The Best Product 1984 / GR 1985

Design Vaclav Hanug, 1983 / Jablonecke sklarny, Desna / Automaticky lisované sklo -
Automatic pressed glass | MSB S7723

Lyra - Lyre, 1984-1993 / Design Jifi Repasek / Sklarny Bohemia, Podébrady / Automaticky
lisované olovnaté sklo - Automatic pressed lead glass | Crystal BOHEMIA, a.s., Podgbrady
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Design Vaclav Zajic, 1985 / SKLO UNION K. P. 0BAS, Libochavice / Sacofoukané sklo - Suck- and blown
glass | Nejlepsi vyrobek - The Best Product 1985 / MSB S6968

Design Jiii Suhajek, 1985 / Crystalex, Novy Bor / Foukané a lisované sklo - Blown and pressed glass | Design Jiii Suhajek, 1986 / Crystalex, Novy Bor / Odstfedivé liti -
Nejlepsi vyrobek - The Best Product 1986 / GR 1987 Centrifugal casting | Nejlepsi vyrobek - The Best Product 1987, 1989,
Gute Form 1987 Franfurt am Main / GR 1990
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SKLENENA BIZUTERIE

Technicko-technologicky vjvoj
Katefina Hruskova

Sklo je zdkladnim materidlem pro vyrobu bizuternich komponentt, perli a perli¢ek, kament, celosklené-
nych brozi, galanternich komponentt a knoflika zhotovovanych z mackarenskych tyci, tyc¢inek, trubic a tru-
bicek. Stejné jako v dalsich bizuternich odvétvich i v pripadé sklenéné bizuterie se prvni povale¢na léta nesla
v duchu centralizace, Gtlumu malych domacich dilen a soustfedéni vyroby do vétsich provozii. Inovace vedly
predevsim smérem k mechanizaci a ke snizeni podilu ru¢ni prace. Snahy o centralizaci a modernizaci vyro-
by vsak naraZely na technologickou zastaralost provozii a omezené moznosti investic. Re§enim mechanizace
a vyvojem novych technologii se vedle podnikovych technologti zabyval Vyzkumny tGstav mechanizace skla
a keramiky (1951-1956) se sidlem v Jablonci nad Nisou, ktery se nasledné transformoval na Vyzkumny tGstav skla
abizuterie (1956-1991, VUSAB). Druhy jmenovany vyznamné ptispél k modernizaci vyroby rokajlu, bizuternich
kament, barevnych bizuternich skel a k vyvoji tavicich agregatt pro bizuterni skloviny. Vénoval se novym
technologiim i v ostatnich bizuternich oborech.

Koncem 5o0. let doslo ke ztzeni nabizené barevné $kaly skel, ktera lépe odrdzela tehdejsi moznosti vyroby.
Diky vyzkumu Statniho vyzkumného Gstavu sklarského v Hradci Kralové doslo k vyreSeni problému se solarizaci
skla. Zatimco v mnoha oborech byla patrna snaha o sniZeni ru¢ni prdce, v pripadé vyroby vinutych perli doslo
v 50. letech k definitivhimu Gtlumu strojniho vinuti a nasledné se jednalo vyhradné o ru¢ni vyrobu.!

Vyrazny posun znamenala ve druhé poloviné 20. stoleti mechanizace tazeni tyci. V poloviné 50. let probi-
haly prvni pokusy vedouci k patentovani nové technologie (1958),? ktera byla nasledné do konce 60. let zava-
déna do provozu tak, aby bylo mozné mechanicky vyrobit tyce z co mozna nejvice druh skla.? Zaroven doslo
ke zméné tvaru tyce z kulatého na mirné hranaty. Sklovina byla tavena v panvich nebo dennich vanach, ru¢ni
zpracovani ztistalo zachovano u specialnich vzori nebo barev s nizkym objemem vyroby. Zaroveri klesal obsah

1 ZAK, Ladislav a kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky. In KIRSCH, Roland, ed. Historie skldské vyroby v ceskych zemich. 11/2. Praha: Academia, 2003,
5.389.ISBN 80-200-1103-X.

2 Abysklo bylo leh¢i. Sklo a bizuterie. 1977,13(1), nestrankovano.

3 AMSB. Fond ¢. 12. Hospodaiské a kulturni poméry na Jablonecku po roce 1945. Krabice 20. Sdruzeni podnik jablonecké bizuterie Jablonec nad Nisou, Rozbor pro-
duktivity prace (31. bfezna 1982). Strojopis, s. 5.
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oxidu olovnatého ve skle, a u skla pro vyrobu rokajlu byl dokonce vyrazen zcela, coZ znamenalo finan¢ni Gspo-
ru. V tomto obdobi byla rovnéz zavedena strojni vyroba tyc¢inek pro vinuti.4 Taveni kompozi¢nich skel probi-
halo v malych pecich, k jejichz otopu bylo pouzivano generatorového plynu vlasti vyroby nebo svitiplynu (od
1965).” Od 60. let se tavba alabastrové skloviny, vyuZivané pro biZzuterni komponenty, zacala postupné realizo-
vat v tavicich vanach a nasledné i v celoelektrickych tavicich agregatech (po 1970).°

Vedle rtistu objemu strojné tazenych tyci rostl také objem vyliskti z pfimého natoku, pricemz taveni skla
bylo postupné prevadéno na tavbu v malych elektrickych kontivanach. V pripadé vyroby Satont se jednalo
o cestu, jak odstranit pouzivani meziproduktu, tedy sklenénych tyci, coz se jak u kristalového, tak u barevného
skla nakonec podarilo (1965). Béhem 60. let rovnéz nastaly zmeény v tvarovani $atonové skloviny poté, co byly
ve VUSAB vyvinuty dva nové typy zatizeni na rota¢ni mac¢kani.

Od pocitku 60. let byla zahajena intenzivni vystavba, diky které vznikly moderni zavody Zeleznobrodské-
ho skla (ZBS) v Zelezném Brodé (1961-1967) a v Zasadé (1958-1965). Zahdjena byla i vystavba nového komplexu
Preciosy v Jablonci nad Nisou (1966).® Od konce 60. let byly mechanizované provozy postupné nahrazovany
automatizovanymivyrobnimilinkami, pfi¢emz v roce 1980 byl pomér obou provozi ve zpracovani sklenénych
polotovari vyrovnany.’

Ve vyrobé perlicek byla v 60. letech zavedena vyroba v pieSepovacich (plnénych) pickach." Postupna mo-
dernizace zasdhla i navlékani perli, po dlouhou dobu provadéné ru¢né nebo na poloautomatech. Roku 1967
byly predstaveny stroje na automatické navlékani, poprvé pouzité jako soucast automatické linky na voskovani
perli. Nespornou vyhodou byl navlek na vice jehel najednou."

Ohrev elektrickym proudem, ktery umoznoval presnou regulaci vyrobnich procesti, byl vedle tavby skla
vyuzivan i pfi tzv. lesténi ohném, a to od 7o0. let, kdy se zacaly pouzivat tunelové elektrické pece.V pripadé per-
licek byla pred tunelovou peci pouzivana elektricka kruhova pec. Kristalova skla pro vyrobu ty¢i se v 70. letech
prizpisobila svym slozenim normam EHS."

Na prelomu 70. a 80. let byla postupné modernizovana vyroba perlicek smérem k automatizaci vétsiny
vyrobnich a zuslechtovacich operaci. Na vystavbu nového zavodu Jabloneckych sklaren v Desné s moderni Vy

4 KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich.11[2, 5. 371.

5  AMSB. Fond ¢.12. Krabice 20, Sdruzeni podnik jablonecké bizuterie, s. 7.

6  KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich.11]2, s. 355.

7  Tamtéz,s.367,398.

8  -kis- Stavime, stavite, stavi. Sklo a bizuterie. 1966, 2(18), nestrankovano.

9  AMSB. Fond ¢.12. Krabice 20. Sdruzeni podniki jablonecké bizuterie, s. 6.
10 ZAK,Ladislava kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky, s.374.
11 -ki$-. Svétovy vyndlez v provozu. Sklo a bizuterie. 1967,3(35), nestrankovano.
12 Tamtéz,s.360.
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robou rokajlu (1981), tzv. Perlovky, navazal provoz na vyrobu perlovych trubic s kontinualni tavbou skla na
plynoelektrickych a elektrickych agregatech, dokonc¢eny roku 1985.

Povrchové dpravy sklenénjch komponenti

Povrchové apravy na sklenénych komponentech byly cestou, jak rozsirit sortiment bez nutnosti vyvijet
nové formy nebo barvy skla. Tradi¢ni technikou byl listr. BEhem procesu listrovani se smés nanesena pri rotaci
v bubnu vypaluje v listrovaci peci. Vysledny kovovy lesk nasel vyuziti u vSech sklenénych komponentt. Kovové-
ho lesku vadé odstind, véetné bronzu, médi a zlaté, bylo tradi¢né mozné dosdhnoutiirizovanim, provadénym
ve specialni picce, kde se na povrch skla dostavaly vypary cinové soli. Na matovani byla pouzivdna matovaci
lazen kyselinou fluorovodikovou nebo v pripadé plochych vyrobkt matovaci soli."

Médni novinkou se staly vakuové dekory, které byly vyvijeny ve druhé poloviné so. let. Na povrch skla se
nandsely ve specidlnich vakuovacich bubnech nebo zvonech za pomoci elektrického vyboje smési chemikalii, ze
kterych se uvolnovaly vypary kov1i, jez vytvarely vrstvu v riiznych barevnych ténech. Vrstva se nasledné fixovala
vypalem. Potrebna vakuovaci zafizeni byla pouzivana po roce 1956. Novinkami byly dekory Marea (¢ervené zlato),
Labrador (stfibro) nebo Capri (zlato). Velmi oblibenym se stal jiz koncem 5o. let interferen¢ni dekor Aurora borea-
lis s vicebarevnym efektem, ktery vznikal diky naparovani vice vrstev s riznym indexem lomu.s

Nejen perle, ale i knofliky, butony nebo kameny typu mugle byly voskovany,'® pricemz tuto povrchovou
tpravu bylo mozné pouzit i na plastické hmoty. Voskovanim se zabyvaly zdvody Zeleznobrodského skla v Té-
perich a Sklenaricich. Jako polotovar se pouzivalo alabastrové sklo a primarné se jednalo o povrchovou tpra-
vu imitujici prirodni perly. Dokonalé iluze se u perli dosahovalo i nepravidelnym tvarem a typickou barvou
ménici se pod rtiznymi thly. Vérnym imitacim se fikalo kultury. Jesté v 70. letech se pouzivalo rybi stfibro
slozené ze stribrného pigmentu, ktery byl ziskdvan ze Supin - guaninu, nitrocelulézy a rozpoustédla. Postupné
ho nahradilo pouzivani importované suspenze, ktera se misila s nitrocelulézou a rozpoustédly (éteralkohol
nebo amylacetat), ¢imz vznikalo tzv. kolédium.

V 8o. letech muselo byt z dtivodt zdravotni zdvadnosti upusténo od barvicich smési s obsahem olova, pri-
¢emz prvni bezolovnaté pigmenty se dovazely z USA. Smés byla na povrch nanasena opakovanym smacenim

13 Investi¢nivystavba v Jabloneckych sklarnach. Sklo a bizuterie. 1986, 22(21), nestrankovano.

14 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. 2. dil. Jablonec nad Nisou, 1971. Strojopis, s. 34.; NEUMANN, Zdenék - TICHY, Kvétoslav. BiZutérie. Praha: Vydava-
telstvi obchodu, 1967, s. 23.

15 ZAK, Ladislav a kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky, s. 400-401.; NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, s. 24.

16 Vosk se do nazvu sortimentu dostal diky ptivodni technologii imitaci pravych perli, kdy se foukané perle ze skla plnily voskem s rybim stfibrem. KOUCKY, Jiti
a kol. Bizuterie: zdkladni ucebnice zboZiznalstvi. Jablonec nad Nisou: Svaz vyrobcti bizuterie, Jablonec nad Nisou, 2005. 5. 119.
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nebo stfikdnim, pricemz posledni vrstvu tvoril ochranny lak. Nové receptury prindsely obtiZe souvisejici s ne-
vyhovujici hustotou barvy i mensi $kdlou odstint.”” Médnim voskovanym dekorem z pocatku 6o0. let byl tzv.
samet, hrubsi voskovany dekor nandseny stfikanim v rotujicim bubnu.' Po roce 1986 se zac¢ala pouzivat nova
technologie reagujici na snahu o konkurenceschopnost s japonskym zboZim. Jednalo se o voskované perle
s dvoubarevnymi odlesky. Technologie byla finalizovdna ve spolupraci s VUSAB."

Dekadou, ktera prinesla fadu novych povrchovych tprav, byla bezpochyby 60. 1éta. Na mackanych i na
sintrovanych perlich se ve druhé poloviné 60. let zacal pouzivat difzni dekor, tzv. travertin.” Principem byly
difaze kovit do povrchu skla béhem tepelné fixace specidlni smési. Vysledny vzhled pak pfipominal mramoro-
vani. Vysoce médnim dekorem byl kolem roku 1965 i tzv. mési¢ni povrch pouzivany na perlich i knoflicich, kdy
hrbolaty dekor vznikal diky leptani.?! Efektni byl v kombinaci s voskem. Hrbolaty, nepravidelny povrch tvorily
itzv.ledy znamé i jako jahodovy dekor, kdy se na perle nebo knofliky z mac¢kaného ¢i sintrovaného skla nanesla
sklenéna drt, kupovana jako polotovar, ktera byla fixovana za teploty priblizné 350 °C. Efekt nepravidelného
povrchu tvoril také klihovy dekor. Kozni klih se po naneseni na sklo susil v horkém vzduchu, kde dochéazelo
k jeho smrsténi. Klih na sebe nabalil ¢ast skla z povrchu perle a vysledny efekt byl podobny naptiklad mrazo-
laku.?? Takto upravené perle mohly byt dale dekorovany nékterym z vyse uvedenych pokovi. K naro¢néjsim
adrazsim technikam patfil dekor aqua, kdy se na perle nanasely barvy rozptylené na vodni hladiné. Vysledny
dekor tvoril barevné prouzky.??

Sklenéné kameny

Sklenéné kameny nabizeji Siroké moznosti pouZiti v bizuterii, pro odévni aplikace, galanterii nebo dekora-
ce. Mezi lety 1948-1989 jsme se mohli setkat se strojné brousenymi kameny, dubletami ¢i levnymi mackanymi
a ohném lesténymi kameny a muglemi.

Sklenéné brousené kameny vysoké jakosti zhotovoval narodni podnik Preciosa. Stejné jako v jinych obo-
rech ivbrouseni kament doslo k mechanizaci a automatizaci, kdyz byla roku 1974 zavedena automaticka linka

17 Rozhovor autorky s Milenou Veftétovou, technolozkou vyroby Zeleznobrodského skla, ze dne 29. 9. 2021.

18 NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, . 25.

19 WINTER, Josef. Novy dekor voskovanych perli. Sklo a bizuterie. 1986, 22(7-8), nestrankovéano.

20 -ki3- Difusni perle. Sklo a bizuterie. 1966, 2(21), nestrdnkovano.; NEUMANN, Zden&k - TICHY, Kvétoslav. Bizutérie, s. 24.

21 NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, s. 25. Technologie se objevuje na vzorcich ZBS pro export z tohoto obdobi ulozenych ve sbirce MSB, podsbirka Bizu-
terie, ev. ¢. B 4548. Poznatky uvedené v tomto textu, opirajici se o sbirkové predméty ve sbirce MSB, vychazeji z dlouhodobé prace s timto souborem predméti, které
jsou komparovény s tisténymi materialy, dobovymi dokumenty a rozhovory s pamétniky.

22 -k-. Perly s klihovym dekorem. Sklo a bizuterie. 1968, 4(2), nestrankovano.

23 NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, s. 25.
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na brouseni kament v zavodé 7 podniku Preciosa v Jablonném v Podjestédi.** Pro vyrobu strojné brousenych
kament bylo vyvinuto vysoce kvalitni sklo s vy$§im obsahem olova. Kameny se brousily z polotovart tvaru
kuli¢ek nebo $picek a dvojkuzelt, zhotovovanych ru¢né nebo strojné primo z praminku skloviny.

Nejbéznéjsim tvarem vybrusu byl Saton - kimen s ploskou nahofre, $pickou dole a osmi hranami po stra-
nach. Dal$imi oblibenymi tvary byly Satonové rize nebo rivoli, v 60. letech také dentelky a navety. Levnou va-
riantu zastupovaly kameny mackané do pozadovaného tvaru a tzv. le§téné chemicky nebo ohném, diky cemuz
ziskavaly nepatrné zaoblené hrany.”

Soucasti sortimentu byly i ru¢né brousené tvarové kameny, pouzivané jako nahrady pravych kament pro
imitace Sperk i vyrobu velmi drahé bizuterie, ktera se designem vracela ke klasickému $perku. Do roku 1970
byly soucasti nabidky také kameny z drazsiho kompozi¢niho skla, které barvou a optickymi vlastnostmi imi-
tovaly prirodni kameny. Byly brouseny na kvadrantech, a to ve dvou variantach - celocin a polocin. Jako celo-
cin/celobrus jsou oznac¢ovany kameny brousené z vrchni i spodni strany, jako polocin/polobrus pak kameny
brousené pouze z vrchni strany, zatimco strana spodni ziskala tvar mackanim. Levnéjsi variantou tvarovych
kament byly dublety, kameny velkych rozméri i slozitych tvart, zhotovované mackanim tyc¢inek do formy
a s pfebrousenou horni tabulkou. I tento sortiment se zhotovoval strojnim brousenim.?

Brousené sklenéné kameny byly ve vétsiné pripadii dale povrchové upravovany. Nejbéznéjsi a tradicni jiz
v pfedchozim obdobi byla similizace, ktera spocivala v naneseni zrcadlové vrstvy na spodni ¢ast kamene, kte-
rou fixovala vrstva laku bud zlaté, nebo stfibrné barvy podle toho, zdali se jednalo o vrstvu mosazi (zlaté si-
mili), nebo hliniku (stfibrné simili). Pouzivani hliniku bylo novinkou, protoze v mezivale¢né vyrobé se hlinik
nevyskytoval. V ramci modernizace v 60. letech byla vyvinuta automaticka similiza¢ni linka.”

Strojné brousené kameny byly nabizeny ve 12 barvach a v 16 sytostech a $kdlu doplnovaly nové typy povr-
chovych Gprav na vrchni pohledové strané kamene.” Vakuové nanesené vrstvy hliniku, médi, niklu stfibra
nebo zlata, tvorici bud kovovy lesk, nebo ve vrstvé nad 100 nm i kovovy vzhled, byly aplikovany v riizném roz-
sahu na cely kamen ¢i perli nebo na jejich ¢ast (polopokov nebo celopokov). Druhym typem postupu byly in-
terferencni dekory, kdy byly na povrch kamene stfidavé naparovany vrstvy s nizkym a vysokym indexem lomu
a vysledny vzhled vytvarel efekt duhy (irizace). Nesmirné populdrnim se stal interferen¢ni dekor nazyvany
Aurora borealis, drive Titanium solid, popularni nepretrzité od konce 50. let.?

24  Zelenou automatizaci. Sklo a biZzuterie. 1978, 14(12), nestrankovano.

25 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. 2. dil, s. 26-28.; NEUMANN, Zdenék - TICHY, Kvétoslav. BiZutérie, s. 21-22.

26 KMSB. PZO Jablonex, ZboZiznalstvi jabloneckého zboZi. 2. dil, s. 23-25.

27 ZAK, Ladislav a kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky, s. 400.

28 Tamtéz,s.365,400-401.

29  KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 2. dil, s. 34.; KOUCKY, Jifi a kol. Bizuterie, s. 75.; 7AK, Ladislav a kol. Bizuterie, nebizuterni ozdoby a uzitkové
vyrobky, s. 401.
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Vedle osazovacich kament byly zhotovovany i kameny pro dekoraci tkanin, nasivaci kameny opatfené jed-
nou ¢i dvéma dirkami (tzv. nasivaky) nebo kameny opatrené nasivaci mechanikou z kovu. Po roce 1970 zhotovo-
val podnik Bizuterie kameny zalisované v plastické hmoté po jednom kuse, nazyvané briliantky.** Tradi¢nim
polotovarem ze strojné brousenych kament byla borta, Satonovy pas v metrazi, jehoz zdkladni osnova mohla
byt z niti a kovu nebo z plastické hmoty. Borta byla koncem 8o. let vyrabéna v podniku Preciosa.?!

Specifickym typem kamenti jsou mugle neboli kaboSony, kameny kruhového nebo ovalného piidorysu s plo-
chou spodni a vypouklou horni ¢asti. Vzhledem mnohdy neodpovidaji prirodnim kamenitim, proto hovorime
o kamenech specidlnich. Mugle se zhotovovaly ru¢nim tvarovanim sklenénych tyc¢i nebo tycinek primo u pece
nebo u stolu za pouziti mackarskych klesti nebo Kopalova mackadla. Vedle mugli se zhotovovala i cela $kala tvart
s malou i velkou plasticitou. Bézné byly i tvary jako platle a riize. Diky neomezenym kombinacim barev, véetné
vyuziti kovovych f6lii nebo sklenénych brokii, nabizely mugle stejnou variabilitu jako vinuté perle.*

Na zdkladé studia sbirky jabloneckého Muzea skla a bizuterie, konkrétné vyrobkt podnik jablonecké bizu-
terie, jsou patrné moédniviny specifickych typti kament. Napriklad jak ve varianté mugli, tak i perli byl v7o.letech
oblibeny typ zpracovani vinutych polotovar, tzv. matrix, tvofeny nabalovanim sklenénych broki, predevsim
v odstinech tyrkys a koralin.** U mugli se dale vyuzivalo optickych efektt jako mési¢ni svit, efekt hvézdy (asteri-
smus), aventurizace, efekt koci¢iho oka (chatoyance) nebo opalového efektu. Velmi oblibené byly sypané dekory
tvorené pomoci praskd, kdy se na rubovou stranu nanasela sklenéna barva pres Sablonu. Typické byly motivy
kvétin nebo znameni zvérokruhu. Motiv nasel uplatnéni také u brousenych a matovanych kamen:.**

Po celu dobu socialismu se v médnich vinach vracela obliba imitaci reliéfnich fezanych kament ze skla,
intaglii i kameji. Koncem 40. a v 50. letech se oblibenymi staly spodni intaglie, jejichZ reliéf zdiiraznila malba.
Naopak v 70. a 80. letech byly ¢astéjsi variantou kameje.*

Pouzivala se i specifickd technologie vyroby markazitii - bud se jednalo o ¢erné sklo mackané do
smirkovych forem, které nebylo zuslechténo brousenim, nebo se pouzivaly brousené kameny. Platinovani bylo
provadéno v tzv. muflovacich pecich.’

30 KRIEGEL, F. Briliantky. Sklo a bizuterie. 1969, 5(41), nestrankovano. [Komentai k fotografii].

31 Rozhovorautorky s Jindfichem Novakem, technologem podniku Preciosa (zavod Na Hutich), ze dne 5. 10. 2021. Konfrontovano s predméty ve Sbirce MSB, podsbirka
Bizuterie, ev. ¢. B 6559.

32 KOUCKY, Jifia kol. Bizuterie, s. 57.

33 KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zboZzi. 1. dil. Jablonec nad Nisou, 1971. Strojopis, s. 61.; Sbirka MSB, podsbirka Bizuterni technologie, ev. ¢. BT 1966.;
KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 1. dil, 5. 61.; Sbirka MSB, podsbirka Bizuterni technologie, ev. ¢. BT 1966.

34 Sbirka MSB, podsbirka Kovova bizuterie, ev. ¢. BK 3120, KOUCKY, Jiti a kol. Bizuterie, s. 70.; KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. 2. dil, s. 30.

35  Sbirka MSB, podsbirka Kovova bizuterie, ev. ¢. BK3304, BK3305, BK3306, podsbirka Bizuterni technologie, ev. ¢. BT 1237.; KMSB. PZO Jablonex. ZboZiznalstvi jablonecké-
ho zbozi. 2. dil, s. 160. Sbirka MSB, podsbirka Bizuterie, ev. ¢. B 5292.

36 KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 2. dil, 5. 30, 24.
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Mackané perle

Sklenéné mackané perle zhotovovalo Zeleznobrodské sklo a Sklenéna bizuterie. Podle tvaru se délily na
standartni (kulicky, olivy, soudky, hrusky, slzy, slaviky atd.) a fantazijni, urc¢ené vétsinou pro moédni nahrdel-
niky, které byly prevazné vétSich rozmért. Vyroba probihala jak v rdmci mackarenskych provozi, tak domaci
vyroby. Na prelomu 60. a 70. let bylo postupné zavadéno mackani perli na poloautomatickych strojich.”

Sklo se mackalo do kovovych forem, surové vylisky byly po rozstrihani zbaveny prelisk Sitlovanim (rotace
na sucho vbubnu)a nasledné probéhlo sitovani, pri kterém doslo k odstranéni sklenénych broki (strepti). Poté se
povrch perli vyhladil a vylestil rumplovanim v otacejicich se bubnech za pomoci specialnich smési piski a vody.
U perli vysoké kvality a lesku bylo findlni Gpravou tzv. leSténi ohném (zahtati k bodu tani skla), pti kterém doslo
k vyhlazeni povrchu. Obdobnym postupem se vyrabély i dalsi mackané polotovary. Jejich povrch mohl byt dale
zuslechtén vyse uvedenymi technikami. Perle mohly byt také smaceny, barveny nebo zatirany.*®

Vrdmci médnich vin se pouzival tzv. mazany dekor, ktery se vytvarel jiz pfi mackani. Na nahratou sklené-
nou ty¢ se nanesly broky (stfepy) a po opétovném zahrati tyce se z ni mackaly perle.*® Pfedevsim v 50. a 60. le-
tech zazily renesanci praskané perle a ve velkém objemu byly zarazovany do vystavnich i exportnich kolekci.
Efektu bylo dosahovano tak, Ze se sklenéné perle zahtaly a poté prudce ponorily do oleje nebo vody. Soucasti
produkce mackanych perli byla i vyroba butoni - vyliskit polokulovitého tvaru pro jednoduché nausnice. Na
prsteny nebo broze se zhotovovaly ptldirkové perle, tzv. ptlperle, které nemély dirku skrz cely priamér a mohly
byt zhotovené mackanim i vinutim.+

Brousené perle

Vedle sklenénych kamenii se technikou brouseni vyrabély i sklenéné perle. Dominantnim vyrobcem byl
narodni podnik Preciosa. Tzv. cinovky, vyrabéné ze surovych kulicek na automatickych brusnych strojich, byly
pouze brouseny a k dokonalému vzhledu se pouzivalo vysoce kvalitni sklo. Druhym typem byly ohnovky -
brousené perle, u kterych findlni Gprava lesténi ohném zptisobovala mirné zaobleni hran. Jako levna varianta
se vyrabély tzv. anglické perle, kdy se na predlisovaném polotovaru brousil pouze stfedni pas plosek.*

37 KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi.1.dil, s.30.; 7ZAK, Ladislav a kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky, s.381.

38 NEUMANN, Zdenék - TICHY, Kvétoslav. BiZutérie, s. 25.; KOUCKY, Jiti a kol. Bizuterie. 2. dil, s. 111.

39 NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, s. 2.

40  KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. Jablonec nad Nisou, nedatovano. Digitalni kopie strojopisu, s. 75.; 7AK, Ladislav a kol. BiZuterie, nebizuterni
ozdoby a uzitkové vyrobky, s. 387.; Sbirka MSB, podsbirka Bizuterni technologie, ev. ¢. BT 4059.

41 NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, s.18.
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Predevsim v 50. letech se Zddanym artiklem staly brousené atlasové perle z pétihrannych trubicek seka-
nych na délku odpovidajici praméru. Hrany byly nasledné zabrouseny a vysledny vzhled pripominal celobrou-
Seny vyrobek. Perle bylo také mozné barvit, a to pomoci zapousténi barev do kapilar ve skle. Pozdéji se nazev
atlasové perle zacal pouzivat i na stejné vyrabéné perle z jiného skla.**

Foukané perle

Vyroba foukanych perli patri k obortim, které si po technologické strance udrzely tradi¢ni charakter. Ve-
dle vyroby vanoc¢nich ozdob byly vnitiné stribrené nebo zlacené perle predevsim exportni komoditou pro af-
rické trhy. V oblasti médni bizuterie nasly vyuziti spiSe narazové. Mezi lety 1958-1977 patfila jejich vyroba pod
podnik Sklenéna bizuterie, v predchazejicim a nasledném obdobi je vyrabélo Zeleznobrodské sklo.*?

Vinuté perle

Vinuté perle byly zhotovovany v rdmci podniku Zeleznobrodské sklo, konkrétné v jeho zadvodé v Liném. Vy-
roba vinutych perli dokazala technologicky maximalné vytézit tradi¢ni postupy a inovace se pohybovaly spise
v roviné novych tvara. Diky vysoké remesIné kvalité i materialtim, jako byly napriklad félie z drahych kovt, se
jednalo o luxusni sortiment. Oblibenym dekorem bylo tzv. Spiglovani, diky kterému se na povrchu perle vytvoril
efekt kovového lesku, a to bud v podobé linky pri dekoraci nitkou, nebo v celé plose. Vzhledu médi bylo dosaho-
vano pouzitim skla barveného velkym mnozstvim médi a chromu, vzhledu stfibrného lesku pak pouzitim kris-
talového opalu.V obou pripadech se sklo tzv. $piglovalo v redukéni ¢asti plamene.44 Dekor nitkovanim prevazoval
v70.a 80. letech; jeho alternativou bylo pouziti avanturinu. V 70. letech se stal médnim tzv. matrix, ktery se obje-
voval na siroké skale vyrobku sklenéné i kovové bizuterie (viz mugle).* V 8o. letech se vinutim skla zhotovovaly
ijednoduché celosklenéné prsteny a ve velmi omezeném mnozstvi se rovnéz vyrabély i vinuté knofliky.*

42 ZAK,Ladislava kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky, s.390.; NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, s.18.

43 KULHAVA, Barbora. Perlickové ozdoby z Poniklé. Jilemnice: Gentiana, 2018, s. 57. ISBN 978-80-86527-58-1.; KMBS. BARTOVA Miroslava - MOTLIK, Vlastimil. Vznik a vjvoj
k. p. Zeleznobrodské sklo. Zelezny Brod, 1983. Strojopis, s. 6-7.

44  Sbirka MSB, podsbirka Bizuterni technologie, ev. ¢. BT 38 ($piglované sklenéné kameny), BT 134 (3piglované sklenéné perle), v obou piipadech s technologickym

popisem J. Edera, pracovnika ZBS, datovano 1966.
KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. 1. dil, s. 61. Naptiklad kolekce podniku Bizuterie.; HRUSKOVA, Katefina - NOVAKOVA, Katefina Nora - NOVY,

Petr. Kaleidoskop vkusu: Ceskoslovenskd bizuterie na vystavdch 1948-1989. Jablonec nad Nisou: Muzeum skla a bizuterie, 2020, s. 60-61. ISBN 978-80-86397-36-8.; Sbirka
MSB, podsbirka Bizuterie, ev. ¢. B5607, ev. ¢. B 5277.
46 Sbirka MSB, B10592-10595, vinuté prsteny ze vzorkovny ZBS, zavod 4 - Liny.; Sbirka MSB, BT 4013 (vzorkovnicova karta vinutych knoflika).

45

() 214 | Bizuterie



Perlitky

Sklenéné perlicky, zhotovené sekanim sklenénych trubicek a vyrabéné v Siroké skale barev, tvarti a povr-
chovych tiprav, byly i v dobé socialismu Zadanym produktem. Zdkladnimi tvary byly rokajl, ¢ipky, dvoukratky,
tiikratky, tubes, pipes a dalsi. Trubice pro sekani perlicek mohly byt z riznych skel i jejich kombinaci a mohly
byt hranované nebo stacené. Nasekané perlicky byly dale zuslechtovany, tepelné kulaceny (rokajl), brouseny
(trikratky, brouseny rokajl)* nebo dekorovany povrchovou tpravou, jako byly listr, iris, barveni lihovymi bar-
vami nebo matovani. BéZnou Gpravou bylo stfibfeni a zlaceni direk nebo jejich barveni.*® Proces stfibreni byl
od roku 1976 provadén na automatické lince.*

Vyroba a zuslechténi perlicek spadaly mezi lety 1948-1977 pod Zeleznobrodské sklo a jeho zavody, od roku
1978 presla vyroba pod Jablonecké sklarny. Moderni zavod na povrchové zuslechténi perlicek vznikl v 50. letech
vZasadé. Prvni etapa jeho vystavby skoncila vroce 1958 a pokracovala v nasledujici dekadé.>® Roku 1976 zde byla
zprovoznéna linka na stribreni rokajlu i s vylepsenym procesem lakovani a automaticka irizovaci linka. Roku
1982 spustily provoz tunelové pece na lesténi perlicek ohném.*!

Inovaci proslo i kulaceni perlicek, tedy vyroba rokajlu, pricemz prvni zménou bylo pouzivani tzv. kontibub-
nu (1958). Modernizaci vyroby rokajlu se dlouhodobé zabyval zvldstni tym VUSAB, coz vyustilo ve vyvoj elektric-
ké kulatici pece nebo prototypu tridic¢ky perli podle tvaru (1985).>* V roce 1980 doslo k automatizaci prani rokajlu
po kulaceni. O dva roky pozdéji zacaly byt zavadény nové sekaci stroje a automaticka lakovaci linka.*?

Sklenéné mackané knofliky

Vyrobou sklenénych mac¢kanych knoflikii se zabyvalo Zeleznobrodské sklo a Sklenénd bizuterie. Rozlisu-
jeme knofliky moédni a pradlové, které vychazeji ze vzhledu perletového sortimentu. Knofliky byly vyrabény
z transparentnich, sytych a hedvabnych skel nebo skel s efektem mési¢niho svitu, a to v rdmci podnikovych
provozi ru¢né i na strojovych mackadlech pohanénych motorkem i jako domaci prace na ru¢nich pakovych
mackadlech. Knofliky velkych primért nebo s kovovym ockem se mackaly po jednom kuse. Surové vyllsky se

47  Typem brouseného rokajlu jsou charlotky, jednd se o brougeny rokajl velikosti 13/o: KOUCKY, Jif1 a kol. Bizuterie, s. 94.

48  KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi.1. dil, s. 82.; KOUCKY, Jifi a kol. BiZuterie, s. 97.

49 KOTYZA, Jaroslav. Technicky rozvoj vyroby rokajlu. Sklo a bizuterie. 1985, 21(17), nestrankovano.

50 NOVY,Petr- KRUPKOVA, Eva- FENRDRICHOVA, Kristyna. Zdsadsky rdj: piibéh ceskych perlicek. Zasada: Preciosa, 2018, s. 76-77. ISBN 978-80-86397-30-6.
51 KOTYZA, Jaroslav. Technicky rozvoj vyroby rokajlu, s. 3.

52 Tamtéz,s. 3.;-jak-. Zkusebni provoz v nové perlovce zahajen. Sklo a bizuterie. 1985, 21(9), nestrankovano.

53 Plnézavedeno kolem roku 1985, srov. ZAK, Ladislav a kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky, s.379.
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v pripadé levnéjsich vyrobkti rumplovaly, luxusni vyrobky se sejmovaly na brusnych strojich. Zakladni finalni
upravou pak bylo lesténi ohném (zahratim v pecich).>

Degradaci zazily knofliky v oblasti plastickych dekorti z formy, naopak rozvoj zaznamenalo povrchové zu-
$lechtovani, mnohdy identické s Gpravou perli.”® K dekorovani se pouzivalo malovani nebo stfikani studenymi
i vypalovanymi (zapalovacimi) barvami ¢i zdobeni nalepenim $atonu nebo Satonové riize. Dalsi tipravou bylo
ploskovani na piskovcovych brusech a lesténi na topolovych kotoucich. Jiz od 60. let se hojné uplatnila dekora-
ce obtisky nebo sitotiskem.>®

Specifickym typem byly knofliky posivané. Zakladem se stal kovovy, galvanicky zuslechtény vylisek s pro-
fezdvanou casti, na kterou byla vlascem nasita aplikace ze sklenénych nebo plastovych perli a perlicek.”’

Vijtvarné-esteticky vyvoj
Katefina Nora Novakova

Sklenéna bizuterie je soucasti typického sortimentu jabloneckého a zeleznobrodského ozdobnického
zboZzi, které se vzdy dobfe prizptisobovalo potfebam trhu. Podoba vyslednych vzort, reagujicich na méd-
ni trendy biZuterie, byla sestavena vétSinou z drobnych sklenénych komponenti mackanych, voskovanych,
brousenych, foukanych, sintrovanych a vinutych perli nebo drobného rokajlu. Misty byly uplatnény také
drobné kovové komponenty.

Padesata léta

Prelom ctyricatych a padesatych let 20. stoleti neprinesl ve vzorech sklenéné bizuterie Zddné zasadni no-
vinky. Dobové smysleni spole¢nosti nepralo okdzalym $perkiim, byt by byly zhotoveny pouze z imitaci pra-
vych drahokamii. Typ dennich Zenskych odévti nebyl svymi stfihy prioritné naklonén sklenéné bizuterii. Na
klopach zenskych sak nebo na halenkach ¢i jednoduchych Satech se nejcastéji uplatiiovaly broze, v nichz byly
v kovové montdzi zasazeny brousené sklenéné kameny, vétsinou kristalové. Na dobovych fotografiich zen

54 KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 1. dil, s. 134.

55 Tamtéz,s.134-137.

56 HRUSKOVA, Katefina - NOVAKOVA, Katetina Nora - NOVY, Petr. Kaleidoskop vkusu, s.194.

57 KYBALOVA, Ludmila - NOVY, Petr - SIRUCKOVA, Sarka. Jablonecky knoflik. Jablonec nad Nisou: Muzeum skla a bizuterie, 2007, s. 185. ISBN 978-80-86397-04-7.; Sbirka
MSB, podsbirka Knofliky, ev. ¢. C 5164, C 5165 (knofliky posivané sklenénymi a plastovymi komponenty).
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z Casopisu Zena a méda, Vlasta a Tvar byla jen zfidka zndzornéna Zena s okazalou bizuterii. V ojedinélych pri-
padech mtZeme na krku Zen vidét jednoduché nebo maximalné dvouradé perlové nahrdelniky, vytvorené ze
sklenénych voskovanych perli bilé barvy.

Jedinou ozdobou tohoto typu nahrdelnik bylo kovové ozdobné zapinani, tzv. zdponka, nejcastéji posazené
drobnymi sklenénymi $atony barvy kfistalu. Tyto ndhrdelniky mély imitovat $perky z pravych perel v kombinaci
s brilianty. Obcas se k nim pridavaly broze kruhovych nebo hvézdicovitych tvar, sestavené v plose nebo v mirné
plastickém bombé z bilych voskovanych perli, nékdy v kombinaci s brousenymi kameny. V soupravéach, ur¢enych
spiSe pro slavnostnéjsi prilezitosti, se nosily jednoduché nausnice zdobené prevazné jednou voskovanou perli.
Jednoradé nebo dvouradé nahrdelniky byvaly také zhotovené z drobnych sklenénych perli svétlych barev. Tyto
kratké nahrdelniky, obto¢ené kolem krku tésné nad kli¢ni kosti, ptisobily neokazalym, svézim a mladistvym doj-
mem. Nahrdelnik ze sklenénych perli, jehoz tony ladily se Saty, pisobil velmi elegantnim dojmem.>®

Na strankach propagacnich ¢asopistt podniku zahrani¢niho obchodu Jablonex a Skloexport se obcas objevi-
ly tvaroveé zajimavéjsi kratké nahrdelniky vytvarené z mackanych perli neotfelych geometrickych nebo floralnich
tvar, které se ve stfedni ¢asti zvétdovaly a rozsirovaly. Vyjimkou nebyly ani vyrobky z rokajlu, vzorované prioritné
jako luxusni exportni zbozi. Velké obliby dosahly zejména kabelky s tamburovanou vysivkou, nasledovaly soupravy
kratkych nahrdelniki a nausnic pripominajici svymi tvary dovedné proplétané vicefadé copy.

Skromné ozdoby zenského odévu se uplatnovaly az do druhé poloviny 5o0. let. Poté postupné dochazelo
k odklonu od hledani vlastniho médniho vyrazu a k navratu ke svétové modeé s francouzskymi koreny. Vétsi
uvolnéni a prichod novych zapadnich médnich trendi se zacaly projevovat také v navrzich sklenéné bizuterie.
Na strankéach ¢asopisu Zena a méda byly prezentovany zenské Saty pro volny ¢as se stale znatelnéjsi pestrosti
dekorii a odhalenéjsimi Sirokymi dekolty, jeZ nahravaly novym tvartm nahrdelnika. Ty vzorkari navrhovali jiz
delsi, ve dvou nebo vice fadach postupné razené délky, z nichz ta nejdelsi ¢asto piesahovala az na saty.

Nahrdelniky byly stale sestavovany z drobnych sklenénych perli, ale jiz ve vice barevnych kombinacich.
Oblibenou barvou se stavala koralové ¢ervena, i kdyz bilé perle stale ztistavaly v kurzu. Jako vhodny doplnék se
nékdy objevovaly dvou nebo trifadé naramky a ndusnice sestavené ze stejnych perli jako nahrdelnik. U spole-
¢enskych Satti byvaly k vidéni razné variace delich perlovych ndhrdelnik® s ndpadité tvarovanymi privésky
z téhoz materialu. Vyjimku netvorily ani dlouhé, jednoradé bilé perlové sniry sahajici az pod pas, které byvaly
vhorni tfetiné délky ozvlastnéné svazanim do uzlu. V propaga¢nich materialech Skloexportu se jiz od poc¢atku
padesatych let setkdvame i s naro¢néjsimi kreacemi perlovych ndhrdelniki se stfedovou kovovou ozdobou
osdzenou Satony a perlovymi stfapci, napodobujicimi styl $perk art deco.”

58  Zenaaméda.1956,8(5). [Titulni fotografie].
59 A Guide in Fashion for Buyers of Jablonec Jewellery. Czechoslovak Glass Review. 1949, 4(2), 7-8.; Verre Tchechoslovaque. 1950, 5(2), 11. [Reklama].
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Sklenéna bizuterie byla hojné zastoupena i na vyznamnych vystavnich podnicich, jakymi byly svétova
vystava Expo 58 v Bruselu, vystava Ceskoslovenské sklo v Moskvé 1959 a I. celostatni vystava jablonecké bizute-
rie, ktera se konala ve stejném roce. Zde byly prezentovany také nové typy nahrdelnik se sklenénymi perlemi,
které byly provzdusnéné velkymi mezerami navleku vyplnénymi bud drobné&jsimi perlickami nebo dlouhy-
mi sklenénymi ¢i kovovymi trubickami. Tento trend napodoboval nové sméry zapadnich zemi, kdy byly perle
navlékany v riznych nepravidelnych vzdalenostech na jemna, prithledna nylonova vlakna.®® Hitem produkce
n. p. Zeleznobrodské sklo byly v zavéru padesatych let nahrdelniky sestavené ze dvou i vice typt perli - napfi-
klad z velkych kulatych perli obsitych rokajlem, které byly vzajemné sladény do prijemnych t6ni.*!

Neopomenutelnym artiklem sklenéné bizuterie byly také knofliky. Pro domaci trh napodobovaly styl
umérené mody socialistické pracujici Zeny a uplatiiovaly se zejména na sakach, blizach a Satech jako knofliky
méné napadné, nejcastéji bilé nebo v barevnosti sladéné s latkou odévu. Ve vyrobé se v tomto obdobi objevova-
ly zejména staré predvalecné vzory. Tehdejsi situaci dobie dokumentuje dobova stat z ¢asopisu Tvar: ,Nové tvary
vznikaji oviem zase jen ndhodné, bez jasného cile a bohuzel bez ticasti Skolenych vytvarnikii. Pracovnici s praktickymi
zkuSenostmi, ale bez potiebného vytvarného vzdéldani navrhuji podle nejasnych ptdani zahranicnich zdkazniki, a pres to,
Ze vétsina produkce je urcena pro vyvoz, dostdvaji se pak i na domdct trh knofliky nevkusné a rozsiruji tak ono mnozstvi
spottebniho zboZzi, jez neodpovidd zvysujicim se pottebdm naseho lidu, naopak kazi jeho vkus.”®2

V casopise Czechoslovak Glass Review se pro zahrani¢ni trhy objevily nadherné knofliky riiznych tvart
s nepfebernymi dekory, zdobené ru¢ni malbou pestrymi barvami nebo listry. Tyto produkty se oviem na tu-
zemsky trh nedostavaly. Obdobna situace bohuzel panovala také v détské bizuterii. Krasné tvary barevnych
zviratek, zertovnych postavicek a kyticek v brozich, ndramcich a ndhrdelnicich z mackanych polotovart nebo
velké mugle vsazované do kovovych odlitki byly ur¢eny prioritné pro export.®?

Sedesata léta
Sklenéna bizuterie byla vZdy velmi trendovym zboZim. Na pocatku Sedesatych let se vyrabély klasické

nahrdelniky kratké a stfedni délky, sestavené bud v postupce, nebo z perli stejné velikosti. V. modeé byly velké
butonové nausnice, privésky a broze, v nichz se uplatiiovaly jak mackané perle centralnich kruhovych tvart,

60 Nejubilejni ohlédnuti: O prvnivystavé bizuterie v Jablonci nad Nisou. Sklo a biZuterie. 1968, 3(2), nestrankovano.
61 Fotografie v propaga¢ni brozufe n. p. Zeleznobrodské sklo z roku 1959. [KMSB].

62  MIKOLASEK, Vladimir - RABAN, Jaroslav. Knofliky a priimyslovy vytvarnik. Tvar. 1955, 7(4), 9o.

63  To Childern All of the World. Czechoslovak Glass Review. 1951, 6(1), 21.
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tak i brousené perle v kombinaci s voskovanymi. Voskované perle byly Zddanym zboZzim i nadale po cela Sede-
satd léta a vyrobky z nich odebiral zejména sovétsky trh.>

Pocatek tohoto desetileti prinesl jako hlavni motiv zvétSovani perli. Ty ovSem nebylo mozné vyrabét ze
skla, protoZe by pak byly neprijemné tézké. Proto musely byt ¢asto nahrazovany perlemi z plastickych hmot,
jimz se vénoval n. p. Sklenéna bizuterie. V nékterych nahrdelnicich se objevovaly také velké Sité koule sestavené
z mensich perli nebo rokajlu téze barvy. Prvni polovina $edesatych let jesté nechava doznivat tzv. bruselsky
styl, ktery se ve sklenéné bizuterii projevil jak vétsimi a tvarové zajimavéjsimi typy perli, tak i kombinacemi
riznych technik zpracovani. V témze ndhrdelniku tak miizeme vedle sebe nalézt perle mackané, brousené
i vinuté a také drobné sekané sklenéné trubicky nebo perlicky.

Nahrdelniky se prodluzovaly a nosily se vétSinou dvakrat a vicekrat obtoc¢ené kolem krku nebo viceradé, s po-
stupnym zkracovanim délek, které tak ptisobily bohatsim dojmem. Jejich barevnost byla v zakladnich ténech sla-
déna s odévem, v pripadé vzorovanych latek ztstavaly barvy perli v ndhrdelniku blizké barevnosti textilu. Nahr-
delniky nyni svou hmotou zaujimaly cely vriek 3atii, vétSinou jednobarevnych a témér bez vystrihu. Zcela nové
byly vzorovany také limeckové nahrdelniky zajimavych tvari s vyuzitim drobnych perli¢ek, dobre pasujici k $irsim
dekoltim slavnostnich $at{.% Castou a oblibenou povrchovou tipravou se stala Aurora borealis, napodobuijici svit
polarni zare.*® Oblibené byly i celosklenéné broze ve tvaru stylizovanych list nebo kvétt s povrchem probarvenym
listry. Velkym trendem ziistavaly butonové nausnice $ité z perlicek korespondujici s témi v nahrdelnicich.

Do moédy znovu prichdzely bohaté koralkové vysivky, jez se uplatriovaly zejména na slavnostnich a vecer-
nich 3atech. Lemovaly nejen dekolty, ale také pasy, nebo splyvaly v dlouhych pruzich az ke spodnimu lemu 3att.
Byly sestavovany predevsim ze sklenénych brousenych nebo voskovanych perli. Koralkovou vysivku z drobnych
perlicek najdeme i na odévnich doplncich - opascich, rukavicich a stuhdch do vlast. Oblibenymi se stavaly li-
meckové ndhrdelniky z drobného rokajlu, sladéné ton v tonu nebo v monochromni barevnosti.

Pro Sedesata léta bylo vzhledem k celkovému uvolnéni spole¢nosti typické implantovani novych svéto-
vych vytvarnych trendt. Jednim z téch vyraznéjsich bylo uméni pop-artu a op-artu. Zejména diky op-artu se
od poloviny Sedesatych let prosazovala ¢ernobila biZuterie, médni trend pochazejici z PafiZe od ndvrhare An-
drého Courregese. Jednalo se o jednoduchy geometricky styl pouze dvoubarevnych $perki, které vznikaly jak
ve skle, tak i v plastu. Vzorky mély byt navrhované v jednoduchych tvarech a barevné diiraznosti, tedy ve vza-
jemném kontrastu. Nasim vzorkartm bylo na strankach mési¢niku, vydavaného Jablonexem, doporucovano

64 Voskovana bizuterie do SSSR. Sklo a bizuterie. 1966, 2(20), nestrankovano.
65 Limecky pro SSSR. Sklo a bizuterie. 1966, 2(33), nestrankovano.
66  Sklo a bizuterie.1967,3(23), nestrankovano. [Popiska k fotografii].
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zejména vynalozeni vlastniho dlvtipu a fantazie oproti kopirovani jiz vzniklych vzort. O novém a vyrazném
¢ernobilém trendu referovalo také nékolik ¢lank v oborovych novinach Sklo a bizuterie.*’

V poloviné Sedesatych let se dal$im velkym hitem staly noaritové broze s kvétinovym motivem, vytvorené
podle pafizskych vzort, a také dvoubarevné perle s difusnim dekorem.®® V jednotlivych vyrobcich byly k vidé-
ni kombinace vyraznych plastovych a sklenénych komponenttii. Vroce 1969 byla na médni prehlidce k zahéjeni
provozu jablonecké vindrny Venuse pfedstavena novinka z n. p. Bizuterie - atraktivni Saty z umélé hmoty se
zalisovanymi Satony.® Tento trend se brzy prosadil i v dal$ich odévnich modelech.

Nejvétsim hitem 6o0. let se staly perle ze sintrované skloviny. Vznikaly z nich nejen ndhrdelniky, ale také broze,
znichz kazda mohla byt diky této technologii jedine¢nym origindlem. Sintrované perle ptsobily svym charakterem
zcela jinak nez perle sklenéné. Pfipominaly prirodni materil, zejména keramické perle nebo koralky z kament, vy-
uzivané ve $perku jiz od pravéku. Byly do bizuterie zakomponovavany bud jednotlivé, nebo tak, ze v kontrastu s vyu-
zitim sklenénych nebo i dfevénych perlivynikla jejich unikatni struktura a barevnost. V sezoné 1966/67 se diky nové
technologii objevily sintrované perle pfipominajici sopec¢ny tuf, tzv. pompejky.”

Oblibené byly také matrixové kameny nezvyklych barevnych kombinaci a bizuterie z dutych sklenénych
perli, jez mohly byt diky své malé hmotnosti uplatnény i v objemnéjsich nahrdelnicich. Také perle vinuté ze
sklenénych tyc¢inek nad kahanem byly stale v kurzu. Na tuzemsky trh se vSak dostavaly jen zfidka; nejvétsim
odbératelem vyrobki z nich byl Sovétsky svaz.”! Jen zfidka byl v této komodité prezentovan novy zajimavy na-
vrh lampové vinuté perle v netradi¢nim designu, jako byl naptiklad nahrdelnik z vinutych perli od Jaroslava
Kodejse, ocenény CID v roce 1968 a prezentovany v ¢asopise Domov.”

V poloviné Sedesatych let zaznamenaval podnik Sklenéna bizuterie nepriznivou odbytovou situaci pro na-
hrdelniky ze sklenénych perli. Tradi¢né vznikaly jednoradé a dvouradé nahrdelniky z mackanych nebo brou-
$enych perli a také butonové nausnice s velkymi sklenénymi muglemi anebo i $itymi ozdobami ze sklenénych
perli rtznych druht. Oblibenymi se staly privéskové a ,,cikanské“ typy Sperkt - nahrdelniky, naramky a naus-
nice se sklenénymi perlemi v kombinacich s kovovymi privésky. Limce a pasy z drobnych perlicek byly velkym
hitem zejména pro trhy v SSSR a Polsku.” V roce 1966 zaujal Sirokou verejnost origindlni ndhrdelnik vytvarnice
Jarmily Hlavové predstaveny v televizni soutézi ,Pekelné se soustred.“ 7

67 Cernd a bild nejoblibenéjsi. Sklo a bizuterie. 1966, 2(5), nestrinkovano.; Novy médni smér. Sklo a biZuterie. 1966, 2(5), nestrankovdno.; Bizuterni styl op art pokracuje.
Sklo a bizuterie. 1966, 2(14), nestrankovano.

68  Sklo a bizuterie.1967,3(1), nestrankovano.; Difusni perle. Sklo a bizuterie. 1966, 2(21), nestrankovano.

69 Sklo a bizuterie. 1969, 5(3), nestrankovano.

70  Kazdy kus origindl. Sklo a bizuterie. 1966, 2(20), nestrankovano.

71 Sklo a bizuterie. 1966, 2(13), nestrankovano. [Popiska k fotografii].

72 Prvni ¢eskoslovenské dokonalé vyrobky. Domov.1967,1(3), 12.

73 Limecky pro SSSR. Sklo a bizuterie. 1966, 2(33), nestrankovano.

74  Vystavni poohlédnuti. Sklo a bizuterie. 1966, 2(31), nestrankovano.
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Mackané perle byly ¢asto vyrabény v tmavych barvach se zlatavymi efekty. Oblibené byly zejména perle
z Cerného matovaného skla, prekvapivé barevné kombinace nebo perle s irizujicim nadechem. Druha polovina
Sedesatych let zaujala zeny del$imi visacimi ndusnicemi s privésky rtiznych tvari a kombinaci. Domaci spotre-
bitelky zacaly u nahrdelniki uprednostiiovat pastelové barvy, které se hodily ke kazdému typu letnich Sat,
i kdyZ nejoblibenéjsi barvou stale ztistavala bild. Dobfe se prodavaly také sklenéné privéskové amulety urcené
détem.” Stdle se v rtiznych variantach opakovaly navraty k antikizujici bizuterii a velmi oblibenymi se staly
napriklad broze s motivem skarabea, vyrabéné v zavodé n. p. Sklenéna bizuterie ve Smrzovce.”®

Koncem Sedesatych let byly v kurzu jemné limeckové nahrdelniky z perlicek zatiranych irisem napodo-
bujici krajku.”” Podle ndvrhu Jarmily Hlavové byla v roce 1969 v ramci exkluzivit vytvorfena také kravata z ro-
kajlu.”® Tento novy typ damské ozdoby Sel ruku v ruce s novym moédnim trendem damského spolecenského
kostymu s kalhotami coby obdobou panského obleku. Rokajlové vyrobky se skute¢né tésily velkému tspéchu,
a tak byla jejich domaci vyroba zavedena také na Slovensku.”

[ pfes vSechny médni novinky ztistaly doma i v zahranici nejoblibenéjsi komoditou ze sortimentu sklené-
nych perli perle brousené, které byvaly vnahrdelnicich kombinovany nejcastéji s voskovkami a kovodily. Velky
zajem byl také o tzv. atlasové perle. Na Libereckych vystavnich trzich v roce 1967 vystavovala Preciosa nahrdel-
niky z brousenych perli v pastelové barevnosti, ispésné prodavané jiz nékolik sezén v zahranic¢i samostatné
nebo i jako celé soupravy s nausnicemi.* Novinkou ve sklenéné bizuterii byly tzv. twist prsteny s vyuzitim
brousenych a voskovanych perli, umélé hmoty a rokajlu ve tvaru jednoduchych butont. Pro mladez a trampy
byly ur¢eny sklenéné mozaikové privésky s africkymi motivy, a to jako amulety i vhodny odévni doplnék. Vzor-
kafi n. p. Zeleznobrodské sklo vytvareli také Gispésné soupravy nahrdelnikt ze sklenénych perli s dlouhymi
zavésnymi ndusnicemi inspirované folklérnimi motivy. V souladu se svétovou moédou predstavil n. p. Sklenéna
bizuterie v sezéné roku 1967 navlek tvarovanych sklenénych perli napodobujicich svou skladbou pravy moisky
koral.®' Rok 1968 prinesl oblibu sklenénych perli s Lunadekorem® a v roce nasledujicim prisly do moédy nahr-
delniky opatfené mnoha variabilné tvarovanymi sklenénymi privésky.

Jako velky moédni hit byla koncem Sedesatych let vhimana $atonova bizuterie lisovana na bortach - textil-
nich pasech, které slo dale kreativné tvarovat a nasivat. V n. p. Zeleznobrodské sklo se navratila méda kabelek.

75  Privéskové amulety. Sklo a bizuterie. 1966, 2(36), nestrankovano.

76 Skarabeusvozdobach. Sklo a bizuterie. 1968, 4(4), nestrankovano.
77  Perlyzatirané irisem. Sklo a bizuterie. 1968, 4(8), nestrankovano.
78  Sklo a bizuterie. 1969, 5(35), nestrankovano. [Popiska k fotografii].
79 O perlicky je zajem. Sklo a bizuterie. 1968, 4(3), nestrankovano.

80 Srde¢né Vasvitame! Sklo a bizuterie. 1967, 4(28-29), nestrankovano.
81 Sklo a bizuterie.1967,3(39), nestrankovano. [Popiska k fotografii].
82 Sklo a bizuterie.1968, 4(25), nestrankovano. [Popiska k fotografii].
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Takzvané pompadurky vzorkati navrhovali v mnoha tvarech, barevnych kombinacich a dekorech.®* Zadané
byly také bizuterni ozdoby se sklenénymi kameny na damské obuvi, vyridbéné v Zeleznobrodském skle ve spo-
lupraci s obuvnickymi Zavody 29. augusta na Slovensku.®

V roce 1968 znovu prisly do médy nasivkové perle na saty, které se také objevily na elegantnich modelech
zUBOKu.* Spotftebitelky, nakupujici ptivodné pro tento tcel z produkce Zeleznobrodského skla jen rokajl a ¢ipky,
nyni objednavaly také sklenéné anglické perle s efektnim povrchovym zuslechténim a perle voskované. Zaroven
byly vyuzivany k nasivkam ozdobné prymbky a velké plochy nasitych perlicek v kombinaci s voskovanymi nebo
brousenymi perlemi. Do médy prichazely také nové typy malych spolecenskych kabelek typu psanicko zdobené
Satony vakuové zatavenymi do folie. Tento postup prinesl jak Gsporu materialu, tak i pracovnich sil.®

Sedmdesata léta

»Na pocdtku sedmdesdtych let prestala méda reflektovat spolecenskd pravidla a stala se prezentaci ¢clovéka a jeho
jedinecné individuality.“®” Zacatek sedmdesatych let zasahl do sklenéné bizuterie novou médou strapct. Tolik
oblibené retizky z predchozich let byly nahrazeny splétanou $ntirou nebo lacetkou, z niz byl na konci utvoren
stfapec s navle¢enymi voskovanymi perlemi. Na hedvabné $ittiry se zavéSovaly také rtizné nepravidelné tvaro-
vané perle. Tato méda se stala skute¢nym, velmi oblibenym svétovym médnim 3lagrem. Casto byly vzorovany
nahrdelniky kombinujici sklenéné a kovové dily, coz ov§em prinaselo nemalé problémy v kooperaci mezi jed-
notlivymi bizuternimi zavody.*

Nadale byly oblibené i limeckové ndhrdelniky z drobnych perlicek - rokajlu - napodobujici dekorativni
krajky. Z rokajlu se v rukach zdatnych vzorkartii, zejména pod taktovkou Jarmily Hlavové, rodily nové, naprosto
unikatni vzory, vyuzivajici koncem 60. a na pocatku 7o. let oblibené geometrické tvaroslovi. Libuse Hlubucko-
va, dalsi vytvarnice zabyvajici se $perkem, ziskala v roce 1970 za svou unikatni soupravu ze sklenénych lampo-
vych krouzki a sklenénych perli zlatou medaili.** Mladi lidé se v tvorbé i noSeni bizuterie radi inspirovali rtiz-
nymi etno styly, podle nichz byly vytvareny jednoduché vzory nahrdelnik, opaski, ozdob kabelek, celenek
¢i ndramk s navleky riznobarevnych, ze skla mackanych nebo sintrovanych koralki na textilnich $itrach,

83 Modda pompadurki. Sklo a bizuterie. 1968, 3(2), nestrankovano.

84 Bizuterie na botach. Sklo a bizuterie. 1968, 3(2), nestrankovano.

85  Sklo a bizuterie. 1969, 5(21), nestrankovano. [Popiska k fotografii].

86 Novy typ kabelek. Sklo a bizuterie. 1968, 3(9), nestrankovano.

87 HLAVACKOVA, Konstantina. Glamour: Ddmskd spolecenskd méda 1950-2010. Praha: Uméleckopriimyslové museum, 2011, 5. 22. ISBN 978-80-7101-098-2.
88 Strapcova moda. Sklo a bizuterie. 1970, 6(21), nestrankovano.

89 Jedind zlat4 pro CSSR. Sklo a bizuterie. 1970, 6(37), nestrankovano.
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drhanych provazcich nebo kiizi. Béhem sedmdesatych let se objevovaly nové vyrobky zvlasté ve sklenéné bizu-
terii ze skla mackaného do kovovych forem: nové tvary perli, osazovacich desticek, knofliki a brozi nebo spon.

Nahrdelniky ze sklenénych perli doznavaly ke konci tohoto desetileti velké zmény: jejich stavba jiz ne-
spocivala v pouhém navleceni perli jedné za druhou nebo v postupce velikosti, nybrz v jejich fantazijnim pro-
kladani kovovymi dily nebo dily z galvanicky pokovené umélé hmoty, kovovymi rondelkami a Satonovymi
kulickami. Nahrdelniky byly zhotovovany bud v jemné, nebo naopak ve vyrazné kontrastni barevnosti, a tim
vznikaly nespocetné varianty. Pridavaly se k nim jesté rtizné privésky nebo strapce a stejné tendence panovaly
i u ndusnic, naramk a prstent.”

Koncem sedmdesatych let se také znovu vratila méda perlovych ndhrdelnikt rtiznych délek a stylt. M6d-
nim hitem byly opét voskované perle jdouci ruku v ruce s odévni tvorbou oblibenych modelt t6n v ténu. Vra-
tily se i delsi jednoradé nahrdelniky s navlekem stejné velikosti perli svizané uprostfed na ozdobny uzel. Na
strankéch ¢asopisu Zena a méda se pomérné ¢asto objevovaly nékolikaradé nahrdelniky z drobnéjsich, riizné
tvarovanych mackanych nebo brousenych sklenénych perli, zhotovované vétSinou v barevnosti ton v ténu.
V kurzu byly i nékolikaradé kratsi ndhrdelniky vyuzivajici jemnych valérovych prechodi. Jemny retizkovy styl
se vnahrdelnicich s brousenymi perlemi z n. p. Preciosa idedIné snoubil napfiklad v naddherné a medaili ocené-
né soupravé ,Dést” od vzorkarky Dagmar Kaufmanové.”!

Osmdesata léta

Podnik n. p. Zeleznobrodské sklo navazal po¢atkem osmdesatych let nové kontrakty, které prinesly zvy-
Seny zdjem o vlasové spony a broze. Naopak se hiife prodavaly klasické nahrdelniky.”* Nakup¢i vyhledavali
zejména nahrdelniky jednoduché, obojky, perly stfikané na niti, prokombinované maximalné s jednou stredo-
vou vétsi perlou a doplnéné kovem. V dobovych ¢eskych médnich ¢asopisech bychom nalezli predevsim jedno-
dussivzory sklenéné bizuterie. Ty se omezovaly vétSinou na navlek drobnych sklenénych perli mensich velikos-
tivjedné nebo maximalné tfech barvach. Oblibené byly také stfedné dlouhé a kratsi ndhrdelniky z lampovych
perli, nyni nové navlékanych na stacené bavinéné 3itiry. Jednim z nich byl vzor od Evy Novakové, jenz ziskal
zlatou medaili na veletrhu v Brné a dal$i ocenéni v Trenc¢iné a na mezindrodni vystavé v Jablonci nad Nisou.”

Rozhodujicim hlediskem byly zejména zajimavé a ladné barevné kombinace s novymi povrchovymi dekory.

90 Nové moédni trendy v bizuterii. Sklo a bizuterie. 1977,13(14), nestrankovano.

91 Zlato pro Preciosu. Sklo a bizuterie. 1979, 15(6), nestrankovano.

92 Zajem o jednoduché nahrdelniky. Sklo a bizuterie. 1982,18(2), nestrankovano.

93 Uspéch k. p. Zeleznobrodské sklo: Zlatd medaile 13. mezinarodniho veletrhu spotfebniho zbozi v Brné. Sklo a bizuterie. 1982, 18(10), nestrankovano.
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Dale byly v poloviné tohoto desetileti hojné Zadany nahrdelniky vytvorené ze slinutych perli vzorkaikou
Danou Stéhulovou. Perle byly navlékdny bud do kratsich nahrdelniki, nebo tvorily jen stfedovou ozdobu na
silné, stacené bavlnéné $ntire.”* Zajimavym pocinem byl také novy typ velkych plochych sklenénych perli vy-
rabénych tvarovanim u kahanu, které mély napodobovat desticky pravych achati. Tento druh perli byl vyuzit
napriklad v ndhrdelniku Galaxie, vyrobeném v Preciose v roce 1984.> Pozoruhodné byly i dalsi, designové zce-
la inovativni vzorky bizuterie - napriklad nahrdelnik z velkych sklenénych perli v kombinaci s elegantnimi
¢ernymi prizovymi stfapci od vzorkarky Vlasty Koldovské z n. p. Zeleznobrodské sklo.”®

Zakaznicky ocenované byly i dalsi vyrobky, u nichz se uplatiiovala zejména zajimavost designu celku
i jednotlivych perli. Az do konce osmdesatych let byl kromé sintrovanych perli zdjem i o vyrobky z rokajlu,
prezentované jako luxusni zboZi pro slavnostni prileZitosti naptiklad v ¢asopise Zena a méda.”” Ovsem nejcas-
téjSim typem nahrdelnik( z provenience zasadského podniku byly v téchto letech mnohoradé navleky volné
svésenych $nudrek rokajlu nebo vzorované ve formeé proplétanych copti. Byly realizovany bud v jedné barevnosti,
nebo navlékané tén v ténu. K nim se nosily obdobné resené svésené nausnice nebo butonové nausnice ve tva-
ru Sitych kyticek. Jemné perlicky, rokajl, se také objevily jako vyrazné vzory nausnic, a to rtizné svésené nebo
navlecené na malé draténé geometrické konstrukce. K nim byly obdobné resené jemné, ale nékolikanasobné
rokajlem omotané draténé naramky.

94 Zasocialisticky Zivotni styl: Ocenéni tvir¢i prace navrhaii, vzorkait a dalsich pracovniki a kolektivi. Sklo a bizuterie. 1984 20(4), nestrankovano. [Fotografie].
95  Sklo a bizuterie. 1984,20(5), nestrankovano. [Fotografie].

96  Nejlepsi vyrobky MPCSR vyhl4seny! Sklo a bizuterie. 1988,24(7), nestrédnkovano.

97 Odévnidopliiky ze skla. Zena a méda. 1981,33(11), 68-72.
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GLASS JEWELLERY

Technical and Technological Development
Katefina Hruskova

Glass is the basic material to produce jewellery components, beads and seed beads, glass stones, all-glass
brooches, haberdashery components and buttons made from pressing rods, sticks, tubes and small tubes. As
in other jewellery industries, the first post-war years of glass jewellery were characterised by centralisation,
the decline of small domestic workshops and the concentration of production in larger plants. Innovation led
mainly towards mechanisation and reduction in the proportion of manual labour. The efforts to centralise
and modernise production, however, ran up against the technological obsolescence of the plants and limited
investment opportunities. In addition to the company process engineers, the Research Institute of Mechani-
sation of Glass and Ceramics (1951- 1956), based in Jablonec nad Nisou, which was subsequently transformed
into the Research Institute of Glass and Jewellery (1956-1991), dealt with mechanisation and the development
of new technologies. The latter contributed significantly to the modernisation of the production of rocaille,
jewellery stones, coloured jewellery glasses and to the development of melting units for jewellery molten glass.
The Institute was also involved in new technologies in other jewellery fields.

At the end of the 1950s, the range of glass colours offered was narrowed to better reflect the production po-
tential of that time. Thanks to the research of the State Glass Research Institute in Hradec Kralové, the problem
of glass solarisation was solved. While in many fields there was a noticeable effort to reduce manual work, in
case of lamp beads production in the 1950s, there was a definitive decline in machine lampworking and pro-
duction subsequently became exclusively handmade.!

Rod drawing mechanisation marked significant progress in the second half of the 20™ century. In the
mid-1950s, the first experiments led to the patenting of a new technology (1958)? which was subsequently put
into operation by the end of the 1960s so that the rods could be mechanically produced from as many types of

1 KIRSCH, Roland, ed. Historie skldiské vyroby v ceskych zemich. 11/2. Praha: Academia, 2003, p. 389. ISBN 80-200-1103-X.
2 Abysklo bylo leh¢i. Sklo a bizuterie. 1977,13(1), unpaged.
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glass as possible.? At the same time, the shape of the rod was changed from round to slightly square. The glass
was melted in pots or day baths while hand processing was retained for special designs or low-volume coloured
products. Simultaneously, the lead oxide content of the glass decreased, and in case of glass for rocaille produc-
tion, it was even eliminated altogether which meant financial savings. This period also saw the introduction
of lampworking sticks machine production.* Melting of composite glass materials was carried out in small
furnaces which were heated using self-produced synthetic gas or coal gas (from 1965).° From the 1960s, the
melting of alabaster glass used for jewellery components was gradually carried out in melting baths and then
in all-electric melting units (after 1970).°

In addition to the growth in the volume of the machine-drawn bars, the volume of direct-inlet blanks
also grew, and glass melting was gradually converted to melting in small electric continuous baths. In case of
chaton production, this was a way to eliminate the use of the intermediate product, i.e. glass rods, which was
eventually achieved for both crystal and coloured glass (1965). During the 1960s, there were also changes in the
shaping of chaton molten glass after two new types of rotary pressing equipment were developed at the Glass
and Jewellery Research Institute.”

From the beginning of the 1960s, intensive construction began which led to the establishment of modern
Zeleznobrodské sklo (ZBS) plants in Zelezny Brod (1961-1967) and Zasada (1958-1965). The construction of the
new Preciosa premises in Jablonec nad Nisou also commenced (1966). From the end of the 1960s, mechanised
plants were gradually replaced by automated production lines, and in 1980, the ratio of both plants in the pro-
cessing of glass blanks was balanced.’

In the 1960s, seed beads production in small filled furnaces was introduced.”® Gradual modernisation also
affected bead stringing, for a long time carried out manually or on semi-automatic machines. In 1967, auto-
matic stringing machines were introduced, used for the first time as part of an automatic bead waxing line. An
undeniable advantage was the ability to thread multiple needles at once."

In addition to glass melting, electric heating, which enabled precise production process control, was also
used in flame polishing from the 1970s, when tunnel electric furnaces began to be used. In the case of seed

3 AMSB. Fond ¢. 12. Hospodaiské a kulturni poméry na Jablonecku po roce 1945. Krabice 20. Sdruzeni podnik jablonecké bizuterie Jablonec nad Nisou, Rozbor pro-
duktivity prace (31 March 1982). Typescript, p. 5.

4 KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich. 11/, p.371.

5  AMSB.Fond ¢.12. Krabice 20, Sdruzeni podniki jablonecké bizuterie, p. 7.

6  KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich. 11|z, p. 355.

7 Ibid, pp.367,398.

8  -kis- Stavime, stavite, stavi. Sklo a bizuterie. 1966, 2(18), unpaged.

9  AMSB. Fond ¢.12. Krabice 20. Sdruzeni podniki jablonecké bizuterie, p. 6.

10 KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich.11/2, p. 374.

11 -ki$-. Svétovy vyndlez v provozu. Sklo a bizuterie. 1967,3(35), unpaged.
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beads, an electric circular furnace was used before the tunnel furnace. In the 1970s, the composition of crystal
glass for the production of rods was adapted to EEC standards."?

At the turn of the 1970s and 1980s, the production of seed beads was gradually modernised towards the au-
tomation of most production and refining operations. The construction of the new Jablonecké sklarny plant in
Desna with modern rocaille production (1981), the so-called “Perlovka” (Bead factory), was followed by a plant for
glass bead tubes production with continuous glass melting in gas-electric and electric units, completed in 1985."

Glass Component Surface Treatment

The surface treatment of glass components represented a way to expand the product range without hav-
ing to develop new glass moulds or colours. The traditional technique was lustre. During the lustring process,
amixture applied while rotating in adrum is fired in a lustring furnace. The resulting metallic gloss found use
in all glass components. Traditionally, metallic lustre in a range of shades, including bronze, copper, and gold,
could also be achieved by irisation, carried out in a special furnace where the surface of the glass was exposed
to the fumes of tin salt. For glass frosting, a frosting bath filled with hydrofluoric acid or, in case of flatware,
frosting salts, were used."

Vacuum decorations, developed in the second half of the 1950s, became a fashionable novelty. The chem-
ical mixtures were applied to the surface of glass in special vacuum drums or bells by means of an electric
discharge which released metal fumes that formed a layer in different colour tones. The layer was then fixed by
firing. The necessary vacuum equipment was used after 1956. The new decorations were titled Marea (red gold),
Labrador (silver) or Capri (gold). Already at the end of the 1950s, the interference decoration named Aurora
Borealis of the multi-coloured effect, which was created by steaming several layers with different refractive
indices, became very popular.®

Not only beads, but also buttons, fabric buttons or cabochons were waxed,'® and this finish could also be
applied to plastic. Waxing was carried out in the Zeleznobrodské sklo plants in Tépere and Sklenafice. Ala-
baster glass was used as a semi-finished product and the primary surface treatment imitated natural pearls.
The perfect illusion was also achieved by the irregular shape and typical colour changing at different angles.

12 Ibid, p.360.

13 Investi¢nivystavba v Jabloneckych sklarnach. Sklo a bizuterie. 1986, 22(21), unpaged.

14  KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zboZi. Volume 2. Jablonec nad Nisou, 1971. Typescript, p. 34.; NEUMANN, Zdenék - TICHY, Kvétoslav. BiZutérie. Praha:
Vydavatelstvi obchodu, 1967, p. 23.

15 KIRSCH, Roland, ed. Historie skldi'ské vyroby v ceskych zemich. 1|2, pp. 400-401.; NEUMANN, Zdenék -TICHY, Kvétoslav. Bizutérie, p-24.

16 Wax became part of the name of the goods thanks to the original technology of imitating real pearls, when blown glass pearls were filled with fish silver wax.
KOUCKY, Jifi et al. Bizuterie: zakladni u¢ebnice zboZiznalstvi. Jablonec nad Nisou: Svaz vyrobct biZuterie, Jablonec nad Nisou, 2005. p. 119.
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Faithful imitations were called cultures. As late as the 1970s, fish silver was used, composed of silver pigment
obtained from the scales - guanine, nitrocellulose, and solvent. This process was gradually replaced by the use
of an imported suspension that was mixed with nitrocellulose and solvents (ethyl alcohol or amyl acetate) to
form what is known as collodion.

In the 1980s, lead-based dye mixtures had to be abandoned for health reasons, and thus the first lead-free pig-
ments were imported from the USA. The mixture was applied to the surface by repeated wetting or spraying, with
the final coat being a protective varnish. The new formulations presented difficulties related to the inadequate
density of the paint as well as the smaller range of shades."” The fashionable wax decoration of the early 1960s was
so-called velvet, a coarser wax decoration applied by spraying in a rotating drum.'® After 1986, new technology be-
gan to be used in response to the desire to compete with Japanese goods. These were waxed beads with two-tone
glints. The process was completed in cooperation with the Glass and Jewellery Research Institute."

The decade that brought a number of new finishes was undoubtedly the 1960s. In the second half of the
1960s, a diffused decoration, called travertine, began to be used on both pressed and sintered beads.? The prin-
ciple consisted in the diffusion of metals into the glass surface during the heat setting of a special compound.
The resulting appearance then resembled marbling. Around 1965, the so-called lunar surface used on beads
and buttons was also a highly fashionable decoration where the bumpy decoration was created by etching.”!
It was spectacular in combination with wax. The bumpy, irregular surface was also created by the so-called
ice decoration, also known as strawberry decoration, where glass cullet, bought as a semi-finished product,
was applied to beads or buttons made of pressed or sintered glass and fixed at a temperature of approximately
350 °C.The effect of the irregular surface was also created by glue decoration. After application to the glass, the
hide glue was dried in hot air where it shrunk. The glue packed some of the glass from the bead surface onto
itself and the resulting effect was similar to, for instance, frosting varnish.?? Beads treated in this way could be
further decorated with any of the above-mentioned coatings. One of the more demanding and expensive tech-
niques was aqua decoration where dyes dispersed on the water surface were applied to the beads. The resulting
decoration consisted of coloured stripes.*

17 Theauthor's interview with Milena Veftatova, a production technologist of Zeleznobrodské sklo, dated 29 September 2021.

18 NEUMANN, Zden&k - TICHY, Kvétoslav. BiZutérie, p. 25.

19 WINTER, Josef. Novy dekor voskovanych perli. Sklo a bizuterie. 1986, 22(7-8), unpaged.

20 -ki3- Difusni perle. Sklo a bizuterie. 1966, 2(21), unpaged.; NEUMANN, Zden&k - TICHY, Kvétoslav. Bizutérie, p. 24.

21 NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, p. 25. The technology appears on ZBS samples intended for export from that period of time, stored in the MSB col-
lection, sub-collection Jewellery, ref. no. B 4548. The findings contained in this text relying on the MSB collection items are based on the long-term work with this
collection of items, which are compared with printed materials, documents of that time, and interviews with those who still remember.

22 -k~ Perly s klihovym dekorem. Sklo a bizuterie. 1968, 4(2), unpaged.

3 NEUMANN, Zdené&k - TICHY, Kvétoslav. BiZutérie, p. 25.
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Glass Jewellery Stones

Glass jewellery stones a wide range of applications in the jewellery, clothing applications, haberdashery,
or decoration. Between 1948 and 1989, we could encounter machine-cut jewellery stones, doublets, or cheap
pressed and flame-polished stones and cabochons.

The high-quality cut glass jewellery stones were made by Preciosa n. e. As in other industries, jewellery
stone cutting was also mechanised and automated when an automatic jewellery stones cutting line was intro-
duced in 1974 at the Preciosa plant 7 in Jablonné v Podjestédi.** High-quality glass with a higher lead content
was developed for the machine-cut jewellery stones production. The jewellery stones were cut from semi-fin-
ished spheres or tips and double cones, made by hand or by machine directly from a strand of glass.

The most common form of cut was the chaton - a jewellery stone with a flat top, a point at the bottom and
eight edges on the sides. Other popular shapes were chaton roses or rivoli, and in the 1960s also dentelles and
navettes. A cheap variant was represented by jewellery stones pressed into the desired shape and so-called pol-
ished by chemical or flame polishing which gave them slightly rounded edges.*

The product range also included hand-cut shaped jewellery stones, used as substitutes for real stones for im-
itation jewellery and for the production of very expensive jewellery, the design of which returned to classic jewel-
lery. Until 1970, the range also included jewellery stones made of more expensive composite glass which imitated
natural stones in colour and optical properties. They were cut on quadrants, in two variants - all-tin and half-tin.
The all-tin/all-cut jewellery stones are referred to as stones cut from both the top and bottom sides, and the half-tin/
half-cut jewellery stones were cut only from the top side while the bottom side was shaped by pressing. A cheaper
variant of the shaped jewellery stones were doublets, stones of large size and complex shapes made by pressing
sticks into a mould and with a re-cut top plate. These products were also made by machine cutting.”®

Cut glass jewellery stones were in most cases further surface treated. The most common and traditional
in the previous period was chemical silvering which consisted in applying a mirror layer on the bottom of the
stone, which was consequently fixed by a layer of varnish of either golden or silver colour depending on wheth-
er it was a layer of brass (golden simili) or aluminium (silver simili). The use of aluminium was a novelty, as al-
uminium was not present in the inter-war production. As part of the modernisation in the 1960s, an automatic
chemical silvering line was developed.”’

24  Zelenou automatizaci. Sklo a bizuterie. 1978, 14(12), unpaged.

25 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. Volume 2, pp. 26-28.; NEUMANN, Zdenék - TICHY, Kvétoslav. BiZutérie, pp.21-22.
26 KMSB. PZO Jablonex, Zboziznalstvi jabloneckého zbozi. Volume 2, pp. 23-25.

27  KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich, p. 400.
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The machine-cut jewellery stones were available in 12 colours and 16 levels of saturation, and the range was
complemented by new types of surface treatments on the jewellery stone top face.” Vacuum-applied layers of
aluminium, copper, nickel, silver, or gold, creating either a metallic sheen or, in a layer above 100 nm, a metallic
appearance, were applied in the varying extent to all or a part of the jewellery stone or bead (semi - or full-metal
coating). The second type of process was interference decoration where layers of low and high refractive index
were alternately steamed onto the jewellery stone surface, and the resulting appearance created a rainbow ef-
fect (irisation). The interference decoration called Aurora Borealis, formerly Titanium Solid, became extremely
popular and has been continuously popular since the late 1950s.%

In addition to the setting jewellery stones, the fabric decorating jewellery stones, sew-on jewellery stones
with one or two holes (so-called sew-ons) or jewellery stones with a metal sew-on jig were also produced. After
1970, the Bizuterie factory produced jewellery stones pressed per one piece in plastic, called brilliant stones.*
A traditional semi-finished product made of machine-cut jewellery stones was the banding, a chaton strip in
the yard goods, the basic warp of which could be made of thread and metal or plastic. The banding was pro-
duced in the late 1980s by Preciosa.’!

A specific type of jewellery stones are cabochons, stones of the circular or oval shape with a flat bottom
and convex top parts. Their appearance often does not match natural stones, so we speak of special stones. The
cabochons were made by hand-shaping of glass rods or sticks directly at the furnace or at the table using a pair
of hand pressing tongs or a Kopal glass pressing machine. Apart from cabochons, a wide range of shapes with
small and large plasticity were made. The shapes such as platelets and roses were quite common. Thanks to the
unlimited combinations of colours, including the use of metal foils or glass beads, cabochons provided the
same variability as lamp beads.*

Based on the study of the Jablonec Museum of Glass and Jewellery collection, particularly of the products of
Jablonec jewellery companies, the fashionable waves of specific jewellery stone types are evident. For instance,
in both cabochon and bead versions, a type of processing of lamp blanks, the so-called matrix, formed by the
packing of glass beads, mainly in shades of turquoise and coral, was popular in the 1970s.** The cabochons also

N

8 Ibid, pp. 365, 400—401.

9 KMSB. PZO Jablonex. ZbozZiznalstvi jabloneckého zbozi. Volume 2, p. 34.; KOUCKY, Jifi et al. Bizuterie, p. 75.; KIRSCH, Roland, ed. Historie skldiské vyroby v ceskyjch zemich.
112, p. 401.

30 KRIEGEL, F. Briliantky. Sklo a bizuterie. 1969, 5(41), unpaged. [Photo comments].

31 The author's interview with Jindfich Novak, a technologist of Preciosa (Na Hutich plant), dated 5 Oct 2021. Compared with items in the MSB collection, sub-collec-

tion BiZuterie, ref. no. B 6559.

32 KOUCKY, Jiti et al. Bizuterie, p.57.

33 KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 1. Jablonec nad Nisou, 1971. Typescript, p. 61.; MSB collection, sub-collection Bizuterni technologie, ref.

no.BT1966.; KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zboZi. Volume 1, p. 61.; MSB collection, BT 1966.
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took advantage of optical effects such as moonlight, a star effect (asterism), aventurisation, a cat's eye effect
(chatoyancy) or an opal effect. The powder decorations were very popular as well where glass paint was applied
to the reverse side of the glass through a stencil. The motifs of flowers or zodiac signs were typical. The motif
also found application in cut and frosted jewellery stones.**

Throughout the socialist period, the popularity of imitation relief cut jewellery stones made of glass, intaglios
and cameos returned in the fashion trends. In the late 1940s and 1950s, lower intaglios, whose reliefwas accentuated
by painting, became popular. By contrast, cameos were a more common option in the 1970s and 1980s.%*

A specific technology of marcasite production was also applied - either it was black glass pressed into
emery moulds which was not refined by cutting, or cut jewellery stones were used. Plating was carried out in
so-called muffle furnaces.’®

Pressed Beads

Glass pressed beads were made by Zeleznobrodské sklo and Sklenéna biZuterie. According to their shape,
they were divided into standard ones (balls, olives, barrels, pears, tears, rondelles, etc.) and fancy ones, mostly
intended for fashionable necklaces which were mostly larger in size. The production was carried out both with-
in the pressing plants and home production. At the turn of the 1960s and 1970s, bead pressing was gradually
introduced on semi-automatic machines.”’

The glass was pressed into metal moulds, the raw blanks were cut and stripped of the overpresses by tum-
bling (dry rotation in a drum) and then sieving was carried out during which the glass shots (shards) were re-
moved. The surface of the beads was then smoothed and polished by tumbling in rotating drums using special
mixtures of sand and water. For beads of high quality and gloss, the final treatment was the so-called flame
polishing (heating to the melting point of the glass) which smoothed the surface. Other pressed semi-finished
products were produced by a similar process. Their surface could be further refined using the above-mentioned
techniques. The beads could also be wetted, dyed or flushed.*

Within the fashion trends, the so-called spread decoration was used and applied during the pressing pro-
cess. Shots (shards) of beads were applied to the heated glass rod and after the rod was heated again, the beads

34 MSB collection, subcollection Kovova bizuterie, re. no. BK 3120.; KOUCKY, Jifietal. Bizuterie, p.70.; KMSB. PZO Jablonex. ZbozZiznalstvi jabloneckého zbozi. Volume 2, p. 30.

35  MSB collection, subcollection Kovova bizuterie, ref. no. BK 3304, BK 3305, BK 3306, subcollection Bizuterni technologie, ref. no. BT 1237.; KMSB. PZO Jablonex.
ZboZiznalstvijabloneckého zbozi. Volume 2, p. 160. MSB collection, B 5292.

36 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. Volume 2, pp. 30, 24.

37 KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 1, p. 30.; KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich. 11/2. p. 381.

38 NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, p.25.; KOUCKY, Jiti et al. Bizuterie. Volume 2, p. 111.
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were pressed.* Especially in the 1950s and 1960s, beads experienced a renaissance and were included in large
volumes in the exhibition and export collections. The effect was achieved by heating the glass beads and then
dipping them rapidly into oil or water. The production of pressed beads also included the production of but-
tons - hemispherical blanks for simple earrings. For rings or brooches, half-hole beads were made, called half-
beads, which did not have a hole through the entire diameter and could be made by pressing or lampworking.*

Cut Beads

Apart from glass jewellery stones, glass beads were also produced using the cutting technique. The dom-
inant producer was Preciosa n. e. The so-called machine cut beads, produced from raw beads on automated
cutting machines, were only cut and the perfect appearance was achieved by using the high-quality glass.
The second type of cut beads was fire beads where the final flame polishing slightly rounded the edges. As
an inexpensive variant, so-called English beads were produced where only the central band of the flats was
cut on the pre-pressed blank.*!

Especially in the 1950s, the satin-like beads made of pentagonal tubes cut to a length corresponding to the
diameter became a sought-after item. The edges were then cut and the resulting appearance resembled a full-
cut product. The beads could also be coloured by embedding the dyes in the capillaries of the glass. Later, the
name satin-like bead came to be applied to similarly produced beads made from other glass types.*?

Blown Beads

The manufacture of blown beads is one of the industries that hasretained its traditional character in terms
of technology. In addition to the production of Christmas decorations, internally silver-plated or gold-plated
beads were mainly an export commodity for African markets. In the field of jewellery, they have found a more
occasional use. Between 1958 and 1977, the production was concentrated in Sklenéna bizuterie, in the preced-
ing and subsequent period, the blown beads were produced by Zeleznobrodské sklo.**

39 NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, p. 2.

40  KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Jablonec nad Nisou, undated. A digital copy of typescript, p. 75.; KIRSCH, Roland ed. Historie skldiské vyroby
v Ceskych zemich. 11)2, p. 387.; MSB collection, subcollection Bizuterni technologie, ref. no. BT 4059.

41 NEUMANN, Zden&k - TICHY, Kvétoslav. Bizutérie, p.18.

42 KIRSCH, Roland, ed. Historie skld¥ské vyroby v ceskych zemich.11|2, pp. 400-390.; NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, p.18.

43 KULHAVA, Barbora. Perlickové ozdoby z Poniklé. Jilemnice: Gentiana, 2018, p. 57. ISBN 978-80-86527-58-1.; KMBS. BARTOVA Miroslava - MOTLIK, Vlastimil. Vznik a vyvoj
k. p. Zeleznobrodské sklo. Zelezny Brod, 1983. Typescript, pp. 6-7.
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Lamp Beads

Lamp beads were produced at Zeleznobrodské sklo, specifically in the Li3ny plant. The production of lamp
beads could utilize the most of traditional processes and the innovations were more in the realm of new shapes.
Thanks to the high quality of craftsmanship and materials, such as precious metal foils, it was a high-end prod-
uct. One of the popular decorations was polishing which created a metallic shine effect on the surface of the
bead, either in the form of a line when decorated with thread, or in the entire surface. The appearance of copper
was achieved by using glass coloured with large amounts of copper and chrome whereas the appearance of
silver lustre was achieved by using crystal opal. In both cases, the glass was polished in the reducing part of the
flame.** The decoration by threading prevailed in the 1970s and 1980s; an alternative was the use of aventurine.
In the 1970s, the so-called matrix became fashionable, appearing on a wide range of glass and metal jewellery
(see cabochons).*” In the 1980s, simple all-glass rings were also made by glass lampworking, and lamp buttons
were also produced in very limited quantities.*

Glass Seed Beads

Glass seed beads, made by cutting glass tubes and produced in a wide range of colours, shapes and finish-
es, were a sought-after product even during the socialist era. The basic shapes were rocailles, cones, doublets,
triplets, tubes, pipes, etc. Tubes for seed beads cutting could be made of different glasses and combinations of
them and could be edged or twisted. The chopped seed beads were further refined, heat-rounded (rocaille), cut
(triplets, cut rocaille)*” or decorated by means of surface treatment such as lustre, iris, spirit dyeing or frosting.
Other common treatment methods were silvering, gilding, or dying the holes.*® From 1976, the silvering pro-
cess was carried out in the automated line.*

The production and refinement of seed beads fell under Zeleznobrodské sklo and the related factories
between 1948 and 1977, from 1978, the production was transferred to Jablonecké sklarny. A modern plant

44 MSBcollection, subcollection Bizuterni technologie, ref. no. BT 38 (mirror glass stones), BT 134 (mirror glass pearls), in both cases with the technological description
of]. Eder,a ZBS employee, dated 1966.

45  KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 1, p. 61. For example, the collection of the Bizuterie enterprise.; HRUSKOVA, Katefina - NOVAKOVA,
Katefina Nora - NOVY, Petr. Kaleidoskop vkusu: Ceskoslovenskd bizuterie na vystavdch 1948-1989. Jablonec nad Nisou: Muzeum skla a bizuterie, 2020, pp. 60-61. ISBN
978-80-86397-36-8.; MSB collection, subcollection Bizuterie, ref. no. B 5607, ref. no. B 5277.

46 MSB collection, B 10592-10595, lamp rings from the ZBS sample room, plant 4 - Li$ny.; MSB collection, BT 4013 (sample card of lamp buttons).

47 The type of cut rocaille includes charlottes; its size is 13/o (KOUCKY, Jif{ et al. Bizuterie, p. 94).

48  KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 1, p. 82.; KOUCKY, Jifi et al. BiZuterie, p. 97.

49 KOTYZA, Jaroslav. Technicky rozvoj vyroby rokajlu. Sklo a bizuterie. 1985, 21(17), unpaged.
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for seed bead surface refinement was established in Zasada in the 1950s. The first stage of the construction
ended in 1958 and continued in the following decade.’® In 1976, a rocaille silvering line with an improved
lacquering process and an automatic irisation line were put into operation. In 1982, the tunnel furnaces for
bead flame polishing were commissioned here.*!

The bead rounding process, i.e. the rocaille production, was also refurbished; the first change consisted in
the use of the so-called continuous drum (1958). The rocaille production upgrade was dealt with for a long time
by a special team of the Glass and Jewellery Research Institute which resulted in the development of an electric
rounding furnace or a prototype of a bead sorter per shape (1985).>> In 1980, the washing of rocailles after round-
ing was automated. Two years later, new cutting machines and an automatic coating line were introduced.*?

Glass Pressed Buttons

The glass pressed buttons were produced in Zeleznobrodské sklo and Sklenéna bizuterie. A distinction is made
between the fashion and garment buttons, which are based on the pearly range appearance. The buttons were made
from transparent, rich and silk or moonlight-effect glass, both within the company plants by hand and on mo-
tor-driven presses, and on hand lever presses in case of home working. The buttons of large diameter or with metal
eyelets were pressed in one piece. Raw blanks were tumbled for cheaper products, while high-end products were
machined on the cutting machines. The basic finishing process was flame polishing (heating in furnaces).>*

The buttons experienced degradation in the field of plastic decorations from the mould; on the contrary,
surface refinement, often identical to the treatment of beads, experienced development.>® Painting or spraying
with cold and burnt (ignited) paints or decorating by gluing on a chaton or chaton rose were used for decorat-
ing. Other surface treatments were flattening on sandstone grinders and polishing on poplar discs. From the
1960s, the decoration methods using decals or screen printing were widely used.*®

A specific type of buttons were sew-on buttons. The basis was a metal, electroplated blank with a cut-out
parton which an appliqué of glass or plastic beads and seed beads was sewn with a transparent line.*

50 NOVY, Petr - KRUPKOVA, Eva - FENDRICHOVA, Kristyna. Zdsadsky rdj: piibéh ceskych perlicek. Zasada: Preciosa, 2018, pp. 76-77. ISBN 978-80-86397-30-6.

51 KOTYZA, Jaroslav. Technicky rozvoj vyroby rokajlu, p. 3.

52 Ibid, p.3.;-jak-. ZkuSebni provoz v nové perlovce zahéjen. Sklo a bizuterie. 1985, 21(9), unpaged.

53  Fullyimplemented around 1985, cf. KIRSCH, Roland, ed. Historie skldiské vyroby v ceskych zemich. 112, p. 379.

54 KMSB.PZO Jablonex. Zboziznalstvijabloneckého zbozi. Volume 1, p. 134.

55  Ibid, pp.134-137. o ;

56 HRUSKOVA, Katefina - NOVAKOVA, Katefina Nora - NOVY, Petr. Kaleidoskop vkusu, p.194.

57 KYBALOVA, Ludmila - NOVY, Petr - SIRUCKOVA, Sérka. Jablonecky knoflik. Jablonec nad Nisou: Muzeum skla a bizuterie, 2007, p. 185. ISBN 978-80-86397-04-7.; MSB
collection, sub-collection Knofliky, ref. no. C 5164, C 5165 ((buttons embroidered with glass and plastic components).
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The Artistic and Aesthetic Development
Katefina Nora Novakova

The glass jewellery is part of the typical range of Jablonec and Zelezny Brod ornamental goods which have
always adapted well to the needs of the market. The appearance of the resulting designs, responding to fashion
trends in jewellery, was mostly made up of small glass components of pressed, waxed, cut, blown, sintered and
lamp beads or small rocailles. Sometimes, small metal components were also used.

The 1950s

The turn of the 1940s and 1950s did not bring any major innovations of glass jewellery designs. The society
of the time did not favour ostentatious jewellery, even if it was made only from imitations of real gemstones.
The type of everyday women's clothing was not favourable to glass jewellery. On the lapels of women's jackets or
on blouses or simple dresses, brooches were most often applied, in which cut glass stones, usually crystal, were
set in a metal mounting. The contemporary photographs of women from the magazines Zena a mdda, Vlasta
and Tvar rarely depicted women wearing ostentatious jewellery. In rare cases, we can see simple or at most
two-row pearl necklaces made of white waxed glass beads on a woman's neck.

The only decoration of this type of necklaces was a metal decorative clasp, called a pin clip, most often cov-
ered with small glass chatons of a crystal colour. These necklaces were meant to imitate jewellery made of real
pearls combined with brilliants. They were sometimes accompanied by brooches of circular or star-shaped forms,
assembled in a flat or slightly relief bombe of white wax beads, sometimes in combination with cut stones. The
simple earrings decorated mostly with a single wax bead were worn in sets intended for more formal occasions.
The single or double row necklaces were also made of small glass beads of light colours. These short necklaces,
wrapped around the neck just above the collarbone, gave an unpretentious, fresh, and youthful impression. The
necklace of glass beads, whose tones matched the dress, gave a very elegant impression.>®

On the pages of promotional magazines of Jablonex and Glassexport, foreign trade companies, more in-
teresting short necklaces made of pressed beads of unusual geometric or floral shapes, which grew larger and
wider in the middle part, appeared from time to time. The rocaille products, designed primarily as high-end
export goods, were no exception. The handbags with tambour embroidery were particularly popular, followed
by sets of short necklaces and earrings whose shapes were reminiscent of skilfully interwoven multi-row braids.

58 Zenaaméda.1956, 8(s). [Front page photo].
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Modest decorations of women's clothing were used until the second half of the 1950s. Thereafter, there was
a gradual turning away from the search for one's own fashion expression towards a return to world fashion
with French roots. Greater relaxation and the arrival of new Western fashion trends also began to manifest
themselves in the designs of the glass jewellery. On the pages of Zena a méda magazine, women's casual dresses
were presented with an increasingly noticeable variety of decorations and more revealing wide necklines that
lent themselves to new necklace shapes. These were designed by designers in longer, staggered lengths in two
or more rows, the longest of which often extended over the dress.

Necklaces were still made of small glass beads, but in more colour combinations. Coral red was becoming
a popular colour although white beads were still in vogue. Two - or three-row bracelets and earrings made
of the same beads as the necklace sometimes appeared as a suitable accessory. For formal dresses, different
variations of longer pearl necklaces with imaginatively shaped pendants of the same material were seen. Long,
single-row white pearl strings reaching below the waist, which were usually knotted in the upper third of their
length, were no exception. In the promotional materials of Glassexport, from the early 1950s onwards, we also
encounter more demanding creations of pearl necklaces with a central metal decoration set with chatons and
pearl tassels, imitating the Art Deco jewellery style.*

Glass jewellery was also widely represented at important exhibition events such as the World Expo 58 in
Brussels, the Czechoslovak Glass Exhibition in Moscow in 1959 and the First National Exhibition of Jablonec
Jewellery held in the same year. New types of necklaces with glass beads were also presented there which were
aerated with large gaps in the stringing filled with either smaller beads or long glass or metal tubes. The trend
imitated the new styles of the West where beads were strung at various irregular distances on fine, transparent
nylon threads.® In the late 1950s, necklaces made of two or more types of beads became very popular - for in-
stance, large round beads covered with rocaille which were matched to each other in pleasant tones.*’

Buttons were also a significantarticle of glass jewellery. For the domestic market, they imitated the style of
the adequate fashion of a socialist working woman and were applied especially on jackets, blouses, and dress-
es as less conspicuous buttons, most often white or in colours matching the fabric of the garment. The old
pre-war designs were particularly popular in production during this period. The situation at that time is well
documented by a contemporary article published in the Tvar journal: “The new shapes are, however, again created
only randomly, without a clear goal and unfortunately without the participation of trained fine artists. The workers with
practical experience, but without the necessary fine artistic education, make the designs according to the vague wishes

59 A Guide in Fashion for Buyers of Jablonec Jewellery. Czechoslovak Glass Review. 1949, 4(2), 7-8.; Verre Tchechoslovaque. 1950, 5(2), 1. [Advertisement].
60 Nejubilejni ohlédnuti: O prvni vystavé bizuterie v Jablonci nad Nisou. Sklo a bizuterie. 1968, 3(2), unpaged.
61 Photograph ina promotional brochure of n. p. Zeleznobrodské sklo dated 1959. [KMSB].
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of foreign customers, and despite the fact that most of the production is intended for export, the domestic market is then
also receiving tasteless buttons, thus expanding the amount of consumer goods that do not correspond to the increasing
needs of our people, and on the contrary, even spoiling their taste.” ®*

In the Czechoslovak Glass Review magazine, beautiful buttons of various shapes with plentiful decorations, em-
bellished with hand-painting in bright colours or lustres, appeared to be delivered to the foreign markets. However,
these products did not reach the domestic market. Unfortunately, a similar situation prevailed in children's jewel-
lery. The beautiful shapes of colourful animals, funny figures and flowers in brooches, bracelets, and necklaces made
from pressed blanks or large cabochons set into metal castings were intended primarily for export.*®

The 1960s

The glass jewellery has always been a very trendy commodity. At the beginning of the 1960s, the classic
necklaces of short and medium length were made, either in a sequence or from beads of the same size. Large
button earrings, pendants, and brooches were in vogue, featuring both pressed beads in central circular shapes
and cut beads combined with wax beads. Wax beads continued to be in demand throughout the 1960s, and the
wax beads products were mostly delivered to the Soviet market.**

The beginning of this decade brought the enlargement of beads as the main motif. However, these could
not be made of glass because they would be uncomfortably heavy. Therefore, they often had to be replaced by
plastic beads produced by Sklenéna bizuterie n. e. Some necklaces also featured large sewn balls made up of
smaller beads or rocailles of the same colour. In the first half of the 1960s, the so-called Brussels style was still
reverberating; the style was reflected in the glass jewellery by larger and more interesting types of beads as well
as by combinations of different processing techniques. In the same necklace we can find pressed, cut and lamp
beads alongside each other as well as small chopped glass tubes or seed beads.

The necklaces were longer and were usually worn twice or more around the neck or in multiple rows, with
the lengths gradually shortening to give a richer impression. Their colours were matched in basic tones to the
garment, and in the case of patterned fabrics, the colours of the beads in the necklace remained close to those
of the textile. The necklaces now occupied the entire top of the dress by their mass, mostly monochrome and
almost without necklines. The collar necklaces of interesting shapes using small beads were also designed in
a completely new way, fitting well with the wider necklines of formal dresses.®> Aurora Borealis, imitating the

62 MIKOLASEK, Vladimir -RABAN, Jaroslav. Knofliky a priimyslovy vytvarnik. Tvar. 1955, 7(4), 9o.
63 To Children All over the World. Czechoslovak Glass Review. 1951, 6(1), 21.

64 Voskovana bizuterie do SSSR. Sklo a bizuterie. 1966, 2(20), unpaged.

65 Limecky pro SSSR. Sklo a bizuterie. 1966, 2(33), unpaged.
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northern lights, became a common and popular finish.® All-glass brooches in the shape of stylised leaves or
flowers with a surface coloured with lustre were also popular. The button earrings made of seed beads corre-
sponding to those in necklaces remained a big trend.

Rich bead embroidery came back into fashion, especially on formal and evening dresses. They lined not
only the necklines but also the waists or flowed in long stripes to the hem of the dress. They were mainly made
of cut glass or wax beads. The bead embroidery made of small beads can also be found on clothing accessories
such as belts, gloves, and hair ribbons. The collar necklaces made of tiny rocailles, matched tone-on-tone or in
monochrome, became popular.

The 1960s were characterised by the implantation of new world fine art trends, due to the general easing
of society. One of the most significant of these was Pop Art and Op Art. Thanks to Op Art in particular, black
and white jewellery, a fashion trend that originated in Paris and was designed by André Courreges, was gaining
ground from the mid-1960s onwards. It was a simple geometric style of only two-coloured jewellery, created
in both glass and plastic. The patterns were to be designed in simple shapes and colour accentuation, i.e. in
contrast to each other. On the pages of the monthly magazine published by Jablonex, our pattern designers
were particularly encouraged to use their own ingenuity and imagination, as opposed to copying designs that
had already been created. The new and distinctive black and white trend was also reported in several articles
in Sklo a bizuterie, the professional newspapers.*’

In the mid-1960s, noarit (the plastic modelling clay) brooches with a floral motif based on the Parisian
designs also became very popular as well as two-colour beads with a diffuse decoration.®® The individual prod-
ucts featured combinations of distinctive plastic and glass components. In 1969, a novelty by BizZuterie n. e. was
presented at a fashion show to mark the opening of the Venus wine bar in Jablonec, an attractive dress made of
plastic with moulded chatons.*® The trend soon became established in other clothing models as well.

Sintered glass beads became the biggest success of the 1960s. Not only necklaces but also brooches were
made from them, and thanks to the ground-breaking technology, each product could be a unique original.
Sintered beads were quite different in character from glass beads. They resembled natural materials, especially
ceramic beads or stone beads, used in jewellery since prehistoric times. They were incorporated into jewellery
either individually, or in such a way that their unique texture and colouring stood out in contrast to the use of

66  Sklo a bizuterie. 1967, 3(23), unpaged. [Photograph description].

67 Cerndabild nejoblibenéjsi. Sklo a bizuterie. 1966, 2(5), unpaged.; Novy médni smér. Sklo a bizuterie. 1966, 2(5), unpaged.; Bizuterni styl op art pokracuje. Sklo a bizuterie.
1966, 2(14), unpaged.

68  Sklo a bizuterie.1967,3(1), unpaged.; Difusni perle. Sklo a biZuterie. 1966, 2(21), unpaged.

69  Sklo a bizuterie. 1969, 5(3), unpaged.
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glass or even wooden beads. In the 1966/67 season, the sintered beads resembling volcanic tuff, so-called Pom-
peii beads, appeared thanks to the technology.”

The matrix stones in unusual colour combinations and jewellery made of hollow glass beads were also
popular as they could be used in more bulky necklaces thanks to their light weight. In addition, beads lamp-
worked from glass rods over a flame were still in vogue. However, they rarely reached the domestic market; the
Soviet Union was the largest buyer of these products.”' Within the commodity, an interesting new design of
lamp beads was only rarely presented in an unusual pattern, such as the lamp bead necklace by Jaroslav Kodejs,
awarded the CID in 1968 and presented in Domov magazine.”?

In the mid-1960s, Sklenéna bizuterie n. e. was experiencing an unfavourable sales situation regarding to
glass bead necklaces. Traditionally, the single and double row necklaces made of pressed or cut beads were
produced as well as button earrings with large glass cabochons or even sewn ornaments made of glass beads of
various kinds. The pendant and “gypsy” types of jewellery became popular - necklaces, bracelets, and earrings
with glass beads combined with metal pendants. The collars and bands of small beads were a big success as
well, especially at the markets in the USSR and Poland.” In 1966, an original necklace by Jarmila Hlavova, a fine
artist, presented in the “Focus Like Hell” TV show, caught the attention of the public.”*

The pressed beads were often made in dark colours with golden effects. The beads made of black frosted
glass, surprising colour combinations or beads with an irisating touch were very popular. In the second half of
the 1960s, women were attracted to longer dangle earrings with pendants of various shapes and combinations.
Domestic consumers began to favour pastel colours of necklaces which went with every type of summer dress
although white was still the most popular colour. The glass pendant charms designed for children also sold
well.”® The return to antiquing jewellery in various variations was still recurring, and brooches with a scarab
motif, for instance, produced at Sklenéna bizuterie n. e. in Smrzovka, became very popular.’®

At the end of the 1960s, the delicate collar necklaces made of iris beads imitating lace were in vogue.”’
In 1969, a tie made of rocaille was also created as an exclusive product based on the design by Jarmila Hlavo-
va.”® The new type of women's adornment went hand in hand with the new fashion trend of women's formal

70 Kazdy kus origindl. Sklo a bizuterie. 1966, 2(20), unpaged.

71 Sklo a bizuterie. 1966, 2(13), unpaged. [Photograph description].
72 Prvni ¢eskoslovenské dokonalé vyrobky. Domov.1967,1(3), 12.
73 Limecky pro SSSR. Sklo a bizuterie. 1966, 2(33), unpaged.

74  Vystavni poohlédnuti. Sklo a bizuterie. 1966, 2(31), unpaged.

75  Privéskové amulety. Sklo a bizuterie. 1966, 2(36), unpaged.

76  Skarabeusvozdobach. Sklo a bizuterie. 1968, 4(4), unpaged.

77  Perlyzatirané irisem. Sklo a bizuterie. 1968, 4(8), unpaged.

78  Sklo a bizuterie. 1969, 5(35), unpaged. [Photograph description].
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costume with trousers as an analogue of a men's suit. The rocaille products were indeed a great success, and so
their domestic production was also introduced in Slovakia.”

In spite of all the fashionable innovations, cut beads remained the most popular commodity in the glass
beads production range at home and abroad and were most often combined with wax beads and metalwork in
necklaces. There was also great interest in so-called satin-like beads. At the Liberec Exhibition Markets held in
1967, Preciosa exhibited necklaces made of cut pearls in pastel colours which were successfully sold abroad for
several seasons individually or as a set with earrings.®’ So-called twist rings using cut and waxed beads, plastic
and rocaille in the shape of simple buttons became newcomers in the glass jewellery. The glass mosaic pen-
dants with African motifs were designed for youngsters and tramps, both as amulets and suitable clothing ac-
cessories. The Zeleznobrodské sklo n. e. designers also created successful sets of necklaces made of glass beads
with long dangling earrings inspired by folklore motifs. In accordance with world fashion, in the 1967 season,
Sklenéna bizuterie n. e. introduced a strand of shaped glass beads imitating real sea coral in their composi-
tion.?' Glass beads with Lunadecor® were very popular in 1968, and the following year saw the introduction of
necklaces with many variably shaped glass pendants.

Chaton jewellery pressed on bandings, i.e. textile strips that could be further creatively shaped and sewn was
also perceived as a significant fashion trend in the late 1960s. Fashion handbag production returned at Zelezno-
brodské sklo n. e. So-called Pompadour bags were designed by pattern designers in many shapes, colour combina-
tions and decorations.* Jewellery ornaments with glass stones on women's shoes were also in demand, produced
by Zeleznobrodské sklo in cooperation with shoe company Zavody 29. Augusta in Slovakia.**

In 1968, appliqué beads on dresses came back into fashion which also appeared on elegant models made by
the Institute of Housing and Clothing Culture.** The consumers, who had originally purchased only rocailles and
chopped beads for this purpose from Zeleznobrodské sklo, now also ordered glass English beads with a spectac-
ular surface finish and wax beads. At the same time, decorative braids and large areas of sewn beads combined
with wax or cut beads were used for appliqués. New types of small formal handbags were also coming into vogue,
decorated with chatons vacuum sealed in foil. The process brought both material and labour savings.®®

79 O perlicky je zajem. Sklo a bizuterie. 1968, 4(3), unpaged.

80 Srde¢né Vasvitame! Sklo a bizuterie. 1967, 4(28-29), unpaged.

81 Sklo abizuterie.1967,3(39), unpaged. [Photograph description].
82  Sklo abizuterie.1968, 4(25), unpaged. [Photograph description].
83 Modda pompadurki. Sklo a bizuterie. 1968, 3(2), unpaged.
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85  Sklo a bizuterie. 1969, 5(21), unpaged. [Photograph description].
86 Novy typ kabelek. Sklo a bizuterie. 1968, 3(9), unpaged.
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The 1970s

“At the beginning of the 1970s, fashion stopped reflecting social rules and became a presentation of a human being and
their unique individuality.”®” The early 1970s hit the glass jewellery with the new fashion of tassels. The much-loved
necklaces of previous years were replaced by braided cord or lace which formed a tassel with strung wax beads at
the end. The various irregularly shaped beads were also hung on silk cords. The fashion trend became a real, very
popular global fashion hit. The necklaces combining glass and metal parts were often designed, which, however,
posed considerable problems for cooperation between the various jewellery factories.®®

Collar necklaces made of tiny beads - rocailles - imitating decorative lace were also popular. In the hands
of skilled pattern designers, especially under the baton of Jarmila Hlavova, new, unique rocaille designs were
born, using the geometric morphology, popular especially in the late 1960s and early 1970s. Another jewellery
fine artist, LibuSe Hlubuc¢kova, won a gold medal for her unique set of glass lamp rings and glass beads in 1970.%
Young people liked to be inspired by various ethnic styles while creating as well as wearing fashion jewellery;
the ethnic styles were used to create simple designs for necklaces, belts, handbag ornaments, headbands, or
bracelets, with strings of multicoloured glass beads pressed or sintered on textile cords, scrubbed strings or
leather. During the 1970s, new products appeared, especially in the jewellery made of glass pressed into metal
moulds: new shapes of beads, mounting plates, buttons and brooches or clasps.

Necklaces made of glass beads underwent a great change towards the end of this decade: the structure no
longer consisted of simply stringing beads one after the other or in a succession of sizes, but in their fanciful in-
terlacing with metal or electroplated plastic parts, metal rondelles and chaton beads. The necklaces were made
in either subtle or, conversely, bold contrasting colours, thus creating countless variations. Various pendants or
tassels were added, and the same tendencies prevailed for earrings, bracelets, and rings.*

The late 1970s also saw a resurgence of the glass bead necklaces of various lengths and styles in the fash-
ion trend. Wax beads were again a fashion hit, going hand in hand with the garment design of popular tonal
models. The longer single-row necklaces with strands of the same size beads tied in the middle in a decora-
tive knot also made a comeback. On the pages of Zena a méda magazine, the multiple-row necklaces made of
smaller, differently shaped pressed or cut glass beads appeared quite frequently, usually in tonal colours. The

87 HLAVACKOVA, Konstantina. Glamour: Ddmskd spolecenskd méda 1950-2010. Praha: Uméleckopriimyslové museum, 2011, p. 22. ISBN 978-80-7101-098-2.
88 Stfapcova méda. Sklo a bizuterie. 1970, 6(21), unpaged.

89 Jedindzlata pro CSSR. Sklo a bizuterie. 1970, 6(37), unpaged.

90 Nové moédni trendy v bizuterii. Sklo a biZuterie. 1977,13(14), unpaged.
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multi-row shorter necklaces using fine shade transitions were also in vogue. The delicate chain style was ideally
combined with cut pearls from Preciosa n. e. in necklaces, for instance in the beautiful and medal-winning set
titled “Rain” by Dagmar Kaufmanov4, a pattern designer.”!

The 1980s

At the beginning of the 1980s, Zeleznobrodské sklo n. e. established new contracts which brought increased
interest in hairpins and brooches. On the contrary, classic necklaces sold less well.?> Buyers were mainly looking
for simple necklaces, collars, glass beads sprayed on threads, combined with at most one central larger glass bead
and complemented with metal. In contemporary Czech fashion magazines, we would find mainly simpler glass
jewellery designs. These were mostly limited to strings of small glass beads of smaller sizes in one or at most three
colours. The medium-length and shorter necklaces of lamp beads, now newly strung on twisted cotton cords,
were also very popular. One of them was designed by Eva Novakova and won a gold medal at the Brno fair and
other awards in Trenc¢in and at the international exhibition in Jablonec nad Nisou.” The decisive aspect consisted
in especially interesting and harmonious colour combinations with new surface decorations.

Furthermore, in the middle of the decade, necklaces made of sintered beads by Dana Stéhulova, a pattern
designer, were in great demand. The beads were either strung into shorter necklaces or formed just a central
decoration on a thick, twisted cotton cord.”* Another interesting venture was a new type of large flat glass
beads produced by shaping them at the burner to imitate the plates of real agates. This type of beads was used,
for instance, in the “Galaxie” necklace made by Preciosa in 1984.%° There were also other, quite innovative jewel-
lery items in terms of design, for instance, the necklace made of large glass beads combined with elegant black
yarn tassels designed by Vlasta Koldovsk4, a pattern designer of Zeleznobrodské sklo n. e.”

Customers also appreciated other products where the interesting design of the whole and individual beads
was particularly important. Until the end of the 1980s, in addition to the sintered beads, there was also interest
inrocaille products, presented as high-end goods for special occasions, for instance in Zena a méda magazine.®’
Nevertheless, the most frequent type of necklaces from the Zdsada product range in these years were multi-line
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strings of loosely hanging rocailles or patterned in the form of interlaced braids. They were made either in one
colour or strung in a tonal manner. Usually, the similarly designed dangling earrings or button earrings in the
shape of sewn flowers were worn with them. The delicate beads, rocaille, also appeared as distinctive earring

designs, either variously drooping or strung on small wire geometric structures. They were similarly accompa-
nied by delicate wire bracelets wrapped with rocaille in several rows.
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1955-1965 / Zeleznobrodskeé sklo, Zelezny Brod / Vinuté sklo - Lamp-
work | MSB (5279

1948-1950 / Zeleznobrodske sklo, Zelezny Brod / Matkané préskané 1960-1975 / Sklenéna bizuterie, Jablonec nad Nisou / Matkané zlacené sklo, papir -
sklenéné perle - Pressed cracked glass beads [ MSB B2805 Pressed gilded glass, paper | MSB h32/2022

Sklenéné hizuterie



1960-1965 / Sklenéna bizuterie, Jablonec nad Nisou / Matkané
sklo, obtisk, lisovany galvanizovany tombak - Pressed glass,
imprint pressed galvanized tombac | MSB h45/2022

1961-1965 / Sklenéna bizuterie, Jablonec nad Nisou / Matkané
listrované sklo - Pressed lustered glass / MSB B13031

Jablonex 1965
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1965 / Preciosa, Jablonec nad Nisou / Brousené sklensné perle, interferentni
dekor, matkany sklenény kamen - Glass cut beads, interference decor, pressed
glass stone [ MSB BA4431

1965 / Zeleznobrodskeé sklo, Zelezny Brod / Matkané sklenéné perle a perlitky,
lisavany galvanizovany tombak - Glass pressed beads and seed beads, pressed
galvanized tombac | MSB B4482

Sklenéné hizuterie

1965 / Zeleznobrodské sklo, Zelezny Brod / Voskované perle, brousené sklenéné
perle, lisovany galvanizovany tombak - Waxed beads, cut glass beads, pressed
galvanized tombac | MSB B4437

1967-1968 / Zeleznobrodskeé sklo, Zelezny Brod / Matkané sklenéné perle
a perlitky - Pressed glass beads and seed beads, rokajl | MSB BZ718



1967-1968 / Zeleznobrodskeé sklo, Zelezny Brod / Matkané sklenéné perle,
klihovy dekor, lisovany galvanizovany tombak - Pressed glass beads, glue decar,
pressed galvanized tombac | MSB BZ708

1967-1968 / Zeleznobrodské sklo, Zelezny Brod / Matkané sklenéné perle
a perlitky, perle z krastenu, dekor aqua, balotina - Pressed glass beads and seed
beads, krasten beads, aqua decor;, balotine | MSB BZ735

1967-1968 / Zeleznobrodskeé sklo, Zelezny Brod / Matkané listrované sklenéné
perle, lisovany galvanizovany tombak - Pressed lustered glass beads, pressed
galvanized tombac | MSB BZ737
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1967-1968 / Zeleznobrodské sklo, Zelezny Brod / Vinuté sklenéné perle, sklenéné
perlicky, sklenéné brousené kameny, lisovany galvanizovany tombak - Lamp beads,
seed beads, cut glass stones, pressed galvanized tombac | MSB BZ782

1967-1968 / Zeleznobrodské sklo, Zelezny Brod / Matkané sklenéné perle a per- 1967-1968 / Zeleznobrodskeé sklo, Zelezny Brod / Brougené sklenéné perle -
litky, diftzni dekor - Pressed glass beads and seed beads, diffuse decor | MSB BZ739  (ut glass beads | MSB BZ785

Sklenéné hizuterie



1967-1968 / Zeleznobrodske sklo, Zelezny
Brod / Voskavané perle, lisovany galva-
nizovany tombak - Waxed beads, pressed
galvanized tombac | MSB BZ768
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1967-1968 / Zeleznobrodske sklo, Zelezny Brod / Voskované perle, balotina, luna de-
kar, sklenéné brausené perle, sklenéné perlitky, lisovany galvanizovany tombak - Waxed
beads, balotine, luna decor; cut glass beads, pressed galvanized tombac | MSB BZ770

1975-1985 / Preciosa, Jablonec nad Nisou / Brousené sklenéné perle, interfe- 1970-1975 / Sklenéna bizuterie, Jablonec nad Nisou / Matkané sklo, obtisk -
rencni dekor, vinutd mugle, sypany dekor - Cut glass beads, interference decor; Pressed glass, imprint | MSB b23/2022
lamp cabochon, loose decor [ MSB B13021

Sklenéné hizuterie



1960-1965 / Sklensna bizuterie, Jablonec nad Nisou / Matkané sklenéné perle,
dekor agua, sintrované perle, lisovany galvanizavany tombak - Pressed glass
beads, agua decor, sintered beads, pressed galvanized tambac | MSB B13027

Sia, 1979 / Design Marcela Kourkova / Sklenéna bizuterie, Jablonec nad Nisou /
Matkané zlacené a stiibfené sklo, lisavany galvanizovany tombak - Pressed
gilded and silvered glass, pressed galvanized tombac | MSB B5830

Iris, 1975 / Design Jarmila Hlavova / Zeleznobrodské sklo, Zelezny Brod / Matkané
sklenéné perle a perlicky, lisovany galvanizavany tombak, Satony, textil - Pressed
glass beads and seed beads, pressed galvanized tombac, chatons, textiles | MSB B5615
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1955-1965 / Zeleznobrodskeé sklo, Zelezny Brod / Matkané sklo, sitotisk, smalt, ~ 1980-1989 / Zeleznobrodské sklo, Zelezny Brod / Krastenové perle, voskované
dekor ledy - Pressed glass, screen prenting, enamel, ice decar | MSB h22/2022 perle, lisovany galvanizovany tombak - Krasten beads, waxed beads, pressed
galvanized tombac | MSB b24/2022

Sklenéné hizuterie



Design Jarmila Hlavové, 1980-1989 / Jablonecké sklarny, Desna / Tam- 1980-1989 / Preciosa, Jablonec nad Nisou / Matkané sklo, lisovany galvanizovany
burovana vysivka ze sklenénych perlicek, useii - Seed beads tambour hook tombak - Pressed glass, pressed galvanized tombac | MSB B11494, B11495
embroidery, leather | MSB B10234

1980-1989 / Preciosa, Jablonec nad Nisou / Brousené sklenéné perle, vasko- Design Jarmila Hlavové, 1982 / Jablonecké sklarny, Desna / Tamburovana
vané perle, lisovany galvanizovany obecny kov - Cut glass beads, waxed beads, vySivka ze sklenénych perlitek, textil - Seed beads tambour hook embroidery,
pressed galvanized base metal [ MSB B11511 textile | MSB JZ44

Glass Jewellery



Promoce - Graduation, 1984 / Design Stanislava Cechové / Matkané sklenéné
perle, atlasové perle, korona perle, lisovany galvanizovany tombak - Pressed
glass beads, satin beads, corona beads, pressed galvanized tombac | MSB B64AT7



Design Eva Novakova, 1984 / Zeleznobrodské sklo, Zelezny Brod / Vinuté
sklenéné perle, lisovany galvanizavany tombak - Lamp beads, pressed galvanized
tombac | Nejlepsi vjrobek obaru - The Best Product in the Field 1984 / MSB B6563

1985 / Zeleznobrodske sklo, Zelezny Brod / Vinuté sklenéné vinuté perle, bavlna,
lisovany galvanizovany tombak - Lamp beads, cotton, pressed galvanized tombac /
Nejlepsi vyrobek aboru - The Best Product in the Field 1985 / MSB B6837

Monte Carlo, 1985 / Design Dana Stéhulova / Preciosa, Jablonec nad Nisou /
Sklenéné lustrové ovésy, perle z krastenu, lisavany galvanizovany tombak -
Glass chandelier trimmings, krasten beads, pressed galvanized tombac | Nejlepsi

vyrobek oboru - The Best Product in the Field 1985 / MSB B6846

Glass Jewellery



Design Vlasta Routova, 1986 / Zeleznobrodské sklo, Zelezny Brod / Matkané sklenéné perle a perlicky, perle z krastenu, galvanizovany tombak - Pressed glass
beads and seed beads, krasten beads, galvanized tombac | Nejlepsi vyrobek obaru - The Best Product in the Field 1386 / MSB B6900



Design Eva Zuzénkovd, 1986 / Jablonecke sklarny, Desna / Sklenéné perlicky - Seed
beads | Nejlepsi vyjrabek oboru - The Best Product in the Field 1986 / MSB B6322

Design Eva Zuzankové, 1986 / Jablonecke sklarny, Desna / Sklenéné perlicky - Seed
beads | Nejlepsi vjrabek oboru - The Best Product in the Field 1986 / MSB B6929 Jablonex 1987

Glass Jewellery



Sklenéna bizuterie / Glass Jewellery

Marcela, 1987 / Zeleznobrodské sklo, Zelezny Brod / Matkané sklenéné
perle a perlitky, voskavané perle, perle z krastenu, galvanizovana
slitina obecnych kovd, brousené sklenéné kameny, polyester - Pressed
glass beads and seed beads, waxed beads, krasten beads, galvanized
base metal alloy, cut glass stones, polyester | MSB B7112

Ples - Ball, 1988 / Design Daniela Cadkové / Voskované perle, perle Jahlonex 1989
z krastenu, galvanizovany tombak, Satony - Waxed beads, krasten beads,
galvanized tombac, chatons | MSB B7061

Sklenéné hizuterie



KOVOVA BIZUTERIE

Technicko-technologicky vjvoj
Katefina Hruskova

Bizuterni kovovyroba zahrnuje vyrobu finalnich vyrobkt i komponentt, vyuzivanych vSemi biZzuternimi
podniky, jako jsou zaponky (ukonceni), nausnicové mechaniky, krouzky, retizky, jehly, prstenové obroucky
nebo tvarové kovodily. Pro vyrobu bizuterie z kovii se rovnéz vyuzivaly komponenty ze skla, plastti a prirodnin.
Tomuto sortimentu se vénoval narodni podnik Bizuterie.

Vyznamnymi novinkami v materialech byl od 50. let hlinik, ktery se lisoval a odstfedivym litim se zpra-
covavala bizuterni slitina. Jak litim, tak lisovdanim se zhotovovala téz bizuterie a galanterie ze vzacnych kovi.
V oboru lisovani kovti se v 50. letech zacaly pouzivat kolenopakové lisy, které postupné nahrazovaly lisy viete-
nové. Pozdéji byly zavadény i hydraulické lisy.'

Tradi¢nim lisovanym materidlem byl tombak. Ve vyrobé tombakové bizuterie bylo zcela zdsadni zavedeni
mékkého pajeni (1962), které vyrobu zlevnilo a zvétsilo jeji objem. Dalsi souvisejici novinkou se stalo pouzivani
kotlikové retézoviny, vzajemné spojenych kotlikt pro osazeni kament, které bylo mozné vyuzit ve flexibilni
varianté nebo po natvarovani fixovat pajenim. Vyrabéla se tzv. postupovymi nastroji a brzy presla na automa-
tickou vyrobu, kde se v ramci jedné linky provadélo i fastovani kameni.?

Vystavba tzv. nového zdvodu n. p. Bizuterie u jablonecké prehrady (1965) pfinesla automatizaci vyroby
napriklad retizka, kotlikovych retézt nebo tombakovych i hlinikovych prstent s nytovanym kotlikem pro
osazeni kamene.’

Pro lisovanou tombakovou i litou bizuterii byla zdkladni povrchovou tpravou galvanizace - elektrolytic-
ké pokovovani, ktera davala vyrobktim findlni kovovy vzhled. Ctyficet typt galvanizaci zahrnovalo odstiny
zlata a stfibra, ¢ernou galvanizaci, rhodium nebo ruthenium. Povrch byl finalné osetren vypalovacim lakem,
zabranujicim nezadouci oxidaci a otéru pfi noseni. Dale mohl byt zuslechtovan do tzv. starotprav, cernénim,

1 ZAK, Ladislav a kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky. In: KIRSCH, Roland, ed. Historie skldi'ské vyroby v ceskych zemich. 11/2. Praha: Academia, 2003,
s. 417.ISBN 80-200-1104-6.

> KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 2. dil. Jablonec nad Nisou, 1971. Strojopis, s. 190-192.; KOUCKY, Jifi a kol. Bizuterie: zdkladni ucebnice zboziznalstvi.
Jablonec nad Nisou: Svaz vyrobcti bizuterie, Jablonec nad Nisou, 2005, s. 155.

3 KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 2. dil, s.194.; NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie. Praha: Vydavatelstvi obchodu, 1967, 5.31-32.
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stiranim a ndslednym lakovanim. Vzhledu tzv. starého zlata se dosahovalo pomoci dobarvovanych lakt. Pou-
zivala se také malba matovacim lakem. Na velmi levné bizuterii se aplikovala i neprava galvanizace, tedy vrstva
laku dobarveného pigmenty v potfebném kovovém odstinu.*

Bizuterie z tombaku

Az tri ¢tvrtiny celé kovové produkce tvorila bizuterie lisovana z tombaku, dobre tvarovatelné mosazi - sli-
tiny médi a zinku o rizném pomeéru a vysledné tvrdosti.> Komponenty byly tvarovany lisovanim piedevsim
plechii nebo past, a to za pomoci ocelovych raznic, jejichZ predlohy - matrice - zhotovovali rytci. Vylisky byly
zpracovany pasifi, ktefi pomoci pajeni spojovali jednotlivé dily. Mezi lety 1948-1989 se paralelné pouzivalo
tvrdé a mekké pajeni, kdy zakladni rozdil spocival v tavici teploté, typu pouzité pajky a pevnosti vysledného
spoje. Tvrdé pajeni je postup tradi¢ni, vyuzivany predev$im tam, kde byla nezbytné nutna vétsi pevnost vy-
robku. Po spdjeni byl vyrobek galvanizovdn a az nasledné osazen kameny.® Od roku 1962 doslo k postupnému
zavadéni mékkého péjeni, které objemem vyroby v ndsledujicim desetileti prevazilo a které lze povazovat za
jeden z Gspécht tzv. racionalizace vyroby a nezbytny krok pro konkurenceschopnost v zahrani¢ni.” V USA se
tato technologie pouzivala jiz dfive, v¢etné automatické vyroby kotlikovych fetéza.?

Meékké pajeni naslo uplatnéni predevsim v sortimentu Satonové bizuterie, znamé jako Strasové. Na
rozdil od tvrdého pajeni se sklenéné kameny fastuji (osazuji) do kovu jiz pred pajenim a galvanizovanim.
Nutné bylo pouziti kvalitnich $atont s odolnou similizovanou vrstvou, ktera nesméla byt pajenim ¢i gal-
vanizovanim poskozena.

Na konci 60. leta pocatkem let 70. se vysoce modni zalezitosti i na tuzemském trhu stala technika Posalux,
vyuzivana rovnéz v sériové vyrobé $perki.’ Jednalo se o ryty, v porovnani s ru¢ni praci ¢asové i ekonomicky
nenaro¢ny dekor, ktery vytvarela rychle se otacejici vrtule, na jejimz konci byly zasazeny diamantové hroty
riiznych tvart. Plosky nebo ryhy ziskaly zrcadlovy lesk.” Technika se pouzivala pro dekorovani lisované bizu-
terie a galanterie jako napriklad manzetovych knoflick nebo kravatovych spon.

4 KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 1. dil, s. 192.; NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, . 31.

5 NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, s. 29.

6  KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 2. dil, 5. 183.; KOUCKY, Jitia kol. Bizuterie, s. 154.

7 KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 2. dil, s. 68.; NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, s. 19.; Pét tispésnych let s mékce spijenou bizutérii.
Sklo a bizuterie. 1967, 3(4), nestrankovano.

8  PATOCKOVA, Dagmar a kol. Jablonex - 50 let ve svété bizuterie. Jablonec nad Nisou: Jablonex, 2002, 5. 14.

9  Motiv: Podzim 66. Sklo a bizuterie. 1966, 2(7), nestrankovano.

10 BRANIS, Antonin. Technologie vyroby $perkii: pro ucebni obor zlatnik a klenotnik a piibuznd odvétvi. Praha, 2002, s. 69.
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Smaltovani naslo po druhé svétové valce uplatnéni predevsim na vyrobcich lisovanych z tombaku, u vyrob-
ki drobné galanterie ¢i suvenyrové bizuterii-1zi¢kach, odznacich nebo vyznamenanich. Technika vsak doplatila
na svou ekonomickou naroc¢nost. Jiz v 60. letech doslo nejprve v suvenyrové produkci k nahrazeni findlniho trans-
parentniho smaltu vrstvou ¢irého polyesteru, dekorativni malba vespod byla provadéna acetonovymi barvami.
Technika se brzy uplatnila jako nahrazka smaltu i na dalSich vyrobcich, a to jiz kolem roku 1968."

Koncem 7o0. let 20. stoleti byla zavedena vyroba vysokojakostni ,brousené bizuterie“. Jednalo se o nové vzory,
kterym dominovaly vétsi lesklé plochy. Polotovary mohly byt kombinovany s kameny i dalsimi béznymi vylisky.
Sortimentu byla na poméry velkosériové vyroby vénovana vétsi péce ve vSech fazich vyroby, od zhotoveni a drzby
raznic az po péci o vylisky béhem samotné vyroby, kdy se napriklad diky prokladani vrstev vyliskt papirem snizo-
vala mira odfeni kovu. Vysledna bizuterie svym vzhledem evokovala ru¢né zpracovany Sperk z drahych kovti.'?

Lita bizuterie

Lita bizuterie byla nejmlad$im vyrobnim oborem, s méné komplikovanym vyrobnim procesem, levnéjsi
vyrobou nastrojit i mensim poctem operaci. Nevyhodou se stala vétsi hmotnost vyrobku. Vyrobni surovinou
byla slitina 95 % cinu, 4,9 % olova a 0,1 % antimonu, doddvana externim vyrobcem.” Na prelomu 8o. a go. let
muselo byt olovo s ohledem na zdravotni zavadnost ze slitiny postupné odstranéno." Ve vyrobé bizuterie se
uplatnilo odstredivé liti. Jako zakladni povrchové zuslechténi se stejné jako u tombaku pouzivala galvanizace.
Nasledovat mohlo malovani nebo zatirani. Velké uplatnéni nasel tzv. nepravy smalt - vapik, tedy synteticka
barva reditelnd acetonem s dostate¢nou viskozitou, diky které vznikla iluze smaltovaného povrchu. Byla levna,
dostupna v fadé barev a odstint, v nestékavé varianté pro vyrazné plastické tvary i ve varianté stékavé, kterou
se vyplnovaly velké rovné plochy. Vyrobky v sortimentu kovové bizuterie se také dekorovaly posypy, jako je
balotina nebo sklenéna drt, ¢i komponenty z plastu, ¢asto v podobé kamentt nebo mugli."®

Novym materidlem byl hlinik, lisovany jiz od konce 50. let, ktery se v nasledujici dekadé zaradil mezi tra-
di¢ni kovy." Uplatnil se diky dobré tvarnosti pfi lisovani a nizké hmotnosti finalnich vyrobkt i u rozmernych

11 -on-.Mraky nad smaltem. Sklo a bizuterie. 1968, 4(18-19), nestrankovano.

12 Rozhovor autorky s Vérou Dubskou, pracovnici dokumentace podniku BiZuterie (zdvod 5), ze dne 8. 11. 2021. Informace ovéfena a doplnéna pisemnou odpovédi Mi-
roslava Kubti, vedouciho oddéleni Technicko-vytvarné pfipravy vyroby téhoz podniku, ze dne 30. 1. 2021.

13 KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zboZzi. 2. dil, s. 47.; Rozhovor autorky s Ing. Jaroslavou Slabou, technolozkou vyroby podniku Bizuterie (zavod 6 Silka),
ze dne 10.10.2021.

14 Rozhovor autorky s Ing. Jaroslavou Slabou; Rozhovor autorky s Jaroslavou Jelinkovou, vedouci dokumenta¢niho oddéleni podniku BiZuterie (zavod 6 Silka), ze dne
15.10.2021.

15 Sbirka MSB, ev. ¢.v CES MSB[002-05-14/255002, podsbirka Bizuterni technologie, ev. ¢. BT 4058; podsbirka Kovova bizuterie ev. ¢. BK 5080.

16 NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, s. 29.
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kust. Nezddouci oxidaci povrchu hliniku brdnila esteticky specificka a trvanliva anodicka oxidace, tzv. eloxo-
vani. Diky nému se stal povrch pérovitym a snadno barvitelnym. Vedle odstinti zlata a stfibra tak méla eloxo-
vana bizuterie i rtizné barvy."”

Stejné jako u dalSich vyrobnich obort bizuterie se v kovovém sortimentu zacal béhem 8o. let odrazZet po-
zadavek zapadnich trhia na zdravotni nezdvadnost vyrobk. V piipadé kovové bizuterie se jednalo o odstranéni
niklu z povrchovych tiprav a o odstranéni olova ze slitiny pro vyrobu lité bizuterie. JizZ koncem 8o. let se rovnéz
zacalavyuzivat chirurgicka ocel pro ndusnicové mechaniky. V roce 1987 se mezi nové materialy zaradil v reakci
na zajem zapadnich trht titan."

\ijtvarné-esteticky vyvoj
Katefina Nora Novéakovd

Kovova bizuterie je specifickou kapitolou vyrobkii. Jedna se o produkci ozdobnickych predméti, jejichz kon-
strukce nebo jednotlivé ¢asti jsou tvoreny kovovymi dily doplnénymi sklenénymi kameny, perlemi nebo jinym
materialem. Vzorkafi kovové bizuterie vytvareli navrhy jak na jednotlivé nové komponenty - vylisky nebo odlit-
ky, tak i na findlni podobu celého kusu. Vysledny bizuterni kus tak byl nékdy sestaven i z praci vice vzorkari.

Padesita léta

Padesata 1éta byla ve své prvni poloviné v navrzich na soudobé bizuterni ozdoby pomérné konzervativni
a vyrobky kovové bizuterie tehdy hraly vyznamnou roli. Tvary a dekory, ale i typy jednotlivych bizuternich
ozdob jesté velmi casto navazovaly na styl ¢tyricatych let a nékteré i na vyrobky z let tricatych. Uplatiiovaly se
zejména symetrické broze ve tvaru kruhti nebo ovala, kvéti, vétvicek, srdcovitych nebo hvézdicovitych Gtvart,
ale vyjimkou nebyla ani inspirace z fi$e hmyzu, ptactva nebo savct. Jednotlivé kusy bizuterie pro denni noseni
byly svou formou neokazalé a drobnéjsi.

Ve velké oblibé byly zejména broze, ale také kratsi nahrdelniky a ndusnice. Prsteny mély velmi decentni
jemné tvary a Zeny je pfi praci vétSinou odkladaly a nosily je hlavné pfi slavnostnich prileZitostech. AZ do po-
loviny dalsiho desetileti byly nedilnou soucasti Zenského spolecenského odévu také rukavice, jez prstenum

17 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zboZi. 2. dil, s. 205.; KOUCKY, Jitia kol. Bizuterie, s. 166.
18 Rozhovor autorky s Jaroslavou Jelinkovou; KOUCKY, Jifi a kol. Bizuterie, s.137.

() 262 | Bizuterie



nedopravaly mnoho prostoru a Sanci pro obdiv. Upfednostiiovany byly hlavné mensi soupravy bizuternich
ozdob, ale nejcastéji se uplatniovaly solitéry - zvlasté v pripadé brozi nebo nausnic. Pro zahrani¢ni trhy se nabi-
zely také ¢lankové kovové naramky sestavené z geometrizovanych flordlnich motivi, napodobujici skute¢né
$perky piedchozich dvou desetileti.” Velmi oblibena byla kovova bizuterie v galvanizaci stfibrné barvy se vsa-
zenymi ktistalovymi sklenénymi kameny, ktera svym tradi¢nim vzhledem a tfpytem skla pripominala pravé
briliantové $perky. Tyto typy biZuterie se nejc¢astéji objevovaly v kombinacich ndusnic a nahrdelniku, pfipadné
i broze, a byly prioritné urceny pro slavnostni prilezitosti. Objevovaly se i ndhrdelniky ve tvaru tésnych limec-
ki kolem krku. Mezi nedilné a funk¢ni ozdoby zenského odévu patrily také drobné naramkové hodinky s jem-
nym kozenym nebo kovovym feminkem, nékdy zdobenym sklenénymi Satony.

Dobové pozadavky zapadnich trhti nejvice cilily na bizuterii, ktera co nejvérnéji imitovala pravé sperky
z predchozich staleti. Vznikaly tak solitéry i vétsi soupravy bizuterie s renesan¢nimi, baroknimi nebo klasi-
cistnimi prvky, vyuzivajici voskovanych perli a brouSenych kament v bohaté kovové montdzi.*° V nabidkach
jabloneckého zboZi se pro zahranic¢ni trhy objevovaly pod oznacenim ,dopliky pro vecerni toaletu” bohaté va-
riace ndhrdelnik, naramki, kabelek a vlasovych a kloboukovych ozdob z ktistalovych Strasovych kament, jez
se ve svém stylu vracely k bizuterii a pravym briliantovym $perk@im z obdobi 30.-40. let.?" Nepfeberné mnoz-
stvi kreativni a dokonale zpracované kovové bizuterie bylo prezentovano na strankach ¢asopisu Czechoslovak
Glass Review, ur¢eného vyhradné pro zakazniky ze zahranic¢i. Kromé damské bizuterie pro denni i slavnostni
prilezitosti a také doplnki a toaletnich souprav se v ném nachézely fotografie napadité détské bizuterie v po-
dobé rtiznych zviratek a hmyzu s litym télem osazenym tvarové zajimavymi kameny.?

Styl doby uprednostiioval novy typ Zeny starajici se nejen o domacnost a rodinu, ale zaroven i pIné zameéstna-
né. Koncem ¢tyricatych let vodévu jesté prevladaly tendence z doby druhé svétové valky - tmavé barvy, nejcastéji
Sedé, cerné a hnédé. Jen velmi zfidka se v dobovych médnich a Zenskych ¢asopisech objevovaly Zeny s bizute-
rif, natoz se $perkem z drahych materialt, ktery byl chapan jako burzoazni prezitek. Zcela vyjime¢né byla na
strankach jednoho z hlavnich dobovych Zenskych ¢asopisti Vlasta vyobrazena Zena s decentni bizuterni brozi,
ktera svym stylem dokonale dokreslila zrcadlo doby.?> Zena na fotografii ma typicky vyraz budovatelského nad-
Seni, je oblecena v dennim odévu - kostymku, s drobnou brozi na klopé saka a nenapadnymi kovovymi ndusni-
cemi zlaté barvy. Méda a odivani pracujiciho lidu mladého socialistického statu nemohly podporovat prilisnou

19 Czechoslovak Glass at the Toronto Fair. Czechoslovak Glass Review. 1949, 4(2), 10.

20 Tento typ bizuterie je pravidelné pod pojmenovidnim ,Antik nebo L'antique“ prezentovan na strankach propagac¢niho ¢asopisu podnikii zahrani¢niho obchodu -
Czechoslovak Glass Review. Napt. Czechoslovak Glass Review. 1949, 4(2), 10.; Vystavni poohlédnuti. Sklo a biZuterie. 1966, 2(31), unpaged.

21 Czechoslovak Glass Review. Special Issue, 1954, 5-7.

22 Czechoslovak Glass Review. 1953, 8(1), 4.

23 Vlasta.1949,3(16). [Titulni strana].
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prezdobenost a okdzalost odévi, s niz samozrejmé souvisely také $perky, byt by byly z obecnych kovti. V ¢etnych
odbornych diskuzich o novém sméfovani médy pracuijici Zeny byly na strankach ¢asopisti Zena a méda nebo Tvar
vyzdvihovany odévy jednoduché a pohodIné, s diirazem na charakter materialu.

Uprostred tohoto desetileti byla do vyroby zavedena technika odstredivého liti na ztraceny vosk do gu-
mové formy, kterd umoznila vyrobu velkého mnozstvi kust najednou. Tyto pak byly dale opracovavany, dopl-
novany mechanikami, jejich povrch byl opatfovan lakem, barvou a v téch nejlepsich pripadech také emailem.
Lité bizuterni ozdoby se staly velkym moédnim hitem také na I. celostatni vystavé v Jablonci nad Nisou v roce
1959 a jejich obliba v nekone¢ném mnozstvi vzort vzristala i v dalSich desetiletich. Vyhodou byla nizka cena
a snadna prizptsobivost vyroby s moznosti snadného vystavéni i velmi plastického tvaru. Bohuzel se pravé
v této kategorii vyskytlo velké mnozstvi kycovitych vzori.*

Po poloviné padesatych let se jiz tu a tam zacaly objevovat obojkové kovové nahrdelniky v podobé riizné
tvarovanych retézi hadiho vzhledu nebo také s velkymi kruhovymi oky po vzoru designu znacky Coco Cha-
nel.> Vyjimkou nebyly ani jednotlivé kusy biZuterie excentrickych tvart, vyuZzivajici ve velké vétsiné prirodni
motivy kvéti nebo listti. Zatimco dfive prevazovala stfibrnd barva galvanizace, nyni se zacaly ¢etnéji objevovat
opét kusy v galvanizaci zlaté. U spolecenskych odévli doslo k navratu ozdob na damské kloboucky, jak tomu
bylo zvykem v dobé predvalecné. Byly jimi zejména kovové broZe osazené sklenénymi kameny nebo perlemi,
pripinané symetricky i asymetricky do predni ¢asti klobouckd.

Jiz v prvni poloviné padesatych let nalézame zminky o modernim autorském Sperku z drahych kovti a ka-
mentl a také o autorské bizuterii navrhované mj. prof. Janem Nuslem, vedoucim ateliéru Kov a $perk na Vysoké
$kole uméleckoprimyslové v Praze. Studenti tohoto ateliéru se Gicastnili praxi v podnicich jabloneckého pri-
myslu, aby svou invenc¢nosti prispéli ke vzniku novych vzor.” V typech téchto praci, které byly svou povahou
spise solitéry, je zfetelné vidét posun k modernimu a kreativnimu tvaroslovi zavéru desetileti, korespondu-
jicimu i s ostatnimi oblastmi volného a zejména uzitého uméni. Ceskoslovensti tviirci v navrzich rozhodné
nezustavali pozadu za dobovymi svétovymi proudy. Spoluprace s externimi vytvarniky se ale pro sériovou
vyrobu bizuterie po mnoha pokusech nakonec neosvédcila. Pouze interni vytvarnik s technickym vzdélanim
aznalosti technickych a technologickych moznosti mohl vytvaret kvalitni a vyrobitelné vzory, které respekto-
valy nejen médnost, ale také vSechna diilezita kritéria sériové vyroby.”

24 HLAVOVA, Zdena.K problematice nasi bizuterie. Tvar. 1960, 11(4), 118-125, 128.

25 Zena améda.1958,10(10), 27.

26 VYDRA, Josef. Superprimitivismus. Tvar. 1948,1(8), 203.; MELNIKOVA-PAPOUSKOVA, Nadézda. O sou¢asné umélecké bizuterii. Tvar. 1953, 4(2), 35-42.
27 HLAVOVA, Zdena.K problematice nasi bizuterie, s. 118-125, 128.
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Kovova bizuterie v mnohém napodobovala jednotlivé autorské kreace Sperkara. Nové bizuterni ozdoby
konce padesatych let se vyznacovaly vyraznou konstrukci velkych geometrickych tvart osazenych rizné vel-
kymi kameny ve tvaru mugli a prolozenych nebo doplnénych stacenym dratem ¢i drobnymi plechovymi dily
ostrych tvart. Mirna excentricita astfedniho motivu vytvarela pritazlivou zajimavost. Vyrazné broze v podo-
bé stylizovanych tvart kvétin nebo rtiznych volnych geometrickych atvara se nosily jak na satech, tak i na
klopach sak a kabatti. Nékdy je doplnoval vyrazny, stylové shodny ndramek z kovovych dili osazeny zajimavy-
mi sklenénymi kameny. Vybrané kusy byly prezentovany spolu s odévnimi modely na fotografiich k upoutavce
na akci: Ceskoslovensko - Mezindrodni kongres médy a v doprovodném textu k vystavé Jablonec ’59.2% Nové
vzory bizuterie se objevily také v anonci na vano¢ni darek, a to s kratkym textem vénovanym vybéru typu
bizuterie podle osoby nositelky. Zajimavy byl naptiklad ndhrdelnik z lisovanych kovovych dili ve tvaru styli-
zovanych jehli¢natych vétvicek osazenych na koncich drobnymi muglemi.?’

Sedesata léta

Pocatek Sedesatych let se odvijel zcela v intencich nového, tzv. bruselského stylu. Jednalo se o tvary vyu-
zivajici ur¢ité asymetrie, a to i v pripadé centralnich forem. Casté byly také zimérné kombinace barevné zaji-
mavych, velkych mackanych kament zasazenych v netradi¢nich montazich. Kameny doplnovaly draty nebo
ostré $picky plechu, ktery nejcastéji vytvarel hvézdicovité nebo sluncovité atvary abstraktnich kvétd nebo ne-
pravidelnou sitovinu. Na okrajich se hojné vyuzivaly drobnéjsi sklenéné kameny nebo voskované perle, které
bizuterii prijemné dotvarely.

V druhé poloviné Sedesatych let se diky vétsimu spolecenskému uvolnéni a také diky kontaktim se
zdpadnim $perkarskym svétem zacaly objevovat bizuterni kusy, jez by se daly nazyvat uméleckou bizuterii.
[ kdyz néktefi autori odbornych texti stale volali po potfebé novych napadi a invence zvlasté v oblasti kovové
bizuterie, zaroven jiz z mnoha predchozich zkuSenosti védéli, ze uplatnit tyto vzory v hromadné vyrobé a pro-
sadit je byt u zZlomku zakaznik® neni v podstaté realné. , Ani jablonecké bizuterii by neskodilo vice odvahy, bez niz
se lze sotva pohnout z mista.“?° Autorska ateliérova bizuterie byla ¢asto prezentovana v ¢asopise ¢eskoslovenské
soudobé uzité kultury a designu Domov. Bizuterie z drahych kov{i, vyrabéna v zavodé oz n. p. Bizuterie, zde byla
nabizena v pravidelné publikovanych reklamach n. p. Klenoty.

28 SKOPALOVA, Zdena. Bizutérie pro cely svét. Zena a méda. 1959, 9(9), 25.

29 Mizeme vam poradit ddrek k vonoctim? Zena a méda. 1959, 11(12), 22.

30 LANGHAMER, Antonin. Poznamky o tvorbé a vyrobé bizuterie. Tvar. 1967, 23(7), 195. Autor textu vyzyva k nové cesté, pfiuceni se u zapadni konkurence, zejména
uvyrobctizUSA, asmutné dodava, Ze od konce 30. let jablonecka bizuterie ztratila hodné ze svych ptvodnich odbytist, a to zejména kvli nedostate¢né schopnosti
reagovat na pozadavky zakazniku.
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Na strankéch ceského médniho ¢asopisu Zena a méda se v Sedesatych letech stéle ¢astéji objevovaly bizuter-
ni ozdoby v kombinaci s odévnimi modely. U kovové bizuterie to byly hlavné lité nebo spajené broze jak s macka-
nymi kameny, tak i s kameny brousenymi. V druhé poloviné Sedesatych let se zacaly zasazovat sklenéné kameny
s rliznymi vnitfnimi probarvenimi pripominajici vesmir a hvézdné soustavy. Opravnéné tak dostaly pojmeno-
vani matrixové kameny. Velmi oblibena byla ¢erna barva galvanizace. V jednodussich typech brozi a privéska se
objevily také navlecené perle tvorici ozdobné soucasti zejména fantazijnich stylizovanych kvétinovych motivi.
Oproti predeslému desetileti byly tvary i vzory jednotlivych kust jiz vice odvazné a také vyuzivaly pestre;jsi ba-
revné $kaly. U denni bizuterie se uplatiiovaly solitérni kusy, soupravy byly vétsinou tvoreny jen nahrdelnikem
a naudnicemi. Také v Zenském casopise Vlasta se bizuterie zacala v Sedesatych letech objevovat ¢astéji, a to nejen
jako nendpadny doplnék na damskych Satech, ale i v textech, kdy o bizuterii referovaly riizné ¢lanky, informujici
naptiklad o vyznamnych vystavach (jablonecké mezinarodni vystavy bizuterie), veletrzich (Brno) nebo vyznam-
nych prodejnich ¢i prezentacnich akcich podnikovych prodejen pod znac¢kou Bijoux de Bohéme.

Mladi lidé adorovali, spolu s vétsim uvolnénim klimatu spole¢nosti, nespoutanost a svobodu a po vzoru za-
padnich zemi zacali vice tihnout ke konzumnimu zptsobu Zivota. V jejich médé se proto v tomto desetileti obje-
vily dlouhé fetézy s oky z vyraznych kruht ¢i oval nebo s klasickymi jemnéjsimi ocky prokladanymi riznymi
kovovymi vylisky v podobé listeck, zvirecich hlavi¢ek, napodobenin plodii (ofechit) nebo penizki. Nosily se jak
jednoduché, tvarové vyrazné fetézy, tak i nékolikaradé fetézy rtiznych styli, oblibené zvlasté u mladeze v kombina-
ci s trendovymi minisuknémi. Vyjimkou nebyly ani $irsi, jemné limeckové nahrdelniky z kovovych komponentd.
Do médy prisly také kovové fetézové damské opasky, misty prolozené tvarovymi vylisky nebo sklenénymi perlemi.
Ty se nosily jak na kalhotach, tak i na jednoduchych stfizich 3ati. Jejich stale vétsimu uplatnéni napomahala také
hlinikova bizuterie, ktera byla velmi lehka, a pritom efektni a levna. I kdyz se zpoc¢atku z hliniku lisovaly a kom-
pletovaly hlavné fetézy, postupné se tato technika stavala ¢im dal oblibenéjsi zejména pro svou nizkou hmotnost,
diky niz mohly byt vyrabény i rozmérné;jsi kusy. Hlinik se po zdokonaleni vyroby stal velmi oblibenym artiklem.?’
Nekteré kusy byly zdobeny ru¢ni rytinou nebo vysoce krycimi laky. Byly provadény pokusy o vzorovani novych
litych manzetovych knoflika panskych kosil a zjistilo se, Ze technika odsttedivého liti je idedlni pro vyrobu suve-
nyrovych predmétt. Lité vyrobky, jejichz vzory obcas hranicily az s nevkusem, si zamilovali predevs$im americti
a sovétsti zakaznici. Zvlasté oblibené byly kusy bizuterie se sklenénymi kameny.*

I pres velkou snahu vyuzivat v bizuterii a odévnich doplicich nové, moderni technologie, umoziiu-
jici zvlasté diky odstfedivému liti kovii a liti hliniku rychlejsi Sifeni novych vzorka smérem k zakazniktim,

31 Motiv: Podzim 66. Sklo a bizuterie. 1966, 2(7), nestrankovano.
32 Nové vzory pro SSSR. Sklo a bizuterie. 1966, 2(15), nestrankovano.
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nalézame v této oblasti bohuzel stale velké nedostatky. Napriklad v roce 1965 se pfi ¢eskoslovenské tGcasti na
X. mezindrodnim salénu damského odivani v Parizi ukazalo, ze je ,stdly nedostatek drobnych ozdobnych detailil
jako knoflikii, sponek, prezek a dalsich, které ovliviiuji celkovy vzhled odévu.”“

Ke konci Sedesatych let byly ve velké oblibé jemnéjsi fetizkové nahrdelniky, ndusnice a ndramky s mno-
ha drobnymi piivésky ve tvaru mésicki, hvézdicek, zviratek, penizk, ale také napriklad i dopravnich znacek,
z nichz nékteré byly opatreny studenym smaltem.** K vidéni byly i vétsi kreace propojujici nahrdelniky a opasky
s mnoha ovésky, pripominajici balkansky lidovy $perk. Retézova bizuterie viech moZnych tvarii ze stfibra, mosa-
zi nebo slitin byla ke konci Sedesatych let ¢im dal oblibenéjsi, takze vyrobci nestacili pokryvat poptavku trhu.*
V panské bizuterii se objevily oblibené manzetové knofliky, retézy, kravatové spony se studenym smaltem, moti-
vy sovy nebo dopliiky jako kuracké kazety a zdobena pouzdra na zapalovace. Manzetové knofliky byly vyrabény
z mosazi nebo lité kompozice a zdobeny technikou strojového ornamentalniho ryti Posalux.*

Odstfedivym litim se ale nevyrabély jen levné druhy hlinikové biZuterie a biZuterie z cinové kompozice.
Tato technika se vyuzivala také v zavodé o2 pro liti stfibrnych $perki. Vznikl zde velky pocet spésnych vyrob-
ka z drahého kovu, jez si mohly dovolit i $irsi vrstvy obyvatel. V sezéné 1968 byly pro mladé lidi prosazovany
jemné;jsi $perky sestavené z drobnych litych dilki, ptisobici nézné a odleh¢ené. Oblibené byly také kameny ve
tvaru baget. Nova modni vlna zasdhlaido tvarti ndusnic: visaci ndusnice s retizky a ocky se mély stat novinkou
praveé pro tuzemsky trh. Zajem budily také kombinace s voskovanymi perlemi a napodobeniny markazitového
$perku. Stfibro se odlévalo také v podobé imitaci pravych filigranovych $perki, jez byly diky této technice
méné naro¢né na vyrobu, a tudiz i levnéjsi.”’

Zasadni novinkou ve vyrobé kovové bizuterie bylo zavedeni mékce spajené kotlikové biZuterie v roce 1962.
Ta prinesla nové trendy, nové vzory a zejména daleko vétsi racionalizaci pro vyrobu biZuterie se strojné fasto-
vanymi sklenénymi kameny.*® Rok 1966 pfinesl do médy kotlikovou bizuterii s peclivé osazenymi ¢irymi skle-
nénymi kameny, které se snazily i v tvaroslovi napodobovat pravé briliantové $perky z rtiznych historickych
obdobi. Mékce péjena Strasova biZuterie byla vzorovana do vysoce stavénych a vrstvenych kolekci prioritné
s kristalovymi kameny a vznikaly vétSinou celé soupravy - ndhrdelnik, ndusnice, naramek a broz. U téchto

33 HLAVACKOVA, Konstantina. Méda za Zeleznou oponou: Ceskoslovensko 1948-1989. Praha: Grada, 2016, 5. 38. ISBN978-80-247-5833-6.

34 Skloabizuterie. 1968, 4(12), nestrankovano. [Popiska k fotografii].

35 Skloabizuterie. 1969, 5(15). [Popiska k fotografii].; Sklo a bizuterie. 1969, 5(29), nestrankovano. [Popiska k fotografii].; Sklo a bizuterie. 1969, 5(34), nestrankovéano. [Popis-
ka k fotografii].

36  Motiv: Podzim 66. Sklo a bizuterie. 1966, 2(7), nestrankovano.

37 HUJEROVA. Sperk pro léto 68. Sklo a biZuterie. 1967,3(38), nestrankovéno.

38 Rendez-vous s jubilantem. Sklo a bizuterie. 1972, 8(8), nestrankovano.
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vyrobki nebyl kladen pfilis velky dtiraz na estetiku, sledovany byly spise cile komerc¢ni. Objevily se také Straso-
vé damské kravaty, jez jako prvni prinesli sovétsti navrhari.*

Naopak tvrdé pajena tombakova bizuterie vykazovala velké mnozstvi kreativnich vzorkt v riznych ceno-
vych hladinach. Mnohé z nich 3ly ruku v ruce s médnim designem nabytku a dalsich interiérovych dopliikt.
Kolekce byly obohaceny tvarové zajimavymi vzorky z lisovanych polotovara. Ve velké oblibé byla tzv. anticka
bizuterie se vsazenymi sklenénymi gemami, napodobujici $perky z doby starovékého Recka a Rima.** V roce
1967 se do popredi zajmu dostala Gispésna kolekce Achat, navrzena vzorkafem Helmutem Johnem. Oslavné
texty zdtiraziiovaly jak vytvarnou, tak i jeji Femeslnou kvalitu. Tato unikatni kolekce stribrnych litych Sperki
s platky achatu byla vystavena jak na Expo Montreal 1967, tak i napriklad na Libereckych vystavnich trzich
v expozici podniku Klenoty v roce 1967 a 1968.*'

Sedmdesata léta

Po moédé dlouhych retézt a kamenové bizuterie prichazi na zac¢atku sedmdesatych let opét moéda obojko-
vych ndhrdelniki - ¢okr, sestavenych prevazné z kovovych dild, tu a tam s vyuzitim sklenénych kameni. Ob-
libené byly kombinace s kratkymi retizky, kovovymi maslemi a rznymi dal$imi rozvilinami. V ndvaznosti na
modu predchoziho desetileti se jeSté na pocatku sedmdesatych let objevovaly retézy sahajici pod pas i stfedné
dlouhé retézy a retizky nosené jednotlivé nebo ve skupinach. Nebyly opatfeny bud Zadnymi privésky, nebo na
nich byl privések jeden, zato vétsia mohutny, ¢asto ve tvaru kovové koule. Kromé n. p. Bizuterie vyrabélo trendové
fetézové dopliiky také naptiklad druzstvo Mir ve Svéticich u Rican.*2 Oblibené byly ale i drobné a jemné fetizky
s nékolika drobnymi privésky, napriklad v podobé dopravnich znac¢ek, mési¢nich znaki, zvirat a karet.*?

Navrhari kovové bizuterie sazeli i na kvalitnéjsi kusy napodobujici origindlni historické broze s kamejemi
nebo historizujici Sperky s pravymi kameny. Velmi oblibené byly soupravy kratkych nahrdelnika s nausnice-
mi z kotlikové retézoviny, vétsinou s vyuzitim ¢irych kament doplnénych misty vétsimi kameny z barevné
skloviny. Tyto typy nahrdelnik napodobovaly svymi tvary, ornamenty i barevnosti barokni briliantové $per-
ky. Mnohé privésky na obojcich a ¢okrech byly velmi plasticky stavéné, s kameny netradi¢nich tvart, nékdy
také v kombinaci s perlickami. Nosily se také kovové kruhy s kamejemi nebo kameje na sametkach. Tomuto

39 Mistovazanky $trasova broz. Sklo a bizuterie. 1968, 4(10), nestrankovano.

40 Oblibaantickych Sperk. Sklo a biZuterie. 1968, 4(4), nestrankovano.

41 Stiibrné Sperky pro Montreal. Sklo a bizuterie. 1967,3(8), nestrankovano.; Sklo a bizuterie. 1967, 3(28-29), [Popiska k fotografii].
42 Zenaaméda.1970,22(7),19. [Reklama).

43 Vecer pro Popelku...a poklady se oteviraji. Vlasta. 1973, 18(5), 20-21.
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trendu dobre vyhovovala technologie mékce pajené kotlikové bizuterie, kterd dokazala zvysit mnozstvi téchto
vyrobki a také snizit jejich cenu.

Vroce 1971 slavila velky Gispéch souprava Andromeda, ktera byla komer¢né velmi ispésnd a urcena zvlasté
pro export.** Moda sedmdesatych let prinesla také kozené nebo textilni opasky v rtiznych barvach a sirkach, na
nichz se uplatniovaly vyrazné lité nebo lisované kovové spony ladici ke sponam na kabelkach.

Zajimavym tkolem byla pro nékolik vzorkart n. p. Bizuterie také realizace kolekce netradi¢ni, exkluzivni
kovové bizuterie podle navrha véhlasného sovétského modniho navrhéare Vjaceslava Zajceva, jez v sobé spo-
jovala prvky ruského lidového uméni s aktudlni moédou. Zajcev byl z finalnich vyrobki, kterym vdechli zivot
Sikovni vzorkari M. Kubik, E. Reytharova a M. Lubasova, skute¢né nadSen. Prvni z téchto realizaci vznikly jiz
vroce 1972, sériové pak byly vyrabény v letech 1974 a 1975.4

Uprostfed sedmdesatych let se do mddy dostaly Strasové nasivky rtiznych tvar, hlavné geometrickych,
ale i ve tvaru klic, srdicek apod. Ve druhé poloviné sedmdesatych let byla v kovové biZuterii jednim z hlav-
nich trendt ozdoba drobnych rozméra - vétsinou ve formé rtiznych kovovych privéski na kratkych retizcich
v kombinaci s drobnymi sklenénymi perlickami, Strasem nebo kvitky. Vyjimkou ale nebyly ani dlouhé fetézy
s jemnéjsimi ocky, na nichz byly navésené mohutné privésky ve tvaru medaili, pfipominajici svym designem
a povrchovou tipravou galvanizace na staroméd vytvory starovékych civilizaci.*® Obcas se ale objevily také del-
$i, nékolikaradé retézy s riznymi tvary a velikosti ocek prokladané velkymi a zajimavymi perlemi ze skla nebo
plastu. V galvanizaci se opét po piedchozi oblibé stfibra a bilého zlata objevilo zlato zluté. Jemnému stylu se
podridily naramky, prsteny i visaci ndusnice, které bylo mozné pro vecerni prilezitosti doplnit tfeba pstrosim
pefim.’ V ¢asopise Zena a mdda byla ¢asto inzerovana také bizuterie z drahych kovii vyrobce n. p. Bizuterie,
kterou bylo mozné zakoupit v prodejnach Klenoty. Tyto ozdoby byly vytvateny jak v modernich trendovych li-
niich, tak i jako reminiscence na historické typy Sperk, nejcastéji s vyuzitim stale oblibeného litého filigranu.

Osmdesata léta

Méda osmdesatych let byla po desetileti unifikované normalizace ovlivnéna jinym Zivotnim stylem, a to
zejména u mladych lidi. Velkym impulzem pro novou moédu a trendy v odivani i ozdobach byly diskotéky.
Také v nasich koncindch se zacaly rozmahat jiz béhem druhé poloviny sedmdesatych let, ale zejména v letech

44 Sklo a bizuterie.1971,7(28), nestrankovano.
45 Jablonecka bizuterie soucasti sovétské mody. Sklo a bizuterie. 1972, 8(12), nestrankovano.; Z prament tradic. Vlasta. 1975, 20(25), 24-25.

46 ...bizutérii noste klidné kdykoli. Vlasta. 1975, 29(5), 20.
47 Bizuterie malych rozméru. Sklo a biZuterie. 1977, 13(10), nestrankovano.
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osmdesatych. Tento styl byl prezentovan i na strankach ¢asopisu Zena a moéda. Dtilezité v této souvislosti byly
priléhavé sportovni obleky, upnuté kalhoty, sukné a tricka nebo mikiny a na hlavach Gzké ¢elenky sportov-
niho charakteru. Zasadni bylo uplatnéni médnich doplnki s lesklym povrchem, ktery mohl dobre odrazet
barevné svételné efekty klubti a bart. Vyrobky kovové bizuterie s vétsimi hladkymi plochami nebo osazené
Satony tak s timto odévnim stylem velmi dobre korespondovaly.

Kovova bizuterie slavila u nositelek tispéch i v osmdesatych letech. Prodavaly se zejména retizky s drob-
nymi privésky nebo retézovina prolozena drobnéjSimi a barevné zajimavymi sklenénymi perlickami. Da-
raz se kladl také na netradi¢ni reSeni ocek retizk, nékdy bylo v jednom del$im kuse zkombinovano i vice
riznych typt. Objevily se fetézy jak ve stfibrné, tak i ve svétle zlaté galvanizaci, které dobre dopliiovaly
butonové nausnice s lisovanymi motivy a pripadné retizkové naramky nebo tvarové jemné prsteny. Vzor-
kari navrhovali ¢im dal ¢astéji také nové vzory ndusnic s riizné tvarovanymi privésky nebo velké ndusnice
v podobé kruhti, nékdy i nékolikanasobnych. Typickym tvaroslovim byla geometrie a zaroven asymetrie,
které se projevovaly v moédé i v nékterych bizuternich ozdobdach ve tvaru i dekoru. Nejvétsim odbératelem
vyrobkl kovové bizuterie, zvlasté lité, byl SSSR. VSichni ostatni odbératelé si cenili spInéni v§ech pozadavku
na inovaci sortimentu, a proto prichazely nové kontrakty na kovovou bizuterii i z vyznamnych zdpadnich
zemi. K dispozici tak byla Siroka kolekce rtiznych vzort kvalitni bizuterie. Mékce pajena bizuterie skladala
vzorky z mensich kaminki pro denni noseni a pro bizuterii slavnostnich chvil pouzivala zajimavé a barevné
odlisné velké kameny pripominajici pravé Sperky.*®

Oblibena byla i nadale bizuterie lita a hlinikova, ktera dobre a relativné rychle vyhovovala novym tren-
diim v ornamentice, motivech i skladbé jednotlivych kust. Navrharilité biZzuterie vzorovali velké série v rtiz-
né povrchové Gpravé a barevnosti. Nékteré odlitky se dostavaly do brozi, nahrdelnikd, nausnic a prstent.
Napadité a pestré byly také détské série nejroztodivnéjsich pohadkovych motivii a zviratek. Stale se vyrabély
riizné tradi¢ni a oblibené napodoby historizujicich styld, a to jak ve tvrdé pajené bizuterii, tak i v bizuterii
kotlikové a lité. Vznikalo ale i velké mnozstvi novych a modernich vzort, kombinujicich motivy ryze geo-
metrické i motivy abstraktni a floralni. Kovova bizuterie osmdesatych let nebyla ve vSech oblastech zcela
stylové vyhranéna. Navrhafti v této dobé v mnohych vzorcich kombinovali jiz v minulosti vymyslené vzory,
nékdy dokonce i predvale¢né, u nichz stacilo jen pozmeénit plasticitu, barevnost nebo techniku provedeni.
Kromé toho se také rodily nové a velmi invencni vzory s ndpaditym designem, zejména v oblasti exkluzivit,
jichZ se na tuzemsky trh dostdvala jen nepatrna cast.

48 Sovietska moda a ¢eskoslovenska bizutéria. Sklo a bizuterie. 1978, 14(14), nestrankovano.
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METAL JEWELLERY

Technical and Technological Development
Katefina Hruskova

Metal jewellery manufacturing includes the production of final products and components used by all
jewellery companies, such as pin clips (endings), earring mechanisms, rings, chains, needles, ring hoops, or
shaped metal parts. The components made of glass, plastics and natural materials were also used to make met-
al jewellery. The product range was mainly produced by BiZuterie n. e.

From the 1950s onwards, aluminium, which was pressed, was an important material innovation. Jewellery
alloy was used for the centrifugal casting. Both casting and pressing were also used to make precious metal
jewellery and haberdashery. In the metal pressing industry, knee lever presses began to be used in the 1950s,
gradually being replaced by screw presses. Later, hydraulic presses were also introduced.!

The traditional pressed material was tombac. The introduction of soft soldering (1962), which made pro-
duction cheaper and increased its volume, was crucial in the production of tombac jewellery. Another related
innovation was the use of cup chain, i.e. interconnected cups for glass jewellery stone setting which could be
used in a flexible version or fixed by soldering after shaping. It was produced with so-called process tools and
soon switched to automated production where the stone setting was also carried out in one line.?

The construction of the so-called new plant of BiZuterie n. e. near the Jablonec dam (1965) brought the
automated production of, for instance, chains, cup chains or tombac and aluminium rings with a riveted cup
for glass jewellery stone setting.’

For pressed tombac and cast jewellery, the basic surface treatment was electroplating which gave the prod-
ucts a final metallic appearance. Forty types of electroplating included shades of gold and silver, black electro-
plating, rhodium, or ruthenium. The surface was finally treated with a baked varnish, preventing unwanted
oxidation and abrasion during wear. It could also be refined into so-called antiquing, by blackening, wiping

1 KIRSCH, Roland, ed. Historie skldfské vyroby v ¢eskych zemich. 11[2. Praha: Academia, 2003, p. 417. ISBN 80-200-1104-6.

> KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 2. Jablonec nad Nisou, 1971. Typescript, pp. 190-192.; KOUCKY, Jif{ et al. Bizuterie: zdkladni ucebnice zbo-
Ziznalstvi. Jablonec nad Nisou: Svaz vyrobcti bizuterie, Jablonec nad Nisou, 2005, p. 155.

3 KMSB.PZO Jablonex. ZboZiznalstvi jabloneckého zbo#i. Volume 2, p.194.; NEUMANN, Zden&k - TICHY, Kvétoslav. BiZutérie. Praha: Vydavatelstvi obchodu, 1967, pp.31-32.
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and then lacquering. The appearance of so-called old gold was achieved by means of coloured lacquers. Paint-
ing with matt varnish was also used. On very cheap jewellery, false electroplating was also applied, i.e. a layer of
lacquer coloured with pigments in the required metallic shade.*

Tombac Jewellery

Up to three quarters of the entire metal production consisted of jewellery pressed from tombac, a shapeable
brass, an alloy of copper and zinc of varying proportions and resulting hardness.> The components were shaped
by pressing mainly sheets or strips, using steel stamps whose patterns - original - were made by engravers. The
blanks were processed by girdlers who joined the individual parts by soldering. Between 1948 and 1989, brazing
and soldering were used in parallel, the basic difference being melting temperature, the type of solder used and
the strength of the resulting joint. Brazing is a traditional process, used primarily where greater product strength
was necessary. After brazing, the product was electroplated and then set with stones.® From 1962, soft soldering
was gradually introduced, dominated production volumes in the following decade and can be considered one of
the successes of the so-called rationalisation of production and a necessary step for competitiveness abroad.” In
the USA, the technology had already been used earlier, including the automated production of cup chains.?

Soft soldering was used mainly in the range of chaton jewellery, also known as glass jewellery stones
jewellery. In contrast to brazing, the glass stones are fastened (set) into metal before brazing and electroplat-
ing. It was necessary to use high quality chatons with a durable mirror layer that could not be damaged by
soldering or electroplating.

At the end of the 1960s and the beginning of the 1970s, the Posalux technique, also used in jewellery mass
production, became highly fashionable on the domestic market.” It was an engraved ornament, which was
time and cost-effective compared to handwork, created by a rapidly rotating propeller, at the end of which dia-
mond tips of various shapes were set. The flats or grooves took on a mirror-like sheen.'’ The technique was used
to decorate pressed jewellery and haberdashery such as cuff links or tie clasps.

4 KMSB.PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 1, p.192.; NEUMANN, Zden&k - TICHY, Kvétoslav. Bizutérie, p. 31.

5 NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, p-29.

6  KMSB. PZO Jablonex. ZbozZiznalstvi jabloneckého zbozi. Volume 2, p. 183.; KOUCKY, Jiti et al. BiZuterie, p. 154.

7 KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 2, p. 68.; NEUMANN, Zden&k - TICHY, Kvétoslav. BiZutérie, p. 19.; Pét Gsp&snych let s mékce spajenou
bizutérii. Sklo a bizuterie. 1967, 3(4), unpaged.

8  PATOCKOVA, Dagmar etal. Jablonex - 50 let ve svété bizuterie. Jablonec nad Nisou: Jablonex, 2002, p. 14.
Motiv: Podzim 66. Sklo a bizuterie. 1966, 2(7), unpaged.

10 BRANIS, Antonin. Technologie vyroby $perkii: pro ucebni obor zlatnik a klenotnik a piibuznd odvétvi. Praha, 2002, p. 69.
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After the Second World War, enamel lining was used mainly on products pressed from tombac, small hab-
erdashery products or souvenir jewellery - spoons, badges, or decorations. However, the technique suffered due
to the economic difficulty. As early as the 1960s, the final transparent enamel was replaced by a layer of clear
polyester in the souvenir production, and the decorative painting underneath was done with acetone paints. The
technique was soon used as a substitute for enamel on other products, as early as around 1968."

At the end of the 1970s, the production of high quality “cut jewellery” was introduced. These were new
designs dominated by larger shiny surfaces. The blanks could be combined with stones and other common
pressed pieces. The production range was given greater care in all production phases, from the making and
maintenance of the dies up to the care of blanks during production, for instance by interleaving the layers of
blanks with paper to reduce metal abrasion. The appearance of the resulting jewellery evoked handcrafted
precious metal jewellery.'?

Cast Jewellery

The cast jewellery was the youngest manufacturing industry, with a less complicated production process,
cheaper tooling, and fewer operations. Nevertheless, the higher weight of the products was the disadvantage. The
raw material was an alloy of 95% tin, 4.9% lead and 0.1% antimony, supplied by an external manufacturer.” In the
late 1980s and early 1990s, lead had to be gradually removed from the alloy due to health concerns." The cen-
trifugal casting was used in jewellery production. As with tombac, electroplating was used as the basic surface
treatment method. This could be followed by painting or flushing. So-called “false enamel” (vapik), a synthetic
paint thinned with acetone of sufficient viscosity to create the illusion of an enamelled surface, was very popular.
Itwas inexpensive, available in a range of colours and shades, in a non-flowing version for distinctly plastic shapes
and in a flowing version to fill large flat areas. The products in the metal jewellery range were also decorated with
sprinkles such as ballotine or glass grit, or plastic components, often in the form of stones or cabochons.”

11 -on- Mraky nad smaltem. Sklo a bizuterie. 1968, 4(18-19), unpaged.

12 The author's interview with Véra Dubskd, a documenting officer of the BiZuterie enterprise (plant 5), dated 8 Nov 2021. The information verified and supplemented
with a written reply of Miroslav Kub, the head of the Technical-Art Preparation department of the same enterprise, dated 30 November 2021.

13 KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 2, p. 47.; The author's interview with Ing. Jaroslava Slaba, a manufacture technologist of the Bizuterie
enterprise (plant 6 Silka), dated 10 Nov 2021.

14 Theauthor'sinterview with Ing. Jaroslava Slabd; the author's interview with Jaroslava Jelinkova, the head of the documenting department of the BiZuterie enterprise
(plant 6 Silka), dated 15 Nov 2021.

15 MSB collection, ref. no. v CES MSB[002-05-14/255002, sub-collection Bizuterni technologie, ref. no. BT 4058; sub-collection Kovova bizuterie ref. no. BK 5080.
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The new material was aluminium, pressed since the end of the 1950s, which became one of the tradition-
al metals in the following decade.'® It proved successful thanks to the good ductility in pressing and the low
weight of the final products, even of the large pieces. The unwanted oxidation of the aluminium surface was
prevented by the aesthetically specific and durable anodic oxidation, so-called anodising. This made the sur-
face porous and easy to colour. In addition to the shades of gold and silver, the anodised jewellery was also
produced in a variety of colours."”

As with other jewellery manufacturing industries, the metal product range began to reflect the Western
markets’ demand for health and safety during the 1980s. In case of metal jewellery, this involved the removal
of nickel from the finishes and the removal of lead from the alloy used in cast jewellery production. The use of
surgical steel for earring mechanics also began as early as the late 1980s. In 1987, titanium was included among
the new materials in response to the interest exhibited in the Western markets.'®

The Artistic and Aesthetic Development

Katefina Nora Novakova

Metal jewellery is a specific chapter of products. It is the production of decorative objects whose construc-
tion or individual parts are made of metal components supplemented with glass jewellery stones, beads, or
other materials. Metal jewellery pattern makers designed both individual new components, blanks, or cast-
ings, as well as the final appearance of the whole piece. The final piece of jewellery was thus sometimes assem-
bled from the work of several pattern designers.

The 1950s

In the first half, the 1950s were relatively conservative in the designs of contemporary jewellery ornaments and
metal jewellery products played a significant role at that time. The shapes and decorations as well as the types of
the individual jewellery ornaments were still very often related to the style of the 1940s and some even to products
from the 1930s. In particular, the symmetrical brooches in the shape of circles or ovals, flowers, twigs, heart-shaped

16 NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, p.29.
17 KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. Volume 2, p. 205.; KOUCKY, Jif1 et al. Bizuterie, p. 166.
18  Author's interview with Jaroslava Jelinkova.; KOUCKY, Jiti et al. Bizuterie, p.137.
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or star-shaped formations were used but inspiration from the realm of insects, birds, or mammals was no exception.
The individual pieces of jewellery for everyday wear were unadorned and more petite in form.

Brooches in particular were very popular but also shorter necklaces and earrings. The rings were very
subtle and delicate in shape, and women usually put them away while working and wore them mainly on for-
mal occasions. Until the middle of the next decade, gloves were also an integral part of women's formal wear
which did not give rings much space or chance for admiration. The smaller sets of jewellery adornments were
preferred but solitaires were the most common, especially in case of brooches or earrings. Articulated metal
bracelets made up of geometric floral motifs, imitating real jewellery from the previous two decades were de-
livered to the foreign markets."” Metal jewellery in silver-coloured electroplating with embedded crystal jewel-
lery stones was very popular; the traditional appearance and sparkle of the glass resembled real diamond jew-
ellery. These types of jewellery were most often found in earring and necklace combinations, or even brooches,
and were primarily intended for formal occasions. Necklaces in the form of tight collars around the neck were
also common. A small wristwatch with a fine leather or metal strap, sometimes decorated with glass chatons,
was also an integral and functional ornament of women's clothing.

The contemporary demands of Western markets were mostly aimed at jewellery that imitated the genuine jew-
ellery of previous centuries as closely as possible. This resulted in the creation of solitaires as well as larger sets of
jewellery with Renaissance, Baroque or Classical elements, using waxed beads and cut stones in a rich metal mount-
ing.? In the Jablonec product ranges intended for foreign markets, the rich variations of necklaces, bracelets, hand-
bags, and hair and hat adornments made of crystal jewellery stones appeared under the label “accessories for an
evening dress” which returned in style to jewellery and genuine diamond jewellery from the 1930s -1940s.”" A plen-
tiful number of creative and perfectly crafted metal jewellery products was featured on the pages of Czechoslovak
Glass Review, a magazine published exclusively for international buyers. Apart from women's jewellery for everyday
and festive occasions as well as accessories and toiletry sets, it featured photographs of imaginative children's jewel-
lery in the form of various animals and insects with cast bodies set with interesting, shaped stones.*?

The style of the time favoured a new type of woman who not only took care of the household and family
but was also fully employed. At the end of the 1940s, clothing was still dominated by World War Il-era tenden-
cies, i.e. dark colours, mostly grey, black, and brown. Only very seldomly did women appear in the fashion and
women's magazines of the time wearing jewellery, let alone jewellery made of precious materials which was

19 Czechoslovak Glass at the Toronto Fair. Czechoslovak Glass Review. 1949, 4(2), 10.

20 Thistypeoffashion jewelleryis presented regularly under the designation “Antik nebo L'antique” in the promotional magazine of foreign trade enterprises - Czecho-
slovak Glass Review. For example, Czechoslovak Glass Review. 1949, 4(2), 10.; Czechoslovak Glass Review. 1951, 6(1), 20.

21 Czechoslovak Glass Review. Special Issue, 1954, 5-7.

22 Czechoslovak Glass Review. 1953, 8(1), 4.
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seen as a bourgeois relic. And only very rarely was a woman depicted on the pages of one of the main wom-
en's magazines of the time, Vlasta, wearing an understated jewellery brooch whose style perfectly mirrored
the times.?* The woman in the photograph wears a typical expression of building enthusiasm, dressed in an
everyday garment - a costume, with a tiny brooch on the lapel of her jacket and inconspicuous gold-coloured
metal earrings. The fashion and dress of the working people of the young socialist state could not encourage
excessive overdecorating and ostentation of clothing which of course also involved jewellery, even if it was of
base metals. In the numerous professional discussions on the new direction of fashion intended for working
women, the pages of the magazines Zena a méda or Tvar emphasized simple and comfortable clothing with an
emphasis on the character of the material.

In the middle of the decade, the technique of centrifugal casting on embedded wax in a rubber mould
was brought into production which allowed the production of large numbers of pieces at a time. The blanks
were then further machined, replenished with mechanisms, and the surfaces were coated with varnish,
paint and, in the best cases, enamel. The cast jewellery adornments became a big fashion success also at the
First National Exhibition in Jablonec nad Nisou in 1959 and their vogue in an endless number of designs con-
tinued to grow in the following decades. The advantage was the low price and easy production adaptability
with a possibility to produce even a very plastic shape easily. Unfortunately, that is the category in which
a large number of kitsch designs occurred.*

After the mid-1950s, metal collar necklaces in the form of variously shaped snake-like chains or with large
circular eyelets in the manner of Coco Chanel's design began to appear here and there.” Individual pieces of
jewellery of eccentric shapes, mostly using natural motifs of flowers or leaves, were no exception. While silver
electroplating colour had previously been predominant, pieces in gold electroplating shades were now appear-
ing in greater numbers again. As far as formal wear is concerned, there was a return of decorations on wom-
en's hats, as common in the pre-war period. These were mainly metal brooches set with glass jewellery stones
or beads, pinned symmetrically or asymmetrically to the front of hats.

Already in the first half of the 1950s, we find references to modern design jewellery made of precious met-
als and stones and also to design jewellery designed, among others, by Prof. Jan Nusl, the head of the Metal
and Jewellery Studio at the Academy of Arts, Architecture and Design in Prague. The students of the studio
participated in the internships in the Jablonec industrial plants to contribute with their inventiveness to the

23 Vlasta.1949,3(16). [Title page].
24 HLAVOVA,Zdena.K problematice nasi bizuterie. Tvar. 1960, 11(4), 118-125, 128.
25 Zenaamdda.1958,10(10), 27.
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creation of new designs.” In the types of these works, which were rather solitaires in nature, there is a clear
shift towards the modern and creative morphology of the end of the decade, corresponding to other areas of
free and especially applied art. Czechoslovak designers certainly did not fall behind the world trends of the
time. However, after many attempts, cooperation with external fine artists did not prove successful for jewel-
lery mass production. Only an in-house fine artist with the technical education and knowledge of the techni-
cal and technological possibilities could create high quality and manufacturable designs that respected not
only fashionability but also all the important criteria of mass production.”

Metal jewellery in many ways imitated the individual creations of the jewellers. The new jewellery adorn-
ments of the late 1950s were characterised by the distinctive construction of large geometric shapes set with
variously sized stones in the shape of cabochons and interspersed or supplemented with coiled wire or small
metal parts of sharp shapes. The slight eccentricity of the central motif created an appealing attraction. Dis-
tinctive brooches in the form of stylised flower shapes or various loose geometric formations were worn on
dresses as well as on the lapels of jackets and coats. Sometimes they were complemented by a distinctive, sty-
listically identical bracelet made of metal parts set with interesting glass jewellery stones. The selected pieces
were presented together with clothing models in the photographs of the trailer for the event titled Czechoslo-
vakia - International Fashion Congress and in the accompanying text for the Jablonec ‘59 exhibition.?® The new
jewellery designs also appeared in a Christmas gift advertisement, with a short text dedicated to the selection
of the type of the jewellery selected according to the wearer's personality. An interesting example was a neck-
lace made of pressed metal parts in the shape of stylised conifer branches set with tiny cabochons at the ends.”

The 1960s

The beginning of the sixties was entirely in line with the new, so-called Brussels style. These were shapes
using a certain asymmetry, even in the case of central forms. There were also frequent deliberate combinations
of colourfully interesting large, pressed stones set in unconventional assemblages. The stones were comple-
mented by wires or sharp points of sheet metal which most often formed star or sun-like formations of abstract
flowers or irregular netting. The smaller glass jewellery stones or waxed beads were used extensively on the
edges to add a nice touch to the jewellery.

26 VYDRA, Josef. Superprimitivismus. Tvar. 1948, 1(8), 203.; MELNIKOVA-PAPOUSKOVA, Nadézda. O sou¢asné umélecké bizuterii. Tvar. 1953, 4(2), 35-42.
27 HLAVOVA, Zdena.K problematice nasi bizuterie, pp. 118-125, 128.

28 SKOPALOVA, Zdena. Bizutérie pro cely svét. Zena a méda. 1959, 9(9), 25.

29 Mizeme vam poradit ddrek k vonoctim? Zena a méda. 1959, 11(12), 22.
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In the second half of the 1960s, thanks to the greater social easing and contacts with the Western jewellery
world, jewellery pieces that could be called artistic jewellery began to appear. Although some writers of professional
texts still called for the need for new ideas and inventiveness, especially in the field of metal jewellery, they also knew
from previous experience that it was essentially unrealistic to apply these designs in mass production and to make
them popular with even a fraction of customers. “Even Jablonec jewellery could do with more courage, without which it can
hardly move forward from the current point.”*° The design studio jewellery has often been featured in Home, the Czech-
oslovak magazine of contemporary applied culture and design. The precious metal jewellery produced at plant no.
o2 of Bizuterie n. e. was offered in the regularly published advertisements of Klenoty n. e.

In the 1960s, on the pages of the Czech fashion magazine titled Zena a méda, jewellery adornments in
combination with clothing models appeared more and more frequently. In the case of metal jewellery, it was
mainly cast or joined brooches with both pressed stones and cut stones. In the second half of the 1960s, glass
jewellery stones with various internal colourings reminiscent of the universe and star systems began to be
set. They were rightly named matrix stones. The black colour of the electroplating was very popular. In sim-
pler types of brooches and pendants, strung beads also appeared, forming the decorative parts of particularly
fanciful stylized floral motifs. Compared to previous decade, the shapes and designs of individual pieces were
already more daring and used a more varied colour palette. In everyday jewellery, solitaire pieces were used,
while sets usually consisted only of a necklace and earrings. In the women's magazine Vlasta, too, jewellery
began to appear more frequently in the 1960s, not only as an inconspicuous accessory on women's dresses, but
also in the texts, when the various articles about jewellery reported, for instance, on important exhibitions
(the Jablonec International Jewellery Exhibition), trade fairs (Brno) or important sales or presentation events of
company stores under the Bijoux de Boheme brand.

Young people adored, along with a more relaxed social climate, unrestrainedness and freedom and, fol-
lowing the example of Western countries, began to gravitate more towards a consumerist way of life. The long
chains with eyelets made of distinctive circles or ovals, or with classic finer eyelets interspersed with various
metal blanks in the form of leaves, animal heads, imitation fruits (nuts) or pennies, therefore appeared in
fashion trends during this decade. The simple, distinctive chains were worn as well as multiple chains of var-
ious styles, particularly popular with young people, combined with trendy miniskirts. Wider, delicate collar
necklaces made of metal components were no exception. Metal chain women's belts also came into fashion,
sometimes interspersed with shaped blanks or glass beads. These were worn on trousers as well as on simple

30 LANGHAMER, Antonin. Pozndmky o tvorbé a vyrobé bizuterie. Tvar. 1967, 23(7),195. The author invites to start a new way, learn from western competitors, especially
from U.S. producers, and sadly adds the Jablonec fashion jewellery has lost many original markets since the end of the 1930s, especially due to the insufficient ability
to respond to the customers’ requirements.
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dress cuts. The increasing use was also supported by aluminium jewellery, which was very lightweight, yet
effective and cheap. Although aluminium was mainly used at first to press and assemble chains, the technique
became increasingly popular, mainly because of its light weight which allowed larger pieces to be produced.
Thanks to the improvements in production, aluminium became a very popular product.’’ Some pieces were
decorated with hand engraving or high opacity lacquers. Attempts were made to design new cast cuff links for
men's shirts and the centrifugal casting technique was found to be ideal to produce souvenir items. The cast
products, whose designs sometimes bordered on poor taste, were particularly popular with American and
Soviet customers. Glass jewellery stones jewellery products were especially popular.*?

Despite the great efforts to use new modern processes in jewellery and clothing accessories production,
which allowed, especially thanks to the centrifugal casting of metals and aluminium casting, a faster dissem-
ination of new samples to customers, we unfortunately still find great shortcomings in this area. For example,
in 1965, during the Czechoslovak participation in the 10th International Salon of Women's Clothing in Paris, it
became apparent that there was “a constant lack of small decorative details such as buttons, clasps, buckles, and other
items which affect the overall appearance of the garment”.?3

Towards the end of the 1960s, the more delicate chain necklaces, earrings, and bracelets with many small
pendants in the shape of moons, stars, animals, pennies, but also, for instance, road signs, some of which were
covered with cold enamel, were very popular.’* There were also larger creations linking necklaces and belts
with many trimmings, reminiscent of Balkan folk jewellery. The chain jewellery of all shapes in silver, brass, or
alloys was becoming increasingly popular towards the end of the 1960s, so that manufacturers could not keep
up with market demand.* In men's jewellery, cuff links, chains, tie clips with cold enamel, owl motifs or acces-
sories such as smoking cartridges and decorated lighters became popular. The cuff links were made of brass or
cast composition and decorated using the Posalux ornamental machine engraving technique.*

However, centrifugal casting was not just used to produce cheap aluminium and tin composition jewellery.
The technique was also used for silver jewellery casting at plant no. 02. Many successful precious metal products
were produced there which were affordable for the wider population. In the 1968 season, the more delicate jewel-
lery made of small cast pieces was promoted for young people, appearing gentle and light. The Baguette- shaped

31 Motiv: Podzim 66. Sklo a bizuterie. 1966, 2(7), unpaged.

32 Novévzory pro SSSR. Sklo a bizuterie. 1966, 2(15), unpaged.

33 HLAVACKOVA, Konstantina. Méda za Zeleznou oponou: Ceskoslovensko 1948-1989. Praha: Grada, 2016, p. 38. ISBN978-80-247-5833-6.

34 Skloabizuterie.1968, 4(12), unpaged. [Photograph description].

35 Sklo a bizuterie. 1969, 5(15). [Photograph description].; Sklo a bizuterie. 1969, 5(29), unpaged. [Photograph description|.; Sklo a bizuterie. 1969, 5(34), unpaged. [Photo-
graph description].

36 Motiv: Podzim 66. Sklo a bizuterie. 1966, 2(7), unpaged.
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stones were also popular. The new fashion trend also affected the shape of earrings: the dangling earrings with
chains and eyelets were to become a novelty for the domestic market. The combinations with wax beads and imi-
tation marcasite jewellery were also popular. Silver was also cast as imitations of real filigree jewellery which were
less demanding to produce and therefore cheaper thanks to the applied technique.’’

A fundamental innovation in metal jewellery production was the introduction of soft-soldered cup jewellery
in1962. This brought new trends, new designs and especially a much greater rationalisation of jewellery production
with machine-fastened glass jewellery stones.* The year 1966 brought into vogue cup jewellery with carefully set
clear glass jewellery stones which also tried to imitate genuine brilliant jewellery from various historical periods in
terms of morphology. Soft-soldered glass stones jewellery was designed into highly constructed and layered collec-
tions, preferably with crystal stones, and whole sets were usually created - a necklace, earrings, bracelet, and brooch.
There was not much emphasis on aesthetics in these products, rather commercial goals were pursued. There were
also glass jewellery stone women's ties which were first introduced by Soviet designers.*

On the other hand, brazed tombac jewellery showed a large number of creative designs at different price
levels. Many of these went hand in hand with fashionable designs for furniture and other interior accessories.
The collections were enriched with interestingly shaped items made from pressed blanks. So-called antique
jewellery with embedded glass gems, imitating jewellery from the time of ancient Greece and Rome, was very
popular.* In 1967, the successful “Agate” collection, designed by Helmut John, a pattern designer, came to the
fore. The praising texts emphasised both its artistic and its craftsmanship. The unique collection of silver cast
jewellery with agate slices was exhibited at Expo Montreal 1967 as well as at the Liberec Exhibition Markets in
the Klenoty exhibition booth in 1967 and 1968.*!

The 1970s

After the fashion trend of long chains and stone jewellery, the fashion trend of collar necklaces (chokers), made
mostly of metal parts, here and there using glass jewellery stones, came again at the beginning of the 1970s. The
combinations with short chains, metal bows and various other rinceaus were popular. Following the fashion trend
of the previous decade, chains reaching below the waist and medium-length chains and chains worn 1nd1v1dually

37 HUJEROVA. Sperk pro 1éto 68. Sklo a bizuterie. 1967,3(38), unpaged.

38 Rendez-vous s jubilantem. Sklo a biZuterie. 1972, 8(8), unpaged.

39 Mistovazanky Strasova broz. Sklo a biZuterie. 1968, 4(10), unpaged.

40 Oblibaantickych Sperk. Sklo a bizuterie. 1968, 4(4), unpaged.

41 Stiibrné Sperky pro Montreal. Sklo a bizuterie. 1967, 3(8), unpaged.; Sklo a bizuterie. 1967, 3(28-29), [Photograph description].
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or in groups were still appearing in the early 1970s. They either had no pendants or one pendant but were larger
and more substantial, often in the shape of a metal ball. Apart from BiZuterie n. e., the Mir cooperative in Svétice
near Ricany also produced trendy chain accessories.*> Nevertheless, small and delicate chains with several small
pendants, for instance in the form of traffic signs, moon signs, animals, and cards, were also popular.**

The metal jewellery designers also relied on better-quality pieces imitating original historical brooches
with cameos or historicizing jewellery with real stones. The sets of short necklaces with earrings made of cup
chain, mostly using clear stones supplemented with larger stones made of coloured glass in some places were
also popular. These types of necklaces imitated Baroque diamond jewellery in their shapes, ornaments, and
colours. Many pendants on collars and chokers were very sculptural, with stones of unusual shapes, sometimes
also in combination with seed beads. Metal rings with cameos or cameos on velvet ribbons were also worn. The
trend was well suited to the technology of soft-soldered cup jewellery which was able to increase the quantity
of the products and reduce the price.

In 1971, the “Andromeda” set was a great success. It sold very well and was intended especially for export.**
The fashion trend of the 1970s also brought leather or textile belts in various colours and widths, with distinc-
tive cast or pressed metal buckles to match those on handbags.

Another interesting task for several pattern designers working at BiZuterie n. e. was the realisation ofa collection
of the unconventional, exclusive metal jewellery based on designs by the famous Soviet fashion designer Vyacheslav
Zaitsevwhich combined the elements of Russian folk art with the current fashion. Zaitsev was really enthused by the
final products which were brought to life by the skilful designers M. Kubik, E. Reytharova, and M. Lubasova. The first
of these products were created as early as 1972, and then mass production followed in 1974 and 1975.4°

In the mid-seventies, glass jewellery stones patches of various shapes, mainly geometric, but also in the
shape of keys, hearts, etc., came into fashion. In the second half of the seventies, one of the main trends in
metal jewellery was small-scale adornments, usually in the form of various metal pendants on short chains
combined with small glass beads, glass jewellery stones, or flowers. However, long chains with finer loops on
which massive medal-shaped pendants were hung, reminiscent in design and finish of the electroplating on
ancient copper of ancient civilization adornments, were no exception.** Occasionally, however, there were also
longer, multiple-row chains with different shapes and sizes of loops interspersed with large and 1nterest1ng

42 Zenaaméda.1970,22(7),19. [Advertisement].

43 Vecer pro Popelku...a poklady se oteviraji. Vlasta. 1973, 18(5), 20-21.

44 Sklo a bizuterie.1971,7(28), unpaged.

45 Jablonecka bizuterie soucasti sovétské mody. Sklo a bizuterie. 1972, 8(12), unpaged.; Z prament tradic. Vlasta. 1975, 20(25), 24-25.
46 ...bizutérii noste klidné kdykoli. Vlasta. 1975, 29(5), 20.
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beads made of glass or plastic. In electroplating, yellow gold reappeared after the previous popularity of silver
and white gold. Bracelets, rings and dangling earrings were subordinated to the delicate style and could be
supplemented with ostrich feathers for evening occasions.*” The precious metal jewellery produced at Bizute-
rie n. e. was also frequently advertised in the Zena a méda journal and could be bought in Klenoty stores. These
adornments were created both along the modern trend lines and as reminiscences of historical types of jewel-
lery, most often using the ever-popular cast filigree.

The 1980s

The fashion of the 1980s was influenced by a different lifestyle, especially among young people, after a decade of
unified normalisation. A big impulse for new fashion, clothing, and adornments trends was discos. They also began
to proliferate in our country during the second half of the seventies, but especially in the eighties. The style was also
presented on the pages of Zena a méda magazine. The tightfitting sports suits, tight trousers, skirts and T-shirts or
sweatshirts, and narrow, sporty headbands were important in this context. The use of fashion accessories with a glossy
finish that could reflect the colourful lighting effects of clubs and bars well was essential. Metal jewellery products with
larger smooth surfaces or studded chatons thus corresponded very well with this style of clothing.

The metal jewellery was also a success with female wearers in the 1980s. In particular, the chains with small
pendants or chain interspersed with smaller and colourfully interesting glass beads were sold. The emphasis
was also placed on unusual solutions of chain loops, sometimes several different types were combined in one
longer piece. The chains in both silver and light gold electroplating appeared and were well complemented by
button earrings with pressed motifs and, where appropriate, chain bracelets or delicate shaped rings. Increas-
ingly, designers were also creating new designs of earrings with variously shaped pendants or large earrings
in the form of circles, even multiple circles. The typical morphology was geometry and asymmetry which was
also reflected in fashion trends and in some jewellery ornaments in both shape and decoration. The largest
buyer of metal jewellery products, especially cast jewellery, was the USSR. All other buyers appreciated the
fulfilment of all the requirements for product innovation, and new contracts for metal jewellery were therefore
also coming from major Western countries. Thus, a wide collection of different designs of quality jewellery was
available. The soft-soldered jewellery consisted of samples of smaller stones for everyday wear and jewellery for
special occasions used interesting and different coloured large stones reminiscent of real jewellery.*®

47 Bizuterie malych rozmért. Sklo a bizuterie. 1977,13(10), unpaged.
48 Sovietska moda a ¢eskoslovenska bizutéria. Sklo a bizuterie. 1978, 14(14), unpaged.
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The cast and aluminium jewellery continued to be popular, as it adapted well and relatively quickly to the
new trends in ornamentation, motifs and the composition of individual pieces. The cast jewellery designers creat-
ed large series in a variety of finishes and colours. Some castings were incorporated into brooches as well as neck-
laces, earrings, and rings. The children's series of the most imaginative fairy tale motifs and animals were also
original and colourful. Various traditional and popular imitations of historicist styles were still being produced,
both in brazed jewellery and in cup and cast jewellery. However, a large number of new and modern designs were
also created, combining purely geometric motifs as well as abstract and floral ones. The metal jewellery of the
1980s was not entirely style-specific in all areas. At this time, designers combined the patterns created in the past,
sometimes even pre-war patterns, in which it was just enough to change the plasticity, colour or production tech-
nique. In addition, new and very inventive patterns with imaginative designs were also being born, especially in
the field of exclusive products, of which only a small proportion were reaching the domestic market.
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Kovova bizuterie / Metal Jewellery

1955-1965 / Bizuterie, Jablonec nad Nisou / Lisovany eloxavany malovany
hlinik - Pressed anodized painted aluminium | MSB b26/2022

1960-1970 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany tombak,

brousené sklenéné kameny, interferentni dekor - Pressed galvanized tombac, cut
glass stones, interference decor [ MSB J01365

Kovové bizuterie

1960-1970 / Bizuterie, Jablanec nad Nisou / Lisovany galvanizavany tombak,
Satony, textil - Pressed galvanized tombac, chatons, textile [ MSB B11730



1963 / Bizuterie, Jablonec nad Nisou / Lita lakovana slitina abecnych kov, $a-
tony - Cast lacquered base metal alloy, chatons | MSB BK6077, BK6079, BK608D

1965-1969 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany malovany Design Max Simm, 1965-1970 / Bizuterie, Jablonec nad Nisou / Lisovany
tombak, $atony, balotina - Pressed galvanized painted tombac, chatons, balotine /  galvanizovany tombak, vakuovy pokov, voskované perle - Pressed galvanized
Soukroma shirka - Private Collection tombac, vacuum plating, waxed beads | MSB B11312
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1965-1970 / Bizuterie, Jablonec nad Nisou / Galvanizovany tombak, brousené

sklenéné kameny, voskované perle - Galvanized tombac, cut glass stones, waxed
beads | Soukromé shirka - Private Collection

Kovové bizuterie

1965 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany tombak,
brousené sklenéné kameny - Pressed galvanized tombac, cut glass stones |

1. cena |. mezindrodni vystava bizuterie - 7 price I International Costume Jewel-
lery Exhibition Jablonec 1965 / MSB b182/2021

1965 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany tombak,

brousené sklenéné kameny, vaskované perle, kameny - Pressed galvanized
tombac, cut glass stones, waxed beads, stones | MSB h182/2021



1970-1980 / Bizuterie, Jablonec nad Nisou / Galvanizovany brouseny tombak -
Galvanized grounded tombac [ MSB b10/2022

1970-1980 / Bizuterie, Jablonec nad Nisou / Lisovany eloxovany hlinik, sintro-
vané perle - Pressed anodized aluminium, sintered glass [ MSB b29/2022

1970-1980 / Bizuterie, Jablonec nad Nisou / Lisovany eloxovany hlinik, lita gal-
vanizovana slitina obecnych kovii - Pressed anodized aluminium, cast galvanized
base metal alloy | MSB h28/2022

1970-1990 / BiZuterie, Jablonec nad Nisou / Galvanizavany tombak, Satany, in-
terferentni dekor - Galvanized tombac, chatons, interference decor [ MSB B11223
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1970 / Bizuterie, Jablonec nad Nisou / Lisovany eloxavany malovany hlinik,
nolyester - Pressed anodized painted aluminium, polyester | MSB b31/2022

1971 / Bizuterie, Jablonec nad Nisou / Lisovany galvanicky pokoveny patino-

vany tombak, matkana sklenéna kamej - Pressed galvanized patinated tombac,

1971 / Bizuterie, Jablonec nad Nisou / Lité galvanizovana malovana slitina
pressed cameo glass stone | MSB B5261

obecnych kovi - Cast galvanized painted base metal alloy [ MSB B5263

Kovové bizuterie



1971 / Bizuterie, Jablonec nad Nisou / Lité galvanizovana patinovana slitina
obecnych kovii, mackané sklenéné kameny - Cast galvanized patinated base
metal alloy, pressed glass stones | MSB B5606

1971 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany tombak, matkané
sklenéné kameny, vaskované perle - Pressed galvanized tombac, pressed glass
stones, waxed beads | MSB B5265

1971 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany tombak,
brousené sklenéné kameny, interferentni dekor - Pressed galvanized tombac, cut
glass stones, interference decor [ MSB B5291
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Design Marysa Voknékrova, 1971 / Bizuterie, Jablonec nad Nisou / Jablonex 1975
Lisovany galvanizovany tombak, atony - Pressed galvanized tombac,
chatons | MSB B5999
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Design Vjateslav Zajcev, 1975 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany malovany
tombak, sklenéné kameny - Pressed galvanized painted tombac, glass stones | MSB B3013
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1975-1985 / Bizuterie, Jablonec nad Nisou / Lisovany eloxavany hlinik, obtisk,
polyester - Pressed anodized aluminium, paper, polyester | MSB b25/2022

Coro, 1979 / Design Marie Lubasova / Preciosa, Jablonec nad Nisou / Lisovany ~ Design Vjateslav Zajcev, 1975 / Bizuterie, Jablonec nad Nisou / Lisovany
galvanizovany tombak, sklenéné matkané perle - Galvanized pressed tombac, galvanizovany tombak, porcelan, obtisk - Pressed galvanized tombac, porcelain,
pressed glass beads [ MSB B5827 imprint / MSB B9015
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1980-1989 / Bizuterie, Jablonec nad Nisou /
Galvanizovana slitina obecnych kovd, sklengné perle -
Galvanized base metal alloy, glass beads | MSB BK7246
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1980-1989 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany tombak,
matkané sklenéné kameny - Pressed galvanized tombac, pressed glass stones |
Soukroma shirka - Private collection

1980 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany tombak, satony - 1980-1990 / Bizuterie, Jablonec nad Nisou / Lisovany eloxavany barveny
Pressed galvanized tombac, chatons | Nejlepsi vyrobek obaru - The Best Product hlintk - Pressed anodized dyed aluminium [ MSB b27/2022
in the field 1980 / MSB B6002
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1980-1989 / Bizuterie, Jablanec nad Nisou / Lisovany galvanizovany tombak,
Satony - Pressed galvanized tombac, chatons | Soukroma shirka - Private collection

1980-1989 / Bizuterie, Jahlonec nad Nisou / Lisovany galvanizovany tom- Jablonex 1985
hak, satony - Pressed galvanized tombac, chatons | Soukroma shirka - Private
collection
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1985-1989 / Bizuterie, Jablonec nad Nisou / Lita galvanizovana slitina abecnych kovii, malba - Cast galvanized base metal alloy, painted [ MSB BK6442, 6440, 6439, 6438

Design Anna Treuchlova, Jaroslav Brozek, 1985 / Bizuterie, Jablonec nad Design Anna Jansové, Adina Kloudova, lva Makovcova, 1986 / BiZuterie,
Nisou / Lisovany galvanizovany tombak, brousené sklenéné kameny, satony - Jablonec nad Nisou / Lisovany eloxovany stitkany hlinik - Pressed anadized sprayed
Pressed galvanized tombac, cut glass stones, chatons | MSB B6862 aluminium | Nejlepsi vyrobek oboru - The Best Product in the field 1986 / MSB B6367
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1988-1989 / Bizuterie, Jablonec nad Nisou / Lita galvanizovana slitina obecnych kovi - Cast galvanized base metal alloy / MSB BK6109, BK6111, BK6117

Monika, 1988 / Design Adina Kloudova / Bizuterie, Jablonec nad Nisou / Lisovany Soiia, 1988 / Bizuterie, Jablonec nad Nisou / Lisovany galvanizovany tombak,
eloxovany a barveny hlinik, matkané sklenéné perle - Pressed anodized dyed alumini-  $atony - Pressed galvanized tombac, chatons | Vjtvarné technicka soutéz - Art
um, pressed glass beads / MSB B7097 and Technical Competition | MSB B7093
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OSTATNI MATERIALY

Technicko-technologicky vjvoj
Katefina Hruskova

Vedle tradi¢niho skla a kovu vyuzival bizuterni priimysl celou skalu dal$ich materiald, jako bylo sintro-
vané sklo, fada plastickych hmot, keramika nebo drevo. Od roku 1961 se soucasti uz tak bohatého sortimentu
staly umélé kvétiny.

Sintrované perle a knofliky

Sintrované perle a knofliky se v porovnani s ostatnimi sklenénymi polotovary zhotovovaly odli$nym zptso-
bem. Ze sklenéné frity, utavené ve fritovaci peci pri teplotach 1100-1300 °C, vznikly vytékanim kusy skla, které byly
po vychladnuti roztluceny, namlety a pribarveny, pripadné smichdny s dalsimi ¢inidly. Vznikla hmota se navlhc¢ila
vodou a lisovala tlakem do pozadovaného tvaru perli nebo knoflikt. V kruhovych pecich s oto¢nym Samotovym
pasem sklo nasledné tzv. slinulo. Vysledny produkt je oznacovan jako sintrovany nebo porcelanovy.'

Stejné jako mackané, tak i sintrované perle zdobila Siroka $kala povrchovych dekort. Perle byly listrovany,
tzv. bily listr vytvarel jemny kovovy odlesk pfi zachovani ptivodni barevnosti perle. Perle se i matovaly, pouzi-
val se diftizni dekor nebo tzv. ledy. Dekor Sylva vznikl tak, Ze se na perle jednoduchymi pohyby v listrovacim
talifi nanasel otisk prouzku listrovaci barvy. Vzniklé nepravidelné prouzkovani se stejné jako u listru fixovalo
vypalem.” Varianta pouzivana pro plastové perle se nazyvala dekor Mona a tvorila rtiznobarevné pruhy.’ Nej-
vétsi inovaci v sintrovanych perlich se staly Grand Pompeje ¢i pompejky se specifickou poréznosti, az efektem
bublin. Prvni porézni perle byly vyrabény kolem roku 1972.* Po¢atkem 8o. let probéhl vyvoj Grand Pompeji
s efektem bublin, jejichZ tvorbu zajistovalo pouziti nekonvenc¢nich materiali, napriklad vlhkych drevénych
pilin volné pridanych do sklenéné masy. Strukturu bylo mozné zdiraznit rumplovanim. Technologii vyvinul

1 KMSB, PZO Jablonex, Zboziznalstvi jabloneckého zbozi. 2 dil. Jablonec nad Nisou, 1971. Strojopis. Technolog Jindfich Novak oznacoval vyrobky jako sklo porcelanové.
2 NEUMANN, Zdené&k - TICHY, Kvétoslav. BiZutérie. Praha: Vydavatelstvi obchodu, 1967, s. 25.

3 Tamtéz,s.28.

4  Sbirka MSB, podsbirka Bizuterni technologie, ev. ¢. BT 2871a.
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pocatkem 8o. let Jindfich Novak v zavodé Na Hutich, ktery byl v té dobé soucasti podniku Preciosa.’ Variantou
byly perle z masy s vdpencovou drti, diky které ziskaly opticky efekt pemzy.®

Plastické hmoty

Plastické hmoty zpracovavalo Zeleznobrodské sklo a Sklenéna biZuterie. Perle a kameny z plastickych hmot
nasly uplatnéni jak ve vyrobé bizuterie, tak i kabelek, tasek nebo paskt. Na konci s50. let se vyroba diky rozvo-
ji syntetickych plastickych hmot rozsirila v $irsi barevné skale. Plastické hmoty se staly oblibenou imitaci skla
predevsim v 60. letech, a to diky nizsi cené i hmotnosti’ Jiz po roce 1955 se mezi pouzivané materialy zaradily
termoplastické hmoty.* Dominantni byl polystyren v granulich nebo drti, pouzivany pod obchodnim ndzvem
krasten.’ Vedle perli se z néj vyrabély i vlasové doplnky a predméty denni potfeby. Hmotu $lo barvit organickymi
barvivy a po roce 1965 byla diky pridavku kovovych soli dostupna i v perletovych odstinech nebo vluminiscen¢ni
varianté.'” Hmota se tvarovala pfi teploté 170-200 °C vstfikovanim do vicedilnych forem.

Perle se vyrabély ¢iré i opakni v riiznych barvach. Z jednotlivych vyliskt se odstraiiovaly pouze stopy po
vtoku hmoty do formy. Hmotu slo i voskovat a pouze pred touto povrchovou tpravou se rumplovanim odstra-
foval i Sev ze spoje ve formé. BrozZe a jiné tvarové dily byly malovany acetonovymi barvami. Mnoha zuslechteé-
ni kopirovala techniky pro sklo, napriklad vakuovy dekor Aurora borealis nebo praskani." V prvni poloviné
60. let se perle opalovaly, ¢imz vznikl efekt opalovaného dreva. Dekor Vega vznikl kombinaci krastenu a ko-
vovych trfpytek.”? Dale byly velmi médni perle tvaru kouli v Gipravé aqua, vosk nebo samet dekorované baloti-
nou. Usp&$nym se stal nitkovy dekor imitujici opradani vinutych perli tenkym sklenénym vlaknem." Varianta
majolika vyuzivala silné nitky opaknich barev na transparentnim podkladu. Kovovy vzhled v barvach zlata
a stfibra daval perlim vakuovy dekor znamy pod oznacenim Lata. Lataperle, jak se tomuto sortimentu rika bez
ohledu na tvar, byly pouzivany i koncem 8o. let."

5  Rozhovorautorky s Jindfichem Novédkem, technologem podniku Preciosa (zdvod Na Hutich), ze dne 5. 10. 2021. Konfrontovano s pfedméty ve Sbirce MSB, podsbirka
Bizuterni technologie, ev. ¢. BT 2872a (karta se signovanym technologickym podpisem).
Sbirka MSB, podsbirka Bizuterni technologie, ev. ¢. BT 2869.

7  NEUMANN, Zdenék - TICHY, Kvétoslav. BiZutérie, s. 25-26.

8  ZAK,Ladislavakol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky. In: IRSCH, Roland, ed. Historie skldiské vyroby v ceskych zemich. 11]2. Praha: Academia, 2003, 5. 423.
ISBN 80-200-1104-6.

9 KOUCKY, Jiti a kol. Bizuterie: zdkladni ucebnice zboziznalstvi. Jablonec nad Nisou: Svaz vyrobcti bizuterie, Jablonec nad Nisou, 2005,5.198.; DUSKOVA, Miroslava. Ru¢ni
fezacka pénového polystyrenu. Plzen, 2021. 111 5. Diplomova prace. Zapadoceska univerzita v Plzni, Fakulta pedagogicka. Vedouci prace Daniel Aichinger.

10 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. 2. dil, s. 92.

11 NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, s. 28. Vyrobky s praskanymi plastovymi perlemi byly jiZ od roku 1962 ve velkém mnozstvi zafazovény do exportnich
kolekei prezentovanych v rdmci jabloneckych vystav bizuterie. Sbirka MSB, podsbirka BiZuterie, ev. ¢. B3978, B3989, B3994, podsbirka Sklenénd bizuterie, ev. & BZ 821.

12 NEUMANN, Zdené&k - TICHY, Kvétoslav. BiZutérie, s. 28.

13 Tamtéz,s.28.

14 Sbirka MSB, podsbirka Bizuterni technologie, ev. ¢. BT 4060.
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Jiz od 50. let se rovnéz pouzival mékky polypropylen, a to pro bizuterni komponenty i dekora¢ni pred-
méty."”” Své misto si udrzely umélé fenolformaldehydové pryskyrice tuzemské i zahrani¢ni vyroby. Ve vétsim
objemu se zacaly vyrabét v 50. letech.' Perle byly tvarovany z ty¢i soustruzenim, od 60. let na automatickém
soustruhu. Zpracovanim se zabyval zavod 5 podniku Sklenéna bizuterie, ktery vedle perli produkoval také
herni kostky."” Pro imitace sklenénych kameni se uplatnil pfedev§im metakrylat nebo polykarbonat, ktery
ma velmi dobrou propustnost svétla a je odolné&jsi proti mechanickému poskozeni."”® Specifickym vyrobkem
byly yardsperle ve tvaru flitru, tedy kulaté a ploché.” Zhotovovaly se vysekdvanim na automatickych strojich
z hmoty Novodur ¢i Novoplast na bazi PVC. Vysledné vyrobky mohly byt brouseny a lestény. Material dodaval
podnik Fatra Napajedla jako folie v rolich.?® Své misto si nasel také Noarit (modurit), ktery se pouzival na vyro-
bu strojné tlacenych perli nebo privéska.?!

Na konci 80. let se Gspésnou novinkou staly ru¢né zhotovované perle z krastenu, jejichz vyrobni postup je
mozné pfirovnat k vinuti sklenénych perli. Autorem technologie i vyrobniho zarizeni byl Leo Horacek. Perle se
jmenovaly Amarony a staly se sou¢asti nékolika Gspésnych kolekci Zeleznobrodského skla.??

v, .2

Dalsi materidly

V roce 1966 zahajil ¢innost vyrobni provoz v Novém Bydzové, soucist zdvodu Zeleznobrodského skla v Li3-
ném. Vyrabél keramické perle, které se na dalsi dekddu staly médnim hitem, a i pozdéji se k nim vzorkarky
rady vracely. Tzv. keramoperle se vyrabély v omezené barevné i tvarové skale, coz bylo mozné kompenzovat
povrchovymi Gipravami.??

Dalsim materialem bylo dfevo. Vyrobou biZuterie z dfevénych perli a dal$ich komponentt se zabyval
podnik Tofa v Albrechticich v Jizerskych horach. Drevéné komponenty se objevovaly nepravidelné i na vyrob-
cich jabloneckych podniku. Perle byly zhotovovany tzv. strouhdnim z javorového dreva na poloautomatickych

15 Pouziti polypropylenovych komponentt dokladaji sbirkové pfedméty ve sbirce MSB. Zpracovani hmoty v ramci podniku VH]J PJB se nepodaftilo prokazat. Sbirka
MSB, podsbirka Kovova bizuterie, ev. ¢. BK 3778, BK 3781, BK 3785, BK 4082.

16 KMSB, PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. 2. dil, s. 89.

17 -sm-. Bizuterie z pryskyfice. Sklo a biZuterie. 1966, 2(8), nestrankovano.

18 AMSB, Fond ¢.12. Hospodafska a kulturni situace na Jablonecku po roce 1945 do 70. let. Karton 20. Sklenéna bizuterie Jablonec n. N., Studie o perspektivnim rozvoji
bizuterie z plastickych hmot, piloha Obrat dle provedenti. Strojopis.; KOUCKY, Jif{ a kol. Bizuterie: zdkladni ucebnice zboziznalstvi, s. 54.

19  Flitry patfi mezi tradi¢nijablonecky sortiment. Do poloviny 50. let byly zhotovovany vysekavanim z postiibiené Zelatinové félie, kterd se viak pro svou nasdkavost
neosvédtila. Po roce 1955 byla nahrazena félif z PVC. ZAK, Ladislav a kol. Bizuterie, nebizuterni ozdoby a uzitkové vyrobky, s. 423.

20 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zbozi. 2. dil, s. 88.

21 Sbirka MSB, ev. ¢. v CES MSB[002-05-14/255002, podsbirka BiZuterni technologie, ev. ¢. BT 2890, BT 2894, BT 3815.; Rozhovor autorky s Ing. Jindfichem Novikem, tech-
nologem podniku Preciosa (zdvod Na Hutich), ze dne 5.10.2021.

22 -zf-.Zlato pro amarony. Sklo a bizuterie. 1989, 25(7).

23 KRIEGEL, Franti3ek. Zeleznobrodska novinka z Nového Bydzova - Keramo-perle. Sklo a bizuterie. 1966, 2(35), nestrankovano.
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strojich (bukové a dubové dievo se pouzivalo jen vyjimecné). Dirky v perlich byly vrtané. Po brouseni a lesténi
mohl byt povrch tzv. emailovan v riiznych barvach nebo zuslechtén anilinovymi ¢i lihovymi barvami a politu-
rami. Perle mohly byt rovnéz opalovany. Vedle perli vyrabéla Tofa i celodfevéné naramky nebo prsteny.*

Umélé kvétiny

V roce 1961 se soucasti vyrobné-hospodarské jednotky Priimysl jablonecké bizuterie stal podnik Centro-
flor v Dolni Poustevné.”® Sortiment zahrnoval umélé kvétiny pro aranzérské dekorace a odévni dopliky, a to
jak realistické, tak fantazijni, dale dekorace pro darkova baleni, pietni vazbu, imitace plodt nebo dekora¢ni
figurky. Zvlasté kvétinovy sortiment se potykal se zahrani¢ni konkurenci, predevsim z jihovychodni Asie, vy-
sokou celni zatézi a vysokymi naklady na dopravu, coz vedlo k potrebé zlevnit a modernizovat jeho vyrobu.?

Na konci 4o. let byla fada luxusnich materialtt dovaZena ze zahrani¢ni, coZ omezoval tlak na maximalni
sobéstacnost.”” V oblasti textilii téZila vyroba ze Sirokého sortimentu tuzemskych textilnich podnika. PouZzivaly
se bavinéné, syntetické i polosyntetické materialy. Kvétiny byly obvykle zhotovovany z atlasu, univery (druh Sifo-
nu), polyesteru, sametu, ¢inského hedvabi nebo muselinu. V ramci ru¢ni vyroby kvétin se pouzivaly sekundarni
dekorace tkanin, napriklad razitka umoznujici jednoduchy potisk puntikti nebo ¢arek za pouziti anilinovych
barev. Vrcholem bylo experimentdlni pouZzivani sitotisku na jiz hotové tkaniny, které dekoraci umoznilo propojit
odlisné textilie v celé plose. Kvéty pro pietni vazbu se vyrabély z papiru a byly finalné voskovany.?®

Trendu realistického vzhledu se u kvétin docilovalo ru¢nim barvenim tkanin a peclivou pripravou kveé-
tinovych stredt i list. K ovinovani stonkt se vedle papiru pouzivalo hedvabi, prize nebo lyko. Vysoky podil
ru¢ni prace ztstal u luxusnich vyrobkd. To se tykalo napriklad tvarovani okvétnich listki, které u béznych
vzori nahradilo lisovani na noznich nebo vietenovych lisech, pozdéji i na poloautomatech, kdy se listky tlacily
do gumy. U papirovych komponentti a vyrobk byl pouzivan bezdfevy papir. Imitace plodi nebo komponenty
figurek se zhotovovaly z buniciny ¢i klihozelatinové masy.”” Tradi¢nim produktem k dal§imu zpracovani byla
zinylka, ktera se uplatnila i v sortimentu umélych vano¢nich stromk.*

24 Sbirka MSB, podsbirka Bizuterie, ev. ¢. B 8552, B 8553, B 8662/2.

25 KMSB. BEDNAR, Jan. Vznik a vyvoj koncernového podniku Centroflor. Dolni Poustevna 1985. Rukopis, s. 3, 18.

26 SOA Most - pracoviité Velebudice. Fond ¢. 1876. Centroflor, n. p., Dolni Poustevna. Referat 765 - Rozbor hlavnich teritorii.

27 Tamtéz, firmaA. Lindt, obchodni korespondence.

28 KMSB. PZO Jablonex. Zboziznalstvi jabloneckého zbozi. 2. dil, s. 253.

29 Tamtéz,s.260.

30 SOA Most - pracovisté Velebudice. Fond ¢.1876. Dopis Pragoexportu pro Centroflor ze dne 16. 6.1965.; Kde jiz Vanoce skoncily. Sklo a bizuterie. 1972, 9(20), nestrankovéano.
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Vrdmci inovaci byl jiz v roce 1949 zaddn n. p. Svit, strojirny Gottwaldov, vyvoj novych strojt, konkrétné se
jednalo o tzv. Sefikovy ¢i pestikovy automat, ktery by zna¢né usnadnil vyrobu nejen této ideologicky zddané
kvétiny.*' Inovaci bylo i zavedeni pasové vyroba jifin a poloautomatickych stroji na jejich vyrobu, coz se uplat-
nilo predevs§im v zavodu v Olesnici na Moravé, kde byl téZ roku 1970 uveden do provozu tam vyvinuty automat
na vysekavani komponentt pro vyrobu Sefik.

Zasadni inovaci se stalo zavedeni vyroby z plastickych hmot. Pocitalo se, Ze tradi¢ni materialy budou
z50 % nahrazeny plasty, coz odpovidalo i svétovému trendu.>* V roce 1960 byla v Déciné postavena nova budova
Centrofloru s vyrobni halou a v ni zprovoznény vstfikolisy na vyrobu kvétin, obalti a pozdéji i plodd. Zarizeni
podnik zakoupil z kvétinarskych podnikii z Itdlie, kde byla tato vyroba na vysoké arovni. Prvnimi vyrabénymi
vzory se staly rtiZe, karafiat, tulipan, asparagus a Sefik.>* Sortiment byl rozsifen po roce 1961, kdy se soucasti
provozu stala pec na zpracovani PVC a vyrobu imitaci ovoce a zeleniny. V ramci kvétinarské vyroby nasel uplat-
néni i mikroten. Od roku 1980 zacal Centroflor pouzivat novy revolu¢ni textilni materidl v nemackavé tpravé,
Centrosilk, vyvinuty v rdmci stejnojmenného projektu technického rozvoje podniku. Inovace umoznila kon-
kurovat podobné zhotovenym produkttim z Asie. Ikonickou kvétinou z tohoto materialu se stal karafiat.*

\ljtvarné-esteticky vyvoj
Katefina Nora Novdkova

V bizuterii se ¢asto vyuzivaly také jiné materialy nez sklo a kovy. Nejcasté&ji to byly plastické hmoty, textil,
kuze, dfevo nebo keramika. Kromé Priimyslu jablonecké bizuterie (PJB, pozdéji Jablonecka bizuterie) byl vy-
znamnym producentem bizuterie z jinych nez kovovych a sklenénych materialt podnik Tofa, pracujici se dre-
vem. Vyrobou biZuterie a ozdobnickych predméti z dalsich materialti - plastt, ktze, textilu nebo keramiky, se
v Ceskoslovensku zabyvala vyrobni druzstva Drutéva, Dita, Majak, Slezanka, Vamberecka krajka, Keramo nebo
slovenské druzstvo Kveta a lidové druzstvo Nova Bana.

31 SOA Most - pracovisté Velebudice. Fond ¢. 1876. Dopis Kresleni stroji na vyrobu umélych kvétin ze dne 28. 9.1949.; SOA Most - pracovisté Velebudice. Fond ¢. 1876.
Korespondence k Sefikovému automatu.

32 Dolni Poustevna - Historie kvétindi'ské vyroby, s. 11-12. Kronika. DigitdIn{ kopie uloZend v MSB.; Sefiky z automatu. Sklo a bizuterie. 1970, 6(20), nestrankovéno.

33 SOA Most - pracovisté Velebudice. Fond ¢.1876. Zapis ze schiize poradniho sboru feditele dne 26. ledna 1959.

34 Tamtéz. Spole¢na cestovnizprava z cesty do Mildna (12.-17. 4.1960), s. 27-30, 39.

35 Rozhovor autorky s Ing. Slavomirem Svobodou, feditelem Centrofloru v letech 1986-1990, ze dne 11. 6. 2021.
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Padesita léta

Zavér Ctyticatych a pocatek padesatych let se odehraval ve stylu hledani nové podoby pravé ¢eskosloven-
ské bizuterie. Dobova stylizace socialistické pracujici Zeny, ktera ke svému Zivotu v podstaté nepotiebovala
zadné zbytecné ozdoby, propagovand zejména na strankach politicky orientovaného Zenského ¢asopisu Vlas-
ta a médniho mési¢niku Zena a moda,* se svérela s propagatory novych tendenci v navrhovani bizuterie na
strankach ¢asopisu Tvar. Zde byl v rozsdhlém textu, vénovaném aktualnim trendtim jablonecké bizuterie, vy-
zdvihovan zamérny odklon od stylu némecké prace v navrhovani i vyrobé a priklon k nasi slovanské jedinec-
nosti: ,Kladnym tikolem tohoto usili je pak ptivést nds jablonecky priimysl k tomu, aby byl vyrazem zpévného, slovan-
ského, nezndsiliujiciho, srdecného poméru clovéka k ¢clovéku, clovéka k materidlu, clovéka k ndstroji, clovéka, jenz chce
slouzit a rozddvat cistou radost.“ 3 Autor textu vyzdvihuje odborné vzdélani na jablonecké uméleckopriimyslové
$kole vomezeném poctu studentil, upozoriiuje na vyznam propojeni vytvarného nadania jeho ztroceni v pra-
xi se znalosti technik, technologii a dal3ich mo#nosti bizuterni vyroby. Clanek byl ilustrovan nékolika kusy
bizuterie, vyrobenymi napriklad s vyuzitim jesté predvale¢nych drevénych komponentt z jiretinské Tofy nebo
také z elektrikarského dratu s barevnou buzirkou.

Na prelomu ¢tyricatych a padesatych let mtizeme také sledovat urcité tendence souvisejici s uplatiiovanim
novych smért v navrhovani odévi, které mély tézit z ptivodniho odévu lidového. Tyto odévy ale byly zdobeny
jen spore. Tu a tam se v navrzich vedle vysivek uplatnily také textilni kvétiny imitujici lu¢ni kviti, vyuzivané
spisSe jako dekorace odévu nez jako bizuterni ozdoba.*® Trend hledani vlastniho a moderniho vyrazu ryze ¢eské
povalecné vyroby bizuterie, jez by se odlisila od bizuterie némecké, pokracoval smérem k nasi narodni nature
a pravdivé uméleckosti.

Jako ¢asty moédni doplnék se na slavnostnim obleceni v oblasti krku nebo ramen nosily textilni kvétiny
pomérné velkych tvari, zhotovované vétsinou z téze latky jako 3aty. Kvétiny ale nebyly prioritné vytvareny
coby samostatna textilni bizuterni ozdoba, protoze byvaly k odévu pevné prisity. Nékdy na dobovych snim-
cich najdeme i samostatné umélé kvétiny noSené jako broze. Mély podobu kvétti kopretin nebo snitek drob-
nych razicek s listky, fialek nebo konvalinek. Nejvétsim producentem bizuterie z umélych kvétin byl pouste-
vensky podnik Centroflor.*

36  Autorkou mnoha ¢lanki o novych tendencich vmédé a odivani socialistické Zeny byla redaktorka ¢asopisu Zena a méda Jitina Spalova. Ta ptisobila jiz v predchozim
casopise Nase Zena a svét kolem ni vydavaném od roku 1946.

37 HRBEK, Emanuel. O budoucnost jablonecké bizuterie. Tvar. 1948, 1(2), 40.

38  Zenaaméda.1952,4(4),3.

39 Tvar.1960, 1(1). [Predsadka].
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Jiné materialy neZ plastické hmoty se v padesatych letech v biZuterii sériové vyroby témér neprosadily. Jen
obcas se na strankach c¢asopisu Tvar objevily odévni dopliiky, zhotovené vzdy v drobnych sériich v mensich
dilnach. Jednalo se napriklad o dopliiky ze zbytki kozenych odpadi*® nebo z keramiky v reklamé na kera-
mickou bizuterii z produkce Keramo Praha.*' I kdyZ od poloviny padesatych let ptisobila jako kreativni navr-
harka drevéné bizuterie pro n. p. Tofa v Albrechticich Miluse Schoéttova, byly tehdy tyto kusy témér vyhradné
exportnim artiklem a na nasem trhu si nasly své pevné misto az v desetileti nasledujicim. Méda totiz tehdy
prala zejména kovu, sklenénym kamentm a sklenénym perlim. Teprve ke konci padesatych let se zacaly v na-
hrdelnicich uplatnovat plastické hmoty, obdivované jak navstévniky na Expo v Bruselu, tak i v roce 1959 na
I. celostatni vystavé v Jablonci nad Nisou. Zde byly prezentovany bizuterni kusy podle jednotlivych moédnich
linii povalecnych let. Mezi kovovou a sklenénou bizuterii zazaril ndhrdelnik z polyethylenu se zuslechténymi
kameny, butonové nausnice z plastické hmoty a tzv. pompejské perle ze sintrované skloviny.*’ Jedine¢nost na-
hrdelnikt z polyethylenu byla prirovnavana k pefi, jez na krku témér necitite. Na vystavé se objevily mnohé
pozoruhodné a technologicky zcela unikatni vyrobky. Bohuzel vétsina z nich nebyla dostupna v prodejnach,
jak si postézovala autorka textu v ¢asopise Zena a moda: ,,Nase vyrobky jsou vtipné, elegantni, solidni. Mame nejlepsi
predpoklady dobyt prvenstvi ve svétovych trzich. Odchdzeli bychom z vystavy spokojeni, kdyby... ano, kdybychom dostali
pravé ty, které se nam nejvice libily, ty prosté, moderni, jednoduché, uslechtilé v tvaru i zpracovdni, v nasich obchodech.
Tam se vétsinou objevuji jen starsi vzory.“*3

Sedesata léta

Pocatek Sedesatych let prinesl zvétSovani perli v ndhrdelnicich, brozich i ndusnicich. Jelikoz by sklenéné
perle byly pro tento ucel prilis tézké, bylo zapotrebi vyrabét je z jinych materidlti. Tomuto trendu velmi dobre
vyhovovala produkce n. p. Sklenéna bizuterie, ktery se zabyval vyrobou médnich polotovarti i finalnich vyrob-
kt z plastickych hmot. Ty mohly dobre a daleko rychleji reagovat na soudobé médni trendy relativné snadnou
upravou barevnice. Médni linie roku 1962 vyzadovala stale zajimavéjsi a ndpaditéjsi tvary perli. NejvyuzZivanéj-
$i byly perle z polyethylenu nebo polystyrenu proryvané riznymi dekory. Povrch téchto perli byl velmi jemny
a upraveny vétSinou v pastelovych barvach.

40 Vyrobky Lidového druzstva Moravské tstfedny pro lidovou a uméleckou vyrobu z.s. s 1. 0. Tvar. 1954, 4(3- 4), 131-134.
41 Tvar.1957,7(5). [Zadni strana obalky].

42 Nejubilejniohlédnuti. O prvnivystavé bizuterie v Jablonci nad Nisou. Sklo a bizuterie. 1968, 3(2), nestrankovano.

43 SKOPALOVA, Zdena. Bizutérie pro cely svét. Zena a méda. 1959, 9(9), 25.
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Oblibené byly tzv. praskané perle, u nichz vychdzelo svétlo diky rozptylené nerovnomeérné strukture
zprostred. ,,Extrémem mezi novymi perlemi jsou perle z pénového polystyrenu. Jsou lehké jako snéhové viocky a jejich
nepravidelnost a neopakovatelnd riiznorodost spolu s nepravidelnym mnohobarevnym dekorem je nejlepsim dopliikem
pro vecerni toalety decentnich barev a st¥ihi.“** Tyto perle se objevuji na modelkach v ¢asopise Zena a méda a ve
slovenském casopise M6da zejména v nahrdelnicich. Maji rtiznou barevnost, jsou prokombinované s mensimi
sklenénymi mackanymi perlemi a také casto s rokajlem. Vyjimkou nejsou ani ndhrdelniky s perlemi z poly-
propylenu napodobujici ve svém tvaru i povrchové tpraveé perle sklenéné, proti nimz ale vynikaji prijemnou
lehkosti, a mohou z nich tak byt vytvareny daleko mohutnéjsi vzory. Velkymi odbérateli vyrobki z téchto perli
byly zejména Arabie, Francie, Anglie a Svédsko. V USA se v silné médni viné ujaly obfi plastové perle, dosahujici
az k velikosti pingpongovych mickd.

Oblibé se tésily také butonové nausnice, které mohly byt diky lehkosti plastickych hmot navrhovany v re-
lativné velkych rozmérech. Objevuji se zejména ve tvaru polokouli pripevnénych na klipsovou mechaniku,
takze zeny nemusely mit propichnuté usi. V druhé poloviné sedesatych let byly vzorovany také vyrazné visaci
nausnice, sestavované z plastovych komponentt jednoduchych, ale velkych geometrickych tvari. Rok 1966
prinesl novy vyrazny styl pro navrhovani - linii s ndzvem Op art, ktera prisla z Francie. V této souvislosti byly
produkovany jednoduché perle geometrickych tvard, z nichz byly v kontrastnim stfidani cerné a bilé sestavo-
vany geometrické nahrdelniky a fetézy nebo tvary napodobujici lastury.*

V pribéhu Sedesatych let se albrechticka Tofa s ohledem na pozadavky trhu zacala vice zabyvat zhotovova-
nim vzorku bizuterie s dfevénymi komponenty. Ty ale zpoc¢atku nebyly vyrabéné cilené. Podnikova vzorkarka
Miluse Schoéttova si je vybirala ze starych zasob, ulozenych ve skladu podniku z velké ¢asti jesté z predvalecné
vyroby. Médni a zakazniky zadané kusy drevéné bizuterie tak vznikaly diky jeji inven¢nosti. Nové vzory dre-
vénych perli z bukového a javorového dfeva produkoval podnik jen mimoradné. Pocatkem Sedesatych let se
Miluse Schottova podilela na vypracovani nové technologie opalovani prirodnich drevénych perli plamenem
a naslednym lakovanim bezbarvym lakem, aby vynikla prirozena kresba dfeva. Tento artikl se brzy stal pro
podnik Tofa vyznamnou prodejni polozkou. Na tuzemském trhu se tyto perle ale témér neuplatnily, k vidéni
byly pouze jako zbytkové zbozi, které se objevovalo na domadcich veletrzich. V roce 1967 se v oborovém tisku
objevily ¢lanky propagujici velky zajem o dfevénou bizuterii. Tofa nabizela nové typy perli ve 45 barevnych

44 SELBICKY, Ivo. Nové materialy ve sklenéné bizuterii. In: Bizutérie pro cely svét: IV. celostdtni vystava jablonecké bizutérie. Jablonec nad Nisou: Muzeum skla a bizuterie, 1962.
45 Cernd a bild nejobliben&jsi. Sklo a bizuterie. 1966, 2(5), nestrankovano.; Novy médni smér. Sklo a bizuterie. 1966, 2(5), nestrdnkovéno.; Bizuterni styl op art pokracuje.
Sklo a bizuterie. 1966, 2(14), nestrankovano.
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odstinech a ve velké kvalité a barevné stalosti. Byla deklarovana velkd budoucnost tohoto Zddaného, nicméné
na tuzemském trhu stale velmi nedostatkového artiklu.*

Od roku 1961 se stal souc¢asti podniki Priimysl jablonecké bizuterie narodni podnik Centroflor se sidlem
v Dolni Poustevné. Médni kvétiny se také v Sedesatych letech hojné objevovaly na snimcich modelek v Zené
a mo6dé.*” Vice nez snitky kvéta se zacaly objevovat vétsi samostatné kvéty ve stejné barvé jako 3aty, zejména
riize nebo pivoriky. Nosily se nejen jako broze, ale ¢asto také jako soucast ozdob opasku nebo rozsitenych sato-
vych raminek. Vzory kreativnich tvartt médnich kvétin byly mnohokrat ocenény jako nejlepsi vyrobek oboru
nebo medailemi na jabloneckych vystavach. Tyto prace byly ale urceny piedevsim pro zahrani¢ni trh. Novin-
kou se v roce 1966 staly svatebni kvétinové celenky. Vyrazné modni kvétiny si zahraly také ve filmu Dama na
kolejich z roku 1966, kde se objevily jako jediny a krasny, dominantni zdobny prvek na $atech dam z médniho
salénu.*® Rok 1966 prinesl novou kolekci kvétin z polyethylenu, které byly dosud vyrabény jen z tocené buni-
¢iny a klihové Zelatinové masy. Vznikly smiSené kolekce kvétin a umélych plodt. V roce 1966 se umélé kvétiny
objevily i jako modni ozdoby kloboukt a plazovych tasek.*

Novinkou sezény 1966/67 byl Bikeram - perle z keramické hmoty jemnych odstini a zajimavych tvart. Na-
hrdelniky z keramickych perli byly Zidanou inovaci ve vyrobé n. p. Zeleznobrodské sklo a dalsim obohacenim
kolekce. Koncem roku 1965 vznikly prvni vzorky a jiZ v roce nasledujicim pfisla prvni objedndvka do zahranici.
Pritazlivymi vlastnostmi téchto perli byl zejména matovy povrch a prijemné zbarveni. Tato biZuterie u nas
byla poprvé prezentovana na Libereckych vystavnich trzich v roce 1967 a stala se velmi zddanou. Prvni ndhr-
delniky z tohoto materialu, v prevazné pastelovych barvach, byly ur¢ené pro vyvoz a kombinovaly se v nich
i ohnové nebo brousené perle.>® Keramoperle se také vyrabély v provozovné liseniského zavodu v Novém Bydzo-
vé. Z keramiky se ke konci Sedesatych let vzorovaly také rtizné samostatné privésky, z nichz nékteré imitovaly
antické predlohy.”’ V roce 1968 prisly do obliby koktejlové broze lisované z keramické hmoty, dekorované gla-
zurou, zlatem a platinou a zdobené keramickymi ty¢inkami nebo $atony.

V plastickych hmotach byly ke konci Sedesatych let pozadovany kovové barvy, nitky a zlatavy dekor Flora
vyuzity v soupravé Andromeda. Slagrem léta 1967 se stala tzv. crazy bizuterie: visaci niusnice, broZe a kruhové

46  Zajem o dfevénou bizuterii. Sklo a biZuterie. 1967, 3(21), nestrankovano.

47 Vyrobé médnich umélych kvétin se kromé podniku Centroflor vénovalyidalsi podnikyadruZstva. Jejich produkty je ale na jednotlivych odévnich modelech mozné
odlisit jen stézi. Na modelech z UBOKu se se objevovaly nejéast&ji umélé kvétiny z druzstva Modéva.

48 Vlasta.1966,19(18),17. [Fotografie].

49  Sklo a bizuterie.1966,2(23), nestrankovano. [Popiska k fotografii].

50 Zeleznobrodské novinka z Nového Bydzova, Keramo-perle. Sklo a bizuterie. 1966, 2(35), nestrankovano.

51 Sklo a bizuterie. 1968, 4(7), nestrankovano. [Popiska k fotografii].
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pasky na Saty z umélych hmot - jak v pastelové, tak i v zarici barevnosti.>? V roce 1968 byly u mladych zakaznic
oblibené transparentni perle z umélé hmoty se stfibrnym flitrem uvnitf. Jejich prednosti byla lehkost, vzhled
brousenych perli a skute¢nost, Ze netrhaly nité z Satii. Do médy se v reakci na olympiadu v Mexiku dostaly také
nové koralkové kabelky z plastickych hmot.

Textilni Sperk v kombinaci se sklenénymi brousenymi kameny byl propagovan hlavné druzstvem Vam-
berecka krajka. Jako zastupci tradi¢ni ¢eskoslovenské lidové tvorby byly tyto $perky prezentovany také v roce
1967 na Expo v Montrealu a snimky krajkovych Sperkt se objevily i v casopise Vlasta. Tam se v Sedesatych letech
objevovaly také obc¢asné navody na vyrobu levné domaci bizuterie z prirodnich surovin, napriklad susenych
seminek, plodt, skordpek aj., a s vyuzitim sklenénych a plastovych perlic¢ek.>® Pali¢ckovanou bizuterii, prezen-
tovanou na Expo 1967, vytvoril se svymi studenty predni ¢esky textilni vytvarnik Antonin Kybal. Kolekce byla
zakoupena zastupci parizského Dioru, ktefi kladli diiraz na jedine¢nost, autenti¢nost, ru¢ni vyrobu, originali-
tu arezonanci s tradi¢nim moédnim smérem.>*

Zavér Sedesatych let prinesl do médy nejen velké plastové perle v ndhrdelnicich, ale také jednobarevné ¢i
dvoubarevné plastové naramky, Siroké i tizké, kterych zeny nosily vice najednou, coz jim umoziiovala méda
Satd s obnazenymi zapéstimi bez ozdobnych rukavic. Naramky musely byt vzdy dobre sladény s hlavni barev-
nosti odévu. Stale vétsi spolecenské uvolnéni prineslo také nové atraktivni vzory biZuterie. Plastové naramky
se vyuzivaly jako soucast nahrdelniki, fetézti nebo opask. Casto vznikaly také soupravy s ndusnicemi nebo
naramkem.>> Podnik Zeleznobrodské sklo zavedl nové vzory visacich nau3nic a brozi s kvétinovymi motivy
z trasni ze stfihané folie a uprostred s brousenou perli, ur¢enych pro slavnostni vecerni prilezitosti.>

Sedmdesata léta

Po roce 1970 prichazely do médy riizné, dosud nevyuzivané kombinace materialt. Jednalo se zejména
o kontrasty prirodnich a umélych materialt, napriklad bizuterie z plastickych hmot v kontrastu se sklem
a ktizi. Tradi¢ni sklenéna bizuterie byla ve vyrobé nahrazovana kulickami z polystyrenu a dalsich plastickych
hmot a také soustruzenymi perlemi ze dfeva. Na fadu se dostal i korek a ktize nebo sametky s hlinikovymi
eloxovanymi kruhy. Vzorkarky sklenéné bizuterie mély dvtip, vkus a umély se pohotové prizptisobit trhu. Po

52 Vsouladu se svétovou mddou. Sklo a bizuterie. 1967,3(28-29), nestrankovano.

53 Sklo abizuterie. 1967, 3(24), nestrankovano.

54 LANGHAMER, Antonin. Uvahy o jablonecké bizuterii 1968. Uméni a femesla. 1969, (1), 36-40.; Nové tvaf bizuterie. Sklo a bizuterie. 1968, 4(30), nestrankovano.
55 Skloabizuterie. 1968, 4(28), nestrankovano. [Popiska k fotografii, nahrdelnik od vzorkarky Marie Lubasové].

56 Skloa bizuterie. 1968, 4(4), nestrankovano. [Popiska k fotografii].
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vzoru zahrani¢nich vyrobcti, zejména navrhari z USA, byly obcas vyuZzivany i dal$i materialy a netypické kom-
binace: dfevo, provazky, pecky, cin nebo zelezo. Jakakoliv materidlova kombinace byla v této dobé povolena. Ve
svych navrzich vzorkafti sazeli zejména na kontrasty. Kombinovali napfiklad sintrované perle s dal$imi rtizné
barevnymi sklenénymi a plastovymi dily stejného priméru nebo i v postupné velikosti. V plastech vznikaly
nové vzory - Zelvovina, mracky nebo tzv. jantarové ndhrdelniky s vyuzitim velkych oliv.

V poloviné sedmdesatych let byly ocefiovany nové vzory z n. p. Sklenéna bizuterie, které si udrzovaly pri-
jemny vzhled a barevny soulad a jejichz navrharfi drzeli krok se souc¢asnou médou. Byly vytvoreny z plastt
v kombinaci se sklenénymi perlemi a dobre se hodily k velké skale tehdejSich odévi. Uplatnily se dobfe nejen
k $attim, ale také jako vyborny doplnék k halenkdm i svetriim. V kurzu byla zejména bila, zZlutd, svétle cervena,
oranzova, modra nebo zelena barevnost a jejich vzajemné kombinace. Vétsinou se jednalo o jednobarevné na-
hrdelniky, butonové nausnice nebo naramky sestavené z velkych kouli nebo oliv. Barva bizuterie méla vhodné
korespondovat s hlavni barvou v odévu. Kromé toho se n. p. Sklenéna bizuterie podilel i na vyrobé détskych
plastovych retézli nebo chrastitek na kocarky ve tvaru makovicek. Objevily se také kusy biZuterie s vyuzitim
umélych kvétt, jejichz moéda vzristala, takze podnik Centroflor nestihal pokryvat poptavku trhu.”’

Velkymi hitem se v roce 1975 stala bizuterie z tzv. yardsperli. Nahrdelnik vzorkarky Zdeny Hajkové, zhotove-
ny v kombinaci hnédych a bilych yardsperli, byl ocenén CID s nasledujicim odtivodnénim: ,Pouzitim minimdlnich
prosttedkil je u vyrobku dosazeno vynikajictho vysledku. Ze dvou barevnych (bild a hnédd) prvki, které jsou clenény s velkym
citem, v jasnych presvédcivych proporcich, byl vytvoren kultivovany vyrobek jak v kompozici, tak i v barvé. Md mimorddnou
uzitnou hodnotu, kterd neni poplatnd méde, je nadcasovd, miize plnit svou funkciv Sirokém pouziti“>® Yardsperle byly od
této chvile velmi zddanym artiklem a vzorkafi je stale Cast&ji vyuzivali ve viech typech ozdob. Zeny také rady no-
sily plastové broze geometrickych tvart nebo tvart stylizovanych zvirat ¢i kvétin. Tyto vyrobky se v obchodech
Bijoux de Boheme prodavaly za nizké ceny a byly propagovany ¢asopisem Vlasta.*

Ne vzdy se ale tyto krasné médni vzorky, prezentované na modelkach z Zeny a médy nebo Vlasty, objevily
v nasich obchodech. Dobové ¢lanky poukazuji na skute¢nost, Ze se mnohé atraktivni navrhy neprosadily do
vyroby, at uz byly divodem materidlové obtizZe, nebo ndro¢nost ru¢niho zpracovani. Redakce ¢asopisu Vlasta
dokonce v tomto sméru podnikla priizkum nabidky vyrobcti Sklenénd biZuterie i Zeleznobrodské sklo ¢eskym
obchodnim domiim. Bohuzel byl odhalen nedostatek zbozi dany nezajmem ze strany velkoobchodnich od-
bérateld v Ceskoslovensku. Stiznosti na nedostatek pékné, vkusné a tolik zidané bizuterie z velkych médnich

57 Sklo abizuterie. 1972, 8(4), nestrankovano.; Sklo a bizuterie. 1973, 9(2), nestrankovano.
58 Sklo a bizuterie.1975,11(8), nestrankovano.
59 Vystava na pocest XV. sjezdu Komunistické strany Ceskoslovenska, ,Sklenénka“ v Bijoux de Bohéme. Sklo a biZuterie. 1976, 12(9), nestrankovano.
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perli a také bizuterie z rokajlu tak padaly na hlavu zejména nikup¢im téchto velkoobchodii. Ceské zakaznice
si s nedostatkem zZaddaného zbozi poradily a privazely si ndhrdelniky s velkymi perlemi napriklad z Polska.®
Velké koule se objevily také na elegantnich modelech ruského médniho navrhare Vjaceslava Zajceva, kde byly
kombinovany s kovovymi ornamentalnimi prvky inspirovanymi ruskymi lidovymi kroji.*" Casto nechybély
ani ozdoby v podobé velkych umélych kvétt, vytvorenych v barvé perli ndhrdelniku.

Ve druhé poloviné sedmdesatych let se na strankach periodik Sklo a bizuterie, Zena a mdda, Vlasta nebo
i Domov zacaly stéle ¢astéji objevovat snimky drevéné bizuterie. Ctenaiky si je mohly samy sestavit podle navo-
du zjednotlivych dfevénych perli v kombinaci se zrnky obili, skordpkami plodi, lasturami, muslemi, lykem, ktizi
nebo i pletenymi, drhanymi ¢i hackovanymi kusy.* Tradi¢ni folklorni méda byla dopliiovana dievénou bizuterii
(¢asto pomalovanou pestrymi motivy), dale bizuterii z ktize s pestrymi privésky z drevénych perli, nékdy i kom-
binovanych s pefim.®® Hvézdy ¢eské popularni hudby byly v té dobé také fotografovany se vkusnou a zajimavou
bizuterii, a to i dfevénou, kterou tak diky své popularité propagovaly u nas i v zahrani¢i.** Dals$im novym typem
bizuterniho doplitku byly dfevéné soustruzené broze v podobé plastickych kruhi z pfirodniho nebo i z tmavé
moteného materidlu. Stejné dily byly vyuzivany také jako privésky nahrdelnikt a doplnéné kozenou sitirkou
a stfapcem. Novinkou v drevénych naramcich byly po poloviné sedmdesatych let naramky skladané z jednotli-
vych lamel pastelovych ténd, které byly navleceny na gumickach. Vzorkati navrhovali také zdmérné kontrastni
kombinace barev nebo svétle a tmavé moreného dreva, ¢astéjsi ale stale byly naramky ton v téonu.

I v tomto obdobi tvrdé normalizace se zajimavym zptisobem vyvijela tvorba autorské origindlni bizuterie,
ktera byla vyrabéna zejména z kovt, ¢asto s vyuzitim rtiznych novych materiali. Z nich bylo nejvice vyuzivano
plexisklo nebo hlinik, objevily se ale i neotfelé tvary a vybrusy sklenénych kamenti, nékdy tavenych v peci se
zajimavym ,vnitfnim“ svétem. Na tomto typu origindlniho biZuterniho $perku je samoziejmé design vniman
jako hlavni kritérium pred materidlem a cenou vyroby. Propagovany byly také autorské Sperky a bizuterie, kte-
ré se daly koupit v prodejnach Dila. Pres vyssi vytvarnou kvalitu a jiny styl tvorby autorii, nesvazanych povin-
nosti sériové vyroby, si i tyto prace udrzely typicky punc dobového designu.®

Koncem sedmdesatych let bylo opét v médé hojné vyuzivani umélych kvétin, tvoricich dekorace vlast
a odév. Nosily se nejen tradi¢né jako broze, ale i v pase na Satech a suknich, s velkou rozmanitosti stuh, barev

60 KOLLMANOVA, BoZena. Ptame se za Vas: Pro¢ nejsou? Vlasta. 1975, 28(2), 6.

61 Zprament tradic. Vlasta. 1975, 20(25), 24-25.

62 HEIGLOVA, Eva. Chcete si udélat levny $perk? Domov.1976, (2), 61-62.; VOCELOVA, Hana. Vé¢né navraty krésy. Vlasta. 1975, 20(29), 24-25.

63 Hovory o médé. Dopliiky pro sezénu 77-78. Sklo a bizuterie. 1977,13(17), nestrankovano.

64 U ¢lanku k aktivitim Pragokoncertu je fotografie zpévacky Hany Zagorové s dlouhymi nahrdelniky z hnédé motenych dfevénych perli. KRIZKOVA, Lada. Vyro&i
zpévu, hudby a tance. Vlasta. 1974, 27(6), 9.

65 MACHOVA, Radka. Méda je kdy?... Viasta. 1973,26(47), 24-25.

(310 | Bizuterie



a tvart, velikosti nebo stupném stylizace prirodniny. Tato neskute¢na pestrost se projevila zejména na 5. mezi-
narodni vystavé biZuterie v Jablonci nad Nisou v roce 1977. Hojné se tyto bizuterni ozdoby, uréené zejména pro
mladé nositelky, objevovaly také na strankach ¢asopisu Vlasta.®®

Ve Vlasté se cas od casu objevila také nova rubrika Poradna PZO Jablonec, ktera se stru¢né, ale vystizné
vyjadrovala k jednotlivym typtim aktudlni médni bizuterie a jejich vhodnosti noseni pro jednotlivé prilezi-
tosti. Bizuterie z kombinovanych materiali zde byla popisovana jako nejvice trendova, ale pritom s moznosti
uzpiisobeni pro rozmanité prilezitosti, byt byla na rozdil od $trasové nebo sklenéné bizuterie z brousenych
perli urcena prioritné k dennimu noseni.®’

Osmdesata léta

Také v tomto desetileti stale stoupal zajem o yardsperle a poptdvka nékolikanasobné prevySovala moznosti
vyrobniho zdvodu n. p. Sklenénd bizuterie. Zadané byly zejména drobné yardsperle doplnéné flitry, ale objevovaly
se i vétsi nebo rtizné velikostné sestavené variace, prostfidané i s dal$imi typy plastovych perli.

Novy médni trend poloviny osmdesatych let mél byt zejména pohodlny a funk¢ni. A oblibena byla téz
takzvana ,moéda pro dva“, kdy vznikaly designové provazané soupravy bizuternich doplnkt prizptisobenych
pro mladé pary. Vzhledem k odéviim délenym na vrchni a spodni ¢ast se uplatiiovaly naprosto rtizné styly v no-
S$eni bizuterie. Odhalend ramena i ruce vyzadovaly naramky a jejich vybér byl veliky: Siroké, stfibrné i nékoli-
kanasobné. Casto se objevovaly napodoby slonoviny z umélych hmot. Do obliby se dostaly jednoduché kruho-
vé nebo ¢tvercové naramky z plastti v rtizné sile, které bylo mozné nosit po nékolika nebo je rtizné kombinovat.
Stale pretrvavala moda kontrastu ¢erné a bilé, dalsi oblibenou kombinaci byla bila a stribro.

Po velmi symetrickych a geometrickych tvarech z predchoziho desetileti byly nyni v kurzu tvary jem-
néjsi a asymetrické, nékteré inspirované japonskym uménim. Prevladaly fantazijni tvary a motivy, zaoblené
a asymetrické, rafinované, ale ne vystredni. Nosily se nahrdelniky z perli, fetizky nad kotnikem i sportovni
svetry dekorované retézem z perli a kordlu. Romantické Saty dopliiovaly perlové ndhrdelniky nebo retizky
s privésky.® Nahrdelniky z plastovych perli byly nyni vétsinou kratsi, vytvarené v postupu, a nékdy se v nich
kombinovaly dvé az tfi vyrazné barvy perli. Nékteré z nich byly sesivané do kulicek, krouzkt nebo kyticek. Vét-
$ina nahrdelnik ale byla tvofena del$im, jednoduchym navlekem mensich perli jedné barvy splyvajicich na

66 Nové médni trendy v bizuterii. Sklo a bizuterie. 1977,13(13), nestrankovéano.; Letos poprvé. Vlasta. 1972, 8(40), 4-6.
67 PoradnaPZO Jablonex. Vlasta.1970,23(3), 8.
68 Hovory o modé. Sklo a bizuterie. 1984, 20(3), nestrankovano.
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prsa nositelky ve tfech i vice rtiznych délkach. Plastové perle a rtizné tvary vétSinou geometrizovanych vyliskt
se objevovaly také v podobé visacich ndusnic nebo brozi.

I v tomto desetileti vznikaly zajimavé a netradi¢ni kombinace umélych a prirodnich materialtt vhodné
barevné sladénych - napfiklad nahrdelniky v kombinaci yardsperli s perlemi dfevénymi. Novymi a zcela netra-
di¢nimi organickymi tvary perli zaujala kolekce zvana Amarony vzorkait Vlasty Koldovské a Leo Horacka, kte-
ra byla velmi zaddna.*® Také Satové kvétiny byly i vosmdesatych letech stale zddané a ziskavaly mnoha ocenéni.
Moédni yardsperle se celé desetileti uplatiiovaly navlékané vétsinou na silné stacené ozdobné textilni Sndre
kratké nebo stfedni délky v riznych kombinacich s plastovymi, nebo dokonce i vinutymi sklenénymi perlemi.

69 Zlato pro amarony. Sklo a bizuterie. 1989, 25(7), nestrankovano.
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OTHER MATERIALS

Technical and Technological Development
Katefina Hruskova

In addition to traditional glass and metal, the jewellery industry used a wide range of other materials, such as
sintered glass, a range of plastics, ceramics, and wood. From 1961, artificial flowers became part of the already exten-
sive product range.

Sintered Beads and Buttons

Sintered beads and buttons were made in a different way compared to other glass blanks. From glass frit, which
was melted in a fritting furnace at temperatures of1,100-1,300 °C, glass pieces were made by flowing; the pieces were
consequently broken, milled, and coloured or mixed with other reagents after cooling. The resulting mass was mois-
tened with water and pressed into the desired shape of glass beads or buttons. The glass was then sintered in circular
furnaces with a rotating chamotte belt. The resulting product is referred to as sintered or porcelain.'

Like pressed glass beads, sintered glass beads were decorated with a wide range of surface ornaments. The glass
beads were lustred, with the so-called white lustre creating a fine metallic sheen while maintaining the original col-
our of the bead. The glass beads were also frosted, while diffusion decoration or so-called ices were used. The “Sylva”
decoration was created by applying a strip of lustre paint to the beads with simple movements in a lustre plate. The
resulting irregular striations were fixed by baking, as in the case of the lustre.” The variant used for plastic beads
was called the “Mona” decoration and consisted of different coloured stripes.’ The greatest innovation in sintered
glass beads were Grand Pompeii or Pompeii beads with their specific porosity, even a bubble effect. The first porous
beads were produced around 1972 At the beginning of the 1980s, the development of Grand Pompeii beads with
a bubble effect took place; the bubbles were created by the application of unconventional materials such as moist

1 KMSB,PZO Jablonex, ZboZiznalstvi jabloneckého zbozi. Volume 2. Jablonec nad Nisou, 1971. Typescript. The technologist Jindfich Novak designated the products as glass porcelain.
2 NEUMANN, Zdené&k - TICHY, Kvétoslav. BiZutérie. Praha: Vydavatelstvi obchodu, 1967, p. 25.

3 Ibid, p.28.

4 MSBcollection, sub-collection Fashion Jewellery Technology, ref. no. BT 2871a.
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wood sawdust loosely added to the glass mass. The structure could be emphasised by tumbling. The technology was
developed by Jindfich Novak at the Na Hutich plant which was part of the company Preciosa at the time, in the early
1980s.° A variant was beads made of a mass with limestone grit which gave them the optical effect of pumice.®

Plastics

Plastic materials were processed by Zeleznobrodské sklo and Sklenéna bizuterie. The beads and stones made
of plastic materials were used in the production of jewellery as well as handbags, bags, and belts. At the end of the
1950s, the development of the synthetic plastics expanded the production in a wider range of colours. Plastics be-
came a popular imitation of glass especially in the 1960s due to their lower price and weight.” After 1955, thermo-
plastics were already among the materials used.® The dominant material was polystyrene in granules or crumb,
used under the trade name Krasten.’ In addition to beads, it was also used to make hair accessories and objects of
everyday use. The material could be coloured with organic dyes, and after 1965, thanks to the addition of metal
salts, it was also available in pearly shades or in a luminescent variant.”” The material was shaped at a temperature
of 170-200 °C by injection into multi-part moulds.

The beads were made both clear and opaque in different colours. Only traces of the flow of the mass into
the mould were removed from the individual blanks. The mass could also be waxed, and only before this sur-
face treatment was the seam removed from the joint in the mould by tumbling. The brooches and other shaped
parts were painted with acetone paints. Many of the refinements copied the techniques applied in glassmak-
ing, such as the Aurora Borealis vacuum decoration or craquelure." In the first half of the 1960s, the beads were
burnt, creating a burnt wood effect. The “Vega” decoration was created by combining Krasten and metallic glit-
ter.”? In the first half of the 1960s, the spherical beads in the aqua, wax or velvet design decorated with ballotine
were very fashionable. The thread decoration imitating the spinning of lampwork beads with thin glass fibre

5  Theauthor'sinterview with Jindfich Novak, the technologist at Preciosa (Na Hutich plant) dated 5 October 2021. Compared with items in the MSB collection, sub-col-
lection Fashion Jewellery Technology, ref. no. BT 2872a (a card containing signed technological description).

6 MSB collection, sub-collection Fashion Jewellery Technology, ref. no. BT 2869.

7  NEUMANN, Zdenék - TICHY, Kvétoslav. Bizutérie, pp.25-26.

8  KIRSCH, Roland, ed. Historie skldiské vyroby v ceskych zemich. 11[2. Praha: Academia, 2003, p. 423. ISBN 80-200-1104-6.

9 KOUCKY, Jifi et al. Bizuterie: zdkladni ucebnice zboZiznalstvi. Jablonec nad Nisou: Svaz vyrobcii bizuterie, Jablonec nad Nisou, 2005, p.198.; DUSKOVA, Miroslava. Ru¢ni
fezacka pénového polystyrenu. Plzen, 2021. 111 p. Diploma thesis. University of West Bohemia. Faculty of Education. Supervisor: Daniel Aichinger.

10 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zboZi. Volume 2, p. 92.

11 NEUMANN, Zdené&k - TICHY, Kvétoslav. Bizutérie, p. 28. Products containing craquelure plastic pearls have been widely included in export collections presented at
Jablonec fashion jewellery exhibitions since 1962. MSB collection, sub-collection Fashion Jewellery, ref. no. B 3978, B3989, B 3994, sub-collection Glass Fashion Jewel-
lery, ref. no. BZ 821.

12 NEUMANN, Zdené&k - TICHY, Kvétoslav. BiZutérie, p.28.
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became successful.”* The majolica variant used thick threads of opaque colours on a transparent ground. The
metallic look in gold and silver colours was given to the beads by vacuum decorations known as “Lata”. The Lata
beads, as the product is called regardless of the shape, was also used in the late 1980s."

Soft polypropylene has also been used since the 1950s for jewellery components and decorative items." The
artificial phenol-formaldehyde resins of the domestic and foreign production have retained their place. They be-
gan to be produced in larger volumes in the 1950s." The beads were shaped from rods by turning, from the 1960s
onwards on an automatic lathe. Processing was carried out at Plant 5 of the Sklenéna bizuterie which, in addition
to the beads, also produced gaming dice."” For glass stones imitations, methacrylate or polycarbonate was mainly
used which shows very good light transmission and is more resistant to mechanical damage."® A specific product
was the sequin-shaped beads, so-called Yards beads, i.e. round and flat."” They were made by punching on auto-
matic machines from the Novodur or Novoplast based on PVC. The resulting products could be cut and polished.
The material was supplied by Fatra Napajedla as foil in rolls.? Noarit (the plastic modelling clay), which was used
for the production of machine-pressed beads or pendants, also found its place.?!

At the end of the 1980s, the handmade beads made of Krasten, whose production process can be compared
to glass beads lampworking, became a successful novelty. The author of the technology and production equip-
ment was Leo Horacek. The beads were called Amarons and became part of several successful collections of
Zeleznobrodské sklo.??

Other Materials

In1966, the production plant in Novy Bydzov, a part of the Zeleznobrodské sklo plant in Li$ny, commenced
its activity. It produced ceramic beads, which became a fashionable success for the next decade, and pattern

13 Ibid, p.28.

14 MSB collection, sub-collection Fashion Jewellery Technology, ref. no. BT 4060.

15 The use of polypropylene components is evidenced by collection items included in the MSB collection. There has not been any proof of the material processing in the
VH] PJB enterprise. MSB collection, sub-collection Metal Fashion Jewellery, ref. no. BK 3778, BK 3781, BK 3785, BK 4082.

16 KMSB, PZO Jablonex. ZboZiznalstvi jabloneckého zboZi. Volume 2, p. 89.

17 -sm-. Bizuterie z pryskyfice. Sklo a bizuterie. 1966, 2(8), unpaged.

18  AMSB, Fond no.12. Hospodaiska a kulturni situace na Jablonecku po roce 1945 do 70. let. Karton 20. Sklenéna bizuterie Jablonec n. N, Studie o perspektivnim rozvoji
bizuterie z plastickych hmot, p¥iloha Obrat dle provedeni. Typescript.; KOUCKY, Jiti et al. Bizuterie: zdkladni ucebnice zboZiznalstvi, p. 54.

19 Beads belong to typical Jablonec goods. Until the mid-1950s, they had been made by cutting out silver-plated gelatine foil, which, however, did not prove useful due
to its absorbability. After 1955, it was replaced by PVC foil. KIRSCH, Roland, ed. Historie skldfské vyroby v ceskych zemich. 11/2, p. 423.

20 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zboZi. Volume 2, p. 88.

21 MSB collection, ref. no. v CES MSB/002-05-14/255002, sub-collection Fashion Jewellery technology, ref. no. BT 2890, BT 2894, BT 3815.; The author's interview with
Ing. Jindfich Novak, the technologist of Preciosa (Na Hutich plant), dated 5 Oct 2021.

22 -zf-.Zlato pro amarony. Sklo a bizuterie. 1989, 25(7).
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designers were fond of returning to them even later. So-called ceramic beads were produced in a limited range
of colours and shapes, which could be compensated by surface treatments.??

Another material was wood. The production of jewellery from wooden beads and other components was car-
ried out by Tofa in Albrechtice in Jizerské hory. The wooden components also appeared irregularly in the products
of Jablonec enterprises. The beads were made by so-called grating of maple wood on semi-automatic machines
(beech and oak wood were used only exceptionally). The holes in the beads were drilled. After cutting and pol-
ishing, the surface could be enamel coated in various colours or treated with aniline or spirit paints and polishes.
Beads could also be singed. In addition to the beads, Tofa also produced all-wood bracelets or rings.**

Artificial Flowers

In 1961, Centroflor in Dolni Poustevna became part of the production and economic unit of Priimysl jablo-
necké bizuterie.” The product range included artificial flowers for flower arrangements and clothing accesso-
ries, both realistic and fanciful, as well as decorations for gift wrapping, funeral flower arrangements, imita-
tion fruits or decorative figurines. The floral product range in particular faced foreign competition, especially
from South-east Asia, high customs burdens and high transport costs which led to the need to cheapen and
modernise the production.?

In the late 1940s, many luxury materials were imported from abroad, limiting the pressure for maximum
self-sufficiency.”’ In textiles, the production benefited from a wide range of domestic textile companies. Cotton,
synthetic and semi-synthetic materials were used. The flowers were usually made of satin, univera (a type of chif-
fon), polyester, velvet, Chinese silk or muslin. Handmade flowers involved the use of secondary fabric decorations,
such as stamps enabling the simple printing of dots or lines using aniline inks. A highlight was the experimental
application of screen printing on already finished fabrics which allowed the linking of different fabrics in the
whole extent. Flowers for funeral arrangements were made from paper and given a final wax finish.*

The trend of a realistic look was achieved by the hand-dyeing of fabrics and the careful preparing of flower
centres and leaves. Apart from paper, silk, yarn or bast were used to wrap the stems. A high proportion of hand-
work remained in the high-end item production. This included, for instance, the shaping of the petals, which

23 KRIEGEL, Franti$ek. Zeleznobrodska novinka z Nového Bydzova - Keramo-perle. Sklo a bizuterie. 1966, 2(35), unpaged.
24 MSB collection, sub-collection Fashion Jewellery, ref. no. B 8552, B 8553, B 8662/2.

25 KMSB. BEDNAR, Jan. Vznik a vjvoj koncernového podniku Centroflor. Dolni Poustevna 1985. Manuscript, pp. 3, 18.

26 SOA Most - Velebudice facility. Fond no. 1876. Centroflor, n. p., Dolni Poustevna. Referat 765 - Rozbor hlavnich teritorii.
27 Ibid, A. Lindt company, business correspondence.

28 KMSB. PZO Jablonex. ZboZiznalstvi jabloneckého zboZi. Volume 2, p. 253.
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in the case of common designs was replaced by pressing on foot or screw presses, and later on semi-automatic
presses where the petals were pressed into rubber. Wood-free paper was used for paper components and prod-
ucts. Imitation fruits or figurine components were made from pulp or glue-gelatin mass.”® A traditional prod-
uct for further processing was chenille which was also used in the range of artificial Christmas trees.*

As part of the innovation process, in 1949, Svit n. e., Strojirny Gottwaldov, was commissioned to develop
new machines, specifically so-called lilac or pistil automated machines which would greatly facilitate the pro-
duction of this ideologically demanded flower as well as others.*' Another innovation was the introduction
of the belt production of dahlias and semi-automatic machines for their production; the novelty was mainly
applied in the plant in Olesnice in Moravia where an automatic machine for cutting out lilac components was
put into operation in 1970.*?

The introduction of the production of plastic items was a major innovation. It was envisaged that tradi-
tional materials would be replaced by plastics at the level of 50% which was also in line with the global trend.*
In 1960, a new Centroflor building with a production hall was built in Dé¢in and injection moulding machines
to produce flowers, packaging and consequently fruit were put into operation. The company purchased the
equipment from Italian floricultural companies where the production was of a high standard. The first designs
produced were roses, carnations, tulips, asparagus, and lilacs.>* The range was extended after 1961, when the
plant commissioned an oven for PVC processing and the production of imitation fruit and vegetables. Micro-
tene also found a place in floriculture production. In 1980, Centroflor began to use a revolutionary new textile
material in a non-crease finish named Centrosilk, developed as part of the company technical development
project of the same name. The innovation made it possible to compete with similarly manufactured products
from Asia. The carnation has become an iconic flower made from this material.*®

29 Ibid, p.260.

30 SOA Most - Velebudice facility. Fond no. 1876. Pragoexport's letter for Centroflor dated 16 June 1965.; Kde jiz Vanoce skon¢ily. Sklo a bizuterie. 1972, 9(20), unpaged.

31 SOA Most - Velebudice facility. Fond no. 1876. Letter Kresleni strojii na vyrobu umélych kvétin dated 28 Sept 1949.; SOA Most - Velebudice faility. Fond no. 1876. Kore-
spondence k Sefikovému automatu.

32 Dolni Poustevna - Historie kvétindiské vyroby, pp. 11-12. Chronicle. Digital copy stored in MSB.; Sefiky z automatu. Sklo a bizuterie. 1970, 6(20), unpaged.

33 SOA Most - Velebudice facility. Fond no. 1876. Minutes of the meeting of the director's advisory board dated 26 Jan 1959.

34 Ibid.]Joint travel report on the trip to Milano (12.-17. 4.1960), pp. 27-30, 39.

35 Author'sinterview with Ing. Slavomir Svoboda, Centroflor's director from 1986 to1990, dated 11 June 2021.
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The Artistic and Aesthetic Development
Katefina Nora Novakova

Materials other than glass and metals were often used in jewellery. Most often these were plastics, textiles,
leather, wood, or ceramics. In addition to Priimysl jablonecké bizuterie (PJB, later Jablonecka bizuterie), Tofa,
which worked with wood, was an important producer of jewellery made from materials other than metal and
glass. In Czechoslovakia, jewellery and decorative items made from other materials (plastics, leather, textiles,
or ceramics) were produced by production cooperatives named Drutéva, Dita, Majak, Slezanka, Vamberecka
krajka, Keramo, and the Slovak cooperative Kveta and the Nova Bana folk cooperative.

The 1950s

The end of the forties and the beginning of the fifties were marked by the search for a new form of genuine
Czechoslovak jewellery. The contemporary stylisation of a socialist working woman, who basically did not need
any unnecessary ornaments to live, promoted mainly on the pages of the politically oriented women's magazine
named Vlasta and the fashion monthly Zena a méda,* clashed with the promoters of new trends in jewellery
design on the pages of Tvar magazine. Here, in an extensive text dedicated to the current trends in Jablonec jewel-
lery, the deliberate departure from the German style of work in design and production and a leaning towards our
Slavic uniqueness was highlighted: “The positive task of this effort, then, is to bring our Jablonec industry to be an expres-
sion of the songful, Slavic, non-violent, heartfelt relationship of human to human, human to material, human to tool, a hu-
man who wants to serve and give pure joy.”*’ The author of the text highlights the vocational education at Jablonec
School of Arts and Crafts in a limited number of students, points out the importance of combining fine art talent
and capitalization in practice with knowledge of techniques, technologies, and other possibilities of jewellery
production. The article was illustrated with several pieces of jewellery, for instance, made using pre-war wooden
components from Tofa in Jifetin or electrical wire with a coloured insulation tube.

At the turn of the 1940s and 1950s, we can also observe certain tendencies related to the application of new
trends in clothing design which were to benefit from original folk clothing. However, these garments were
only sparsely decorated. Here and there, in addition to embroidery, textile flowers imitating meadow flowers

36 Manyarticles about new tendencies in the fashion and clothing of a socialist woman were written by Jifina Spalov, an editor of Zena a méda magazine, who had also
worked in the previous magazine Nase Zena a svét kolem ni published since 1946.
37 HRBEK, Emanuel. O budoucnostjablonecké bizuterie. Tvar. 1948, 1(2), 40.
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were also applied in the designs, used as a garment decoration rather than as a piece of jewellery.*® The trend of
searching for a distinct and modern expression of purely Czech post-war jewellery production, which would
differ from German jewellery, continued towards our national temperament and true artistry.

As a common fashion accessory, textile flowers of relatively large shapes, usually made of the same fabric as
the dress, were worn on the neck or shoulder area of formal wear. However, the flowers were not primarily created
as a separate textile jewellery adornment, as they were usually sewn tightly to the garment. Sometimes, in period
photographs, we can also find separate artificial flowers worn as brooches. They took the form of daisy blossoms
or sprigs of small roses with petals, violets, or lilies of the valley. The largest producer of the artificial flower jewel-
lery was Centroflor in Dolni Poustevna.*

Materials other than plastics hardly made it into mass-produced jewellery in the 1950s. Only occasion-
ally did clothing accessories, always made in small batches in small workshops, appear on the pages of Tvar
magazine. These were, for instance, accessories made from leftover leather waste*° or ceramics in an adver-
tisement for the ceramic jewellery produced by Keramo Praha.*' Although Miluse Schéttova worked as a cre-
ative designer of wooden jewellery at Tofa n. e. in Albrechtice from the mid-1950s, these products were almost
exclusively export items at that time and only found a firm place on the Czech market in the following dec-
ade. The fashion at that time favoured metal, glass jewellery stones and glass beads. It was only at the end of
the 1950s that plastic materials began to be used in necklaces, admired by visitors at the Expo in Brussels
and at the First National Exhibition in Jablonec nad Nisou in 1959. At the exhibitions, the jewellery pieces
were presented according to the individual fashion lines of the post-war years. Among the metal and glass
jewellery, a necklace made of polyethylene with process stones, button earrings made of plastic and the so-
called Pompeii beads made of sintered glass stood out.*> The uniqueness of polyethylene necklaces has been
likened to feathers that you can hardly feel on your neck. The exhibition featured many remarkable and
technologically unique products. Unfortunately, most of them were not available in stores, as the author
complained in Zena a méda magazine: “Our products are witty, elegant and understated. We are in the best po-
sition to conquer global markets. We would leave the show satisfied if... yes, if we got just the ones we liked best, the
plain, modern, simple, noble in shape and workmanship in our stores. There, mostly, only the older designs appear.”*

38 Zenaaméda.1952,4(4), 3.

39 Tvar.1960,11(1). [Flyleaf].

40 Vyrobky Lidového druzstva Moravské astfedny pro lidovou a uméleckou vyrobu z.s. s 1. 0. Tvar. 1954, 4(3- 4), 131-134.
41 Tvar.1957,7(5). [Back cover].

42 Nejubilejniohlédnuti. O prvni vystavé bizuterie v Jablonci nad Nisou. Sklo a bizuterie. 1968, 3(2), unpaged.

43 SKOPALOVA, Zdena. Bizutérie pro cely svét. Zena a méda. 1959, 9(9), 25.
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The 1960s

The beginning of the 1960s brought the enlarging of beads in necklaces, brooches, and earrings. Since
the glass beads would be too heavy for the purpose, they had to be made from other materials. The trend was
very well suited to the production range of Sklenéna bizuterie n. e. which focused on the production of fashion
blanks and final products made of plastic materials. The latter could respond well and much more quickly to
contemporary fashion trends by relatively easy modification of the colour scheme. The fashion line of 1962
demanded increasingly interesting and imaginative bead shapes. Beads made of polyethylene or polystyrene,
interwoven with various decorations, were the most used. The bead surfaces were very delicate and finished
mostly in pastel colours.

So-called crackled beads, where the light came out thanks to the diffused uneven structure in the middle, were
also very popular. “An extreme among new beads is the foam polystyrene beads. They are as light as snowflakes and their
irregularity and inimitable variety, together with the irregular multicoloured decoration, make them the best accessory for
evening dresses of subtle colours and cuts.”** The beads appear on models in Zena a méda magazine and in the Slovak
magazine named Mdda, especially in necklaces. They come in different colours, are combined with smaller glass
pressed beads and often with rocaille. Necklaces with polypropylene beads are no exception, imitating glass beads
in their shape and finish, but they stand out for their pleasant lightness and can thus be used to create much more
massive designs. The Arabian Peninsula, France, England, and Sweden were particularly large buyers of the beads. In
the USA, giant plastic beads, reaching up to the size of table tennis balls, became a strong fashion trend.

Button earrings were also popular, as they could be designed in relatively large sizes thanks to the lightness
of the plastics. They appear mainly in the shape of hemispheres, attached to a clip mechanism so that women
did not have to have their ears pierced. In the second half of the 1960s, the distinctive dangle earrings were also
designed, assembled from the plastic components of simple but large geometric shapes. The year 1966 brought
a new distinctive style for designing, a line called Op Art which came from France. In its context, simple beads
of geometric shapes were produced, from which geometric necklaces and chains or shapes imitating shells were
assembled in black and white contrasting alternations.*®

During the 1960s, in response to market demands, Tofa in Albrechtice began to focus more on making
jewellery samples with wooden components. However, these were initially not produced on purpose. Miluse
Schottova, the company pattern designer, selected them from the old stock stored in the company warehouse

44 SELBICKY, Ivo. Nové materialy ve sklenéné bizuterii. In: BiZutérie pro cely svét: IV. celostdtni vystava jablonecké bizutérie. Jablonec nad Nisou: Muzeum skla a bizuterie, 1962.
45 Cerndabila nejoblibenéjsi. Sklo a bizuterie.1966, 2(5), unpaged.; Novy médni smér. Sklo a bizuterie. 1966, 2(5), unpaged.; Bizuterni styl op art pokracuje. Sklo a bizuterie.
1966, 2(14), unpaged.
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much of it from the pre-war production. Thanks to her inventiveness, the fashionable and customer-desired
pieces of wooden jewellery were thus created. The company produced new designs of wooden beads made of
beech and maple wood only exceptionally. At the beginning of the 1960s, Miluse Schottova was involved in
developing a new technology of natural wooden beads flame-burning and then varnishing with a colourless
varnish to bring out the natural grain of the wood. This product soon became an important sales item of Tofa.
However, the beads were hardly used on the domestic market, being seen only as a residual item that appeared
at the domestic fairs. In 1967, articles appeared in the trade press advertising the great interest in wooden jew-
ellery. Tofa offered new types of beads in 45 colours and in great quality and colour fastness. A great future was
declared for this sought-after, but still very scarce item on the domestic market.*®

In 1961, Centroflor, the national enterprise based in Dolni Poustevna, became part of Priimysl jablone-
cké bizuterie. The fashionable flowers also appeared in the pictures of models in Zena a méda journal in the
1960s.*’ Larger single flowers in the same colour as the dress, especially roses or peonies, began to appear more
compared to bunches of flowers. They were worn not only as brooches, but often as part of belt decorations
or extended dress straps. Patterns of fashionable flower creative shapes were awarded many times as the best
product of the industry or medals at the exhibitions held in Jablonec. However, these products were mainly
intended for the foreign market. Wedding flower headbands became a novelty in 1966. In 1966, distinctive
fashionable flowers also played a role in the film titled Dama na kolejich where they appeared as the sole and
beautiful dominant decorative element on the dresses ofladies from the fashion house.* The year 1966 brought
a new collection of flowers made of polyethylene which until then had been made only from spun pulp and
glue gelatin mass. The mixed collections of flowers and artificial fruits were created. In 1966, artificial flowers
also appeared as fashionable decorations on hats and beach bags.*®

The novelty of the 1966/67 season was Bikeram - beads made of a ceramic material of the delicate shades and
interesting shapes. Necklaces made of ceramic beads were a desired innovation in the Zeleznobrodské sklo pro-
duction and a further enrichment of the collection. At the end of 1965, the first samples were made and a year
after, the first order came from abroad. The attractive features of the beads were especially their frosted surface
and pleasant colouring. This type of the jewellery was first presented at the Liberec Exhibition Market in 1967
and became very popular. The first necklaces made of the material, mostly in pastel colours, were intended for

46 Zajem o dfevénou bizuterii. Sklo a biZuterie. 1967,3(21), unpaged.

47 Inaddition to Centroflor, the fashionable flowers were also produced by other enterprises and cooperatives. However, their products can hardly be distinguished on
individual clothing models. Most often, fashionable flowers from the Modéva cooperative appeared on models from UBOK.

48 Vlasta.1966,19(18),17. [Photograph].

49  Sklo a bizuterie. 1966, 2(23), unpaged. [Photo description].
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export and combined fire or cut beads.>® The ceramic beads were also produced in the plant in Li$ny, division
Novy Bydzov. Various individual pendants, some of which imitated antique designs, were also designed and
created from ceramics towards the end of the 1960s.°' In 1968, cocktail brooches pressed from a ceramic mass
decorated with glaze, gold, and platinum and adorned with ceramic bars or chatons became popular.

The metallic paints, threads, and the golden Flora decoration, applied in the Andromeda set, were de-
manded in plastics in the late 1960s. The hit of the summer of 1967 was the so-called crazy jewellery: dangling
earrings, brooches, and circular dress bands made of plastic - in both pastel and glowing colours.>? In 1968, the
transparent plastic beads with embedded silver sequins were popular with young customers. The advantage
consisted in the lightness, the look of cut beads and the fact that they did not tear the threads of the dress. The
new plastic beaded handbags also came into fashion in response to the Mexico Olympics.

Textile jewellery combined with cut glass stones was mainly promoted by the Vamberecka krajka coop-
erative. As a representative of traditional Czechoslovak folk art, the jewellery was also presented at the 1967
EXPO in Montreal and pictures of the lace jewellery also appeared in Vlasta magazine. In the 1960s, there
were also occasional instructions for making inexpensive homemade jewellery from natural ingredients,
dried seeds, fruits, shells, etc., and using glass and plastic beads.>®* The bobbin lace jewellery presented at
EXPO 1967 was created by the leading Czech textile artist, Antonin Kybal, and his students. The collection
was purchased by Dior Paris representatives who emphasised uniqueness, authenticity, handwork, original-
ity, and resonance with traditional fashion trends.>*

The end of the 1960s brought not only large plastic beads in necklaces into fashion, but also single - or dou-
ble-coloured plastic bracelets, both wide and narrow, worn by women even in several pieces which was made
possible by fashionable dresses with exposed wrists, without decorative gloves. The bracelets always had to be
well matched to the main colour of the garment. The increasing social easing also brought about new attractive
jewellery designs. Plastic bracelets were used as part of necklaces, chains, or belts. Sets comprising earrings or
a bracelet were very often created.’> The Zeleznobrodské sklo enterprise introduced new designs of dangle ear-
rings and brooches with floral motifs made of fringed cut foil and with a cut glass bead in the middle, intended
for formal evening occasions.*®

50 Zeleznobrodska novinka z Nového Bydzova, Keramo-perle. Sklo a bizuterie. 1966, 2(35), unpaged.

51 Sklo a bizuterie. 1968, 4(7), unpaged. [Photo description].

52 Vsouladu se svétovou médou. Sklo a bizuterie. 1967,3(28-29), unpaged.

53  Sklo a bizuterie. 1967, 3(24), unpaged.

54 LANGHAMER, Antonin. Uvahy o jablonecké bizuterii 1968. Uméni a femesla. 1969, (1),36-40.; Nova tvf bizuterie. Sklo a bizuterie. 1968, 4(30), unpaged.
55 Sklo abizuterie. 1968, 4(28), unpaged. [Photo description.; Necklace from pattern designer Marie Lubasova].

56 Sklo a bizuterie. 1968, 4(4), unpaged. [Photo description].
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The 1970s

After 1970, various, previously unused combinations of materials came into vogue. These were mainly con-
trasts of natural and artificial materials, for instance the plastic jewellery contrasting with glass and leather. Tradi-
tional glass jewellery was replaced by beads made of polystyrene and other plastics, as well as turned beads made
ofwood. Cork and leather or velvet ribbons with aluminium anodised rings were also introduced. Glass jewellery
pattern designers were bursting with wit, taste and were able to adapt quickly to the market demand. Following
the example of foreign manufacturers, especially U.S. designers, other materials and atypical combinations were
sometimes used: wood, strings, pips, tin, or iron. Any combination of materials was allowed at this time. In their
designs, the pattern designers relied mainly on contrasts. For instance, they combined sintered beads with other
differently coloured glass and plastic pieces of the same diameter or even in the graduated sizes. New patterns were
made of the plastics - tortoiseshell, clouds, or so-called amber necklaces using the large olives.

In the mid-1970s, the new designs by Sklenéna biZuterie n. e. were recognized; the patterns maintained
a pleasing look and colour harmony and the designers kept pace with contemporary fashion. The patterns
were made of plastic combined with glass beads and went well with a large variety of clothing of the time.
They worked well not only with dresses, but also as an excellent accessory for blouses and sweaters. Especially
white, yellow, light red, orange, blue, or green colours and their combinations were in vogue. Most of them
were monochrome necklaces, button earrings or bracelets made of large balls or olives. The colour of the jewel-
lery should suitably correspond with the main colour of the garment. In addition, Sklenéna bizuterie n. e. was
also involved in the production of children's plastic chains or pram rattles in the shape of poppies. There were
also pieces of jewellery using artificial flowers, whose fashionability was growing, so that Centroflor could not
keep up with the market demand.*

In 1975, jewellery made from the sequin-shaped beads became a big success. The necklace by Zdena Hajkova,
a pattern designer, made in a combination of brown and white sequin-shaped beads, was awarded the CID with
the following justification: “The use of minimal means achieves an excellent result in the product. The two coloured (white
and brown) elements, which are articulated with great feeling, in clear convincing proportions, have created a sophisticated
product in both composition and colour. It has an extraordinary utility value, which is not subject to fashion, it is timeless, it
can fulfil its function in a wide range of applications”>® Sequin-shaped beads were a highly sought-after item from this
point onwards, and pattern designers increasingly used them in all types of adornments. Women also liked to

57 Skloabizuterie. 1972, 8(4), unpaged.; Sklo a bizuterie. 1973, 9(2), unpaged.
58 Sklo a bizuterie.1975,11(8), unpaged.
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wear plastic brooches in geometric shapes or shapes of stylised animals or flowers. These products were sold at low
prices in Bijoux de Boheme stores and were promoted by Vlasta magazine.”

However, the beautiful fashion samples, presented on models from Zena a méda or Vlasta magazines, did
not always appear in our stores. Contemporary articles point to the fact that many attractive designs did not
make it into the production, whether the reason was material difficulties or the difficulty of handwork. Vlasta
magazine editors even undertook a survey of the Sklenéna bizuterie and Zeleznobrodské sklo product range
delivered to Czech department stores in this respect. Unfortunately, a shortage of goods was revealed due to
the lack of interest from wholesale buyers in Czechoslovakia. Complaints about the lack of nice, tasteful, and
very sought-after jewellery made of large fashion beads as well as jewellery made of rocaille fell on the heads
of especially buyers of these wholesalers. Czech customers coped with the lack of desired goods and brought
necklaces with large beads from Poland, for instance.®® Large beads also appeared on decent models by Vy-
acheslav Zaitsev, the Russian fashion designer, where they were combined with metal ornamental elements
inspired by Russian folk costumes.®' Very often, there were also embellishments in the form of large artificial
flowers, created in the colour of necklace beads.

In the second half of the seventies, pictures of wooden jewellery began to appear more and more frequent-
ly on the pages of various journals, such as Sklo a bizuterie, Zena a médda, Vlasta, and Domov. The readers could
assemble them themselves according to the instructions from the individual wooden beads in combination
with grains, fruit shells, seashells, bast, leather, or even knitted, tatted, or crocheted pieces.®> The traditional
folk fashion was complemented by wooden jewellery (often painted with colourful motifs), as well as leath-
er jewellery with colourful pendants of wooden beads, sometimes combined with feathers.** Czech pop stars
were also photographed at that time wearing tasteful and interesting jewellery, including wooden jewellery,
which they promoted both at home and abroad thanks to their popularity.** Another new type of jewellery ac-
cessory was wooden turned brooches in the form of embossed circles made of natural or even dark stained ma-
terial. The same pieces were also used as pendants for necklaces, supplemented with a leather cord and tassel.
A new development in wooden bracelets after the mid-1970s were bracelets composed of individual lamellas of
pastel tones strung on elastic bands. The pattern makers also designed deliberate contrasting combinations of
colours or light and dark stained wood, but the tonal bracelets were still more common.

59 Exhibition in honour of the 15" Congress of the Communist Party of Czechoslovakia “Sklenénka” in Bijoux de Bohéme, Sklo a bizuterie. 1976, 12(9), unpaged.

60 KOLLMANOVA, BoZena.Ptame se za Vas: Pro¢ nejsou? Vlasta. 1975, 28(2), 6.

61 Zprament tradic. Vlasta. 1975, 20(25), 24-25.

62 HEIGLOVA, Eva. Chcete si udélat levny $perk? Domov.1976, (2), 61-62.; VOCELOVA, Hana. Vé¢né navraty krésy. Vlasta. 1975, 20(29), 24-25.

63 Hovory o médé. Dopliiky pro sezénu 77-78. Sklo a bizuterie. 1977,13(17), unpaged.

64 The article on the activities of Pragokoncert included a photo of singer Hana Zagorova with long necklaces made of brown stained wood pearls. KRIZKOVA, Lada.
Vyrocizpévu, hudby a tance. Vlasta. 1974, 27(6), 9.
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Even during the period of the harsh normalisation, creation in the field of original jewellery was develop-
ing in an interesting way; jewellery products were mainly made of metals, often using various new materials.
Perspex or aluminium were the most used, but there were also novel shapes and cut glass jewellery stones,
sometimes fused in a furnace with an interesting “inner” world. Of course, in this type of original jewellery, the
design is seen as the main criterion over the material and production costs. The original jewellery and jewel-
lery were also promoted and could be bought in the Dilo shops. Despite the higher artistic quality and different
style of the authors’ work, not bound by the obligations of mass production, these products also retained the
typical hallmark of the period design.®

At the end of the seventies, the use of artificial flowers was again in vogue, forming hair and clothing decorations.
They were worn not only traditionally as brooches, but also at the waist on dresses and skirts, with a great variety of
ribbons, colours,and shapes, sizes, or degrees of stylisation of the natural flower. The incredible variety was particularly
evidentat the 5th International Jewellery Exhibition in Jablonec nad Nisou in 1977. The jewellery adornments, intended
especially for young wearers, also appeared abundantly on the pages of Vlasta magazine*®

From time to time, a new section, Jablonex Counselling Service, also appeared in the Vlasta journal; the section
briefly but succinctly commented on the individual types of the current jewellery and their suitability for wearing
on particular occasions. The jewellery made of the combined materials was described here as the trendiest, but at
the same time with the potential of being adapted for various occasions although unlike glass jewellery stone or
glass jewellery made of cut beads, it was intended primarily for everyday wear.®”

The 1980s

Also in this decade, the interest in sequin-shaped beads was still growing and the demand exceeded the capacity
of the Sklenéna bizuterie n. e. production plant several times. The small sequin-shaped beads were especially in de-
mand, but larger or differently sized variations also appeared, interspersed with other types of plastic beads.

The new fashion trend of the mid-1980s was to be especially comfortable and functional. The so-called

“fashion for two” was also popular while creating the design-coordinated sets of jewellery accessories tailored
for young couples. With clothing divided into upper and lower parts, the completely different styles of wearing
jewellery were applied. The exposed shoulders and arms required bracelets and the product range was exten-
sive: wide, silver,and multiple. Imitations of ivory made of plastic often appeared. The simple circular or square

65 MACHOVA, Radka.Méda je kdy?... Viasta. 1973,26(47), 24-25.
66 Nové modni trendy v bizuterii. Sklo a bizuterie. 1977,13(13), unpaged.; Letos poprvé. Vlasta. 1972, 8(40), 4-6.
67 PoradnaPZO Jablonex. Vlasta.1970,23(3), 8.
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bracelets made of plastic in varying thicknesses, which could be worn in multiples or in various combinations,
became popular. The fashion of the contrasting black and white still persisted, with white and silver being
another popular combination.

After the highly symmetrical and geometric shapes were popular in the previous decade, the more subtle
and asymmetrical shapes, some inspired by Japanese art, were now in vogue. The fanciful shapes and motifs pre-
vailed, rounded, and asymmetrical, refined but not eccentric. The beaded necklaces, ankle chains, and sporty
sweaters decorated with a chain of beads and coral were worn. Romantic dresses were complemented by pearl
necklaces or chains with pendants.®® Necklaces made of plastic beads were now usually shorter, created in a se-
quence, and sometimes two or three distinctive colours of beads combined. Some of them were stitched into balls,
rings, or flowers. Most necklaces, however, were made up of a longer, simple strand of smaller beads of one colour
blending onto the wearer's breast in three or more different lengths. The plastic beads and various shapes of the
mostly geometric blanks also appeared in the form of dangle earrings or brooches.

Also in this decade, interesting and unconventional combinations of both artificial and natural materials
were created, suitably colour-matched; for instance, necklaces combining sequin-shaped and wooden beads.
The collection called “Amarons” by Vlasta Koldovska and Leo Horacek, pattern designers, which was in great de-
mand, attracted attention with the new and completely unconventional organic bead shapes.® The dress flow-
ers were also still in demand in the 1980s and won many awards. For the decades, fashionable sequin-shaped
beads were mostly strung on thick twisted decorative fabric string of short or medium length in various com-
binations with the plastic or even lampwork glass beads.

68 Hovory o modé. Sklo a bizuterie. 1984,20(3), unpaged.
69 Zlato pro amarony. Sklo a bizuterie. 1989, 25(7), unpaged.
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1960-1970 / Sklenéna hizuterie, Jablonec nad Nisou / Perle z krastenu - Kras- 1963 / Sklenéna hizuterie, Jablonec nad Nisou / Uméla pryskyfice, perle z kras-
ten beads | MSB B10360 tenu, lisovany galvanizovany tombak - Synthetic resin, krasten beads, pressed
galvanized tombac | MSB B3996

1965-1970 / Sklenéna bizuterie, Jablonec nad Nisou / Sintravané perle, dekor 1965 / Zeleznobrodskeé sklo, Zelezny Brod / Perle z krastenu, lisovany galva-
Sylva, lisovany galvanizovany tombak - Sintered beads, Sylva decor, pressed nizovany tombak - Krasten beads, pressed galvanized tombac | MSB B4358
galvanized tombac | MSB B13127

Other Materials



Jablonex 1965-1970



1967-1968 / Zeleznobrodskeé sklo, Zelezny Brod / Perle z krastenu, praskany
dekaor, lisovany galvanizovany tombak - Krasten beads, cracked decor, pressed
galvanized tombac | MSB BZ821

1967-1968 / Zeleznobrodskeé sklo, Zelezny Brod / Mofené a opalované javorové
dfevo, lisovany galvanizovany tombak - Stained and tanned maple wood,
pressed galvanized tombac | MSB BZ842

1967-1968 / Zeleznobrodské sklo, Zelezny Brod / Perle z krastenu, apalovany
dekar, dekor samet, lisovany galvanizovany tombak - Krasten beads, burned and
velvet decor, pressed galvanized tombac | MSB BZ772

1967-1968 / Zeleznobrodskeé sklo, Zelezny Brod / Polystyren, sklenéné ohiovky
a perlicky, lisovany galvanizovany tombak - Polystyrene, glass fire polished
beads and seed beads, pressed galvanized tombac | MSB BZ851

Other Materials



1967-1968 / Zeleznobrodské sklo, Zelezny Brod / Noarit, foukané sklenéné

perle, lisovany galvanizovany tombak - Noarit, blown glass beads, pressed
galvanized tombac | MSB BZ778

1967-1968 / Zeleznobrodskeé sklo, Zelezny Brod / Perle z krastenu, dekor Vega,

lisavany galvanizovany tombak - Krasten beads, Vega decar, pressed galvanized
tombac | MSB BZ854

Ostatni materialy

1967-1968 / Zeleznobradské sklo, Zelezny Brod / Noarit, lisovany galvanizovany
tombak, polyethylen - Noarit, pressed galvanized tombac, palyethylen | MSB BZ819

Design Milada Schattova, 1970-1975 / Tofa, Albrechtice v Jizerskych
horach / Mofené javorové drevo, lisovany galvanizovany tombak - Stained
maple wood, pressed galvanized tombac | MSB h122/2020



1970-1980 / Zeleznobrodské sklo, Zelezny Brod / Polypropylen, lisovany galvanizovany tombak,
textil - Polypropylen, pressed galvanized tombac, textile / MSB B10260



1970-1974 / Tofa, Albrechtice v Jizerskych horach / Motené javoravé dreva,
satony - Stained maple wood, chatans | MSB B8662

Design Milada Schittova, 1970-1975 / Tofa, Albrechtice v Jizerskych harach /
Mofené javorové dfevo, Satony - Stained maple wood, chatons | MSB b122/2020,
B08553, BO8387

Ostatni materialy

1970-1980 / Zeleznobrodské sklo, Zelezny Brod / Krasten, lisovany galva-
nizovany tombak - Krasten, pressed galvanized tombac | MSB B11205

1970-1978 / Sklenéna hizuterie, Jablonec nad Nisou / Sintravané perle, dekor
ledy, lisovany galvanizovany tombak - Sintered beads, ice decar, pressed galva-
nized tombac | MSB B13028



Design Marie Lubasova, 1975 / Sklenéna bizuterie, Jablonec nad Nisou / Ma-
lované perle z krastenu, lisovany galvanizovany tombak - Painted krasten beads,
pressed galvanized tombac | MSB B5647

Jablonex 1975 1980-1985 / Preciosa, Jablonec nad Nisou / Sintrované perle, lisovany galva-
nizovany tombak - Sintered beads, pressed galvanized tombac | MSB B13025

Other Materials



Czechoslovak Glass Review 1978

Ostatni materialy



1980-1989 / eleznobrodské sklo, Zelezny Brod / Krasten, galvanizovany 1980-1989 / Preciosa, Jablonec nad Nisou / Sintrované perle, lisovany galva-

obecny kov - Krasten, galvanized base metal | MSB B11221 nizovany tombak - Sintered beads, pressed galvanized tombac | MSB B13024
1980-1989 / Preciosa, Jablonec nad Nisou / Sintrované listravané perle, 1982-1989 / Preciosa, Jablonec nad Nisou / Komponenty z krastenu, sintrované
lisovany galvanizovany tombak - Sintered lustered beads, pressed galvanized perle, lisovany galvanizovany tombak - Krasten components, sintered beads,
tombac [ MSB B13026 pressed galvanized tombac [ MSB B13023

Other Materials



Design Danuse Gruntova, 1983 / Zeleznobrodskeé sklo, Zelezny Brod / Perle
z krastenu, sklenéné perlicky, lisavany galvanizovany tombak - Krasten beads,
glass seed beads, pressed galvanized tombac | MSB B6501

Linda, 1984 / Design Danuse Gruntova / Preciosa, Jablonec nad Nisou / Yards- Jablonex 1984
perle, perle z krastenu - Yards beads, krasten beads | MSB B6463

Ostatni materialy



Design Marcela Kourkovd, 1985-1987 / Tofa, Albrechtice v Jizerskych
horach / Mofené javaravé dievo - Stained maple wood | MSB b123/2020

1984 / Zeleznobrodske sklo, Zelezny Brod / Uméla hmota, $atony, lisovany Pastelky - Pastels, 1985 / Design Marie Dusankova / Zeleznobrodské sklo, Zelezny
galvanizovany tombak - Plastic, chatons, pressed galvanized tombac / MSB B6559  Brod / Krasten, lisovany galvanizovany tombak - Krasten, pressed galvanized tom-
bac [ 1. cena vnitrokoncernova soutéz - 1 price intra-house competition [ MSB B6311

Other Materials



1985 / Centroflor, Dolni Poustevna / Textilie Centrosilk, polyethylen - Centrasilk fabric polyethylen | MSB b44/2022

1985-1989 / Bizuterie, Jablonec nad Nisou / Lisovany eloxovany hlink, kozesi-  Vlasec - Fishing Line, 1985 / Design Zdengk Siminek, Karel Sehnoutka / Silon - Si-
na - Pressed anodized aluminium, fur / MSB BK10712, 10713, 10714 lon [ 1. cena vnitrokoncernové soutéz - #* price intra-house competition | MSB B6815

Ostatni materialy



Design Milada Martinkova, 1986 / Zeleznobrodské sklo, Zelezny Brod / Yardsperle,
lisovany galvanizovany tombak - Yards beads, pressed galvanized tombac | MSB B6320
Other Materials



Design Zita Lamatové, 1986 / Zeleznobrodské sklo, Zelezny Brod / Kera-
mické perle, lisovany galvanizavany tombak - Ceramic beads, pressed galvanized

tombac | MSB B6316

1987 / Zeleznobrodské sklo, Zelezny Brad / Keramické perle, lisovany galva-
nizovany tombak - Ceramic beads, pressed galvanized tombac | MSB B7117

Design Dagmar Dvoidkova, 1989 / Centroflor, Dolni Poustevna / Kombinace
textili, sitotisk - Combination of textiles, screen printing | Ocenéno v podnikové
Vytvarng-technické soutézi - Awarded in the company's Art and Technical Compe-

tition |/ MSB b184/2021

1988 / Zeleznobrodské sklo, Zelezny Brod / Perle z krastenu, lisovany galvanizovany
tomhak, textil - Krasten beads, pressed galvanized tombac, textile / MSB B7105

Ostatni materialy
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GENEZE NARODNICH PODNIKU
A PROMENY JEJICH
ORGANIZACNI STRUKTURY

Petr Novy, Dagmar Havlitkova

Centralni fidici organizace

Vyroba skla v Ceskoslovensku pattila po roce 1948 nejprve pod gesci Ministerstva priimyslu (do 1950), poté
Ministerstva lehkého priimyslu (do 1956) a Ministerstva spotfebniho priimyslu (do 1968). S federalizaci Cesko-
slovenska v roce 1968 se agenda skla a bizuterie prenesla na ¢eské a slovenské Ministerstvo priamyslu.

Mezi lety 1948-1958 byla vyroba uZitkového skla a bizuterie v Ceskoslovensku centralné plinovana a fizena
z jednoho Gfadu se sidlem v Praze. Nejdtive jim byly Ceskoslovenské zdvody skldrské, generdlni teditelstvi (1946-1951),
poté Hlavni sprdava skla a jemné keramiky (1951-1955) a nakonec Hlavni sprava uzitkového skla a bizutérie (1955-1958).

Vroce 1958 Hlavni sprava zanikla a strategické fizeni se preneslo na jednotlivé vyrobné-hospodarské jed-
notky (VH]) sdruzujici narodni podniky vénujici se pfibuznému typu vyroby. Tyto celky byly nasledné pre-
ménény na trusty a oborové podniky (od 1965), koncernové podniky (od 1978) a kombinaty a statni podniky
(1988). S témito organiza¢né-ridicimi inovacemi ¢asto souvisely zmény nazvt jednotlivych celkt. V roce 1990
kombinaty zanikly a jednotlivé statni podniky se staly pfedmétem privatizace.

Statni akciové spolecnosti - PZ0 / Podnik zahranitniho obchodu

Jablonex

Vyvoz bizuterie byl od roku 1952 monopolem statni akciové spole¢nosti Jablonex se sidlem v Jablonci nad
Nisou, vzniklé vyc¢lenénim ze Skloexportu. V roce 1953 byla pravni forma podniku zménéna ze statni akciové
spole¢nosti na podnik zahrani¢niho obchodu. Akciovou spole¢nosti se organizace stala opét roku 1972. Mezi
lety 1965-1980 byl Jablonex soucasti Priimyslu jablonecké bizuterie (od 1978 Jabloneckd biZuterie).
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Skloexport

Export skla byl od roku 1948 koncentrovan pod Ceskoslovenskou akciovou spolecnost pro vyvoz skla, rok poté
prejmenovanou na statni akciovou spolecnost Skloexport se sidlem v Praze a posléze Liberci (od 1960). V roce 1953
byla pravni forma podniku zménéna na podnik zahrani¢niho obchodu, v roce 1972 na akciovou spole¢nost.

VHJ - Oborové podniky - Koncerny - Kombinaty

Crystalex

Oborovy podnik Crystalex vznikl v roce 1974 jako nastupce oborového podniku UZitkové sklo. Ten teprve
v roce 1971 pohltil n. p. Borské sklo, ktery v roce 1953 sloucil n. p. Borocrystal, Umélecké sklo a Borské skldrny. Gene-
ralni feditelstvi podniku sidlilo v Novém Boru. Spadaly pod néj zdvody v Novém Boru, Kamenickém Senové,
Harrachové a v Chribské, dale Vyzkumny tstav uzitkového skla, panvarny v Hrobu u Teplic a narodni podniky
(do 1988, kdy vznikl s. p. Sklarny Moser) a Moravské skldrny v Kvétné u Uherského Brodu. V roce 1978 se oborovy
podnik Crystalex zménil na koncern a deset let poté (1988) na statni podnik. Narodni podniky, které strategic-
ky ridil, byly zruSeny a staly se organiza¢nimi jednotkami v rdmci firmy.

Jablonecka bizuterie

V roce 1958 byla v Jablonci nad Nisou ustavena VH] Sdruzeni podniki jablonecké bizuterie, pfejmenovana
v roce 1965 na trust Priimysl jablonecké bizuterie. Sdruzovala narodni podniky vénujici se bizuterni prvovyrobé
i druhovyrobé - Jablonecké skldrny, Dolni Polubny (véetné vyroby uzitkového a lustrového skla), Brusirny kame-
nii (od roku 1966 Preciosa), Jablonec nad Nisou, BiZuterie, Jablonec nad Nisou, Sklenénd biZuterie (zrusena v roce
1978), Zeleznobrodské sklo, Zelezny Brod (v¢etné vyroby uzitkového a lustrového skla) a Lustry, Kamenicky Se-
nov (osvétlovadla). V roce 1961 byl ze Sdruzeni podnikii vy¢lenén n. p. Lustry a nahrazen n. p. Centroflor se sidlem
v Dolni Poustevné (vyroba umélych kvétin). Pod jabloneckou centralu se n. p. Lustry vratil vroce 1978, kdy trust
nahradil koncern Jabloneckd bizuterie (od 1988 kombinat).

Sdruzeni podniki uZitkového skla

VH] mezi lety 1958-1974 (od roku 1965 jako trust Priimysl uZitkového skla, od 1971 jako oborovy podnik
Uzitkové sklo) strategicky fidila narodni podniky v Ceskoslovensku, které se vénovaly ru¢ni vyrobé dutého
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uzitkového skla. Patfily mezi né n. p. Borské sklo, Novy Bor, Skidrny Ceskj kfistal, Chlum u Treboné, Bohemia, Jose-
fodol (od 1965 Skldrny Bohemia, Podébrady), Podébradské skldrny, Podébrady (od 1965 Skldrny Bohemia, Podébrady),
Karlovarské sklo, Karlovy Vary, Skldarny Kvétnd - Karolinina hut, Kvétna (od 1961 Moravské skldrny), Stredoslovenské

skldrne, Zlatno (do 1972) a Spojené skldrne, Lednické Rovne (do 1972). V roce 1974 byl oborovy podnik Uzitkové sklo

nahrazen oborovym podnikem Crystalex.

Sklo Union

Vroce 1958 vznikla v Teplicich VH] Obalové a lisované sklo - OBAS, ktera sdruzovala ¢eské a moravské sklarny
na vyrobu obalového a lisovaného uzitkového skla. Jejim zakladem byl n. p. Skldrny Inwald v Teplicich. V roce
1965 se nazev trustu zménil na Sklo Union - OBAS a ke sklarnam Rudolfova hut v Dubi u Teplic a Hermanova Hut
aLibochovice pribyly téz Rosice (od roku 1946 soucast n. p. Skldarny Moravia, Kyjov). Roku 1978 se nazev podniku
vsouvislosti s transformaci na koncern zménil na SKLO UNION K. P. OBAS. Jeho soucasti byl i n. p. Skldrny Kavalier,
Sazava. Vroce 1988 se ze Sklo Unionu stal statni podnik.

Tatrasklo

Samostatny slovensky oborovy podnik se sidlem v Trnavé vznikl v roce 1972 vy¢lenénim z oborového pod-
niku Uzitkové sklo, Novy Bor (od roku 1978 koncern, od roku 1988 kombinat) a strategicky zasttesil vsechny slo-
venské sklarské zavody, véetné n. p. Stredoslovenské skldrne, Zlatno, a Spojené skldrne, Lednické Rovne.

Narodni, koncernové a statni podniky

Bizuterie

Narodni podnik specializovany na vyrobu bizuterie z kovi a plastti vznikl roku 1948 v Jablonci nad Nisou
pod ndzvem Kovovd biZuterie. V roce 1953 se spolec¢né s n. p. Preciosa rozplynul v novém narodnim podniku Jab-
loneckd bizuterie. Po jeho zaniku roku 1958 se vyroba kovové bizuterie stala naplni samostatného n. p. BiZuterie,
jenz se stal soucasti VH] Sdruzeni podnikii jablonecké bizuterie (od 1965 trust Priimysl jablonecké bizuterie, od 1978
koncern Jabloneckd bizuterie, od 1988 kombinat). Na koncernovy podnik byl n. p. BiZuterie transformovan v roce
1978, na statni podnik v roce 1988, kdy z néj byly jako samostatné statni podniky vy¢lenény zavody Soliter (stfi-
brné a zlaté $perky) a Silka (lita bizuterie).
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Borské sklo

Narodni podnik v Novém Boru, sdruzujici ru¢ni vyrobu a dekoraci uzitkového skla, nahradil roku 1953
narodni podniky Borské skldrny (od 1946; sklarny v Novém Boru, Prachni, Chribské, Oldfichové, Kamenickém
Senové, Falknové a Skalici), Borocrystal (od 1948; sdruzoval rafinerie z BorskoSenovska) a Umélecké sklo, které
vzniklo vroce 1949 z Vytvarnych ateliérii n. p. Borské sklarny, zavodu Mosaika v Praze a zavodu uméleckého skle-
nafstvi Vackat v Brné. Byl do néj zafazen téZ provoz Lobmeyr v Kamenickém Senové, zndrodnény ke konci roku
1948. Od roku 1958 byl n. p. Borské sklo soucasti VH] SdruzZent podnikii uZitkového skla v Novém Boru. Ve stejném
roce pod néj ptipadly téZ sklarny v Harrachové (ptevod ze Zeleznobrodského skla) a Mstisové (pievod z n. p. Tep-
lické skldrny a pdnvdrny; sklarna zrusena v roce 1964 a vyroba prevedena do Karlovarského skla). V roce 1971 jej
nahradil oborovy podnik Uzitkové sklo.

Centroflor

Narodni podnik Centroflor, spojené tovdarny umélych kvétin byl v Dolni Poustevné ustaven roku 1948. V roce
1961 se stal jiZ jen pod zjednoduSenym ndzvem Centroflor soucasti VH] Sdruzeni podnikii jablonecké bizuterie (od
1965 trust Priimysl jablonecké bizuterie, od 1978 koncern Jabloneckd biZuterie, od 1988 kombinat). Na koncernovy
podnik byl transformovan v roce 1978, na statni podnik v roce 1988. Vedle umélych kvétin a plodit Centroflor
vyrabél téz umélé vanoc¢ni stromky, aranzérské dekorace a polystyren. Do roku 1974 byly souc¢asti podniku
i zdvody na vyrobu destniku, $li a podvazk?.

Ceskomoravské sklarny

Narodni podnik vznikl roku 1946 v Krasné nad Bec¢vou (Valasském Mezirici). Sdruzoval sklarny Krasno
nad Be¢vou, Vsetin, Rapotin, Usobrno, Vrbno pod Pradédem, Jabltinka, Janstejn a Karolinka. Vénoval se vyrobé
ru¢niho foukaného a dekorovaného uzitkového skla a osvétlovadel. V roce 1958 zanikl a jeho zavody se staly
soucasti n. p. Osvétlovaci sklo se sidlem ve Valasském Mezirici. Karolinka jiz v roce 1949 spole¢né se sklarnou
v Kvétné utvorila n. p. Sklarny Kvétnd - Karolinina hut se sidlem v Kvétné. Zavody Rapotin a Vrbno pod Pradédem
od roku 1950 tvorily samostatny n. p. Rapotinské skldrny (od 1958 soucast n. p. Osvétlovacti sklo)

Jablonecké sklarny

Vroce 1946 vznikl narodni podnik Skldrny a rafinerie, diive Josef Riedel v Dolnim Polubném. Sdruzil sklarny
azavody na bizuterni polotovary, duté, lisované, lustrové, optické a technické sklo a sklenéna vlakna v Dolnim
Polubném, Desné, Dolnim Maxové, P¥ichovicich, které mu ztistaly, a dle Zacléri, Svoru a Kofenové, o které brzy
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prisel. Roku 1951, kdy se nazev narodniho podniku zménil na Jablonecké skldrny, Dolni Polubny (od 1972 Desna
v Jizerskych horach) naopak ziskal dalsi sklarny v Jizerskych horach tvotici n. p. Spojené skldrny jablonecké (za-
loZeny 1946). V roce 1953 pohltil téz n. p. Krystalerie (zaloZen 1946). Roku 1970 se podnik zac¢al vénovat vyrobé
ovéskovych lustrii a osm let poté se rozrostl o zadvod na zuslechtovani perli¢ek v Zasadé (prevodem ze Zelezno-
brodského skla). Narodni podnik Jablonecké skldrny byl od roku 1958 soucasti VH] SdruZent podniki jablonecké
bizuterie (od 1965 trust Priimysl jablonecké bizuterie, od 1978 koncern Jabloneckd bizuterie, od 1988 kombinat). Na
koncernovy podnik byl transformovan v roce 1978, na statni podnik v roce 1988.

Karlovarské sklo

V roce 1946 byl ve Dvorech u Karlovych Vari ziizen ndrodni podnik Ceské sklo (ditve Moser), roku 1953 pre-
jmenovany na n. p. Karlovarské sklo. Vénoval se vyrobé luxusniho foukaného a dekorovaného uzitkového, zejmé-
na napojového skla. Mezi lety 1964-1983 se ve sklarné vyrabélo i hutni sklo ze zruseného podniku ve MstiSové
u Teplic. Od roku 1958 bylo Karlovarské sklo sou¢asti VH] Sdruzeni podnikii uzitkového skla, Novy Bor (od roku 1965
trust Primysl uZitkového skla, od 1971 oborovy podnik Uzitkové sklo, od 1974 Crystalex). Z podruc¢i novoborského
koncernu se firma dostala v roce 1988, kdy byl ustaven samostatny statni podnik Skldrna Moser.

Moravské sklarny

Narodni podnik Moravské skldrny (od roku 1988 Crystalex s. p., zdvod Kvétnd) vznikl v roce 1961 pfejmenova-
nim z n. p. Skldrny Kvétnd - Karolinina hut, jehoz soucasti byla od roku 1958 vedle Kvétné a Karolinky téz sklarna
ve Vrbné pod Pradédem (predtim soucast n. p. Rapotinské skldrny). Zhotovovalo se tu ru¢ni foukané a dekoro-
vané uzitkové, zejména napojové sklo. Sklarna v Kvétné byla mezi lety 1946-1950 soucasti n. p. Skldrny Moravia
v Kyjové. Moravské skldarny byly od svého vzniku podtizeny VH] Sdruzeni podnikii uzitkového skla v Novém Boru
(od roku 1965 trust Priimysl uZitkového skla, od 1971 oborovy podnik UZitkové sklo, od 1974 Crystalex).

Preciosa

Narodni podnik (od 1978 koncernovy, od 1988 statni podnik), specializujici se na vyrobu sklenénych ka-
ment a bizuterie z nich, vznikl v Jablonci nad Nisou roku 1948. V roce 1953 zanikl, kdyz se stal soucasti n. p. Jab-
loneckd bizuterie, roku 1958 byl pak obnoven, avak pod nazvem n. p. Brusirny kamenii. Ptivodni jméno - Pre-
ciosa - ziskal zpét az v roce 1966. V 60. letech se zacal nové vénovat téz strojné brousenym lustrovym ovéstim
byla od roku 1958 souc¢asti VH] Sdruzeni podnikii jablonecké bizuterie (od 1965 trust Priimysl jablonecké bizuterie, od
1978 koncern Jabloneckd biZuterie, od 1988 kombinat).
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Sklarny Bohemia

Narodni podnik Skldrny Bohemia (od roku 1988 Crystalex s. p., zdavod Skldrny Bohemia) se sidlem v Podébradech
vznikl v roce 1965. Zabyval se vyrobou dutého a lisovaného ru¢niho a pozdéji automatického olovnatého skla.
Pohltil dosud samostatny n. p. Podébradské skldrny (1950-1965; zdvod v Podébradech predtim soucasti n. p. Skldrny
Inwald) a n. p. Bohemia Josefodol (1953-1965; nastupce n. p. Skldrny a brusirny Bohemia, Svétla nad Sazavou, 1946-1953).
Narodni podnik Bohemia Josefodol ptivodné tvorily sklarny Rtizenin, Josefodol (Svétla nad Sazavou), Tasice, Frantis-
ktiv Dtil (Svétla nad Sazavou) a brusirny Pavlov, Lede¢ nad Sazavou a Usobi. V roce 1953 do néj byl zafazen n. p. Dob-
roninské skldrny (od 1950; vznikl vy¢lenénim zavoda Antonintiv Dil, Jihlava a Dobronin z n. p. Skldrny a brusirny
Bohemia). Od roku 1970 byl soucasti narodniho podniku Skldrny Bohemia téz zavod ve Svétlé nad Sazavou. Skldrny
lisovaného sortimentu. Od svého vzniku byly podtizeny VH] Sdruzeni podnikii uzitkového skla v Novém Boru (od
roku 1965 trust Priimysl uzitkového skla, od 1971 oborovy podnik UZitkové sklo, od 1974 Crystalex).

Sklarny Cesky kiistal

Narodni podnik byl zalozen roku 1946 v Ceskych Budéjovicich, pozdéji se viak jeho sidlo zménilo na
Chlum u Tfeboné (1951). Jeho soucasti byly sklarny Klastersky Mlyn (Rejstejn), Annin - Dlouha Ves, Lenora,
Chlum u Treboné, Nizbor a Vcelnicka. Vénoval se vyrobé ru¢niho uzitkového hladkého i dekorovaného skla,
nikit uzitkového skla v Novém Boru (od roku 1965 trust Priimysl uzitkového skla, od 1971 oborovy podnik UZzitkové
sklo, od 1974 Crystalex).V roce 1988 se nazev podniku zménil na Crystalex s. p., sdruzeny podnik Sklarny Cesky kiistdl.

Sklarny Inwald

Narodni podnik, ustaveny v roce 1946, mél centralu v Teplicich-Sanové. Do roku 1958, kdy se stal zdkladem
VH] Obalové a lisované sklo, se vénoval vyrobé uzitkového ru¢niho a lisovaného skla. Zpocatku jej tvorily huté
v Dubi u Teplic, Svoboding, Kostanech, Cukmantlu (Dubi u Teplic) a Podébradech.

Sklarny Kavalier

Narodni podnik Skldrny Kavalier vznikl roku 1946 v Sdzavé nad Sazavou a vénoval se vyrobé varného, labora-
torniho a technického skla. Od roku 1958 byl podtizen VH] Sdruzeni podnikii technického skla v Sazavé nad Sazavou
(soucasti VH] byla mj. sklarna ve slovenském Utekaci). V roce 1965 byla VH] pfeménéna na trust Priimysl technic-
kého skla se sidlem v Praze. Skldrny Kavalier se nakonec staly soucasti koncernu SKLOUNION K. P. OBAS, Teplice. Zde
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setrvaly az doroku 1988, kdy ziskaly statut samostatného statniho podniku. Soucasti n. p. Skldrny Kavalier byly téz
zavody v Drzkové, Zelezném Brodé, Hostomicich, Voticich, RiiZzening, Otvovicich a Praze-Nuslich.

Sklarny Moravia

Narodni podnik se sidlem v Kyjové zastresil v roce 1946 sklarny Kyjov, Dubriany, Rosice a Kvétna. Od roku
1950 byla jeho soucasti i slovenska Nem3sova (do roku 1965 vyroba obalového skla, od 1969 samostatny n. p. Sklo-
obal Nemsovd). Narodni podnik Skldrny Moravia zanikl v roce 1965, kdyz se jako vyrobce obalového skla rozply-
nul v oborovém podniku Sklo Union - OBAS, Teplice.

Sklenéna bizuterie

Narodni podnik vznikl v Jablonci nad Nisou roku 1946, kdy sdruzil zejména vyvlastnéné ¢eskonémecké jizer-
skohorské firmy. O dva roky pozdéji se jeho soucasti staly i ¢etné znarodnéné provozy z ¢eského Zeleznobrodska.
Narodni podnik Sklenéna bizuterie se zabyval finalni vyrobou a dekoraci vSech druhti sklenénych perli, perlicek
a sklenénych knoflika. Patfila k nému i tovarna na sintrované zbozi v Jablonci nad Nisou (1948-1949, 1958-1978;
1949-1959 samostatny n. p. Skldrna Jana Haruse). Mezi lety 1952-1958 n. p. Sklenénd biZuterie neexistoval, protoze
jeho provozy se staly sou¢asti n. p. Zeleznobrodské sklo, Zelezny Brod. V letech 1958-1978 pak Sklenénd bizuterie ptiso-
bila jako samostatny narodni podnik, aby nakonec znovu skoncila v naruci zeleznobrodskeé spole¢nosti.

Spojené teské sklarny

Narodni podnik v roce 1945 zastresil sklarny na uzitkové lisované sklo v Hermanové Huti, Otvovicich a Li-
bochovicich. Vroce 1953 z néj vznikl novy n. p. Skldrna, Hefmanova Hut, ktery roku 1958 presel pod VH] Obalové
a lisované sklo se sidlem v Teplicich. Soucasti stejné VH] byly jiz od roku 1953 Libochovice.

Spojené sklarne

Narodni podnik se sidlem v Lednickych Rovnich vznikl v roce 1950 vyc¢lenénim z n. p. Slovenské skldrne,
Bratislava (od 1946). Mezi lety 1962-1974 byly Slovenské skldrne soucasti VH] Sdruzeni podnikii uzitkového skla se
sidlem v Novém Boru (od roku 1965 trust Priimysl uzitkového skla, od 1971 oborovy podnik UZitkové sklo) a poté
VH] Tatrasklo (od roku 1978 koncern Tatrasklo, od roku 1988 kombinat).
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Spojené sklarny jablonecké

Narodni podnik, ustaveny v Jablonci nad Nisou roku 1946, sdruzil sklarny na uzitkové sklo a bizuterni polo-
tovary v Dolnim Prysku, Lu¢anech nad Nisou, Josefové Dole a Rynovicich. V roce 1949 pak pohltil n. p. Jablonecky
sklarsky priimysl se sklarnami v Jablonci nad Nisou, Janové nad Nisou, Smrzovce, Albrechticich, MSené. V roce 1951
podnik zanikl a vSechny zavody presly pod n. p. Skldrny a rafinerie, diive Josef Riedel, Dolni Polubny.

Stredoslovenské sklarne

Narodni podnik vznikl v roce 1950 vy¢lenénim z n. p. Slovenské skldrne, Bratislava (od 1946). Sdruzoval sklarny
Katarinska Huta, Zlatno, Utekac, Malinec a od roku 1971 Poltar. Sidlil postupné v Katarinskej Huti (1950-1961), Zlat-
né (1961-1971) a nakonec v Poltdri (od 1971). Mezi lety 1962-1974 byly Slovenské skldrne soucasti VH] Sdruzeni podnikii
uzitkového skla se sidlem v Novém Boru (od roku 1965 trust Priimysl uzitkového skla, od 1971 oborovy podnik Uzitkové
sklo), poté VH] Tatrasklo (od roku 1978 koncern Tatrasklo, od roku 1988 kombinat).

Skrdlovice

Zvlastni pozici mezi sklarnami v Ceskoslovensku z hlediska organiza¢niho za¢lenéni zaujimala hut ve Skrdlo-
vicich. Nejdfive byla roku 1949 zndrodnéna a roku 1950 za¢lenéna pod Ustiedi lidové umélecké vyroby (ULUV). KdyZ se
ULUV v roce 1953 stalo soucasti Ministerstva pro mistni hospodatstvi (jako vyzkumny tstav), sklarna se zménila na
jeho experimentalni zavod. Vedeni ministerstva vak vzhledem k svému zaméteni o sklarstvi nejevilo zajem, a pro-
to sklarnu predalo do ptisobnosti spravy podnik mistniho hospodarstvi Krajského narodniho vyboru v Jihlavé
a prace se v podstaté zastavila. A7 v roce 1956 byla skldrna zafazena pod Ustredi uméleckych femesel (UUR) a znovu oZi-
la. Hut se specializovala na zhotovovani vytvarné progresivniho malosériového ru¢niho hutniho uzitkového skla,
véetné praci studentt prazské VSUP.

Zeleznobrodske sklo

Brodeé roku 1948. Roku 1951 se jeho soucasti na nékolik let stal n. p. Harrachovské skldrny (1946, od roku 1958 v¢lenén
do n. p. Borské sklo), o rok pozdéji i n. p. Sklenénd bizuterie (1946, obnoven jako samostatny v roce 1958,1978 opét zrusen
ajeho zavody znovu zatazeny do Zeleznobrodského skla) spole¢né s n. p. Skldrna Jana Haruse (1949, sintrovand bizuterie,
1958-1978 soucast n. p. Sklenénd bizuterie, 1978-1979 Zeleznobrodské sklo, od 1979 k. p. Preciosa). V roce 1961 bylo pod Ze-
leznobrodsky podnik prevedeno i vyrobni druzstvo Majdk (1948, sklenéna bizuterie). Narodni podnik Zeleznobrod-
ské sklo byl od roku 1958 soucasti VH] Sdruzeni podnikii jablonecké bizuterie (od 1965 trust Priimysl jablonecké biZuterie,
od 1978 koncern Jablonecka bizuterie, od 1988 kombinat). Na statni podnik byl transformovan v roce 1988.
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THE GENESIS OF NATIONAL
ENTERPRISES AND CHANGES
IN THE ORGANIZATIONAL
STRUCTURE

Petr Novy, Dagmar Havlitkova

Central Management Organisations

After 1948, glass production in Czechoslovakia fell first under the authority of the Ministry of Industry (until
1950), then the Ministry of Light Industry (until 1956), and the Ministry of Consumer Industry (until 1968). With
the federalisation of Czechoslovakia in 1968, the glass and jewellery agenda was transferred to the Czech and Slo-
vak Ministry of Industry.

Between 1948 and 1958, the production of glassware and jewellery in Czechoslovakia was centrally planned
and controlled from a single office based in Prague. First it was the Czechoslovak Glass Works, General Directorate
(1946-1951), then the Main Administration of Glass and Fine Ceramics (1951-1955), and finally the Main Administration
of Glassware and Jewellery (1955-1958).

In 1958, the Main Administration ceased to exist, and the strategic management was transferred to the indi-
vidual production and economic units, grouping the national enterprises engaged in related types of production.
These units were subsequently transformed into trusts and branch enterprises (from 1965), concern enterpris-
es (from 1978), and combined and state enterprises (1988). These organisational and management innovations
were often associated with changes in the names of the individual units. In 1990, the combined companies disap-
peared and the individual SOEs were privatised.
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State Joint Stock Companies - Foreign Trade Enterprises

Jablonex

From 1952, the jewellery export was the monopoly of the state joint stock company named Jablonex, based
in Jablonec nad Nisou, which was formed by separating from Glassexport. In 1953, the legal form of the company
was changed from a state joint stock company to a foreign trade company. The organisation became a joint
stock company again in 1972. Between 1965 and 1980, Jablonex was part of Priimysl jablonecké bizuterie (Jabloneckd
bizuterie from 1978).

Glassexport

From 1948, glass export was concentrated under Ceskoslovenskd akciovd spolecnost pro vyvoz skla, renamed
ayear later to Glassexport, a state-owned joint stock company, with its headquarters in Prague and then Liberec
(from 1960). In 1953, the legal form of the company was changed to a foreign trade company, and in 1972 to
a joint stock company.

Branch Enterprises - Groups - Combined Companies

Crystalex

Crystalex was established in 1974 as a successor to the UZitkové sklo branch enterprise. It was only in 1971
that it absorbed Borské sklo n. e. which in 1953 merged Borocrystal n. e., Umélecké sklo and Borské skldarny. The
general headquarters of the company was located in Novy Bor. It included the plants in Novy Bor, Kamenicky
Senov, Harrachov, and Chtibska, as well as the Glassware Research Institute, the glassmaking pot works in
Hrob u Teplic, and the national enterprises of Skldrny Bohemia in Podébrady, Skldrny Cesky kfistal in Chlum u Tte-
boné, Karlovarské sklo in Karlovy Vary (until 1988, when the Sklarny Moser s.p. was established), and Moravské
skldrny in Kvétna u Uherského Brodu. In 1978, the Crystalex branch enterprise was transformed into a concern
and ten years later (1988) into a state enterprise. The national enterprises, strategically controlled by Crystalex,
were abolished, and became organisational units within the company.
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Jablonecka bizuterie

In 1958, Sdruzeni podnikii jablonecké bizuterie was established in Jablonec nad Nisou, renamed in 1965 to
Priimysl jablonecké bizuterie. It united the national enterprises engaged in the primary and secondary jewellery
production - Jablonecké skldrny, Dolni Polubny (including the production of glassware and chandelier glass),
and Brusirny kamenii (Preciosa from 1966), Jablonec nad Nisou, Bizuterie, Jablonec nad Nisou, Sklenénd bizZuterie
(closed in 1978), Zeleznobrodské sklo, Zelezny Brod (including the production of glassware and chandelier glass),
and Lustry, Kamenicky Senov (lighting equipment). In 1961, Lustry was separated from the Association of Enter-
prises and replaced by Centroflor, based in Dolni Poustevna (the artificial flowers production). Lustry returned
to the Jablonec headquarters in 1978 when the trust was replaced by the Jabloneckd bizuterie concern (a com-
bined company since 1988).

Sdruzeni podniki uZitkového skla

Branch enterprise between 1958 and 1974 (known as Priimysl uZitkového skla from 1965, and as the Uzitkové
sklo branch enterprise from 1971) strategically controlled the national enterprises in Czechoslovakia that were
engaged in handmade hollow glassware production. These enterprises included Borské sklo n. e., Novy Bor,
Sklarny Cesky kiistdl, Chlum u Tfeboné, Bohemia, Josefodol (Skldrny Bohemia, Podébrady since 1965), Podébradské
skldarny, Podébrady (Skldrny Bohemia, Podébrady since 1965), Karlovarské sklo, Karlovy Vary, Skldrny Kvétnd - Kar-
olinina hut, Kvétna (Moravské skldarny since 1961), Stredoslovenské skldrne, Zlatno (until 1972), and Spojené skldrne,
Lednické Rovne (until 1972). In 1974, the UZitkové sklo branch enterprise was replaced by Crystalex.

Sklo Union

In 1958, Obalové a lisované sklo - OBAS, a branch enterprise, was established in Teplice, and united the Czech
and Moravian glassworks focusing on packaging glass and pressed glassware production. The base of the en-
terprise was Skldrny Inwald n. e. in Teplice. In 1965, the name of the trust was changed to Sklo Union - OBAS and
the glassworks Rudolfova hut’ in Dubi u Teplic and Hefmanova Hut’ and Libochovice were joined by Rosice
(a part of Skldrny Moravia n. e., Kyjov since 1946). In 1978, the name of the company was changed to SKLO UNION
K. P. OBAS in connection with the transformation into a concern. It also included the Skldrny Kavalier, Sdzava. In
1988, Sklo Union became a state enterprise.
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Tatrasklo

The independent Slovak industrial enterprise based in Trnava was established in 1972 by separating from Uzit-
kové sklo, the branch enterprise, Novy Bor (a concern from 1978, a combined company from 1988) and strategically
covered all Slovak glassworks, including Stredoslovenské skldarne n. e, Zlatno, and Spojené skldrne, Lednické Rovne.

National, Group, and State-Owned Enterprises

BiZuterie

A national enterprise focusing on metal and plastic jewellery production was established in 1948 in Jablonec
nad Nisou and named Kovovd biZuterie. In 1953, it was dissolved together with Preciosa n. e. into a new national en-
terprise named Jabloneckd bizuterie. After the termination in 1958, the metal jewellery production became a part
of Bizuterie n. e., an independent company, which became a part of Sdruzeni podnikil jablonecké bizuterie (the trust
Priimysl jablonecké bizuterie from 1965, the concern Jabloneckd biZuterie from 1978, the combined company from
1988). The company was transformed into a concern in 1978 and into a state enterprise in 1988, when the Soliter (the
silver and gold jewellery) and Silka (cast jewellery) plants separated from it as separate state enterprises.

Borské sklo

The national enterprise in Novy Bor, which united the handmade glassware production and decoration,
was replaced in 1953 by the national enterprises Borské skldrny (from 1946, the glassworks in Novy Bor, Prachna,
Chftibsk4, Oldrichov, Kamenicky Senov, Falknov, and Skalice), Borocrystal (from 1948; united the Novy Bor -
Kamenicky Senov region processing plants), and Umélecké sklo, which was established in 1949 based on Vyt-
varné ateliéry n. e., Borské sklarny, the Mosaika plant in Prague and the Vackar art glass factory in Brno. It also
included the Lobmeyr plant in Kamenicky Senov, nationalised at the end of 1948. From 1958, Borské sklo n. e.
was a part of Sdruzeni podnikii uzitkového skla in Novy Bor. In the same year, the glassworks in Harrachov (the
transfer from Zeleznobrodské sklo) and MstiSov (the transfer from Teplické skldrny a panvdrny; the glassworks was
closed in 1964 and production transferred to Karlovarské sklo) were also included under the association. In 1971
it was replaced by the UZitkové sklo, branch eterprise.
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Centroflor

Centroflor, spojené tovarny umélych kvétin, the national enterprise, was established in Dolni Poustevna in
1948. In 1961, it became a part of Sdruzeni podnikii jablonecké bizuterie (the trust Priimysl jablonecké bizuterie from
1965, the concern Jablonecka bizuterie from 1978, the combined company from 1988) under the simplified name
Centroflor. It was transformed into a concern in 1978 and into a state enterprise in 1988. In addition to the arti-
ficial flowers and fruits, Centroflor also produced artificial Christmas trees, flower arrangements, and polysty-
rene. Until 1974, the company also included factories producing the umbrellas, scarves, and suspenders.

Ceskomoravské sklarny
works in Krdsno nad Be¢vou, Vsetin, Rapotin, Usobrno, Vrbno pod Pradédem, Jabltinka, Janstejn, and Karolin-
ka. The enterprise focused on the production of the hand-blown and decorated glassware and lighting fixtures.
In 1958, it was dissolved, and the plants became a part of Osvétlovaci sklo n. e. with the headquarters in Valasské
Mezirici. In 1949, together with the glassworks in Kvétna, Karolinka formed Skldrny Kvétnd - Karolinina hut n. e.
with the headquarters in Kvétna. From 1950, the Rapotin and Vrbno pod Pradédem plants formed a separate
national enterprise named Rapotinské skldrny n. e. (a part of the Osvétlovaci sklo n. e.; from 1958.

Jablonecké sklarny

In 1946, the national enterprise named Skldrny a rafinerie, formerly Josef Riedel, was established in Dolni
Polubny. It brought together the glassworks and plants producing the semi-finished jewellery, hollow, pressed,
chandelier, optical, and technical glassware, and glass fibres in Dolni Polubny, Desnd, Dolni Maxov, Pfichovice,
which still belonged to the company, and Zaclér, Svor and Korenov which were soon separated. In 1951, when the
name of the national enterprise was changed to Jablonecké skldrny, Dolni Polubny (from 1972 Desna v Jizerskych
horach) in turn absorbed other glassworks in Jizerské hory forming Spojené skldrny jablonecké n. e. (founded in
1946).In1953, italso absorbed the Krystalerie n. e. (founded in 1946). In 1970, the company started to produce the
chandelier pendants and eight years later, it expanded with a bead processing plant in Zasada (by transfer from
Zeleznobrodské sklo). The national enterprise Jablonecké skldrny was part of Sdruzeni podnikii jablonecké bizuterie
from 1958 (from 1965 the Priimysl jablonecké bizuterie trust, from 1978 the Jabloneckd bizuterie concern, from 1988
the combined company). It was transformed into a concern in 1978 and into a state enterprise in 1988.
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Karlovarskeé sklo

In 1946, the national enterprise Ceské sklo (formerly Moser) was established in Dvory near Karlovy Vary, re-
named in 1953 as Karlovarské sklo n. e. The enterprise focused on the production of high-end blown and decorat-
ed glassware, especially drinking glassware. Between 1964 and 1983, the glassworks also produced hot shaped
glass transferred from the closed company in MstiSov u Teplic. From 1958, Karlovarské sklo was a part of Sdruzeni
podnikii uzitkového skla, Novy Bor (from 1965 the Priimysl uzitkového skla trust, from 1971 UZitkové sklo, the branch
company, from 1974 Crystalex). In 1988, when the company was established as an independent state enterprise
named Skldrna Moser, it was separated from the Novy Bor concern control.

Moravské sklarny

The national enterprise Moravské skldarny (since 1988 Crystalex s.p., zavod Kvétnad) was established in 1961 by
renaming the company from Skldrny Kvétnd - Karolinina hut, which included, in addition to Kvétna and Karolin-
ka, the glassworks in Vrbno pod Pradédem (previously part of the Rapotinské skldrny n. e.). It produced hand-
blown and decorated utility glass, especially drinking glass. The glassworks in Kvétna was a part of Skldrny
Moravia n. e. in Kyjov between 1946 and 1950. Since the foundation, the Moravské skldrny was subordinated to
SdruZeni podnikil uzitkového skla in Novy Bor (from 1965 the Priimysl uZitkového skla trust, from 1971 UZitkové sklo,
the branch company, from 1974 Crystalex).

Preciosa

The national enterprise (since 1978 a concern, since 1988 a state enterprise), focusing on the production of
glass glass jewellery stones and jewellery, was established in Jablonec nad Nisou in 1948. In 1953, it disappeared
when it became a part of Jabloneckd bizuterie n. e., then in 1958 it was restored, but under the name of Brusirny
kamenti n. e. It regained the original name - Preciosa - only in 1966. In the 1960s, the enterprise also began to
concentrate on the machine-cut chandelier pendants and crystal chandeliers, and from 1979 also on sintered
jewellery (the plant was acquired from the Zeleznobrodské sklo company). From 1958, the company was part of
Sdruzeni podnikii jablonecké bizuterie (from 1965 the Priimysl jablonecké bizuterie trust, from 1978 Jabloneckd biZute-
rie the branch company, from 1988 the combined company).

Sklarny Bohemia

The national enterprise Skldrny Bohemia (since 1988 Crystalex s.p., zdvod Skldrny Bohemia), based in Podébrady,
was established in 1965. It was engaged in the production of the hollow and pressed manual and later automatic

OBSE | Companies



lead glass. It absorbed the hitherto independent Podébradské skldrny n. e. (1950-1965; the Podébrady plant was
previously part of Skldrny Inwald n. e.) and Bohemia Josefodol n. e. (1953-1965; the successor to Skldrny a brusirny
Bohemia n. e., Svétla nad Sazavou, 1946-1953). The national enterprise Bohemia Josefodol originally consisted of
the glassworks in RtiZenin, Josefodol (Svétla nad Sazavou), Tasice, Frantisktiv Dtl (Svétla nad Sazavou), and the
glass cutting plants in Pavlov, Lede¢ nad Sazavou and Usobi. In 1953, Dobroninské skldrny n. e. was incorporated
into the company (from 1950; it was established by separating the Antonintiv Dtl, Jihlava, and Dobronin plants
from the Skldrny a brusirny Bohemia). From 1970, the plant in Svétla nad Sdzavou was also part of the national
enterprise Skldrny Bohemia. Skldrny Bohemia focused on the manual and automatic production of glassware and
decorative glass made of lead crystal, including pressed glass. Since the foundation, the company was subor-
dinated to Sdruzeni podnikil uzitkového skla in Novy Bor (from 1965 the Priimysl uzZitkového skla trust, from 1971
Uzitkové sklo, the branch company, from 1974 Crystalex).

Sklarny Cesky kiistal

The national enterprise was founded in 1946 in Ceské Budéjovice but later the company was moved to
Chlum u Treboné (1951). It included the glassworks in Klastersky Mlyn (Rejstejn), Annin - Dlouha Ves, Lenora,
Chlum u Treboné, Nizbor, and V¢elnicka. It concentrated on the production of handmade glassware, both plain
and decorated, and from 1965 also on lead crystal production. Since the foundation, Skldrny Cesky kiistdl was
subordinated to Sdruzeni podniki uzitkového skla in Novy Bor (from 1965 the Priimysl uZitkového skla trust, from
1971 UzZitkové sklo, the branch company, from 1974 Crystalex). In 1988, the name of the company was changed to
Crystalex s. p., sdruzeny podnik Skldrny Cesky kristal).

Sklarny Inwald

The headquarters of the national enterprise, established in 1946, was in Teplice-Sanov. Until 1958, when
it became the basis of Obalové a lisované sklo, it focused on the production of handmade and pressed glass-
ware. Initially, it consisted of the glassworks in Dubi u Teplic, Svobodin, Kostany, Cukmantl (Dubi u Teplic), and
Podébrady.

Sklarny Kavalier

The national enterprise Skldrny Kavalier was founded in 1946 in Sdzava nad Sazavou and focused on the
production of baking glassware as well as laboratory and technical glass. From 1958, it was subordinated to
SdruZeni podnikii technického skla in Sdzava nad Sazavou (the glassworks in Utekac¢, Slovakia, was part of the
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company). In 1965, the enterprise was transformed into the Priimysl technického skla trust with the headquar-
ters based in Prague. Skldrny Kavalier eventually became a part of SKLOUNION K. P. OBAS, Teplice. The company
remained there until 1988 when it acquired the status of an independent state enterprise. Skldrny Kavalier n. e.
also comprised the plants in Drzkov, Zelezny Brod, Hostomice, Votice, Rtizenin, Otvovice, and Prague-Nusle.

Sklarny Moravia

In 1946, a national enterprise based in Kyjov covered the glassworks in Kyjov, Dubiiany, Rosice, and Kvétna.
From 1950, it also comprised Nems3ova, Slovakia (the company focused on packaging glass production until 1965,
since 1969 it became the independent Skloobal Nemsovd n. e.). The national enterprise Skldrny Moravia disappeared
in 1965 when it was dissolved as a producer of packaging glass into Sklo Union - OBAS, branch enterprise, Teplice.

Sklenéna bizuterie

The national enterprise was founded in Jablonec nad Nisou in 1946 when it united mainly expropriated
German-Bohemian companies from Jizerské hory. Two years later, numerous nationalised companies from the
Czech Zelezny Brod region became a part of the company. The national enterprise Sklenénd bizuterie focused on
the final production and decoration of all kinds of glass beads, seed beads and glass buttons. It also included
a factory for sintered goods production in Jablonec nad Nisou (1948-1949, 1958-1978; 1949-1959 the independ-
ent Skldrna Jana Haruse n. e.). Between 1952-1958, Sklenénd biZuterie n. e. did not exist, as the plants became a part
of Zeleznobrodské sklo n. e., Zelezny Brod. Between 1958 and 1978, Sklenénd biZuterie operated as an independent
national enterprise, only to end up in the arms of the Zelezny Brod company again.

Spojené teské sklarny

In 1945, the national enterprise covered glassworks manufacturing pressed glassware in Hermanova Hut,
Otvovice, and Libochovice. In 1953, it became a new national enterprise Skldrna, Hefmanova Hut’, which in 1958
became a part of the Obalové a lisované sklo with the headquarters based in Teplice. Libochovice had been a part
of the same company since 1953.

Spojené sklarne

The national enterprise with the headquarters located in Lednické Rovne was established in 1950 by
separating from Slovenské skldrne, Bratislava (from 1946). Between 1962 and 1974, Slovenské skldrne was a part
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of Sdruzeni podnikii uzitkového skla based in Novy Bor (from 1965 the Priimysl uZitkového skla trust, from 1971
Uzitkové sklo, the branch company) and then the Tatrasklo company (from 1978 the Tatrasklo concern, from
1988 the combined company).

Spojené sklarny jablonecké

The national enterprise, established in Jablonec nad Nisou in 1946, brought together the glassworks for the
glassware and semi-finished jewellery production in Dolni Prysk, Lu¢any nad Nisou, Joseftiv Dtil, and Rynovice.
In 1949, it absorbed Jablonecky skldisky priimysl n. e. including the glassworks in Jablonec nad Nisou, Janov nad
Nisou, Smrzovka, Albrechtice, and M3eno. In 1951, the company disappeared, and all the plants were trans-
ferred to Skldrny a rafinerie, dfive Josef Riedel n. e., Dolni Polubny.

Stredoslovenské sklarne

The national enterprise was established in 1950 by separating from Slovenské skldrne, Bratislava (from 1946).
It united the glassworks in Katarinska Huta, Zlatno, Uteka¢, Malinec, and since 1971, Poltar. The company was
based successively in Katarinska Huta (1950-1961), Zlatno (1961-1971), and finally in Poltar (since 1971). Between
1962 and 1974, Slovenské skldarne was a part of Sdruzeni podnikii uzitkového skla based in Novy Bor (from 1965 the
Priimysl uzitkového skla trust, from 1971 UZitkové sklo, the branch company), then Tatrasklo company (from 1978
the Tatrasklo concern, from 1988 the combined company).

Skrdlovice

The Skrdlovice glassworks occupied a special position among the glassworks in Czechoslovakia in terms
of organisational integration. It was first nationalised in 1949 and in 1950, it was incorporated into the Centre
of Folk Art Production. When the Centre became part of the Ministry of the Local Economy (as a research institute)
in 1953, the glassworks became the experimental plant. However, due to the focus on glassmaking, the Min-
istry's management showed no interest in these activities and therefore handed the glassworks over to the
administration of local economy enterprises of the Regional National Committee in Jihlava, and the work was
essentially stopped. It was not until 1956 that the glassworks was placed under the Directorate of Arts and Crafts
and revived. The glassworks focused on the production of the artistically progressive small series of handmade
hot shaped glassware, including works by students of the Academy of Fine Arts in Prague.
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Zeleznobrodské sklo

The national enterprise producing glassware, glass jewellery, figurines, and later also lighting fixtures was
established in Zelezny Brod in 1948. In 1951, it became a part of Harrachovské skldrny n. e. for several years (in
1946, then it was incorporated into Borské sklo n. e. in 1958), and a year later also Sklenénd biZuterie n. e. (in 1946,
then restored as an independent company in 1958, dissolved again in 1978, and the factories reintegrated into
Zeleznobrodské sklo) together with Skldrna Jana Haruse n. e. (1949, sintered jewellery, 1958-1978 a part of Sklenéna
bizuterie n. e., 1978-1979 Zeleznobrodské sklo, since 1979 Preciosa k. p.). In 1961, Majdk (the production coopera-
tive, 1948, the glass jewellery) was also transferred to the Zeleznobrodské sklo enterprise. From 1958, the national
enterprise Zeleznobrodské sklo was a part of Sdruzeni podnikii jablonecké bizuterie (from 1965 the Priimysl jablone-
cké bizuterie trust, from 1978 Jabloneckd bizuterie, the branch company, from 1988 a combined company). It was
transformed into a state enterprise in 1988.
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