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Uvod

Firma Jos. Riedel z Polubného v Jizerskych horach na severu Cech byla mezi svétovymi valkami nejvétsim
sklafskym podnikem v Ceskoslovensku. Prvni ¢len rodu zacal v kraji podnikat roku 1752, tedy pred 270
lety. Dilezitou soucésti firemniho portfolia byly duté sklo, lisované sklo a svitidla, pfesto jsou vsak Riedelo-
vé vnimdni zejména jako producenti bizuternich polotovart, kde zastdvali dominantni roli nejen ve stéte,
ale i ve svétovém kontextu, pfipadné technického skla. Nejde pfitom zdaleka jen o hospodatsko-historické
téma, protoze i z uménovédného hlediska se jednd o pozoruhodné ukazky variabilnosti, vytvarné pruznosti
a femeslné excelence ceského skla druhé poloviny 19. a prvni poloviny 20. stoleti.

Riedelovské sklo k sobé nikdy neptipoutavalo takovy badatelsky ani sbératelsky zajem jako vyrobky
sklaren Lotz, Moser, Meyr nebo Harrach, povazované za vykladni skiin ceské skldfské invence. Jde proto
o téma do znacné miry stédle nezpracované.! Prostor ve své knize o modernim skle Riedeltim sice jiz v roce
1901 vénoval Gustav E. Pazaurek, ale zistal dlouho osamocen.? V evropském kontextu tfeti ctvrtiny konce
19. a prvni poloviny 20. stoleti se pak riedelovskym sklem stru¢né zabyvala az Eva Schmitt roku 1989.° Zpo-
pularizovat téma Sir§simu publiku se nasledné pokusily dva vystavni katalogy z let 1991 a 1994, pripravené
z iniciativy rakouské spolecnosti Riedel, ktera je z ,rodového” hlediska pfimym pokracovatelem polubenské-
ho podniku. PfestoZe v nich chybi odborné texty a mezi vyobrazenymi pfedméty je celd fada vyrobka, které
Riedelové pouze realizovali pro jiné znacky, svou roli splnily.* Do hleddcku sbératelti se dostalo pfedevsim
secesni sklo a také rytiny Franze Riedela z poc¢atku 19. stoleti. (Jako prvni se jim v roce 1923 vénoval Gustav
E. Pazaurek.’) Nasledné vysly dalsi odborné-popularizacni publikace, které se produkci polubenské firmy
kontextudlné vénuji.° Rodinnym podnikdnim s diirazem na obdobi po roce 1945 se zaobird napiiklad popu-
larizac¢ni publikace Stefana Essera z roku 2008, vydand s podporou spolecnosti Riedel.”

Mezi badateli Riedelové dlouhodobé vzbuzovali vétsi pozornost spise jako podnikatelé ve vazbé na
skldrny ¢i zavody, které provozovali, coz doklddaji i publikované texty. Zatimco v némeckojazy¢ném pro-
stfedi lze za iniciacni praci povazovat stat historika Ludwiga Schlesingera z roku 1887, v ceském jazyce
prvni obsdhlejsi materidl o historii rodiny publikoval az Jan Bdrta ve Sklafskych rozhledech roku 1937.2 Vy-
chézel jiz i z praci sklafského a regiondlntho historika Karla R. Fischera,’ na jehoz tsili v Sedesatych letech

1 Se stejnym problémem se z badatelského hlediska potykaji i dalsi velkovyrobci skla v ¢eskych zemich 19. a prvni poloviny
20. stoleti, a to firmy Josef Inwald, S. Reich & Co., Schreiber & Neffen aj. Vyjimkou je katalog: VEJROSTOVA, Markéta.

Sklo luxusni a dekorativni: Produkce Reichti a Schreiberti 1850-1918. Brno: Moravska galerie, 2010. ISBN 978-80-7027-223-7.

2 PAZAUREK, Gustav E. Moderne Gldser. Leipzig, 1901.

3 SCHMITT, Eva. Glas-Kunst-Handwerk 1870-1945: Glassammlung Silzer. Freiburg: Schillinger Verlag, 1989, s. 289-301.

4 Kol. autoru. Riedel od roku 1756: 10 generaci skldru: vystava Riedlova skla od pocdtkt do soucasnosti. Jablonec nad Nisou:
Muzeum skla a bizuterie, 1991.; Kol. autort.. Riedel: Eine Symphonie aus Glas: 10 Generationen Glasmacher: Riedel seit 1756.
Innsbruck: Tiroler Landesmuseum Ferdinandeum, 1994.

5 PAZAUREK, Gustav E. Die Gldser der Empire- und Biedermeierzeit. Leipzig, 1923.

6 MERGL, Jan. Josef Riedel, Polaun. In: Das B6hmische Glas 1700-1950: IV. Jugendstil in B6hmen. Passau: Passauer
Glasmuseum. 1995, s. 202-210. ISBN 3-927218-65-2.; PANENKOVA, Duiia. Josef Riedel, Polaun. In: Das B6hmische Glas
1700-1950: VI. Art Deco — Moderne. Passau: Passauer Glasmuseum, 1995, s. 58-61. ISBN 3-927218-66-9.; JACKSON, Lesley.
20th century Factory Glass. London: Mitchell Beazley, 2000, s. 168-170. ISBN 1-85732-267-3.

7 ESSER Stefan. Riedel: Glassmakers since 250 Years — History and Future. Miinchen: Droemer, 2005, s. 135-138.

ISBN 978-3-426-27384-5.

8 SCHLESINGER, Ludwig. Christiansthal. Mittheilungen des Vereins fiir Geschichte der Deutschen in B6hmen. 1887,
25, 272-298.; BARTA, Jan. Staré skelmistrovské rody: Riedelové. Skld¥ské rozhledy. 1937, 14(9), 164-170.

9 FISCHER, Karl Richard. Christiansthal. In: Gedenkschrift zur Feier des 150 jdhr. Bestandes der Siedleung Christiansthal
1775-1925. Reichenberg, 1925, s. 5-20.; FISCHER, Karl Richard. Josefsthal und andere Glashiitten im Isergebirge. Jahrbuch
des Deutschen Gebirgsvereines fiir das Jeschken- und Isergebirge in Reichenberg. 1927, 37, 3-18.; FISCHER, Karl Richard.
Chronik der Zenknerhiitte. In: Gedenkschrift zur Feier des 250jihrigen Bestandes des Oberen Kamnitzthales. Unter-Maxdorf,
1930, s. 13-23.; FISCHER, Karl Richard. Adolph Bengler. Ein Gedenkblatt. Mitteilungen des Vereines fiir Heimatkunde
des Jeschken-Isergaues. 1928, 22(4), 152-154.
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20. stoleti navazal feditel jabloneckého muzea Stanislav Urban.' V osmdesatych letech se Riedelim ve své
diplomové préci vénovala Jitka Lnénickovd,'* ktera se v soucCasnosti zabyvd na strankach casopisu Svétlo
tématem ceskych vyrobct svitidel.?? Publikovala zde i Tereza Bednarova, ktera pfipravila pfehledovy ptispé-
vek zaméTfeny pfimo na Riedely.” Kontextudlné se tomuto tématu ve své studii o jizerskohorskych svitidlech
dotkl téz autor tohoto textu, jenz se dlouhodobé vénuje i dalsim aspektim riedelovského podnikéani.™
Souhrnnou studii o historii ¢eskych svitidel pfipravila pro kompendium Historie sklatfské vyroby v ces-
kych zemich Helena Braunovd, kdyz rozvinula prikopnickou préci Jarmily Brozové z osmdesatych let.*®

10 URBAN, Stanislav. Dole huci Kamenice. Liberec, 1962.; URBAN, Stanislav. Riedlova hut na Nové louce v Jizerskych hordch.
In: Ars vitraria. 1. Jablonec nad Nisou: Muzeum skla a biZzuterie, 1966, s. 55-69.; URBAN, Stanislav. Rafinérie bratii Riedl
v Mistrovicich 1809-1811. Skldr a keramik. 1966, 14(10), 304-306.; URBAN, Stanislav. Riedlova rafinerie skla v Polubném.
Skldr a keramik. 1967, 17(6), 174-180.; URBAN, Stanislav. Riedlova rafinérie skla v Polubném. In: Ars vitraria. 2. Jablonec
nad Nisou: Muzeum skla a biZuterie, 1968, s. 56-77.

11 AMSB Jablonec nad Nisou. LNENICKOVA, Jitka, 1986. Vyvoj skld¥'stvi v Jizerskych hordch od poloviny 18. do konce 19. stoleti:
Rozvoj podnikdni rodiny Riedelil s prihlédnutim k Sirsimu kontextu rakouského skldrstvi a jeho tcasti na svétovych vystavdch.
Praha. Diplomova prace. Univerzita Karlova. Fakulta filozoficka. P&t let poté autorka vydala text: LNENICKOVA, Jitka.
Glasunternehmen der Familie Riedel im Isergebirge (1752-1914). Glasrevue. 1991, 46(8-9), 2-5.

12 LNENICKOVA, Jitka. Jak se stinidla ze Sumavy vyvazela do celého svéta. Svétlo. 2011, 14(3), 61-63. ISSN 1212-0812.;
LNENICKOVA, Jitka. Pozoruhodny vyrobce svitidel - firma Carl Goldberg z Nového Boru. Svetlo. 2016, 19(2), 64-66.

ISSN 1212-0812.; LNENICKOVA. Jitka. Brousené osvétlovaci sklo ze skldrny Josefodol. 1. ¢ast. Svetlo. 2019, 22(4), 55-58.
ISSN 1212-0812.; LNENICKOVA. Jitka. Brougené osvétlovaci sklo ze skldrny Josefodol. 2. ¢dst. Svétlo. 2019, 22(5), 54-57.
ISSN 1212-0812.; LNENICKOVA. Jitka. Svitidla z Chiibské - firma Bratii Helzelové. Svétlo. 2020, 23(1), 50-54.

ISSN 1212-0812.; LNENICKOVA. Jitka. Julius Miihlhaus & Co.: Zapomenuty vyrobce svitidel. Svétlo. 2020, 23(2), 62-65.
ISSN 1212-0812.; LNENICKOVA. Jitka. Barevna exploze osvétlovaciho skla firmy Antonin Riickl & synové. Svétlo. 2020,
23(4-5), 84-89. ISSN 1212-0812.; LNENICKOVA. Jitka. Z obchodnf korespondence jedné sklarny. Svétlo. 2021, 24(1), 50-54,
ISSN 1212-0812.; LNENICKOVA. Jitka. Severocesky vyrobce svitidel a k¥istalovych lustril - firma Wilhelm Tschinkel. 1. &ast.
Svétlo. 2021, 24(4-5), 78-81. ISSN 1212-0812.; LNENICKOVA. Jitka. SeveroGesky vyrobce svitidel a kiistalovych lustrii -
firma Wilhelm Tschinkel. 2. ¢ést. Svétlo. 2021, 24(6), 68-71. ISSN 1212-0812.

13 BEDNAROVA, Tereza. Svitidla jizerskohorské firmy Riedel. Svétlo. 2019, 22(2), 60-63. ISSN 1212-0812.; BEDNAROVA.

Tereza. Svitidla z novoborské sklarny Flora-Hantich (20. a 30. 1éta 20. stoleti). Svétlo. 2019, 22(6), 55-58, ISSN 1212-0812;
BEDNAROVA, Tereza. Carl Hosch - kral novoborskych svitidel. Svétlo. 2020, 23(3), 55-58. ISSN 1212-0812.;
BEDNAROVA, Tereza. Firma Adolf Schénbek - svitidla ze Smrzovky. Svétlo. 2020, 23(6), 54-57. ISSN 1212-0812.;
BEDNAROVA, Tereza. Firma Johann Umann - od ovéski k reflektortm. Svétlo. 2021, 24(3), 54-57. ISSN 1212-0812.;
BEDNAROVA, Tereza. Rudolf Rabik — pod znakem havrana. Svétlo. 2021, 24(2), 54-57. ISSN 1212-0812.

14 NOVY, Petr. Z historie vyroby svitidel a elektrotechnického zbozi v Jizerskych horédch, Svetlo. 2006, 9(2), 14-18.

ISSN 1212-0812.; NOVY, Petr. Jabloneckd bizuterie. Praha: Grada, 2008. ISBN 978-80-247-2250-4 (Riedel Josef,

Dolni Polubny, s. 126-129).; NOVY, Petr. Lisované sklo a krystalerie v Jizerskych hordch: Historie vyroby — Skldrny -
Rafinerie - Export. Jablonec nad Nisou: Ornela, a. s., a Muzeum skla a bizuterie, 2002. ISBN 80-86397-01-7 (Riedel Josef
Polubny, s. 108-113).; NOVY, Petr. Novd Louka - Kristidnov: Historie a sou¢asnost skldfskych osad. Jablonec nad Nisou:
Muzeum skla a biZuterie, 2021. ISBN 978-80-86397-38-2.; NOVY, Petr. Neuwiese — Christiansthal: Die Geschichte und
Gegenwart der Glasmachersiedlungen / Novd Louka - Kristidnov: The History and Present of Glassmaking Settlements.
Jablonec nad Nisou: Muzeum skla a biZzuterie, 2021. ISBN 978-80-86397-39-9.; NOVY, Petr. Sklo z Desné / Desnd Glass
1847-2017. Zasada: Preciosa Ornela, 2007. ISBN 978-80-86397-28-3.; NOVY, Petr. Genealogie rodiny Riedelt. In:
LEUBNEROVA, Sarka, ed. Wilhelim Riedel (1832-1876). Praha: Narodni galerie, 2008, s. 20-24. ISBN 978-80-7035-370-7.;
NOVY, Petr. Po stopach zakladatele skldiského rodu Riedeli. In: TOMKOVA, Katefina - VENCLOVA, Natalie (eds.).
Krajinou archeologie, krajinou skla. Praha-Most: AU AVCR, Ustav archeologické pamatkové péce severozipadnich Cech,
2020, s. 183-186. ISBN 978-80-7581-024-3.; NOVY, Petr. Skléf‘sky’ rod Riedelu I. - Vzestup (1672-1844). Skldr a keramik. 2018,
68(7-8), 153-161. ISSN 0037-637X.; NOVY, Petr. Sklatsky rod Riedelt II. - Sklenéné kralovstvi (1844-1894). Skldr a keramik.
2019, 69(1-2), 7-15, ISSN 0037-637X.; NOVY, Petr. Sklarsky rod Riedelt III. - K¥ehké impérium (1894-1929). Skldr

a keramik. 2019, 69(7-8), 134-139, ISSN 0037-637X.; NOVY, Petr. Sklatsky rod Riedeltl IV. - Soumraéna léta (1930-1945).
Skldr a keramik. 2020, 70(7-8), 143-150, ISSN 0037-637X.; NOVY, Petr. Historie sklafstvi na Jizerce. Skldr a keramik. 2021,
71(3-4), 57. ISSN 0037-637X.; NOVY, Petr. 65 let znacky Riedel Austria. Skldr a keramik. 2022, 72(1-2), 9-15, ISSN 0037-637X.

15  BRAUNOVA, Helena. Lustry a osvétlovaci sklo. In: KIRSCH, Roland a kol. Historie skldi'ské vyroby v deskych zemich. 11/2.
Praha, 2003, s. 431-480. ISBN 80-200-1104-8.; BROZOVA, Jarmila. Cesky kiistalovy lustr 18. a 19. stoleti. Ars vitraria. 8.
Jablonec nad Nisou: Muzeum skla a bizuterie [1986], s. 7-27.



Uvod

Z uméleckohistorického hlediska se firemnim dekorativnim a luxusnim sklem dosud zabyval jen Miro-
slav Cogan, uzivanymi technologiemi pak Jana Urbancov4.'® Pouze v knihovné jabloneckého muzea jsou
pak dostupné prace historika Jiftho Prochézky a technologa Ladislava Zéka, které se na zdkladé studia pod-
nikovych archivalii vénuji rozlicnym aspektim riedelovského podnikani.”

K hlavnim pramentim, vyuzivanym vétSinou autort textd o firmeé Jos. Riedel, patii informacemi nabi-
td firemni kronika sepsana dlouholetym feditelem polubenské rafinerie Emilem Miillerem v roce 1930.%
Data zde uvedend neni nutné a priori zpochybnovat pro jejich ,neobjektivni“ ptivod, protoze se zdsadné
nerozchdzeji s témi, kterd 1ze archivné ovérit. Obezfetnost je na misté pfedevsim v interpretacni a kontex-
tudlni roviné Miillerovych tvrzeni. Kriticky je samoziejmé nutné pristupovat téz ke statistickym ddajim
z let 1776 az 1896 otisténym v publikaci Die Gross-Industrie Oesterreichs (1898) jako soucast firemniho
profilu.’ Pfes moznd zkresleni se jednd o jedinou dostupnou chronologickou fadu pokryvajici vice nez sto
let, a nelze ji proto pominout. Pfipravné materialy, ulozené ve firemnim archivu, navic ukazuji, Ze nezna-
my autor ke své praci pristupoval zodpovédné.?® Pro starsi obdobi jsou zdsadnim zdrojem informaci edice
autentickych riedelovskych poznamek z 18. a poc¢atku 19. stoleti a prepis kroniky kristidnovského ucitele
Mathiase Hofmanna z roku 1848, pofizené podle rodovych dokumenti.?!

Nejvétsi kolekei riedelovského skla na svété spravuje Muzeum skla a biZzuterie v Jablonci nad Nisou.
Na podzim roku 1964 ziskalo bezplatnym pievodem z n. p. Jablonecké sklarny, ndstupnické spolecnosti
firmy Jos. Riedel, ¢ast ptivodni vzorkovny, zahrnujici vice nez 500 autentickych kust pfedevsim z obdobi

16 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900. In: Ars vitraria. 8. Jablonec nad Nisou: Muzeum skla a biZzuterie,
[1986], s. 49-59.; URBANCOVA, Jana. Pfehled hutnich a rafinaénich technik uzivanych na riedelovském dekorativnim skle
od pogitku 19. stoleti do secese. In: Historie skldfskych technologif 92, ¥fjen 1992, Novy Bor. Usti nad Labem. Diim techniky,
1992, s. 87-93.

17 KMSB Jablonec nad Nisou: PROCHAZKA, Jiti. Firma Riedel v mezivdlecném CSR (1918-1938). 1990. Strojopis, sign. B2885.;
PROCHAZKA, Jit{. Firma Josef Riedel za druhé svétové vdlky. 1990. Strojopis, sign. B2885.; PROCHAZKA, Jiti. Kartely
ve vyrobé jabloneckého zboZi ve 30. letech. 1992. Strojopis, sign. B2892.; PROCHAZKA, Jifi. Pozndmky k postaveni a vyvoji
vyroby a exportu bangles v jabloneckém priimyslu v letech 1918-1945. 1993. Strojopis, sign. B2896.; PROCHAZKA, Jifi -
ZAKX, Ladislav. Zprdva k vysledkiim studia fondu Jablonecké skldrny Desnd. Cdst Josef Riedel, 1700-1945. 1990. Strojopis,
sign. B2885.; ZAK, Ladislav. Historie vzniku a ptivodu nékterych skldfskych vyrobkii ze souc¢asné produkce a. s. Ornela Desnd.
1995. Strojopis.; ZAK, Ladislav. Patenty a chrdnéné vzory firmy Josef Riedel Polubny z let 1879-1939. 1990. Strojopis, sign.
B2885.; ZAK, Ladislav. Pozndmky k podilu skldiské rodiny Riedelti z tzv. polubenské vétve na rozvoji vyroby barevného skla
na Jablonecku. 1992. Strojopis, sign. B2887.; ZAK, Ladislav. Pozndmky ke vzniku vyroby sklenéného vldkna na Jablonecku.
1992. Strojopis, sign. B2895.; ZAK, Ladislav. Riedlové a jejich podnikdni pii vyrobé skla. 1990. Strojopis, sign. B2885.;
7AKX, Ladislav. Z historie polubenské huté. 1992. Strojopis, sign. B2889.

18 MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel Unterpolaun und ihrer Inhaber. 1930. Pfepis
strojopisu. Originél kroniky se nedochoval. Opisy jsou ulozeny v MSB Jablonec nad Nisou a v SOkA Most, pracovisté
Velebudice.

19  Jos. Riedel, Polaun. In: Die Gross-Industrie Osterreichs. Wien. 1898, s. 185-191. Vahové objemy vyroby jsou v tabulce uvedeny
jak v centy¥ich (c), tak librach (Ib) a kilogramech (kg). PfestoZze je pravdépodobné, Ze 1ze pfi pfepoctu na metrickou soustavu
vychdzet z videriského centyfe (1 c = 56,006 kg) a videriské libry (1 Ib = 0,56 kg), pouzivdme v textu disledné pivodni
oznaceni. Srov. HOFMANN, Gustav. Metrologickd prirucka. Plzen, SuSice: Statni oblastni archiv Plzen, Muzeum Sumavy
Susice, 1984.

20 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, i. ¢. 93,
karton 14.

21 FISCHER, Karl Richard, ed. Riedel’sche Aufzeichnungen die beim Brande der Glashiitte in Reinowitz am 4. Oktober 1913
ein Raub der Flammen geworden sind. Jahrbuch des Deutschen Gebirgsvereines fiir das Jeschken- und Isergebirge
in Reichenberg. 1932, 42, 8-20; HOFMANN, Mathias. Christiansthal und seine merkwiirdigeren Tage, selbst beigefiigter
Abstammug der Familie Riedel, insoweit selbe bekannt; aus den Schriften der Vorfahren zusammentragen durch Herrn Carl
Josef Riedel, Besitzer der Glashiitte in Christiansthal; - chronologisch geordnet von Mathias Hofmann erstem Schullehrer
in Christiansthal im Jahre 1849. Strojopis.
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let 1880-1938, které prubézné dopliuje vhodnymi akvizicemi.? V muzeu jsou uloZeny téz Cetné sttihy,
vzorniky, fotografie a materidly archivni povahy, dokumentujici ¢innost firmy. Prdvé dochované vyrobky,
které tvori samostatnou podsbirku SR (Sklo Riedel),* spolecné s pfedméty nesporné riedelovské proveni-
ence evidovanymi v podsbirce S (Sklo), motivovaly a umoznily vznik této publikace. Jeji autofi vyuzivali
téz rozsahly firemni archiv uloZzeny ve Statnim okresnim archivu v Mosté (pracovisté Velebudice) a dalsi
archivni i tisténé zdroje.*

Cilem monografie, pfipravené na zakladé institucionalni podpory dlouhodobého koncepcniho roz-
voje vyzkumné organizace Muzeum skla a bizuterie v Jablonci nad Nisou poskytované Ministerstvem kultu-
ry CR, je viibec poprvé systematicky zmapovat aktivity spole¢nosti Jos. Riedel a jejich pfedchtidct v oblasti
uzitkového, dekorativniho, luxusntho a osvétlovactho skla mezi lety 1752 az 1945. Pfedstupném monografie
byla publikace vénovana sklarndam Novd Louka a Kristidnov (2007, druhé prepracované vydani 2021), dlou-
hodob4d publikacni ¢innost autora tohoto textu k tématu (od 1999), vcetné studii vénovanych historii firmy
a publikovanych mezi lety 2018 az 2020 v casopise Sklat a keramik, a ddle materidly pfipravené v letech
2014-2015 pro Maximiliana J. Riedela, CEO firmy Riedel, kterému téz patfi podékovani za moznost jejich
dalsiho vyuziti.*® Nazev monografie byl zvolen se snahou zdiraznit skutecnosti, které byly pro riedelovské
sklo po celé obdobi typické - peclivé sledovani technickych i vytvarnych (designovych) trendi a dtiraz na
vlastni vyvoj inovaci a jejich zavadéni do praxe.

Z metodologického hlediska byla vzhledem k interdisciplindrnimu charakteru tématu zvolena kombi-
nace pristupt vlastnich jak hospodédfskym déjindm, zejména historii podnikédni a podnikatelti (v popisu his-
torie firmy a vyvoje obort), tak historii umeéni (pfi charakterizaci vyrobniho programu a vsazovani vyrobku
do umeéleckohistorického kontextu, véetné jejich deskripce).?®

22 URBANCOVA, Jana. Riedelovské sklo. In: Ars vitraria. 1. Jablonec nad Nisou: Muzeum skla a bizuterie, 1966, s. 156-158.

23 Centrdlni evidence sbirek muzejni povahy [online]. Ministerstvo kultury CR. ©1993-2022 IPAC - Cosmotron Bohemia, s.r.o.
[cit. 29.1.2022]. Dostupné z: https: //www.cesonline.cz/arl-ces/cs/detail-ces_us_cat-psb0001757-24-Sklo-Riedel/?iset=1&qt=mg.

24  Viz Pfehled prament a literatury v zdvéru knihy.

25  Viz prehled publikaci v pozn. 14.

26 BERGER, Stefan - FELDNER, Heiko - PASSMORE, Kevin, eds. Jak se piSou déjiny: Teorie a praxe. Brno: centrum pro studium
demokracie a kultury, 2016. ISBN 978-80-7325-398-1. K uméleckohistorické deskripci pfedmétt v praxi srov. MERGL, Jan a kol.
Z Nového svéta do celého svéta: 300 let harrachovského skla. Praha: UPM, Arbor vitae, 2012. ISBN 978-80-7101-112-5.



Introduction

The Jos. Riedel Company from Polubny in the Jizera Mountains in Northern Bohemia was the largest glass-
making company in Czechoslovakia between the world wars. The first member of the family started the
business in the region in 1752, i.e. 270 years ago. An important part of the company’s portfolio was hollow
glass, pressed glass, and lighting glass, but the Riedels are still mainly perceived as producers of semi-fin-
ished jewellery, where they played a dominant role not only in the national but also in the world context, or
technical glass. This is far from being an economic and historical topic, because from an art historical point
of view, these are also remarkable examples of the variability, artistic flexibility, and craftsmanship excel-
lence of the Bohemian glass of the second half of the 19th and the first half of the 20th century.

The Riedel glass has never attracted as much research and collector interest as the products of the
Lotz, Moser, Meyr, or Harrach glassworks, considered the showcase of the Bohemian glassmaking crea-
tivity. Therefore, it is a topic still largely undeveloped.' In 1901, Gustav E. Pazaurek devoted the space to
the Riedels in the book on the modern glass; however, he remained alone for a long time.? In the European
context of the third quarter of the late 19th and the first half of the 20th century, it was not until 1989 that
Riedel glass was briefly addressed by Eva Schmitt.? Two exhibition catalogues from 1991 and 1994, prepared
on the initiative of the Austrian Riedel company, which is the direct successor of the Polubny company from
the “family line” point of view, attempted to popularize the topic for a wider audience. Despite the lack of
expertise texts and the fact that among the depicted objects there is a number of products that the Riedels
only made for other brands, the catalogues fulfilled the intended role.* Collectors were especially interest-
ed in the Art Nouveau glass and also in engravings by Franz Riedel from the early 19th century. (Gustav
E. Pazaurek was the first to focus on this in 1923.%) Subsequently, other professional and popular publica-
tions were issued, which contextually dealt with the Polubny company production.® For example, Stefan
Esser’s popularisation publication issued with the support of the Riedel company in 2008, addresses the
family business with an emphasis on the period after 1945.”

Among researchers, the Riedels have long attracted more attention as entrepreneurs tied to the glass-
works or factories they operated, as evidenced by the published texts. While in the German-speaking envi-
ronment, the essay by Ludwig Schlesinger, a historian, from 1887 can be considered as the initiating work,
in the Czech language, the first comprehensive text on the history of the family was published by Jan Barta
in Sklatské rozhledy in 1937.2 He also drew on the works by Karel R. Fischer?, a glassmaking and regional

1 In terms of research, other large-scale glassmakers in the Bohemian countries of the 19th and the first half
of the 20th century, such as Josef Inwald, S. Reich & Co., Schreiber & Neffen etc. had to face the same problem,

The following catalogue is an exception: VEJROSTOVA, Markéta. Sklo luxusni a dekorativni: Produkce Reichii a Schreiberti
1850-1918. Brno: Moravskad galerie, 2010. ISBN 978-80-7027-223-7.

2 PAZAUREK, Gustav E. Moderne Gldser. Leipzig, 1901.

SCHMITT, Eva. Glas-Kunst-Handwerk 1870-1945: Glassammlung Silzer. Freiburg: Schillinger Verlag, 1989, pp. 289-301.

4 Team of authors. Riedel od roku 1756: 10 generact skldru: vystava Riedlova skla od pocdtkii do souc¢asnosti. Jablonec
nad Nisou: Muzeum skla a bizuterie, 1991.; Team of authors. Riedel: Eine Symphonie aus Glas: 10 Generationen Glasmacher:
Riedel seit 1756. Innsbruck: Tiroler Landesmuseum Ferdinandeum, 1994.

5 PAZAUREK, Gustav E. Die Gldser der Empire- und Biedermeierzeit. Leipzig, 1923.

6 MERGL, Jan. Josef Riedel, Polaun. In: Das Béhmische Glas 1700-1950: IV. Jugendstil in Bbhmen. Passau: Passauer
Glasmuseum. 1995, pp. 202-210. ISBN 3-927218-65-2.; PANENKOVA, Dufia. Josef Riedel, Polaun. In: Das B6hmische Glas
1700-1950: VI. Art Deco — Moderne. Passau: Passauer Glasmuseum, 1995, pp. 58-61. ISBN 3-927218-66-9.; JACKSON, Lesley.
20th century Factory Glass. London: Mitchell Beazley, 2000, pp. 168-170. ISBN 1-85732-267-3.

7 ESSER Stefan. Riedel: Glassmakers since 250 Years — History and Future. Miinchen: Droemer, 2005, pp. 135-138.

ISBN 978-3-426-27384-5.

8 SCHLESINGER, Ludwig. Christiansthal. Mittheilungen des Vereins fiir Geschichte der Deutschen in B6hmen. 1887,
25, 272-298.; BARTA, Jan. Staré skelmistrovské rody: Riedelové. Skldrské rozhledy. 1937, 14(9), 164-170.

9 FISCHER, Karl Richard. Christiansthal. In: Gedenkschrift zur Feier des 150 jdhr. Bestandes der Siedleung Christiansthal
1775-1925. Reichenberg, 1925, pp. 5-20.; FISCHER, Karl Richard. Josefsthal und andere Glashiitten im Isergebirge. Jahrbuch
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historian, whose efforts were followed up in the 1960s by the director of the Jablonec museum, Stanislav
Urban." Jitka Lnénickova'! focused on the Riedels in the diploma thesis in the 1980s; currently, she is deal-
ing with the topic of Bohemian luminaire manufacturers on the pages of the Svétlo magazine.'? Also Tereza
Bednatova elaborated an overview article focusing on Riedels which was published in the same magazine.*®
The author of the text, who has long been involved in other aspects of the Riedel business, has also touched
on this topic in the study dealing with the Jizera Mountains lighting glass.™

des Deutschen Gebirgsvereines fiir das Jeschken- und Isergebirge in Reichenberg. 1927, 37, 3-18.; FISCHER, Karl Richard.
Chronik der Zenknerhiitte. In: Gedenkschrift zur Feier des 250jdhrigen Bestandes des Oberen Kamnitzthales. Unter-Maxdorf,
1930, pp. 13-23.; FISCHER, Karl Richard. Adolph Bengler. Ein Gedenkblatt. Mitteilungen des Vereines fiir Heimatkunde

des Jeschken-Isergaues. 1928, 22(4), 152-154.

10 URBAN, Stanislav. Dole hu¢f Kamenice. Liberec, 1962.; URBAN, Stanislav. Riedlova hut na Nové louce v Jizerskych horach.
In: Ars vitraria. 1. Jablonec nad Nisou: Muzeum skla a biZuterie, 1966, pp. 55-69.; URBAN, Stanislav. Rafinérie bratii Riedla
v Mistrovicich 1809-1811. Skldr a keramik. 1966, 14(10), 304-306.; URBAN, Stanislav. Riedlova rafinerie skla v Polubném.
Skldr a keramik. 1967, 17(6), 174-180.; URBAN, Stanislav. Riedlova rafinérie skla v Polubném. In: Ars vitraria. 2. Jablonec
nad Nisou: Muzeum skla a bizuterie, 1968, pp. 56-77.

11 AMSB Jablonec nad Nisou. LNENICKOVA, Jitka, 1986. Vyvoj skldfstvi v Jizerskych hordch od poloviny 18. do konce
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vystavdch. Praha. Diploma thesis. Charles University. Faculty of Arts. Five years later, the author published the following
text: LNENICKOVA, Jitka. Glasunternehmen der Familie Riedel im Isergebirge (1752-1914). Glasrevue. 1991, 46(8-9), 2-5.

12 LNENICKOVA, Jitka. Jak se stinidla ze Sumavy vyvézela do celého svéta. Svetlo. 2011, 14(3), 61-63. ISSN 1212-0812.;
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lustra - firma Wilhelm Tschinkel. Part 2. Svétlo. 2021, 24(6), 68-71. ISSN 1212-0812.

13 BEDNAROVA, Tereza. Svitidla jizerskohorské firmy Riedel. Svétlo. 2019, 22(2), 60-63. ISSN 1212-0812.; BEDNAROVA.
Tereza. Svitidla z novoborské sklarny Flora-Hantich (20. a 30. 1éta 20. stoleti). Svetlo. 2019, 22(6), 55-58, ISSN 1212-0812;
BEDNAROVA, Tereza. Carl Hosch - kral novoborskych svitidel. Svétlo. 2020, 23(3), 55-58. ISSN 1212-0812.;

BEDNAROVA, Tereza. Firma Adolf Schénbek - svitidla ze Smrzovky. Svétlo. 2020, 23(6), 54-57. ISSN 1212-0812.;
BEDNAROVA, Tereza. Firma Johann Umann - od ovéski k reflektoram. Svétlo. 2021, 24(3), 54-57. ISSN 1212-0812.;
BEDNAROVA, Tereza. Rudolf Rabik - pod znakem havrana. Svétlo. 2021, 24(2), 54-57. ISSN 1212-0812.

14 NOVY, Petr. Z historie vyroby svitidel a elektrotechnického zbozi v Jizerskych horédch, Svétlo. 2006, 9(2), 14-18.
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Introduction

A comprehensive study on the history of the Bohemian luminaires was compiled for the compendium
titled History of Glassmaking in the Czech Lands by Helena Braunova, who developed the pioneering work
of Jarmila Brozova from the 1980s."® From an art historical point of view, only Miroslav Cogan has so far
dealt with the decorative and luxury glass, while Jana Urbancova focused on the technologies applied.® The
works by Jiti Prochézka, a historian, and Ladislav 74k, a process engineer, which, based on the study of the
company archival documents, deal with the various aspects of the Riedel business, are available only in the
Jablonec museum library."

The major sources, utilized by most authors of the texts addressing the Jos. Riedel Company, include
the information-packed company chronicle written by the long-time director of the Polubny refinery, Emil
Miiller, in 1930.'® The data given here need not be questioned a priori due to the “biased” origin, since they
do not differ fundamentally from those that can be verified in the archival documents. Nevertheless, caution
is legitimate, especially in the interpretive and contextual aspects of Miiller’s statements. Of course, the sta-
tistical data from 1776 to 1896 printed in the Die Gross-Industrie Oesterreichs (1898) as part of the company
profile must also be approached critically.'® Despite possible distortions, however, this is the only available
chronological series covering more than a century and cannot be ignored. Moreover, the preparatory docu-
ments stored in the company archives show that the unknown author approached the work responsibly.
For the earlier periods, the editions of the authentic Riedel notes from the 18th and early 19th centuries
and the transcription of the chronicle by Mathias Hofmann, a teacher from Kristidnov, based on the family
documents, are essential sources of information.?'

15 BRAUNOVA, Helena. Lustry a osvétlovaci sklo. In: KIRSCH, Roland et al. Historie skldiské vyroby v &eskych zemich. 11/2.
Praha, 2003, pp. 431-480. ISBN 80-200-1104-8.; BROZOVA, Jarmila. Cesky k¥istalovy lustr 18. a 19. stoleti. Ars vitraria. 8.
Jablonec nad Nisou: Muzeum skla a bizuterie [1986], pp. 7-27.

16 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900. In: Ars vitraria. 8. Jablonec nad Nisou: Muzeum skla a bizuterie,
[1986], pp. 49-59.; URBANCOVA, Jana. Pfehled hutnich a rafina¢nich technik uzivanych na riedelovském dekorativnim skle
od podatku 19. stoleti do secese. In: Historie skld¥skych technologii 92, ¥ijen 1992, Novy Bor. Usti nad Labem. Dtim techniky,
1992, pp. 87-93.

17  KMSB Jablonec nad Nisou: PROCHAZKA, Ji¥i. Firma Riedel v mezivdle¢ném CSR (1918-1938). 1990. Typescript, sign. B2885.;
PROCHAZKA, Jifi. Firma Josef Riedel za druhé svétové vdlky. 1990. Typescript, sign. B2885.; PROCHAZKA, Jiti. Kartely
ve vyrobé jabloneckého zboZi ve 30. letech. 1992. Typescript, sign. B2892.; PROCHAZKA, Jifi. Pozndmky k postaveni a vyvoji
vyroby a exportu bangles v jabloneckém priimyslu v letech 1918-1945. 1993. Typescript, sign. B2896.; PROCHAZKA, JiF{ -
ZAK, Ladislav. Zprdva k vysledkiim studia fondu Jablonecké skldrny Desnd. Cdst Josef Riedel, 1700-1945. 1990. Typescript,
sign. B2885.; ZAK, Ladislav. Historie vzniku a ptivodu nékterych skldiskych vyrobkii ze sou¢asné produkce a. s. Ornela Desnd.
1995. Typescript.; ZAK, Ladislav. Patenty a chrdnéné vzory firmy Josef Riedel Polubny z let 1879-1939. 1990. Typescript,
sign. B2885.; ZAK, Ladislav. Pozndmky k podilu skldiské rodiny Riedelti z tzv. polubenské vétve na rozvoji vyroby barevného
skla na Jablonecku. 1992. Typescript, sign. B2887.; ZAK, Ladislav. Pozndmky ke vzniku vyroby sklenéného vldkna
na Jablonecku. 1992. Typescript, sign. B2895.; ZAK, Ladislav. Riedlové a jejich podnikdni p¥i vyrobé skla. 1990. Typescript,
sign. B2885.; ZAK, Ladislav. Z historie polubenské huté. 1992. Typescript, sign. B2889.

18 MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel Unterpolaun und ihrer Inhaber. 1930. Typescript
transcription. The original chronicle did not survive to these days. The transcriptions are stored in MSB Jablonec nad Nisou
and in SOkA Most, Velebudice facility.

19  Jos. Riedel, Polaun. In: Die Gross-Industrie Osterreichs. Wien. 1898, pp. 185-191. The weight volumes of production are stated
in the table both in hundredweights (c), and in pounds (Ib) and kilograms (kg). Although it is possible that the conversion
to the metric system may use the wiener hundredweight (1 ¢ = 56,006 kg) and wiener pound (1 Ib = 0.56 kg), we strictly use
the original designation in the text. Cf. HOFMANN, Gustav. Metrologickd prirucka. Plzen, Susice: Statni oblastni archiv
Plzen, Muzeum Sumavy Susice, 1984.

20 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, i. ¢. 93, karton 14.

21 FISCHER, Karl Richard, ed. Riedel’sche Aufzeichnungen die beim Brande der Glashiitte in Reinowitz am 4. Oktober 1913 ein
Raub der Flammen geworden sind. Jahrbuch des Deutschen Gebirgsvereines fiir das Jeschken- und Isergebirge in Reichenberg.
1932, 42, 8-20; HOFMANN, Mathias. Christiansthal und seine merkwiirdigeren Tage, selbst beigefiigter Abstammug
der Familie Riedel, insoweit selbe bekannt; aus den Schriften der Vorfahren zusammentragen durch Herrn Carl Josef Riedel,
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The largest collection of the Riedel glass in the world is managed by the Museum of Glass and Jewellery
in Jablonec nad Nisou. In the autumn of 1964, the museum acquired free of charge the part of the original
sample room from the Jablonecké skldrny, national enterprise, the successor the Jos. Riedel Company, in-
cluding more than 500 authentic pieces, mainly from 1880 to 1938; the museum continuously supplements
the collection with the suitable acquisitions.?® The museum also houses the numerous patterns, sample
books, photographs, and archival items documenting the company’s activities. It is the preserved products,
which form a separate SR (Sklo Riedel / Glass Riedel) subcollection®, together with the objects of the un-
questionable Riedel provenance kept in the S (Sklo / Glass) subcollection, that initiated and enabled the cre-
ation of the publication. The authors also utilized the extensive company archives kept in the State District
Archives in Most (the Velebudice facility) as well as other archival and printed sources.*

The objective of the monograph, compiled based on the institutional support for the long-term con-
ceptual development of the Museum of Glass and Jewellery, a research institute, in Jablonec nad Nisou
provided by the Ministry of Culture of the Czech Republic, is to systematically map the activities of the
Jos. Riedel Company and the predecessors in the field of the glassware, decorative, luxury and lighting
glass between 1752 and 1945. The monograph was preceded by the publication devoted to the Nova Louka
and Kristidnov glassworks (2007, second revised edition published in 2021), the author’s long-term publi-
cations on the topic (since 1999), including the studies dealing with the company history and published be-
tween 2018 and 2020 in the Sklar a keramik journal, and documents prepared in 2014-2015 for Maximilian
J. Riedel, the CEO of Riedel, who is also thanked for the opportunity to use them.* The title of the mono-
graph was chosen in an effort to emphasize facts that have been typical of the Riedel glass throughout the
period, i.e. the careful monitoring of the technical and fine art (design) trends and the emphasis on the actu-
al development of innovations and the consequent implementation in practice.

From the methodological point of view and given the interdisciplinary nature of the topic, a combina-
tion of approaches inherent in both economic history, especially the history of business and entrepreneurs
(in describing the history of the company and the development of industries), and the history of art (in
characterizing the production programme and placing products in the art historical context, including the
description) was chosen.?

Besitzer der Glashtitte in Christiansthal; — chronologisch geordnet von Mathias Hofmann erstem Schullehrer in Christiansthal
im Jahre 1849. Typescript.

22 URBANCOVA, Jana. Riedelovské sklo. In: Ars vitraria. 1. Jablonec nad Nisou: Muzeum skla a biZuterie, 1966, pp. 156-158.

23 Centrdlni evidence sbirek muzejni povahy [online]. Ministry of Culture of the Czech Republic. ©1993-2022 IPAC -
Cosmotron Bohemia, s.r.o0. [cit. 29.1.2022]. Available at: https: //www.cesonline.cz/arl-ces/cs/detail-ces_us_cat-psb0001757-24-
Sklo-Riedel/?iset=1&qt=mg.

24  See the Bibliography.

25  See the list of publications in Note 14.

26 BERGER, Stefan - FELDNER, Heiko - PASSMORE, Kevin, eds. Jak se pisou dejiny: Teorie a praxe. Brno: centrum
pro studium demokracie a kultury, 2016. ISBN 978-80-7325-398-1. Regarding the art-historical description of items
in practice, cf. MERGL, Jan et al. Z Nového sveta do celého sveta: 300 let harrachovského skla. Praha: UPM, Arbor vitae,
2012. ISBN 978-80-7101-112-5.
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Historie firmy Jos. Riedel a jejich pfedchidcta

Vzestup (1752-1844)

Prolog

Podle Berni ruly, nejstarsiho soupisu poddanych z roku 1654, Zilo v Ceském kréalovstvi 49 dospélych osob
jména Riedl, Riedel nebo Riedell, kteti podléhali dani. Vétsina z nich, celkem 27, pobyvala v soudnich okre-
sech Benesov nad Ploucnici na Décinsku a Trutnov v Krkonosich. Jeden Ried], kfestnim jménem Krystof, byl
tehdy sedldkem v Proseci nad Nisou na Jablonecku.! Jim vSak historie sklafského rodu Riedelt nezacind. Jeji
kofeny musime hledat na Borskosenovsku.?

Zde byl podle matriky narozenych farniho obvodu Skalice z let 1666-1713 dne 26. inora 1672 po-
kitén Christoph Riedel (1672 - pfed 1723).% Jeho rodi¢e Georg Riedel a Catharina Zili ve Skalici u Ceské
Lipy a podle stejného pramene privedli na svét jesté dceru Dorotheu (* 1671) a syna Johannese (* 1673).*
Dle rodinné tradice zil Christoph Riedel néjaky cas v nedalekych Pavlovicich, kde se mél téz narodit jeho
nejstarsi syn Johann Karl Riedel (1701-1781).° Dalsi dva synové Johann Christoph Riedel (1706-1769) a Je-
remias Riedel (1709-1784), pozdéji vyuceni rytci skla, se narodili v Polevsku.® Manzelka Christopha Riedela
se jmenovala Elisabeth a pochézela z Falknova, kde byla také pochovana.”

Obce Skalice, Polevsko i Falknov, stejné jako dnesni Novy Bor, nazyvany némecky Haida a na mésto
povyseny az roku 1757, lezely na panstvi Sloup v tehdejsim Litométickém kraji. Podle podkladt Terezian-
ského katastru z roku 1713 bylo Polevsko, kde se Christoph Riedel usadil, sklafskym centrem dominia. Stalo
tu padesat domu a ptisobilo Sest obchodniki se sklem, dva faktori, pét rytct a jeden malif skla.® Obchodu
se vénoval i Riedel.’ Nepatftil ale k velkym vyvozctm, jakym byl naptiklad jeho polevsky generacni souput-
nik Christian Franz Rautenstrauch, jenz neprodaval pfimo na trzich, ale provozoval v zahranici trvalé pro-
dejni sklady, kam posilal zboZzi na vozech s ozbrojenymi pacholky. To Christoph Riedel patrné sklo nalozil
na trakar a vyrazil do svéta sam."

Jeho Zivot skonéil podle dochované legendy tragicky. V lese u Markvartic nedaleko Ceské Kamenice jej
pry prepadli a zabili dva bratfi, kdyz se vracel z obchodni cesty po némeckych zemich a Polsku. Ovéfit prav-
divost legendy bohuzel neni mozné a i dostupné tdaje se mirné lisi. Napriklad podle zapiskt, které potidil
jeho vnuk, jej méla ndsilnd smrt zastihnout v Polsku.'* V matrikach regionu jeho jméno kazdopadné chybi.*?

1 CERVENY, Vaclav - CERVENA, Jarmila, eds. Berni rula: Generdlni rejstiik ke vsem svazkam. I1. M-Z. Praha: Libri, 2003,
s. 1495-1496, ISBN 80-7277-058-6: BeneSov nad Plouc¢nici 15 osob, Trutnov 11 osob.

2 Text kapitoly vychazi ze studie NOVY, Petr. Sklaisky rod Riedelti I. - Vzestup (1672-1844). Skldr a keramik. 2018, 68(7-8),
153-161. ISSN 0037-637X.

3 SOA Litométice, inv. &. 7199, sign. 1L.141/1, Farni tifad Skalice u Ceské Lipy, Matrika narozenych 1666-1695, Chotovice,
Mistrovice, Okrouhld, Polevsko, Skalice u Ceské Lipy, Slunecnd, Sténa, p. 80. Podrobnéji NOVY, Petr. Po stopach zakladatele
sklafského rodu Riedeltl. In: TOMKOVA, Katefina - VENCLOVA, Natalie (eds.). Krajinou archeologie, krajinou skla.
Praha-Most: AU AVCR, Ustav archeologické pamétkové péce severozapadnich Cech, 2020, s. 183-186.

ISBN 978-80-7581-024-3.

4 SOA LitomeéfTice, inv. ¢. 7199, sign. L.141/1, fol. 80.

5 FISCHER, Karl Richard, ed. Riedel’sche Aufzeichnungen die beim Brande der Glashiitte in Reinowitz am 4. Oktober 1913
ein Raub der Flammen geworden sind. Jahrbuch des Deutschen Gebirgsvereines fiir das Jeschken- und Isergebirge
in Reichenberg. 1932, 42, 13.

6 SOA Litométice, inv. & 7121, sign. 1.141/3, Farni tifad Skalice u Ceské Lipy, Matrika narozenyich, oddanych a zemielych
1705-1713, Chotovice, Okrouhl4, Polevsko, Skalice u Ceské Lipy, Slunecnd, Sténa, 1705-1713, fol. 32, 114.

7 SOA Litomeéfice, inv. €. 2222, sign. L45/2, Farni tfad Horni Prysk, Matrika narozenych, oddanych a zemfelych 1707-1763,
Dolni Prysk, Horni Prysk, Falknov, Mlyny, fol. 61.

8 Terezidnsky katastr ¢esky. Sv. 2., Rustikdl (kraje K-7Z). Praha: Archivni sprava ministerstva vnitra CR, 1966, s. 122-124.

9 FISCHER, Karl Richard, ed. Riedel “sche Aufzeichnungen, s. 8-20.

10 NOVY, Petr. Export Geského skla ve stoleti filozofie: Pocétky a principy velkoobchodu — Obchodni kompanie - Osudy.
Skldar a keramik. 2005, 55(7-8), 176-184. ISSN 0037-637X.

11 FISCHER, Karl Richard, ed. Riedel “sche Aufzeichnungen, s. 12.

12 SOA Litoméfice: V matrice Farniho dfadu Polevsko neni zddny Christoph Riedel uveden mezi zemfelymi (inv. ¢. L120/1,
sign. L120/1, Farni ifad Polevsko, Matrika narozenych, oddanych a zemfelych 1718-1771, Arnultovice, Dolni Falknov,
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Jisté je jen to, ze zemftel pred 10. Fijnem 1723, kdy jeho nejstarsi syn Johann Karl Riedel pojal ve Falkno-
vé za zenu Annu Elisabeth, rozenou Grohmannovou, z nedaleké Dolni Chribské, kde byl jeji otec mysliv-
cem."

Falknov byl nejen mistem s dlouhou sklarskou tradici, ale od konce 17. stoleti zde stala nova skldrna,
vlastnénd a provozovana prislusniky sklatského rodu Kittelti. Johann Karl Riedel, jenz v obci ptisobil nikoliv
jako obchodnik, ale jako malif skla, se brzy vypracoval mezi mistni honoraci. V roce 1727 si ve Falknoveé
postavil dim a dne 21. ¢ervence 1739 jej hrabéci irad jmenoval rychtafem." Mezi lety 1724-1744 manzelé
privedli na svét celkem patndct déti, z toho devét dévcat. Tfindct z potomkt vSak nezilo déle nez nékolik
meésicu. Jen dva z chlapct se dozili dospélého veéku. Délilo je vsak osmnéct let.*

Zacatek podnikani v Jizerskych horach

Vztahy Johanna Karla Riedela s majiteli falknovské sklarny byly velmi dobré. Jeho nejstarsi syn Johann
Leopold Riedel (1726-1800), vyuceny malif a pozlacovac skla, pracoval u Kitteld od roku 1746 jako hutni
pisaf. Skldrnu tehdy vedl jen o mélo starsi Johann Josef Kittel (1723-1788), s nimz byl Riedel dle rodové tra-
dice pokrevné spriznény. Kittel skldrnu pfevzal v dobé, kdy se ji zoufale nedostavalo dfeva na otop sklarské
pece. Zakazek ptitom neubyvalo, pravé naopak, protoze svétovy obchod s ¢eskym sklem, soustiedény prave
na Borskosenovsku, setrvale rostl. Zacal proto hledat nové zpusoby, jak své podnikdni udrzet pri zivoté. Za-
meéfil se na vice zalesnéné Jizerské hory, oblast s renesancni sklafskou tradici, kde tehdy pracovaly jen dvé
sklafské hute.*

Na jafe roku 1750 Kittel nejprve nabidl majiteli smrzovského panstvi hrabéti Karlu Adalbertu Des
Fours stavbu nové skldrny, kterou si chtél pronajmout na dvacet let. Protoze vrchnost jiz provozovala tzv.
Zenknerovu hut v Antoninové, navrh zamitla a falknovsky hutmistr zvolil jiny postup. Kdyz Des Fours
v roce 1752 ztratil trpélivost se svym ndjemcem, nahradil jej pravé on. ProtoZze si ale Kittel zdroven na
sousednim libereckém panstvi koupil privilegovany hutni statek se sklarnou v Bedfichoveé, povéril vedenim
Zenknerovy huté svého falknovského hutniho pisate Johanna Leopolda Riedela. Ten ji po roce zacal vést
na vlastni tcet a pfivedl si do Antoninova téz rodice a mladsiho bratra. Od roku 1756 si jiz Johann Leopold
Riedel sklarnu od Des Fourst pronajal na tfi roky pfimo pod svym jménem. Pfislusnou smlouvu uzavtel na
zamku Hruby Rohozec dne 21. prosince 1755."” Letopocet 1756 je proto dnes jeho pokracovateli povazovan

Falknov, Jedli¢nd, Klucky, Kytlice, Polevsko). Zanesen neni ani v matrikdch Farniho dfadu Horni Prysk (inv. ¢. 2222,
sign. L.45/2, Farni titad Horni Prysk, Matrika narozenych, oddanych a zemfelych 1707-1763, Dolni Prysk, Horni Prysk,
Falknov, Mlyny), Farniho dfadu Skalice u Ceské Lipy (inv. & 7122, i. 6. L141/4, Farni tfad Skalice u Ceské Lipy, Matrika
narozenych, oddanych a zemfelych, 1714-1750, Chotovice, Okrouhld, Polevsko, Skalice u Ceské Lipy, Slunecn4, Sténa,
Svobodnd Ves), Farniho tfadu Sloup v Cechéch (inv. &. 7221, sign. L.143/3, Farni tfad Sloup v Cechdch, Matrika narozenych,
oddanych a zemfelych, 1692-1718, Arnultovice, Chomouty, Novy Bor, Pihel, Radvanec, Sloup v Cechéch, Svitava, Velenice,
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Arnultovice, Bukovany, Chomouty, Maxov, Novy Bor, Pihel, Radvanec, Sloup v Cechéch, Svitava, Velenice, Zahotin).
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insoweit selbe bekannt; aus den Schriften der Vorfahren zusammentragen durch Herrn Carl Josef Riedel, Besitzer der Glashtitte
in Christiansthal; — chronologisch geordnet von Mathias Hofmann erstem Schullehrer in Christiansthal im Jahre 1849.
Strojopis, s. 1-2.

15 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, i. ¢. 46,
karton 6.; SOA Litoméfice, inv. €. 2222, sign. 1L.45/2.
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Historie firmy Jos. Riedel a jejich pfedchidcta

za zacatek rodové podnikatelské historie. Kdyz si ve stejném roce Kittel vystavél sklarnu na Nové Louce ne-
daleko Bedrichova, ovladl spolecné s Riedelem hutni vyrobu Jizerskych hor. Konkurenci jim v regionu byla
zejména novosvetskd sklarna hrabat Harracht v sousednich Krkonosich.*®

Johannu Leopoldu Riedelovi se v podnikani datilo. Vedle uzitkového a osvétlovaciho skla, které stej-
né jako Kittel prodaval predevsim obchodnikim z Borskosenovska, se stal jednim z hlavnich dodavateld
okennich tabulek do nedaleké saské Zitavy, poni¢ené roku 1756 valkou, které tidajné nebyl nikdo jiny v kra-
ji schopen vyrobit. Poptavku zitavskych méstant kryl prostfednictvim tamniho sklendfe Christopha Leh-
nerta celych sedmndct let.” K rozkvétu rodinného byznysu svym dilem patrné prispél i Johann Christoph
Riedel (1706-1769), stryc Johanna Leopolda, jenz Zil s rodinou v Polevsku. V roce 1756 je v matrice u jeho
jména poprvé pripsano ,obchodnik se sklem*.?

Spolecensky vzestup Johanna Leopolda Riedela dotvrdil manzelsky svazek s Annou Franziskou, vnuc-
kou hutmistra Franze Antona Preusslera z Vitkovic v Krkonosich a dcerou spravce hradistského panstvi na
Plzensku Antona Erbena. Symbolicky se tak spojil tradi¢ni a novodoby sklatsky rod, protoze Preusslerové,
spoleéné s Wandery von Griinwald a Schiirery von Waldheim, proménili Cechy v 16. a 17. stoleti ve vy-
znamné evropské centrum vyroby skla. Snatek probéhl v roce 1758, kdy si Riedel na dalsi tfi roky prodlouzil
ndjem Antoninova.?!

Ve stejném roce pritom na smrzovském panstvi vyrostla nova skldrna. Tzv. Karlovu hut (Karlov) zde
pro Des Foursy vystavél sklaf Anton Weber, roddk z Chtibské, ktery predtim pracoval u Kittela v Bedfichové,
a pronajal si ji na Sest let. Zjevné vSak precenil své sily, a ndjemcem se tak jiz 1. prosince 1761 stal Johann
Leopold Riedel. Kdyz se v roce 1766 Johann Josef Kittel rozhodl vratit na Borskosenovsko, pronajal si od néj
Riedel i Novou Louku. Jejim vedenim povéril svého otce Johanna Karla Riedela, sam se staral o Antoninov
a bratr Franz Anton Riedel (1744-1780) ridil Karlov.??

Po tfech letech se Riedelové rozhodli ziskat do svého majetku jak Novou Louku, tak Bedfichov, a tim
zcela ovlddnout vyrobu skla v Jizerskych hordach. Kupcem se stal na podzim roku 1769 Franz Anton Riedel,
novomanzel Kittelovy dcery Marie Anny. Potfebné financ¢ni prosttedky mu ptijcil jeho bratr Johann Leopold
Riedel.*®

Prvni vlastni sklarna a vznik polubenské rodové vétve

Rostouci spory se smrzovskou vrchnosti o dodavky palivového dfeva pro sklarny v Antoninové a Karlové
vedly Johanna Leopolda Riedela dne 1. srpna 1774 k vypovézeni najemnich smluv.** Soubézné predlozil
sousedni liberecké vrchnosti pldn na zfizeni nové sklarny nedaleko Nové Louky na misté, které si sam vy-
bral. Hrabé Christian Philipp Clam-Gallas mu vyhovél. Smlouva byla uzaviena 1. cervna 1775, sklatska pec
poprvé roztopena 6. ledna 1776 a 17. ledna utaveno prvni sklo.?

18  NOVY, Petr. Novd Louka - Kristidnov: Historie a soucasnost skldi'skych osad, s. 6-7.

19  FISCHER, Karl Richard. Josefsthal und andere Glashiitten im Isergebirge. Jahrbuch des Deutschen Gebirgsvereines
fiir das Jeschken- und Isergebirge in Reichenberg. 1927, 37, 11.

20 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, i. ¢. 46, karton 6.
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25 NOVY, Petr. Novd Louka — Kristidnov: Historie a soucasnost skldrskych osad, s. 37-38.
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V lednu roku 1776 za Johannem Leopoldem Riedelem do Kristidnova z Nové Louky zamitil jeho zces-
tovaly bratranec a roddk z Polevska Johann Christoph Riedel (1739-1812). Dlouh4d l1éta pobyval v italském
Milédné (1752-1764), poté pracoval jako hutni pisaf v Antoninové a na Kristidnové se az do své smrti fakticky
staral o provoz sklarny.?

Johann Leopold Riedel se Zenou ptivedli na svét devét déti, z nichz pét se dozilo dospélého véku. S ro-
dinnym podnikdnim mu od osmdesatych let pomahali synové Anton Leopold Riedel a Karl Josef Riedel,
které ozenil se sestrami kristidnovského duchovniho Franze Starreyho Elisabeth a Magdalenou. Dceru Ma-
rii Annu pak provdal za Johanna Michaela Kittela, syna hutmistra Johanna Josefa Kittela, jeji mladsi sestru
Annu Franzisku za Josefa Mertina, obchodnika se sklem z Kamenického Senova, a nejmladsi Johannu za
jabloneckého pasife Antona Kittela.?”

Na podzim roku 1780 rodinné podnikéni citelné zasdhlo pfedcasné imrti bedfichovského a novoluckého
hutmistra Franze Antona Riedela. Aby Johann Leopold Riedel pomohl ovdovélé svagrové, ktera chtéla udr-
zet Bedrichov, Novou Louku od ni v roce 1782 koupil. Nechal ji vsak zaknihovat na svého syna Antona
Leopolda Riedela. Ten skldrnu do roku 1786 vedl na otctiv ticet, poté sice samostatné, ale naklady na jeji
porizeni musel postupné splacet. Kdyz Johanna Leopolda Riedela v kvétnu 1794 ranila mrtvice, po niz mu
trvale ochrnula leva polovina téla, pfenechal smlouvou ze dne 19. ¢ervna 1795 obé huté svym syntim - No-
vou Louku Antonu Leopoldovi Riedelovi a Kristidnov Karlu Josefovi Riedelovi.?

Johann Leopold Riedel zemfel dne 17. bfezna 1800 ve veku sedmdesati tii let. Po jeho smrti v Jizer-
skych hordch vznikly dvé rodové linie, k nimz na konci sedmdesatych let 19. stoleti ptibyla jesté treti. VSech-
ny v kraji ispésné podnikaly az do konce druhé svétové véalky. V kazdém ohledu vsak vSsechny vyznamem
Kufsteinu. Jejim prvnim predstavitelem byl Anton Leopold Riedel (1762-1821) z Nové Louky, prvni Riedel
narozeny v Jizerskych horach.?

V obdobi do roku 1800 jim vedena skldrna pracovala bez pferuseni, coz svédci o dostatku zakazek.
Pracovalo v ni osm ¢i devét sklaia s jednim az tremi u¢edniky nebo pomocniky, ktefi rocné zhotovili az 800
hutnich tisict skla a sklenéného zbozi. Dle jiného mérného systému si konkrétné za rok 1800, kdy musel byt
poprvé z nedostatku a vysoké ceny potase provoz prerusen, zakaznici z Nové Louky odvezli 9 406 % c skla.*

Protoze pro skldrnu na zakazku pracovali brusici, rytci a malifi z okoli, hutmistr byl nejen vyrobcem,
ale i obchodnikem. Do nového stoleti Anton Leopold Riedel vstoupil jako zdmozny muz a respektovany
podnikatel. Z Nové Louky se stala nejvyznamneéjsi rodova skldrna, protoze Kristidnov, vedeny jeho bratrem
Karlem Josefem Riedelem, skomiral.*!

Na pocatku 19. stoleti se jiz Nova Louka zacala vénovat vyrobé bizuternich polotovart, nejednalo se
vsak zatim o nijak zdvratné mnozstvi. Na vyznamu zacala bizuterie v rdmci produkce huté nabyvat az kolem
roku 1805. Dtivodem byla dlouhodobé neuspokojiva situace v odbytu dutého skla, kterd hutmistra i jeho
obchodni partnery z blizkého okoli k novému sortimentu velmi dirazné smérovala. Zatimco diive na Novou
Louku zajizdélo Sestndct jizerskohorskych obchodnikt a rafinérd, mezi lety 1803-1812 jich bylo jiz dvacet
devét a vétsina z nich odebirala ve velkém bizuterni polotovary.**

26 AMSB Jablonec nad Nisou, HOFMANN, Mathias. Christiansthal und seine merkwiirdigeren Tage, s. 17-18.

27 NOVY, Petr. Novd Louka — Kristidnov: Historie a sou¢asnost skldrskych osad, s. 148.
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skldrny v Antoninové a Josefové Dole).

30  Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten. In: Kol. autort. Die Gross-Industrie Oesterreichs.
Wien, 1898, s. 191.

31 NOVY, Petr. Novd Louka — Kristidnov: Historie a sou¢asnost skldrskych osad, s. 42-43.

32 URBAN, Stanislav. Riedlova hut na Nové louce v Jizerskych horach. In: Ars vitraria. 1. Jablonec nad Nisou: Muzeum skla
a bizuterie, 1966, s. 60.



Historie firmy Jos. Riedel a jejich pfedchidcta

Na pocatku 19. stoleti musel byt provoz sklarny na Nové Louce nékolikrat pozastaven, coz zptisobovaly
nejen vykyvy poptavky, ale i nedostatkova potas. Ro¢ni objem vyroby v ptipadé plného provozu se tehdy pfi
osmi skldrich s tfemi pomocniky pohyboval mezi 500-800 hutnimi tisici v hodnoté 20-40 tisic zlatych. Mezi
pro skldrnu tiziva obdobi 1ze pocitat pfedevsim léta 1812 a 1813. Vedle trvajicich napoleonskych valek kri-
zi zpusobily zdvazné hospodarské potize rakouské monarchie, které vyvrcholily bankrotem stétnich financi
vroce 1811.%

Zatimco v prvovyrobé si novolucky hutmistr dlouhodobé vedl dspésne, s opakovanou zadosti o po-
voleni vlastni rafinerie a uzivani titulu c. k. privilegovand tovdrna na vyrobu skla u Zemského gubernia
v Praze neuspél. Prvni zZadost vypracoval dne 20. dubna 1805, druhou o rok pozdéji. Proti se postavil hrabé
Harrach, majitel blizké novosvétské hute, i vlivni skldrsti podnikatelé z Borskosenovska, neutrdlné se zach-
ovali Riedelovi jizerskohorsti konkurenti. Zadost doporudili jen Krajsky tifad v Mladé Boleslavi a obchodni
inspektor Schreyer.* Riedel na odmitnuti reagoval tim, Ze pro své syny Franze Riedela (1786-1844) a Josefa
Riedela (1788-1845) z#idil roku 1809 rafinerii skla v Mistrovicich u Ceské Kamenice. Pies slibny zacatek
podnik na jafe 1813 zastavil ¢innost a bratti se vratili do Jizerskych hor, kdyz jen novolucké sklarné dluzili
taktka 11 500 zlatych. Jejich zakaznici nebyli dlouhodobé schopni splacet své zavazky.*®

V roce 1814 si Anton Leopold Riedel pronajal od hrabat Des Fourst Zenknerovu hut v Antoninove,
kterou kdysi vedl jeho otec a jejiz soucasti byla téz rafinerie skla. S vedenim firmy mu pomahal prvorozeny
syn Franz Riedel, zatimco druhorozeny Josef Riedel se usadil v Hejnicich jako obchodnik s kolonidlnim
zbozim. Prondjem lépe polozené antoninovské sklarny znamenal postupny konec vyroby na Nové Louce.*

Anton Leopold Riedel zesnul necekané dne 7. tinora 1821, v pfedvecer svych Sedesatych narozenin.
Podle dcetni inventury dédicim zanechal majetek v hodnoté 28 010 zlatych videriské mény a 46 krejcara.
S manzelkou Elisabeth dali Zivot sedmi détem - dvou syntim a péti dcerdm, z nichZ jedna zemfela v nizkém
véku. Z dcer se vyhodné provdaly zejména Marianne (Marie Anna) a Johanna. Manzelem prvni z nich byl
Johann Anton Hiibner, majitel byvalého hutniho statku ve Msené u Jablonce nad Nisou, tamni rychtat a mi-
lovnik umeéni, chotém druhé obchodnik Anton Priebsch z Rynovic, jehoz bratr Johann Priebsch stédl u zrodu
jedné z nejvyznamnéjsich textilnich firem v habsburské monarchii - Johann Priebsch Erben.?”

Obdobi prosperity a nového sortimentu

Kdyz v roce 1821 pfevzal vedeni rodinné firmy Franz Riedel (1786-1844), poptdvka po uzitkovém skle,
osvétlovacim skle a zejména bizuterii stoupala. Rozhodl se proto ndhradou za Novou Louku vystavét novou
skldrnu na Jizerce, taktéz na Libereckém panstvi hrabat Clam-Gallasi. Pozemek si od vrchnosti smluvné
pronajal dne 17. fijna 1827.%®

Prvni sklo bylo v nové huti s jednou osmipanvovou peci utaveno dne 1. zafi 1829. Podle tidaji o objemu
vyroby v riedelovskych hutich za rok 1830 vime, Ze jejimi hlavnimi produkty byly flakony a mackané sklo
(4 226 c), dale pak tyce a trubicky (2 980 ¥z c) a duté sklo (1 687 34 c), zatimco v Antoninové se zhotovovaly
predevsim tyce a trubicky (9 023 34 c), dile flakony (1 252 % c), mackané sklo (1 037 ¢) a duté sklo (374 c).
Nova Louka jiz v pfehledu chybi. Znaény vyznam bizuternich polotovaru je jasné patrny. V obou skldrnach
tehdy pracovalo tfindct sklaia pfi primérné rocni mzdé 262 zlatych.*

88 NOVY, Petr. Novd Louka — Kristidnov: Historie a soucasnost skldtskych osad, s. 20.

34 URBAN, Stanislav. Riedlova hut na Nové louce v Jizerskych horach, s. 63-64.

35 URBAN, Stanislav. Rafinérie bratii Riedli v Mistrovicich 1809-1811. Skldr a keramik. 1966, 14(10), 304-306.
36 NOVY, Petr. Novd Louka — Kristidnov: Historie a sou¢asnost skldrskych osad, s. 23-24.

37 Tamtéz, s. 24.

38 NOVY, Petr. Historie sklafstvi na Jizerce. Skldr a keramik, 2021, 71(3-4), 57. ISSN 0037-637X.

39  Tabellarische Ubersicht iiber die Entwicklung der Riedel “schen Glashiitten, s. 191.
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Fenoménem prvni ¢tvrtiny 19. stoleti byly prazské primyslové vystavy, které jsou svédectvim o prestizi
jednotlivych podniki a aktudlni nabidce novinek i médniho zbozi. Sklafské a bizuterni firmy z Jizerskych
hor se prazskych vystav ticastnily velmi ispésné, Franz Riedel ale jen té druhé, porddané v roce 1829. Ziskal
zde Cestné uznani za exkluzivni brousené imitace drahych kamenti a lustrové ovésky.** Podle prehledové
prace K. J. Kreutzberga o ¢eském femesle a primyslu z roku 1836 patfil Riedeliv podnik k nejznaméjsim
dodavateltim skla v zemi a zdroven byl i pfednim vyrobcem sklenéné bizuterie.** K pozadavkim doby pattila
ve tficdtych a ¢tyticatych let 19. stoleti Sirokd barevna paleta transparentnich a opaknich sklovin, nikoliv jen
bezbarvy kristal. I v tomto ohledu dokédzal jit antoninovsky hutmistr svym zdkaznikim vstfic a uvedl na trh
uranem barvené fluorescentni zluté a zelené sklo.**

Kdyz Franz Riedel dne 19. listopadu 1844 zemfel, zanechal po sobé majetek v hodnoté 33 737 zlatych
a 17 krejcard konvencni mény. Byl dvakrat Zenat. Ze svazku s prvni choti Judith, rozenou Vogelovou, dcerou
vyznamného kamenickosenovského vyvozce skla Josefa Vogela, vzesly tii dcery - Marie Anna, nazyvand
v rodiné Anna, ddle Eleonora a Emilie, provdand pozdéji za skldrského podnikatele Aloise Welze z Dobré
Vody na Havlickobrodsku. Dalsi ctyri déti se Riedelovi narodily ze snatku s druhou Zenou Josefinou Webero-
vou. Byl mezi nimi téZ jediny syn Wilhelm Riedel (1832-1876), dnes znovuobjeveny malitf-krajindf.*

Univerzédlni dédickou Franz Riedel ustanovil svou nejstarsi dceru Marii Annu (1819-1855), jiz pfipad-
la téz péce o Ctyri nezletilé sourozence.** Presla na ni nejen skldrna na Jizerce, ale i ndjem huté v Antonino-
ve, kterou si jeji otec smlouvou ze dne 28. prosince 1839 pronajal na patnact let.* ManZzelem Marie Anny se
dne 27. srpna 1840 stal jeji bratranec Josef Riedel (1816-1894), syn hejnického obchodnika Josefa Riedela,
mladsiho bratra Franze Riedela, a jeho Zeny Apollonie, rozené Résslerové. Na svét prisel jako druhorozeny
syn, na vedeni otcova obchodu tedy mohl zapomenout. Nastoupil proto jako patnéctilety, dne 12. cervence
1831, u svého stryce. Nejdtive pracoval v Antoninove a po ¢tyfech letech byl pfelozen na Jizerku, kde téz po
svatbé manzelé prebyvali.

Obé novolucké rodové linie se tak diky neobvyklému snatku, jenz vyzadoval vzhledem k pokrevnimu
ptibuzenstvi druhého stupné svoleni cirkevni i statni spravy, v osobach Josefa Riedela a Marie Anny Rie-
delové spojili do jedné. Od litomeérického biskupstvi snoubenci souhlas ziskali dne 5. ¢ervna 1840. Na jeho
zakladé pak dne 4. cervence téhoz roku vydal Krajsky urad v Mladé Boleslavi tzv. dispens.** Anna jako po-
dékovéni cirkvi v den svého snatku vénovala oltdt kostelu sv. Frantiska z Paoly v Albrechticich, kde obtad
probéhl.*” Antoninovsky hutmistr Franz Riedel nemohl manzela své dcery zvolit 1épe. Josef Riedel, v oddaci
matrice jeSté uveden jen jako ,sprdvce skldrské tovdrny na Jizerce*,*® behem nésledujictho pulstoleti vytvoril
se svymi syny firmu patfici k nejvétsim skldfskym podnikim v Evropé.

40 BENDA, Adolf. Geschichte der Stadt Gablonz und ihrer Umgebung. Gablonz a. N., 1877, s. 291.

41 KREUTZBERG, K. J. Skizzierte Ubersicht des gegenwirtigen Standes und der Leistungen von B6hmens Gewerbs- und
Fabriksindustrie in ihnen vorziiglichen Zweigen. Prag, 1836, s. 24, 26.

42 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, i. ¢. 86, karton 11, Erinnerungen (rukopisné poznamky
o sklafské vyrobé od Wilhelma Riedela).

43  LEUBNEROVA, Sarka, ed. Wilhelm Riedel (1832-1876). Praha: Narodni galerie, 2008. ISBN 978-80-7035-370-7.

44 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, i. ¢. 86, karton 11, Vyporddani pozustalosti pro Franzi
Riedelovi, 30. 7. 1845.

45 FISCHER, Karl Richard. Chronik der Zenknerhiitte, s. 20.

46  SOKA Jablonec nad Nisou, Farni tfad Albrechtice v Jizerskych hordch, Matrika oddanych 1829-1857. (Albrechtice
v Jizerskych hordch, Antoninov, Desnd, Maridnskd Hora, Tanvald, 7d4r), duplikét, leden az prosinec 1840.
V originale uloZeném v SOA Litoméfice list chybi: Inv. ¢. 14, sign. L1-14, Farni Gfad Albrechtice v Jizerskych horach,
Matrika oddanych, 1829-1857, Albrechtice v Jizerskych horach, Antoninov, Desnd, Marianska Hora, Tanvald, 7.d4r.

47 ANTM Praha, Sbirka rukopisy a vzpominky, HRDY, Jan. Gedenkbuch der Familie Zenkner im oberen Kamnitztale,
strojopis, s. 74.

48  SOKA Jablonec nad Nisou, Farni ttad Albrechtice v Jizerskych hordch, Matrika oddanych 1829-1857.



Historie firmy Jos. Riedel a jejich pfedchidcta

Rozkveét (1845-1894)

Obdobi budovani

Vedeni skldren na Jizerce a v Antoninové se po smrti Franze Riedela v roce 1844 ujal jeho zet Josef Riedel
(1816-1894)." Vlastnicky podil na firmé své Zeny Marie Anny ale nemél. Zdejsi skldrna v roce 1840, kdy zde
pracovalo sedm sklatskych mistrd, vyrobila 17 293 % c dutého skla, flakont, mackaného skla a bizuternich
tyci. Manzelé se usadili v panském domeé v Antoninové, kde téz prisli na svét jejich synové Hugo, Wilhelm
a Otto.?

Vedeni sklarny na Jizerce, k niz byly na pocdtku padesatych let pristavény dvé tazirny na vyrobu
trubicek pro sekané perle, svéril Josef Riedel svému pfibuznému Karlu Kittelovi a po jeho odchodu do penze
vroce 1853 Johannu Benglerovi, ktery stdl v jejim cele témeér ctyricet let. Byl nejen hutmistrem, ale i skvélym
technologem. Vynalezl, zdokonalil nebo ve vytecné kvalité zavedl vyrobu fady barevnych bizuternich skel,
napiiklad uhelné cerni, liliové Zluté, antimonového rubinu, mramort ¢i benatského avanturinu. Jeho zaslu-
hy o sklatstvi byly proto na navrh firmy ocenény zlatym zasluznym kiizem.?

Josef Riedel byl bez pochyby vytecny hospodar, nadany podnikatelskou odvahou a proziravosti. Kdyz
proto na prelomu let 1846-1847 uvedl obchodnik se sklem a textilem Ignaz Friedrich v nedalekém Dolnim
Polubném do provozu novou skldrnu s jednou peci na pfimy otop dfevem a osmi panvemi, rozhodl se ji
ziskat. Stdla na vytecném misté. Jiz na jafe roku 1847 se totiz zacala stavét zemska silnice Liberec-Jablonec—
Trutnov, nazyvand Krkonosskd, kterd spojila Jizerské hory a Krkonose s centralni zemskou komunikacni
sitl. Dokoncena byla roku 1849.* Riedel si dobfe uvédomoval, Ze Antoninov i Jizerka jsou od nové dopravni
tepny vzdaleny, zatimco polubenskd hut, jako jedind v Jizerskych horédch, lezela pfimo na ni. Friedrichovi
se podnikani nedatilo, zadluzil se a byl nucen jednat o jejim prodeji. Jako jeho hlavni vétitel Josef Riedel
skldrnu koupil dne 6. bfezna 1849 za 20 232 zlatych. Nebyly to penize z manzel¢iny firmy, kterou vedl, ale
jeho vlastni finan¢ni prostredky.®

Protoze skldrna v Dolnim Polubném nespliovala Riedelovy pfedstavy o modernim vyrobnim provozu,
nechal ji vyhasit a pfestavét. Kratce pracovala jiz roku 1854, ale trvale az od roku 1856. Toho se jiz nedozila
jeho Zena Marie Anna, kterd zemfela na pocatku léta 1855 a univerzalnim dédicem v zavéti ucinila svého
manzela. Ovdovély Josef Riedel ztistal s détmi v Antoninové, aby dokoncil ndjem zdejsi huté, a do Dolniho
Polubného se odstéhoval az v roce 1858. Celych sedm let, od roku 1851, ptfitom Riedel nejméné trikrat
v tydnu dochézel z Antoninova do Dolntho Polubného, aby dohliZel na prestavbu a pozdéji provoz skldarny.
Osobneé téz vypldcel femeslniky, dodavatele i sklate.

V polubenské huti jiz od jara 1858 pracovala druhd sklarska pec a pribyla k ni také tazirna na vyrobu
sklenénych trubicek. Nasledujiciho roku se Josef Riedel oZenil s dcerou Clam-Gallassovského vrchniho fofta
z Ruprechtic u Liberce Johannou Neuwingerovou (1836-1920). Byl to jisté dobfe zvdZeny snatek, protoze
Riedel na Jizerce podnikal na hrabéci pudé a z jejich lest odebiral i dfevo pro Dolni Polubny.®

Za rok 1860 vyrobilo v polubenské sklarné 19 skldfskych mistrt se svymi pomocniky 3 676 % ¢ dutého
skla, 2 534 ¥ ¢ flakoni, 255 182 Ib mackaného skla a 171 666 1b tyci a trubicek. Dalsich 731 458 Ib tyCoviny

1 Text kapitoly vychazf ze studie NOVY, Petr. Skla¥sky rod Riedelt II. - Sklenéné kralovstvi (1844-1894). Skldi a keramik.
2019, 69(1-2), 7-15, ISSN 0037-637X.

2 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, s. 191.; AMSB Jablonec nad Nisou
MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel Unterpolaun und ihrer Inhaber. 1930, s. 156.
Prepis strojopisu.

3 FISCHER, Karl Richard. Adolph Bengler: Ein Gedenkblatt. Mitteilungen des Vereines fiir Heimatkunde
des Jeschken-Isergaues. 1928, 22(4), s. 152.

4 NOVY, Petr - LUBAS, Jaroslav - CERNY, Zbyneék. Historie a soucasnost podnikdni na Jablonecku, Tanvaldsku
a Zeleznobrodsku. Zehusice: Méstské knihy, 2007, s. 97-98. ISBN 978-80-86699-49-3.

5 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 3.

6 Tamtéz, s. 156.
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zhotovilo 15 skldtd na Jizerce. Na mzdach bylo vyplaceno celkem 21 231 zlatych, 55 krejcard. Dne 1. zari
1863 si pak nechal polubensky hutmistr svou firmu, nazvanou jednoduse Josef Riedel, zaregistrovat u Kraj-
ského soudu v Liberci.”

Na konci padesatych let, v dobé tzv. griinderské horecky zakladani pramyslovych podnikd, se Riedel
rozhodl rozsitit své podnikatelské aktivity o dalsi obor. Jizerské hory byly od pocatku 19. stoleti vyznamnym
zemskym centrem nejen sklaiského, ale i textilnitho primyslu. Vyrtstala tu jedna pfadelna s tkalcovnou za
druhou, z nichz nékteré pattily k nejvétsim i v ramci habsburské monarchie, a Riedel nechtél ztistat stranou.
V roce 1858 proto zacal pfi Krkonosské silnici v Kofenové na fece Jizefe stavét moderni pradelnu bavlny.
Dokoncena byla po dvou letech a plného provozu se dockala roku 1862. Protoze se podnikani daftilo, nechal
ji Riedel mezi lety 1863 az 1864 zvétsit. Surova bavlna se zde poté zpracovdvala na 5 000 vietenech. Potfebné
strojni vybaveni do Kofenova zamifilo z Anglie a Svycarska. Dalstho rozsifeni se pfadelna dockala v roce
1868, kdy pocet vieten stoupl na 10 000.

Druhd polovina sedesatych let 19. stoleti byla obdobim dosud nejvétsi konjunktury jablonecké bizuterie
v historii a stavajici kapacita skldren rychle pfestala dostacovat. K pfikazanim doby patfily investice a Josef
Riedel, jenz nebyl odkazdn na dveéry, ale naopak sdm pujcoval jinym, si toho byl dobfe védom. Nejdrive
v roce 1865 nechal sklarnu na Jizerce rozsitit o druhou a tfeti pec a rok na to v jejim sousedstvi vyrostla
nova moderni kamennd hut se dvéma pecemi.’ Zejména na produkci sklenénych bizuternich a lustrovych
oveskl postavil Riedel roku 1867 u pradelny v Kofenové novou sklarnu se dvéma pecemi, které jiz nebyly
otapény pfimo dfevem, ale generatorovym dfevoplynem. Do provozu firma kofenovskou hut uvedla v roce
1868, kdy téz na novou tavici technologii presly pece nové sklarny na Jizerce. Rok poté nédsledoval hlavni
zavod v Dolnim Polubném.*

Prelomovy regenerativni systém vyuziti tepla spalin dfeva (a pozdéji uhli) k ohfevu vzduchu ve sklar-
ské peci, ktery vedle zvysené kvality tavby znamenal i isporu 30-50 % paliva, vynalezl mezi lety 1856-1861
némecky inZenyr Friedrich Siemens. Josef Riedel jej zavedl v piipadé otopu dievem jako prvni v Cechach.
Pozdéji se zacal v jeho zdvodech prosazovat vykonnéjsi systém Siebert (patentovan roku 1878).1!

V roce 1870 zaméstndvaly ctyTi skldrny Josefa Riedela jiz 48 sklafskych mistrd, ktef{ pfi rocni mzdé
28 755 zlatych 56 krejcart zhotovili 3 684 % ¢ dutého skla, 6 934 V2 flakont, 367 379 lb mackaného skla
a 1315 609 Ib tyci i trubicek.” Zejména se jednalo o bizuterni polotovary a krystalerii, které na prelomu
Sedesdtych a sedmdesatych let odebiraly jak velké jablonecké exportni domy Josef Pfeiffer & Co., Eduard
Dressler nebo W. Klaar, tak mensi obchodnici z Jizerskych hor. Na Borskosenovsko Riedel dodédval nezdobe-
né foukané duté sklo, flakony a lustrové ovésky (naptiklad firmam Elias Palme, August Hegenbarth, Fren-
zel & Walter a J. Vogelsang und S6hne). Odbératele dutého skla, krystalerie i biZzuternich polotovart méla
polubenska firma téz v Londyné, Birminghamu, Vidni, Berling, Frankfurtu nad Mohanem, Konstantinopoli,
Parizi, Amsterdamu ¢i Terstu.®®

7 SOkA Most, pracovisté Velebudice, KRALOVA, Eligka. Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947. 2007.
Inventar fondu, s. 3.

8 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 122-123.

9 NOVY, Petr. Historie sklafstvi na Jizerce. Skldr a keramik, 2021, 71(3-4), 60, ISSN 0037-637X.

10  AMSB Jablonec nad Nisou. LNENICKOVA, Jitka, 1986. Vyvoj skldf'stvi v Jizerskych hordch od poloviny 18. do konce 19. stoleti:
Rozvoj podnikdni rodiny Riedelti s prihlédnutim k Sirsimu kontextu rakouského skldrstvi a jeho tcasti na svétovych vystavdch.
Praha. Diplomova préace. Univerzita Karlova. Fakulta filozofickd, s. 49.

11 SMRCEK, Antonin, ed. Pece, paliva a Zaromaterialy Geského skldiského primyslu. In: KIRSCH, Roland, ed. Historie skldiské
vyroby v ceskych zemich. 11/1. Praha: Academia, 2003. ISBN 80-200-1069-6, s. 347. Systém se ve skldfské praxi nazyva
Siemens-Seibert, protoZe jde o inovaci ptivodniho Siemensova vynélezu.

12 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, s. 191.

13 AMSB Jablonec nad Nisou, LNENICKOVA, Jitka. Vyvoj sklatstvi v Jizerskych horach, s. 52-53.



Historie firmy Jos. Riedel a jejich pfedchidcta

Investice jako recept na prekonani hospodarské krize

Ruce do klina Josef Riedel neslozil ani v sedmdesatych letech 19. stoleti, jejichz dramaticky prubéh defino-
vala prvni globdlni hospodaiska krize, ktera vypukla paradoxné uprostfed oslavy tspéchi podnikdni na
Svétové vystave ve Vidni roku 1873."* Riedel vsak diky zdravym zdkladim svého byznysu tézka léta prestal
s noblesou, a firmu dokonce rozsitil. Z krize se uspésné proinvestoval. Ziskal si téz povést respektovaného
sklarského znalce, a priamyslnik Josef Schreiber, séf sklatské velkofirmy Josef Schreiber & Neffen, jej dokon-
ce oznacil za nejvétstho ¢eského odbornika v oblasti tehdejsi sklafské technologie.’

Josef Riedel vzdy dbal na to, aby jeho podniky byly efektivni, proto nevahal vkladat zna¢né financéni
prostfedky do modernizace provozu a technickych novinek. Dobre védél, Ze jednim ze zdkladu dspésného
prumyslového podnikani je dostupna a levna energie. Rozhodl se proto otdpét pece svych sklaren uhelnym
plynem. Z tohoto divodu 23. tinora 1870 koupil za 5 000 zlatych hnédouhelna loziska v Hostomicich na
Teplicku. V letech 1874 a 1875 byla vytycena tézebni pole Hugo I.-1V. (nazvana podle nejstar§iho syna) a Jo-
hanna I.-IV. (podle manzelky). Dne 29. zari 1876 pak Riedel koupil od Sasko-rakouské hnédouhelné tézebni
spolec¢nosti za 80 000 zlatych blizka loziska Stefanie I.-IV. a IX.-XII. V roce 1871 ziskala skldrna v Dolnim
Polubném tieti pec a majetkem firmy se staly Clam-Gallasovské pozemky, na nichz staly huté na Jizerce.®

Stranou zajmu Josefa Riedela nezistala ani dobova zaliba v ldzenstvi a modernich lé¢ebnych meto-
dach, a zfejmé i proto koupil v roce 1870 lazné v Korenove. Jiz od konce 18. stoleti se k ozdravnym tcelum
pouzival mistni pramen zvany Mlé¢ny a od roku 1843 tu stdval skromny ldzensky domek. Ten Riedel nechal
strhnout a na jeho misté vystavel lazensky dim pro raselinné koupele. Lazné byly do provozu uvedeny roku
1872. Ulevu zde hledali nemocni revmatismem, neuralgii ¢i chudokrevnosti. Vedeni lazni bylo pod¥izeno
managementu korenovské pradelny."”

V prvni poloviné sedmdesatych let se Josef Riedel rozhodl do vedeni firmy aktivné zapojit své tfi syny.
V roce 1871 pfedal vedeni polubenské sklarny nejstarsimu z nich Hugo Riedelovi (1848-1883). Druhoro-
zenému Wilhelmu Riedelovi (1849-1929) svéfil roku 1873 vedeni teprve pted tfemi lety koupené pradelny
Inu v Dolnim Maxoveé a uhelnych dold v Hostomicich, nejmladsi Otto Riedel (1853-1901) se roku 1874 stal
feditelem prddelny v Kofenové. V Dolnim Maxové tehdy pracovalo pfiblizné 300 zaméstnanct, ktefi zpraco-
védvali len na 6 083 vietenech.*

Dne 1. kvétna 1873 vyclenil Hugo Riedel jednu z peci polubenské huté pouze na vyrobu dekorativniho
a luxusniho dutého skla, o néjz byl ve svété zdjem, zatimco poptdvka po bizuterii stagnovala. Firma tento
typ zbozi ve svych sklarndch pfedtim nezhotovovala, soustfedila se pouze na polotovary, a to i v dutém skle,
které si pak na sviij tcet zdkaznici zdobili nebo nechévali zdobit. Od této chvile se vSak jiz Riedelové vyroby
dekorativniho a luxusniho skla az do druhé svétové valky nevzdali. Jesté v roce 1873 se firma zacastnila
Svétové vystavy ve Vidni, kde za pfedvedeny sortiment ziskala zlatou medaili, své prvni ocenéni z tak pres-
tizni a mezindrodné sledované akce.' Brzy po roce 1873 nechal Hugo Riedel k polubenské sklarné pristavét
téZz chemickou laboratof a malou vyvojovou pec o dvou panvich, kde se poté zrodila fada vynalezi sklovin
a dalsich technologickych vylepseni.®

14 HALADA, Jaroslav - HLAVACKA, Milan. Svétové vystavy: Od Londyna 1851 po Hannover 2000. Praha: Libri, 2000, s. 60-61.
ISBN 80-7277-012-8.

15  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 158.

16 Tamtéz, s. 12, 140, 156.

17 Tamtéz, s. 131-132.

18 NOVY, Petr - LUBAS, Jaroslav — CERNY, Zbynék. Historie a soucasnost podnikdni na Jablonecku, s. 91.

19 NOVY, Petr. Sklo z Desné / Desnd Glass 1847-2017. Zasada: Preciosa Ornela, 2007, s. 15. ISBN 978-80-86397-28-3.

20 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900. In: Ars vitraria. 8. Jablonec nad Nisou: Muzeum skla a bizuterie,
[1986], s. 53.
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Dalsi expanze

Roku 1877 se Josef Riedel rozhodl firmu jednoho muze oficidlné zménit na rodinny podnik. Synové Hugo,
Wilhelm a Otto se dne 17. tinora stali vefejnymi spole¢niky spole¢nosti nazvané Jos. Riedel se sidlem v Po-
lubném?* a o smérovani firmy zacali rozhodovat vSichni spolec¢né. Kazdy ctvrtek se konaly porady, na nichz
se hodnotily minulé uddlosti a planovaly véci pfisti. Firma jiz tehdy provozovala prodejni sklady ve vsech
vyrobné dulezitych mistech na Jablonecku a jejich vedouci pravidelné informovali majitele o aktudlni po-
ptavce, konkurenci a velkych zakazkdch, které exportéti zaddvali svym dodavatelim k vyrobé.?

V roce 1878, pét let po snatku s Johannou, dcerou majitele liberecké soukenické tovarny Wilhelma Sieg-
munda, nechal Wilhelm Riedel pfeménit maxovskou prddelnu Inu na prddelnu konopi. V témze roce vedle
ni vyrostla skldrna, jejiz dvé Sestipdnvové pece Siebert na otop uhelnym plynem byly zapéaleny 6. ledna 1879.
Projekt tehdy nejmodernéjsi huté v kraji vypracoval sém Wilhelm Riedel. Zfetelné anglické vlivy na archi-
tekturu stavby lze pricist ro¢ni volontérské praxi, kterou mlady podnikatel v zemi za Lamansskym prutlivem
stravil na konci sedesatych let.?

Dne 13. prosince 1879 koupila polubenskd firma ve vefejné drazbé za 10 500 zlatych sklarnu v Nové Vsi
u Jablonce nad Nisou, kde se u jedné pece, otdpéné difevem, zhotovovaly barevné sklenéné tyce pro mackéte
bizuterie. Riedelové hut prestaveéli, rozsitili, upravili na otop uhelnym plynem a dne 23. bfezna 1880 uvedli
do provozu. Jesté v pribéhu osmdesatych let v Nové Vsi zavedli tazeni sklenénych trubicek pro vyrobce
sekanych perli.?*

Podle Fahdtova adresafe vydaného roku 1879 firma Josef Riedel v Jizerskych hordch provozovala
11 sklatfskych peci na otop dievoplynem nebo uhelnym plynem s celkem 76 panvemi.?® Rok poté Sest skla-
ren v Dolnim Polubném, Kofenove, Nové Vsi, Dolnim Maxové a na Jizerce utavilo 16 027 ¢ dutého skla,
35 667 c flakond, 575 311 kg mackaného skla a 1 582 949 kg tyci a trubicek. Na mzddach bylo 105 sklafskym
mistrim vyplaceno témért 77 799 zlatych, 66 krejcari.?

Mezi lety 1880-1881 vyrostla podle projektu Wilhelma Riedela nova skldrna na Ptichovicich, kterou
od polubenské huté délilo jen neékolik set metri. Riedelové se rozhodli naplno vyuzit neddvno vystavéné ze-
leznice do blizkého Tanvaldu, kterd usnadnila a zrychlila dopravu uhli pro otop skldfskych peci. Na stavbu
huté byly pouzity cihly vypalené pfimo na stavenisti z hliny vyhloubené pfi pfipravnych pracich. Ve dvou
pecich, otdpénych uhelnym plynem, se zde od 12. tnora 1882 tavilo tycové sklo, jehoZ vyroba sem byla sou-
stfedéna ze zrusené huté v Korenové, odkud do Prichovic pfisli i sklafi. Behem stejného roku firma zveétsila
pece v polubenské sklarné a zacala pfipravovat stavbu velké barvirny textilu v Turnové.*”

Riedelum se na pocatku osmdesatych let v podnikdni nadmiru datilo. Svétova ekonomicka krize pomi-
nula a na obzoru se rysovala konjunktura. Nejistotu vsak do firmy vneslo nec¢ekané amrti Hugo Riedela, ktery
zemrel 21. Cervna 1883 v pouhych pétatriceti letech. Nejstarsi ze synt Josefa Riedela, feditel firemntho sklar-
ského byznysu a budouci seniorséf, ziskal potfebné teoretické vzdéldni na prazské redlné skole a praktické

21 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, inv. ¢. 13,
karton 2, Vypisy z Obchodniho rejstiiku u Krajského soudu v Liberci, zapsdno 3. 3. a 24. 3. 1877. V kratkém mezicase byla
jako sidlo firmy uvedena Potocn4.

22 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 158.; SOKA Most,
pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 13, karton 2, Vypisy z Obchodniho rejstfiku u Krajského soudu
v Liberci, zapsédno 3. 3. 1877.

23 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 61.

24 Tamtéz, s. 70.

25 FAHDT, J. Ein Verzeichniss aller Glashtitten der Osterr.—Ungr. Monarchie. Dresden, 1879.

26 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, s. 191.

27  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 14, 33, 157.
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poznatky v Londyné a Parizi. A¢ byl od roku 1881 Zenaty s Hedwigou, dcerou textilniho tovdarnika Ignaze
Klingera z Nového Mésta pod Smrkem, potomky po sobé nezanechal.?®

Prvnim dusledkem smrti Hugo Riedela bylo zastaveni stavby barvirny, druhym pfichod Wilhelma Rie-
dela z Maxova do Dolniho Polubného, kde jej otec zacal pripravovat na vedeni celé firmy, a tfetim vstup
Josefa Riedela ml. (1862-1924), jediného syna z druhého manzelstvi Josefa Riedela, do podniku, jehoz ve-
fejnym spolecnikem se ale stal az 1. ledna 1886.% Josef Riedel ml. ziskal diikladnou teoretickou pripravu
technologického charakteru na Mochmannové institutu v Drazdanech a I’ Ecole municipale de chimie in-
dustrielle v alsaskych Mylhizach (Miihlhausen), kde studoval ve skolnim roce 1881/1882. Ve firmé nové
vedl polubenskou sklarnu.*

Starost o pfadelnu v Kofenové, rozsifenou v roce 1882 na vice nez 30 000 vieten, ztstala na Otto Riede-
lovi, jenz se v cervenci 1883 ozenil s Clarou, dcerou sklafského podnikatele a fisského a zemského poslance
Aloise Welze. Neni bez zajimavosti, Ze jeji matkou byla Emilie, rozend Riedelovd, Ottova teta. Ozenil se tedy,
stejné jako jeho otec Josef Riedel, se svou vlastni sestfenici.*"

AC se firma diky necekané ztraté Hugo Riedela ocitla v nepfijemné situaci, nadéle rostla a mohutnéla.
Jesté v roce 1883 zridila u pfichovické sklarny tovarnu na bronzové zbozi véetneé slévarny (tzv. Bronzwaren-
fabrik), kde zacala zhotovovat kovové lisovaci a mackarské formy, rozliéné nétadi, stroje a funkéni i zdobné
prvky na duté sklo a krystalerii. Jejim vedenim byl povétfen Josef Riedel ml.*

Mezi prvnimi v Cechéch si Riedelové v roce 1883 nechali své zavody spojit privétni telefonni linkou.
Pradelna konopi v Dolnim Maxové tehdy jako prvni z firemnich tovaren zavedla v nékterych sdlech elek-
trické osvétleni, kterého se o Sest let pozdéji dockala i kofenovska pradelna baviny (elektfina byla zavadéna
zejména z bezpecnostnich dtivodd, protoze omezovala riziko pozart). O tom, jak rychlé reakce na soucasné
pokroky védy to byly, svédci skutecnost, ze Alexander Graham Bell vynalezl telefon teprve roku 1876 a prv-
ni elektrickou zarovku uvedl Thomas Alva Edison na trh dokonce az v roce 1881. Ve firemni nabidce se
roku 1883 poprvé objevily optické c¢ocky do svétel majaku, tvarované z kiistalového skla na stiredné velkych
lisech, které se az do prvni svétové valky dspésné vyvazely do Némecka. Specidlni sklenéné vyrobky zacaly
hrét v riedelovské produkci brzy velmi vyraznou roli.*

Dne 22. prosince 1883 Riedelové koupili sklarnu konkurenta Josefa Schmiedela v Hudcové u Teplic.
Byla to prvni investice spolec¢nosti do huté mimo Jizerské hory. Schmiedel ve skldrné s jednou peci zho-
tovoval od roku 1870 sklo pro vyrobce perli, které nabizel levnéji nez polubenska velkofirma. Riedelové
puvodniho majitele povérili jejim vedenim, po dvou letech ji pronajali a nakonec roku 1893 prodali Antonu
Bockovi. Josef Schmiedel pro né pak vedl hut na Nové Vsi.**

V roce 1884 se naplnil cas staré skldrny na Jizerce. Jeji provoz se stal neimérné nakladnym, a pece pro-
to vyhasly. Rok poté se naopak novou soucasti firmy stala tovarna na lana a motouzy pristavéna k maxovské
pradelné konopi a zvysil se objem tézby uhli v Hostomicich (v roce 1888 vsak byla vétsina z dolt uzaviena
a $achty zasypany). Maxovska4 textilni tovdrna nakupovala polotovary ve Spanélsku, Uhrach, Italii, Rusku,
a dokonce v Zdmofti, hotové zbozi pak pfimo proddvala na domédcim trhu i v Rumunsku a ptes velkoodbéra-
tele ve Skandinavii a Brazilii.*®

28 Tamtéz, s. 168.
29 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 87, karton 12, Vypisy z Obchodniho rejsttiku
u Krajského soudu v Liberci.
30 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 13, karton 2, Prikaz o studiu Josefa Riedela ml.
31  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 180.
32 Tamtéz, s. 89-91.
33 Tamtéz, s. 13.
34 Tamtéz, s. 71.
35 Tamtéz, s. 135-136.
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Rok 1886 probéhl ve znameni vystavby druhé pfichovické sklarny na sklenénou tycovinu a perlové
trubice. Nova kapacita nebyla jen nahradou za starou sklarnu na Jizerce, ale umoznila téz zastaveni provozu
v Hudcoveé u Teplic. V Dolnim Polubném byl navic zfizen centrdlni administrativni tfad - skutecné firemni
teditelstvi.* To jiz firma Jos. Riedel pattila se 400 zaméstnanci a rocnim obratem 400-500 tisic zlatych mezi
nejvetsi sklarské podniky rakousko-uherské monarchie. Vyrazneé sice ztracela na spolecnosti S. Reich & Co.
(1 607 pracovniki) a J. Schreiber & Neffen (1 080 pracovniki), sidlici ve Vidni, ale vysi trzeb byla srovnatelna
s firmou J. Inwald.*”

Inovace, mechanizace a koncentrace

Mezi hlavni sortiment jablonecké bizuterie pattily od poloviny 19. stoleti drobné, rucné sekané a brousené
perlicky z dutych trubic, uzivané predevsim jako galanterni dopliiky a ndsivky na Saty. Kdyz zacali Italové
v Bendtkach perlicky sekat strojné a pomoci specidlniho postupu tvarovat do dokonalych ovalkt, pfestala
byt produkce z Jizerskych hor konkurenceschopnd. V roce 1886 se proto Josef Riedel ml. vypravil do Bena-
tek, kde se mu podaftilo tajné ziskat vykres sekactho stroje. Do Dolniho Polubného s nim pficestovali i t¥i
Italové s rodinami. Riedelové s jejich pomoci stroj sestavili v tovdarné na bronzové zbozi a jiz v roce 1887
zacala v sousedstvi prichovickych huti pracovat novd tovarna s denni kapacitou 10 000 kg strojné seka-
nych perlicek. Riedelové se razem octli mezi nejvétsimi producenty tohoto typu sklenéné bizuterie na svéte.
V prubéhu roku 1890 vyrostla u pfichovickych sklaren také specidlni hut na kulaceni nasekanych perlicek,
tzv. rokajlu, a to poté, co Josef Riedel ml. objevil vhodné sloZeni brusiva, jez nahradilo v Benatkach uzivany
adriaticky motsky pisek.*®

Riedelové neopomijeli ani rozvoj dutého skla, kdyz v roce 1886 koupili od firmy Vincenz Pohl rafinerii
luxusniho skla v Harrachové-Novém Svété. Rok poté pak zridili rafinerii dutého skla téz v Dolnim Polub-
ném.*® Pfelomovou novinku ve firemnim sortimentu ptinesl rok 1889, kdy polubenska rafinerie, vedend
stejné jako polubenska sklarna a tovarna na bronzové zbozi Josefem Riedelem ml., uvedla na trh sklenéna
stinidla elektrickych lamp.*

Vyznamného ocenéni se firmeé dostalo vroce 1888, kdy byla jako jedna z pouhych sedmi skldren v habsbur-
ské monarchii pfizvdna na Jubilejni vystavu ke ¢tyficdtému vyroci cisatfovy vlddy pofddanou ve Vidni. Dne
26. za¥i téhoZ roku panovnik Josefu Riedelovi propujéil RytiFsky kifz Radu cisafe Frantiska Josefa.*!

Prestizi tispésné podnikatelské rodiny odpovidala téz reprezentativni rodinnd hrobka v neogotickém
stylu, kterd mezi lety 1889-1890 vyrostla ndkladem vice nez 40 000 zlatych na vyvyseniné nedaleko sklaren
v Dolnim Polubném, na dohled z hlavni silnice.*

V prvni poloviné devadesatych let 19. stoleti se firma Jos. Riedel soustfedila na zdokonalovéani vyroby
sekanych perlicek, inovace v oblasti skel pro elektrotechnické ticely a zvysSeni vyrobni kapacity lampovych
stinidel. Béhem roku 1891 si nechala patentovat stroj na navlékdni perli (do praxe jej uvedla o dva roky
pozdéji) a postup na zatavovani vodivych kovodilt do skla. V roce 1892 pak ziskala patentovou ochranu
na olovénou pojistku (vyrobek z litého skla se zalisovanymi kovovymi kontakty) a v Dolnim Maxové zacala

36 Tamtéz, s. 15, 33, 70.

37 AMSB Jablonec nad Nisou, LNENICKOVA, Jitka. Vyvoj sklafstvi v Jizerskych horach, s. 64.

38 NOVY, Petr. Soumrak perlickového kraje: Vyprdvéni o sklenéné bizuterii, osudech skldit, sekacich strojich a Lucanské
pozdviZce z 29. ledna 1890. Liberec: Nakladatelstvi RK, 2011, s. 14-16. ISBN 978-80-87100-14-1.

39 URBAN, Stanislav. Riedlova rafinérie skla v Polubném. In: Ars vitraria. 2. Jablonec nad Nisou: Muzeum skla a bizuterie, 1968,
s. 56-77.
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zhotovovat sklenéné banky na zarovky, které se do té doby v Evropé vyrdbély pouze ve Francii. Nejvétsimi
zakazniky rafinerie byly mezi lety 1890-1892 elektrotechnické spolecnosti ve Vidni, Krdlovci, Budapesti,
Moskvé, Patizi a Strasburku. Velky vyznam mél téz patentovany vynalez vodotésnych sklenénych kryti pro
vefejné osvétleni z roku 1894.%

Vyjimecnou udélosti nejen pro rodinu, ale i firemni zaméstnance, byla svatba Josefa Riedela ml. s Paulou,
dcerou rytife a poslance chorvatského Zemského snému Antona Aloise von Gariboldi z Lublang, kterd se
konala 24. listopadu 1890 ve videnském Votivnim kostele Bozského Spasitele.** Riedel svou nastavajici po-
znal pfi ozdravném pobytu v Bledu na pobfezi Jadranského more. Pivodem italsky rod slouzil Habsburkim
od poloviny 17. stoleti, kdy mildnsky roddk Johann Baptist von Gariboldi zastaval post cisatského dvorniho
rady ve Vidni.*

V roce 1893 Josef Riedel ml. zakoupil rozlehly pozemek v Potocné nedaleko Dolniho Polubného, ktery
byval ldzeniskym parkem. Nechal zde vystavét neorenesancni vilu ve sttedomotském stylu, luxusné zati-
zeny zamecek, kde se méla jeho manzelka citit jako v rodné zemi. Vlastni stavbu provedl mistni podni-
katel Stefan Umann, o vnitfni zafizeni se postarala renomovand prazska tovarna na ndbytek a dekorace
Heinrich Réhrs.*

V devadesatych letech jiz Josef Riedel firmu, vzhledem ke svému véku a schopnym synim, aktivné
nevedl, ac stale ztstaval majoritnim vlastnikem. Kdyz zemftel ve své polubenské vile po kratké nemoci dne
24. dubna 1894 ve véku sedmdesati osmi let, zanechal po sobé, mimo jiné, Sest pracujicich skldren, dvé
rafinerie skla, tovarnu na perle, tovarnu na bronzové zbozi a dva textilni zavody.

Vyznam firmy, zaméstnavajici na 1 250 lidi (350 ve sklafstvi, 900 v textilu), vymluvné dokldda skutec-
nost, Ze na pocatku devadesatych let odvadéla na primych danich kolem 7 500 zlatych ro¢né, tedy polovinu
veskerych statnich pfijmu ze spravni oblasti Polubny.*” Jen v roce 1890 pritom riedelovské sklarny vyrobily
6 101 t skla a 92 sklafim na mzddch vyplatily 78 802 zlatych.*®

Josef Riedel, pfezdivany soucasniky sklafsky krél Jizerskych hor, se vedle cisaiského vyznamendni
pysnil papezskym fddem Pro Ecclesia et Pontifice (udélenym 30. prosince 1888), cestnym obcanstvim Lucan
nad Nisou (v roce 1880 obci daroval pozemky na stavbu kostela) a Frantiskovych Lazni (od 1858). Byl téz
koresponden¢nim clenem liberecké Obchodni a Zivnostenské komory, fadu let clenem vyboru Okresniho
dradu v Tanvaldu, cestnym kurdtorem Uméleckoprimyslového muzea v Liberci a cestnym ¢lenem Sestnacti
spolki nejen z Jizerskych hor.*?

Soucasnici na Josefa Riedela vzpominali jako na sporivého a pofadkumilovného podnikatele, zbozného
a privétivého muze, ktery si vazil svych zaméstnancti a mél soucit s chudymi a nemocnymi. Ve své zavéti,
stvrzené v den umrti, odkazal téméf 150 000 zlatych na dobrocinné ticely, zejména na zfizeni a vedeni polu-
benského chudobince. Podle vypotfadani z 18. ledna 1896 se jeho univerzalnimi dédici stali synové Wilhelm,
Otto a Josef ml., kteTi si mezi sebe rozdélili kazdy po tfetiné z 2 543 576 zlatych a 79 krejcart. Dne 24. dubna
stejného roku pak byla dle jeho posledni vile zfizena penzijni pokladna pro firemni dfedniky a sklatské
mistry.*
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Impérium (1894-1945)

Dédicové sklarského krale

Po smrti Josefa Riedela stanul v cele firmy nejstarsi z bratri Wilhelm Riedel (1849-1929), ktery ji fakticky
jiz. tadu let vedl. Odborné vzdéldni ziskal na nizsi redlné skole v Jiciné a na obchodni akademii v Praze. Jako
volontér poté rok pracoval ve velkém textilnim podniku v Londyné. Riedelovska expanze pod jeho vedenim
naddle zdarné pokracovala. Dne 1. inora 1895 si firma nechala zaregistrovat obchodni znacku Jos. Riedel,
Polaun a stoupajici poptavka vedla jesté do konce stoleti k investicim, jez se dotkly vsech obori, v nichz
spole¢nost podnikala.!

Ptadelna konopi v Dolnim Maxoveé byla roku 1894 prestavéna na tkalcovnu baviny se 48 mechanickymi
stavy a hladirnou, zatimco kofenovskd pradelna bavlny dva roky predtim ziskala vlastni barvirnu. Riedelové
tak nyni mohli az tfetinu své produkce bavlnéné ptize zpracovat sami a zbytek prodali v monarchii a Ru-
munsku. Roku 1895 vyrostla u maxovskeé tovarny slichtovna a ro¢ni produkce latek brzy dosdhla 3 milionta
metra pfi spotiebé 30 tun prize.* Riedelové se téZ poprvé v historii firmy rozhodli o udéleni kolektivni pro-
kury tfem dcetnim, coz bylo do obchodniho rejstfiku zaneseno 8. kvétna 1896.° Za tento rok firma vyrobila
41 564 c dutého skla, 76 762 % c flakonti, 660 627 kg mackaného skla a 2 338 430 kg tyci a trubicek. Praco-
valo pro ni 102 sklaf, mezi které na mzdach rozdélila 114 281 zlatych, 49 krejcara.*

Seniorséf Wilhelm Riedel se na konci 19. stoleti velmi angaZoval v otdzce prekonadni hluboké krize
v oboru foukanych dutych perli, které v kraji zaméstndvaly 1 500 lidi a jim vedend firma byla hlavnim
dodavatelem suroviny k jejich vyrobé. Proto v roce 1898 velkoryse podpoftil vznik Vyrobniho spolecenstva
vyrobct dutych perli v politickém okrese Jablonec nad Nisou beztiro¢nou ptijckou 200 000 korun. Oboru
foukanych perli se diky dodrzovani pravidel stanovenych spolecenstvem darilo téméft deset let.”

Mezi lety 1898-1899 vyrostla na Prichovicich treti riedelovska skldrna na vyrobu mackarenskych tyci
a skromnou lazenskou budovu v Kofenové firma roku 1899 prestavéla na luxusni hotel.® Stdle rostouci po-
ptavka po dutém skle i lisovanych polotovarech a sklenénych naramkovych krouzcich (tzv. banglich), urce-
nych zejména pro indicky trh, v roce 1899 vedla ke stavbé druhé polubenské sklarny. Mezi lety 1900-1902
se znacného rozsifeni a modernizace provozu dockala téz prichovickd tovarna na perlicky, nové zarizend
16 zdokonalenymi navlékacimi stroji, na jejichz vyvoji se vedle Josefa Riedela ml. podilel i Wilhelm Riedel.
Roku 1901 firma zalozila své prvni zdmotské obchodni zastoupeni, a to v Mexiku, kam dodavala sklenéné
armatury.’

Dne 20. cervence 1901 ze svéta necekané odesel Otto Riedel (1853-1901), kdyz ve véku pouhych ¢tyti-
ceti osmi let podlehl infarktu. Ve firmé mél na starosti textilni tovarny v Kofenové a Dolnim Maxové. Vsem
navstévnikiim pomezi Jizerskych hor a zépadnich Krkonos jej dodnes p¥ipomina rozhledna Stépanka, na je-
jimz dokonceni v roce 1892 mél nemalé zdsluhy.? Stejné jako jeho bratrim i jemu otec dopral dobré odborné
vzdeélani, které ziskal na redlnych skoldch v Praze a Drdzdanech, a praxi v anglické prddelné, kde dva roky

1 Text kapitoly vychézi ze studii NOVY, Petr. Sklafsky rod Riedeli III. — Kiehké impérium (1894-1929). Skldf a keramik. 2019,
69(7-8), 134-139, ISSN 0037-637X, NOVY, Petr. Skléarsky rod Riedelt IV. - Soumracnd léta (1930-1945). Skldr a keramik.
2020, 70(7-8), 143-150, ISSN 0037-637X a NOVY, Petr. 65 let znacky Riedel Austria. Skldr a keramik. 2022, 72(1-2), 9-15,
ISSN 0037-637X.
AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 124, 136-137.

3 SOKA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, inv. ¢. 13,
karton 2, Vypisy z Obchodniho rejstiiku u Krajského soudu v Liberci.
Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, s. 191.

5 ANTM Praha, Sbirka rukopisy a vzpominky. MEISSNER, Josef. Hartwig Weiskopf und die S6hne, drei um die Forderung

der heimischen Glasindustrie hochverdiente Mdner, 1954. Strojopis, s. 25-29.

AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 34, 133.

Tamtéz, s. 19-20, 85, 103.

8 LILIE, Adolf. Der politische Bezirk Gablonz, s. 640.
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pobyval jako volontér.? Po jeho smrti se ujal pfimého vedeni textilnich zavodt Wilhelm Riedel, ktery je fidil
z Dolntho Polubného. Synové Otty Riedela, Otto Riedel ml. (1881-1934) a Waldemar Riedel (1886-1959),
do rodinné firmy vstoupili jako vefejni spolecnici v letech 1907 a 1914, ¢inni v ni vsak byli samozfejmé uz
dfive.'

Dalsi impulz k rozvoji riedelovského podnikani prineslo prodlouzeni Zelezni¢ni traté z Tanvaldu do
Polubného, Kofenova, Harrachova a dédle do Pruského Slezska (dnesniho Polska), jejiz provoz byl zahdjen
30. cervna 1902. Hnédé uhli ze slezskych nalezist se tim stalo mnohem dostupnéjsi. Tehdy téz firma zfidila
v centralni budové muzeum svych vyrobkt a novou vzorkovnu. Z praktickych divodt v témze roce vyhasila
kamennou hut na Jizerce, ktera pak kratce pracovala jesté mezi lety 1906-1907. Zameéstnanci odtud odesli
do provozt v Dolnim Polubném a na Pfichovicich. Opusténd budova sklarny byla poté zdarma poskytovana
jako letni zotavovna jabloneckému télocvicnému spolku Jahn a byvaly pansky dim Némeckému horskému
spolku.' Vetejné prospésné aktivity Riedelové provozovali i v jiné formé. Napfiklad roku 1903 na své nakla-
dy postavili a vybavili plicni sanatorium pro soudni okres Tanvald pfi tamni nemocnici.**

Spektakularni byla riedelovska expozice na Némeckoceské vystave v Liberci roku 1906, kde svou pro-
dukci predstavila v ramci sekce Skldrstvi Jizerskych hor na prostoru o velikosti 600 m?. Firmu cela akce pri-
sla na 82 000 korun. Vedle pocetné kolekce dutého skla, svitidel, elektrotechnického skla a krystalerie zde
Riedelové ukazali téZ specialni skloviny avanturin, millefiori i temnou ¢erni nebo 26 raznych barev tycového
skla. Nikdo nemél ztistat na pochybach, kdo je nejvétsim vyrobcem barevnych skel v Rakousku-Uhersku **
Na liberecké vystavé se téz Wilhelm Riedel a Josef Riedel ml. osobné setkali s cisafem Frantiskem Josefem
L.** a jesté téhoz roku obdrzeli za sluzby primyslu vysoka vyznamendni — Wilhelm Riedel komtursky kiiZ
radu Frantiska Josefa, Josef Riedel ml. fdd Koruny za rozvoj primyslu. Vystavni ocenéni firma ziskat nemoh-
la, protoze oba podnikatelé byli cestnymi ¢cleny vyboru.*

Dne 25. tnora 1907 spolu nevlastni bratfi Wilhelm a Josef Riedelové uzavieli novou spolecenskou
smlouvu a témét presné rok poté, 22. inora 1908, bezdétny osmapadesatilety Wilhelm Riedel adoptoval
své synovce Ottu ml. a Waldemara a ucinil z nich své dédice. Ti pak podle zdkona az do roku 1923 oficidlné
uzivali sva pfijmeni v podobé Riedel-Riedel.*

Protoze se v prvnich letech 20. stoleti velmi dafilo bizuterii zhotovované ze sklenénych tyci, vystave-
li Riedelové na Ptichovicich v letech 1906 a 1907 dalsi dvé huté na tento sortiment. Po jejich uvedeni do
provozu zde pracovalo celkem pét skldaren s deviti pecemi, z nichz sedm se vénovalo vyhradné tycovému
sklu. V aredlu stdl téz velky sklad schopny pojmout stovky tun hotového zbozi, a zdkaznici tak nemuseli na
vyrizeni objedndvek dlouho ¢ekat. Roku 1912 firma uvedla do provozu novou skldrnu v Desné, urcenou na
mechanickou vyrobu sklenénych tyci. Riedelové tu u jedné osmipdnvové pece instalovali deset elektrickych
tazicich stroji vlastni konstrukce.' Jiz v roce 1910 se firmé podaftilo zcela se zbavit hnédouhelnych dolt

9 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 180-185.

10 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 13, karton 2, Vypisy z Obchodniho rejstiiku
u Krajského soudu v Liberci.

11 NOVY, Petr. Historie sklafstvi na Jizerce. Skldr a keramik, 2021, 71(3-4), 63. ISSN 0037-637X.

12 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 172-179.

13 TIEDT, Ernst. Die Glasindustrie auf der deutschb6hmischen Ausstellung in Reichenberg. Sprechsaal, Organ der Porzellan-,
Glas- und Thonwarenindustrie. Coburg. 1906, 36(44), 1401-1403.; ARNOLD, Erhard, ed. Deutschbéhmische Ausstellung
Reichenberg 1906: Industrie-, Gewerbe-, Kunst- und Landswirtschafts-Ausstellung der Deutschen B6hmens. Reichenberg, 1906,
s. 87-93.

14 Die Kaisertage von Reichenberg und Gablonz. Wien, 1906, nestrdnkovano.

15 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 172, 186.

16 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 13, karton 2, Vypisy z Obchodniho rejstiiku
u Krajského soudu v Liberci, Spolecenska smlouva z 25. 2. 1907; karton 22, inv. ¢. 171, Smlouva o adopci z 22. 2. 1908.

17 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 34, 40.
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v hostomickém reviru, o jejichz prodej kviili malé rentabilité dlouhodobé usilovali. Zbylé pozemky odkoupil
teplicky velkovyrobce plochého skla Max Miihlig.*®

Prvni svétovd valka znamenala prvni vyznamné preruseni dlouhodobého firemniho ristu. Jiz ke konci
roku 1914 byly uzavieny sklarny v Dolnim Maxové i Nové Vsi a zastavena kofenovska pradelna, protoze
vice nez 1 000 zameéstnancti muselo odejit na frontu. Luxusni hotel v Kofenove firma pfeménila na rezervni
nemocnici Cerveného kiize, kam bylo uz 30. listopadu dopraveno &trnéct ranénych vojékt (celkem jich tu
béhem valky ulehlo 502). Jako dobfi vlastenci Riedelové téz za miliony korun nakoupili rakousko-uherské
statni dluhopisy, které po skonceni vialky nemély ani hodnotu papiru, na némz byly vytistény.*

Na konci roku 1914 se z vedeni firmy rozhodl odejit seniorséf Wilhelm Riedel. Odstéhoval se do Liber-
ce, kde zastaval vlivné posty v Obchodni a Zivnostenské komote, a béhem vélky byl dokonce nékolik let jejim
provizornim pfedsedou. Jeho misto ve firmé zaujal dvaapadesatilety Josef Riedel ml. (1862-1924).*°
Presto Riedelové i béhem prvni svétové vélky stdle zameéstnavali kolem 500 lidi a nepfestali ani inovovat. Do
své nabidky nove zaradili napfiklad signalni skla pro lodni lampy, vyvinutd spolec¢né s hamburskymi lodafi,
které byly pred valkou do monarchie importovany z Anglie. Cinili téz strategicka rozhodnuti, aby zabezpeti-
li své po desetileti obezfetné budované postaventi, a tak naptiklad dne 25. bfezna 1915 koupili ¢tyti sklarny
konkurenta Roberta Schicketanze v Zacléfi a Jablonci nad Nisou. Zatimco jabloneckou hut okam?Zité vyha-
sili a pozdéji prodali, tfi zaclétské sklarny po vélce zmodernizovali a tispésné provozovali. Vyrdbéli tu na
ctyfech pecich duté sklo, lustrové ovésky, tycové sklo a technické sklo.*

Josef Riedel ml. také pokracoval v charitativni ¢innosti. BEhem roku 1917 firma na své naklady zfidila
véle¢nou kuchyni pro chudé v Dolnim Polubném a Kofenové. Bohulibé aktivity Riedely ptisly na 140 000
korun ve stejném roce, kdy byli nuceni kvuli chronickému nedostatku uhli postupné zastavit provoz vsech
huti. Definitivné tehdy zanikla rafinerie v Harrachové-Novém Svété.*

Nova generace rodu stravila valecny konflikt v aktivni vojenské sluzbé. Prvorozeny syn Josefa Riedela
ml. Walter Riedel (1895-1974) do vélky odesel jako jednoroc¢ni dobrovolnik dne 1. bfezna 1915. Nejdiive
vedl lyzarské kurzy v alpskych stfediscich Kitzbiihel a Joachmistal a na po¢dtku roku 1916 zamitil na fron-
tu, kde v hodnosti porucika ptisobil u 28. regimentu c. k. tézkého polniho délostrelectva. Byl prikladnym
vojdkem. V roce 1917 mu rakousko-uhersky cisaf Karel I. udélil Sttibrnou medaili za chrabrost II. tfidy,
Bronzovou vojenskou zasluznou medaili na stuzce Vojenského zasluzného kiize s meci a samotny Vojensky
zasluzny kriz s vdleénou dekoraci a meci (ten navic znovu v roce 1918).% Vdlecnou viavou prosel i jeho bratr
Arnold (Arno) Riedel (1897-1964) a odnesl si z ni dozivotni ndsledky. Na fronté utrpél zranéni patete, kdy
mu jeden z obratld prorazil zaludek, ktery mu byl proto vyoperovan.*

Povalecna konjunktura a dvacata léta

Kdyz védlka na podzim roku 1918 skoncila, musel Josef Riedel ml. fesit dalsi nezavidénihodnou situaci. Stat-
ni dtvar, ve kterém vyrostl on i jeho predci, zmizel ze svéta. Rakousko-uherska monarchie se stala minulosti

18 Tamtéz, s. 144-145.

19 Tamtéz, s. 61, 70, 125, 132.

20 Tamtéz, s. s. 172-179.

21 Tamtéz, s. 64, 77.

22 Tamtéz, s. 120, 153.

23 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 145, karton 20, Diplom o udéleni medaile
z 22.7.1917, Potvrzeni statntho archivu ve Vidni o udéleni vyznamendani z 9. 6. 1939.

24 SOA Litomeértice, NAD 732, sign. Lsp 8/48, fond Mimotddny lidovy soud v Liberci - Katalog trestnich spist, Dil II., 1945-1948,
spis Arno Riedel.
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a s ni i spole¢enské a podnikatelské prostiedi, které znal. Pfedvaleéné Cechy, v nichZ méli ¢esti Némci
dulezité a respektované postaventi, se od 28. ffjna 1918 zménily na spole¢ny narodni stat Cechti a Slovaku —
Republiku Ceskoslovenskou. Snahy oblasti obyvanych vétsinové deskymi Némci pfimknout se k novému
Rakousku nevedly k nicemu dobrému. Pohrani¢i postupné obsadila rodici se ¢eskoslovenska armada. Sprav-
ni oblast Polubny byla za c¢eskoslovenské tizemi prohlasena dne 14. prosince 1918. Zacala se psat historie
Riedelti v novém state.?

Jiz v prabéhu roku ptivedl Josef Riedel ml. do firmy své dva syny. Walter Riedel (1895-1974) dostal
na starost sklarny v Desné a na Pt¥ichovicich, zatimco Arno Riedel (1897-1964) rafinerii a huté v Dolnim
Polubném. Post centralniho vykonného feditele podniku seniorséf svéril svému synovci Otto Riedelovi ml.
(1881-1934). Jeho bratr Waldemar Riedel (1886-1959) se i nadédle staral o textilni tovarny v Kofenoveé a Dol-
nim Maxové.*®

Walter Riedel po svém otci zdédil nejen lasku k lovu a lyZovani, ale téz k pfirodnim véddm. Po ukonceni
zékladniho skolniho vzdélani proto nastoupil na redlnou skolu v Liberci, jiz absolvoval v roce 1912 a kde
také ziskal doporuceni ke studiu vysoké skoly. Dne 13. fijna 1912 mu pak starosta obce Prichovice, kam
mistné ptislusel, vydal osvédceni o beztthonnosti, aby mohl nastoupit na Technickou vysokou skolu v Draz-
danech. Zde studoval v letech 1912-1914 a 1918-1919.%”

Prvni povélecné léta se odehrdvala ve znameni konjunktury, kterou Jizerské hory dlouho nepamatovaly,
prestoze ji zpocatku brzdil nedostatek uhli a dalsich surovin. Na svétovych trzich vyhladovélych valeénym
pustem byl zdjem o vSechny typy skla a bizuterie. Aby Riedelové dokézali pokryt strmé stoupajici poptavku,
pronajali si v roce 1919 od firmy Carl Miinzel tfi skldrny se ¢tyfmi pecemi, velkou brusirnou a formarnou
ve Svoru u Nového Boru.?® Za obchodni rok 1918/1919 firma dosédhla v rdmci vsech svych podnikatelskych
aktivit obratu ve vysi 42,2 mil. K¢. (V]isty zisk z toho ¢inil 13,1 mil. K&.?°

Pokracovala i modernizace stavajicich provozt - v kofenovské prddelné vyrostla hydroelektrocentrala
(1919-1922), v maxovské tkalcovné nahradily pivodni vodni kolo dvé Francisovy turbiny (1920) a v desen-
ské sklarné byl diky druhé instalované osmipanvové peci rozsiten pocet elektrickych tazicich stroja (1922).
Pocet zaméstnancti opét stoupl na zhruba 1 500, pficemz na 700 z nich pracovalo ve firemnich textilnich
zavodech. Nové ceskoslovenské zakony Riedely v roce 1922 motivovaly ke zméné firmy z nevefejné akciové
spole¢nosti na komanditni, jejimiz Gcastniky byli pouze ¢lenové rodiny.>

Rostla téz sit firemnich komisionafskych zastoupeni po celém svété. Riedelovské sklo tak bylo noveé
sndze k dostdni v Belgii a USA &i v exotickych destinacich jako Buenos Aires, Rio de Janeiro a Sanghaj.
Firma pokracovala v obesilan{ lipskych veletrhti, nové se zacala icastnit téz komercénich prehlidek v Praze,
Liberci a ve Vidni.*

Seniorséf Josef Riedel ml. své dva syny stale vice zapojoval do vedeni spolecnosti. Nejprve se vefejnym
spolecnikem stal Walter Riedel, zapisem v obchodnim rejstitku ze dne 19. cervence 1923, a 10. ledna 1924,
kdy Josef Riedel ml. z firmy oficidlné vystoupil, i jeho bratr Arno Riedel. To jiz oba nasli své Zivotni partnerky -
Walter Riedel se 29. inora 1920 ozenil s Claudii von Prollius, dcerou rytife Edmunda von Prollius, majitele

25  NOVY, Petr. Ve sluzbdch mddy a stylu: Ceskd bizuterie v obdobi prvni republiky (1918-1938). Praha: Academia, 2017, s. 23-35.
ISBN 978-80-200-2708-5.

26 Tamtéz, s. 36.

27 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 87, karton 12, Sitten-Zeugniss z 13. 10. 1912;
inv. €. 163, karton 20, Vysvédceni Waltera Riedela.

28  ZAK, Ladislav. K historii vyroby barevnych skel na Jablonecku. 1992. Strojopis, sign. B2887, s. 3.

29 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 1254, karton 193, Ekonomické vysledky
za obchodni rok 1919/1920.

30 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 42, 125, 137.

31 Tamtéz, s. 113.
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velkostatku Kélzow u Dettmansdorfu na severu Némecka, a Arno Riedel uzaviel snatek o dva roky pozdéji
s Annelies Wagner z Drazdan.*

Seniorséf Josef Riedel ml., mimo jiné cestny obcan Polubného, Dolntho Maxova a Harrachova, zesnul
ve své vile v Potocné po dlouhé a tézké nemoci dne 30. ledna 1924. Byl nejen erudovanym odbornikem
s velkym rozhledem, jenz vyrobni program firmy obohatil naptiklad o cetné transparentni a opakni sklo-
viny barvené slouceninami selenu a kadmia, ale do povédomi obyvatel Polubného se zapsal i jako vasnivy
nimrod a muz sportovniho zaloZeni, ktery od roku 1891 vlastnil a uzival prvni lyZe v okoli. Roku 1908 ziskal
téz tidicsky prikaz a bylo jej mozné potkavat za volantem ptes ¢tyti metry dlouhého automobilu znacky
RAF Double Phéton s ¢tyftaktnim motorem o vykonu az 30 konskych sil.** Walter a Arno Riedelové zdédili
nejen podil ve firmé, jenz z nich ¢inil hlavni vlastniky, ale téz vétsinu z otcova soukromého majetku ve vysi
23,8 milionu K¢.**

V cele firmy po smrti Josefa Riedela ml. stanul Otto Riedel ml. (1881-1934). Dne 14. prosince 1925
naopak z firmy jako spolecnik vystoupil v Liberci trvale zijici Wilhelm Riedel, posledni Zijici syn sklaiského
krale Josefa Riedela. Spolecenskou smlouvu z roku 1907 proto k 31. prosinci 1925 nahradila nové, ktera
zohledniovala aktudlni vlastnické vztahy.*®

Dulezitou postavou byl jiz tehdy feditel firemni centraly v Dolnim Polubném JUDr. Richard Seidl, ro-
déak z rakouského Innsbrucku, jenz do firemnich sluzeb vstoupil 27. tnora 1920 ve svych dvaatficeti le-
tech. Od roku 1921 zastaval post kolektivniho prokuristy, od roku 1934 pak samoprokuristy.*® Pfestoze zil
trvale v Dolnim Polubném, ponechal si rakouskou statni pfislusnost. Tento vytecny znalec mezivadle¢ného
ceskoslovenského a némeckého prava Riedelim vedl téZ administrativu a dcetnictvi, pro které ,na miru“
vytvotil specificky systém podchycujici siroké firemni portfolio, a héjil jejich zajmy v rozlicnych profesnich,
obchodnich a zajmovych sdruzenich.*” Firmu zastupoval napfiklad v jablonecké komanditni spolec¢nosti
Bangles Corporation (BANCO), kterd se zabyvala exportem sklenénych naramkovych krouzki a organizaci
jejich vyroby, nebo v exportni firmé Passaban, jeZ se vénovala vyvozu zlacenych bangli. Riedelové, nejvy-
znamneéjsi dodavatelé sklenénych polotovara pro vyrobu ndramkovych krouzkt, se tak mohli vcas prizpt-
sobit vsem turbulencim, které tento obchodné zajimavy segment, zameéstnavajici kolem 5 000 lidi, pfinésel.
Ve druhé poloviné 20. let jen v polubenské skldrné fezalo krouzky z foukanych polotovaru (tzv. tuten)
60 divek na 16 elektrickych pukacich stolicich vlastni konstrukce. Riedelové z tohoto obchodu ro¢né zis-
kavali vice nez 3 miliony K¢. Exportu bangli, jez putovaly tradiéné do Indie, se nejpozdéji od roku 1929
Riedelové vénovali i samostatné prostfednictvim nové zalozené firmy Bangles Corporation R. Seidl & Co.*

Obdobi hojnosti, kdy hladovi zdkaznici z celého svéta kupovali za dobré ceny az neuvéftitelné objemy
ceskoslovenského skla, a zejména bizuterie, vSak jiz pfed polovinou dvacatych let skoncilo. Problémem

32 SOKA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 13, karton 2, V¥pisy z Obchodniho rejstiiku
u Krajského soudu v Liberci.

33 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 186-191.; ZAK,
Ladislav. Pozndmky k podilu skldrské rodiny Riedeli z tzv. polubenské vétve na rozvoji vyroby barevného skla na Jablonecku.
1992. Strojopis, sign. B2887, s. 4.; SOkA Most, pracovisté Velebudice, fond Josef Riedel, inv. ¢. 87, karton 12,
Ridigsky pritkaz Josefa Riedela ml. z 13. 6. 1908.

34 SOKA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 112, karton 18, Vypotadani pozutstalosti
po Josefu Riedelovi ml.

35 SOKA Most, pracoviste Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 13, karton 2, Vypisy z Obchodniho rejstiiku
u Krajského soudu v Liberci, Spole¢enskd smlouva z 31. 12. 1925.

36 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 13, karton 2, Vypisy z Obchodniho rejstiiku
u Krajského soudu v Liberci.

37 NOVY, Petr. Ve sluzbdch maody a stylu, s. 96-99.

38 PROCHAZKA, Jit{. Pozndmky k postaveni a vyvoji viroby a exportu bangles v jabloneckém priimyslu v letech 1918-1945. 1993.
Strojopis, sign. B2896, s. 16, 24.



Historie firmy Jos. Riedel a jejich pfedchidcta

se stala nekald konkurence, nadvyroba a z nich plynouci razantné klesajici prodejni ceny. Riedelové se
ale vzdy dokdzali zméndm trhu prizptisobit. Dokonce i v tomto obdobi, kdy se fada sklafskych podnikia
v Ceskoslovensku dostala do existencnich problémi, které musely Fesit vysokymi bankovnimi ptjckami
(nebo dokonce pfeménami na akciové spolecnosti spoluvlastnéné bankovnimi domy), Riedelové rozsitovali
a inovovali své vyrobni zazemi i portfolio.** Odménou jim byla napiiklad vysoka ocenéni z Mezinarodni
vystavy dekorativntho a primyslového moderniho umeéni v Parizi roku 1925, kam Riedelové, ktefi jiz tehdy
zaméstndvali jako designéra profesiondlniho vytvarnika Alfreda Kunfta (1892-1961), dodali vedle firemni
prezentace a sklenéné fontany téz sklenéné desticky z opakntho rubinového skla vyvinuté pro vnéjsi oblo-
zeni ceskoslovenského pavilonu.*

Dne 21. bfezna 1925 byla v Dolnim Polubném uvedena do provozu tfeti skldrna na duté sklo. Jeji stav-
ba se zacala pfipravovat jiz v roce 1914, ale valka zdmér zpozdila. V roce 1926 byly vsechny tfi polubenské
skldrny napojeny na firmou zfizenou centralni generdtorovou stanici u desenské huté. Poté, co vyprsel na-
jem skléren ve Svoru, se je Riedelové po nékolika mésicich rozhodli jesté v roce 1926 koupit a modernizovat.
K zavodu ptidali druhou brusirnu a v jedné z huti kratce pronajali prostor Frantisku Lejskovi z Frydstej-
na, ktery zde brousil bangle. Velmi ispésné bylo zavedeni strojni vyroby vinutych naramkovych krouzkua
v desenské huti roku 1927. V ptichovickém areédlu pak vyrostla moderni podnikovéa laboratof. Riedelové
se naopak zbavili zastaralé huté na Nové Vsi, kterou prodali. Zameéstnavali tehdy jiz 2 500 lidi (700 z nich
pracovalo v textilnich zdvodech) a roc¢ni obrat jen ze skldfského podnikédni ¢inil vice nez 50 miliond K¢&.**
Zajimavosti z dvacatych let, a také dokladem rodové podnikavosti, je nerealizovany pokus o ryzovani zlata
na Zitném ostrové na Slovensku (téZafstvo Aurea Praha).s

Svétova hospodarska krize

Na konci roku 1929 Riedelové nabizeli své zboZi ptfes ¢etné obchodni partnery po celém svété. Pro mist-
ni vyrobce provozovali sklady bizuternich polotovard v sedmnécti méstech a obcich na Jablonecku
a Zeleznobrodsku. V 15 firemnich hutich s 29 sklafskymi pecemi (v provozu jich ale bylo jen 12), rafinerii
a tovarné na bronzové zbozi, pfadelné a tkalcovné bavlny a dalsich pomocnych provozech pracovalo 2 452
lidi, z toho 100 tfednikt. Ro¢né se v riedelovskych sklarndch utavilo na 15 000 tun skla. Firma téZ udrzovala
rozsdhly bytovy fond pti vSech svych zavodech. Starala se i o pozistalé po kmenovych zameéstnancich, kdyz
naptiklad v Dolnim Polubném na své ndklady provozovala vdovsky dtm.*?

Globélni hospodatska krize, na jejimz poc¢atku byl krach nejvyznamnéjsi svétové burzy v New Yorku dne
24. fijna 1929, ptisla bez varovani. Svétové velmoci se zacaly predhanét ve vysi dovoznich cel a dalsich restrik-
cich, které dopadly na vSechny. Po rozpadu Rakouska-Uherska v roce 1918 se jablonecka bizuterie i sklo staly
na vyvozu zcela zavislé, proto je krize stihla obzvlasté tvrdé. Jiz na zacatku roku 1931 jablonecké Grémium ex-
portérd oznamilo, Ze prodejni cena bizuterie se béhem jediného roku propadla o fatalnich 90 %.* Pad celkové
hodnoty vyvozu pokracoval az do roku 1933, kdy se zastavil zhruba na 30 % z obdobi pfed krizi. O praci v Ji-
zerskych hordch ptislo kolem 10 000 lidi, tedy jedna ctvrtina ze vSech, které zivila sklarska vyroba.*
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Svétové deprese se nedockal byvaly spolecnik a seniorséf firmy, uzndvany odbornik a autor nékolika
patentovanych zdsadnich zlepseni vyrobnich sklarskych technologii Wilhelm Riedel, ktery dne 10. listopadu
1929, ¢tyfi dny pred dovrsenim osmdesatin, zemfel v némeckych laznich Wiesbaden. Pohtben byl Zehem
v Liberci za hojné tucasti truchlicich - pfed krematoriem parkovalo vice neZ osmdesat automobila. Vedle
své dlouholeté ¢innosti v ramci Obchodni a zivnostenské komory v Liberci byl téz ¢lenem stéatni zelezni¢ni
rady ¢i clenem kuratoria libereckého uméleckoprimyslového muzea. Jeho hlavnimi dédici se stali adoptivni
synové Otto Riedel ml. a Waldemar Riedel.*

Krize polubenskou firmu naplno sevrela jiz na pocatku tficatych let. V roce 1930 zastavila provoz skla-
ren ve Svoru a v kofenovské pradelné a do tri let bylo vsechno zarizeni a stroje z Kofenova rozprodano.
Budovu si pronajala prazska akciovd spolecnost Naturin na vyrobu umeélych stfev, v niz meéli Riedelové
kapitalovou ucast. V kvétnu 1932 pak firma zastavila provoz v zacléfskych sklarndch a vedeni tkalcovny
v Dolnim Maxové pfenechala spolecnosti J. Donth & Co. Po dvou letech byl ale i tento provoz uzavien, a na-
konec se v roce 1938 stal z ndjemce majitel.*” Béhem tficdtych let firma propustila 1 000 lidi, tedy 40 % vsech
zameéstnancu. Pro ty, kteTi ve firmeé zistali, se snazili praci a vydélek zajistit tim, ze se sklarsti délnici stridali
tak, aby mohli odpracovat v priméru osm az deset smén mésicné. Zaroven kazdému firma strhavala podle
poctu smén 5-10 K¢ z platu na fond podpory nezaméstnanych kolegti.*

Pfestoze v jinych oborech zacala krize po poloviné tficatych let odeznivat, ceskosovenské sklo a bizute-
rie se s vdznymi odbytovymi a ekonomickymi obtizemi potykaly az do konce tficatych let.* Fatdlnim dusled-
kéim nastésti pomohla zabranit vladni nafizeni, postupné vydavana od roku 1933 a upravujici na zdkladé
vyzev podnikateli a profesnich organizaci pomeéry v oboru. Pafily mezi né ¢astec¢na refundace uhelné dane,
kartelovy zdkon, numerus clausus (stanoveni maximalnich vyrobnich kvét pro jednotlivé sklarny podle je-
jich primérné vyrobni kapacity mezi lety 1926-1931) a pokles kurzu koruny, ktery pomohl exportu.*

Jak vyrazné Riedely svétovd ekonomickd krize zasdhla, je patrné z pfehledu hrubych trzeb z konce
dvacétych a tficatych let. Zatimco v roce 1929 dosahly po tfech letech nepfetrzitého rtistu 67,4 mil. K¢,
o rok pozdéji nasledoval pad na 46,4 mil. K¢. Rozhodné to vsak nebylo dno, kterého firma doséhla v roce
1935, kdy utrzila jen 24 mil. K¢. Ocitla se tedy zhruba na tfetiné predkrizové drovné. Teprve poté zacala
hodnota odbytu postupné stoupat na 39 mil. K¢ za rok 1937, aby nésledné opét spadla na 29,2 mil (1938).°
Pro léta 1935-1936 se nam dochovala data téz k pfimému firemnimu exportu, ktery dosahl shodné drovné
2,9 mil. K¢. Hlavnim odbératelem byla Anglie (55 a 40 %), samostatneé je pfitom vedena londynska obchod-
ni spolecnost Woolworth s roénim podilem dalsich zhruba 15 %. S odstupem néasledovaly skandindvské
zemeé a USA.>

Pres veskeré financni obtiZe a obchodni nejistotu se Riedelové ani béhem svétové hospodétské kri-
ze neprestali systematicky vénovat vyvoji novych technologii a vyrobkt, zejména v oblasti technického
skla. Napriklad o vyznamu produkce elektrotechnického zbozi vypovida evidence odbératelskych kont 521
predevsim zahranicnich zakaznika polubenské rafinerie z let 1929-1931. Vedle evropskych zemi (Anglie,
Belgie, Bulharsko, Dansko, Francie, Italie, Jugosldvie, Némecko, Nizozemi, Norsko, Polsko, Portugalsko, Ra-
kousko, Rumunsko, Spanélsko, Svédsko a Svycarsko) je pozoruhodny velmi rozvinuty obchod se zemémi
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jizni a stfedni Ameriky — Argentinou, Brazilii, Kubou, Mexikem, Panamou, Peru, Uruguayi a Venezuelou.
Ze zamorskych destinaci nechybély ani USA a Kanada, z asijskych Cina, Japonsko, Turecko a Singapur,
z Afriky Egypt.*

K vyznamnym inovacim pattily ve firmé vyvinuté specidlni borosilikatové skloviny oznacované jako
H31 (Hartglas), AH (Apparate-Hart) a PN (Polaun-Normal). V Dolnim Polubném se z nich zhotovovaly tru-
bice a valce pro laboratorni a dalsi pristroje, lékarské a technické kapilary, plasté teplomeért a vodoznaku
a svétlotiskové plasté pro obloukové lampy.** K novinkdm pattily téZ neonové trubice, jejichz velkym od-
bératelem byla zlinskd obuvnickd firma Bata (od 4. zafi 1930), jejiz obchodni sit Riedelové vyuzivali i pri
distribuci tohoto zboZi, a trubicky pro foukani vanoc¢nich ozdob. Od roku 1931 Riedelové pattili, spolecné se
sazavskou skldrnou Kavalier, k jedinym dodavateltim Sklafského druzstva pro vyrobu foukanych vdnocnich
ozdob z vjchodoéeského Zdobina, které bylo téméF monopolnim vyrobcem tohoto zbozi v Ceskoslovensku.”

Z novinek nelze opominout ani patentovand ochrannd brylova skla (1934) a brylova skla absorbujici
ultrafialové zdteni (1935) vyrabénd ve Svoru, spolupraci s rakouskou firmou Klinger na rafinaci hladkych
i prizmatickych skel pro teplovodni a horkovodni kotle nebo stfesni a sténové priizory z masivniho lisova-
ného skla.’® Velkou udalosti bylo zprovoznéni elektfinou otdpéné pece v polubenské sklarné dne 4. bfez-
na 1935. Walter Riedel byl téz, jako respektovany sklétsky odbornik, ptizvdn v roce 1936 statnim Sklafskym
ustavem v Hradci Kralové k pripravé ceskoslovenské odborné reprezentace na II. mezinarodnim sklafském
kongresu v Londyneé.*”

Na konci dvacatych let se Riedelové zacali znovu ticastnit svétovych vystav. Nejprve samostatné s du-
tym sklem v Barceloné roku 1929, kde ziskali Grand Prix,*® a béhem nasledujictho desetileti v ramci ofi-
cidlnich ceskoslovenskych expozic To se vSak jiz neprezentovali bézZnym zbozim, ale specidlnimi vyrobky,
které zdobily interiéry narodnich pavilont. Jako pfedehru pro toto pojeti firemni ticasti 1ze chédpat celostatni
vystavu c¢eskoslovenského skla v Praze roku 1933, kam Riedelové dodali zdsténu z kiistalovych tyc¢i*® Na
svétové vystave v Bruselu v roce 1935 na tento objekt navazali ,aleji* z hladkych kfistalovych a transparent-
né modrych tyci. Do Patize pak dva roky poté dodali ,zaveés® z profilovanych sklenénych tyci a sklenéné
perlicky, které se staly soucasti prosvétleného stropu ¢eskoslovenského pavilonu. Vsechny prostorové objek-
ty vznikly na zdkladé ndvrhu scénografa vystav Ing. Antonina Heythuma a na obou svétovych udalostech
firma obdrzela Grand Prix.*

Béhem ekonomické krize se vyrazné zmeénila vlastnickd struktura firmy. Od 13. ledna 1923 az do po-
catku tricatych let 20. stoleti byla tichou spolecnici dcera Josefa Riedela ml. Helena, od roku 1919 manzelka
reditele liberecké pobocky prazské banky Bohmische Escompt- und Creditanstalt Paula von Jankd, s nimz se
v roce 1930 rozvedla a pozdéji zila v Berliné. Jeji odchod firmu nemohl nijak ohrozit, smrt jednoho z vetej-
nych spole¢nikt vsak ano.®?
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Dne 30. listopadu 1934 zemfel po tézké nemoci na klinice Dr. Bohringera v Drazdanech seniorséf firmy
Otto Riedel ml.% Od tutlého mlddi nebyl prili§ zdrdv, pfesto absolvoval redlné gymnazium v Drdzdanech
a univerzitni studium v Lipsku. V rdmci podniku se zaslouzil naptiklad o vytvofeni pfehledného ¢iselného
systému vSech barev a odstint, které se ve sklarndch tavily. Vzorkovnice, sestavena roku 1918, se ¢lenila na
80 zdkladnich barevnych skupin déle strukturovanych podle sytosti, tvrdosti a dalsich znakd. Jen v ty¢ovém
skle Riedelové mezi vdlkami tavili sedm druht skel véetné kombinaci, devét zdkladnich barev a témér 500
barevnych odstind. K firemnim specialitim patfilo prvottidni satonové tycové sklo a vylisky tavené v 15
zakladnich transparentnich barvach ve zhruba 80 odstinech pro vyrobu strojné brousenych kament o veli-
kosti 2-8 mm.*

Krétce pred smrti, dne 23. listopadu 1934, bezdétny Otto Riedel ml. adoptoval své synovce Johan-
na Christopha, Clause Josefa (syny Waltera Riedela) a Karla Heinze (syna Arno Riedela), ktefi se tak stali
jeho hlavnimi dédici. Podle konecného vypotadani z kvétna 1935 si po odecteni zavazkti mezi sebe rozdélili
jméni ve vysi 29,5 mil. K¢. Celkova dcetni hodnota firmy Jos. Riedel pak podle bilance z konce listopadu 1934
¢inila necelych 47 mil. K¢.%

Kdyz 31. prosince 1935 z podniku vystoupil Ottiv bratr Waldemar Riedel, ktery si ponechal lazensky
hotel v Kofenovg, stali se Walter a Arno Riedelové jedinymi majiteli nejvétsi sklaFské firmy v Ceskoslovensku,
ktera se objemem vyroby 38 peci fadila mezi predni svétové producenty. Zatimco Walter Riedel stanul v cele
rodinného podniku, Arno Riedel se z pozice provozniho feditele vénoval praktickym zalezitostem. Dne
12. dubna 1938 se stal spolecnikem firmy bez majetkového podilu pfibuzny manzelky Waltera Riedela Clau-
die Adolf von Rummer, jenz v ni pfedtim ¢tyfi roky ptisobil jako prokurista. Na starosti dostal aredl sklaren
v Zacléfi lezici od roku 1932 ladem. OZivit se mu jej vak nepodafilo a roku 1941 ze spolecnosti vystoupil.®®

Vyse osobniho jméni Waltera i Arno Riedelovych v poloviné tficatych let presahovala 20 mil. K¢&.%
Cést z téchto prostiedki se tehdy rozhodli investovat do nakupu nemovitosti. Walter Riedel pro své syny
Johanna Christopha a Clause Josefa koupil v roce 1935 od hrabéte Jaromira Czernina-Morczina za 3,15 mili-
onu K& polesi Cerny Diil u Vrchlabi o rozloze téméF 1 000 ha. V pritbéhu roku 1936 zde pak nechal vystavét
loveckou chatu. Arno Riedel se stal v roce 1936 majitelem velkostatku Krusina na Karlovarsku o rozloze 368
ha, za néjz hrabéti Alexandru Thurn-Valsdssinymu zaplatil 1,35 milionu K¢.%

Walter Riedel se jako feditel firmy velmi aktivng ti¢astnil mezivélecné sklafské diplomacie v Ceskoslo-
vensku. V roce 1922 byl zvolen piedsedou Jablonecko-Tanvaldské oblastni skupiny sklaiskych primyslni-
k, pozdéji zastaval vyznamné posty v centrdlnim Svazu ¢s. pramyslnikd, a to jako jeden z péti zastupcu
predsedy Hospodétského sklatfského svazu a prvni zastupce predsedy Zameéstnaneckého svazu. Pisobil i ve
sklafské komisi ¢s. ministerstva primyslu a tcastnil se zdsadnich porad tykajicich se sklarské a bizuterni
vyroby v zemi. Jako ¢len delegace sklarskych podnikateld se také 13. kvétna 1936 setkal s ceskoslovenskym
prezidentem Edvardem Benesem.®’
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Temné casy

Kdyz po 30. zaii 1938, kdy Ceskoslovensko piijalo Mnichovskou dohodu, obsadila némecka arméda po-
hranic¢ni oblasti obyvané pfevazné ceskymi Némci, tedy i Jizerské hory, mistni ¢eskonémecti podnikatelé
v tomto aktu nespatfovali pro své obchodni zdjmy nic Spatného, pravé naopak. Znovu se jim oteviela cesta
k bezcelni zéné s Némeckem, po niz touzili jizZ od dob Rakouska-Uherska. Némecko totiZ bylo nejen jednim
z nejdulezitéjsich kupci a spottfebitela ceskoslovenského skla a bizuterie, ale i vyznamnym re-exportérem
tohoto zbozi do USA, které pak byly viibec nejvétsim zdkaznikem. Realita vSak byla zcela odlisnd, protoze
na tzemi piipojené k Risi se zadaly vztahovat Norimberské rasové zakony. I na sudetonémecké zbozi se
tedy rozsirila platnost hospodarského bojkotu ze strany USA a Britského spolecenstvi narodi. To byla pro
podnikatele ve skle a bizuterii tézkd rana. Riedelové odhadli své ztraty zptisobené embargem na vice nez
10 miliona K¢. Po necelém roce, 1. zati 1939, pak Némecko pfepadlo Polsko, zacala druha svétovd vélka
a svét se navzdy zménil.”®

Polubensk4 velkofirma nebyla ve snadné situaci. Novy stat, novd konkurence v Némecku, a pfedevsim
ve ,vnitrozemském* Ceskoslovensku, a nakonec globalni véle¢ny konflikt. Jako vlivny reprezentant jablo-
neckého primyslu se Walter Riedel snazil pfimét némecké drady, aby jizerskohorské industrii prikladaly
vetsi dilezitost. Velké rozcéarovanim v kraji prineslo jiz jen zaclenéni zdejstho primyslu do fisskych struktur
v unoru 1939, které ignorovalo jeho vyrobné-obchodni provdzanost a separovalo jej do fady skupin a pod-
skupin. Hospodafsky piinos jabloneckého zboZi se tak stal pro Risi statisticky bezvyznamnym. Zatimco
organizacni situaci se podarilo zlepsit hned béhem roku 1940, rezervovany pfistup némeckého ministerstva
hospodéftstvi se az do konce valky nezménil.”

Neklidné dobé a hospodarskym direktivim Riedelové celili tim, co jim bylo po generace vlastni - ino-
vacemi a podnikatelskou aktivitou. I diky tomu ve svych zdvodech po celou valku stdle zaméstnédvali 900 az
1 200 lidi.”* Ne vSechny provozy ale bylo mozné a nutné udrzet. V roce 1941 skoncila vyroba v polubenské
rafinerii a 1943 v maxovské huti.”®

Nejzasadnéjsi novinkou uvedenou ve vdlecném obdobi do praxe byla mechanicka vyroba spradatelného
sklenéného vldkna, vyvijend od roku 1940 spolec¢né s firmou Glas-Wolle Gesellschaft W. Schuller z némec-
kého Coburgu. Na vyrobu a navijeni firma uzptsobila zdvody na P¥ichovicich a v Kofenové (firmu Naturin
zde nahradila spole¢nost Ahrens, Riedel & Co.).”* Sklenéné vlakno se nabizelo v tloustce okolo 10 mikroni.
Nejjemnéjsi vlakna se lubrikovala a dale sprddala, ze silnéjsich se tkaly sklenéné textilie, z hrubych vldken
a odpadu vznikaly izola¢ni rohoZe a provazce. Riedelovskou specialitou byla sklenéna vldkna slouzici jako
nédhrada azbestu (jejich tepelna odolnost byla 920 °C).

Nove se v sortimentu pfichovickych sklaren na nékolik mésici roku 1943 objevilo také varné sklo a za-
varovaci sklenice, jejichz vyrobu si vyzddaly némecké hospodarské autority. Prestoze béhem valky nebyly
dostupné slouceniny boéru, k vyrobé tohoto typu skla bézné uzivané, neznamenalo to pro firmu problém,
protoze Arno Riedel jiz dfive vynalezl jiné slozeni skloviny (patentované 8. prosince 1939).7

70 NOVY, Petr. Jabloneckd bizuterie, s. 129.

71 KMSB Jablonec nad Nisou, ZAK, Ladislav. Situace v jabloneckém priimyslu po zdboru pohraniéi. 1991. Strojopis, sign. B2886,
s. 1-6.

72 KMSB Jablonec nad Nisou, PROCHAZKA, Jiti. Firma Josef Riedel za druhé svétové vdlky. 1990. Strojopis, Sign. B2885,
S. 23-24.

73 KMSB Jablonec nad Nisou, ZAK, Ladislav. Situace v jabloneckém priimyslu po zaboru pohraniéi, s. 31.

74 AMSB Jablonec nad Nisou, fond 2, Josef Riedel, skldarny, Dolni Polubny, karton 2, Bericht iiber den Besuch bei der Firma
Riedel, Unter Polaun, vom 26. bis 29. Janer 1942, Coburg 10. 2. 1942, strojopis.
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Riedelovské sklarny v prvni poloviné ctyticatych let ddle vyrabély polooptické sklenéné hranoly do
tankovych a ponorkovych periskopt, optické sklo pro zameérovaci pristroje, korpusy a dily sklenénych
nédslapnych min a obalové farmaceutické sklo. Zejména s osobou Waltera Riedela je spojeno téz ziizeni
experimentalni sklarny s dvoupdnvovou peci otdpénou dalkovym plynem v Jablonci nad Nisou, pfedané
provoznim feditelim skldren v tzv. Sudetech dne 11. bfezna 1942.7°

Dokladem technologické vyspélosti polubenské firmy je téz tispésnd vyroba obrazovek pro radiolokac-
ni zafizeni Jagdschloss FuG 218 v roce 1944. Na zakdzku specidlniho vyzkumného tstavu v Tanvaldu, kam
byl pfesunut z bombardovaného Berlina, se Riedelim podatilo béhem pouhych tii tydni zhotovit obdélni-
kovou obrazovku o rozméru 76 x 54 cm, ptricemz dosud se v Evropé vyrdbély obrazovky pouze polovicéni.
Do konce vilky jich do Tanvaldu dodali 2 000 kust. Firma pocitala s touto vyrobou i v mirovych dobéch,
nechala si proto tstavem potvrdit své prvenstvi. Do rozvoje televize vsak jiz Riedelové, kvuli historickym
udélostem, které nasledovaly po kvétnu 1945, nezasdhli.””

Zajimavou kapitolou jsou firemni aktivity z konce tficdtych a pocdtku ctyticatych let ve vztahu k rafine-
rii krystalerie a optického skla Johann Umann v Potoc¢né, ktera byla jejich dlouholetym zakaznikem. Prave
optika byla tim, co Riedely zajimalo. Akcie zadluzeného podniku koupili jiz roku 1938 a tfi 1éta poté zasedl
Arno Riedel v dozorc¢i radé. Spolumajitelem rafinerie, kde pracovalo 150-250 lidi, polubenské velkofirma
zustala az do jejtho povalecného vyvlastnéni.”

V kvétnu 1945 Némecko prohrélo vélku a do Jizerskych hor pfisla Rud4 arméada. Ceskoslovensko bylo
obnoveno témét v ptivodnich hranicich, kdyz muselo Sovétskému Svazu prenechat Podkarpatskou Rus. Dne
10. kvétna byl na pfikaz Waltera Riedela zastaven provoz firemnich huti v Dolnim Polubném, Desné i na Pti-
chovicich a zagalo postupné odstavovani sklafskych peci, aby nebyly nenavratné zniceny. Ctrnéct dni pots,
24. kvétna, prevzala vedeni firmy na zdkladé dekretu prezidenta republiky Edvarda Benese ¢. 5 z 19. kvétna
1945 zavodni rada slozena z ceskych zaméstnanci.”

Walter Riedel ztistal, spolecné s feditelem Richardem Seidlem, v prvnich povalec¢nych mésicich v Dol-
nim Polubném a pod dohledem nového vedeni se vénoval béznym provoznim zdalezitostem. Zaroven se
snazil co nejrychleji zorientovat v nastalé situaci. Arno Riedel se v této dobé jednani o osudu firmy neticast-
nil, protoZe jiz na konci dubna 1945 s rodinou odjel na sviij velkostatek Krugina v zdpadnich Cechéch. Statni
moc je zde vak vypatrala a zatkla.®* Od 14. Gervna 1945 do 10. biezna 1947 byl internovan v Zelezném
Brodé a poté v Liberci. Vzhledem ke spatnému zdravotnimu stavu jej v prosinci 1946 umistili do liberecké
nemocnice Sboru ndrodni bezpecnosti.**

Vyroba v riedelovskych sklarndch byla znovu zahdjena 30. cervence 1945, kdy v polubenské huti ozila
prvni pec. Protoze ale uhli zistavalo nedostatkovym zbozim, trvalo cely rok, nez byla vyroba obnovena tpl-
neé.* Dne 1. srpna zavedlo ministerstvo primyslu do firmy prozatimni narodni sprdvu a ndrodnim spravcem
firmy jmenovalo Ing. Stanislava Bachtika, syna majitele sklarny Josefa Bachtika z Jesenného u Zelezného

76 Pokusnd skldfskd hut v Gablonz a. N. Vyuziti ddlkového plynu a jeho vlastnosti. Glastechnische Rundschau / Skldrské
rozh]edy. 1942, 19(6), 117-119.

77 KMSB Jablonec nad Nisou, MELICH, Jaroslav. Vyrobni programy Jabloneckych skldren Desnd v letech 1945-1980. 1981.
Strojopis, sign. B2532, s. 22.

78 AMSB Jablonec nad Nisou, fond n. p. Krystalerie, karton Johann Umann.

79 AMSB, fond 2, Josef Riedel, sklarny, Dolni Polubny, karton 2, F. Sourek, predseda zdvodni rady, pfednédska o udalostech
ve firmé Jos. Riedel v roce 1945, 1946, strojopis.
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Brodu.* Zavedeni ndrodni spravy ministerstvo primyslu s kone¢nou platnosti potvrdilo dne 16. fijna 1945.%
Veskery majetek firmy Jos. Riedel byl vyvlastnén a k 1. lednu 1946 vclenén do nové zfizeného ndrodniho
podniku nazvaného Skldrny a rafinerie, drive Josef Riedel, ndrodni podnik, Dolni Polubny.®

Epilog - konec a zacatek

Riedelové pfisli v priubéhu roku 1945 o vsechno, protoze stat jim zabavil i privatni majetek. Ze zdmoznych
a respektovanych ptislusniki jedné z nejmocnéjsich sklafskych dynastii v Evropé se stali lidé bez majetku
a bez domova. Walter Riedel s manzelkou byli dne 22. srpna odvedeni do sbérného tdbora v Rynovicich
u Jablonce nad Nisou, odkud si jej jako skldfského odbornika vyzadala sovétska vlada. Po obsazeni Berlina
Rudou armadou totiz vojaci pobliz stanice ZOO nalezli radiolokétor Jagdschloss FuG 218, pouzivany k proti-
vzdus$né ochrané mésta, a bylo jen otdzkou ¢asu, nez zjistili vyrobce atypickych radarovych obrazovek.®® Do
Moskvy Walter Riedel odcestoval bez rodiny 4. prosince 1945. Jako sklarsky odbornik nejprve v Sovétském
Svazu pomédhal s povalec¢nou obnovou mistnich skldren a poté pracoval ve vyzkumu. PrestoZe mél oficidlné
smlouvu na pét let, o dobrovolny pracovné-pravni vztah se rozhodné nejednalo. V Moskveé byl soucdsti tymu
proslulého prof. Alexandra Isaakovice Kitajgorodského, ktery vedl laboratof strukturalni analyzy na Institu-
tu organoprvkovych sloucenin A. N. Nesmeyanova Ruské akademie véd. Prave Kitajgorodsky velice stél o to,
aby Riedel v jeho laboratofi ztistal. Nabidl mu proto v roce 1950 smlouvu na dalsich pét let, s vyssim platem,
lepsim ubytovdnim a pfislibem dovolené na Krymu. Walter Riedel vsak pochopitelné v Moskve ztistat ne-
chtél. Rozhodl se proto navstivit rakouskou ambasadu, s niZ jednal o moZnosti ziskat obcanstvi. V zemi totiz
pobyvala jeho Zena a synové. Sovéti ale velvyslanectvi odposlouchévali a jeho zdméry odhalili. Kdyz tedy
Riedel odmitl nabidku prodlouzeni kontraktu ,po dobrém®, odvedli jej hned druhy den, 29. dubna 1949, do
nechvalné zndmého vézeni Lubjanka, kde sidlila centrala tajné sluzby KGB, a zkusili to ,po zlém“. Walter
Riedel ale své rozhodnuti nezménil. Obvinili jej tedy ze SpionaZze proti Sovétskému Svazu a dne 24. zaf{ 1949
odsoudili k pétadvaceti letim vézeni. Jako zdminka poslouzila pravé navstéva rakouského velvyslanectvi.
Rozsudek pro néj znamenal prakticky dozivoti — v roce 1950 mu bylo pétapadesat let.*”

Riedel byl uvéznén ve specidlnim ndpravném zatizeni pro védce ¢. 16 nedaleko Moskvy, zvaného Mar-
fino, kde nadéle pracoval jako vyzkumny pracovnik, a odtud byl po tfech letech posldn do gulagu na vychod-
ni Sibifi, kde prozil dva roky. V roce 1955 byl osvobozen diky diplomatickému tsili némeckého spolkového
kancléte Konrada Adenauera, jemuz se podatilo zachranit mnoho ¢eskych Némci, a mohl odejit za rodinou
do Rakouska. Jesté v Marfinu se Riedel spratelil s ruskym literarnim teoretikem, spisovatelem a disidentem
Lvem Zinovjevicem Kopelevem, ktery tu byl také véznén. Protoze umeél vytecné némecky, slouzil jako tlu-
mocnik. Waltera Riedela popsal jako tichého, sousttedéného a velmi pracovitého clovéka.®

Eminentni zdjem meéli Sovéti téZ o Arna Riedela. Ten byl vsak diky iniciativé c¢eskoslovenského mi-
nisterstva primyslu pred Sovéty ukryt, a v rozhodnou dobu internovdn nikoliv v Rynovicich u Jablonce

83 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 13, karton 2, V§ymeér o zavedeni prozatimni narodni
spravy a ndrodniho sprdvce ¢. j. 144 718.
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a narodniho sprévce ¢. j. 119 926.
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nad Nisou, ale v Zelezném Brodé. Osudu svého bratra tak unikl. Dne 10. biezna 1947 byl vSak odsouzen
Mimorddnym lidovym soudem v Liberci k trestu jeden a ptl roku tézkého zaldte a ztraté veskerého soukro-
mého jméni ve prospéch statu.’® Protoze se ale do trestu pocital ¢as straveny ve vazbé, ocitl se Arno Riedel
na svobodé a usadil v Liberci. Jako teoreticky i prakticky vzdélany sklafsky odbornik, absolvent Technické
univerzity v Drdzdanech, pusobil z viile ministerstva primyslu v pozici poradce ve své byvalé firme, kde se
uplatnil zejména v oblastech vyzkumu a vyvoje. Dne 24. dubna 1948, necelé dva mésice po komunistickém
prevratu v Ceskoslovensku, byl Arno Riedel znovu vzat do vazby. Mimotadny soud v Liberci zrusil sviij pt-
vodni verdikt a zpfisnil jej na sedm let tézkého zaléte , s jednim tvrdym loZem ctvrtletne”. Tti léta z trestu mél
Riedel stravit ve zvldstnich nucenych pracovnich oddilech.”® Uvéznén byl ve Valdicich u Ji¢ina. V roce 1950
se dockal predcasného propusténi a povoleni vystéhovat se do Spolkové republiky Némecko. Zde poté pra-
coval v managementu rtznych sklafskych firem. Zemftel roku 1967 v bavorském Kaufbeuren-Neugablonz,
kde naslo povélecné ttocisté mnoho ceskych Némect z Jablonecka.?!

PrestoZe v roce 1945 podnikani polubenské vétve rodu Riedeld na severu Cech po osmi generacich
skoncilo, nenf to konec pribéhu, ale naopak jeho dalsi zacdtek. Druhorozeného syna Waltera Riedela Clause
Josefa Riedela (1925-2004) se po vélce v Rakousku ujal svétozndmy vyrobce strojnich bizuternich kamenu
Daniel Swarovski a s finanéni pomoci jeho firmy koupil roku 1956 skldrnu v Kufsteinu, v niz se zacal véno-
vat rucni vyrobé luxusniho ndpojového skla.*

Roku 1957 Claus Josef Riedel navrhl prvni napojové soubory, jez spliiovaly jeho pfedstavy o moder-
nim ru¢nim skle. Nazval je BRUXELLES a EXQUISIT a oba ziskali Grand Prix na svétové vystavé EXPO
v Bruselu roku 1958. O Riedelech se zacalo ve sklafském svété znovu mluvit. Nikoliv s nostalgii po davné
slave, ale s obdivem k jejich soucasné estetické vizi a femeslné zdatnosti. Claus Josef Riedel se zatadil nejen
mezi Uspésné sklarské podnikatele, ale i uznavané designéry. V roce 1971 Riedel predstavil komercné velice
uspésny soubor SOMMELIER, jenz po svété ziskal dvacet osm vystavnich cen. Po uvedeni souboru na trh se
jednalo o skutecénou revoluci, protoZe nikdo predtim neptisel s ideou ptizptisobit tvar sklenic specifikiim jed-
notlivych druhi vin.” V roce 1973 do firmy nastoupil Claustiv syn Georg Josef Riedel (* 1949). Z kufsteinské
skldrny se mu podaftilo vytvorit prestizni globdlni znacku, kterd je synonymem pro kvalitni ruc¢ni a automa-
tické napojové sklo. Od roku 2004 Riedelové vlastni téZ renomované némecké sklarské znacky Nachtmann
a Spiegelau. Dnes stoji v ¢ele firmy syn Georga Josefa Riedela Maximilian Josef Riedel (* 1977).%
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The History of the Jos. Riedel Company and the Predecessors

The Rise (1752-1844)

Prologue

Pursuant to the Berni rula, the earliest census of subjects dated 1654, there were 49 adults named Ried],
Riedel, or Riedell in the Kingdom of Bohemia who were subject to a tax. Most of them, 27 in total, resided in
the court districts of Benesov nad Ploucnici in the Décin region and Trutnov in Giant Mountains. One Ried],
first name Krystof, was then a farmer in Prose¢ nad Nisou in the Jablonec region.! However, the history of the
Riedel glassmaking family does not begin with him. The Riedel family roots must be sought in the Novy Bor -
Kamenicky Senov region.2

Christoph Riedel (1672-before 1723) was baptised here on 26 February 1672 as recorded in the birth
register of the Skalice parish from 1666-1713.° His parents, Georg Riedel and Catharina, lived in Skalice
near Ceska Lipa and according to the same source, they gave birth to a daughter named Dorothea (* 1671)
and a son Johannes (* 1673).* According to the family tradition, Christoph Riedel lived in nearby Pavlovice
for some time, where his eldest son Johann Karl Riedel (1701-1781) was also to be born.* Two more sons,
Johann Christoph Riedel (1706-1769) and Jeremias Riedel (1709-1784), who were later trained as glass
engravers, were born in Polevsko.® Christoph Riedel’s wife was named Elisabeth and came from Falknov,
where she was also buried.”

The villages of Skalice, Polevsko, and Falknov, as well as today‘s Novy Bor, called Haida in German and
promoted to a town in 1757, were located in the Sloup dominion in the then Litoméfice region. According
to the Theresian Land Register of 1713, Polevsko, where Christoph Riedel settled, was the glassmaking
centre of the dominion. Fifty houses were situated in the village and six glass merchants, two factors, five
engravers, and one glass painter operated here.® Riedel was also in business.” He was not, however, one of
the great exporters, such as his Polevsko coeval Christian Franz Rautenstrauch, who did not sell directly at
the markets, but operated permanent sales warehouses abroad, where he sent goods in wagons with armed
grooms. It was Christoph Riedel who apparently loaded the glass into a wheelbarrow and set out into the
world alone.*

According to the surviving legend, his life ended tragically. In the woods near Markvartice by Ceské
Kamenice, he was attacked and killed by two brothers while returning from a business trip through the

1 CERVENY, Véclav - CERVENA, Jarmila, eds. Berni rula: GenerdInf rejstiik ke vsem svazkim. IIL. M-7.. Praha: Libri, 2003,
pp- 1495-1496, ISBN 80-7277-058-6: Benesov nad Ploucnici 15 persons, Trutnov 11 persons.

2 The text is based on the study by NOVY, Petr. Sklétsky rod Riedelu I. - Vzestup (1672-1844). Skldr a keramik. 2018, 68(7-8),
153-161. ISSN 0037-637X.

3 SOA Litométice, Inv. nr. 7199, sign. L.141/1, Farni Gtad Skalice u Ceské Lipy, Matrika narozenych 1666-1695, Chotovice,
Mistrovice, Okrouhld, Polevsko, Skalice u Ceské Lipy, Slunecn4, Sténa, s. 80. For more details, see NOVY, Petr.
Po stopach zakladatele sklafského rodu Riedelu. In: TOMKOVA, Katefina - VENCLOVA, Natalie (eds.). Krajinou archeologie,
krajinou skla. Praha-Most: AU AVCR, Ustav archeologické pamatkové péce severozapadnich Cech, 2020, pp. 183-186.
ISBN 978-80-7581-024-3.

4 SOA Litomeéfice, inv. ¢. 7199, sign. L141/1, p. 80.

5) FISCHER, Karl Richard, ed. Riedel’sche Aufzeichnungen die beim Brande der Glashiitte in Reinowitz am 4. Oktober 1913
ein Raub der Flammen geworden sind. Jahrbuch des Deutschen Gebirgsvereines fiir das Jeschken- und Isergebirge
in Reichenberg. 1932, 42, 13.

6 SOA Litomé¥ice, Inv. nr. 7121, sign. 1.141/3, Farni titad Skalice u Ceské Lipy, Matrika narozenych, oddanych a zemfelych
1705-1713, Chotovice, Okrouhld, Polevsko, Skalice u Ceské Lipy, Slunecn4, Sténa, 1705-1713, pp. 32, 114.

7 SOA Litoméfice, Inv. nr. 2222, sign. L45/2, Farni ifad Horni Prysk, Matrika narozenych, oddanych a zemfelych 1707-1763,
Dolni Prysk, Horni Prysk, Falknov, Mlyny, fol. 61.
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German lands and Poland. Unfortunately, it is not possible to verify the truth of the legend, and even the
available data differ slightly. For example, according to the notes taken by his grandson, his violent death
should have caught him in Poland.!* In any case, his name is missing from the region‘s registers.'* The only
certain thing is that he died before 10 October 1723, when, in Falknov, his eldest son Johann Karl Riedel
married Anna Elisabeth, née Grohmann, from nearby Dolni Chtibska, where her father was a gamekeeper.*?

Falknov was not only a place with a long glassmaking tradition, but from the end of the 17th century,
there was a new glassworks owned and operated by members of the Kittel glassmaking family. Johann Karl
Riedel, who worked in the village not as a merchant but as a glass painter, soon became one of the local nota-
bles. In 1727, he built a house in Falknov and on 21 July 1739 the county’s office appointed him as a reeve.**
Between 1724 and 1744, the couple gave birth to a total of fifteen children, nine of them girls. Thirteen of the
offspring, however, did not live more than a few months. Only two of the boys lived to adulthood. However,
eighteen years separated them.™

Launching a Business in the Jizera Mountains

Johann Karl Riedel‘s relations with the owners of the Falknov glassworks were very good. His eldest son
Johann Leopold Riedel (1726-1800), a trained glass painter and gilder, worked for the Kittel family as
a glassworks scribe from 1746. The glassworks was then run by the slightly older Johann Josef Kittel
(1723-1788), to whom Riedel was related by blood according to family tradition. Kittel took over the glass-
works at a time when it was desperately short of wood to heat the glassmaking furnace. At the same time,
the number of orders did not decrease, on the contrary, because the world trade in Bohemian glass, concen-
trated in the Novy Bor - Kamenicky Senov region, was steadily growing. He therefore began to look for new
ways to keep his business alive. He focused on the more wooded Jizera Mountains, an area with a renais-
sance glassmaking tradition, where only two glassmaking factories were operating at the time.®

In the spring of 1750, Kittel first proposed Karl Adalbert Des Fours, the count and the Smrzovka estate,
to build a new glassworks, which he wanted to lease for twenty years. As the nobility already operated the
so-called Zenkner glassworks in Antoninov, they rejected the proposal and the Falknov glassworks owner
chose a different course of action. When Des Fours lost patience with his tenant in 1752, he replaced him.

11 FISCHER, Karl Richard, ed. Riedel “sche Aufzeichnungen, p. 12.

12 SOA Litométice: No Christoph Riedel is listed among the dead in the register of the Polevsko Parish Office (Inv. Nr. L120/1,
sign. L.120/1, Farni ufad Polevsko, Matrika narozenych, oddanych a zemfelych 1718-1771, Arnultovice, Dolni Falknov,
Falknov, Jedli¢na, Klucky, Kytlice, Polevsko). It is not registered at the parish offices of Horni Prysk (Inv. nr. 2222, sign. L45/2,
Farni tifad Horni Prysk, Matrika narozenych, oddanych a zemfelych 1707-1763, Dolni Prysk, Horni Prysk, Falknov, Mlyny),
Skalice u Ceské Lipy (Inv. nr. 7122, i. & L141/4, Farni tifad Skalice u Ceské Lipy, Matrika narozenych, oddanych a zemfelych,
1714-1750, Chotovice, Okrouhld, Polevsko, Skalice u Ceské Lipy, Slunecnd, Sténa, Svobodna Ves), Sloup v Cechdch
(Inv. nr. 7221, sign. L.143/3, Farni Gfad Sloup v Cechéach, Matrika narozenych, oddanych a zemfelych, 1692-1718,
Arnultovice, Chomouty, Novy Bor, Pihel, Radvanec, Sloup v Cechéch, Svitava, Velenice, Zdhotin and Inv. nr. 7222,
sign. L.143/4, Farn{ tifad Sloup v Cechach, Matrika narozenych, oddanych a zemielych, 1719-1741, Arnultovice, Bukovany,
Chomouty, Maxov, Novy Bor, Pihel, Radvanec, Sloup v Cechéch, Svitava, Velenice, Z4aho¥in) either.

13 SOA Litomeéfice, Inv. nr. 2222, sign. L.45/2, fol. 12.

14  HOFMANN, Mathias. Christiansthal und seine merkwiirdigeren Tage, selbst beigefiigter Abstammug der Familie Riedel,
insoweit selbe bekannt; aus den Schriften der Vorfahren zusammentragen durch Herrn Carl Josef Riedel, Besitzer der
Glashiitte in Christiansthal; - chronologisch geordnet von Mathias Hofmann erstem Schullehrer in Christiansthal im Jahre
1849. Typescript, pp. 1-2.

15 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, inv. nr. 46,
box 6.; SOA Litomeéfice, inv. nr. 2222, sign. L45/2.

16  NOVY, Petr. Novd Louka — Kristidnov: The History and Present of Glassmaking Settlements. Jablonec nad Nisou:

Muzeum skla a bizuterie, 2021, pp. 163-164. ISBN 978-80-86397-39-9.



The History of the Jos. Riedel Company and the Predecessors

However, because Kittel had also bought a privileged glassmaking estate with a glassworks in Bedfichov
on the neighbouring Liberec dominion, he put his Falknov employee Johann Leopold Riedel in charge of
the Zenkner glassworks. After a year, Riedel started to run the glassworks on his own account and brought
his parents and younger brother to Antoninov. In 1756, Johann Leopold Riedel leased the glassworks from
the Des Fours family for three years directly under his own name. He concluded the relevant contract at
the Hruby Rohozec castle on 21 December 1755.” The year 1756 is therefore today considered by his suc-
cessors as the beginning of the family business history. When Kittel built a glassworks in Novéd Louka near
Bedtichov in the same year, he and Riedel dominated the glass production in the Jizera Mountains. The
regional competitor was primarily the Novy Svét glassworks owned by the Harrach Counts in the neigh-
bouring Giant Mountains.*®

Johann Leopold Riedel was successful in business. In addition to the glassware and lighting glass,
which, like Kittel, he sold mainly to merchants from the Novy Bor - Kamenicky Senov region, he became
one of the main suppliers of the window panes to the nearby Saxon town of Zittau, damaged by the war in
1756, and which no one else in the region was said to be able to produce. For seventeen years he covered the
demand of the townspeople of Zittau through Christoph Lehnert, a local glazier.” Johann Christoph Riedel
(1706-1769), the uncle of Johann Leopold, who lived with his family in Polevsko, probably contributed to
the flourishing of the family business. In 1756, his name was first recorded as a “glass merchant”” in the
register.?’

The social rise of Johann Leopold Riedel was confirmed by his marriage to Anna Franziska, the grand-
daughter of Franz Anton Preussler, the glassworks owner in Vitkovice in Giant Mountains, and the daughter
of Anton Erben, the administrator of the Hradisté estate in the Pilsen region. Symbolically, the traditional
and modern glassmaking family was thus united, because the Preusslers, together with Wanders von Griin-
wald and Schiirers von Waldheim, turned Bohemia into the important European centre of glass production
in the 16th and 17th centuries. The marriage took place in 1758, when Riedel extended his lease on the
Antoninov glassworks for another three years.?

In the same year, a new glassworks was built on the Smrzovka estate. The so-called Karl glassworks
(Karlov) was built for Des Fours by Anton Weber, a glassmaker and a native of Chribskd, who had previously
worked for Kittel in Bedfichov, and leased the glassworks for six years. However, he apparently overesti-
mated his strength and thus Johann Leopold Riedel became the tenant on 1 December 1761. When Johann
Josef Kittel decided to return to the Novy Bor — Kamenicky Senov region in 1766, Riedel also rented Nova
Louka from him. He entrusted his father Johann Karl Riedel with the management, he himself took care of
Antoninov and his brother Franz Anton Riedel (1744-1780) controlled Karlov.??

After three years, the Riedels decided to take possession of both Novéd Louka and Bedfichov and thus
completely dominate the glass production in the Jizera Mountains. Franz Anton Riedel, the newly wed of
Kittel's daughter Maria Anna, became the buyer in the autumn of 1769. His brother Johann Leopold Riedel
lent him the necessary funds.?

17  FISCHER, Karl Richard. Chronik der Zenknerhiitte. In: Gedenkschrift zur Feier des 250jdhrigen Bestandes des Oberen
Kamnitzthales. Unter-Maxdorf, 1930, pp. 17-19.

18  NOVY, Petr. Novd Louka — Kristidnov: The History and Present of Glassmaking Settlements, pp. 164—165.

19  FISCHER, Karl Richard. Josefsthal und andere Glashiitten im Isergebirge. Jahrbuch des Deutschen Gebirgsvereines
fiir das Jeschken- und Isergebirge in Reichenberg. 1927, 37, 11.

20 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 46, box 6.

21 FISCHER, Karl Richard, ed. Riedel‘sche Aufzeichnungen, p. 17.

22 FISCHER, Karl Richard. Josefsthal und andere Glashiitten im Isergebirge, p. 11.

23 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 73, box 7, Aus dem Archiv der Stadt Reichenberg.
Buch Herrschaft Reichenberg Erbkéufe Friedrichswald 1751-1778.; SOA Litomeétice, pobocka Décin, fond Velkostatek
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The First Own Glassworks and the Establishment
of the Polubny Family Branch

Growing disputes with the Smrzovka nobility over the supply of firewood for the glassworks in Antoninov
and Karlov led Johann Leopold Riedel to terminate the lease contracts on 1 August 1774.2* At the same time,
he submitted a plan to the neighbouring Liberec nobility to establish a new glassworks near Novd Louka
on a site of his own choice. Christian Philipp Clam-Gallas, the Count, granted his request. The contract was
concluded on 1 June 1775, the glassmaking furnace was first heated on 6 January 1776 and the first glass
was melted on 17 January.?

In January 1776, Johann Christoph Riedel (1739-1812), a cousin of Johann Leopold Riedel and a native
of Polevsko, headed from Nova Louka to Kristidnov. He stayed in Milan, Italy for many years (1752-1764),
then worked as a glassworks scribe in Antoninov and was effectively in charge of the glassworks in Kris-
tidnov until his death.*®

Johann Leopold Riedel and his wife had nine children, five of whom survived to adulthood. His sons
Anton Leopold Riedel and Karl Josef Riedel, whom he married to Elisabeth and Magdalena, the sisters of
Franz Starrey, the Kristidnov cleric, helped him with the family business from the 1780s onwards. He then
married his daughter Maria Anna to Johann Michael Kittel, the son of the Johann Josef Kittel, the glassworks
owner, her younger sister Anna Franziska to Josef Mertin, a glass merchant from Kamenicky Senov, and the
youngest Johanna to Anton Kittel, a metal manufacturer from Jablonec.?”

In the autumn of 1780, the family business was significantly affected by the premature death of the
Bedtichov and Nova Louka glassworks owder, Franz Anton Riedel. In order to help his widowed sister-in-
law, who wanted to keep Bedrichov, Johann Leopold Riedel bought Nova Louka from her in 1782. However,
he left it in the name of his son Anton Leopold Riedel. The latter ran the glassworks on his father‘s account
until 1786, after which he had to gradually reimburse the costs of the acquisition. When Johann Leopold
Riedel suffered a stroke in May 1794, which left him permanently paralysed in the left half of his body, he
left both glassworks to his sons - Nova Louka to Anton Leopold Riedel and Kristidnov to Karl Josef Riedel -
by a contract dated 19 June 1795.%

Johann Leopold Riedel died on 17 March 1800 at the age of seventy-three. After his death, two family
lines emerged in the Jizera Mountains, to which a third was added at the end of the 1870s. All of them were
maintaining the successful business in the region until the end of the Second World War. In every respect,
however, the one later called the Polubny family branch, from which the present-day descendants of the
family in Kufstein, Austria also come, surpassed them all in importance. The first representative was Anton
Leopold Riedel (1762-1821) from Nova Louka, the first Riedel born in the Jizera Mountains.*

In the period up to 1800, the glassworks run by him worked without interruption, which is the evi-
dence of the abundance of orders. In the glassworks, eight or nine glassmakers with one to three apprentices
or assistants worked and produced up to 800 glassworks thousand of glassware and glass products per year.

Liberec, inv. nr. 1527, sign. 103, Herrschaft Reichenberg-Erbkdufe-Friedrichswald. Kontraktenbticher der Dérfer, 1751-1758,
unpaged.

24  FISCHER, Karl Richard. Josefsthal und andere Glashiitten im Isergebirge, p. 12.

25 NOVY, Petr. Novd Louka — Kristidnov: The History and Present of Glassmaking Settlements, pp. 184-185.

26 AMSB Jablonec nad Nisou, HOFMANN, Mathias. Christiansthal und seine merkwiirdigeren Tage, pp. 17-18.

27  NOVY, Petr. Novd Louka - Kristidnov: The History and Present of Glassmaking Settlements, p. 227.

28 ibid, p. 189.

29 Other two lines are known as the Kristidnov line (managed the glassworks in Kristidanov and later in Rynovice)
and Joseftuv Dul line (managed the glassworks in Antoninov and Josefav Dal).



The History of the Jos. Riedel Company and the Predecessors

According to another system of measurement, in 1800, when the operation had to be interrupted for the first
time due to the shortage and high price of potash, customers took 9,406 % cwt of glass from Novd Louka.*

As the glassworks had cutters, engravers, and painters from the surrounding area working for them,
the glassworks owner was not only a manufacturer but also a trader. Anton Leopold Riedel entered the new
century as a wealthy man and respected businessman. Nova Louka became the most important family glass-
works as Kristidnov, run by his brother Karl Josef Riedel, was declining.**

At the beginning of the 19th century, Novd Louka already started to produce semi-finished jewellery,
but it was not yet in any staggering quantities. It was not until around 1805 that jewellery began to gain im-
portance in the glasswork production. The reason consisted in the long-standing unsatisfactory situation in
the hollow glass sales, which led the glassworks owner and his business partners from the surrounding area
very strongly to the new product range. While sixteen Jizera Mountains merchants and refiners had previ-
ously visited Nova Louka, between 1803 and 1812 there were already twenty-nine of them, most of whom
bought semi-finished jewellery products in large quantities.**

At the beginning of the 19th century, the operation of the glassworks in Nova Louka had to be suspend-
ed several times, which was caused not only by fluctuations in demand but also by a shortage of potash.
The annual full-operation production volume at that time, with eight glassmakers and three assistants, was
between 500-800 glassworks thousands worth 20-40 thousand guldens. The years 1812 and 1813 can be
counted among the difficult periods of the glassworks. In addition to the ongoing Napoleonic wars, the crisis
was caused by the severe economic difficulties of the Austrian monarchy, which culminated in the bank-
ruptcy of the state finances in 1811.%

While the primary glassmaking production was successful in Nova Louka for a long time, the glass-
works owner failed with his repeated request to the Bohemian Land Gubernia in Prague to permit his own
glassworks and to use the title of c. k. (imperial-royal) privileged glassmaking factory. The first application
was made on 20 April 1805, the second a year later. Harrach, the Count and the owner of the nearby Novy
Svét glassworks, and influential glass entrepreneurs from the Novy Bor - Kamenicky Senov region opposed
to it, while Riedel‘s competitors from the Jizera Mountains remained neutral. The application was only en-
dorsed by the Regional Authority in Mladd Boleslav and Schreyer, a trade inspector.** Riedel responded to
the refusal by establishing a glassworks for his sons Franz Riedel (1786-1844) and Josef Riedel (1788-1845)
in Mistrovice near Ceskd Kamenice in 1809. Despite a promising start, the business stopped in the spring of
1813 and the brothers returned to the Jizera Mountains, owing almost 11,500 guldens to the glassworks in
Nova Louka alone. Their customers were unable to pay their debts for a long time.*

In 1814, Anton Leopold Riedel leased the Zenkner glassworks in Antoninov, which had once been run
by his father and included a glass refinery, from the Des Fours Counts. His first-born son Franz Riedel helped
him run the company, while his second-born son Josef Riedel settled in Hejnice as a retailer. The lease of the
better situated Antoninov glassworks meant the gradual end of production in Nova Louka.*®

Anton Leopold Riedel died unexpectedly on 7 February 1821, on the eve of his sixtieth birthday. Ac-
cording to the inventory, he left his heirs an estate worth 28,010 Viennese guldens and 46 kreuzers. He and

30  Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten. In: Team of authors. Die Gross-Industrie
Oesterreichs. Wien, 1898, p. 191.

31 NOVY, Petr. Novd Louka — Kristidnov: The History and Present of Glassmaking Settlements, pp. 190-191.

32  URBAN, Stanislav. Riedlova hut na Nové louce v Jizerskych hordch. In: Ars vitraria. 1. Jablonec nad Nisou: Muzeum skla
a bizuterie, 1966, p. 60.

33 NOVY, Petr. Novd Louka - Kristidnov: The History and Present of Glassmaking Settlements, p. 177.

34  URBAN, Stanislav. Riedlova hut na Nové louce v Jizerskych horach, pp. 63-64.

35 URBAN, Stanislav. Rafinérie bratfi Riedlt v Mistrovicich 1809-1811. Skldr a keramik. 1966, 14(10), 304-306.

36 NOVY, Petr. Novd Louka - Kristidnov: The History and Present of Glassmaking Settlements, pp. 181.
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his wife Elisabeth gave birth to seven children - two sons and five daughters, one of whom died at a young
age. Of the daughters, Marianne (Maria Anna) and Johanna in particular married advantageously. The hus-
band of the former was Johann Anton Hiibner, the owner of a former glassworks estate in Mseno near
Jablonec nad Nisou, a local reeve and art lover; the husband of the latter was Anton Priebsch, a merchant
from Rynovice, whose brother Johann Priebsch was at the birth of one of the most important textile compa-
nies in the Habsburg Monarchy - Johann Priebsch Erben.*”

A Period of Prosperity and New Product Range

When Franz Riedel (1786-1844) took over the management of the family business in 1821, demand for
glassware, lighting glass, and especially jewellery increased. He therefore decided to replace Novd Louka
with a new glassworks built in Jizerka, also on the Liberec estate of the Clam-Gallas counts. He leased the
land from the nobility on 17 October 1827.3

The first glass batch was melted in the new eight-pot glassmaking furnace on 1 September 1829. Ac-
cording to the production volume data of the Riedel glassworks in 1830, the main products were flacons and
pressed glass (4,226 cwt), followed by rods and tubes (2,980 Y- cwt) and hollow glass (1,687 % cwt), while in
Antoninov the main products were rods and tubes (9,023 %: cwt), followed by flacons (1,252 % cwt), pressed
glass (1,037 cwt), and hollow glass (374 cwt). Novd Louka is missing from the survey. The considerable im-
portance of semi-finished jewellery is already clear. Thirteen glassmakers worked in both glassworks at the
time, with an average annual wage of 262 guldens.*

The Prague industrial exhibitions became a phenomenon of the first quarter of the 19th century and
are a testimony to the prestige of the individual companies and the current offer of novelties and fash-
ionable goods. The glass and jewellery companies from the Jizera Mountains participated in the Prague
exhibitions with a great success; however, Franz Riedel participated only in the second one, held in 1829,
where he received a certificate of merit for his exclusive cut imitations of precious stones and chandelier
trimmings.*® According to the survey by K. J. Kreutzberg on the Bohemian crafts and industry dated 1836,
the Riedel’s company was one of the most famous glass suppliers in the country and was also a leading
manufacturer of glass jewellery.*! In the 1830s and 1840s, the demands of the time included a wide range of
transparent and opaque molten glass, not just colourless crystal. In this respect, the Antoninov glassworks
owner was able to satisfy the customers and launched the uranium-coloured fluorescent yellow and green
glass to the market.*?

When Franz Riedel died on 19 November 1844, he left behind an estate worth 33,737 guldens and 17
kreuzers of the conventional currency. He had been married twice. His first wife, Judith, née Vogel, daughter
of Josef Vogel, a prominent glass exporter from Kamenicky Senov, gave birth to three daughters - Maria Anna,
known in the family as Anna, and Eleonora and Emilie, later married to Alois Welz, a glassmaking entrepre-
neur from Dobré Voda in the Havlicktiv Brod region. Four more children were born to Riedel from his mar-
riage to his second wife, Josefina Weber. Among them, there was the only son Wilhelm Riedel (1832-1876),
today a rediscovered landscape painter.*

37  ibid, p. 183.

38 NOVY, Petr. Historie sklafstvi na Jizerce. Skldr a keramik, 2021, 71(3-4), 57. ISSN 0037-637X.

39  Tabellarische Ubersicht iiber die Entwicklung der Riedel “schen Glashiitten, p. 191.

40 BENDA, Adolf. Geschichte der Stadt Gablonz und ihrer Umgebung. Gablonz a. N., 1877, p. 291.

41 KREUTZBERG, K. J. Skizzierte Ubersicht des gegenwirtigen Standes und der Leistungen von B6hmens Gewerbs- und
Fabriksindustrie in ihnen vorziiglichen Zweigen. Prag, 1836, p. 24, 26.

42 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, i. ¢. 86, box 11, Erinnerungen (handwritten notes about
glassmaking by Wilhelm Riedel).

43 LEUBNEROVA, Sérka, ed. Wilhelm Riedel (1832-1876). Praha: National gallery, 2008. ISBN 978-80-7035-370-7.
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Franz Riedel made his eldest daughter Maria Anna (1819-1855), who also took care of four minor sib-
lings, the universal heir.** Not only the glassworks in Jizerka, but also the lease of the Antoninov glassworks,
which her father had leased for fifteen years by contract of 28 December 1839, passed to her.** On 27 August
1840, Maria Anna married Josef Riedel (1816-1894), her cousin and the son of Josef Riedel, a merchant
from Hejnice, the younger brother of Franz Riedel, and his wife Apollonie, née Réssler. He came into the
world as a second-born son, so he could forget about running his father‘s shop. He therefore entered his
uncle‘s business at the age of 15 on 12 July 1831. First, he worked in Antoninov and after four years he was
transferred to Jizerka, where the couple lived after their marriage.

The two Novéa Louka family lines were thus united into one in the persons of Josef Riedel and Maria
Anna Riedel thanks to an unusual marriage, which required the permission of the church and state admin-
istration due to their second-degree blood relationship. On 5 June 1840, the engaged couple obtained the
consent of the Litoméfice Bishopric. On 4 July of the same year, the Regional Authority in Mlad4 Boleslav
issued the so-called dispensation.*® As a thank you to the Church, Anna donated the altar to the Church
of St. Francis of Paola in Albrechtice, where the ceremony took place.*” Franz Riedel, the Antoninov Glass-
works lessee, could not have chosen a better husband for his daughter. Josef Riedel, still listed on the mar-
riage register as a “manager of the glassmaking factory in Jizerka”,* built, together with his sons, a company
that was one of the largest glassmaking companies in Europe over the next half a century.

44 SOkLA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 86, box 11, Settlement of the estate for Franz Riedel,
30. 7. 1845.

45 FISCHER, Karl Richard. Chronik der Zenknerhtitte, p. 20.

46 SOKA Jablonec nad Nisou, Farni tfad Albrechtice v Jizerskych hordch, Matrika oddanych 1829-1857. (Albrechtice
v Jizerskych hordch, Antoninov, Desnd, Marianska Hora, Tanvald, Zdar). Duplicate. January to December 1840.
The sheet missing in the original stored in SOA Litoméfice: Inv. nr. 14, sign. L1-14, Farni ifad Albrechtice v Jizerskych
horédch, Matrika oddanych, 1829-1857, Albrechtice v Jizerskych hordch, Antoninov, Desnd, Maridnskd Hora, Tanvald, 7.d4r.
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48 SOKA Jablonec nad Nisou, Farni ifad Albrechtice v Jizerskych horach, Matrika oddanych 1829-1857.

53



54

The Flowering (1845-1894)

The Building Period

After the death of Franz Riedel in 1844, his son-in-law Josef Riedel (1816-1894) took over the management
of the glassworks in Jizerka and Antoninov.' However, he did not have an ownership share in the company
of his wife Maria Anna. In 1840, when seven master glassmakers worked there, the local glassworks pro-
duced 17,293 % cwt of hollow glass, flacons, pressed glass, and jewellery rods. The couple settled in the
manor house in Antoninov, where their sons Hugo, Wilhelm and Otto were born.?

Josef Riedel entrusted the management of the glassworks in Jizerka, extended with two drawing corridors
to produce tubes for cut beads at the beginning of the 1850s, to his relative Karl Kittel, and after his retirement
in 1853, to Johann Bengler, who was at the helm for almost forty years. He was not only a glassworks owner,
but also a great process engineer. He invented, perfected, or introduced in excellence the production of many
coloured jewellery glasses, such as coal black, lily yellow, antimony ruby, marble and Venetian aventurine. At
the company “s suggestion, his contribution to the glass industry was awarded the Gold Cross of Merit.?

Josef Riedel was undoubtedly an excellent manager, gifted with entrepreneurial courage and foresight.
Therefore, when, at the turn of 1846 and 1847, Ignaz Friedrich, a glass and textile merchant, commissioned
a new glassworks with one direct wood-fired furnace and eight pots in nearby Dolni Polubny, he decided to
acquire it. The glassworks was in an excellent location. Already in the spring of 1847, the construction of the
Liberec-Jablonec-Trutnov road, called the Giant Mountains road, began; the road connected Jizera Moun-
tains and Giant Mountains with the central provincial communication network. It was completed in 1849.*
Riedel was aware of the fact that Antoninov and Jizerka were far away from the new traffic artery, while the
Polubny glassworks, the only one in the Jizera Mountains, was located directly on it. Friedrich‘s business
was not doing well, he went into debt and was forced to negotiate the sale of the plant. Josef Riedel, as his
main creditor, bought the glassworks for 20,232 guldens on 6 March 1849. This was not the money of his
wife‘s company, which he ran, but his own funds.®

Because the glassworks in Dolni Polubny did not meet Riedel's ideas of a modern production plant,
he had it extinguished and rebuilt. It worked briefly as early as 1854, but not permanently until 1856. His
wife Maria Anna, who died in early 1855 and made her husband the universal heir in her will, did not live
to see this. The widowed Josef Riedel stayed with his children in Antoninov to finish the lease of the local
glassworks and moved to Dolni Polubny in 1858. For seven years, starting in 1851, Riedel commuted from
Antoninov to Dolni Polubny at least three times a week to supervise the glassworks refurbishment and later
the operation. He also personally paid the craftsmen, contractors, and glassmakers.

A second glassmaking furnace had been working in the Polubny glassworks since the spring of 1858,
later extended with a drawing mill for glass tubes production. In the following year, Josef Riedel married
Johanna Neuwinger (1836-1920), the daughter of the Clam-Gallas chief forester from Ruprechtice near
Liberec. It was certainly a well-considered marriage, as Riedel had been doing business on the count's land
in Jizerka and had also taken timber from the forests for the Doln{ Polubny glassworks.

1 The text is based on the study by NOVY, Petr. Skla¥sky rod Riedelt II. — Sklenéné kralovstvi (1844-1894). Skldi a keramik.
2019, 69(1-2), 7-15, ISSN 0037-637X.

2 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, p. 191.; AMSB Jablonec nad Nisou
MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel Unterpolaun und ihrer Inhaber. 1930, p. 156.
Typerscript transcription.

3 FISCHER, Karl Richard. Adolph Bengler: Ein Gedenkblatt. Mitteilungen des Vereines fiir Heimatkunde des Jeschken-
Isergaues. 1928, 22(4), p. 152.

4 NOVY, Petr - LUBAS, Jaroslav - CERNY, Zbyneék. Historie a soucasnost podnikdni na Jablonecku, Tanvaldsku
a Zeleznobrodsku. Zehusice: Méstské knihy, 2007, pp. 97-98. ISBN 978-80-86699-49-3.

5 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 3.

6 ibid, p. 156.
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In 1860, 19 glassmakers and their assistants produced 3,676 Y2 cwt of hollow glass, 2,534 ¥» cwt of fla-
cons, 255,182 1b of pressed glass and 171,666 1b of rods and tubes. Another 731,458 1b of rods were made by
15 glassmakers in Jizerka. A total of 21,231 guldens, 55 kreuzers, were paid in wages. On 1 September 1863,
the Polubny glassworks owner had his company, simply called Josef Riedel, registered with the Regional
Court in Liberec.”

At the end of the 1850s, at the time of the so-called Founder fever for the establishment of industrial
enterprises, Riedel decided to expand his business activities into another field. Since the beginning of the
19th century, Jizera Mountains had been an important regional centre of the glassmaking industry as well
as of the textile industry. One spinning mill and weaving mill after another, some of which were among the
largest in the Habsburg Monarchy, grew up here, and Riedel did not want to be left out. In 1858, he therefore
began to build a modern cotton spinning mill along the Giant Mountains Road in Kofenov on the Jizera river.
The mill was completed after two years and became fully operational in 1862. As the business prospered,
Riedel had it enlarged between 1863 and 1864. Raw cotton was then processed here on 5,000 spindles. The
necessary machinery came to Kofenov from England and Switzerland. The mill was further expanded in
1868, when the number of spindles increased to 10 000.°

The second half of the 1860s was the period of the greatest boom in Jablonec jewellery in history and
the existing capacity of the glassworks quickly became insufficient. Investment was one of the command-
ments of the time, and Josef Riedel, who did not depend on loans but instead was lending to others himself,
was aware of this. First, in 1865, he had the glassworks in Jizerka expanded with a second and third furnace,
and a year later a new modern stoneworks with two furnaces was built in the neighbourhood.® In 1867, es-
pecially to produce the glass jewellery and chandelier trimmings, Riedel built a new two-furnace glassworks
near the spinning mill in Kofenov, which was to be heated not directly by wood but by wood gas. The com-
pany put the Kofenov glassworks into operation in 1868, when the furnaces of the new glassworks in Jizerka
were also converted to the new melting technology. The main plant in Dolni Polubny followed a year later.*

The German engineer Friedrich Siemens invented the ground-breaking regenerative system of using
the heat of wood (and later coal) flue gases to heat the air in the glassmaking furnace, which, in addition
to the increased quality of melting, also meant a 30-50 % fuel saving, between 1856 and 1861. Josef Riedel
was the first to introduce the Siemens technology of wood gas heating in Bohemia. Later, the more efficient
Siebert system (patented in 1878) was introduced in his factories.!*

In 1870, the four glassworks owned by Josef Riedel employed 48 glassmakers, who at an annual wage
of 28,755 guldens and 56 kreuzers produced 3,684 - cwt of hollow glass, 6,934 2 cwt of flacons, 367,379 lb
of pressed glass and 1,315,609 lb of rods and tubes.’” These were mainly jewellery blanks and crystalware,
which at the turn of the 1860s and 1870s were purchased by the large Jablonec export houses Josef Pfeiffer
& Co., Eduard Dressler or W. Klaar, as well as smaller merchants from the Jizera Mountains. Riedel supplied
undecorated blown hollow glass, flacons and chandelier trimmings to the Novy Bor - Kamenicky Senov

7 SOKA Most, Velebudice facility, KRALOVA, Eligka. Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947. 2007.
Fund inventory, p. 3.

8 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 122-123.

9 NOVY, Petr. Historie sklafstvi na Jizerce. Skldr a keramik, 2021, 71(3-4), 60, ISSN 0037-637X.

10  AMSB Jablonec nad Nisou. LNENICKOVA, Jitka, 1986. Vyvoj skldfstvi v Jizerskych hordch od poloviny 18. do konce 19. stoleti:
Rozvoj podnikdni rodiny Riedelii s prihlédnutim k $irsimu kontextu rakouského skldrstvi a jeho tcasti na svétovych vystavdch.
Praha. Diploma thesis. Charles University. Faculty of Arts, p. 49.

11 SMRCEK, Antonin, ed. Pece, paliva a Zdromateridly ceského sklafského pramyslu. In: KIRSCH, Roland, ed. Historie skldrské
vyroby v ceskych zemich. 11/1. Praha: Academia, 2003. ISBN 80-200-1069-6, p. 347. In the glassmaking sector, the system
is called Siemens-Seibert, as it is the innovation of the original Siemens “s invention.

12 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, p. 191
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region (for example to Elias Palme, August Hegenbarth, Frenzel & Walter and J. Vogelsang und S6hne). The
Polubny company also had customers in London, Birmingham, Vienna, Berlin, Frankfurt am Main, Constan-
tinople, Paris, Amsterdam, and Trieste.*®

The Investment as a Recipe for Overcoming the Economic Crisis

Josef Riedel did not fold his hands in his lap even in the 1870s, the dramatic course of which was defined by
the first global economic crisis, which broke out, ironically, during the celebration of the business success
at the World Exhibition in Vienna in 1873.* But Riedel, thanks to the sound foundations of his business,
weathered the difficult years with grace, and even expanded the company. He successfully reinvested his
way out of the crisis. He also earned a reputation as a respected glassmaking expert, and Josef Schreiber, the
industrialist, and head of the large glassmaking company Josef Schreiber & Neffen, even described him as
the greatest Bohemian expert in the field of glassmaking technology at the time.*

Josef Riedel always made sure that his companies are efficient, which is why he did not hesitate to invest
considerable funds in refurbishment of operations and implementation of technical innovations. He under-
stood one of the foundations of a successful industrial business is available and cheap energy. He therefore
decided to heat the furnaces of his glassworks with coal gas. For this reason, on 23 February 1870, he bought
the brown coal deposits for 5,000 guldens in Hostomice in Teplice. In 1874 and 1875, the Hugo I-1IV (named
after his eldest son) and Johanna I-IV (named after his wife) mining fields were laid out. On 29 September
1876, Riedel bought the nearby deposits of Stefanie I-IV and IX-XII for 80,000 guldens from the Saxon-Aus-
trian Brown Coal Mining Company. In 1871, the glassworks in Dolni Polubny acquired a third furnace and
the Clam-Gallas land, on which the Jizerka glassworks was located, became the property of the company.

Josef Riedel‘s interest in the spa and modern healing methods did not remain aside, which is probably
why he bought the spa in Kofenov in 1870. Since the end of the 18th century, the local so-called Milk Spring
had been used for healing purposes and from 1843 a modest spa house was located there. Riedel had it
demolished and replaced it with a spa house for peat baths. The spa was put into operation in 1872. People
suffering from rheumatism, neuralgia or anaemia sought relief here. The management of the spa was subor-
dinated to the management of the Kofenov spinning mill.*”

In the first half of the 1870s, Josef Riedel decided to actively involve his three sons in the company man-
agement. In 1871, he handed over the management of the Polubny glassworks to the eldest of them, Hugo
Riedel (1848-1883). In 1873, he entrusted the second-born Wilhelm Riedel (1849-1929) with the manage-
ment of the flax spinning mill in Dolni Maxov and the coal mines in Hostomice, which he had bought only
three years earlier, while the youngest, Otto Riedel (1853-1901), became a director of the spinning mill in
Kofenov in 1874. At that time, approximately 300 employees worked in Dolni Maxov, processing flax on
6,083 spindles.’®

On 1 May 1873, Hugo Riedel allocated one of the furnaces of the Polubny glassworks to produce deco-
rative and luxury hollow glass only, which was in demand in the world, while the demand for jewellery was
stagnating. The company had not produced this type of goods in the glassworks before, concentrating only
on the semi-finished products, including hollow glass, which customers then decorated or had decorated at

13 AMSB Jablonec nad Nisou, LNENICKOVA, Jitka. Vyvoj sklatstvi v Jizerskych horach, pp. 52-53.

14  HALADA, Jaroslav - HLAVACKA, Milan. Svétové vystavy: Od Londyna 1851 po Hannover 2000. Praha: Libri, 2000,
pp. 60-61. ISBN 80-7277-012-8.

15 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 158.

16 ibid, pp. 12, 140, 156.

17 ibid, pp. 131-132.

18 NOVY, Petr - LUBAS, Jaroslav - CERNY, Zbynék. Historie a sou¢asnost podnikdni na Jablonecku, p. 91.
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their own expense. From this point on, however, the Riedels did not give up the production of decorative
and luxury glass until the Second World War. As early as 1873, the company took part in the World Exhibi-
tion in Vienna, where it won a gold medal for the product range, the first award from such a prestigious and
internationally observed event." Soon after 1873, Hugo Riedel also had a chemical laboratory and a small
development two-pan furnace added to the Polubny glassworks, where several molten glass inventions and
other process improvements were born.?

The Further Expansion

In 1877, Josef Riedel decided to officially turn the one-man company into a family business. On 17 Feb-
ruary, his sons Hugo, Wilhelm, and Otto became public partners in a company called Jos. Riedel, based
in Polubny?*!, and they all started to decide on the direction of the company together. Meetings were held
every Thursday to review past events and plan the future. At that time, the company already operated sales
warehouses in all the important production locations in the Jablonec region and the managers regularly
informed the owners about current demand, competition, and large orders that exporters were placing with
their suppliers for production.?

In 1878, five years after his marriage to Johanna, the daughter of Wilhelm Siegmund, the owner of the
Liberec cloth factory, Wilhelm Riedel had the Maxov flax spinning mill converted into a hemp spinning mill.
In the same year, a glassworks was built next to it; the two six-pot Siebert furnaces heated with coal gas were
started up on 6 January 1879. Wilhelm Riedel himself drew up the design for what became then the most
modern glassworks in the region. The distinct English influence on the architecture of the building can be
attributed to the year‘s voluntary work experience that the young entrepreneur underwent in the Channel
country in the late 1860s.%*

On 13 December 1879, the Polubny company bought a glassworks in Nova Ves near Jablonec nad Nisou
for 10,500 guldens at a public auction, where coloured glass rods for pressed jewellery makers were made in
a wood-fired furnace. The Riedel family rebuilt and expanded the factory, adapted it to coal gas heating and
put it into operation on 23 March 1880. During the 1880s, they introduced the drawing of glass tubes for the
manufacturers of seed beads in Nova Ves.*

According to Fahdt's directory published in 1879, the Josef Riedel company operated 11 glassmaking
furnaces in the Jizera Mountains with a total of 76 pots heated with wood gas or coal gas.?> A year later, six
glassworks in Dolni Polubny, Kofenov, Novd Ves, Dolni Maxov, and Jizerka melted 16,027 cwt of hollow
glass, 35,667 cwt of flacons, 575,311 kg of pressed glass and 1,582,949 kg of rods and tubes. Nearly 77,799
guldens, 66 kreuzers were paid to 105 glassmakers as wages.?

19 NOVY, Petr. Sklo z Desné / Desnd Glass 1847-2017. Zasada: Preciosa Ornela, 2007, p. 15. ISBN 978-80-86397-28-3.

20 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900. In: Ars vitraria. 8. Jablonec nad Nisou: Muzeum skla a bizuterie,
[1986], p. 53.

21 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, sklarny a rafinerie, Dolni Polubny, 1707-1947, inv. nr. 13,
box 2, Copies of the entries in the Commercial Register at the Regional Court in Liberec, recorded on 3 March
and 24 March 1877. In the meantime, Poto¢nd was registered as the seat.

22 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 158.; SOkA Most,
Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 13, box 2, Copies of the entries in the Commercial Register
at the Regional Court in Liberec, recorded on 3 March 1877.
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25 FAHDT, J. Ein Verzeichniss aller Glashiitten der Osterr.-Ungr. Monarchie. Dresden, 1879.

26  Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, p. 191.
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Between 1880 and 1881, a new glassworks was built in Prichovice according to Wilhelm Riedel‘s de-
sign, which was only a few hundred metres away from the Polubny glassworks. The Riedels decided to take
full advantage of the recently built railway to nearby Tanvald, which facilitated and accelerated the trans-
port of coal for heating the glassmaking furnaces. The bricks used for the glassworks construction were
baked on site from the clay excavated during the preparatory work. From 12 February 1882, two furnaces
heated by coal gas were used to melt bar glass, the production of which was concentrated here from the
closed glassworks in Kofenov, from where glassmakers also moved to Pfichovice. During the same year,
the company enlarged the furnaces in the glassworks in Polubny and began to prepare the construction of
a large textile dyeing plant in Turnov.*”

The Riedels were extremely successful in business in the early 1880s. The world economic crisis had
passed, and a boom was on the horizon. However, the unexpected death of Hugo Riedel, who died on
21June 1883 atthe age of just thirty-five, brought uncertainty to the company. The eldest of Josef Riedel‘s sons,
the director of the company's glassmaking business and the future senior chief, had received the necessary
theoretical education at the Prague secondary real school and practical knowledge in London and Paris.
Although he had been married since 1881 to Hedwig, a daughter of the textile manufacturer Ignaz Klinger
from Nové Mésto pod Smrkem, he left no descendants.?

The first consequence of Hugo Riedel‘s death was the stoppage of the dyeworks construction, the sec-
ond was the arrival of Wilhelm Riedel from Maxov to Dolni Polubny, where his father began to prepare him
for the management of the whole company, and the third was the entry of Josef Riedel Jr. (1862-1924), the
only son from Josef Riedel‘s second marriage, into the company, of which he became a public shareholder
only on 1 January 1886.%° Josef Riedel Jr. received a thorough theoretical training in technology at the Mo-
chmann Institute in Dresden and at the I Ecole municipale de chimie industrielle in Miilhausen, Alsace,
where he studied in the school year 1881/1882. He became a new manager of the glassworks in Polubny.*

The care of the Kofenov spinning mill, which was expanded in 1882 to more than 30,000 spindles, was
left to Otto Riedel, who married Clara, a daughter of the glassmaking entrepreneur and Reich and Land
deputy Alois Welz, in July 1883. It is not without interest that her mother was Emilie, née Riedel, Otto‘s aunt.
He therefore married, like his father Josef Riedel, his own cousin.®!

Although the company found itself in an unpleasant situation due to the unexpected loss of Hugo
Riedel, it continued to grow and build up. As early as 1883, the company set up a bronzeware factory, in-
cluding a foundry (so called Bronzwarenfabrik), at the glassworks in Prichovice, where it began to produce
metal pressing moulds, various tools, machines and functional and decorative elements for hollow glass and
small crystal sculptures. Josef Riedel Jr. was entrusted with the management.*

In 1883, the Riedels were among the first in Bohemia to have their factories connected by a private
telephone line. The hemp spinning mill in Dolni Maxov was the first of the company’s factories to introduce
the electric lighting in some of the production halls, and six years later, the Kofenov cotton spinning mill
was also fitted with the electric lights (electricity was introduced mainly for safety reasons, as it reduced the
risk of fires). It is a testament to how quick the reaction to the advances of science was as Alexander Graham
Bell did not invent the telephone until 1876 and the first electric light bulb was not even launched on market
by Thomas Alva Edison until 1881. In 1883, optical lenses for beacon lights, shaped from crystal glass on

27  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 14, 33, 157.

28  Ibid, p. 168.

29 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 87, box 12, Copies of the entries in the Commercial
Register at the Regional Court in Liberec.

30 SOKA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 13, box 2, The proof of study of Josef Riedel ml.

31 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 180.

32 ibid, pp. 89-91.
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the medium-sized presses, first appeared in the company‘s product range and were successfully exported
to Germany until the First World War. Special glass products soon began to play a very significant role in
Riedel production.*®

On 22 December 1883, the Riedels bought the glassworks of their competitor Josef Schmiedel in Hud-
cov near Teplice. It was the company's first investment in a glassworks outside the Jizera Mountains. From
1870, Schmiedel produced glass for bead manufacturers in the single-pot glassmaking furnace and he was
able to deliver the glass cheaper than the Polubny wholesale company. The Riedels entrusted the original
owner with the management and after two years, they decided to lease it and finally sold it to Anton Bock in
1893. Josef Schmiedel then ran the Riedel s glassworks in Nova Ves.**

In 1884, the time of the old glassworks in Jizerka was fulfilled. The operation became prohibitively ex-
pensive, and the furnaces were therefore extinguished. A year later, on the other hand, the rope and twine
factory attached to the Maxov hemp spinning mill became a new part of the company, and the volume of
the coal extraction in Hostomice increased (however, in 1888 most of the mines were closed and the shafts
backfilled). The Maxov textile factory bought semi-finished goods in Spain, Hungary, Italy, Russia and even
overseas, and sold the finished goods directly on the domestic market and in Romania and through whole-
sale buyers in Scandinavia and Brazil.*®

The year 1886 was marked by the construction of the second glassworks in Pfichovice where glass
rods and bead tubes were produced. The new capacity was not only a replacement for the old glassworks
in Jizerka, but also enabled the closure of the plant in Hudcov near Teplice. In addition, the central admin-
istrative office was established in Dolni Polubny - a real company headquarters.* The Jos. Riedel Company,
with 400 employees and an annual turnover of 400-500 thousand guilders, was one of the largest glassmak-
ing companies in the Austro-Hungarian Empire. Although it was significantly behind S. Reich & Co. (1,607
employees) and J. Schreiber & Neffen (1,080 employees), based in Vienna, it was comparable to J. Inwald in
terms of sales.””

Innovation, Mechanisation and Concentration

From the middle of the 19th century, the main range of Jablonec jewellery included small, hand-chopped
and cut seed beads made of hollow tubes, used mainly as haberdashery accessories and dress patches.
When the Italians in Venice began to chopped the beads by machine and shape them into perfect ovals us-
ing a special process, production from the Jizera Mountains ceased to be competitive. In 1886, Josef Riedel
Jr. therefore went to Venice, where he managed to secretly obtain a drawing of the cutting machine. Three
Italians with the families came with him to Dolni Polubny. With their help, the Riedels assembled the ma-
chine in the bronzeware factory and as early as 1887, a new factory with a daily capacity of 10,000 kg of
the machine-chopped beads began to operate in the vicinity of the Pfichovice glassworks. The Riedel family
suddenly became one of the largest producers of this type of glass jewellery in the world. In 1890, a special
factory to produce the beads called rocaille was built at the Pfichovice glassworks after Josef Riedel Jr. dis-
covered a suitable composition of abrasive that replaced the Adriatic Sea sand used in Venice.*

33 Ibid, p. 13.
34  Ibid, p. 71.
35  Ibid, pp. 135-136.
36 Ibid, pp. 15, 33, 70.
37  AMSB Jablonec nad Nisou, LNENICKOVA, Jitka. Vyvoj sklafstvi v Jizerskych horach, p. 64.
38  NOVY, Petr. Soumrak perlickového kraje: Vyprdvéni o sklenéné bizuterii, osudech skldti, sekacich strojich
a Lucanské pozdvizce z 29. ledna 1890. Liberec: Nakladatelstvi RK, 2011, pp. 14-16. ISBN 978-80-87100-14-1.
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The Riedels did not neglect the hollow glass development either, when in 1886, they bought the luxury
glass refinery from the Vincenz Pohl company in Harrachov-Novy Svét. A year later, they also established
a hollow glass refinery in Dolni Polubny.** A breakthrough in the company‘s product range came in 1889,
when the Polubny refinery, run like the Polubny glassworks and bronzeware factory by Josef Riedel Jr., in-
troduced the glass shades for electric lamps.*

The company received a significant award in 1888, when it was one of only seven glassworks in the
Habsburg Monarchy invited to the Jubilee Exhibition for the fortieth anniversary of the emperor’s reign in
Vienna. On 26 September of the same year, the monarch bestowed the Knight's Cross of the Order of the
Emperor Franz Joseph on Josef Riedel.*!

The prestige of the successful business family was also matched by a representative family tomb in the
neo-Gothic style, which was built between 1889 and 1890 at a cost of more than 40,000 guldens on an ele-
vated site near the glassworks in Dolni Polubny, within sight of the main road.*

In the first half of the 1890s, the Jos. Riedel Company concentrated on improving the cut seed beads
production, innovations in the field of glass for electrical purposes and increasing the production capacity
of lamp shades. During 1891, the company had a machine for stringing beads (put into operation two years
later) and a process for sealing conductive metal parts into glass patented. In 1892, the company obtained
the patent protection for a lead fuse (a product made of cast glass with pressed metal contacts) and in Dolni
Maxov, it began to manufacture glass bulbs, which until then had been produced in Europe only in France.
Between 1890 and 1892, the refinery's biggest customers were the electrical companies in Vienna, Konigs-
berg, Budapest, Moscow, Paris, and Strasbourg. The patented invention of the waterproof glass covers for
public lighting in 1894 was also of great importance.*?

An exceptional event not only for the family but also for the company employees was the wedding of Jo-
sef Riedel Jr. to Paula, a daughter of the knight and member of the Croatian Provincial Assembly Anton Alois
von Gariboldi from Ljubljana, which took place on 24 November 1890 in the Votive Church of the Divine
Saviour in Vienna.** Riedel met his bride-to-be during a convalescent stay in Bled on the Adriatic coast. The
Italian-born family had served the Habsburgs since the mid-17th century, when the Milanese-born Johann
Baptist von Gariboldi held the post of the imperial court councillor in Vienna.*

In 1893, Josef Riedel Jr. bought a large plot of land in Poto¢na near Dolni Polubny, which used to be
a spa park. He had a neo-Renaissance Mediterranean-style villa built there, a fancily furnished mansion
where his wife was to feel like in her native land. The actual construction was carried out by Stefan Umann,
a local entrepreneur, while the renowned Prague furniture and decoration factory Heinrich Rohrs took care
of the interior furnishings.*

In the 1890s, Josef Riedel was no longer actively managing the company due to his age and his capable
sons, although he remained the majority owner. When he died at the age of seventy-eight in his Polubny
villa after a short illness on 24 April 1894, he left behind six working glassworks, two glass refineries, a bead
factory, a bronzeware factory and two textile factories, among others.
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The importance of the company, which employed 1,250 people (350 in glassmaking, 900 in textiles), is
eloquently illustrated by the fact that in the early 1890s, it paid around 7,500 guldens a year in direct taxes,
half of all state revenues from the Polubny administrative area.*” In 1890 alone, the Riedel glassworks pro-
duced 6,101 t of glass and paid 78,802 guldens to 92 glassmakers in wages.*®

Josef Riedel, nicknamed by his contemporaries “the King of Glassmaking” in Jizera Mountains, in
addition to the imperial decoration, was proud of the papal order Pro Ecclesia et Pontifice (awarded on
30 December 1888), honorary citizenship of Lucany nad Nisou (in 1880, he donated land for the construction
of a church to the village) and Frantiskovy Lazné (from 1858). For many years, he was also a corresponding
member of the Liberec Chamber of Commerce and Trade, a member of the committee of the District Office
in Tanvald, an honorary curator of the Museum of Decorative Arts in Liberec and an honorary member of
sixteen associations not only from the Jizera Mountains.*’

The contemporaries remembered Josef Riedel as a thrifty and orderly businessman, a pious and friend-
ly man who valued his employees and had compassion for the poor and sick. In his last will, confirmed on
the day of his death, he bequeathed nearly 150,000 guldens to charitable purposes, especially the establish-
ment and management of the Polubny poorhouse. According to the settlement of 18 January 1896, his sons
Wilhelm, Otto, and Josef Jr. became his universal heirs, each sharing a third of the 2,543,576 guldens and
79 kreuzers. On 24 April of the same year, a pension fund for company officials and master glassmakers was
established in accordance with his will.*

47 LILIE, Adolf. Der Politische Bezirk Gablonz. Gablonz a. N., 1895, p. 612.

48  Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, p. 191.

49 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 96, fa 1, Diplomas.

50 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 86, box 11. Settlement dated 18 January 1896.
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The Empire (1894-1945)

The Heirs of the King of Glassmaking

After the death of Josef Riedel, the eldest of the brothers, Wilhelm Riedel (1849-1929), became the head of
the company and effectively ran it for many years. He received a vocational education at the lower secon-
dary real school in Ji¢in and at the trade academy in Prague and then worked as a volunteer for a year in
a large textile company in London. Riedel‘s expansion continued under his leadership. On 1 February 1895
the company registered the Jos. Riedel, Polaun trademark, and rising demand led to investments in all the
fields in which the company was active before the end of the century.'

In 1894, the hemp spinning mill in Dolni Maxov was converted into a cotton weaving mill with 48 me-
chanical looms and a smoothing mill, while two years before, the Kofenov cotton spinning mill had acquired
the dedicated dyeing mill. The Riedels could now process up to a third of their cotton yarn production them-
selves and sell the rest in the monarchy and Romania. In 1895, a dressing plant was built at the Maxov fac-
tory and the annual production of cloth soon reached 3 million metres with a consumption of 30 tonnes of
yarn.? For the first time in the history of the company, the Riedels also decided to grant a collective proxy to
three accountants, which was entered in the commercial register on 8 May 1896.% In that year the company
produced 41,564 cwt of hollow glass, 76,762 % cwt of flacons, 660,627 kg of pressed glass and 2,338,430 kg
of rods and tubes. It employed 102 glassmakers, amongst whom it distributed 114,281 guldens, 49 kreuzers,
in wages.*

At the end of the 19th century, the senior chief Wilhelm Riedel was very involved in overcoming the
deep crisis in the blown hollow bead industry, which employed 1,500 people in the region and the company
he headed was the main supplier of the raw material for the production. Therefore, in 1898, he generously
supported the establishment of the Hollow Bead Producers‘ Association in the political district of Jablonec
nad Nisou with an interest-free loan of 200,000 crowns. The blown bead industry thrived for almost ten
years thanks to the rules set by the association.®

Between 1898 and 1899, the third Riedel glassworks for the glass rod production was built in Pficho-
vice, and in 1899, the company converted the modest spa building in Kofenov into a fancy hotel.® The ev-
er-increasing demand for hollow glass as well as pressed blanks and glass bracelet rings (so-called bangles),
intended mainly for the Indian market, led to the construction of a second glassworks in Polubny in 1899.
Between 1900 and 1902, the factory for seed beads in Pfichovice was also considerably expanded and refur-
bished, and newly equipped with 16 improved stringing machines, in the development of which Wilhelm
Riedel participated alongside Josef Riedel Jr. In 1901, the company established the first overseas sales office
in Mexico, where it supplied the glass fittings.”

On 20 July 1901, Otto Riedel (1853-1901) passed away unexpectedly when he succumbed to a heart
attack at the age of only forty-eight. He oversaw the textile factories in Kofenov and Dolni Maxov. All visitors

1 The text is based on the following studies: NOVY, Petr. Sklérsky rod Riedelu III. — Kiehké impérium (1894-1929).
Skldr a keramik. 2019, 69(7-8), 134-139, ISSN 0037-637X, NOVY, Petr. Sklatsky rod Riedelt IV. - Soumradna léta
(1930-1945). Skldf a keramik. 2020, 70(7-8), 143-150, ISSN 0037-637X a NOVY, Petr. 65 let znacky Riedel Austria.
Skldr a keramik. 2022, 72(1-2), 9-15, ISSN 0037-637X.
AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 124, 136-137.

3 SOKA Most, Velebudice facility, NAD 1144, fond Josef Riedel, sklarny a rafinerie, Dolni Polubny, 1707-1947, inv. nr. 13,
box 2, Copies of the entries in the Commercial Register at the Regional Court in Liberec.

4 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten. In: Team of authors. Die Gross-Industrie
Oesterreichs. Wien, 1898, p. 191.

5 ANTM Praha, Sbirka rukopisy a vzpominky. MEISSNER, Josef. Hartwig Weiskopf und die S6hne, drei um die Férderung
der heimischen Glasindustrie hochverdiente Mdner, 1954. Typescript, s. 25-29.

6 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 34, 133.

7 Ibid, pp. 19-20, 85, 103.
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to the border of the Jizera Mountains and the western part of Giant Mountains are still reminded of him by
the étépénka lookout tower, which he was instrumental in completing in 1892.% Like his brothers, his father
gave him a good vocational education, which he received at the secondary real schools in Prague and Dres-
den, and an apprenticeship in an English spinning mill, where he stayed for two years as a volunteer.® After
his death, Wilhelm Riedel, who managed the textile mills from Dolni Polubny, took over the direct manage-
ment of the mills. Otto Riedel's sons, Otto Riedel Jr. (1881-1934) and Waldemar Riedel (1886-1959), joined
the family business as public partners in 1907 and 1914, but were of course active in it earlier."

Another impulse to the development of the Riedel business was brought by the extension of the rail-
way line from Tanvald to Polubny, Kotenov, Harrachov and further to Prussian Silesia (today‘s Poland), the
operation of which started on 30 June 1902. This made brown coal from the Silesian deposits much more
accessible. At that time, the company also set up a museum of the products and a new sample room in
the central building. For practical reasons, in the same year, the last glassworks in Jizerka, which was still
working briefly between 1906 and 1907, was extinguished. Employees left there to work in Dolni Polubny
and Ptichovice. The abandoned glassworks stone building was then provided free of charge as a summer
convalescent home to the Jablonec gymnastic association Jahn and the former manor house to the German
Mountain Association.! The Riedels also carried out public service activities in other forms. For example,
in 1903, they built and equipped a lung sanatorium for the judicial district of Tanvald at the local hospital at
their own expense.*

The Riedel exposition at the German-Bohemians Exhibition in Liberec in 1906 was spectacular; the
company presented the products within the section titled Glassmaking in the Jizera Mountains on a space
of 600 m?. The whole event cost the company 82,000 crowns. In addition to a large collection of hollow
glass, glass lightings, electrotechnical glass, and crystalware, the Riedels also showed special glassware
such as aventurine, millefiori and dark black, as well as 26 different colours of rod glass. No one should
have been left in doubt as to who was the largest manufacturer of the coloured glass in Austria-Hungary.'?
At the Liberec exhibition, Wilhelm Riedel and Josef Riedel Jr. met personally with the Emperor Franz Joseph
I “and in the same year received high honours for their services to industry — Wilhelm Riedel received the
Commander's Cross of the Order of Franz Joseph, Josef Riedel Jr. the Order of the Crown for the Develop-
ment of Industry. The company could not receive the exhibition award because both businessmen were
honorary members of the committee.*

On 25 February 1907, the half-brothers Wilhelm and Josef Riedel entered a new Memorandum of Asso-
ciation together and almost exactly one year later, on 22 February 1908, the childless Wilhelm Riedel, aged
fifty-eight, adopted his nephews Otto Jr. and Waldemar and made them his heirs. According to the law, they
then officially used their surnames in the form of Riedel-Riedel until 1923.¢

8 LILIE, Adolf. Der politische Bezirk Gablonz, p. 640.

9 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 180-185.

10 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 13, box 2, Copies of the entries in the Commercial
Register at the Regional Court in Liberec.

11 NOVY, Petr. Historie sklafstvi na Jizerce. Skldr a keramik, 2021, 71(3-4), 63. ISSN 0037-637X.

12 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 172-179.

13 TIEDT, Ernst. Die Glasindustrie auf der deutschbéhmischen Ausstellung in Reichenberg. Sprechsaal, Organ der Porzellan-,
Glas- und Thonwarenindustrie. Coburg. 1906, 36(44), 1401-1403.; ARNOLD, Erhard, ed. Deutschbéhmische Ausstellung
Reichenberg 1906: Industrie-, Gewerbe-, Kunst- und Landswirtschafts-Ausstellung der Deutschen B6hmens. Reichenberg,
1906, pp. 87-93.

14  Die Kaisertage von Reichenberg und Gablonz. Wien, 1906, unpaged.

15 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 172, 186.

16 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 13, box 2, Copies of the entries in the Commercial
Register at the Regional Court in Liberec, Memorandum of Association dated 25. 2. 1907; box 22, inv. nr. 171, Adoption
agreement dated 22. 2. 1908.
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As jewellery made from glass rods was very successful in the first years of the 20th century, the Riedels
built two more glassworks for this product in Pfichovice in 1906 and 1907. After the commissioning, there
were a total of five glassworks with nine furnaces, seven of which were devoted exclusively to rod glass.
There was also a large warehouse on the site capable of holding hundreds of tonnes of finished goods, so that
customers did not have to wait long for their orders to be processed. In 1912, the company commissioned
a new glassworks for the mechanical production of glass rods in Desnd. The Riedels installed ten electric
drawing machines of their own design at one eight-pot furnace.” As early as 1910, the company managed
to completely dispose of the brown coal mines in the Hostomice district, which they had long sought to sell
due to their low profitability. The remaining land was bought by Max Miihlig, the Teplice flat glass manu-
facturer.*

The First World War marked the first significant interruption to the long-term corporate growth.
Already at the end of 1914, the glassworks in Dolni Maxov and Nova Ves were closed and the Kofenov spin-
ning mill was shut down, as more than 1,000 employees had to leave for the front. The company converted
the fancy hotel in Kofenov into a Red Cross reserve hospital, where fourteen wounded soldiers were trans-
ported on 30 November (a total of 502 were laid to rest there during the war). As good patriots, the Riedels
also bought Austro-Hungarian state bonds for millions of crowns, which were not even worth the paper they
were printed on after the end of the war."

At the end of 1914, the senior chief Wilhelm Riedel decided to leave the company. He moved to Liberec,
where he held an influential position in the Chamber of Commerce and Trades and was even the provisional
chairman for several years during the war. Fifty-two-year-old Josef Riedel Jr. (1862-1924) took his place in
the company.*

The youngest son of the King of Glassmaking took over the management of the company at a time that
could not have been more difficult. Nevertheless, the Riedels continued to employ around 500 people during
the First World War and did not stop innovating. For example, they newly included the signal glass for ship
lamps, developed together with the Hamburg shipbuilders, in their range of products; the lamps had been
imported to the monarchy from England before the war. They also made strategic decisions to secure their
position, which had been prudently built up over decades, and so, for example, on 25 March 1915, they
bought four glassworks of Robert Schicketanz, their competitor, in Zacléf and Jablonec nad Nisou. While
the Jablonec glassworks was immediately extinguished and later sold, the three ZacléF glassworks were re-
furbished and successfully operated after the war. They produced hollow glass, chandelier trimmings, rod
glass, and technical glass on four furnaces.?!

Josef Riedel Jr. also continued his charity work. During 1917, the company set up a war kitchen for the
poor in Dolni Polubny and Kofenov at its own expense. The benevolent activities cost the Riedels 140,000
crowns in the same year, when they were forced to phase out all glassworks due to a chronic coal shortage.
The refinery in Harrachov-Novy Svét finally disappeared at that time.**

The new generation of the family spent the war conflict in active military service. The first-born son of
Josef Riedel Jr., Walter Riedel (1895-1974), went to war as a one-year volunteer on 1 March 1915. He first
led ski courses in the Alpine resorts of Kitzbtihel and Joachmistal and headed to the front in early 1916,
where he served as a lieutenant in the 28th Regiment of the Imperial-Royal Heavy Field Artillery. He was an

17 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 34, 40.
18 Ibid, pp. 144-145.

19 Ibid, pp. 61, 70, 125, 132.

20 Ibid, pp. 172-179.

21 Ibid, pp. 64, 77.

22 Ibid, pp. 120, 153.



The History of the Jos. Riedel Company and the Predecessors

exemplary soldier. In 1917, the Austro-Hungarian Emperor Charles I awarded him the Silver Medal for Val-
our of the Second Class, the Bronze Military Merit Medal on the ribbon of the Military Cross of Merit with
swords and the Military Cross of Merit itself with war decoration and swords (the latter again in 1918).* His
brother Arnold (Arno) Riedel (1897-1964) also went through the turmoil of the war and receive lifelong
consequences. At the front, he suffered a spinal injury when one of his vertebrae punctured his stomach,
which was therefore removed.**

The Post-War Conjuncture and the 1920s

When the war ended in the autumn of 1918, Josef Riedel Jr. had to deal with another unenviable situation.
The state unit in which he and his ancestors had grown up had disappeared from the world. The Aus-
tro-Hungarian monarchy had become a thing of the past, and with it the social and business environment
he had known. Pre-war Bohemia, in which German-Bohemians had an important and respected position,
was transformed into a common nation state of Czechs and Slovaks - the Czechoslovak Republic - from 28
October 1918. The attempts of the areas inhabited mostly by German-Bohemians to join the new Austria did
not lead to anything good. The borderlands were gradually occupied by the nascent Czechoslovak army and
the administrative area of Polubny was declared Czechoslovak territory on 14 December 1918. The history
of the Riedels in the new state began to be written.?

Josef Riedel Jr. brought his two sons into the company already during the year. Walter Riedel (1895-
1974) was put in charge of the glassworks in Desnd and Pfichovice, while Arno Riedel (1897-1964) was put
in charge of the refinery and glassworks in Dolni Polubny. The post of the central executive director of the
company was entrusted by the senior chief to his nephew Otto Riedel Jr. (1881-1934). His brother Waldemar
Riedel (1886-1959) continued to manage the textile factories in Kofenov and Dolni Maxov.?

Walter Riedel inherited from his father not only a love for hunting and skiing, but also for natural
sciences. After completing his primary school education, he therefore entered the secondary real school in
Liberec, from which he graduated in 1912 and where he also received a recommendation to study at the
university. On 13 October 1912, the mayor of the Pfichovice municipality, where he belonged locally, issued
him with a certificate of good character so that he could enter the Technical College in Dresden. He studied
there in 1912-1914 and 1918-1919.%

The first post-war years were marked by a boom that the Jizera Mountains had not seen for a long time,
although it was initially hampered by a shortage of coal and other raw materials. On the world markets, starved
by the war fast, there was hunger for all types of glass and jewellery. In order to meet the steeply rising demand,
the Riedels leased three glassworks with four furnaces, a large cutting room and a moulding room in Svor near
Novy Bor from Carl Miinzel in 1919.* For the 1918/1919 business year, the company achieved a turnover of
42.2 million CZK in all the business activities. The net profit of this amounted to 13.1 million CZK.*

23 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 145, box 20, Medal Diploma dated 22. 7. 1917, Award
Certificate issued by the State Archives in Vienna dated 9. 6. 1939.

24  SOA Litoméfice, NAD 732, sign. Lsp 8/48, fond Mimotddny lidovy soud v Liberci - Katalog trestnich spisu, Dil II., 1945-1948,
file Arno Riedel.

25  NOVY, Petr. Ve sluzbdch mddy a stylu: Ceskd bizuterie v obdobi prvni republiky (1918-1938). Praha: Academia, 2017, pp.
23-35. ISBN 978-80-200-2708-5.

26 Ibid, p. 36.

27 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 87, box 12, Sitten-Zeugniss z 13. 10. 1912; inv. nr. 163,
box 20, Walter Riedel’s school report card.

28 7AK, Ladislav. K historii vyroby barevnych skel na Jablonecku. 1992. Typescript, sign. B2887, p. 3.

29 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 1254, box 193, Economic results for business year
1919/1920.
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The refurbishment of the existing plants continued - a hydroelectric power plant was built in the
Kofenov spinning mill (1919-1922), two Francis turbines replaced the original water wheel in the Maxov
weaving mill (1920), and the number of electric drawing machines was expanded in the Desna glassworks
thanks to the second eight-pot furnace installed (1922). The number of employees rose again to around
1,500, 700 of whom worked in the company's textile factories. In 1922, new Czechoslovak laws motivated
the Riedels to change the company from a private joint-stock company to a limited partnership with only
family members as participants.*

The company‘s network of commission agents around the world also grew. The Riedel glass was now
more easily available in Belgium and the USA or in the exotic destinations such as Buenos Aires, Rio de Ja-
neiro, and Shanghai. The company continued to cover the Leipzig trade fairs and began to participate in the
commercial shows in Prague, Liberec and Vienna.*'

The senior chief Josef Riedel Jr. involved his two sons more and more in the management of the com-
pany. First, Walter Riedel became a public shareholder with his entry in the commercial register on 19 July
1923 and his brother Arno Riedel became a shareholder on 10 January 1924, when Josef Riedel Jr. officially
withdrew from the company. On 29 February 1920, Walter Riedel married Claudia von Prollius, a daughter
of the Knight Edmund von Prollius, the owner of the Kélzow estate near Dettmansdorf in the northern Ger-
many, and Arno Riedel married Annelies Wagner from Dresden two years later.*?

The senior chief Josef Riedel Jr., among other things, an honorary citizen of Polubny, Dolni Maxov and
Harrachov, died in his villa in Poto¢nad after a long and serious illness on 30 January 1924. He was not only
an erudite expert with great insight, who enriched the company’‘s production programme with, for example,
numerous transparent and opaque molten glasses coloured with selenium and cadmium compounds, but
also became known to the inhabitants of Polubny as a passionate hunter and a man of sporting background,
who owned and used the first skis in the area from 1891. In 1908, he also obtained a driving licence and
could be found behind the wheel of a four-metre-long RAF Double Phéton car with a four-stroke engine with
up to 30 horsepower.*® Walter and Arno Riedel inherited not only a share in the company, which made them
the main owners, but also most of their father‘s private fortune of 23.8 million CZK.**

After the death of Josef Riedel Jr., Otto Riedel Jr. (1881-1934) became the head of the company. On
14 December 1925, Wilhelm Riedel, the last surviving son of Josef Riedel, the King of Glassmaking, perma-
nently living in Liberec, left the company as a partner. The Memorandum of Association of 1907 was there-
fore replaced by the new one on 31 December 1925, which considered the current ownership relations.*

An important figure at that time was the director of the company’s headquarters in Dolni Polubny,
Richard Seidl, Doctor of Laws, a native of Innsbruck, Austria, who joined the company on 27 February
1920 at the age of thirty-two. From 1921, he held the position of the collective proxy, and from 1934 he was
a self-proxy.*® Although he lived permanently in Dolni Polubny, he retained his Austrian nationality. This

30  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 42, 125, 137.

31 Ibid, p. 113.

32 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 13, box 2, Copies of the entries in the Commercial
Register at the Regional Court in Liberec.

33 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 186-191.;
7AK, Ladislav. Pozndmky k podilu skldiské rodiny Riedelti z tzv. polubenské vétve na rozvoji vyroby barevného skla
na Jablonecku. 1992. Typescript, sign. B2887, s. 4.; SOKA Most, Velebudice facility, fond Josef Riedel, inv. nr. 87, box 12,
inv. nr. Driver’s licence of Josef Riedel ml. dated 13. 6. 1908.

34 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 112, box 18, Josef Riedel ml. estate settlement.

35 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 13, box 2, Copies of the entries in the Commercial
Register at the Regional Court in Liberec, Memorandum of Association dated 31. 12. 1925.

36 SOKA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 13, box 2, Copies of the entries in the Commercial
Register at the Regional Court in Liberec.
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outstanding expert in the interwar Czechoslovak and German law also managed the Riedels’ administration
and accounting, for which he created a specific “tailor-made” system to cover the company’s broad portfolio,
and defended their interests in various professional, trade, and interest associations.?” He represented the
company, for example, in the Bangles Corporation (BANCO), a limited partnership in Jablonec, which dealt
with the export of glass bracelet rings and the organization of the production, or in Passaban, the export
company, which was engaged in the export of gilded bangles. The Riedels, the most important suppliers of
glass blanks for the manufacture of bracelet rings, were thus able to adapt in time to all the turbulence that
this commercially interesting segment, which employed around 5,000 people, brought. In the second half
of the 1920s, 60 girls cut rings from the blown blanks (hollow tubes) on 16 electric crackling benches of the
Riedels” own design in the Polubny glassworks alone. The Riedels earned more than 3 million CZK a year
from this business. From 1929 onwards, the Riedels also exported bangles, which traditionally went to India,
independently through the newly founded Bangles Corporation R. Seidl & Co.*®

However, the period of abundance, when hungry customers from all over the world bought incred-
ible amounts of Czechoslovak glass, and especially jewellery, at good prices, was over before the mid-twen-
ties. Unfair competition and overproduction became a problem, resulting in sharply falling selling prices.
However, the Riedels have always been able to adapt to market changes. Even during this period, when
many glassmaking companies in Czechoslovakia were facing existential problems that had to be solved by
large bank loans (or even transformed into joint stock companies co-owned by banking houses), the Riedels
expanded and innovated their production facilities and portfolio.*® In 1925, for example, they were reward-
ed a high award at the International Exhibition of Decorative and Industrial Modern Art in Paris, where the
Riedels, who already employed the professional artist Alfred Kunft (1892-1961) as a designer, supplied, in
addition to the company's presentation and glass fountain, the glass plates made of the opaque ruby glass
developed for the exterior lining of the Czechoslovak pavilion.*

On 21 March 1925, the third glassworks for hollow glass was put into operation in Dolni Polubny. The
construction had already begun in 1914, but the war delayed the project. In 1926, all three Polubny glass-
works were connected to the central power generating station established by the company at the Desnd
glassworks. After the lease on the glassworks in Svor expired, the Riedels decided to buy and refurbish them
in 1926. They added a second cutting plant and briefly rented the space in one of the glassworks to Fran-
tisek Lejsek from Frydstejn, who was cutting the bangles there. The introduction of the machine produc-
tion of lampwork bracelet rings in the Desna glassworks in 1927 was very successful. A modern company
laboratory was then built in the Pfichovice premises. The Riedels, on the other hand, got rid of the obsolete
glassworks in Nova Ves, which they sold. At that time, they already employed 2,500 people (700 of them
worked in the textile factories) and the annual turnover from the glass business alone amounted to more
than 50 million CZK.*' An interesting fact from the 1920s, and a proof of the family‘s entrepreneurship, is
the unrealized attempt to pan for gold on the Zitny island in Slovakia (the Aurea Praha mining company).*?

37  NOVY, Petr. Ve sluzbdch médy a stylu, pp. 96-99.

38 PROCHAZKA, Jiti. Pozndmky k postaveni a vyvoji vyroby a exportu bangles v jabloneckém priimyslu v letech 1918-1945.
1993. Typescript, sign. B2896, pp. 16, 24.

39  NOVY, Petr. Ve sluzbdch mdédy a stylu, pp. 53-68.
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the Paris exhibition.
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42 PROCHAZKA, Jit{ - ZAK, Ladislav. Zprdva k vysledkiim studia fondu Jablonecké skldrny Desnd. Cdst Josef Riedel, 1700-1945.
1990. Typescript, sign. B2885, p. 2.

67



68

The World Economic Crisis

At the end of 1929, the Riedels offered their goods through numerous trading partners around the world.
They operated warehouses of the semi-finished jewellery for local manufacturers in seventeen towns and
villages in the Jablonec and Zelezny Brod regions. In 15 company-owned glassworks with 29 glassmaking
furnaces (but only 12 were in operation), the refinery and bronzeware factory, the cotton spinning and
weaving mill and other auxiliary operations, 2,452 people worked, including 100 officials. Annually, the
Riedel glassworks melted 15,000 tons of glass. The company also maintained the extensive housing stock at
all its plants. It also took care of the survivors of the employees, for example by running a widow's home in
Dolni Polubny at its own expense.*?

The global economic crisis, which began with the crash of the world‘s most important stock exchange
in New York on 24 October 1929, came without warning. The world‘s great powers began to overdo it in
the level of import tariffs and other restrictions, which affected everyone. After the collapse of the Aus-
tro-Hungarian Empire in 1918, Jablonec jewellery and glass became completely dependent on exports, so
the crisis hit them particularly hard. As early as the beginning of 1931, the Jablonec Exporters' Association
announced that the selling price of jewellery had fallen by a fatal 90 % in a single year.** The fall in the total
value of exports continued until 1933, when it stopped at around 30 % of the pre-crisis level. Around 10,000
people lost their jobs in the Jizera Mountains, i. e. one quarter of all those who were supported by the glass-
making industry.*

Wilhelm Riedel, the former partner and senior chief of the company, a renowned expert and author of
several patented major improvements in glassware production technology, died in the German spa town of
Wiesbaden on 10 November 1929, four days before his 80th birthday. He was buried by burning in Liberec
with many mourners — more than eighty cars were parked in front of the crematorium. In addition to his
many years of activity within the Chamber of Commerce and Trade in Liberec, he was also a member of the
State Railway Council and a member of the curatorial board of the Museum of Decorative Arts in Liberec.
His main heirs were his adopted sons Otto Riedel Jr. and Waldemar Riedel.*

The crisis fully gripped the Polubny company at the beginning of the 1930s. In 1930, the company
stopped the operation of the glassworks in Svor and the Kofenov spinning mill and within three years, all
the equipment and machinery from Kotfenov was sold off. The building was rented by the Prague joint-stock
company Naturin to produce the artificial intestines, in which the Riedels had a capital participation. In
May 1932, the company stopped operation in the glassworks in Zaclét and handed over the management
of the weaving mill in Dolni Maxov to J. Donth & Co. After two years, however, this plant was also closed,
and finally in 1938, the tenant became the owner.*” During the 1930s, the company laid off 1,000 people, i. e.
40 % of all employees. For those who stayed on, the company tried to secure work and earnings by rotating
glass workers so that they could work an average of eight to ten shifts a month. At the same time, the compa-
ny deducted 5 to 10 CZK from the salary of each of them, depending on the number of shifts, for the support
fund for unemployed colleagues.*
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Although the crisis began to subside in other industries after the mid-1930s, the Czechoslovak glass
and jewellery faced serious sales and economic difficulties until the end of the 1930s.*° Fortunately, the fatal
consequences were prevented by the government regulations, gradually issued from 1933 onwards, which
governed the conditions in the industry based on appeals from entrepreneurs and professional organisa-
tions. These included the partial refund of the coal tax, the cartel law, numerus clausus (setting maximum
production quotas for individual glassworks according to their average production capacity between 1926
and 1931) and the fall in the exchange rate of the Czechoslovak crown, which helped exports.*

The extent to which the Riedels were severely affected by the world economic crisis can be seen in the
overview of gross sales from the late 1920s and 1930s. While in 1929, after three years of the continuous
growth, they reached 67.4 million CZK, a year later the amount dropped to CZK 46.4 million CZK. However,
this was certainly not the bottom the company reached in 1935, when it earned only 24 million CZK. It was
therefore roughly at a third of the pre-crisis level. It was only then that the value of sales gradually began
to rise to 39 million CZK (1938).5* For the years 1935-1936, we also have the data on the direct company
exports, which reached the same level of 2.9 million CZK. The main customer was England (55 % and 40 %),
with the London-based Woolworth trading company being listed separately with an annual share of around
15 %. The Scandinavian countries and the USA followed at a distance.

Despite all the financial difficulties and business uncertainty, the Riedels continued to systematical-
ly develop the new technologies and products, especially in the field of the technical glass, even during
the global economic crisis. For example, the importance of the production of electrical goods is evidenced
by the records of the customer accounts, i. e. 521 mainly foreign customers of the Polubny refinery from
1929-1931. In addition to the European countries (Austria, Belgium, Bulgaria, Denmark, France, Germany,
Italy, the Netherlands, Norway, Poland, Portugal, Romania, Spain, Sweden, Switzerland, and Yugoslavia),
the trade with the countries of the South and Central America - Argentina, Brazil, Cuba, Mexico, Panama,
Peru, Uruguay, and Venezuela - is remarkable. Overseas destinations included the USA and Canada, Asian
destinations included China, Japan, Turkey, and Singapore, and African destinations included Egypt.*

The company‘s major innovations included the development of the special borosilicate glass materials
known as H31 (Hartglas), AH (Apparate-Hart) and PN (Polaun-Normal). In Dolni Polubny, they were used to
make tubes and cylinders for laboratory and other instruments, medical and technical capillaries, thermom-
eter and water gauge shells and collotype shells for arc lamps..>* Among the novelties, there were also neon
tubes, whose major customer was the shoe company Bata in Zlin (from 4 September 1930; the Bata’s trade
network was used by the Riedels also for the distribution of these goods), and tubes for blowing the Christ-
mas decorations. From 1931, the Riedels, together with the Kavalier glassworks in Sdzava, were the only
suppliers of the Glass Cooperative to produce the blown Christmas decorations from the East Bohemian
town of Zdobin, which was almost the monopoly producer of these goods in Czechoslovakia.®®

The patented protective ophthalmic glasses (1934) and ultraviolet-absorbing ophthalmic glasses (1935)
produced in Svor, the cooperation with the Austrian company Klinger on the refining of smooth and pris-
matic glasses for hot-water boilers or roof and wall hatches made of the solid pressed glass cannot be over-
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looked.’® A major event was the commissioning of the electrically heated furnace in the Polubny glassworks
on 4 March 1935. In 1936, Walter Riedel was also invited by the Glass Research Institute in Hradec Krédlové
as a respected glass expert to prepare the Czechoslovak professional representation at the Second Interna-
tional Glass Congress in London.*”

At the end of the 1920s, the Riedels began to participate in world exhibitions again. First, independently
with the hollow glass in Barcelona in 1929, where they won the Grand Prix®, and during the following dec-
ade as part of the official Czechoslovak expositions.- However, they no longer presented themselves with the
ordinary goods, but with the special products that decorated the interiors of the national pavilions. As a prel-
ude to this concept of the corporate participation, the Riedels supplied a screen made of the crystal rods for
the 1933 national exhibition of the Czechoslovak glass in Prague.”® At the World Exhibition in Brussels in
1935, they followed the object with an “alley” of smooth crystal and transparent blue rods. In Paris two years
later, they added a “curtain” of the shaped glass rods and glass beads that became part of the illuminated
ceiling of the Czechoslovak pavilion. All the spatial objects were created based on the design by Ing. Antonin
Heythum, the exhibition stage designer, and the company received the Grand Prix at both world events.*

During the economic crisis, the ownership structure of the company changed significantly. From
13 January 1923 until the early 1930s, the daughter of Josef Riedel Jr., Helena, was a silent partner. From
1919, she was the wife of Paul von Janké, the director of the Liberec branch of the Prague Bohmische Es-
compt- und Creditanstalt bank, whom she divorced in 1930 and later lived in Berlin.®* Her departure could
not endanger the company, but the death of one of the public partners did.

On 30 November 1934, the company's senior chief Otto Riedel Jr. died after a serious illness at
Dr. Bohringer's clinic in Dresden.®® He had not been in good health from an early age, but he had attended
the real gymnasium in Dresden and university studies in Leipzig. Within the company, he was instrumen-
tal, for example, in creating a clear numerical system for all the colours and shades that were melted in the
glassworks. The sample book, compiled in 1918, was divided into 80 basic colour groups further structured
according to saturation, hardness, and other characteristics. Between the wars, the Riedels melted seven
types of glass, including combinations, nine basic colours and nearly 500 shades of colour in rod glass alone.
Among the company's specialties, there were premium rhinestone rod glass and blanks melted in 15 basic
transparent colours in some 80 shades to produce the machine-cut stones of 2-8 mm.*

Shortly before his death, on 23 November 1934, the childless Otto Riedel Jr. adopted his nephews Jo-
hann Christoph, Claus Josef (sons of Walter Riedel) and Karl Heinz (son of Arno Riedel), who thus became
his main heirs. According to the final settlement of May 1935, after deduction of liabilities, they split the
assets of 29.5 million CZK among themselves. The total book value of the Jos. Riedel Company then, accor-
ding to the balance sheet from the end of November 1934, amounted to just under 47 million CZK.%
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The History of the Jos. Riedel Company and the Predecessors

When Otto‘s brother Waldemar Riedel left the company on 31 December 1935, retaining the spa hotel
in Korenov, Walter and Arno Riedel became the sole owners of the largest glassmaking company in Cze-
choslovakia, which ranked among the world‘s leading producers with a production volume of 38 furnaces.
While Walter Riedel was at the head of the family business, Arno Riedel, from the position of operations
director, was devoted to practical matters. On 12 April 1938, a relative of Walter Riedel‘s wife Claudia, Adolf
von Rummer, who had previously worked there as a proxy for four years, became a shareholder without
any shareholding. He was put in charge of the glassworks in Zaclét, which had been lying fallow since 1932.
However, he failed to revive it and left the company in 1941.%

The personal wealth of Walter and Arno Riedel in the mid-1930s exceeded 20 million CZK.5” At that
time they decided to invest part of these funds in the purchase of real estate. In 1935, Walter Riedel bought
the Cerny Dil forest near Vrchlabi, covering an area of almost 1,000 ha from Count Jaromir Czernin-Mor-
czin for 3.15 million CZK, for his sons Johann Christoph and Claus Josef. During 1936 he had a hunting lodge
built there. In 1936, Arno Riedel became the owner of the Krusina estate of 368 ha in the Karlovy Vary regi-
on, for which he paid 1.35 million CZK to the Count Alexander Thurn-Valsassiny.®

Walter Riedel was very active as a director of the company in the interwar glassmaking diplomacy
in Czechoslovakia. In 1922, he was elected chairman of the Jablonec-Tanvald regional group of the glass-
making industrialists, and later held the important positions in the central Union of the Czechoslovak In-
dustrialists, as one of the five deputy chairmen of the Economic Glass Union and the first deputy chairman
of the Employees’ Union. He also served on the Glassmaking commission of the Czechoslovak Ministry of
Industry and participated in the major consultations concerning the glass and jewellery production in the
country. As a member of a delegation of the glassmaking entrepreneurs, he also met with the Czechoslovak
President Edvard Benes on 13 May 1936.%°

The Dark Times

When, after 30 September 1938, Czechoslovakia accepted the Munich Agreement, the German army occu-
pied the border areas inhabited mainly by the German-Bohemians, including the Jizera Mountains, and the
local German-Bohemian businessmen saw nothing wrong with this act for their business interests, quite
the contrary. The way to a duty-free zone with Germany, which they had longed for since the times of the
Austro-Hungarian Empire, was opened again. Germany was not only one of the most important buyers and
consumers of the Czechoslovak glass and jewellery, but also an important re-exporter of these goods to the
USA, which was then their biggest customer ever. The reality was quite different, however, as the Nurem-
berg Race Laws became applicable to the territories annexed to the Reich. The economic boycott by the USA
and the British Commonwealth of Nations was therefore extended to the Sudeten German goods. This was
a severe blow to the glass and jewellery business. The Riedels estimated their losses due to the embargo at
more than 10 million CZK. Less than a year later, on 1 September 1939, Germany invaded Poland, the World
War IT began, and the world changed forever.”

The Polubny company was not in an easy situation. A new state, new competition in Germany and
especially in “landlocked” Czechoslovakia, and finally a global war conflict. As an influential representative
of the Jablonec industry, Walter Riedel tried to get the German authorities to give more importance to the
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industry in the Jizera Mountains. The inclusion of the local industry into the Reich's structures in February
1939, which ignored the production and trade interdependence and separated it into several groups and sub-
groups, was already a major disappointment in the region. The economic contribution of Jablonec goods thus
became statistically insignificant for the Reich. While the organisational situation was improved during 1940,
the reserved attitude of the German Ministry of Economics remained unchanged until the end of the war.”

The Riedels faced the turbulent times and economic directives with what had been their own for gen-
erations - innovation and entrepreneurial activity. Thanks to this, they continued to employ between 900
and 1,200 people in their factories throughout the war.”” But not all the plants could or should be maintained.
Production in the Polubny refinery ended in 1941 and in 1943 in the Maxov glassworks.”

The most important innovation put into practice during the war period was the mechanical production
of the spinnable glass fibre, developed from 1940 together with the Glas-Wolle Gesellschaft W. Schuller from
Coburg, Germany. The company adapted the plants in Pfichovice and Kofenov for production and winding
(Naturin was replaced by Ahrens, Riedel & Co.).”* The glass fibre was offered in thickness of around 10 mi-
crons. The finest fibres were lubricated and further spun, the thicker ones were woven into the glass fabrics,
and the coarse fibres and waste were used to make insulating mats and ropes. A Riedel speciality was glass
fibres used as a substitute for asbestos (their heat resistance was 920 °C).

For a few months in 1943, the range of glassworks in Pfichovice also included glass cookware and
preserving jars, the production of which was requested by the German economic authorities. Although the
boron compounds commonly used to produce this type of glass were not available during the war, this did
not pose a problem for the company because Arno Riedel had already invented a different composition of
glassware (patented on 8 December 1939).7°

In the first half of the 1940s, the Riedel glassworks also produced the semi-optical glass prisms for tank
and submarine periscopes, optical glass for sighting instruments, bodies and parts of glass landmines and
pharmaceutical packaging glass. In particular, Walter Riedel is associated with the establishment of an ex-
perimental glassworks fitted with a double-pot furnace remotely heated by the remote gas supplied through
the distribution network in Jablonec nad Nisou, which was handed over to the operating directors of the
glassworks in the so-called Sudetenland on 11 March 1942.7°

Proof of the technological maturity of the Polubny company is also the successful production of screens
for the Jagdschloss FuG 218 radar in 1944. Commissioned by the special research institute in Tanvald, where
it was moved from bombed-out Berlin, the Riedels managed to produce a rectangular screen measuring
76 X 54 cm in just three weeks, whereas previously only half-size screens had been produced in Europe. By the
end of the war, 2,000 of them had been delivered to Tanvald. The company was counting on this production
even in peacetime, so it had the first production confirmed by the Institute. However, the Riedels did not in-
tervene in the development of television anymore, due to the historical events that followed after May 1945.”
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The History of the Jos. Riedel Company and the Predecessors

An interesting chapter is the company's activities from the late 1930s and early 1940s in relation to the
Johann Umann refinery of the crystalware and optical glass in Poto¢nd, which was their long-time customer.
The optics was what the Riedels were interested in. They bought shares in the debt-ridden company in 1938
and three years later, Arno Riedel sat on the supervisory board. He remained the co-owner of the refinery,
which employed 150-250 people, until its expropriation after the war.”

In May 1945, Germany lost the war and the Red Army came to the Jizera Mountains. Czechoslovakia
was restored almost to its original borders when it had to cede the Subcarpathian Rus to the Soviet Union.
On 10 May, on the orders of Walter Riedel, the operation of the company‘s glassworks in Dolni Polubny,
Desn4d, and Prichovice was stopped, and the glassmaking furnaces began to be gradually shut down so that
they would not be irreversibly destroyed. Fourteen days later, on 24 May, a works council composed of the
Czech employees took over the management of the company based on the decree no. 5 of the President of
the Republic Edvard Benes dated 19 May 1945.7

Walter Riedel, together with the director Richard Seidl, stayed in Dolni Polubny in the first post-war
months and, under the supervision of the new management, dealt with the normal operational issues. At the
same time, he tried to orient himself as quickly as possible to the situation. Arno Riedel did not take part in
the negotiations on the fate of the company at this time, as he had already left with his family for his Krusina
estate in western Bohemia at the end of April 1945. However, the state authorities tracked them down and ar-
rested them.®° From 14 June 1945 to 10 March 1947, he was interned in Zelezny Brod and then in Liberec. Due
to his poor health, he was placed in the Liberec hospital of the National Security Service in December 1946.%!

Production in the Riedel glassworks was restarted on 30 July 1945, when the first furnace came to life
in the Polubny glassworks. However, as coal remained a scarce commodity, it took a whole year before the
production was fully resumed.®* On 1 August the Ministry of Industry introduced a provisional national
administration to the company and appointed Ing. Stanislav Bachtik, son of Josef Bachtik, the owner of the
glassworks in Jesenny near Zelezny Brod, as a national administrator.?* The Ministry of Industry finally
confirmed the introduction of the national administration on 16 October 1945.2* All assets of the Jos. Riedel
Company was expropriated and on 1 January 1946 incorporated into a newly established national enterprise
called Skldrny a rafinerie, drive Josef Riedel, ndrodni podnik, Dolni Polubny.*

The Epilogue - The End and the Beginning

During 1945, the Riedels lost everything because the state also confiscated their private property. The
wealthy and respected members of one of the most powerful glassmaking dynasties in Europe became home-
less and destitute. On 22 August, Walter Riedel and his wife were taken to a collection camp in Rynovice
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near Jablonec nad Nisou, from where the Soviet government demanded him as a glassmaking expert. After
the occupation of Berlin by the Red Army, the soldiers found a Jagdschloss FuG 218 radar, used for air de-
fence of the city, near the ZOO station, and it was only a matter of time before they discovered the manufac-
turer of the atypical radar screens.®® Walter Riedel travelled to Moscow without his family on 4 December
1945. As a glassmaking expert, he first helped with the post-war reconstruction of the local glassworks in
the Soviet Union and then worked in research. Although his contract was officially for five years, it was not
a voluntary employment relationship. In Moscow, he was a member of the team of the famous prof. Alexan-
der Isaakovich Kitajgorodsky, who headed the Laboratory of the Structural Analysis at the Institute of Orga-
noelement Compounds of A. N. Nesmeyanov of the Russian Academy of Sciences. It was Kitajgorodsky who
was very keen for Riedel to stay in his laboratory. He therefore offered him a contract for another five years
in 1950, with a higher salary, better accommodation, and the promise of a holiday in the Crimea. Walter
Riedel, of course, did not want to stay in Moscow. He therefore decided to visit the Austrian embassy, with
whom he discussed the possibility of obtaining citizenship. His wife and sons were living in the country that
time. But the Soviets had bugged the embassy and discovered his intentions. So, when Riedel refused an
offer to extend his contract “the easy way”, they took him the very next day, 29 April 1949, to the notorious
Lubyanka prison, where the KGB secret service headquarters was located, and tried “the hard way”. But
Walter Riedel did not change his decision. He was therefore charged with espionage against the Soviet Un-
ion and sentenced to twenty-five years in prison on 24 September 1949. The pretext was a visit to the Austri-
an embassy. The sentence meant practically life imprisonment for him - in 1950, he was fifty-five years old.®”

Riedel was imprisoned in the special prison for scientists No. 16 near Moscow, called Marfino, where
he continued to work as a researcher, and from there, after three years, he was sent to a gulag in eastern Sibe-
ria, where he spent two years. In 1955, he was freed thanks to the diplomatic efforts of the German Federal
Chancellor Konrad Adenauer, who managed to save many Sudeten Germans, and was able to go to Austria
to join his family. While still in Marfino, Riedel befriended the Russian literary theorist, writer, and dissident
Lev Zinovievich Kopelev, who was also imprisoned there. Because he spoke excellent German, he served as
an interpreter. He described Walter Riedel as a quiet, concentrated and very hard-working person.®®

The Soviets were also very interested in Arno Riedel. However, thanks to the initiative of the Czecho-
slovak Ministry of Industry, he was hidden from the Soviets, and at a crucial time interned not in Rynovice
near Jablonec nad Nisou, but in Zelezny Brod. He thus escaped the fate of his brother. On 10 March 1947,
however, he was sentenced by the Extraordinary People‘s Court in Liberec to one and a half years of hard
imprisonment and the loss of all private property to the state.® However, as the time spent in detention
was counted towards his sentence, Arno Riedel found himself free and settled in Liberec. As a glassmaking
expert with a theoretical and practical background, a graduate of the Technical University of Dresden, he
worked as a consultant for his former company at the will of the Ministry of Industry, where he was par-
ticularly active in the areas of research and development. On 24 April 1948, less than two months after the
communist takeover in Czechoslovakia, Arno Riedel was taken into custody again. The Extraordinary Court
in Liberec overturned the original verdict and tightened it to seven years of hard imprisonment “with one
hard lie per quarter”. Riedel was to spend three years of his sentence in the special forced labour units.*® He
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ISBN 978-3-426-27384-5.

87  Based on copies of materials archived by the Soviet Ministry of Security stored in the private archives of the Riedel family
in Kufstein.

88  KOPELEV, Lev. Tréste meine Trauer, Autobiographie 1947-1954. Hamburg: Hoffmann und Campe, 1981, pp. 177-189.

89 SOA Litomeétice, NAD 732, sign. Lsp 8/48, fond Mimotadny lidovy soud v Liberci, Katalog trestnich spist, Dil II., 1945-1948,
file Arno Riedel

90  Ibid.



The History of the Jos. Riedel Company and the Predecessors

was imprisoned in Valdice near Ji¢in. In 1950, he was released early and allowed to emigrate to the Federal
Republic of Germany. There he then worked in the management of the various glassmaking companies. He
died in 1967 in Kaufbeuren-Neugablonz, Bavaria, where many German-Bohemians from Jablonec found
refuge after the war.”!

Although in 1945 the business of the Polubny branch of the Riedel family in Northern Bohemia ended
after eight generations, this is not the end of the story, but rather the beginning of it. After the war, Walter
Riedel‘s second-born son Claus Josef Riedel (1925-2004) was taken in by the world-famous manufacturer
of the machine-made rhinestones Daniel Swarovski in Austria and, with the financial help of his compa-
ny, bought a glassworks in Kufstein in 1956, where he began to produce the luxury drinking glassware by
hand.*

In 1957, Claus Josef Riedel designed the first beverage sets that fulfilled his ideas of the modern hand-
made glassware. He called them BRUXELLES and EXQUISIT, and both won the Grand Prix at the 1958
World EXPO in Brussels. Riedel became the talk of the glassmaking world again. Not with nostalgia for their
former glory, but with admiration for their contemporary aesthetic vision and craftsmanship. Claus Josef
Riedel was not only a successful glassmaking entrepreneur, but also a renowned designer. In 1971, Riedel
introduced the commercially very successful SOMMELIER ensemble, which won twenty-eight exhibition
prizes around the world. When the set was launched, it was a real revolution, because no one had come up
with the idea of adapting the shape of the glasses to the specifics of the different types of wine.” In 1973,
Claus's son Georg Josef Riedel (* 1949) joined the company. He succeeded in turning the Kufstein glass-
works into a prestigious global brand that is synonymous with high-quality manual and automatic drinking
glassware. Since 2004, the Riedels have also owned the renowned German glass brands Nachtmann and
Spiegelau. Today the company is headed by Georg Josef Riedel's son Maximilian Josef Riedel (* 1977).%

91 ESSER Stefan. Riedel. Glassmakers since 250 Years, p. 149.

92 Ibid, 152-154.

93 Ibid, 155-158.

94 According to RIEDEL: The Wine Glass company [online]. Tiroler Glashiitte GmbH, © 2022. [cit. 28.12.2021].
Available at: https://www.riedel.com.
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Sklarna Kristianov na konci 18. stoleti
Die Gross-Industrie Osterreichs, 1898

Kristianov Glassworks at the end of the 18th century
Die Gross-Industrie Osterreichs, 1898

Sklarna Nova Louka na konci 18. stoleti
Die Gross-Industrie Osterreichs, 1898

Nova Louka Glassworks at the end of the 18th century
Die Gross-Industrie Osterreichs, 1898

Sklarna Antoninov, 11. srpen 1856
Kolorovand kresba na papite, Archiv MSB

Antoninov Glassworks, August 11, 1856
Colored drawing on paper, Archive MSB

Skldrna na Jizerce, pied 1866
Malif Eduard Enzmann, 1924, sign.
Olej na platné, MSB 0463

Jizerka Glassworks, before 1866
Painter Eduard Enzmann, 1924, sign.
Oil on canvas, MSB 0463




Sklarna Polubny, 1860-1862
Reprodukce nedochovaného dioramatu
Archiv MSB

Polubny Glassworks, 1860-1862
Reproduction of unpreserved diorama
Archive MSB

Sklarna Dolni Maxov, 1878
Fotografie, Archiv MSB

Dolni Maxov Glassworks, 1878
Photo, Archive MSB

Riedelovské sklarny, 1898
Die Gross-Industrie Osterreichs, 1898

Riedel Glassworks, 1898
Die Gross-Industrie Osterreichs, 1898

B e R L

Sklarna Polubny, pfed 1882
Fotografie, Archiv MSB

Polubny Glassworks, before 1882
Photo, Archive MSB
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Sklarna Polubny, 1898
Fotografie, Archiv MSB

Polubny Glassworks, 1898
Photo, Archive MSB

Tkalcovna bavlny v Dolnim Maxové, 1900

Fotografie, ateliér Emil Krdmer
Archiv MSB

Cotton weawing mill in Dolni Maxov, 1900

Photo, atelier Emil Krdmer
Archive MSB

Sklarny Prichovice, 1900
Fotografie, ateliér Emil Krdmer
Archiv MSB

Piichovice Glassworks, 1900
Photo, atelier Emil Kramer
Archive MSB

Sklarny Jizerka, 1900
Fotografie, ateliér Emil Krdmer
Archiv MSB

Jizerka Glassworks, 1900
Photo, atelier Emil Krdmer
Archive MSB




Pradelna bavlny v Kofenové, po 1900
Fotografie, ateliér Emil Krdmer
Archiv MSB

Cotton spinning mill in Kofenov, after 1900
Photo, atelier Emil Krdmer
Archive MSB
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Sklarny Zaclét, kolem 1915
Kresba, Archiv MSB

Zaclét Glassworks, around 1915
Drawing, Archive MSB

Interiér sklarny Gustav v Zacléfi, po 1920
Fotografie, Archiv MSB

Interior of the Gustav Glassworks in Zaclé¥, after 1920
Photo, Archive MSB

Sklarna Hudcov, 1927
Fotografie, Archiv MSB

Hudcov Glassworks, 1927
Photo, Archive MSB
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Sklarny Svor, po 1930
Fotografie, Archiv MSB

Svor Glassworks, after 1930
Photo, Archive MSB
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Interiér sklarny v Polubném, 1927
Malif Eduard Enzmann, sign.
Olej na pldtné, MSB 0457, foto Ales Kosina

Interior of the Polubny Glassworks, 1927
Painter Eduard Enzmann, sign.
Oil on canvas, MSB 0457, photo Ales Kosina

Sklarny Polubny (dole), sklarny Pfichovice
(nahot¥e), kolem 1940
Fotografie, Archiv MSB

Polubny Glassworks (below), Pfichovice
Glassworks (above), around 1940
Photo, Archive MSB



Rafinerie a vzorkovna v Polubném, kolem 1930
Kancelar
Fotografie, Archiv MSB

Refinery workshop and Sample room in Polubny, around 1930
Office
Photo, Archive MSB

Rafinerie a vzorkovna v Polubném, kolem 1930
Malirna
Fotografie, Archiv MSB

Refinery workshop and Sample room in Polubny, around 1930
Painting workshop
Photo, Archive MSB

Rafinerie a vzorkovna v Polubném, kolem 1930
Matovna
Fotografie, Archiv MSB

Refinery workshop and Sample room in Polubny, around 1930
Glass frosting workshop
Photo, Archive MSB

Rafinerie a vzorkovna v Polubném, kolem 1930
Rytebna
Fotografie, Archiv MSB

Refinery workshop and Sample room in Polubny, around 1930
Engraving workshop
Photo, Archive MSB
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Rafinerie a vzorkovna v Polubném, kolem 1930
Brusirna
Fotografie, Archiv MSB

Refinery workshop and Sample room in Polubny, around 1930
Cutting workshop
Photo, Archive MSB

Rafinerie a vzorkovna v Polubném, kolem 1930
Kreslirna
Fotografie, Archiv MSB

Refinery workshop and Sample room in Polubny,
around 1930

Drawing room

Photo, Archive MSB

Rafinerie a vzorkovna v Polubném, kolem 1930
Sklad
Fotografie, Archiv MSB

Refinery workshop and Sample room in Polubny, around 1930
Storage
Photo, Archive MSB

Rafinerie a vzorkovna v Polubném, kolem 1930
Vzorkovna
Fotografie, Archiv MSB

Refinery workshop and Sample room in Polubny, around 1930
Sample room
Photo, Archive MSB



Rafinerie a vzorkovna v Polubném,
kolem 1930

Vzorkovna

Fotografie, Archiv MSB

Refinery workshop and Sample room
in Polubny, around 1930

Sample room

Photo, Archive MSB

Rafinerie a vzorkovna v Polubném,
kolem 1930

Vzorkovna

Fotografie, Archiv MSB

Refinery workshop and Sample room
in Polubny, around 1930

Sample room

Photo, Archive MSB
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Rodinna hrobka Riedeli, Desna, 1900
Fotografie, Archiv MSB

Riedel family tomb, Desna, 1900
Photo, Archive MSB




Vila Josefa Riedela ml. v Potocné, po 1920
Fotografie, Archiv MSB

Villa of Josef Riedel Jr. in Poto¢na, after 1920
Photos, Archive MSB
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Johann Leopold Riedel (1726-1800)

Fotografie nedochovaného obrazu, pfed 1794

Archiv MSB

Johann Leopold Riedel (1726-1800)

Photograph of an unpreserved painting,

before 1794
Archive MSB

Josef Riedel (1816-1894)
Fotografie nedochovaného
obrazu, pfed 1855

Archiv MSB

Josef Riedel (1816-1894)
Photograph of an unpreserved
painting, before 1855

Archive MSB

Franz Riedel (1786-1844)
Pastel na papife, autor neznamy,
pred 1824

MSB 026, foto Ale$ Kosina

Franz Riedel (1786-1844)

Pastel on paper, author unknown,
before 1824

MSB 026, photo Ales Kosina

Judith Riedelova, roz. Vogelova
(1798-1824)

Pastel na papife, autor neznamy,
pred 1824

MSB 030, foto Ales Kosina

Judith Riedel, née Vogel
(1798-1824)

Pastel on paper, author unknown,
before 1824

MSB 030, photo Ales Kosina

Marie Anna Riedelova,

roz. Riedelova (1819-1855)
Fotografie nedochovaného
obrazu, ptred 1855

Archiv MSB

Maria Anna Riedel, née Riedel
(1819-1855)

Photograph of an unpreserved
painting, before 1855

Archive MSB



Josef Riedel (1816-1894)

Fotografie nedochovaného obrazu,

pred 1890
Archiv MSB

Josef Riedel (1816-1894)
Photograph of an unpreserved
painting, before 1890

Archive MSB

Hugo Riedel (1848-1883)
Pastel na pldtné, malif
Johann Heller, po 1877
MSB 028, foto Ales Kosina

Hugo Riedel (1848-1883)
Pastel on canvas, painter
Johann Heller, after 1877
MSB 028, photo Ales Kosina

Johanna Riedelova, roz. Neuwingerova

(1836-1920)

Fotografie, Archiv MSB, po 1900

Johanna Riedel, née Neuwinger

(1836-1920)

Photo, Archive MSB, after 1900

Wilhelm Riedel (1849-1929)
Pastel na platné, malif
Johann Heller, po 1877

MSB 029, foto Ales Kosina

Wilhelm Riedel (1849-1929)
Pastel on canvas, painter
Johann Heller, after 1877
MSB 029, photo Ales Kosina

Josef Riedel (1816-1894)
Fotografie, pfed 1894, Archiv MSB

Josef Riedel (1816-1894)
Photo, before 1894, Archive MSB
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Hugo Riedel s manZelkou Hedwigou,
roz. Klingerovou (data neznama)
Kabinetni fotografie, 1881

SOkKA Most-Velebudice, NAD1144

Hugo Riedel with his wife Hedwig,
née Klinger (dates unknown)
Cabinet photo, 1881

SOkKA Most-Velebudice, NAD1144

Wilhelm Riedel s manzelkou Johannou,
roz. Siegmundovou (1853-1922)
Kabinetni fotografie, 1890

SOkKA Most-Velebudice, NAD1144

Wilhelm Riedel with his wife Johanna,
née Siegmund (1853-1922)

Cabinet photo, 1890

SOkKA Most-Velebudice, NAD1144

Otto Riedel s manzelkou Clarou,
roz. Welzovou (1857-1930)
Kabinetni fotografie, 1885

SOkKA Most-Velebudice, NAD1144

Otto Riedel with his wife Clara,
née Welz (1857-1930)

Cabinet photo, after 1885

SOkKA Most-Velebudice, NAD1144



Josef Riedel ml. (1862-1924)
Fotografie, kolem 1920
Archiv MSB

Josef Riedel Jr. (1862-1924)
Photo, around 1920
Archive MSB

Zleva: Walter Riedel (1895-1974),
Paula Riedelova, roz. von Gariboldi
(1866-1937), Arno Riedel (1897-1964)
Kabinetni fotografie, kolem 1910
Archiv MSB

From the left: Walter Riedel (1895-1974),
Paula Riedel, née von Gariboldi
(1866-1937), Arno Riedel (1897-1964)
Cabinet photo, around 1910

Archive MSB

Josef Riedel ml. (1862-1924)
Pastel na papife, malif Karl Bosse, 1914
MSB 610/82,, foto Ales Kosina

Josef Riedel Jr. (1862-1924)
Pastel on paper, painter Karl Bosse, 1914
MSB 610/82,, photo Ales Kosina

Zleva: Walter Riedel (1895-1974),

Arno Riedel (1897-1964), Helena Riedelova
(1894-neznamé), Paula Riedelova,

roz. von Gariboldi (1866-1937)

Fotografie, kolem 1905

Archiv MSB

From the left: Walter Riedel (1895-1974),
Arno Riedel (1897-1964), Helena Riedel
(1894-unknown), Paula Riedel,

née von Gariboldi (1866-1937)

Photo, around 1905

Archive MSB
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Walter Riedel
(1895-1974)

v uniformeé
Fotografie, 1915
Archiv MSB

Walter Riedel
(1895-1974)
in uniform
Photo, 1915
Archive MSB

Walter Riedel (1895-1974) sportuje
Fotografie, pred 1914
Archiv MSB

Walter Riedel (1895-1974) sports
Photo, before 1914
Archive MSB

Zleva: Walter Riedel (1895-1974), Claudia Riedelova,
roz. von Prollius (1899-1981), Arno Riedel (1897-1964)
Fotografie, kolem 1920

. Archiv MSB

From the left: Walter Riedel (1895-1974), Claudia Riedel,
née von Prollius (1899-1981), Arno Riedel (1897-1964)
Photo, around 1920

Archive MSB

Walter Riedel (1895-1974)
Fotografie, po 1920
Archiv MSB

Walter Riedel (1895-1974)
Photo, after 1920
Archive MSB

Otto Riedel ml. (1881-1934)
Fotografie, po 1920
Archiv MSB

Otto Riedel Jr. (1881-1934)
Photo, after 1920
Archive MSB




Johann Bengler
Vedouci skldrny na Jizerce, 1853-1890
Fotoalbum, pfed 1900, Archiv MSB

Johann Bengler
Head of the glassworks in Jizerka, 1853-1890
Photo album, before 1900, Archive MSB

Wilhelm Seidel
Vedouci oddéleni dutého skla, 1881-1914
Fotoalbum, pfed 1900, Archiv MSB

Wilhelm Seidel

Head of the hollow glass department,
1881-1914

Photo album, before 1900, Archive MSB

Josef Pohl

Vedouci rafinerie v Harrachové-Novém
Svéte, 1886-1899

Fotoalbum, pfed 1900, Archiv MSB

Josef Pohl

Head of the refinery workshop in
Harrachov-Novy Svét, 1886-1899

Photo album, before 1900, Archive MSB

Vinzenz Pohl
Vedouci malirny v Polubném, od 1892
Fotoalbum, pfed 1900, Archiv MSB

Vinzenz Pohl

Head of the painting workshop in Polubny,
from 1892

Photo album, before 1900, Archive MSB

Julius Wawasich
Vedouci oddéleni lisovaného skla, od 1879
Fotoalbum, pfed 1900, Archiv MSB

Julius Wawasich

Head of the pressed glass department,
from 1879

Photo album, before 1900, Archive MSB

Carl Scheffel

Vedouci skldrny Dolni Maxov,
1879-1896

Fotoalbum, pfed 1900, Archiv MSB

Carl Scheffel

Head of the glassworks in Dolni Maxov,
1879-1896

Photo album, before 1900, Archive MSB
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Jubilejni vystava ke cCtyticeti letim vlady
cisare Frantiska Josefa I., Viden, 1888
Vystavni medaile

Jubilee exhibition dedicated to the forty years
of the reign of Emperor Franz Joseph I, Vienna, 1888
Exhibition medal

Vaza, kolem 1887

Opalové sklo, foukané, hutné tvarované

a dekorované, malované, kovovy podstavec |
MSB SR423, v. 37,5 cm, foto Ales Kosina |
MSB AK890/74, katalog, vzor 471 (varianta) |
Vystavena ve Vidni roku 1888 (na fotografii
vpravo, prvni horni fada)

Vase, around 1887

Opal glass, blown, hot shaped and decorated,
painted, metal pedestal | MSB SR423, h. 37,5 cm,
photo Ales Kosina | MSB AK890/74, catalogue,
pattern 471 (variant) | Exhibited in Vienna in 1888
(in the photo right, first top row)




Vystavni prezentace firmy Jos. Riedel
Fotografie, Archiv MSB

Exhibition presentation
of the Jos. Riedel Company
Photo, Archive MSB
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Némeckoceska vystava, Liberec, 1906

German-Bohemians Exhibition, Liberec, 1906

Stolni elektricka lampa, po 1904

Ciré sklo, foukané, hutné tvarovans,
matované, malované, kovodily |

MSB SR344, v. 58 cm | foto Ales Kosina

Electric table lamp, after 1904

Clear glass, blown, hot shaped, frosted,
painted, metal parts | MSB SR344,

h. 58 cm | photo Ales Kosina



Pavilon svitidel firmy Jos. Riedel
Fotografie, MSB 610/82

Pavilion of lighting fixtures
of the Jos. Riedel Company
Photo, MSB 610/82

Expozice Jabloneckého priamyslu
s prezentaci firmy Jos. Riedel
Fotografie, Archiv MSB

Exposition of the Jablonec

industry with a presentation

of the Jos. Riedel Company
Photo, Archive MSB
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Mezinarodni vystava dekorativniho a pramyslového moderniho uméni, Pariz, 1925
Zlata medaile, Grand Prix

International Exhibition of Decorative and Industrial Modern Art, Paris, 1925
Gold medal, Grand Prix

Svételna fontdna s modely variant plastik, : - T s = s
1924/1925 = RN ' el ' ' =i
Navrh Pavel Jandk (fontdna), Jaroslav Horejc
(plastiky) | Foukané, lisované a lité sklo,
brousené, matované, kovodily, modely |
Fotografie, Archiv MSB

Svételna fontdna v ceskoslovenském pavilonu, 1925
Navrh Pavel Jandk (fontdna), Jaroslav Horejc (plastika) |
Foukané, lisované a lité sklo, brousené, matované,
kovodily, dfevény podstavec, elektrické osvétlent |
Dobov4 fotografie, Archiv MSB

Light fountain with models

of sculptures variations,1924/1925
Design Pavel Jandk (fountain),
Jaroslav Horejc (sculptures) |
Blown, pressed and cast glass, cut,
frosted, metal parts, models |
Photo, Archive MSB

Light fountain in the Czechoslovak pavilion, 1925
Design Pavel Jandk (fountain), Jaroslav Horejc
(sculptures) | Blown, pressed and cast glass, cut, frosted,
metal, wooden pedestal, electric lighting |

Photo, Archive MSB




Svételna fontdna v expozici Muzea skla a biZuterie, 2018

Design Pavel Jandk (fontdna), Jaroslav Horejc (plastika) | Foukané, lisované a lité sklo,
brousené, matované, kovodily, dfevény podstavec, elektrické osvétleni | MSB S6345, v. 265 cm |
foto Jif{ Jiroutek | Lit. Riedel (1991), s. 2; Riedel (1994), s. 27; Novy (2015), s. 13

Light fountain in the exposition of the Museum of Glass and Jewellery, 2018

Design Pavel Janak (fountain), Jaroslav Horejc (sculpture) | Blown, pressed and cast glass,
cut, frosted, metal parts, wooden pedestal, electric lighting | MSB S6345, h. 265 cm |
photo Jifi Jiroutek | Lit. Riedel (1991), p. 2; Riedel (1994), p. 27; Novy (2015), p. 13
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Soupis expondti firmy Jos. Riedel

zaslanych do PafiZe, 23. bfezen 1925
SOkA Most-Velebudice, NAD 1144, karton 184

List of exhibits of the Jos. Riedel Company
sent to Paris, March 23, 1925
SOkA Most-Velebudice, NAD 1144, box 184



Toaletni souprava, 1925
Navrh Alfred Kunft
MSB A1693, katalog

Toilet set, 1925
Design Alfred Kunft
MSB A1693, catalogue
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Toilet set, 1925
Design Alfred Kunft
MSB A1693, catalogue
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Vitrina s vyrobky firmy Jos. Riedel
Fotografie, Archiv MSB

Showcase with products
from Jos. Riedel Company
Photo, Archive MSB

e

-

a,OkﬁhjaLjo

ﬁgﬁ?f

54

Vaza, 1924-1925

Navrh Alfred Kunft | Ciré, modré a opalové sklo,
foukané, vrstvené, brousené | MSB SR259,

v. 28,5 cm | foto Ales Kosina

Vase, 1924-1925

Design Alfred Kunft | Clear, blue and opal glass,
blown, layered, cut | MSB SR259, h. 28,5 cm |
photo Ales Kosina
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Zardiniéra, 1924-1925

Navrh Alfred Kunft | Ciré, Zluté a opalové sklo,
foukané, vrstvené, brousené | MSB SR349,

v. 22 cm | foto Ale$ Kosina |

Zdakresova kniha 871, brus 362 | Lit. Riedel
(1991), s. 74; Riedel (1994), s. 130

Jardiniere, 1924-1925

Design Alfred Kunft | Clear, yellow and opal
glass, blown, layered, cut | MSB SR349,

h. 22 cm | photo Ale§ Kosina | Pattern

book 871, cut 362 | Lit. Riedel (1991), p. 74;
Riedel (1994), p. 130

Zardiniéra, 1924-1925

Navrh Alfred Kunft | Ciré, Gervené a opalové
sklo, foukané, vrstvené, brousené |

MSB SR292, v. 16 cm | foto Ales Kosina |
Zdakresova kniha 871, brus 363 |

Lit. Riedel (1991), s. 74; Riedel (1994), s. 130;
Novy (2017), s. 150

Jardiniere, 1924-1925

Design Alfred Kunft | Clear, red and opal glass,
blown, layered, cut | MSB SR292, h. 16 cm |
photo Ales Kosina | Pattern book 871, cut 363 |
Lit. Riedel (1991), p. 74; Riedel (1994), p. 130;
Novy (2017), p. 150
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Pohar s vikem, 1920-1925

Topazové sklo, foukané, brousené |

MSB SR297, v. 30 cm | foto Ales Kosina |
Naélepka H1303 | Zdkresova kniha 871,
brus 347; MSB A1693, katalog, vzor H1303 |
Lit. Riedel (1991), s. 81

Cup with lid, 1920-1925

Topaz glass, blown, cut | MSB SR297,

h. 30 cm | photo Ales Kosina |

Sticker H1303 | Pattern book 871, cut 347;
MSB A1693, catalogue, pattern H1303 |
Lit. Riedel (1991), p. 81



Vaza, 1920-1925

Granatové sklo, foukané, brousené | MSB
S58, v. 19 cm | foto Ale$ Kosina | MSB
A1693, katalog, vzor H1076

Vase, 1920-1925

Garnet glass, blown, cut | MSB S58,
h. 19 cm | photo Ales Kosina |

MSB A1693, catalogue, pattern H1076

Miska na noze, 1920-1925

Fialové sklo, foukané, brousené |

MSB SR455, v. 12 cm | foto Ales Kosina |
Nalepka R | MSB A1693, katalog,

vzor H1347

Bowl on the leg, 1920-1925

Violet glass, blown, cut | MSB SR455,
h. 12 cm | photo Ales Kosina |
Sticker R | MSB A1693, catalogue,
pattern H1347
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Celostatni vystava ceskoslovenského skla, Praha, 1933
National Exhibition of Czechoslovak Glass, Prague, 1933

Zasténa z kiistalovych sklenénych tyci
Navrh Antonin Heythum
Fotografie, Sklatské rozhledy, 1933

Screen from crystal glass rods
Design Antonin Heythum
Photo, Sklarské rozhledy journal, 1933

Svétova vystava, Brusel, 1935
Grand Prix

World Exhibition, Brussels, 1935
Grand Prix

1

il i
il fri mlll“ﬂ i ids-

SR TP

Zastény z kristalovych a modrych transparentnich sklenénych tyci
pri vstupu do ceskoslovenského pavilonu

Néavrh Antonin Heythum

Fotografie, Sklatské rozhledy (1935)

Screens made of crystal and blue transparent glass rods
at the entrance to the Czechoslovak pavilion

Design Antonin Heythum

Photo, Sklatské rozhledy journal (1935)



Svétova vystava, Pariz, 1937
Grand Prix

World Exhibition, Paris, 1937
Grand Prix

RE I.! (i1 II'.”.-I = ::Z\\'l' AISE
EXPOSITION INTERNATIONALE

pes ARTS e1oesTECHNIQUES

PARIS . 1957

Diprovie bE Granp Prix

Dicennt iap Hiacal
St s Sooti e Vit - s Bl Smben Rl
CLASSE w B CROUPE i i_

Diplom Grand Prix, 25. listopad 1937
Archiv MSB

Grand Prix diploma, November 25, 1937
Archive MSB

e

Zaveés z profilovanych sklenénych tyci v ceskoslovenském pavilonu
Névrh Antonin Heythum
Fotografie, Sklafské rozhledy (1937)

Hinge made of profiled glass rods in the Czechoslovak pavilion
Design Antonin Heythum
Photo, Sklérské rozhledy journal (1937)

Unikéat na zakazku ceskoslovenské vlady, 1937

A Unique Work Commissioned by the Czechoslovak Government, 1937

Reliéfni sténa Zemé a lidé

Navrh Jaroslav Horejc | Lité sklo, kovodily | UPM Praha, 545 x 136 cm |
foto Gabriel Urbanek | Oficidlni dar CSR pro Paldc narodi v Zenevé
(1937, nerealizovadno); Soucdst ceskoslovenského pavilonu na Svétové vystavé

v New Yorku (1939, nerealizovano)

Relief wall named Earth and People

Design by Jaroslav Horejc | Cast glass, metal parts | UPM Prague, 545 x 136 cm |
photo Gabriel Urbdnek | Official donation of the Czechoslovak Republic

to the Palace of Nations in Geneva (1937, not implemented); Part of the Czechoslovak
pavilion at the World Exhibition in New York (1939, not implemented)
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Uzitkové, dekorativni a luxusni sklo

Osmnacté stoleti

Po poloviné 18. stoleti, kdy ve svété setrvale stoupal zdjem o ceské barokni a rokokové duté kristdlové sklo,
oveéskova svitidla a zrcadla, se jiz na Borskosenovsku, centru obchodu s ¢eskym sklem, projevoval citelny
nedostatek palivového dfeva pro otop peci mistnich huti. Zdejsi podnikatelé zacali hledat jiné vhodné vy-
robni lokality, z nichz nejblize byly Jizerské hory. Kdyz proto prisel Johann Leopold Riedel roku 1752 do
Antoninova, vyrabél zde zejména bézny sortiment pro obchodniky z Nového Boru a okoli. K uzitkovému
sklu se pritadila téz flakonerie, kterd zazivala odbytovou konjunkturu v poslednf tfetiné 18. stoleti a s niZ
obchodovali i mistni podnikatelé.

Z druhé poloviny 18. stoleti mame diky archeologickému vyzkumu konkrétné dolozenou vyrobni
népln sklarny na Karlové, pracujici jen mezi lety 1758-1775 (Riedelové ji vedli od roku 1761). V ptipadé ne-
zdobeného foukaného skla mezi nalezy prevlddaly lékdrenské lahvicky, flakony na léky a nddobky na masti
z nazelenalého skla a parfémové flakony vétsinou z bezbarvého, ale i hnédého a kobaltového skla (jeden ve
tvaru boty). Odkryty byly i ¢iSe se sténami vyrazné clenénymi rtizné tvarovanymi plastickymi zebry nebo
zebry s vypuklinami ve tvaru kosoctverci a ¢ocek, pohdry na nozce zdobené Zebry, poharky na stihlych
hutnickych nohdch (nékdy s dutymi nohami a nahrubo brousenou kupou), dale holby na pivo z ¢irého skla
nebo valcovité a hranaté lahve z nazelenalého a ¢irého skla, nékdy s plasticky clenénymi sténami. Z hutnic-
ky tvarovaného a zdobeného skla se dochovaly predevsim rtzné jednoduché i zdobené zatky, ouska, nozky
pohari a obtdcend hrdla lahvi.

Specifickou skupinou jsou fragmenty foukanych poharkt, lahvi na kotalku (prysek) a kalamatra z bez-
barvého, bilého opalinového (mlééného) a modrého kobaltového skla, malované stylizovanymi flordlnimi
motivy, ndpisy, geometrickymi ornamenty c¢i figurami. DoloZeno je téZ brousené a ryté sklo — pohérky, fla-
kony a holby zdobené po obvodu dekory plosek, cocek, vinovek, mrizek ¢i stylizovanych rostlin. Dle poctu
nalezu je zfejmé, Ze Riedelové v Karlové provozovali nejen hut, ale i malirnu a brusirnu.? Obdobny charak-
ter, v€etné do formy napevno foukanych flakoni, odhalil téz archeologicky prizkum sklarny v Bedtichove.?

Vyrobni népln riedelovskych skldren béhem posledni tfetiny 18. stoleti priblizuji fakturac¢ni knihy skla-
ren na Nové Louce a Kristidnové. Obé z nich tehdy nabizely nezdobené uzitkové duté sklo - rtizné typy cisi
a poharkd, holby na pivo, farmaceutické sklo, foukané a lisofoukané flakonky na vonavky a ¢ichaci soli ¢i
rozlicné varianty zabrousenych sklenénych zatek.* Zatimco mezi zdkazniky Kristidnova zacali jiz v polo-
viné devadesatych let prevazovat mistni odbératelé, na Nové Louce ztstavali témi hlavnimi az do konce
18. stoleti podnikatelé z Novoborska. Tento trend samoziejmeé souvisel se zavadénim vyroby polotovart pro
sklenénou bizuterii, na niz se zacal Kristidnov brzy specializovat.®

Dokladem pestrosti produkce sklarny na Nové Louce je receptaf Antona Leopolda Riedela se 49 pfed-
pisy na slozeni sklafského kmene, véetné ndvodi na tavbu opalinového skla, zlatého rubinu, topazu, ame-
tystu, safiru, zeleného skla, ¢tyf riznych typt kristalu, bendtského akvamarinu nebo sedmnécti barevnych
sklovin k vyrobé benatskych tyc¢inek millefiori.®

1 NOVY, Petr. Novd Louka — Kristidnov: Historie a sou¢asnost skldrskych osad. Jablonec nad Nisou: Muzeum skla a bizuterie,
2021. s. 6-7. ISBN 978-80-86397-38-2.

2 KAVAN, Jaroslav. Vysledky archeologického vyzkumu Karlovy huté v Jizerskych horach, ktera pracovala v letech 1758-1775.
In: Ars vitraria. 7. Jablonec nad Nisou: Muzeum skla a bizuterie, [1982], s. 31-36.

8 AMSB Jablonec nad Nisou, LACINA, Lubor, 2005. Produkce bedrichovské skldrny ve svetle archeologickych pramenti.
Liberec. Diplomova prace, Technickd univerzita v Liberci. Pedagogicka fakulta, s. 25-36.

4 FISCHER, Karl Richard. Christiansthal. In: Gedenkschrift zur Feier des 150 jdhr. Bestandes der Siedleung Christiansthal
1775-1925. Reichenberg, 1925, s. 8.; URBAN, Stanislav. Riedlova hut na Nové louce v Jizerskych horach. In: Ars vitraria. 1.
Jablonec nad Nisou: Muzeum skla a bizuterie, 1966, s. 62.

5 NOVY, Petr. Novd Louka - Kristidnov: Historie a sou¢asnost skldfskych osad, s. 41.

6 KMSB Jablonec nad Nisou, ZAK, Ladislav. K historii vyroby barevnych skel na Jablonecku. 1992. Strojopis, sign. B2887, s. 5.
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Devatenacté stoleti

Prvni polovina

Anton Leopold Riedel, vlastnik Nové Louky, nebyl jen vyrobcem dutého skla, ale i jeho vyvozcem. Polotva-
ry pro néj dekorovali brusem, rytinou a malbou femeslnici z okoli. Hotové zbozi pak prodéval do Lipska,
Frankfurtu nad Mohanem, Neapole, Ruska, Polska, Ddnska a Osmanské tise. Jeho Zadosti z let 1805 a 1806
o povoleni vlastni rafinerie spojené s obchodem pri skldrné vsak zemské gubernium zamitlo, proto Riedel
roku 1809 financoval zfizeni obdobného zavodu v Mistrovicich na Novoborsku. Jako samostatnou firmu ji
ale vedli jeho synové, rytec skla Franz Riedel a malit skla Josef Riedel. Kvalitni polotovary dutého skla odebi-
rali nejen z Nové Louky, ale i z Hrabéci Harrachovskeé sklarny v Novém Svété v Krkonosich a sklarny Josefa
Meyra z novohradského Sttibrného Vrchu.

Mistrovicka rafinerie sice pfimo dodavala prvottidni brousené, ryté nebo malované stolni a napojo-
vé sklo do Vidng, Styrského Hradce, Lvova nebo Prahy, nejvétsim zakaznikem byl ale karlovarsky sklafsky
podnikatel Anton Heinrich Mattoni, pfes néjz se jeji vyrobky dostaly i do némeckych ptistaviic Hamburk
a Altona. Riedelové se svym zbozim téZ pravidelné zajizdéli na jarni a podzimni trhy ve Vidni. Typologicky
se v dutém skle jednalo o prvotfidni klasicistni a empirové stolni, ndpojové a dekorativni sklo (vazy aj.),
casto zdobené médnim diamantovym vybrusem, malované, zlacené i ryté. Pokracujici napoleonské valky,
rakousky statni bankrot, a z nich vyplyvajici hospodatské potize, vSak rafinerie neptezila. Pravidelnou ¢in-
nost ukoncila na jate roku 1813.7

Rytec skla Franz Riedel, jenz po ndvratu z Mistrovic pomédhal otci s vedenim rodinné firmy v Jizer-
skych horach, byl mistrem svého femesla. Jeho um obdivoval pfi své navstévé severnich Cech roku 1806
irakousky cisaf Frantisek 1.2 Ve sbirce jabloneckého muzea se dochovalo nékolik Riedelovych dél, mezi nimi
i svatebni ¢iSe, kterou v roce 1809 zhotovil pro svou sestru Marianne. Ve vyrazu a provedeni maji jeho prace
nejblize k mistrovickému rytci Florianu Wanderovi (1738 - po 1809), od nichz je odliSuje bohatd ornamen-
talni a flordlni vyzdoba (napfiklad medailony rdmované jemnym perlovym motivem, kvétinové girlandy,
festony, vazané kytice ¢i vénce) a ¢asté uzivani antikizujicich vaz a uren.’

Pfestoze pri antoninovské sklarné, kterou méli Riedelové znovu v ndjmu od roku 1814, pracovala i ra-
finerie skla, zamérili se v dutém skle predevsim na vyrobu polotovard, nikoliv dekorované zbozi, a flako-
nerii. Jiz v posledni tfetiné 18. stoleti se tak zacaly etablovat dva zakladni typy riedelovského uzitkového
skla. Prvni tvotilo z volné ruky nebo do dfevénych forem rucné foukané a tvarované duté sklo, druhou tzv.
krystalerie, tedy drobné zbozi, predevsim flakony rizného typu a urceni, zpocatku lisofoukané a po polo-
viné 19. stoleti lisované do kovovych forem. Jizerskohorskymi brusici zuslechténa krystalerie se v pribéehu
19. stoleti stala spolecné s bizuterii pevnou soucasti nabidky jabloneckého zbozi, které do svéta dodavali
obchodnici soustfedéni v Jablonci nad Nisou a okoli.*

Kdyz v roce 1829 Franz Riedel uvedl do provozu novou skldrnu na Jizerce, jeji vyrobni zaméteni se zpo-
catku nelisilo od Antoninova. Hlavni roli ve firemnim portfoliu jiz hraly bizuterni tyce a trubicky. Vyznam
dutého skla a flakond v celkovém objemu vyroby se proto nikoliv razantné, ale pfesto setrvale snizoval.

7 URBAN, Stanislav. Rafinérie bratfi Riedlt v Mistrovicich 1809-1811. Skldr a keramik. 1966, 14(10), 304-306.

8 Tamtéz, s. 304.

9 PAZAUREK, Gustav E. Die Gldser der Empire- und Biedermeierzeit. Leipzig, 1923, s. 73.; SCHOTTNER, Jan. Severoceské
fezané sklo v prvni poloving 19. stoleti - I. Mistrovice. 1. &ast. Bezdéz: Vlastivédny shornik Ceskolipska. 2002, 11, 63-102.
ISSN 1211-9172.

10 NOVY, Petr. Sklo z Desné / Desnd Glass 1847-2017. Z4sada: Preciosa Ornela, 2007. ISBN 978-80-86397-28-3. Pod krystalerii
se z dalsich typu skla fadi i lustrové ovésky, kterym se vénujeme v kapitole o svitidlech.
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Zatimco za rok 1830 ¢inil dle statistiky, otisténé v publikaci Gross-Industrie Oesterreichs, podil dutého skla
vyrobeného v Antoninové a na Jizerce 10 % (2 061 % ¢ z 20 580 ' c), deset let poté to bylo necelych 8 %
(2390 cz 31133 3% c)aroku 1850 uz 7 % (2 915 %2 ¢ z 41 739 34 c)."* Obdobnym vyvojem prochazely i flakony,
kde mame srovnatelné tidaje jen k letim 1840 a 1850. Jejich podil béhem desetileti klesl z 15 % (4 803 ¢ z 31
133 %) na 10 % (4 103 Y2 c z 41 739 34 ¢).*?

Franz Riedel nebyl jen vyteénym rytcem skla a obratnym podnikatelem, ale téz tispésnym inovato-
rem. Se svym synovcem Josef Riedelem, ktery po jeho smrti v roce 1844 prevzal vedeni podniku, tispésné
experimentoval s barevnym sklem, stejné jako to délali jeho konkurenti doby biedermeiru. Riedelové jiz ve
tricatych letech 19. stoleti konali pokusy s jadchymovskym smolincem a podle rodinné tradice objevili efektni
fluorescentni zlutozelené uranové sklo. Vyroba vsak podle kalkulaci vychazela ptilis draho, a tak byla odlo-
zena. Ovsem jen do doby nez Josef Riedel, ktery se na konci tficatych let vydal ziskavat informace o stavu
sklafstvi v zemi, navstivil novohradskou skldrnu hrabéte Buquoye. Mezi stfepy tam totiz uvidél dlomky
uranového skla a hned se hutmistrovi pochlubil, Ze jej také umi vyrobit. Hutmistr se viditelné ulekl, a to byl
impuls k tomu, aby ihned po synovcové ndvratu do Jizerskych hor zacal Franz Riedel tuto specialitu nabi-
zet zdkaznikim pod ndzvem Annenskd zlut (Annagelb), k némuz jej inspirovalo jméno jeho prvorozeného
potomka, dcery Marie Anny. Brzy Riedel objevil téZ zelené uranové sklo, jez nazval podle své druhé dcery
Eleonofina zelen (Eleonorengriin; pozdéji pfejmenovdna na Annenskou zeleni — Annagriin).** Nejstarsi do-
sud znama datovana cise ze skloviny annenskéd zlut v ceskych zemich nese letopocet 1841.

Riedelovska produkce dutého skla a flakont prvni poloviny 19. stoleti je pro nds anonymni. Soustredila
se totiz na zakdzkovou vyrobu podle zdkaznikem dodaného vzoru a na polotovary, které si kupci nechdvali
dekorovat a ndsledné prodavali pod vlastni znackou. Detailni ani pfimy obchod s uzitkovym sklem a flakony
firma pod vedenim Franze Riedela ani jeho pokracovatele Josefa Riedela neprovozovala. Zcela vyjimecnym
predmétem je proto brousend a rytd biedermeierovskd pamétni ¢ise, zhotovend z prvniho skla utaveného na
Jizerce dne 1. zat{ 1829, ktera je bezesporu riedelovské provenience.

Odbeérateli flakont byli zejména jizerskohorsti podnikatelé, zatimco duté sklo stdle mitilo téZ na Bor-
skosenovsko. Koneckoncti tchdnem Franze Riedela byl nejvétsi kamenickosenovsky vyvozce skla Josef Vogel,
jenz ispésné obchodoval zejména s Orientem a zemémi Levanty. V Jizerskych hordch pak duté sklo z Jizerky
odebiral naptiklad brusi¢ a obchodnik ze Smrzovky Colestin Staffen, jenz spolupracoval s mistnimi rytci.**

Druha polovina

Rodinn4 firma z Jizerskych hor se behem druhé poloviny 19. stoleti zménila v jeden z nejvétsich sklatrskych
podnikd v habsburské monarchii. Roku 1858 Josef Riedel presunul centrum svého podnikdni do Dolniho
Polubného. Ve zdejsi sklarné uvedl do provozu druhou pec a koncentroval sem vyrobu dutého skla, flakona
i mackaného skla, zatimco na Jizerce produkoval jen bizuterni tyce a trubice. Za rok 1860 polubenskd hut
zhotovila 3 676 % ¢ dutého skla a 2 534 %2 c flakond, deset let poté 3 684 V2 ¢ dutého skla, ale uz 6 934 % c fla-
kond, tedy o dvé tretiny vice." Toto cislo zfetelné koresponduje s nastupem do kovovych forem lisované

11 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten in: Kol. autort. Die Gross-Industrie Oesterreichs.
Wien, 1898, s. 191.

12 Tamtéz.

13 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, inv. ¢. 86,
karton 11, Erinnerungen (rukopisné pozndmky o sklarské vyrobé od Wilhelma Riedela).

14  NOVY, Petr. Rytci skla v Jizerskych hordch devatendctého stoleti. Opomijena kapitola z historie eského sklatstvi.
Skldr a keramik. 2012, 62(11-12), 278-286. ISSN 0037-637X.

15 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, s. 191.
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a lisofoukané krystalerie v rdmci jabloneckého zbozi béhem sedesatych let."® Z hlediska tvart a dekoru se
nejcastéji jednalo o lahvicky s odsazenym hrdlem a zatkou, bohaté brousené po celém obvodu a inspirované
biedermeierem, historizujicimi styly a vybrusy typickymi pro anglicky olovnaty kfistéal. Vedle parfémovych
flakonti se jednalo také o nddobky na cukr, stl a kofeni, které byly bézné soucdsti tzv. menazek.

Od podzimu roku 1871 pracovala v polubenské huti, jejiz fizeni prevzal Hugo Riedel, tfeti pec a brzy
nato ¢tvrtd. Z jeho iniciativy se sklarna zacala nové vénovat téz produkci rozmérnych kusti dekorativniho
a luxusniho dutého skla. Jiz v zafi a fijnu 1872 si firma privedla tii skldfské rodiny ze skldren Ferdinanda
Ungera v Temném Dole v Krkonosich, k nimz pozdéji ptibyly jesté dalsi dve, a navic jedna z proslulé slezské
Josefininy huté hrabéte Schaffgotsche ve Sklatské Porubé. Od 1. kvétna 1873 byla jedna z osmipanvovych
peci polubenské sklarny vyclenéna jen na vyrobu dutého skla (¢tyfi panve na luxusni sklo, ¢tyfi panve na
flakony)."” K dekoraci firma své vyrobky zadavala predevsim rafineriim do Harrachova-Nového Svéta, Kofe-
nova, slezské Jerzmanowy i zdvodim z Borskosenovska. Kdyz pak Riedelové roku 1879 uvedli do provozu
novou sklarnu v Dolnim Maxové se dvéma pecemi o Sesti panvich otapénymi generatorovym uhelnym ply-
nem, soustfedili vyrobu flakontd tam. Az do konce 19. stoleti ale pracovala bézné jen jedna z peci. Prvnim
vedoucim maxovské skldrny byl Carl Scheffel, od néjz Riedelové roku 1881 koupili malou sklarnu v Josefo-
vé Dole, kde az do roku 1896, kdy ji zrusili, vyrdbéli drobné flakonky, tzv. indické lahvicky.'® V- maxovské
sklarné se patrné jiz od pocdtku experimentovalo téZ s vyrobou irizovaného skla, které se stalo médou az
v obdobi secese, ale pri dekorovani bizuterie se bézné vyuzivalo jiz od sedmdesatych let 19. stoleti.®

Zacatky zavadéni vyroby luxusniho skla nebyly snadné, ale komercni dspéch se dostavil velice rychle.
Prispéla k tomu zdatila firemni prezentace na svétové vystaveé ve Vidni roku 1873 i véestranné nadany Hugo
Riedel. V Dolnim Polubném postupné zavedl vyrobu riznych druhi bilych opalovych skel, zlatého rubinu
barveného dukatovym zlatem ¢i transparentnich a jemné zakalenych pretahovych sisek uzivanych pfi vrst-
veni skla. Vynalezl téZ vlastni slozeni rozalinu, prihledné rtizové skloviny barvené pravym zlatem (nabizené
pod ndzvem Goldrosa), pfisel s novymi postupy pti zdobeni skla smalty (emaily) a Gspésné se vénoval navr-
hovéani novych vzorta luxusniho dutého zbozi.*

Za rok 1880 jiz Riedelové vyrobili 16 027 ¢ dutého skla (14 822 ¢ v Dolnim Polubném a 1 205 c v Dol-
nim Maxové), coZ je oproti roku 1870 razantni ndrtst o dvé tfetiny. Pozoruhodny je téz k roku 1880 zazna-
menany objemovy vzestup vyroby flakonerie na 35 667 c, tedy o ¢tyfi pétiny v ramci dekddy. To je dokladem
velké konjunktury tohoto zboZi, jejiz pokracovani lze v nédsledujicich letech spojit i s vynalezem Wilhelma
Riedela, druhorozeného syna Josefa Riedela, ktery si roku 1879 nechal patentovat tzv. predlisovdni. Diky
nému bylo tvarovani flakont a dalstho zbozi ve vnitiné rytych kovovych formach tak efektivni, Ze dekor
stacilo jen dobrousit nebo prelestit. Bez znatelného poklesu kvality se vyrobni cena vyrazné snizila, coz
umoznilo vSem zainteresovanym generovat vyssi zisky.*

Nutnym predpokladem rozvoje nového typu krystalerie byli nejen zrucni kovorytci, ale i modeléri, kte-
t{ vyrobky navrhovali. Proto téz Riedelové na konci sedmdesatych let jednoho zaméstnali.?? V devadesétych

16 NOVY, Petr. Lisované sklo a krystalerie v Jizerskych hordch: Historie vyroby — Skldrny — Rafinerie — Export. Jablonec
nad Nisou: Ornela, a. s., a Muzeum skla a biZuterie, 2002, s. 19. ISBN 80-86397-01-7.

17 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel Unterpolaun und ihrer
Inhaber. 1930, s. 12. Pfepis strojopisu.

18 Tamtéz, s. 61-62.

19  ANTM Praha, Sbirka rukopisy a vzpominky. MEISSNER, Josef. Hartwig Weiskopf und die Séhne, drei um die Forderung
der heimischen Glasindustrie hochverdiente Mdner, 1954. Strojopis, s. 18.

20 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900. In: Ars vitraria. 8. Jablonec nad Nisou: Muzeum skla a biZuterie,
[1986], s. 53.

21 7AK, Ladislav. Historie vzniku a ptivodu nékterych skldfskych vyrobkii ze soucasné produkce a. s. Ornela Desnd. 1995.
Strojopis.

22 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 30.
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letech jiz neméla jizerskohorska flakonérie, ani krystalerie jako celek, ve svété z hlediska kvantity konku-
renci. Riedelovskou produkci odebirali pfedevsim podnikatelé z okoli a jablonecti exportéri, ktefi si téz ve
velkém nechavali lisovat zbozi do svych vlastnich forem.**

Vyznamnym impulsem pro rozvoj vyroby firemntho luxusniho skla bylo zfizeni tovarny na bronzové
a dalsi kovové zbozi, vcetné slévarny, ktera vedle sklarskych forem zacala zhotovovat i dekorativni odlitky
a montury pro lisované a duté sklo. Jeji provoz byl zahdjen v tinoru roku 1883. Modely vytvarel zruc¢ny inter-
ni zameéstnanec, jenz se predtim vénoval formdm na lisované sklo. O jeho schopnostech svédci fakt, ze podle
firemni kroniky pozdéji ziskal i prestizni zakdzku od rakouského cisatského dvora. Z Vidné si Riedelové
privedli jak technického vedouciho tovarny a galvanizéra Hermanna Kittela, tak slévace bronzu. Cizeléry
pak ziskali z Vidné a Berlina. Kittel provoz tovdrny fidil az do roku 1904.%*

Prvnimi zhotovenymi vzorky byly drobné odlévané kovodily pro krystalerii, které odebirali zakaznici
riedelovského skla z okoli. Brzy vsak firma zacala vyrobky kompletovat sama a zaroven nabizet hotové zbozi
i jabloneckym exportértiim. Protoze vSak bylo odlévani bronzu ptilis ndkladné, hledala tovdrna ndhradu. Jiz
v roce 1884 zacala experimentovat s litym a poté galvanizovanym olovem, aby rok poté pfesla na galvanizo-
vany lity zinek, ktery jako neddvnou novinku zavedli berlinsti kovovyrobci. Z némecké metropole proto do
Dolniho Polubného zamitil odbornik znaly nové technologie, jenz s sebou pfinesl i nové vzory. Mezi prvni
velmi Gspésné vyrobky zhotovené s vyuzitim tohoto materidlu pattily likérova souprava ve tvaru kachny
a sklenkami na kachnich nohdach a néstolec v podobé zenské figury, drzici bohaté brouseny kristalovy talit.?

Akvizice zavedené prvotfidni rafinerie brouseného, rytého a malovaného skla Vincenz Pohl v Harra-
chové-Novém Svéte, kterd patfila k velkym odbérateltim riedelovskych sklenénych polotovart, znamenala
zatazeni firmy mezi prestizni vyrobce luxusniho dutého skla v monarchii. Za vysokou trovni tamni rafinerie
stala nejen femeslnd zrucnost zameéstnancu a doméckych délniki, ale téz casté navstévy zdkaznika z celého
svéta, ktefi prindseli nové impulsy a vzory. Ani to ji vSak neuchranilo od ekonomickych potizi vedoucich ke
zmeéneé vlastnika, ktera byla ohldsena dne 1. kvétna 1886. Technické vedeni nové firmy nazvané jos. Riedel,
Neuwelt ztistalo v rukdch pivodniho majitele Josefa Pohla.?® S novou investici a dobrou poptavkou po skle
v zinkovych monturdch souviselo jesté v pruabéhu roku 1886 zfizeni prvnich riedelovskych obchodnich
pobocek se vzorkovnami ve Vidni, Berliné a Jablonci nad Nisou (zrusené kvili nerentabilité jiz roku 1891).
Do tfetice ve stejném roce polubenska firma uvedla na trh téZ patentovanou zluto-oranzovou transparentni
sklovinu nazvanou Brillantgelb, kterou vyvinul Josef Riedel ml.*”

Mezi trendové zbozi druhé poloviny osmdesatych let z produkce harrachovské rafinerie patrily vazy,
misy a kosicky z jemné matovaného, tzv. atlasového, bilého opélového skla imitujictho slonovinu, nabihané
do cervené barvy broskvového kvétu (tzv. Blossom) i dalsich barev, se zvlnénymi (lipnovanymi) okraji a plas-
na a také firma J. Schreiber & Neffen, sidlici ve Vidni, ale podnikajici pfedevsim na Moravé, nebo jesté o néco
drive americka skldrna J. H. Hobbs, Brockunier and Co. z Wheelingu v Zapadni Virginii (tzv. Peachblow)
¢i anglickd firma Thomas Webb & Sons ze Stourbridge.”® Na trhu se brzy prosadily téz riedelovské vazy

23 Die Glasindustrie des Isergebirges III. Sprechsaal. Organ der Porzellan-, Glas- und Thonwarenindustrie. 1896 29(24), 633.

24 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 90, 115.

25 Tamtéz, s. 89-93.

26 Tamtéz, s. 117.

27  ZAK, Ladislav. Pozndmky k podilu skldfské rodiny Riedelti z tzv. polubenské vétve na rozvoji vyroby barevného skla
na Jablonecku. 1992. Strojopis, sign. B2887, s. 4.

28 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900, s. 52.; MERGL, Jan a kol. Z Nového svéta do celého svéta:
300 let harrachovského skla. Praha: UPM, Arbor vitae, 2012, s. 278-279. ISBN 978-80-7101-112-5.; VE]ROSTOVA, Markéta.
Sklo luxusni a dekorativni: Produkce Reichti a Schreiberti 1850-1918. Brno: Moravska galerie, 2010, s. 77-79. ISBN 978-80-
7027-223-7. K otdzce ,Peachblow* srov. BILLINGS, Johanna S. Peachblow Glass: Fact vs. Fiction [online]. Angela M. Bowey, ©
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z matného bilého opdalového skla imitujiciho slonovinu s precizné malovanymi figurdlnimi nebo kvétino-
vymi motivy. Vazy ze stejné skloviny a zdobené prvotfidnimi malbami vedut Benatek si pak ziskaly cetné
kupce pfimo z tohoto italského mésta, proslulého svou vlastni sklafskou vyrobou a tradici. Do Francie a jizni
Ameriky se o néco pozdéji ve velkém vyvazely parfémové flakony. Kdyz harrachovska rafinerie v devadesa-
tych letech ziskala prvni vzorky hluboce leptaného francouzského skla, zacala se vénovat i tomuto sortimen-
tu.® Jisté neni v tomto kontextu bez zajimavosti, Ze v registru zdkaznikt harrachovské rafinerie je mezi lety
1895 a 1896 zaneseno i nékolik mensich, bohuzel blize nespecifikovanych, dodéavek skla proslulé francouz-
ské firmé Gallé z Nancy.* Vedle barevnych sklovin se v Harrachové béhem osmdesétych a devadesatych let
ve velkém dekorovalo téz kristalové sklo, kde se uplatnily pfedevsim brus a rytina, a v portfoliu nechybélo
ani sklo pro vyrobce stfibrnych montur.*!

Jiz na pocatku roku 1887 Riedelové ztidili rafinerii dutého skla téZ v Dolnim Polubném, a to véetné bru-
sirny, malirny s vypalovacimi pecemi, balirny a vzorkovny pro zdkazniky. Jen rok poté se jejiho technického
vedeni ujal Emil Miiller, pozdéjsi autor firemni kroniky, ktery na svém misté setrval az do roku 1929. Rafine-
rie byla umisténa ve stejné budove jako tovarna na bronzové zbozi. Oba provozy, vcetné polubenské sklarny,
vedl Josef Riedel ml. Aby nekonkuroval luxusni produkci harrachovské rafinerie, mohl novy zavod obchodo-
vat jen se zdkazniky v Evropé a doddvat jim pouze bézné, nezdobené druhy dutého skla (Riedelové je nazy-
vali Uni-gldser, tj. univerzdlni). Brousené a malované sklo od ni pak odebirala vyhradné firemni toviarna na
bronzové zbozi. Tomuto rozdéleni odpovidala téz kolekce dutého skla, kterym Riedelové v roce 1887 viibec
poprvé obeslali prestizni veletrh v némeckém Lipsku, jehoz se poté pravidelné icastnili.** Prvnimi vyrobky
polubnenské rafinerie bylo sklo typu Blossom. Jesté v roce 1887 Wilhelm Riedel objevil postup, kterym bylo
mozné nanaset barevné lemy na zvlnéné okraje nadob nikoliv ruc¢né, ale pomoci jednoduchého strojku. Pod-
nik si vynalez, ktery se brzy ukdzal jako komercné velmi uspésny, nechal samoziejmé patentovat.*?

Roku 1888 se firma prezentovala na prestizni Jubilejni vystave ke Ctyficeti letim vlady cisate Frantiska
Josefa I. ve Vidni. Pfedstavila se zde luxusnim dekorovanym sklem v historizujicich stylech i sklenénymi
perlickami. Jeji prezentace byla ocenéna vystavni medaili a o vyrobcich firmy se pfi své navstéveé pochvalné
vyjadril i sém panovnik. ** Odborny vidensky casopis Centralblatt vyzdvihl z riedelovské expozice na Jubi-
lejni vystavé roku 1888 zejména barevné sklo, casto v kombinaci s kovovymi monturami, které oznacil za
.V pravém slova smyslu umélecké speciality” urcené pro salony, luxusni obchody a ty zemé, kde maji v oblibé
dekorativnost a plastickou zdobnost.*® Harrachovska rafinerie poté opakované obeslala svymi nejlepsimi
kusy vanocni prodejni vystavy konané na cisarském dvote.*

Zakazniky na vyrobky svych rafinerii, pfimé ndkupci i velkoobchodniky méli Riedelové na konci osm-
desétych let vedle Rakouska-Uherska (Viden, Budapest) v deseti zemich svéta — nejvice v Némecku (Ber-
lin, Hamburk), déle Italii (Bendtky), Francii (Patiz) a v USA (New York).*” Pfesto rok 1890 ptinesl zruseni
harrachovské rafinerie jako samostatné firmy a jeji podfizeni rafinerii v Dolnim Polubném. Naddile vsak
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pracovala, coz dokldad4 i stavba nové centrdlni budovy se vzorkovnou v Novém Svété roku 1896. Tehdy pro
ni pracovaly dvé brusirny, jednd domaci rytebna skla, Sest domdcich maliren a az 70 1idi.*® Harrachovské
vyrobky byly mezi lety 1886-1890 znaceny nédlepkou JOS. RIEDEL GLAS-MANUFACTUR HARRACHSDORF
PR NEUWELT BOHMEN.

S tim, jak firma setrvale expandovala nejen v oblasti dutého skla a flakont, ale i v dalsich sklafskych
oborech, koresponduji statistické idaje z devadesatych let. V tomto obdobi se jiz pod termin duté sklo zata-
dila sklenéna stinidla, zhotovovana v polubenské huti, a foukané a lisované polotovary pro vyrobu ndram-
kovych krouzkt, bangli, které se v osmdesatych letech staly dilezitou soucésti jabloneckého zbozi. Skokovy
ndrust jde proto zcela jisté téz na jejich vrub. Zatimco za rok 1890 zhotovily riedelovské huté v Dolnim
Polubném a Dolnim Maxové celkem 27 283 % c dutého skla, Sest let poté vyrobila jiz jen polubenska skldrna
o tfetinu vice - 41 564 c. Tretinové zvyseni ptipadalo i na flakonerii zhotovovanou v Dolnim Maxoveé (1890:
47 026 ¢, 1896: 76 762 Y2 ¢).*° Pro druhou polovinu devadesatych let se dochovaly téz tidaje o hodnoté vyroby
v riedelovskych zdvodech, které se na vyrobé dutého skla a krystalerie podilely. Nejvice v obchodnich letech
1895/1896 az 1898/1899 utrzila polubenska skldrna, a to v primeéru 409 tis. K rocné. Nésledovaly rafinerie
s tovdrnou na bronzové zbozi (137 tis. K), maxovska sklarna (116 tis. K) a harrachovska rafinerie (44 tis. K).*°
To nejsou na firmu, ktera je tradiéné vnimana primarné jen jako vyrobce bizuternich polotovard, rozhodné
nizka celkova cisla.

Od roku 1890 zacal podnik své dekorativni a luxusni sklo signovat znackou R ve vdze a pét let poté
vzniklo specidlni obchodni oznaceni pouze pro francouzsky trh. Protoze ve francouzsting je jméno Riedel
neznélé, vznikla znacka ELRIC.*' Mezi lety 1896-1899 firma provozovala brusirnu v Kofenové, ktera se
zabyvala pfedevsim dekorovanim nadobek na krém z ktistdlového skla urcenych pro severoamericky trh.**

O rozmanitosti riedelovské produkce dutého skla posledni ¢tvrtiny 19. stoleti vypovidaji dochované
hotové kusy uloZené a prezentované dnes v jabloneckém Muzeu skla a bizuterie, firemni katalogy, vzorniky
a konvolut stovek ndvrht malovaného skla, sttiht a ndkrest uloZenych tamtéz, i archivni fond ve Statnim
okresnim archivu v Mosté (pracovisté Velebudice) s dalsimi vzorniky a stovkami stfiha.*

Dokladem c¢ilého kontaktu s borskosenovskymi podnikateli jsou knihy stfihti oznacenych jejich ra-
zitky, podle nichZ jim v Dolnim Polubném subdodavatelsky vyrdbéli sklo na objednavku. Mezi zdkazniky
pattily naptiklad firmy Vincenz Oppitz & Sohn z Arnultovic, Joseph Conrath & Co., dale A. T. Frenzel,
Frenzel & Walter, Gebriider Krause & Comp., Elias Palme, Stelzig, Kittel & Comp. z Kamenického Senova Gi
Julius Miithlhaus & Co., Johann Oertel & Co., Schinkel & Werner, Tschernich & Comp. z Nového Boru. Stiihy
nékterych z téchto spolecnosti jsou i datované, a to do let 1879 az 1881.*

Podobu vlastniho riedelovského skla priblizuji dochované vyrobky a stfihy, z nichz nejstarsi pochazeji
z roku 1882 a pokryvaji celé obdobi az do konce 19. stoleti. Doklddaji zejména Sirokou nabidku hutnicky tva-
rovaného a zdobeného sortimentu, efektné vyuzivajiciho pestrou paletu riedelovskych sklovin, napfiklad

38  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 98, 119-120.

39 Tabellarische Ubersicht {iber die Entwicklung der Riedel’schen Glashiitten, s. 191
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vcetné mramorovanych skel napodobujicich polodrahokamy, a zfetelnou inspiraci organickymi pfirodnimi
formami. Typologicky obdobny sortiment tehdy na trhu nabizely nejen dalsi ceské, ale téz trendové americ-
ké (J. H. Hobbs, Brockunier and Co.) a anglické skldtské firmy (Thomas Webb & Sons, Stevens & Williams
Ltd., Brierley Hill).*

Dtiraz, jaky Riedelové kladli na kombinaci bohaté zdobenych sklenénych vyrobku s opulentnimi kovo-
vymi monturami, je jasné patrny z kolorovaného firemniho nabidkového katalogu z druhé poloviny osmdesé-
tych let. Pro poznani tematické sife vétsinou realisticky pojatych malovanych dekorg, které firma pfinasela na
trh, jsou zdsadni stovky precizné provedenych anonymnich navrhti pochézejicich z harrachovské rafinerie.*®

Ze stylového hlediska dominovaly riedelovskému sklu posledni tfetiny 19. stoleti historismy, zejména
neobaroko, neorokoko a neorenesance, dale orientalismus a pocinajici secese, jak bylo v tomto obdobi ob-
vyklé i u jinych ceskych skldaren. Pfitomné jsou nejen dekorativni a hutnicky vyrazné zdobené vyrobky, ale
téz elegantni a Casto velmi jednoduché tvary. Pro stylové zafazeni je pfitom urcujici zejména dekor, jemuz
vladl zlaceny rokaj &i bohaté kartuse v kombinaci se zanrovymi scénami nebo vedutami. Casté jsou ale i re-
alistické malby fléry a fauny (zejména ptdka), zatisi, veduty nebo figuralni vyjevy. Z nabidky novosvétské
rafinerie pochdzi téz japonerie na opalovém svétle Sedém nebo cerném bazaltovém skle, inspirované vy-
chodoasijskym vdazovym malifstvim.*” Secesni vlivy v podobé malovanych vyrazneé stylizovanych floralnich
motivi se ve firemnich ndvrzich objevuji od roku 1892, a to pfedevsim na rozprasovacich.*®

Vyznamnou skupinu riedelovskych vyrobka tvori sklo vzorované v duchu tzv. staronémeckého stylu
(Altdeutch), cerpajictho z némecké renesance 16. a 17. stoleti, oblibené pfedevsim v némeckojazycnych ze-
mich. PfestoZe se vyrabélo jiz od padesatych let 19. stoleti i v ¢eskych zemich, popularita tohoto sortimentu
strmé stoupla az po sjednoceni Némecka v roce 1871. K jeho hlavnim evropskym vyrobcim tehdy pattily
sklarny Rheinische Glashiitten A. G. v Koliné nad Rynem-Ehrenfeldu, P. A. Tacchi’s Nachf. ve Frankfurtu
nad Mohanem nebo Villeroy & Boch v Mettlachu. Vedle priznanych kopii historickych vzort se v riedelov-
ském podani bézné jednalo i o tematické variace kombinujici na jednom kusu rizné vytvarné styly. Prikla-

s Vv

dem mohou byt vitaci ¢ise, tzv. vilkumy, z nazelenalého skla a celoplosné zdobené malbou v japonském nebo
¢inském stylu, pfipadné secesi poplatné &ise typu Riman (Romer) z kiistdlového skla dekorovaného brusem,
rytinou a zlacenim. V osmdesatych letech se pak objevuje téz inspirace bendtskou renesanci, jak ji ve svych
vyrobcich zprostfedkovévala firma Salviati.*®

Vytvarnou i femeslnou kvalitou provedeni se v piipadé riedelovského dekorativniho a luxusniho skla
jedna o produkci srovnatelnou s nedalekou Hrabéci Harrachovskou skldrnou v Novém Svété, kterd mu byla
zfetelnym vzorem. Nikoliv ndhodou jiz roku 1886 do sluzeb firmy vstoupil byvaly vedouci rafinerie no-
vosvétské huté.*® Srovndme-li riedelovskou produkci posledni tfetiny 19. stoleti napfiklad s obdobnymi vy-
robky velkofirmy J. Schreiber & Neffen, ktera se také rozhodné nesoustfedila pouze na tento typ zbozi, je ta
riedelovskd v hutnim a malovaném skle v femeslném provedeni kvalitnéjsi.>*

Z néavrharu riedelovského skla posledni tietiny 19. stoleti zndme jménem jen nékteré. Patfil mezi né

spolumajitel firmy Hugo Riedel nebo sklatsti mistti Friedrich Gottermeier a Friedrich Linke, ktefi se véno-
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vali hutnimu sklu. Cetné malované dekory pochézely patrné od Karla Seidela, jenZ pro firmu vedl malifskou
dilnu novosveétské rafinerie. Dochované navrhy ale bohuzel nejsou signované.*

Dvacaté stoleti

V obdobi pfed prvni svétovou vilkou se firma zacala v dutém skle soustfedit predevsim na svitidla. Ke sti-
nidlim pribyly kompletni stolni i zavésné lampy, osazené elektrickymi zarovkami. V uzitkovém skle stale
prevlddaly hutni tvary a dekory, ale pevnou soucdsti nabidky zistaly téZ naroc¢né dekorované kusy. Na tom
nic nezmeénila ani organizacni zmeéna, kdy se harrachovska rafinerie z dosud jen centralné fizené pobocky
stala zavislym externim pracovistém rafinerie v Dolnim Polubném. Naposledy je jako samostatny zavod ve-
dena v obchodnim roce 1902/1903, kdy utrzila 41 410,13 K. Vyrobni kapacita dutého skla se vyrazné zvysila
stavbou druhé firemni sklarny v Dolnim Polubném, ktera zde podle plant Wilhelma Riedela vyrostla roku
1899. Méla dvé osmipanvové pece otdpéné generatorovym uhelnym plynem. Prvni sklo se zde utavilo dne
2. dubna 1900. Nartust produkce byl patrny okamzité. Zatimco za obchodni rok 1899/1900 Riedelové v Dol-
nim Polubném utrzili 717 462,03 K, za obdobi 1900/1910 jiz 1 106 213,88 K, tedy o tfetinu vice.** Na pocédtku
stoleti téz firma zacala pro vybrané vyrobky pouzivat leptanou znacku Riedel.

Nabidku sklovin vyznamné obohatily uspésné experimenty Josefa Riedela ml. s opdlovym syté cerve-
nym sklem imitujicim mofsky kordl (patent 1903) a s transparentni intenzivni cervenou sklovinou napodo-
bujici grandt (patent 1904), které se v uzitkovém foukaném i lisovaném skle a svitidlech vyrazné uplatnily.
Stejny muz stal téz za dokoncenim vyvojem kiistdlového skla nepodléhajiciho solarizaci a za jeho zavede-
nim do firemni vyrobni praxe.**

V reprezentativnim mnozstvi bylo riedelovské dekorativni i luxusni sklo a krystalerie zastoupeno na
Némeckoceské vystavé v Liberci roku 1906. V sale s vysokymi bilymi zdmi, zdobenymi zlatym rokokovym
ornamentem a velkymi brousenymi koulemi z novinkového ¢erveného granatového skla, se nachazel firem-
ni pavilén ve stejném stylu s elektrickymi lampami, stinidly a krystalerii. K vidéni bylo téz duté sklo z gra-
natové cervené a koralinu, opalizujici bilé sklo, mramorované hnédé a modrozelené sklo, vrstvené barevné
sklo i umélecky zdobeny brouseny, ryty a malovany sortiment, napfiklad humpeny s erby ve staronémec-
kém stylu, sklo zdobené kopiemi maleb Leonarda da Vinci ¢i vazy v empirovém stylu s malovanou bustou
basnika Friedricha Schillera.*®

Riedelové i v novém stoleti zistali dodavateli dutych foukanych tvara a dalsich polotovaria pro firmy
z Borskosenovska. K jejich specialitim pattil vedle vyse uvedenych sklovin zlaty rubin napodobujici pt-
vodni barokni recepturu, z niz zacala kolem roku 1910 novoborska rafinerie Karl Goldberg zhotovovat ko-
pie dochovanych dél Johanna Kunckela z konce 17. stoleti pod znackou Kunckelglass.*® V obchodnim roce
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1910/1911 dosahly svého ekonomického predvalecného maxima jak polubenské sklarny, kdyz utrzily 1 801
036,75 K, tak rafinerie s tovarnou na bronzové zbozi s 299 893,06 K.%7

Obdobi konjunktury zazivala v prvnim desetileti 20. stoleti krystalerie v cele s flakonerii. Hodnota pro-
dukce maxovské sklarny mezi obchodnimi roky 1899/1900 a 1900/1901 stoupla o tfetinu ze 154 774,36 K na
222 313,24 K, coz svédci o tom, ze zde tehdy pracovaly soubézné obé sklaiské pece, nové rozsitené na osm
péanvi. Poptdvka kulminovala v obchodnim roce 1909/1910, kdy maxovska sklarna utrzila 399 925,63 K.*®

V nabidce riedelovského dekorativniho a luxusniho skla méla na pocatku 20. stoleti pevné misto secese.
Leptané sklo z harrachovské rafinerie v tomto stylu dokonce jiz roku 1901 ocenil jako velmi vkusné respek-
tovany historik uméni Gustav E. Pazaurek.>® Vedle leptani se déle prosadily piskovani, irizovani, listrovani
nebo zlatd malba kontur. Malované dekory v novém stoleti patrné navrhovali i realizovali firemni maliti
Sacher, Preussler, Fischer a dalsi.®°

Secesni tvaroslovi dokladaji téz stfihy dochované pro léta 1900-1902 a ulozZené v jabloneckém muzeu.
Pro riedelovskou produkci jsou v kontextu s ostatnimi ¢eskymi vyrobci typické jednoduché geometrické
tvary zdobené bohatymi ornamentdlnimi a flordlnimi dekory. Vedle barevného vrstveného leptaného skla
a irizovaného skla, na jehoz ipravu si firma roku 1911 v malirné polubenské rafinerie zfidila vypalovaci pec,
se mddni styl promitl i do vzort brouseného a rytého ktistdlového nebo barevného skla.®*

Vizitkou riedelovské secese jsou vedle dochovanych predméti téz barevneé tisténé nabidkové listy z ob-
dobfi pfed rokem 1910. Vyrobky na prvni pohled zaujmou specifickou barevnosti nebo vnitfni strukturou
skla, kombinacemi sklovin, vicendsobnym vrstvenim a femeslné ndrocnymi malovanymi a leptanymi deko-
ry. Inspirace pro své vzory firma cerpala pfedevsim z Francie, kterd tehdy udévala tén celé evropské produk-
ci ndrocného zbozi a zaroven pro ni byla vyznamnym trhem. Vedle ,slohové ¢istych” vyrobki se vsak seces-
ni tvary a dekory ve vyrobni praxi téz bézneé prolinaly se stale populdrnimi historismy, k nimz se nové kolem
roku 1905 prifadily neobiedermeier a empir. Z nabidky samoziejmé nezmizely ani ¢isté historizujici vzory.®

Prvni svétova valka vyrobu dekorativniho a luxusniho skla ve firmé v podstaté zastavila. Pocet za-
meéstnanct rafinerie v Dolnim Polubném klesl z 94 na 59, zatimco jeji pobocka v Harrachové-Novém Svété
byla roku 1917 zrusena a velky sklad zbozi odprodan za vyrazné snizené ceny.®> Omezena byla i produkce
bézného uzitkového skla a krystalerie. I z tohoto obdobi se v§ak dochovaly zajimavé navrhy poharti a toa-
letniho skla, zejména flakonti a d6z, nékteré z nich signované JV a datované rokem 1916. Zatimco brousené
malované pohdry odpovidaji trendu poslednich povaleénych let, kombinujicimu geometrické tvaroslovi se
secesnim ornamentem ¢i realistickym kvétinovym dekorem, flakony jsou dokladem poucenosti aktudlnim
lisovanym sklem Francouze René Laliquea.®

Po konci valky a vzniku Ceskoslovenska Riedelové vyrobu uzitkového i dekorativniho skla a svitidel
ve velkém obnovili. To dokladaji téz cisla z obchodniho roku 1919/1920, kdy polubenské sklarny prodaly
zbozi za 4 896 450 K¢, z cehoz zisk ¢inil 2 546 981,28 K¢. Jesté 1épe si v tomto poméru vedla rafinerie s tovar-
nou na bronzové zbozi, ktera pfi trzbach 1 892 860 K¢ generovala pozoruhodny zisk 1 133 719,71 K¢.%®
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Dvacéta léta byla svédky cilé firemni Gcasti na prezentacnich akcich rtizného druhu i dosahu. Objevila
se téz nova leptand znacka J.R.P. V roce 1923 firma na doporuceni ceskoslovenské vlady obeslala malou
kolekci dutého skla mezinarodni vystavu v brazilském Rio de Janeiru. Ziskala za ni Grand Prix. Cestnym
uznanim byla ocenéna jeji ticast na vystavé malovaného skla ptipravené o rok pozdéji Skldtskym tstavem
z Hradce Krélové v prazském Uméleckoprimyslovém museu, které se vsak icastnila starsimi vyrobky z let
1880-1900.%° Nechybéla ani na vystavé uméleckého leptaného skla usporddané stejnou instituci v domov-
ském Hradci Kralové v roce 1928.%” Tu jiz Riedelové obeslali pétadvaceti novinkovymi expondty, mezi nimi
i figurdlnimi plastikami Perla a Tanecnice, navrzenymi Alfredem Kunftem.®® Duté firemni sklo nechybélo
ani na vystavé v Brné v roce 1928. Riedelové pravidelné obesilali téZ regionalni prezentace, naptiklad v Jab-
lonci nad Nisou (1922, 1926), Polubném (1927) nebo ve Smrzovce (1929). Stdlé obchodni zastoupeni méla
produkce rafinerie od roku 1929 v nové otevieném prazském Veletrznim palaci.®

Nesporné nejvétsi prestiz ve dvacatych letech firmé pfinesla jeji pfitomnost na Mezindrodni vystavé
dekorativniho a primyslového moderniho umeéni v Patizi roku 1925, prvni povalec¢né akci srovnatelné veli-
kosti se svétovymi vystavami, kde obdrzela zlatou medaili a Grand Prix. I kvili pfipravé na tuto prezentaci
patrné Riedelové mezi prvnimi sklafskymi podnikateli v Ceskoslovensku pfijali na misto interniho névrhé-
fe profesiondlné skoleného vytvarnika, a to Alfreda Kunfta (1892-1961), absolventa Uméleckopriimyslové
skoly ve Vidni.”® K Riedeltim nastoupil v lednu 1924 a spolupracoval s nimi dolozitelné, i kdyz pozdéji jen
externé, az do roku 1929.” Podle dochovanych pfedméti i cetnych navrha je zfejmé, ze Kunft do riedelov-
ské produkce razantné vnesl estetiku art deca. Vyuzival pfitom jak neobycejné rozsahlé nabidky firemnich
sklovin, tak jeji dlouholeté zkuSenosti s vyrobou hutniho a malovaného skla. Zfejmé to je i z jeho navrht
prezentovanych na patizské vystave, jak doklada fotografie ¢ésti instalace. Podle dochovaného expedi¢niho
seznamu firma do hlavniho meésta Francie odeslala ctyticet kust dekorativniho brouseného, malovaného,
matovaného, leptaného a vrstveného skla (vazy, misy, zardiniéry, ¢ise), ddle dvé lampy a dvé kompletni os-
midilné toaletni soupravy (flakony, dézy, miska, svicen).”?

Nejvétsi pozornost vsak na sebe v Parizi strhla interiérovd svétlend fontdna z foukaného a litého
brouseného kristdlového skla, kterou Riedelové zhotovili zdarma na objednédvku ceskoslovenské vlddy.
Dar je prisel na vice nez 100 000 K¢. Podobu fontany navrhl profesor prazské Uméleckoprimyslové skoly
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Pavel Jandk a dekorativni litou matovanou plastiku duddka, umisténou na vrcholu, jeho kolega Jaroslav Ho-
rejc. Z dochované korespondence s Arnem Riedelem je zfejmé, Ze byl i sdm Jandk s vysledkem velmi spoko-
jen.”?

Jesté v roce 1925 firma zahdjila provoz tfeti polubenské tzv. Josefské sklarny na duté sklo. Pracovala
zde jedna délend osmipanvova pec typu Siemens a patfila k ni i moderni brusirna. Nazev ziskala na pocest
neddvno zesnulého seniorséfa Josefa Riedela ml. Predevsim diky jeho experimentim nabizela firma nejveétsi
barevnou $kalu sklovin v Ceskoslovensku, coz se projevilo nejen v bizuternich polotovarech, ale i v dutém
skle a svitidlech. Josef Riedel ml. mimo jiné obnovil vyrobu uranového skla a zavedl tavbu sirokého spektra
transparentnich i zakalenych skel barvenych slou¢eninami selenu a kadmia.” Prvni vyrobky nové sklarny
byly masivni brousené a ryté upominkové ciSe z kristalu vrstveného rubinovym sklem.” V tomto obdobi téz
firma zacala ke znaceni svych vyrobkt vyuzivat nalepku s pismeny JRP a skldrem s pistalou.

Ve dvacatych letech Riedelové vyrdbéli duté sklo téz ve sklarnach, které provozovali mimo Jizerské
hory. Ve Svoru u Ceské Lipy to bylo na dvou pecich bézné uZitkové sklo pro borskosenovské rafinerie a tzv.
Tango, ndpojové a dekorativni sklo zhotovované v kombinaci ¢erného a cirého skla, vrstveného sytymi od-
stiny zejména cervené, zluté, oranzové, modré nebo zelené. V pribéhu roku 1925 odtud Riedelové tento sor-
timent pfevedli do polubenské Josefské huté, kde se vsak z ekonomickych divodt vyrdbélo pouze do konce
roku 1927.7° Bézné uzitkové sklo se ve Svoru na dvou pecich, jedné osmipdnvové a druhé desetipanvové,
vyrabélo az do roku 1930, kdy i na Riedely plnou tizi dopadla svétovd ekonomickd krize. Jen za rok 1929 se
pritom jednalo o produkci v hodnoté 4,5 milionu K¢, ktera ddvala praci 25 sklafim, 30 odnasikim, 12 barka-
fim a 129 dal$fm lidem. Mezi lety 1929-1930 dokonce sklarna provozovala vlastni prodejnu v Novém Boru.
Blize nespecifikovany typ dutého skla Riedelové zhotovovali téZ v Zaclé¥i.”” Pfedevsim borskosenovskym
zakazniktim firma ve velkém dodéavala barvici a pretahové sisky na vrstvené duté sklo.”

Dulezitou soucdsti riedelovské nabidky ztistala mezi svétovymi valkami krystalerie. Jen za obchodni
rok 1919/1920 maxovska skldrna utrZila 2 233 703 K¢ a dosdhla zisku 830 879,18 K¢.7° V letech 1920-1921
a 1925-1928 byla poptavka dokonce tak vysoka, Ze s krytim objednavek musely vypomahat i sklarny v Dol-
nim Polubném.® Béhem roku 1926 firma ve staré polubenské sklarné instalovala hydraulicky lis na tvaro-
vani rozmérnych kusi skla, ktery poté slouzil k lisovani velkych vaz a plastik z kolekci jabloneckych firem
Heinrich Hoffmann (od 1926), Curt Schlevogt (od 1934, znacka Ingrid) a dalsich vyrobct umélecké krystale-
rie v kraji.?* O lisované figuralni plastiky svou nabidku dekorativniho skla zahy rozsitili také sami Riedelové.
Kovové formy na lisovédni i foukdni skla nechévali zdkaznici na zdkladé smlouvy v Dolnim Polubném, a po-
kud nemohli dostédt svym finan¢nim zavazkim, skldrna si je ponechala jako zaruku na srovnéani dluhu, nebo
je zabavila. Na rozdil od dfevénych forem ty kovové firma pro klienty zdsadné nevyrdbéla.®

Riedelovskou specialitou se stala v roce 1930 vyroba strojniho skla (tzv. Maschinenglas) tvarovaného
lisofoukanim na poloautomatickych strojich bez potfeby dalsiho opracovani.®* Z hlediska sortimentu se
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zpocatku jednalo o stolni a toaletni soupravy, pozdéji téz o kapesni likérové lahvicky nebo komercéni baleni
parfému. Tento zplisob vyroby si firma v roce 1932 patentovala. Rychle rostl téz vyznam produkce foukané-
ho a lisovaného laboratorniho a technického zbozi z borosilikdtového skla vlastniho slozeni. Naopak v praxi
nevyuzit zistal patent na vyrobu kaliskoviny z roku 1929. Vyznamnou roli v rdmci riedelovského portfolia
foukaného a lisovaného skla hral i nadale elektrotechnicky sortiment a polotovary k vyrobé naramkovych
krouzkd, taktéz chranénych fadou firemnich patenta.**

V cervenci roku 1929 Riedelové zavedli novou evidenci zdkaznikt polubenskych huti a rafinerie s ¢isly
kreditnich kont.®® V ptipadé skldren se do konce roku 1931 jednalo o 753 odbérateli predevsim z Jablo-
necka, kde v seznamu nechybi zddny vyznamnéjsi vyrobce nebo vyvozce krystalerie - Eduard Dressler,
Gebriider Feix, Grossmann & Distelbarth, Heinrich Hoffmann, Rudolf Rabik, Schindler & Co., Josef Schmidt
nebo Johann Umann. Na BorskoSenovsku k zdkaznikim pattily zavedené novoborské rafinerie skla, a v né-
kterych pripadech i svitidel, Beyermann & Co., Karl Goldberg, Karl Hosch, Julius Miithlhaus & Co., Karl Pal-
da, Johann Oertel & Co., Briider Podbira, Briider Rachmann ¢i Carl Schappel.?®* Mezi obchodnimi partnery
nalezneme i odbornou sklafskou kolu v Zelezném Brodé a tamni prodejni druzstvo &s. legionait. Mimo
Ceskoslovensko dodévali Riedelové duté a lisované sklo do Anglie, Austrélie, Belgie, Francie, Itdlie, Kana-
dy, Madarska, Némecka, Nizozemi, Polska, Rumunska, USA a Rakouska, kde nelze z odbératelti nezminit
umeélecké dilny Bimini ve Vidni. Polubenské huté prodédvaly sklo, patrné barevné pretahové sisky, téz jinym
hutim, mezi nimiz nechybély Harrachovska skldrna v Novém Svété, Ludwig Moser & S6hne v Karlovych Va-
rech, S. Reich & Co. v Krdsnu, Josefinina hut ve Slezsku ¢i Thomas Webb & Sons v anglickém Stourbridge.®”
Vedle skléaiské skoly v Zelezném Brodé Riedelové doloZitelng dodavali duté sklo té% do skoly v Novém Boru.
Ta naptiklad v roce 1931 na své vyroc¢ni vystave predstavila studenty navrzené a brousené sklenéné unikaty
z firmou darovaného svétlemodrého, svétleruazového a svétlezeleného skla ¢i koutového topazu.®

Zakaznici méli v polubenskych skldrndch své vlastni kontrolory kvality, na nichz zaviselo, zda zbozi
odeberou, ¢i nikoliv. Zatimco velci klienti si je platili sami, ti mensi vyuzivali sluzeb mistnich délniki a jejich
préci jim Riedelové pripocitavali k cené zakazky. To se zménilo v roce 1928 po stavbé nové tredni budovy,
kde vznikly mistnosti pro jednani pracovnikti odbytu dutého a lisovaného skla s klienty. Do huti byl poté
pristup zakaznikim zakazan.*

Koncem roku 1929 pracovaly v Dolnim Polubném tti sklarny se ¢tyfmi pecemi vyclenénymi na duté
sklo a dvéma pecemi na lisované sklo a 60 sklafd s 320 pomocnymi silami, kterym na mzdéach Riedelové
vyplatili 4,6 mil. K. O tom, jak pestry sortiment z ¢irého a barevného skla se v hutich zhotovoval, svédci
soupis z firemni kroniky. Z lisovaného skla to byly lustrové ovésky, okenni dekorace, kalamare, podlozky
pod niz, izolacni trubice, figury od malych velikosti po busty, figurky zvitfat vSech druhu, drzédky na tep-
loméry, popelniky, majdkové cocky, Fresnelovy ¢ocky, lodni cocky, sférické sklo i elektrotechnické zbozi
nebo krouzky na ubrousky. U peci na duté sklo se zhotovovaly vazy, misy, dézy, kosicky, flakony, trubice

84  ZAK, Ladislav. Patenty a chrdnéné vzory firmy Josef Riedel Polubny z let 1879-1939. 1990. Strojopis, sign. B2885, s. 3-4.

85 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, inv. ¢. 1099,
kniha 476.

86 K firmédm, které se vénovaly i svitidlam srov. BEDNAROVA, Tereza. Rudolf Rabik — pod znakem havrana. Svetlo. 2021, 24(2),
54-57.; BEDNAROVA, Tereza. Firma Johann Umann - od ovéski k reflektortm. Svétlo. 2021, 24(3), 54-57. ISSN 1212-0812.;
BEDNAROVA, Tereza. Carl Hosch - kral novoborskych svitidel. Svétlo. 2020, 23(3), 55-58. ISSN 1212-0812.;

LNENICKOVA. Jitka. Julius Miihlhaus & Co.: Zapomenuty vyrobce svitidel. Svétlo. 2020, 23(2), 62-65. ISSN 1212-0812.;
LNENICKOVA, Jitka. Pozoruhodny vyrobce svitidel - firma Carl Goldberg z Nového Boru. Svétlo. 2016, 19(2), 64-66.

87 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 1099, kn. 476.

88  Die Glasausstellung an der Staatsfachschule in Haida. Sprechsaal fiir Keramik- Glas- Email Fach und Wirtschaftsblatt
fiir die Silikat-Industrien. Coburg. 1931, 64(25), 476-477.

89  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 27.
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pro servitni krouzky, lustrové dily, lampova stinidla a dalsi sortiment k elektrickym svitidlim.* Poluben-
ska rafinerie na pocdtku tricatych let zaméstnédvala 82 délnikd, 1 brusi¢ského mistra, 1 malitského mistra
a 10 tfednika.”

V roce 1929 firma kolekci dekorovaného dutého skla obeslala svétovou vystavu v Barceloné, které se
Ceskoslovensko oficidlné netdastnilo. PrestoZe zde ziskala Grand Prix, dalsich vystav této kategorie v Bru-
selu (1935) a Parizi (1937), kde jiz ndrodni pavilony nechybély, se icastnila pfedevsim jako dodavatel inte-
riérového materialu. Prestizni ocenéni Grand Prix zde ale ziskala i tak.®* Domdcimu publiku vybér ze svého
bohatého portfolia Riedelové ve tficatych letech pfedvedli na velkolepé pojaté vystavé Kultura a préace v Ji-
zerskych hordch, ktera se roku 1936 konala v Jablonci nad Nisou. Vystavili zde téZ dekorativni sklo v barvé
granat i dalsich a vrstvené leptané vazy.”

Zcela atypickym pocinem, dokumentujicim technologickou vyspélost firmy a srovnatelnym jen s rea-
lizaci sklenéné fontdny, byl cyklus Sestndcti lisovanych ctvercovych reliéfnich desek s figurdlni tematikou
Zemé a lidé, navrzeny v roce 1937 Jaroslavem Horejcem, ktery byl realizovan na statni zakazku. Zamysleny
byl jako oficidlni dar pro Paldc narodii v Zenevé. Nikdy tam vsak nedorazil, stejné jako chybél kviili zagatku
druhé svétové valky na svétové vystaveé v New Yorku roku 1939. Vyjev zaujme nejen vytvarnou stylizaci, ale
i provedenim a velikosti. Desky o rozmeérech 68 X 68 cm vznikly inovativnim litim skla do litinovych forem.
Po jejich sestaveni dilo dosahovalo délky 545 cm a vysky 136 cm.*

Z pohledu statistiky generovalo duté a lisované sklo, vcetné svitidel, elektrotechnickych komponen-
td a polotvarti bangli, mezi lety 1927-1938 v prameéru 18 % hrubych firemnich trzeb z veskeré sklarské
vyroby. Z hlediska hodnoty je nutné odlisit konec dvacatych let od obdobi svétové ekonomické krize, kdy
doslo k bezprecedentnimu snizeni. V pfipadé dutého skla, které bylo zasazeno nejcitelnéji, slo o propad
z 9,1 mil. K¢ (1929) na 1,8 mil. K¢ (1934), tedy o ¢ty pétiny, u lisovaného skla zhruba o tfetinu ze 4,8 mil. K¢
na 1,8 mil. K¢ (1933). Zajimavy je setrvale stoupajici odbyt strojniho skla, které je v tabulce vedeno zvlast. Od
67 tis. K¢ za rok 1930, kdy se zacalo s jeho vyrobou, po 3,1 mil. K¢ za rok 1938. Dutého skla se tehdy prodalo
za 1,6 mil. K¢ a lisovaného skla za 3,1 mil. K¢.?®

Produkce dutého a lisovaného skla se v polubenskych hutich nezastavila ani béhem druhé svétové valky,
i kdyz sortiment se vyrazné zménil. Zatimco vlastni a zakdzkova krystalerie pro mistni rafinéry a exportéry
se v mensim produkovala i nadéle, se vzory dekorativniho skla jiz firma neprichdzela. Jednozna¢nou priori-
tou se stala vyroba foukanych polotovarti rozlicnych druhi a typt.” Behem valky téz postupné prestaly pra-
covat nekteré dulezité provozy, naptiklad polubenska rafinerie (1941) a skldrna v Dolnim Maxoveé (1943).%”

Z mezivalecného obdobi se dochovala nejen fada vyrobkt z pivodni riedelovské vzorkovny, ale i je-
jich fotografii. Pozoruhodnym dokladem kreativity vytvarnika a navrhare Alfreda Kunfta jsou kolorované
navrhy z let 1924-1929. Jedn4 se pfedevsim o vazy, pohdary, dézy, misy ¢i toaletni sklo, pro néz jsou typické
necekané barevné kombinace, vrstvené sklo a vyrazné stylizované malované i brousené dekory, vétsinou
floralni. Prestoze se jednd o ukazkovou aplikaci kdnonu art deca, jde zaroven o vytvarné velmi origindlni

90 Tamtéz, s. 28.

91 Tamtéz, s. 114.

92 CTYROKY, Véclav. Sklo na svétové vystave v Bruselu. Skldrské rozhledy. 1935, 12(6-7), 79-85.; CTYROKY, Véclav.
Sklo na svétové vystave v Pafizi. Skldrské rozhledy. 1937, 14(8), 137-147.

93  Kultur und Arbeit im Isergebirge: Fiihrer durch die Ausstellung. Gablonz a. N., 1935, s. 8.

94 MALA. Olga, ed. Jaroslav Horejc (1886-1988): Mistr éeského art deca. Praha: Galerie hlavniho mésta Prahy. 2016, s. 120-121.
ISBN 978-80-7010-117-9. Cyklus je uloZen ve sbirce Uméleckoprimyslového musea v Praze.

95 AMSB Jablonec nad Nisou, fond 2, Josef Riedel, sklarny, Dolni Polubny, kr. 2, sl. 1, Ro¢ni hrubé obraty firmy Jos. Riedel,
Dolni Polubny (v K¢) - Brutto-Umsétze.

96 AMSB Jablonec nad Nisou, fond 2, Josef Riedel, sklarny, Dolni Polubny, kr. 2, sl. 4, Hiitte Polaun, 1943-1944, z 22. 1. 1945.

97  ZAK, Ladislav. Situace v jabloneckém priimyslu po zdboru pohranici. 1991. Strojopis, sign. B2886, s. 31.



Uzitkové, dekorativni a luxusni sklo

a rozpoznatelnou tvorbu. Kunftovym dilem jsou patrné i nezdobené jednoduché a organické tvary inspiro-
vané soucasnym bendtskym sklem (Venini). DoloZeno je téz nékolik dobové typickych navrhti podepsanych
Johannem Schwandou. Datovany je vsak jen design vicek déz, a to do roku 1929. Pod nékterymi navrhy
z dvacatych let je jako malitf uveden téz jisty Schneider.*

Pro realny obraz o firemni nabidce v prvni poloviné dvacatych let je velmi cenny tistény barevny ka-
talog uzitkového a dekorativniho skla z obdobi kolem roku 1926. Vedle fady Kunftovych ndvrht a bézného
dekorativniho art deca nabizi vzory ve stylu flordlni i geometrizujici secese, z nichz prvni odkazuje na fran-
couzské sklarny Gallé a jeji ndsledovniky, druhé na predvaleénou tvorbu Wiener Werkstétte. Samostatnou
skupinu tvofi hutni sklo jednoduchych tvart, ale efektnich vnitfnich ,mramorovanych” a stylizovanych
dekort pozoruhodné barevnosti, irizované hutni sklo, Tango sklo, jednoduse hranované nebo nekompliko-
vanym geometrickym dekorem brousené sklo, pripadné probrusované vrstvené kristalové sklo. Nechybi ani
vzory zdobené realistickou malbou kvétt ¢i orientalizujici dekory.*

Firemni portfolio dutého, lisovaného a strojniho skla na konci tficatych let ptiblizuje soubor fotografii
hotovych vyrobku. Vedle pretrvavajiciho art deca je zde patrny vyrazny vliv funkcionalismu, at jde o brou-
sené i strojné vyrdbéné toaletni soupravy pregnantnich geometrickych tvart, karafy se sklenkami nebo
o brousené vazy, misy ¢i dézy. Pfitomny jsou téZ devocionadlie (sosky a plakety svatych) nebo toaletni sou-
pravy zdobené lazurou a rytinou ve stylu novoborskych firem Karl Palda a dalsich. Zajimavosti jsou podnosy
ze zrcadlového skla s bohaté brousenymi ichyty a dekoracemi z ktistalového skla. Naopak neptekvapi za-
stoupeni parfémovych flakoni s reliéfné lisovanymi zatkami a figurdlni objekty motivicky blizké komercné
uispésné nabidce jizerskohorskych vyrobct umélecké krystalerie.'® Pro jednoho z nich, jabloneckou vyrob-
né-exportni firmu Curt Schlevogt, zacali Riedelové roku 1934 tavit mramorované skloviny imitujici jadeit,
malachit a lapis lazuli, na jejichz vyvoji se jeji majitel Henry G. Schlevogt, absolvent chemicko-technologic-
kého oboru na sklatské skole v bavorském Zwieselu, podilel.**?

98 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, inv. ¢. 1345, kr. 220., inv. ¢. 1346, kr. 221.

99 KMSB Jablonec nad Nisou, Vzornik (kolem 1926), sign. A1693.

100 AMSB Jablonec nad Nisou, Vzornik - soubor fotografii (pfed 1938, 350 ks).

101  ZAK, Ladislav. Z historie polubenské huté. 1992. Strojopis, sign. B2889, s. 16. Nékteré Schlevogtovy vyrobky, prodavané
v ramci jeji kolekce INGRID, nabizela firma Jos. Riedel dokonce i pod svou znackou. Jedna se napt. o bustu Madony
(design Franz Hagenauer, v. ¢. 526, 1935/1936; v. €. Riedel 2335), Sperkovnici Zelva (v. ¢. 418, 1935; v. ¢. Riedel 2219) nebo,
jako dekoraci svicnu a stolnich svitidel, drobné plastiky kachen a zajicti (design Franz Hagenauer, v. ¢. 490, v. €. 476-477,
1935, v. ¢. Riedel H4683-H4686). Nejde ptitom o ndpodoby, ale identické vzory. Vzhledem k tizké obchodni spolupréci obou
firem neni pravdépodobné, Ze by se tak mohlo dit bez vzdjemného souhlasu.
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The Eighteenth Century

After the middle of the 18th century, when interest in the Bohemian Baroque and Rococo hollow crystal
glass, trimmings and mirrors was steadily growing in the world, the Novy Bor - Kamenicky Senov region,
the centre of the Bohemian glass trade, was already experiencing a severe shortage of firewood for heating
the local glassworks” furnaces. The local entrepreneurs began to look for other suitable production sites,
the closest of which was Jizera Mountains. Therefore, when Johann Leopold Riedel came to Antoninov in
1752, he mainly produced the common goods for merchants from Novy Bor and the surrounding area. In
addition to the glassware, there was also flaconerie, which experienced a sales boom in the last third of the
18th century and was traded by the local entrepreneurs.*

From the second half of the 18th century, thanks to the archaeological survey, we have concrete evi-
dence of the product range of the glassworks in Karlov, which was operated only between 1758 and 1775
(the Riedels ran it from 1761). In case of the undecorated blown glass, the finds were dominated by the
apothecary bottles, medicine vials and ointment jars made of greenish glass and perfume flacons mostly of
colourless, but also brown and cobalt glass (one in the shape of a boot). The goblets with walls distinctively
segmented by various shaped plastic ribs or ribs with diamond-shaped and lens-shaped protrusions, and
goblets on a stem decorated with ribs, goblets on the slender hot shaped stems (sometimes with hollow
stems and a roughly cut chalice), beer goblets made of clear glass or cylindrical and rectangular bottles of
greenish and clear glass, sometimes with the embossed walls, were also found. As far as the hot shaped and
decorated glass is concerned, mainly various simple and decorated stoppers, lugs, goblet stems, and twined
bottle necks have been preserved.

A specific group are the fragments of blown cups, spirit flasks (so-called pryska) and inkpots made of
colourless, white opaline (milk) and blue cobalt glass, painted with the stylized floral motifs, inscriptions,
geometric ornaments, or figures. The cut and engraved glass is also documented - the cups, flacons and beer
goblets decorated around the perimeter with panels, lenses, ripples, grids, or stylized plants. Considering
the number of the finds, it is clear that the Riedels operated not only a glassworks, but also a painting and
cutting shop in Karlov.? The archaeological survey of the Bedfichov glassworks have also revealed a similar
character, including the fixed blown flacons.?

The product range of the Riedel glassworks during the last third of the 18th century is presented in the
invoicing books of the glassworks in Nova Louka and Kristidnov. Both glassworks produced undecorated
hollow glassware - various types of goblets and cups, beer goblets, pharmaceutical glass, blown and press-
blown flacons for perfumes and smelling salts, and various variants of the cut glass stoppers.* While the local
purchasers began to predominate among Kristidnov‘s customers as early as the mid-1790s, the main cus-
tomers of the Nova Louka glassworks were still the entrepreneurs from the Novy Bor region until the end
of the 18th century. The trend was of course related to the introduction of the production of glass jewellery
semi-finished products, on which Kristianov soon began to focus.®

1 NOVY, Petr. Novd Louka — Kristidnov: The History and Present of Glassmaking Settlements. Jablonec nad Nisou: Muzeum skla
a bizuterie, 2021. pp. 163-164. ISBN 978-80-86397-39-9.

2 KAVAN, Jaroslav. Vysledky archeologického vyzkumu Karlovy huté v Jizerskych horach, ktera pracovala v letech 1758-1775.
In: Ars vitraria. 7. Jablonec nad Nisou: Muzeum skla a bizuterie, [1982], pp. 31-36.

3 AMSB Jablonec nad Nisou, LACINA, Lubor, 2005. Produkce bedrichovské skldrny ve svétle archeologickych prament.
Liberec. Diploma thesis, Technickd univerzita v Liberci. Pedagogicka fakulta, pp. 25-36.

4 FISCHER, Karl Richard. Christiansthal. In: Gedenkschrift zur Feier des 150 jihr. Bestandes der Siedleung Christiansthal
1775-1925. Reichenberg, 1925, s. 8.; URBAN, Stanislav. Riedlova hut na Nové louce v Jizerskych hordch. In: Ars vitraria. 1.
Jablonec nad Nisou: Muzeum skla a bizuterie, 1966, p. 62.

5 NOVY, Petr. Novd Louka - Kristidnov: The History and Present of Glassmaking Settlements, p. 189-190.



The Glassware, Decorative, and Luxury Glass

The evidence of the production diversity of the Novd Louka glassworks is Anton Leopold Riedel's rec-
ipe book containing 49 recipes for the glass batch composition, including the instructions for melting of the
opaline glass, golden ruby, topaz, amethyst, sapphire, green glass, four different types of crystal, Venetian
aquamarine, and seventeen coloured molten glasses for the production of the Venetian millefiori sticks.®

The Nineteenth Century

The First Half

Anton Leopold Riedel, the owner of Novd Louka, was not only a hollow glass manufacturer, but also an
exporter. The produced blanks were decorated with cut or engraved and painted by craftsmen from the
surrounding area. The finished goods were then sold to Leipzig, Frankfurt am Main, Naples, Russia, Poland,
Denmark, and the Ottoman Empire. However, his applications dated 1805 and 1806 concerning the permis-
sion to own a refinery associated with the glassworks were rejected by the Bohemian Land Gubernia, so in
1809, Riedel funded the establishment of a similar plant in Mistrovice in the Novy Bor region. It was run,
however, as an independent company by his sons, Franz Riedel, a glass engraver, and Josef Riedel, a glass
painter. The quality hollow glass blanks were not only sourced from Nova Louka, but also from the Count
Harrach glassworks in Novy Svét in Giant Mountains and Josef Meyr‘s glassworks in Stfibrny Vrch in the
Nové Hrady region.

Although the Mistrovice refinery directly supplied the top-class cut, engraved, or painted table and
drinking glassware to Vienna, Graz, Lviv, or Prague, the biggest customer was the Carlsbad glassmaking
entrepreneur Anton Heinrich Mattoni, through whom the Mistrovice products reached the German ports of
Hamburg and Altona. The Riedels regularly took the goods to the spring and autumn fairs in Vienna. Typo-
logically, the hollow glass consisted of the top-class classicist and Empire table and drinking glassware and
decorative glass (vases, etc.), often decorated with fashionable diamond cut, painted, gilded, and engraved.
However, the refinery did not survive the ongoing Napoleonic Wars and Austrian state bankruptcy and the
resulting economic difficulties. It ceased regular operations in the spring of 1813.”

Franz Riedel, a glass engraver, who after his return from Mistrovice helped his father to run the family
business in Jizera Mountains, was a real master of his craft. His art was admired by the Austrian Emperor
Franz I during his visit to Northern Bohemia in 1806.° Several of Riedel's works have been preserved in the
collection of the Jablonec museum, including a wedding goblet he made for his sister Marianne in 1809. In
terms of expression and execution, his works are closest to the master engraver Florian Wander (1738 - af-
ter 1809), from whom they are distinguished by their rich ornamental and floral decoration (for example,
medallions framed by a delicate pearl motif, floral garlands, festoons, tied bouquets or wreaths) and the
frequent use of antiquing vases and urns.’

Although there was also a glass refinery operated at the Antoninov glassworks, which the Riedels had
leased again since 1814, they focused on the production of semi-finished, not decorated goods, and flacon-

KMSB Jablonec nad Nisou, ZAK, Ladislav. K historii vyroby barevnych skel na Jablonecku. 1992. Typescript, sign. B2887, p. 5.
URBAN, Stanislav. Rafinérie bratii Riedli v Mistrovicich 1809-1811. Skldr a keramik. 1966, 14(10), 304-306.

Ibid, s. 304.

PAZAUREK, Gustav E. Die Gldser der Empire- und Biedermeierzeit. Leipzig, 1923, p. 73.; SCHOTTNER, Jan. Severoceské
fezané sklo v prvni poloving 19. stoleti — I. Mistrovice. Part 1. Bezdéz: Vlastivédny sbornik Ceskolipska. 2002, 11, 63-102.
ISSN 1211-9172.
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erie in the hollow glass segment. Thus, two basic types of the Riedel glassware began to set up in the last
third of the 18th century. The first one consisted of the freehand blown or hand-blown hollow glass hot
shaped in the wooden moulds, the second one of the small crystalware, i. e. small goods, mainly flacons of
various types and purposes, initially press-blown and, after the mid-19th century, pressed into the metal
moulds. During the 19th century, the crystalware refined by the Jizera Mountains cutters became, together
with jewellery, a fixed part of the Jablonec product range supplied to the world by merchants concentrated
in Jablonec nad Nisou and the surroundings.™

When Franz Riedel put the new glassworks in Jizerka into operation in 1829, the production orienta-
tion did not differ from Antoninov at first. The jewellery rods and tubes already played a major role in the
company's portfolio. The importance of the hollow glass and flacons in the total production volume was
therefore not drastically but nevertheless steadily decreasing. While in 1830, according to the statistics pub-
lished in the Gross-Industrie Oesterreichs, the share of the hollow glass produced in Antoninov and Jizerka
was 10 % (2,061 3 cwt out of 20,580 2 cwt), ten years later it was less than 8 % (2,390 cwt out of 31,133 34
cwt) and in 1850, it was already 7 % (2,915 % cwt out of 41,739 34 cwt).** The flacons faced a similar devel-
opment, where we have comparable data only for 1840 and 1850. The share fell from 15 % (4,803 cwt from
31,133 34 cwt) to 10 % (4,103 Y2 cwt from 41,739 % cwt) over the decade.'?

Franz Riedel was not only an excellent glass engraver and a skilful businessman, but also a successful
innovator. With his nephew Josef Riedel, who took over the company management after Franz’s death in
1844, he successfully experimented with coloured glass, just as his competitors of the Biedermeier period
had done. In the 1830s, the Riedels had already experimented with Jachymov pitchblende and, according
to the family tradition, discovered the spectacular fluorescent yellow-green uranium glass. However, pro-
duction was calculated to be too expensive and was thus postponed. Nevertheless, it was only until Josef
Riedel, who went to gather the information about the state of glassmaking in the country at the end of the
1830s, visited the Count Buquoy's glassworks in Nové Hrady. He saw the fragments of the uranium glass
among the shards and immediately boasted to the glassworks director that he could make it too. The glass-
works director was visibly startled, and this was the impetus for Franz Riedel to start offering this specialty
to his customers immediately after his nephew's return to Jizera Mountains under the name Annagelb (An-
na’s Yellow), inspired by the name of his first-born daughter, Maria Anna. Soon Riedel also discovered the
green uranium glass, which he named after his second daughter Eleonora‘s Green (Eleonorengriin; later
renamed Annagriin, i. e. Anna’s Green).*® The earliest known dated Anna‘s Yellow chalice in the Bohemia
bears the date 1841.

The Riedel production of hollow glass and flacons in the first half of the 19th century is unknown.
It focused on the tailor-made production according to a customer-supplied pattern and on semi-finished
products that were decorated by purchasers and then sold under their own brand. Under the leadership
of Franz Riedel and his successor Josef Riedel, the company did not run the detailed or direct trade in the
glassware and flacons. The cut and engraved Biedermeier commemorative goblet, made from the first glass
melted in Jizerka on 1 September 1829, is therefore a very special object, and is undoubtedly of the Riedels”
provenance.

10 NOVY, Petr. Sklo z Desné / Desnd Glass 1847-2017. Z4sada: Preciosa Ornela, 2007. ISBN 978-80-86397-28-3. From among
other types of glass, the small crystal sculptures include also chandelier trimmings discussed below in the Lighting
glass chapter.

11  Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten in: Team of authors. Die Gross-Industrie
Oesterreichs. Wien, 1898, p. 191.

12 Ibid.

13 SOKA Most, Velebudice facility, NAD 1144, fond Josef Riedel, sklarny a rafinerie, Dolni Polubny, 1707-1947, inv. nr. 86,
box 11, Erinnerungen (handwritten notes about glassmaking from Wilhelm Riedel).
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The flacon purchasers were mainly the entrepreneurs from Jizera Mountains, while the hollow glass
was still delivered to the Novy Bor - Kamenicky Senov region. After all, Franz Riedel's father-in-law was
Josef Vogel, the largest glass exporter from Kamenicky Senov, who traded successfully mainly with the Ori-
ent and the Levant countries. In Jizera Mountains, the hollow glass from Jizerka was taken, for example, by
Colestin Staffen, a cutter and merchant from Smrzovka, who cooperated with the local engravers.**

The Second Half

During the second half of the 19th century, the family-owned company from Jizera Mountains turned into
one of the largest glass companies in the Habsburg Monarchy. In 1858, Josef Riedel moved the centre of his
business to Dolni Polubny. He put a second furnace into operation in the local glassworks and concentrated
the hollow glass, flacon, and pressed glass production here, while in Jizerka, he produced only jewellery
rods and tubes. In 1860, the Polubny glassworks produced 3,676 ¥z cwt of hollow glass and 2,534 % cwt of
flacons, ten years later 3,684 %2 cwt of hollow glass, but already 6,934 %2 cwt of flacons, i.e. two thirds more.™
The figure clearly corresponds to the introduction of crystalware pressed and press-blown into the metal
moulds within to the Jablonec product range during the 1860s.'® In terms of shapes and decorations, the
most common were vials with indented necks and stoppers, richly cut around the circumference and in-
spired by Biedermeier, historicizing styles and cut decorations typical for the English lead glass. In addition
to the perfume flacons, the goods comprised the sugar, salt and spices containers which were commonly
part of the so-called cruet-stands.

From the autumn of 1871, the third, and soon afterwards the fourth furnace was working in the Polub-
ny glassworks, which was taken over by Hugo Riedel. On his initiative, the glassworks also began to produce
the large pieces of the decorative and luxury hollow glass. Already in September and October 1872, the
company brought in three glassmaking families from Ferdinand Unger's glassworks in Temny Dil in Giant
Mountains, to which two more were later added, plus one from the Count Schaffgotsch’s famous Silesian
Josefina glassworks in Szklarska Poreba. From 1 May 1873, one of the eight-pot furnaces of the Polubny
glassworks was allocated to the hollow glass production only (four pots for the luxury glass, four pots for
flacons).”” For decoration, the company mainly outsourced the products to the refineries in Harrachov-Novy
Svét, Kofenov, Jerzmanowa in Silesia and to the plants in the Novy Bor - Kamenicky Senov region. When in
1879 the Riedels put into operation a new glassworks in Dolni Maxov with two six-pot furnaces heated by
the coal gas, they concentrated the flacon production there. Until the end of the 19th century, however, only
one of the furnaces was in operation. The first manager of the Maxov glassworks was Carl Scheffel, from
whom the Riedels bought a small glassworks in Joseftv Dl in 1881, where they produced small flacons, the
so-called Indian bottles, until 1896, when it was closed down." From the beginning, the Maxov glassworks
probably also experimented with the production of irised glass, which became trendy only in the Art Nou-
veau period, but was commonly used in jewellery decoration from the 1870s."

14  NOVY, Petr. Rytci skla v Jizerskych hordch devatendctého stoleti. Opomijena kapitola z historie Geského sklatstvi.
Skldr a keramik. 2012, 62(11-12), 278-286. ISSN 0037-637X.

15  Tabellarische Ubersicht iber die Entwicklung der Riedel’schen Glashiitten, p. 191.

16 NOVY, Petr. Lisované sklo a krystalerie v Jizerskych hordch: Historie vyroby — Skldrny — Rafinerie — Export.
Jablonec nad Nisou: Ornela, a. s., a Muzeum skla a bizuterie, 2002, p. 19. ISBN 80-86397-01-7.

17 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel Unterpolaun und ihrer
Inhaber. 1930, p. 12. Typescript transcription.

18  Ibid, pp. 61-62.

19  ANTM Praha, Sbirka rukopisy a vzpominky. MEISSNER, Josef. Hartwig Weiskopf und die Séhne, drei um die Forderung
der heimischen Glasindustrie hochverdiente Mdner, 1954. Typescript, p. 18.

127



128

The beginnings of the luxury glass production introduction were not easy, but commercial success
came very quickly. The company‘s successful presentation at the World Exhibition in Vienna in 1873 and
versatile Hugo Riedel contributed to this. In Dolni Polubny, he gradually introduced the production of var-
ious types of white opal glass, gold ruby coloured with ducat gold or transparent and finely opaque overlay
bars used in glass layering. He also invented his own formulation of rosaline, a transparent pink glass colour-
ed with pure gold (offered under the name Goldrosa), came up with the new techniques for decorating glass
with enamels and successfully designed new patterns of the luxury hollow glass.*

In 1880, the Riedels produced 16,027 cwt of hollow glass (14,822 cwt in Dolni Polubny and 1,205 cwt
in Dolni Maxov), meaning a dramatic increase of two thirds compared to 1870. The increase in the volume
of the flaconerie production to 35,667 cwt in 1880, a four-fifths increase within a decade, is also noteworthy.
This is evidence of the great boom in the commodity, the continuation of which in the following years can
be linked to the invention of Wilhelm Riedel, the second-born son of Josef Riedel, who patented the so-called
pre-pressing in 1879. This made the shaping of flacons and other goods in the internally engraved metal
moulds so efficient that the decoration could only be re-cut or re-polished. Without any noticeable drop in
quality, the production costs were significantly reduced, allowing all concerned to generate higher profits.*!

A prerequisite for the development of the new type of the crystalware was not only skilled metal engrav-
ers, but also modellers who designed the products. That is why the Riedels employed one modeller at the end
of the 1870s.% In the 1890s, the Jizera Mountains flaconerie as well as the crystalware, had no competition
in the world in terms of quantity. The Riedel production was mainly purchased by the entrepreneurs from
the surrounding area and by the Jablonec exporters, who had their goods pressed into their own moulds.*

A significant impulse for the development of the company‘s luxury glass production was the establish-
ment of a factory for bronze and other metal goods, including a foundry, which, in addition to the glass-
making moulds, also began to produce the decorative castings and mounts for the pressed and hollow glass.
The bronzeware factory operation began in February 1883. The moulds were made by a skilled in-house
employee who had previously worked on the pressed glass moulds. His abilities are evidenced by the fact
that, according to the company‘s chronicle, he was later awarded a prestigious contract from the Austrian
Imperial Court. From Vienna, the Riedels brought Hermann Kittel, the factory‘s technical manager and elec-
troplating specialist, as well as a bronze caster. The enchasing specialists were then recruited from Vienna
and Berlin. Kittel managed the factory until 1904.%

The first samples made were small cast metal parts for the crystalware, which were taken by the local
customers of the Riedel glass. Soon, nevertheless, the company began to assemble the products itself and at
the same time, to offer the finished goods to the Jablonec exporters. However, as bronze casting was too expen-
sive, the factory was looking for a replacement. As early as 1884, it began experimenting with cast and then
galvanised lead, and a year later, it switched to the galvanised cast zinc, which had recently been introduced
as a novelty by the Berlin metal processing entrepreneurs. An expert with knowledge of the new technology
therefore travelled from the German capital to Dolni Polubny, bringing the new designs with him. Among the
first very successful products made of the material, a liqueur set in the shape of a duck and glasses on duck
legs and a centrepiece in the shape of a female figure holding a richly cut crystal plate can be found.?

20 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900. In: Ars vitraria. 8. Jablonec nad Nisou: Muzeum skla a biZzuterie,
[1986], p. 53.

21 7AK, Ladislav. Historie vzniku a ptivodu nékterych skldtskych vyrobkii ze soucasné produkce a. s. Ornela Desnd. 1995.
Typescript.

22 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 30.

23 Die Glasindustrie des Isergebirges III. Sprechsaal. Organ der Porzellan-, Glas- und Thonwarenindustrie. 1896 29(24), 633.

24 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 90, 115.

25 Ibid, pp. 89-93.
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Acquisition of the established top-class refinery of cut, engraved and painted glass Vincenz Pohl in Har-
rachov-Novy Svét, which was one of the large purchasers of the Riedel glass semi-finished products, meant
that the company was ranked among the prestigious producers of the luxury hollow glass in the monarchy.
The high standard of the local refinery was due not only to the craftsmanship of the employees and domestic
workers, but also to the frequent visits of the customers from all over the world who brought new impuls-
es and designs. However, even this did not save the refinery from the economic difficulties that led to the
change of ownership announced on 1 May 1886. The technical management of the new company, called Jos.
Riedel, Neuwelt remained in the hands of the original owner Josef Pohl.? The new investment and the good
demand for glass in zinc mountings were linked to the establishment of the first Riedel sales offices with
the sample rooms in Vienna, Berlin, and Jablonec nad Nisou (closed due to unprofitability as early as 1891)
during 1886. In the same year, the Polubny company also launched a patented yellow-orange transparent
glass called Brillantgelb, developed by Josef Riedel Jr.*

The trendy goods in the product range of the Harrachov refinery in the second half of the 1880s includ-
ed vases, bowls and cups made of finely frosted, so-called satin, white opal glass imitating ivory, tinted in
the red colour of peach blossom (so-called Blossom) and other colours, with wavy (scalloped) edges and em-
bossed painting. The typologically similar glass was produced in the monarchy as early as 1885 by the Count
Harrach glassworks and also by the J. Schreiber & Neffen company, based in Vienna but operating mainly in
Moravia, or even a little earlier by the American glassworks of J. H. Hobbs, Brockunier and Co. of Wheeling
in West Virginia (so-called Peachblow) or the English company of Thomas Webb & Sons of Stourbridge.?® The
Riedel vases made of the frosted white opal glass imitating ivory with the precisely painted figural or floral
motifs soon became popular on the market. The vases made of the same glass and decorated with the top-
class paintings of Venice's vedutta then attracted numerous buyers directly from the Italian city, famous for
its own glassmaking and tradition. Later, the perfume flacons were exported in large numbers to France and
South America. When the Harrachov refinery acquired the first samples of the deeply etched French glass
in the 1890s, it began to focus on the product range as well.?* In the context, it is certainly not without inter-
est that the register of the Harrachov refinery customers records several smaller, unfortunately unspecified
deliveries of glass to Gallé, the famous French company from Nancy, between 1895 and 1896.*° In addition
to the coloured hollow glass, the crystal glass was extensively decorated in Harrachov during the 1880s and
1890s, where cut and engraved glass was used in particular, and the portfolio included glass for the silver
mountings manufacturers.*'

Already at the beginning of 1887, the Riedels set up a hollow glass refinery also in Dolni Polubny, in-
cluding a cutting plant, a painting shop with kilns, a packaging plant and a sample room for customers. Only
a year later, Emil Miiller, later the author of the company's chronicle, took over the technical management
and maintained the position until 1929. The refinery was located in the same building as the bronzeware

26 Ibid, p. 117.

27 ZAK, Ladislav. Pozndmky k podilu skldiské rodiny Riedeli z tzv. polubenské vétve na rozvoji vyroby barevného skla
na Jablonecku. 1992. Typescript, sign. B2887, p. 4.

28 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900, s. 52.; MERGL, Jan et al. Z Nového svéta do celého svéta: 300 let
harrachovského skla. Praha: UPM, Arbor vitae, 2012, pp. 278-279. ISBN 978-80-7101-112-5.; VE]ROSTOVA, Markéta.
Sklo luxusni a dekorativni: Produkce Reichii a Schreiberti 1850-1918. Brno: Moravska galerie, 2010, pp. 77-79.
ISBN 978-80-7027-223-7. Regarding “Peachblow” cf. BILLINGS, Johanna S. Peachblow Glass: Fact vs. Fiction [online].
Angela M. Bowey, © 1997-2017. [cit. 7.4.2022]. Available at: www.theglassmuseum.com/peachblow.htm.

29  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 118-119.

30 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 971, box 177, Register of customers of the Harrachov
refinery 1891-1906, pp. 127 and 151.

31 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 118-119.
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factory. Both plants, including the Polubny glassworks, were managed by Josef Riedel Jr. In order not to com-
pete with the luxury production of the Harrachov refinery, the new plant could only trade with customers
in Europe and supply them only with ordinary, undecorated types of the hollow glass (the Riedels called
them Uni-gléser, i. e. Universal glass). The cut and painted glass was then purchased exclusively from the
company'‘s bronzeware factory. The division also corresponded to the hollow glass collection, which the
Riedels used for the first time at the prestigious trade fair in Leipzig, Germany, in 1887, which they regularly
attended thereafter.*” The Polubny refinery's first product was the Blossom glass. As early as 1887, Wilhelm
Riedel discovered a process of applying the coloured borders to the wavy edges of the vessels not by hand
but with a simple machine. Of course, the company patented the invention, which soon proved to be com-
mercially very successful.*

In 1888, the company presented itself at the prestigious Jubilee Exhibition held to celebrate forty years
of the reign of Emperor Franz Joseph I in Vienna. The company displayed the luxury decorated glass in
the historicist styles and glass beads. The presentation was awarded an exhibition medal and the monarch
himself praised the company's products during his visit. ** Centralblatt, the professional Viennese magazine,
informing of the Jubilee Exhibition in 1888, emphasized in particular the Riedels’ coloured glass, often in
combination with metal mountings, which were described as “in the true sense of the word, the artistic spe-
cialities” intended for salons, luxury shops and the countries where the decorative and sculptural ornamen-
tation is favoured.* The Harrachov refinery then repeatedly put the best pieces on display at the Christmas
sales exhibitions held at the Imperial Court.*

At the end of the 1880s, the Riedels had the customers for their refinery products, direct purchasers,
and wholesalers in ten countries besides Austria-Hungary (Vienna, Budapest), mostly in Germany (Berlin,
Hamburg), Italy, France (Paris), and the USA (New York).*” Nevertheless, the year 1890 brought the closure
of the Harrachov refinery as an independent company and its subordination to the refinery in Dolni Pol-
ubny. However, it continued to operate, as evidenced by the construction of a new central building with
a sample room in Novy Svét in 1896. At that time, it had two cutting plants, one in-house glass engraving
plant, six in-house painting shops and up to 70 people working for it.*® Between 1886 and 1890, Harra-
chov's products were marked with the JOS. RIEDEL GLAS MANUFACTUR HARRACHSDORF PR NEUWELT
BOHMEN sticker.

The company's steady expansion not only in the hollow glass and flacon segments, but also in the other
glassmaking branches, is reflected in statistics dated 1890s. In this period, the term hollow glass already
included the glass shades made in the Polubny glassworks and blown and pressed blanks to produce the
bracelet rings (bangles), which became an important part of the Jablonec product range in the 1880s. The
leap in growth is therefore certainly also attributable to them. While in 1890 the Riedel glassworks in Dolni
Polubny and Dolni Maxov produced a total of 27,283 % cwt of hollow glass, six years later, the Polubny glass-
works alone produced a third more, i. e. 41,564 cwt. The one-third increase was attributable to the flaconerie
produced in Dolni Maxov (1890: 47,026 cwt, 1896: 76,762 % cwt).>* For the second half of the 1890s, we have

32 URBAN, Stanislav. Riedlova rafinérie skla v Polubném. In: Ars vitraria. 2. Jablonec nad Nisou: Muzeum skla a bizuterie, 1968,
pp. 56-77.; AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 115.

33 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 95.

34  Ibid, pp. 95-96.

35  Ausstellungen. Die Jubildums-Gewerbe —Ausstellung in Wien IX. Glasindustrie centralblatt fiir Glas-Industrie und Keramik.
Wien. 1888, 3(95), 817-818.

36 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 119.

37 URBAN, Stanislav. Riedlova rafinérie skla v Polubném. In: Ars vitraria, p. 77.

38 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 98, 119-120.

39  Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, p. 191
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data on the value of production in the Riedel factories involved in the manufacture of the hollow glass and
crystalware. In the business years 1895/1896 to 1898/1899, the Polubny glassworks made the most, with
an average of 409 thousand crowns per year. The Polubny glassworks was followed by the refinery with
a bronzeware factory (137 thousand crowns), the Maxov glassworks (116 thousand crowns) and the Harra-
chov refinery (44 thousand crowns).*’ These are certainly not low overall figures for the company that was
traditionally perceived primarily as a producer of the semi-finished jewellery.

In 1890, the company began to sign the decorative and luxury glassware with the R in the vase brand
and five years later, a special trademark was created for the French market only. As the name Riedel is un-
pronounceable in French, the ELRIC brand was established.*' Between 1896 and 1899, the company operat-
ed a cutting plant in Kofenov, which was mainly involved in decorating of the crystal cosmetic cream boxes
for the North American market.**

The variety of the Riedel hollow glass production in the last quarter of the 19th century is evidenced
by the preserved completed pieces stored and presented in the Museum of Glass and Jewellery in Jablonec
today, company catalogues, sample books and a file of hundreds of the painted glass designs, patterns, and
drawings stored there, as well as the collection in the State Regional Archives in Most (the Velebudice
branch) with the additional sample books and hundreds of patterns.*

The frequent contact with the Novy Bor - Kamenicky Senov region entrepreneurs is proven in the de-
sign books marked with the stamps, according to which the Dolni Polubny glassworks produced the glass
products upon request. The customers included the companies Vincenz Oppitz & Sohn from Arnultovice,
Joseph Conrath & Co., A. T. Frenzel, Frenzel & Walter, Gebriider Krause & Comp., Elias Palme, Stelzig, Kittel
& Comp. from Kamenicky Senov or Julius Miihlhaus & Co., Johann Oertel & Co., Schinkel & Werner, Tscher-
nich & Comp. from Novy Bor. The patterns of some of these companies are also dated, from 1879 to 1881.*

The appearance of Riedel‘s own glass is described in the preserved products and patterns, the oldest
of which date from 1882 and cover the entire period up to the end of the 19th century. In particular, they
demonstrate a wide range of the hot shaped and decorated glass, making spectacular use of a wide variety
of Riedel glass, including, for instance, the marbled glass imitating the semi-precious stones, and a clear
inspiration from organic natural forms. A typologically similar range was offered on the market at that time
not only by other Bohemian, but also by trendy American (J. H. Hobbs, Brockunier and Co.) and English
glassmaking companies (Thomas Webb & Sons, Stevens & Williams Ltd., Brierley Hill).*

The emphasis the Riedels placed on the combination of richly decorated glassware with opulent metal
mountings is clear in the company's colorized catalogue from the second half of the 1880s. Hundreds of
precisely executed anonymous designs from the Harrachov refinery are essential for understanding the
thematic breadth of the mostly realistically conceived painted decorations that the company brought to the
market.*

40 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 1254, box 193. Production value in business years
1895/96-1913/14.

41  Team of authors. Riedel: Eine Symphonie aus Glas: 10 Generationen Glasmacher: Riedel seit 1756. Innsbruck: Tiroler
Landesmuseum Ferdinandeum, 1994, p. 194. ELRIC consists of the initials of the family founders: EL = Elisabeth,
RI = Riedel = C = Christopf.
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Josef Riedel, pateern of shapes and drawings inv. nr. 1343-1356, sample books and drawings inv. nr. 1089-1096.
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From the stylistic point of view, the Riedel glass of the last third of the 19th century was dominated
by historicism, especially Neo-Baroque, Neo-Rococo, and Neo-Renaissance, as well as Orientalism and the
beginning of Art Nouveau, as common in other Bohemian glassworks in this period. Not only decorative and
hot shaped distinctly decorated products are present, but often elegant and very simple shapes. The deco-
ration, which was dominated by the gilded rocaille or rich cartouches combined with the genre scenes or
vedutta, was particularly important for the stylistic classification. In addition, the realistic paintings of flora
and fauna (especially birds), still lifes, veduttas or figurative scenes are very frequent. The Novy Svét refinery
product range also included the Japanese patterns on the opal light grey or black basalt glass, inspired by the
East Asian vase painting.*” The Art Nouveau influences in the form of painted, highly stylized floral motifs
appear in the company's designs from 1892 onwards, especially on the atomizers.*®

An important group of the Riedel products consists of the glassware patterned in the spirit of the so-
called Old German style (Altdeutch), drawing on the German Renaissance of the 16th and 17th centuries,
popular especially in German-speaking countries. Although it was also produced in the Bohemia as early as
the 1850s, the popularity of this range only rose sharply after the unification of Germany in 1871. The main
European producers at that time included the glassworks Rheinische Glashiitten A. G. in Cologne-Ehrenfeld,
P. A. Tacchi‘s Nachf. in Frankfurt am Main or Villeroy&Boch in Mettlach. In addition to the acknowledged
copies of the historical designs, the Riedel products often included the thematic variations combining the
different artistic styles on a single piece. The examples comprise the welcome glasses (so-called vilkums),
made of greenish glass and decorated with Japanese or Chinese-style paintings, or the Art Nouveau-style
Roman (Rémer) goblets made of the crystal glass decorated with cut, engraving, or gilding. In the 1880s, the
inspiration of the Venetian Renaissance, as conveyed in the products by the Salviati company, appeared.*

In terms of the fine art and craft quality, Riedel‘s decorative and luxury glass production is comparable
to the nearby Count Harrach glassworks in Novy Svét, which clearly served as a model. It is no coincidence
that the former head of the Novy Svét glassworks refinery joined the company in 1886.%° If we compare the
Riedel production of the last third of the 19th century with the similar products of the large company of
J. Schreiber & Neffen, for instance, which certainly did not concentrate only on this type of goods, the Riedel
production in the hot shaped and painted glass is superior in craftsmanship.®!

Only a few of the Riedel glass designers of the last third of the 19th century are known by name, Includ-
ing Hugo Riedel, the co-owner of the company, and Friedrich Gottermeier and Friedrich Linke, the master
glassmakers, who focused on the hot shaped glass. The numerous painted decorations were probably by
Karl Seidel, who ran the painting shop of the Novy Svét refinery. Unfortunately, the preserved designs are
not signed®2.

The Twentieth Century

In the period before the First World War, the company began to concentrate mainly on luminaires in hollow
glass. The shades were joined by the assembled table and pendant lamps, fitted with electric bulbs. In the

47 COGAN, Miroslav. Riedlovské dekorativni sklo 1880-1900, pp. 52, 55-56.; URBANCOVA, Jana. Pfehled hutnich a rafina¢nich
technik uzivanych na riedelovském dekorativnim skle od pocatku 19. stoleti do secese. In: Historie skldrskych technologii 92,
ifjen 1992, Novy Bor. Usti nad Labem. Dtiim techniky, 1992, pp. 89-90.
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glassware segment, the hot shapes and decorations still predominated, but distinctively decorated pieces
also remained a fixed part of the product range. This was not changed by the organisational change, when
the Harrachov refinery went from being an independent, centrally controlled branch to a dependent exter-
nal workplace of the Dolni Polubny refinery. The last time the refinery was listed as an independent plant
was in the 1902/1903 business year, when it earned 41,410.13 crowns. The hollow glass production capacity
was significantly increased by the construction of a second company glassworks in Dolni Polubny, which
was built there in 1899 according to the Wilhelm Riedel s design. It was fitted with two eight-pot furnaces
heated by the coal gas. The first glass was melted here on 2 April 1900. The increase in production was
immediately apparent. While in the 1899/1900 business year, the Riedel family in Dolni Polubny earned
717,462.03, crowns, in 1900/1910 it earned 1,106,213.88 crowns, i. e. one third more.** At the beginning of
the century, the company also began to use the etched Riedel brand for selected products.

The molten glass range was significantly enriched by Josef Riedel Jr.'s successful experiments with
the opal rich red glass imitating sea coral (patented in 1903) and with the transparent intense red glass im-
itating garnet (patented in 1904), which were significantly applied in the blown and pressed glassware and
luminaires. The same man was also behind the completion of the development of the solarization-resistant
crystal glass and its introduction into the company‘s manufacturing practice.**

The Riedel decorative and luxury glass and crystalware were displayed in the representative quantities
at the German-Bohemians Exhibition in Liberec in 1906. In a hall with the high white walls, decorated with
gold Rococo ornamentation and large cut spheres of the brand-new red garnet glass, there was a company
pavilion in the same style with the electric lamps, lampshades and crystalware. The displayed products in-
cluded the hollow glass made of the garnet red and coraline, opalescent white glass, marbled brown and blue-
green glass, layered coloured glass and the artistically decorated cut, engraved, and painted products, such
as goblets (so-called humpens) with the coats of arms in the old German style, glass decorated with copies of
Leonardo da Vinci “s paintings or vases in the Empire style with a painted bust of Friedrich Schiller, a poet.*®

Even in the new century, the Riedels remained suppliers of the hollow blown shapes and other semi-fin-
ished products for the companies from the Novy Bor - Kamenicky Senov region. Their specialities, in ad-
dition to the above-mentioned glass, comprised the gold ruby, imitating the original Baroque recipe, from
which Karl Goldberg, the Novy Bor refinery, began to produce copies of Johann Kunckel‘s preserved works
from the late 17th century under the Kunckelglass brand around 1910.°® In the 1910/1911 business year,
both the Polubny glassworks reached their economic peak before the war, earning 1,801,036.75 crowns, and
the refinery and bronzeware factory 299,893.06 crowns.*’

In the first decade of the 20th century, the crystalware segment, led by the flaconerie, experienced
a boom. The value of the production of the Maxov glassworks increased by a third from 154,774.36 crowns
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to 222,313.24 crowns between the 1899/1900 and 1900/1901 business years, which shows that both glass
furnaces, newly expanded to eight pots, were working simultaneously at that time. The demand peaked in
the 1909/1910 business year, when the Maxov glassworks made 399 925,63 crowns.*®

At the beginning of the 20th century, Art Nouveau had a firm place in the Riedel product range of the
decorative and luxury glass. The etched glass from the Harrachov refinery in this style was even appreciat-
ed as tasteful by Gustav E. Pazaurek, the respected art historian, as early as 1901.*° In addition to etching,
sandblasting, irisation, lustring, and gold contour painting also became popular. The painted decorations in
the new century were probably designed and applied by the company painters Sacher, Preussler, Fischer,
and others.®

The Art Nouveau morphology is evidenced by the patterns preserved from 1900-1902 and stored in
the Jablonec museum. In the context of other Bohemian manufacturers, simple geometric shapes deco-
rated with rich ornamental and floral decorations are typical for the Riedel production. In addition to the
coloured layered etched glass and irised glass, for the treatment of which the company set up a kiln in the
Polubny refinery in 1911, the fashionable style was also reflected in the patterns of cut and engraved crystal
or coloured glass.®!

Apart from the preserved objects, the Riedel Art Nouveau style is also represented by the colour printed
catalogue pages from the period before 1910. At first glance, the products catch the eye with their specific
colouring or internal glass structure, combinations of glasses, multiple layering, and craft-intensive painted
and etched decorations. The company drew inspiration for the designs primarily from France, which at the
time set the tone for the entire European production of the demanding goods and was also an important
market for the company. In addition to the “stylistically pure” products, however, the Art Nouveau shapes
and decorations were also commonly intermingled in the production practice with the ever-popular his-
toricism, to which Neo-Biedermeier and Empire were newly added around 1905. Nor, of course, did purely
historicizing designs disappear from the range.*

The First World War essentially stopped the production of the decorative and luxury glass in the com-
pany. The number of employees of the Dolni Polubny refinery dropped from 94 to 59, while the branch in
Harrachov-Novy Svét was closed in 1917 and the large warehouse was sold off at the significantly reduced
prices.% The production of the ordinary glassware and crystalware was also reduced. Even from this period,
however, the interesting designs of chalices and toilet glass have been preserved, especially the flacons and
boxes, some of them signed JV and dated 1916. While the cut painted goblets correspond to the trend of the
last post-war years, combining geometric morphology with the Art Nouveau ornament or realistic floral
decoration, the flacons are evidence of the French René Lalique’s enlightenment with actual pressed glass.*

After the end of the war and the establishment of Czechoslovakia, the Riedels resumed the production
of glassware, decorative glass and lighting glass on a large scale. This is also evidenced by figures from the
1919/1920 business year, when the Polubny glassworks sold goods worth 4,896,450 CZK of which the profit
was 2,546,981.28 CZK. The refinery with the bronzeware factory did even better in this respect, generating
a remarkable profit of 1,133,719.71 CZK on sales of 1,892,860 CZK.*
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The 1920s witnessed a lively corporate participation in the presentation events of various kinds and
scope and a new etched J.R.P brand also appeared. In 1923, on the recommendation of the Czechoslovak
government, the company sent a small hollow glass collection to the international exhibition in Rio de Janei-
ro, Brazil. The collection was awarded the Grand Prix. The company received an honourable mention for
the participation in the exhibition of the painted glass prepared a year later by the Glass Research Institute
from Hradec Krédlové in the Museum of Decorative Arts in Prague, which, however, featured the older prod-
ucts from 1880-1900.%° The company was also present at the exhibition of art etched glass organised by the
same institution in the home town of Hradec Kralové in 1928,%” where the Riedels were already surrounded
by twenty-five new exhibits, including the figurative sculptures titled The Pearl and The Dancer, designed by
Alfred Kunft.®® The company hollow glass was not missing at the Brno exhibition in 1928 either. The Riedels
also regularly participated in the regional presentations, e. g. in Jablonec nad Nisou (1922, 1926), Polubny
(1927), or Smrzovka (1929). The refinery production was permanently commercially present in the newly
opened Exhibition palace in Prague from 1929.%°

Undoubtedly, the company's greatest prestige in the 1920s was the presence at the International Exhi-
bition of Decorative and Industrial Modern Art in Paris in 1925, the first post-war event comparable in size
to the world exhibitions, where it received a gold medal and the Grand Prix. Apparently to prepare for the
presentation, the Riedels were among the first glass entrepreneurs in Czechoslovakia to hire a profession-
ally trained fine artist as an in-house designer, namely Alfred Kunft (1892-1961), a graduate of the School
of Applied Arts in Vienna.”” He joined the Riedels in January 1924 and probably worked with them, though
later only externally, until 1929.7* Based on the preserved objects and numerous designs, it is clear that Kunft
brought Art Deco aesthetic to the Riedel production. In doing so, he made use of the company's extraordi-
nary extensive range of glass melts as well as the long experience in the production of the hot shaped and
painted glass. This is evident in his designs presented at the Paris exhibition, as proven by the photograph of
part of the installation. According to the preserved dispatch list, the company sent forty pieces of the deco-
rative cut, painted, frosted, etched, and layered glass (vases, bowls, jardinieres, goblets), as well as two lamps
and two complete eight-piece toilet sets (flacons, boxes, bowl, candlestick) to the French capital.”

However, the interior light fountain made of the blown and cast cut crystal glass, which the Riedels
made free of charge for the Czechoslovak government, attracted the most attention in Paris. The gift cost
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them more than 100,000 CZK. The fountain was designed by Pavel Janak, a professor at the School of Ap-
plied Arts in Prague, and the decorative cast frosted sculpture of a bagpiper, placed on top, by his colleague
Jaroslav Horejc. From the preserved correspondence with Arno Riedel, it is clear that Jandk himself was
very satisfied with the result.”

In 1925, the company started the operation of the third Polubny glassworks, the so-called Josef Glass-
works for hollow glass. It was fitted with one eight-pot Siemens-type furnace and a modern cutting shop.
The name was given in honour of the recently deceased senior chief Josef Riedel Jr. It was mainly thanks
to his experiments that the company offered the largest coloured glass product range in Czechoslovakia,
which was reflected not only in the jewellery blanks, but also in the hollow glass and luminaires segments.
Among other things, Josef Riedel Jr. revived the production of the uranium glass and introduced the melting
of a wide range of transparent and opaque glasses coloured with the selenium and cadmium compounds.”
The first products of the new glassworks were massive cut and engraved commemorative beakers made of
crystal layered with ruby glass.”® During this period, the company also began to use a sticker with the letters
JRP and a glassmaker with a blowpipe to mark its products.

In the 1920s, the company also produced the hollow glass in the glassworks operated outside Jizera
Mountains. In Svor near Ceské Lipa, the ordinary glassware for the Novy Bor - Kamenicky Senov refineries
was produced as well as the so-called Tango glass, a drinking and decorative glass made in a combination
of black and clear glass, layered with rich shades of red, yellow, orange, blue, or green. During 1925, the
Riedels transferred the glass product range to the Josef glassworks in Dolni Polubny, but for economic rea-
sons, it was produced there only until the end of 1927.7° The ordinary glassware was produced in Svor in
two furnaces, one eight-pot and the other ten-pot, until 1930, when the world economic crisis hit the Riedels
hard. In 1929 alone, the production amounted to 4.5 million CZK, which gave work to 25 glassmakers, 30
auxiliary workers, 12 marverers and 129 other people. Between 1929 and 1930, the glassworks even operat-
ed its own shop in Novy Bor. The Riedels also produced an unspecified type of the hollow glass in Zaclé.””
Especially to the customers in the Novy Bor - Kamenicky Senov region, the company supplied the overlaid
coloured bars for the layered hollow glass in large quantities.”

The crystalware remained an important part of the Riedel product range between the world wars. In the
1919/1920 business year alone, the Maxov glassworks made 2,233,703 CZK and a profit of CZK 830,879.18
CZK.”In 1920- 1921 and 1925- 1928, the demand was so high that the glassworks in Dolni Polubny had to
help with covering orders.*® During 1926, the company installed a hydraulic press for shaping of large glass
pieces in the old glassworks in Polubny, which was then used for pressing the large vases and sculptures
from the collections of the Jablonec companies Heinrich Hoffmann (from 1926), Curt Schlevogt (from 1934,
the Ingrid brand) and other manufacturers of fine art crystalware in the region.®* The Riedels themselves
soon expanded the range of the decorative glass to include the pressed figural sculptures. The metal moulds
for pressing and blowing glass were left by customers under the contract in Dolni Polubny, and if they could
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not meet their financial obligations, the glassworks retained them as collateral to offset the debt or confiscat-
ed them. Unlike the wooden moulds, the company did not produce the metal moulds for the clients.?®

The machine production of glass (so-called Maschinenglas) shaped by press-blowing on the semi-auto-
matic machines without the need for further processing became the Riedel speciality in 1930.%® The prod-
uct range initially consisted of table and toilet sets, later also pocket liqueur flasks or commercial perfume
packaging. The company patented the production method in 1932. The production of blown and moulded
laboratory and technical goods made of borosilicate glass of its own composition also grew in importance
rapidly. On the contrary, the patent for the stemware production dated 1929 remained unused in practice.
The electrical goods and semi-finished products to produce bracelet rings, protected by a number of com-
pany patents, continued to play an important role in the Riedel portfolio of the blown and pressed glass.**

In July 1929, the Riedels introduced a new register of customers of the Polubny glassworks and refinery
with the credit account numbers.* In case of the glassworks, by the end of 1931, there were 753 customers,
mainly from the Jablonec region, where no major manufacturer or exporter of crystalware was missing from
the list - Eduard Dressler, Gebriider Feix, Grossmann & Distelbarth, Heinrich Hoffmann, Rudolf Rabik,
Schindler & Co., Josef Schmidt, or Johann Umann. In the Novy Bor - Kamenicky Senov region, the custom-
ers comprised the established Novy Bor glass and in some cases lighting glass refiners Beyermann & Co.,
Karl Goldberg, Karl Hosch, Julius Miihlhaus & Co., Karl Palda, Johann Oertel & Co., Briider Podbira, Briider
Rachmann or Carl Schappel.*® We can find the vocational glassmaking school in Zelezny Brod and the local
sales cooperative of the Czechoslovak Legionaries among the customers. Outside of Czechoslovakia, the
Riedels supplied the hollow and pressed glass to England, Australia, Belgium, France, Italy, Canada, Hunga-
ry, Germany, the Netherlands, Poland, Romania, the USA, and Austria, where the Bimini art workshops in
Vienna were one of the customers. The Polubny glassworks also sold glass, probably overlaid coloured bars,
to other glassworks, including Harrach glassworks in Novy Svét, Ludwig Moser & Sohne in Karlovy Vary,
S. Reich & Co. in Krasno, Josefina glassworks in Silesia and Thomas Webb & Sons in Stourbridge, Eng-
land.*’In addition to the vocational glassmaking school in Zelezny Brod, the Riedels also supplied the hol-
low glass to the school in Novy Bor. In 1931, for instance, at the annual exhibition, the school presented the
unique glass pieces designed and cut by the students from light blue, light pink, and light green glass and
opaque topaz donated by the company.®®

The customers had their own quality controllers appointed in the glassworks in Polubny, who decided
whether or not they would take the goods. While the large clients paid the controllers themselves, the small-
er ones used the services of local workers, and their work was added to the price of the order by the Riedels.
The practice changed in 1928 after the construction of a new office building, where rooms were created for
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the hollow and pressed glass sales workers to meet with the clients. Thus, the customers were not allowed
to enter the glassworks any more.*

At the end of 1929, there were three glassworks in Dolni Polubny with four furnaces dedicated to
the hollow glass and two furnaces to the pressed glass in operation, with 60 glassmakers and 320 auxil-
iary workers, to whom the Riedels paid 4.6 million CZK in wages. The variety of clear and coloured glass
produced in the glassworks is evidenced by the inventory in the company‘s chronicle. The pressed glass
included the chandelier trimmings, window decorations, inkpots, knife pads, insulating tubes, figures rang-
ing from small sizes to busts, animal figures of all kinds, thermometer holders, ashtrays, lighthouse lenses,
Fresnel lenses, ship lenses, spherical glass, and electrical goods or napkin rings. The hollow glass furnaces
produced vases, bowls, boxes, cups, flacons, tubes for napkin rings, chandelier parts, lamp shades and other
products for electric lamps.* In the early 1930s, the Polubny refinery employed 82 workers, 1 master cutter,
1 master painter and 10 officials.”

In 1929, the company's collection of the decorated hollow glass was displayed at the World Exhibition
in Barcelona, which Czechoslovakia did not officially participate in. Although the company won the Grand
Prix, it participated in the subsequent exhibitions of this category in Brussels (1935) and Paris (1937), where
the national pavilions were no longer present, mainly as a supplier of the interior furnishings. Nevertheless,
the company was awarded the prestigious Grand Prix again.®? In the 1930s, the Riedels presented a selection
of their rich portfolio to the home audience at the spectacular exhibition titled Culture and Labour in Jizera
Mountains, held in Jablonec nad Nisou in 1936. They displayed the decorative glass in the garnet and other
colours and layered etched vases.”

A completely atypical feat, documenting the technological maturity of the company and comparable
only to the realization of the glass fountain, was a cycle of sixteen pressed square relief plates with a figu-
rative theme of the Earth and People, designed by Jaroslav Horejc in 1937, which was realized for a state
commission. It was intended as an official gift for the Palais des Nations in Geneva. However, it never arrived
there, just as it was absent from the World‘s Fair in New York in 1939 due to the start of World War II. The
scene impresses not only by the artistic stylization, but also by the execution and size. The 68 X 68 cm panels
were created by the innovative casting of glass into the cast iron moulds. When assembled, the work reached
a length of 545 cm and a height of 136 cm.*

In the statistical terms, the hollow and pressed glass, including the luminaires, electrical components,
and semi-formed glass bangles, generated an average of 18 % of gross company sales from all glass produc-
tion between 1927 and 1938. In terms of value, it is important to distinguish the late 1920s from the period
of the world economic crisis, which saw an unprecedented slump. In case of the hollow glass, which was
the most severely affected, there was a drop from 9,1 million CZK (1929) to 1.8 million CZK (1934), i. e. by
four-fifths; in case of the pressed glass by about a third from 4.8 million CZK to 1.8 million CZK (1933). The
interesting fact is the steady increase in sales of the machine-produced glass, which is listed separately in the
table. From 67 thousand CZK in 1930, when the production began, to 3.1 million CZK in 1938. At that time,
the hollow glass was sold for 1.6 million CZK and pressed glass for 3.1 million CZK.*
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The hollow and pressed glass production did not stop even during the Second World War, although the
product range changed significantly. While the in-house and tailor-made crystalware for local refiners and
exporters continued to be produced in smaller quantities, the company no longer came up with the decora-
tive glass designs. The production of blown blanks of various types and types became a clear priority.* Dur-
ing the war, some important plants, such as the Polubny refinery (1941) and the glassworks in Dolni Maxov
(1943), gradually ceased to operate.””

Not only several products from the original Riedel sample room, but also photographs of them have
been preserved from the interwar period. A remarkable proof of the creativity of Alfred Kunft, a fine artist
and designer, is the coloured designs from 1924-1929, mainly vases, chalices, boxes, bowls, and toilet glass-
ware, which are characterised by the unexpected colour combinations, layered glass and highly stylised
painted and cut decorations, mostly floral. Although this is an exemplary application of the Art Deco canon,
it is also a highly original and recognisable work. Kunft's work is probably also undecorated simple and or-
ganic shapes inspired by the contemporary Venetian glass (Venini). Several period-typical designs signed by
Johann Schwanda are documented as well. However, only the design of the box lids is dated to 1929. Under
some designs from the 1920s, a certain Schneider is also mentioned as a painter.*

To get a realistic picture of the company product range in the first half of the 1920s, the printed colour
catalogue of the glassware and decorative glass around 1926 is very valuable. Apart from several Kunft's de-
signs and the usual decorative Art Deco, it comprises the designs in both floral and geometric Art Nouveau
styles, the former referring to the French glassworks of Gallé and its successors, the latter to the pre-war
work of the Wiener Werkstitte. A separate group consists of the hot shaped glass of simple shapes but spec-
tacular internal “marbled” and stylized decorations of remarkable colours, irised hot shaped glass, Tango
glass, simply edged or cut glass with simple geometric decorations, or pierced layered crystal glass. There
are also designs decorated with the realistic flower painting or orientalising decorations.*

The company portfolio of the hollow, pressed, and machine-made glassware at the end of the 1930s is
presented in a set of photographs of the finished products. In addition to the persistent Art Deco style, there
is a strong influence of functionalism, whether it is cut and machine-made toilet sets with geometric shapes,
decanters with glasses or cut vases, bowls, or boxes. The devotionals are also present (statuettes and plaques
of the saints) or toilet sets decorated with glaze and engraving in the style of the Novy Bor companies Karl
Palda and others. An interesting feature is the trays made of the mirror glass with richly cut handles and
decorations made of the crystal glass. On the other hand, the representation of the perfume flacons with the
embossed stoppers and figurative objects close in motifs to the commercially successful product range of the
Jizera Mountains manufacturers of the crystalware is not surprising.’®® In 1934, the Riedels began melting of
the marbled glasses imitating jade, malachite and lapis lazuli for one of them, the Jablonec-based manufactur-
ing and export company Curt Schlevogt, in the development of which the owner, Henry G. Schlevogt, a grad-
uate in chemical engineering from the glassmaking vocational school in Zwiesel, Bavaria, participated.'**

96 AMSB Jablonec nad Nisou, fond 2, Josef Riedel, sklarny, Dolni Polubny, box 2, file 4, Hiitte Polaun, 1943-1944,
from 22. 1. 1945.

97  ZAK, Ladislav. Situace v jabloneckém priimyslu po zdboru pohranici. 1991. Typescript, sign. B2886, p. 31.

98 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, inv. nr. 1345, box 220., inv. nr. 1346, box 221.

99  KMSB Jablonec nad Nisou, Catalogue (around 1926), sign. A1693

100 AMSB Jablonec nad Nisou, Sample book - set of photos (before 1938, 350 pcs).

101 ZAK, Ladislav. Z historie polubenské huté. 1992. Typescript, sign. B2889, p. 16. Some of the Schlevogt’s products sold within
its INGRID, was offered by Jos. Riedel under its brand. Those products include the Madonna bust (design Franz Hagenauer,
prod. nr. 526, 1935/1936; prod. nr. Riedel 2335), tortoise jewel case (prod. nr. 418, 1935; prod. nr. Riedel 2219) or tiny
sculptures of ducks and rabbits decorating candleholders and table lamps (design Franz Hagenauer, prod. nr. 490,
prod. nr. 476-477, 1935, prod. nr. Riedel H4683-H4686). However, they are no imitations, bit identical patterns. Regarding
the close business cooperation of both companies, it is not probable that it could have been done without mutual agreement.
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Dekory malovaného skla, 1890-1900

Rafinerie Harrachov-Novy Svét
MSB 01466-1471

Painted glass decors, 1890-1900

Refinery workshop Harrachov-Novy Svét
MSB 01466-1471
























Navrhy, kolem 1910
SOkA Most-Velebudice, NAD 1144, kr. 220

Designs, around 1910
SOkKA Most-Velebudice, NAD 1144, box 220
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Navrhy, 1916

Signovéany V]
SOkA Most-Velebudice, NAD 1144, kr. 220

Designs, 1916

Signed V]
SOkKA Most-Velebudice, NAD 1144, box 220
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Navrhy, 1920-1925

SOkA Most-Velebudice, NAD 1144, kr. 220, 221

Designs, 1920-1925

SOkA Most-Velebudice, NAD 1144, box 220, 221
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Alfred Kunft

Néavrhy, 1925-1929

Alfred Kunft
SOkA Most-Velebudice, NAD 1144, kr. 220, 221

Designs, 1925-1929

Alfred Kunft
SOkA Most-Velebudice, NAD 1144, boxes 220, 221
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ALABASTER-HELIOTROP,




Johann Schwanda

Navrhy, 1925-1929

Johann Schwanda
SOKkA Most-Velebudice, NAD 1144, kr. 221

Designs, 1925-1929

Johann Schwanda
SOkA Most-Velebudice, NAD 1144, box 221
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Zakresové knihy a strihy
Pattern Books and Patterns

Zakresova kniha tvaru, 1881-1886
MSB AK13

Pattern book of shapes, 1881-1886
MSB AK13
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Zakresova kniha tvaru,
1893-1901
MSB AK14

Pattern book of shapes,
1893-1901
MSB AK14
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V}'rkresy, 1898-1900
Archiv MSB

Drawings, 1898-1900
Archive MSB
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Sttihy tvarh, 1882-1902
Archiv MSB

Patterns of shapes, 1882-1902
Archive MSB
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Katalog, kolem 1890
MSB 890/74

Catalogue, around 1890
MSB 890/74
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Katalogové listy, pred 1910

Archiv MSB

Catalogue pages, before 1910

Archive MSB
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Katalog, kolem 1926
MSB A1693

Catalogue, around 1926
MSB A1693
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Vzornik - soubor fotografii, pred 1938
Archiv MSB

Sample book - set of photographs, before 1938
Archive MSB

i)
H394% ‘ |

234



235



55 :

SR

\ 5 \1/ H4258




237



238



\'\ '8

I 3‘ \& 601/P652
| \

= 600/ P652 i







241



485/4486

242



529/G 667 526/G 667

243



oooo.oc....oo..o.om.-.-."
A LLEL L P P L LR AL E R ]
CF R R LRI PR R R R R AT R R R D
PSRN NNRNERNNRNNRNINNRNAN
LA A R R0 L L R A R RO R AR LR ERELRER J
A LA EL LR PR EEERILE R R R R}
(AR R AR AR R RRRERIERE R R R DR
A LRI EL AR R R R AL R ER
(A R R AR AR R R R AL R AR AR R LB LELR B
SRS NNNNNNNNINNNNEN
‘RIS RRRAR R R R
‘TR ERIERLERRERERRERILLE R
TEIEIRIIERREIERRRR LT

R R EEER AR ERIELRRRER RJIL
..O..l...ﬂl.lil....l.

r.....t.....ﬂ.ﬂmo..o..Q
i....D.......l......l......l
T RIRT R R LIl il ol
SESS0SSAAIEATVUNEIEERAIN
B00202088AA RN NENARRAAAN

S000000888449 4% UNNNERAAAN

BRI AddNEEERR B AN




Osvetlovaci sklo

The Lighting Glass



Osveétlovaci sklo

The Lighting Glass

Petr Novy



Osvétlovaci sklo

Osmnacté stoleti

Riedelové se od pocdtku svého plisobeni v Jizerskych horach vénovali vyrobé osvétlovaciho skla - ramen,
dilt a ovéskd pro ktistalové lustry a dalsi typy baroknich a rokokovych svitidel. Osvétlovaci sklo pattilo spo-
lecné s dutym sklem a flakony k profilovému sortimentu, k némuz se az na konci 18. stoleti zacaly priddvat
bizuterni polotovary.! Ze sklaren v Antoninove, Karloveé, Bedfichové, na Nové Louce a Kristidnove sklenéné
komponenty osvétlovadel ve velkém odebirali zdkaznici z BorskoSenovska. Kompletovali z nich kfistdlova
svitidla a vyvazeli je zejména do evropskych zemi v &ele se Spanélskem, Francii, némeckymi staty a Rus-
kem, odkud mitily jako re-export na dalsi svétové trhy. Prvnim znamym vyrobcem a vyvozcem ovéskovych
lustra v regionu byl Josef Palme z Prachne, ktery pfislusné povoleni ziskal v roce 1724. Na konci 18. stoleti
jiz v oboru na Borskosenovsku ptsobilo devét podnikatel.?

Pocetny soubor osvétlovactho skla je doloZen také z archeologického prizkumu sklarny Karlov, pracu-
jici mezi lety 1758-1775. Jedna se o z volné ruky tazend bezbarva lustrova ramena a fetézy, ve sttedu casto
se zatavenymi bilymi nebo rubinovymi vlakny, dale o hutnicky tvarovand stacend ramena, nékdy s pfitave-
nymi profilovanymi htebeny, a v mackarenskych klestich lisované slozité profilované ¢iré ovésky, fasetované
i tvarované do protdhlé podoby nebo do hvézdic a rtzic.> Obdobny sortiment doloZil pro druhou polovinu
18. stoleti téz archeologicky prizkum v Bedfichové. Z tvart ovéskid zde byly nalezeny kulaté fasetované
nebo kvadratické, nepravidelné kosoctverce, rozety, lilie, hvézdice, pendle, olivy a hrusky. Vedle ¢irého skla
jsou zde vyjimecné dolozZeny téz odstiny transparentni modré, zelend a topaz.* Pisemné prameny dokladaji
vyrobu lustrovych ovéskt i na Kristidnové (od 1776) a Nové Louce (od 1786).°

Devatenacté stoleti

Komponenty pro ovéskova svitidla zhotovovali Riedelové pro odbératele z Borskosenovska ve velkém téz
v prvni poloviné 19. stoleti. Kdyz hutmistr Anton Leopold Riedel z Nové Louky zfidil v roce 1809 pro své
syny Franze a Josefa rafinerii skla v Mistrovicich u Kamenického Senova, dodéval jim téZ lustrové ovésky,
s nimiz dédle obchodovali.® Tento sortiment produkoval ve velkém objemu téZ Franz Riedel, ktery po otci
v roce 1821 prevzal vedeni skldren na Nové Louce a v Antoninové. Pfestoze se vyrazné profiloval jako vy-
robce bizuternich polotovart, ztstaly lustrové ovésky dilezitou soucdsti jeho nabidky. Zminény jsou v sou-
vislosti s jeho podnikem ve statisticko-topografickych publikacich z let 1829, 1836 a 1845.” Topograf Carl
Joseph Czoernig ve své prdci z roku 1829 dokonce uvédi, Ze se v Jizerskych hordch ro¢né vyrabél 1 milion
kust lustrovych ovéskt z kiistalového skla, pficemz 100 kusu stdlo podle kvality provedeni a velikosti od
15 krejcaru po 4 zlaté. Vyrobci polotovart, které rafinovali ¢etni mistni brusici, pfitom tehdy byli v kraji jen

1 NOVY, Petr. Z historie vyroby svitidel a elektrotechnického zbozi v Jizerskych horédch, Svétlo. 2006, 9(2), 14-18.
ISSN 1212-0812.

2 BRAUNOVA, Helena. Lustry a osvétlovaci sklo. In: KIRSCH, Roland a kol. Historie skldt'ské vyroby v eskych zemich. 11/2.
Praha, 2003, s. 435-477. ISBN 80-200-1104-8.

3 KAVAN, Jaroslav. Vysledky archeologického vyzkumu Karlovy huté v Jizerskych hordch, kterd pracovala v letech 1758-1775.
In: Ars vitraria. 7. Jablonec nad Nisou: Muzeum skla a bizuterie, [1982], s. 31-36.

4 AMSB Jablonec nad Nisou, LACINA, Lubor, 2005. Produkce bedrichovské skldrny ve svétle archeologickych pramenti.
Liberec. Diplomova prédce, Technicka univerzita v Liberci. Pedagogicka fakulta, s. 35.

5 NOVY, Petr. Novd Louka - Kristidnov: Historie a sou¢asnost skldrskych osad. Jablonec nad Nisou: Muzeum skla a bizuterie,
2021, s. 17, 41. ISBN 978-80-86397-38-2.
URBAN, Stanislav. Rafinérie bratii Riedelti v Mistrovicich 1809-1814. Skldr a keramik. 1966, 16(10), 304.

7 Schematismus fiir das Kénigreich Bohmen auf das Jahr 1829. Prag 1829, s. 514.; Schematismus fiir das Kénigreich B6hmen
auf das Jahr 1836. Prag, 1836, s. 615.; Handbuch des Kénigreich Bohmen fiir das Jahr 1845, Prag, 1845, s. 766.
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dva - Karl Josef Riedel na Kristidnové a Franz Riedel v Antoninové (od podzimu roku 1829 téZ na Jizerce).?
Jiné typy osvétlovaciho skla, naptiklad tazena ramena, vSak zaddny z textl nezminuje a je tedy mozné, ze
z nabidky bud vymizely, nebo nestaly dobovym statistikim za zminku.

Podle vzpominek sklafského podnikatele Aloise Welze (1821-1895) z Dobré Vody na Ceskomoravské
vrchoviné byly riedelovské sklarny dokonce jediné v Cechéch, které lustrové ovésky zhotovovaly, pFicem
jejich monopol trval jesté ve ctyricatych letech 19. stoleti, kdyz ,stavel rusky car v Moskve a Petrohradu
ohromné paldce (1844-1845), které dal zvldste velkymi lustry se sklenénymi hranoly a jinym brousenym
sklem vyzdobiti. Rusti slechtici ndsledovali jeho prikladu a dovozni clo na sklo bylo na néjaky cas zruseno.
(...) Objedndvky na lustrové sklo byly 4-5krdt vétsi toho, co tyto huté mohly vyrobiti. “°

Exaktnitudaje o objemu nebo hodnoté vyroby lustrovych oveésku ve sklarndch Franze Riedela k dispozici
nemédme. Vychdzet mtzeme jen z prehledu produkce riedelovskych sklaren sestaveném pro publikaci Die
Gross-Industrie Oesterreichs. Zde vsak nejsou vedeny samostatné, ale v rdmci kategorie tzv. mackaného
skla, pod niz pattil i jiny sortiment zhotovovany pomoci mackarenskych klesti. I tak je patrnd konjunktura
k roku 1820, kdy skldrna v Antoninové vyrobila 11 968 ¢ tohoto typu skla, zatimco naptiklad za rok 1840
zhotovily Antoninov a Jizerka dohromady jen 3 408 ¥ ¢.*°

Lustrové oveésky zustaly soucasti portfolia firmy i po smrti Franze Riedela roku 1844, kdy se vedeni skla-
ren ujal jeho synovec Josef Riedel. Statistické tidaje z roku 1850 svédci o razantnim vzestupu objemu vyroby.
K roku 1850 se v Antoninové zhotovilo 12 357 % ¢ mackaného skla. Na Jizerce se tehdy vyrdbély jiz jen bizu-
terni sklenéné tyce a zejména trubice." Pfesto se ani Josef Riedel nezacal vénovat kompletaci k¥istalovych
lustrti. Kdyz se rozhodl darovat frantiskdnskému poutnimu kostelu v rodnych Hejnicich reprezentativni vi-
cepatrové zavesné svitidlo v hodnoté 2 000 zlatych, které zde v hlavni lodi visi dodnes, nechal jej roku 1853
z vlastnich polotovart sestavit kamenickosenovskou firmou Josef Helzel & Co. Kdyz pak v roce 1858 Rie-
del centrum svého podnikani pfemistil do Dolntho Polubného, soustfedil vyrobu ktistdlovych ovéski zde.'?

Ve statistickém prehledu jsou lustrové ovésky v rdmci firmy pro léta 1860 a 1870 nadale vedeny pod
souhrnnym nédzvem mackané sklo, ale nové misto centyit v librach. Mala ¢isla to rozhodné nejsou. Zatimco
vroce 1860 se jednalo o 255 182 1b, deset let poté jiz 0 367 379 1b, coz doklada razantni nartst produkce v po-
lubenské skldrné o jednu tfetinu behem desetileti, zatimco ostatni sortiment ztistdval v podstaté stabilni.?
Z konkrétnich typu ovéskt riedelovska kronika k roku 1878 zminuje ndstup hrusek, jejichZ obliba trvala
po celd osmdesatd léta. Zdkaznici si tehdy zadali téz prismy a barokni pendle.*

Vedle ovésku se Riedelové zacali v polubenské skldrné po roce 1873 znovu vénovat i vyrobé hutné
tvarovaného a foukaného osvétlovactho skla, coz souviselo s jejich ambicemi v dutém skle a ptichodem kva-
lifikovanych sklart. Navazali tak na aktivity svych pfedchudcii z druhé poloviny 18. stoleti. Od roku 1883 si
pak firma zacala zhotovovat kovové mackarské formy na lustrové ovésky sama, kdyz si v Dolnfm Polubném
zfidila tovarnu na vyrobu bronzového zbozi. Po roce 1886 zacala nabizet i petrolejové lampy s korpusy a cy-

8 CZOERNIG, Carl Joseph. Topografisch-historisch-statistische Beschreibung von Reichenberg Nebst einem Anhange
die Beschreibung von Gablonz enthaltend. Wien, 1829, s. 214.; Schematismus fiir das Kénigreich Bohmen auf das Jahr 1829,
s. 514.; Schematismus fiir das Kénigreich B6hmen auf das Jahr 1836, s. 615.

9 NOVY, Petr, ed. Paméti sklaiského podnikatele Aloise Welze II: Skldrny v Dobré Vodé, Roznové u Dacic a Hrobu u Teplic -
Velkostatek Podhotany. Skldr a keramik. 2020, 70(5-6), 109-114. ISSN 0037-637X.

10  Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten in: Kol. autort. Die Gross-Industrie Oesterreichs.
Wien, 1898, s. 191.

11 Tamtéz.

12 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel Unterpolaun
und ihrer Inhaber. 1930, s. 9. Pfepis strojopisu.

13 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten.

14  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 13, 15.
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lindry z barevného hutniho nebo malovaného skla v kovové montute. Na jejich realizaci se v pripadé luxus-
niho zbozi podilela rafinerie v Novém Svété a v bézném sortimentu rafinerie v Dolnim Polubném (od 1887).
Riedelové tak poprvé ve své historii na trh dodédvali nejen polotovary, ale i kompletni svitidla.” Nejvétsim vy-
robcem tohoto zbozi byly tehdy v rakousko-uherské monarchii firmy S. Reich & Co. a J. Schreiber & Neffen.'

Zasadnim predélem v historii svitidel posledni tretiny 19. stoleti bylo zavadéni elektrického osvétleni.
bylo elektrické osvétleni vSudypfitomné. Pro sklafské vyrobce znamenal novy zdroj svétla zejména velkou
technologickou vyzvu, protoze bylo nutné pfijit s vyrobky ze sklovin, které dokazaly intenzivni elektrické
svetlo tlumit, coz nikdy dfive nebylo potteba.

Patizskou prehlidku civiliza¢nich vydobytkd v roce 1889 navstivil i Josef Riedel ml., jenz tehdy vedl
skldrnu, tovarnu na bronzové zbozi a rafinerii v Dolnim Polubném. Podle firemni kroniky si v§iml, Ze vSech-
na stinidla vystavenych elektrickych stolnich lamp byla zhotovena z lisovaného nebo tepaného kovu v po-
dobé kveéta ci listt, ale nikoliv ze skla.” Proto jesté téhoz roku Riedelové uvedli na trh sklenénd stinidla
z foukaného, hutné zdobeného nebo studenymi technikami dekorovaného skla, ktera se stala okamzitym
komercénim hitem. O tom, Ze inspirace mohla byt i starsiho data, a navic i domdci provenience, vsak svédci
napiiklad prezentace firem E. Bakalowitz S6hne, C. Stélzle S6hne, S. Reich & Co. a J. Schreiber & Neffen na
mezinarodni elektrické vystaveé ve Vidni roku 1883, kde jiz tento sortiment aspésné nabizely.*®

Prvni typy riedelovskych stinidel mély podobu prohloubenych misek nebo kvétd, ¢imz vychézely vstric
soudobé zalibé ve flordlnich dekoracich. Nasledovala fada rychle do praxe uvddénych patenti. Jiz v roce 1890
polubenska rafinerie, kde se vyroba stinidel z polotovart dodanych sousedni huti koncentrovala, uvedla do
provozu odstfedivku na matovani skla, navrzenou Josefem Riedelem ml., kterd dokédzala denné zpracovat az
500 lampovych stinidel. Od pocétku se téZ novinkovy sortiment zdobil stfikdnim barvou pomoci pfistroje,
ktery vynalezl seniorséf Wilhelm Riedel. Novinkou roku 1892 byl dekor s vyuzitim sklenénych perli a smaltu
(tzv. Patentdekor) a o tfi léta pozdé&ji zacala firma stinidla z ¢irého skla leptat s vyuzitim postupu transferové-
ho tisku. Luxusni, ru¢né brousené a malované typy zhotovovala téz riedelovska rafinerie v Harrachoveé-No-
vém Svéte." Stinidla méla rznou velikost a podobu, od otevienych rtzic ¢i misek aZ po uzaviené ampule.

Protoze se Riedelové diky své podnikatelské proziravosti zatadili k nejvétsim dodavatelim sklenénych
stinidel nejen v rakousko-uherském, ale i v mezindarodnim kontextu, museli rozsitit a modernizovat vyrobni
zazemi. Nejdiive zifidili novou malirnu v polubenské rafinerii, k niz v roce 1896 pristavéli budovu s brusir-
nou, leptdrnou a matovnou. Moderniho strojntho vybaveni se dockala tovdrna na bronzové zbozi a roku
1897 probéhla elektrifikace obou provozi.*

Lampova stinidla vSak nebyla jedinym sortimentem, na jehoz vyvoj se Riedelové v souvislosti s elektti-
nou zamerili. V. maxovské sklarné jiz roku 1892 po aspésnych pokusech zavedli vyrobu sklenénych banék
na elektrické zarovky, které se dosud v Evropé zhotovovaly pouze ve Francii. Byla to ale jen pouha epizo-
da, na rozdil od dalsich typt elektrotechnického zbozi, které se staly pevnou soucasti firemniho portfo-
lia.** V oblasti osvétlovadel byly lukrativni novinkou, nabizenou brzy fadou evropskych vyrobcti, vodotésné
svitilny pouli¢nich lamp. Polubenské tovarna na bronzové zbozi vyvinula vlastni patentovanou technologii
na konci roku 1894. Do konce stoleti jimi vybavila napiiklad vSechna nddrazi bavorskych a svycarskych

15 AMSB Jablonec nad Nisou, Jos. Riedel, vzornik ev. ¢. 890/74, Tafel 50.

16 BRAUNOVA, Helena. Lustry a osvétlovaci sklo, s. 466-467.

17 URBAN, Stanislav. Riedlova rafinerie skla v Polubném. Skldr a keramik. 1967, 17(6), 179.

18 LNENICKOVA, Jitka. Svétlo a svitidla na mezindrodni elektrické vystavé ve Vidni v roce 1883. 3. ¢dst. Svétlo. 2017, 20(5),
61-5. ISSN 1212-0812.

19 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 98, 101-102, 119.

20 Tamtéz, s. 102.

21 Tamtéz, s. 17-18.
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statnich drah, pro néz se na nékolik let staly normativnim typem. Celkem firma zdkaznikim dodala 21 000
kusi téchto lamp.?

Od roku 1891 zacali Riedelové sklenénymi stinidly obesilat zahrani¢ni mezinarodni elektrotechnické
vystavy. Tou prvni byla vystava v némeckém Frankfurtu nad Mohanem, kde soudobi pozorovatelé shledali
firemnf kolekci jako velmi vkusnou.* O rok pozdéji v Londyné ziskali Riedelové za svou prezentaci dokonce
bronzovou medaili. Na konci stoleti jiz firma disponovala vice nez 10 000 rtiznych vzort stinidel a jen za rok
1900 jich prodala 228 000 kusu. Ackoliv tehdy v rafinerii pracovaly jiz ¢tyfi pfistroje na sttikdni vyrobka bar-
vou, Riedelové postupné tento zpusob dekorace zcela opustili, nebot kwvili konkurenci vyuzivajici podobné
technologie prestal byt rentabilni.*

Prestoze jsou stinidla a patrné i nddrazni lampy vedeny v ramci statistickych tdaja spolec¢né s dutym
sklem, jejich ekonomicky vyznam je i tak jasné patrny. Zatimco v roce 1880 sklarna v Dolnim Polubném
(s malou vypomoci Dolntho Maxova) utavila 16 027 ¢ dutého skla, za rok 1890 to bylo 27 283 %4 ¢ a Sest let
poté dokonce 41 564 c, coz nelze rozhodné pricist na vrub pouze uzitkovému nebo dekorativnimu a luxusni-
mu sklu. Riedelové pokracovali téz v produkci lustrovych ovéskd, kdyz mackaného zbozi postupné zhotovili
575 311 kg (1880), 483 803 kg (1890) a 660 627 kg (1896), kdy je vSak za nartistem mezi lety 1890-1896 tfeba
hledat také zavedeni vyroby elektrotechnického skla.?®

Na konci 19. stoleti jiz firma disponovala siti obchodnich zastoupeni po celé Evropé. Vedle pobocek
provozovanych ve vlastni rezii ve Vidni a Berliné, které se ptivodné vénovaly jen prodeji riedelovského
uzitkového skla, se po zavedeni vyroby stinidel jednalo téZ o provizni partnery se vzorkovnami v Pafizi,
Londyné, Mnichové, Frankfurtu nad Mohanem, Praze, Curychu, Trevisu, Bukuresti a Mexiku. V poslednim
meésté se vsak jednalo pouze o elektrotechnické zbozi.?®

Z estetického hlediska ztistavala riedelovskd produkce hutné tvarovanych stinidel az do konce 19. stoleti
vérnd predevsim floralnim a historizujicim inspiracim. Vedle ¢irého bezbarvého skla se uplatnily téz barev-
né ciré a zakalené skloviny. Velmi cetné jsou typy pfipominajici kvéty, bohaté profilované lipnované okraje
a vyrazné optické a dalsi hutni dekory odkazujici k ¢eské nebo benatské barokni tradici. Pfitomny jsou vsak
i jednoduché geometrické kulovité nebo vejcité tvary. Ze studenych technik se vedle matovdni prosadila
malba realistickych ¢i stylizovanych flordlnich dekort nebo historizujicich ornamenti, pfipadné markantni
ijemny brouseny dekor.”

Dvacatée stoleti

V novém stoleti se Riedelové disledné zamétili na vyrobu kompletnich elektrickych svitidel. Poprvé jsou
ve firemni kronice vyslovné zminény jako novinka polubenské tovarny na bronzové zbozi k roku 1902, kdy
si téz firma zapsala chrdnény vzor stolni lampy ve tvaru vazy s kovovou nohou.?® Roku 1903 pak zacala to-
vdrna na bronzové zbozi nabizet zdkaznikim zdvésné elektrické lampy, jejichz kryty tvorila kovova mtizka
vyklddana lisovanymi sklenénymi deskami imitujicimi v barveé drahé kameny, coz se pozdéji rozsitilo i na

22 Tamtéz, s. 100.; URBAN, Stanislav. Riedlova rafinerie skla v Polubném. Skildr a keramik, s. 180.
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dalsi typy firemnich svitidel. Rok poté se registrace dockal typ stolni lampy rafinované zvysujici svételnou
ucinnost zdrovky uzitim malého zrcadla.?

V elektrickych stinidlech a lampéach Riedeliim po roce 1900 vyrostla v Cechach dalsi konkurence
na Borskosenovsku, Teplicku ¢i na Sumavé. K dlouhodobym soupef@im na trhu v oblasti svitidel pattily
v ceskych zemich zejména spolecnosti S. Reich & Co. a J. Schreiber & Neffen, s nimiz méli Riedelové spolec-
ny téz diraz na produkci skla a sklenénych komponentt k elektrotechnickym tceldm.

Vyrazny novy impuls do riedelovské vyroby svitidel prinesl rok 1903, kdy si firma zaregistrova-
la chrénény vzor sklenénych ovéskt v podobé dutych, vnitiné podélné Zebrovanych trubicek, které se staly
nejen levnéjsi alternativou tradi¢nich mackanych a brousenych typi, ale i médnim trendem. O rok pozdéji
jiz Riedelové nabizeli deset typti ovéskovych trubicek. Novinka se nejdiive prosadila na némeckém trhu
a brzy se kompletaci tohoto typu svitidel zacala zabyvat fada firem na Jablonecku. Pfed prvni svétovou vél-
kou se v riedelovské nabidce objevily téZ ovésky v podobé plnych tycinek.*

Na renomovaném veletrhu v némeckém Lipsku Riedelové sva zavésnad a stolni svitidla poprvé pfedsta-
vili na podzim roku 1904. Jejich berlinsky obchodni zastupce, firma Hugo Lippmann & Co., zde prezentoval
stolni lampu z leptaného skla s dekorem kvétin, stolni lampy v kovovych montazich s malovanymi stinidly
s riznymi dekory, naptiklad lesni krajiny se snéhem a cervanky, kruhovou zavésnou lampu zdobenou skle-
nénymi kameny a perlemi, a jako novinku svitidla zdobena patentovanymi sklenénymi trubickami v efektni
kombinaci riznych barev, délek, druht a objemu.?* O rok pozdéji pak Lipmann inzeroval, Ze tato technicky
i esteticky pozoruhodnd inovace mé vyteény odbyt.’2 Cetnd stinidla a kompletni svitidla z firemni produk-
ce samoziejmé nechybéla na Némeckoceské vystavé v Liberci roku 1906. Stolni lampy byly nainstalovany
v centrdlnim firemnim pavilonku, kde trvale svitily.** Dokladem neustalého rozvoje vyroby kompletnich svi-
tidel je zprava z podzimniho lipského veletrhu v roce 1909, kde jsou z riedelovské nabidky poprvé zminény
rozmeérné spodni kryci misy na stropni svitidla.**

V polubenské rafinerii ve velkém objemu pokracovala vyroba lampovych stinidel a zdokonalovalo se
i jeji zatizeni. Napiiklad roku 1902 ziskala malirna novou rozmérnou vypalovaci pec na nékolik stovek sti-
nidel najednou.* Postupné ptibyvaly dalsi registrované novinky v trubickovych ovéscich a zpisobech jejich
zavéseni. ProtoZe zdjem o tento sortiment neustdle stoupal, ziskal roku 1909 vlastni prostor a oddéleni, kde
se 16 divek s pomoci stroji zabyvalo fezdnim a tfidénim trubickovych ovéski, které vydavaly 20 domédcim
délnicim k zatavovani dutych konct. Dilezitou chranénou novinkou byly roku 1910 na trh uvedené lampo-
vé tidsne v kombinaci trubicek a perli riznych velikosti navle¢enych nikoliv na tkaném zaveésu, ale na dratu.
Inovace se samoziejmé okamzité promitla i do podoby novych vzora riedelovskych svitidel.*®

Z obdobi pred prvni svétovou véalkou se dochovalo nékolik sbirkovych predmétiti, vzornikt a kreseb-
nych navrht stinidel i kompletnich svitidel. Je z nich vedle pfiklonu k secesi zfetelné patrny pretrvavajici
vliv historismu a typicky je téz slohovy eklekticismus. Ze studenych rafinacnich technik se uplatiiovalo
predevsim matovdni, malovani a lept, pfipadné brus a rytina, kde je v dekorech bézné pritomen i empir
a biedermeier. Vedle hutniho tvarovani se ke slovu dostalo i lisofoukédni do kovovych forem.
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Secesni floralni a ornamentalni motivy jsou velmi casté u svitidel z vrstveného a leptaného skla, ze-
jména u stolnich lamp. Zfetelnd je zde inspirace médnimi francouzskymi vyrobci v cele s firmou Gallé.
Neékteré z predmeétt svédci také o snaze prizptsobit secesnimu tvaroslovi tradi¢ni dekory jizerskohorského
brouseného skla, casto v kombinaci s dominantnimi matovanymi plochami. V polubenské rafinerii se vyra-
béla i svitidla pestfe malovand, nechybfi ani lisované dily. U zavésnych svitidel se vedle ovéskt z trubicek
a ty¢inek stdle objevovaly, a to ve vzdjemné kombinaci, i tradi¢ni kristdlové ovésky v podobé fetézl ve stylu
vodopdadu apod. V pripadé lustrovych stinidel a ampuli se uplatiiovalo ¢iré bezbarvé i barevné sklo, malo-
vané, matované nebo leptané s flordlnimi ornamentédlnimi vzory, mezi nimiz se vedle realisticky pojatych
motivil objevovaly i secesni vlivy. Cetné zastoupené byly jak lustry tvofené jednim sklenénym korpusem
jednoduchého vejcitého tvaru, tak dvoudilnym typem sestdvajicim se z ampule a lipnovaného svrchniho
dilu. Nechybi ani lustry s vice zdroji svétla.?”

Interni navrhafi riedelovskych svitidel pro nas v tomto obdobi ziistavaji v podstaté anonymni. Vyjim-
kou je nékolik secesnich ndvrhd, z nichz nejstarsi signovany pochdzi z roku 1905 a vedle datace nese mo-
nogram JB, dalsi z let 1915 a 1916 jsou podepsané V]. Dokldadaji mimo jiné i to, Ze prvni svétova valka sice
mnohé firemni aktivity utlumila, ale Gplné nezastavila, a Ze se to tykalo i vzorovani.

Po roce 1918 Riedelové ve vyrobé osvétlovaciho skla nejen pokracovali, ale déle ji rozvijeli. V prvnich
povélecnych letech se z tradicnich ovéska velmi dobfe prodavaly pendle. Sklo se nadéle tavilo a tvarovalo
v polubenskych sklarndch (od roku 1925 zde pracovaly jiz tfi huté) a dekorovalo v mistni rafinerii mal-
bou, matovdnim, leptdnim, brousenim ¢i rytinou. Svitidla v kombinaci s kovem, od lamp na nocni stolky az
po velké viceramenné lustry, Riedelové vyrabéli vyhradné ve vlastni tovarné na bronzové zbozi. Lustrové
ovésky zhotovovaly téZ firemni sklarny v Zaclé¥i.*®

Moderni tvaroslovi a dekory ve stylu art deco vnesl do riedelovskych svitidel vytvarnik Alfred Kunft
(1892-1961). Z doby jeho pusobeni v podniku ve druhé poloviné dvacatych let 20. stoleti se v jablonec-
kém muzeu dochovalo nékolik hotovych vyrobki i fada fotografii, ve firemnim archivu pak ¢etné kresebné
navrhy, posledni signované a datované k roku 1929. Jsou zfetelnym dokladem nejen Kunftovy kreativity, ale
i firemnich snah o udrzeni kroku s dobovymi trendy.

Z technologickych inovaci méla i pro rozvoj osvétlovadel velky vyznam instalace hydraulického lisu
v polubenské skldrné roku 1926, ktera umoznila lisovdni rozmérnéjsich kusa umélecké krystalerie ve stylu
francouzské znacky Lalique.* V riedelovské nabidce se tak objevily figurdlni plastiky art decové vyrazné
stylizovanych zenskych akti, lisované z opalinového, ¢irého bezbarvého nebo barevného transparentniho
skla, casto matovaného, a slouzici jako dekorace elektrickych svitidel nebo jejich stojany, ptipadné dekora-
tivni plastiky-lampicky s zdrovkou upevnénou na reverzni strané. Pod navrhy nékterych z nich je podepsan
piimo Alfred Kunft - nejstarsi signoval v roce 1927.%° Nezustalo vsak jen u vytvarnych origindlt a inspiro-
vanych vzora. Na pocdtku tficatych let se v portfoliu firmy objevily téz figurdlni stolni plastiky-lampicky
imitujici produkci francouzskych firem Lalique a Sabino.** Obchodné tspésné rozsiteni nabidky stinidel

37 AMSB Jablonec nad Nisou, katalogy, MSB 890/8 (po 1919), MSB 890/12 (pied 1900), 890/21 (po 1900), AK12 (1912-1914).
Srov. BEDNAROVA, Tereza. Svitidla jizerskohorské firmy Riedel. Svétlo. 2019, 22(2), 62. ISSN 1212-0812.

38 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 77, 114.

39 7AK, Ladislav. Z historie polubenské huté. 1992. Strojopis, sign. B2889, s. 14.

40 SOKA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, sklarny a rafinerie, Dolni Polubny, 1707-1947, inv. ¢. 1345,
kr. 220., inv. ¢. 1346, kr. 221.

41  Srov. figuralni plastiku z opalinového skla firmy Jos. Riedel v. ¢. 1940 (po 1930) a figurdlni plastiku z opalinového skla
Suzanne navrzenou René Laliquem roku 1925.: MARCILHAG, Félix. R. Lalique: cataloque raisonné de 1 ceuvre de verre. Paris:
Les editions de 1 “amateur, 1994, s. 399. ISBN 2-85917-181-9. (Tuto plastiku zacal kolem roku 1930 vyrabét tézZ Marius-Ernest
Sabino). Déle srov. figurdlni plastiku z opdlového skla firmy Jos. Riedel v. ¢. 1941 (po 1930) figurdlni plastiku z opalinového skla
navrzenou M.-E. Sabinem kolem roku 1930: WORTHPOINT [online]. WorthPoint corporation, © 2022. [cit. 10. 5. 2022].



Osvétlovaci sklo

a dalsitho zbozi prinesla téz instalace kompresoru k matovacimu stroji v polubenské rafinerii roku 1929,
umoznujici realizaci hlubokych reliéfu.**

Ve dvacatych letech firma postupné rozsifovala zahraniéni sit proviznich obchodnich zastoupeni. Nej-
diive pfisla na fadu Belgie (Brusel), po roce 1924 nasledovaly USA, Cina (Sanghaj) a Brazilie (Rio de Janeiro).
Riedelové téz pravidelné obesilali jarni a podzimni veletrhy v Lipsku, vzorkové veletrhy v Praze, Liberci i ve
Vidni a rtzné regiondlni a celostatni vystavy. Nejprestiznéjsimi vsak bezesporu byly zahrani¢ni vystavni
prezentace. O zastoupeni svitidel na nich vSak mnoho nevime. Napfiklad v riedelovské kolekci pro Mezi-
narodni vystavu dekorativniho a primyslového moderntho uméni v Patizi roku 1925, ocenéné Grand Prix
a zlatou medaili, se jednalo jen o dvé polozky ze ¢tyr desitek predstavenych firemnich vyrobka.*

TTicatd léta se nesla ve znameni svétové ekonomické krize, jiz se Riedelové snazili celit jesté vetsim
dtrazem na produkci technického a elektrotechnického skla a v tomto trendu pokracovali i béhem druhé
svétové valky. O podobé nabidky firemni produkce svitidel na konci tficatych let vypovidaji dochované
vzorkové fotografie, na nichZz dominuji stolni lampicky. Vedle vzorua z dvacatych let jsou tu i cetné novinky,
funkcionalistickd svitidla slozena z dilt litého skla, brouseného skla, dokonce i ndramkovych krouzku ¢i
lampicky se stinidly sestavenymi do geometrickych obrazct z riznobarevnych kusti barevné stfikaného
nebo matovaného c¢irého plochého skla.** Efektni jsou lisofoukané matované ampule, tvarové oscilujici od
geometrickych tvart po realistickou imitaci plamene, i stolni lampicky s piskovanymi geometrickymi de-
kory stinidel. Jako material pro stinidla se objevuje i vzorované ploché sklo a novych variant a sestav se
dockaly i art decové lisované figury vyvzorované na konci dvacatych let a slouzici jako podstavce lamp nebo
i jen jejich dekorace. Cetné zastoupena jsou téz stolni elektricka svitidla opatfena imitacemi svicek z bilého
opdlového skla nebo rtzné typy svicni na pravé svicky, od nejjednodussich tvarid pro slozité geometrické
kompozice. Naopak novinek v zdvésnych svitidlech je na fotografiich naprosté minimum. Zajimavosti jsou
funkcionalistické obfadni zidovské svicny.** Kolekci figurdlnich stolnich lamp z ¢irého barevného a matova-
ného skla a zavésna svitidla Riedelové zatadili do své kolekce vystavené roku 1936 na jablonecké vystavé
Kultura a prace v Jizerskych horach.*

Vyroba svitidel zistala soucdsti riedelovské nabidky i v letech 1939-1945. Zhotovovaly se vsak jiz ze-
jména lisovdnim nebo strojné, zatimco rucni vyroba byla znacné omezena. Jejich konkrétni podobu nezna-
mé, muizeme se vSak domnivat, Ze se jednalo pfedevsim o prakticky zamérené zbozi, nikoliv o dekorativni
kusy, protoze polubenska rafinerie prestala pracovat jiz v roce 1941.4”

Dostupné z: https://www.worthpoint.com/worthopedia/sabino-art-glass-opalescent-double-1897841206
https://www.worthpoint.com/worthopedia/sabino-art-glass-opalescent-double-1897841206..

42 AMSB Jablonec nad Nisou. MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, s. 111.

43 SOkA Most, pracovisté Velebudice, NAD 1144, fond Josef Riedel, karton 184, inv. ¢. 1215. Soupis expondtii na pafizskou
vystavu z 23. 3. 1925.; AMSB Jablonec nad Nisou. MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel,
s. 109, 111.

44  Produkci funkcionalistickych stolnich lamp se stitkanymi dekory se po roce 1930 vénovala naptiklad i firma Karl Goldberg
z Nového Boru, ktera patiila ke stdlym odbgrateltim riedelovského skla. Srov. LNENICKOVA, Jitka. Pozoruhodny vyrobce
svitidel - firma Carl Goldberg z Nového Boru. Svétlo. 2016, 19(2), 64-66. ISSN 1212-0812.

45 AMSB Jablonec nad Nisou, Vzornik — soubor fotografii (pfed 1938, 350 ks).; srov. BEDNAROVA, Tereza. Svitidla
jizerskohorské firmy Riedel. Svétlo. 2019, 22(2), 62-63.

46  Kultur und Arbeit im Isergebirge: Fiihrer durch die Ausstellung. Gablonz a. N., 1935, s. 8.

47 AMSB Jablonec nad Nisou, fond 2, Josef Riedel, sklarny, Dolni Polubny, kr. 2, sl. 4, Hiitte Polaun, 1943-1944, z 22. 1. 1945.;
KMSB Jablonec nad Nisou, ZAK, Ladislav. Situace v jabloneckém priimyslu po zaboru pohraniéi, 1991, strojopis,
sign. B2886, s. 31.
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The Eighteenth Century

From the beginning of their activity in Jizerské Mountains, the Riedels were engaged in production of the
lighting glass — arms, parts, and trimmings for crystal chandeliers and other types of the Baroque and Ro-
coco lamps. Lighting glass, together with hollow glass and flacons, belonged to the profile product range, to
which jewellery semi-finished products began to be added only at the end of the 18th century.* The custom-
ers from the Novy Bor - Kamenicky Senov region bought lighting glass components in large quantities from
the glassworks in Antoninov, Karlov, Bedfichov, Novd Louka, and Kristidnov. The individual parts were
assembled into the crystal luminaires and exported mainly to the European countries led by Spain, France,
German states, and Russia, from where they were re-exported to other world markets. The first known man-
ufacturer and exporter of glass trimmings chandeliers in the region was Josef Palme from Prachen, who
obtained the relevant licence in 1724. At the end of the 18th century, nine entrepreneurs were already active
in the industry in the Novy Bor - Kamenicky Senov region.2

A large lighting glass collection is also documented by the archaeological survey of the Karlov glass-
works, which was operated between 1758 and 1775. These include the freehand drawn colourless chande-
lier arms and chains, often with white or ruby threads sealed in the centre, as well as hot shaped wound
arms, sometimes with the sealed profiled ridges, and intricately profiled clear trimmings pressed in the
pressing tongs, both bevelled and shaped into the elongated forms or stars and rosettes.? A similar range was
documented for the period of the second half of the 18th century by the archaeological survey in Bedfichov.
Among the shapes of the found trimmings, there were the round bevelled or square trimmings, irregular di-
amonds, rosettes, lilies, starfish, pendants, olives, and pears. In addition to clear glass, shades of transparent
blue, green, and topaz are rarely documented.* The written sources prove the production of the chandelier
trimmings at Kristidnov (from 1776) and Nova Louka (from 1786).°

The Nineteenth Century

In the first half of the 19th century, the Riedels also produced the components for glass trimming chande-
liers in large numbers for customers from the Novy Bor - Kamenicky Senov region. When the glassmaker
Anton Leopold Riedel from Nova Louka established a glass refinery for his sons Franz and Josef in Mistrov-
ice near Kamenicky Senov in 1809, he supplied them with the chandelier trimmings, which they continued
to trade.® Franz Riedel, who took over the management of the glassworks in Nova Louka and Antoninov
from his father in 1821, also produced the product in large volumes. Although he presented himself as
a manufacturer of the jewellery blanks, the chandelier trimmings remained an important part of his prod-
uct range. They are mentioned in connection with his business in statistical and topographical publications

1 NOVY, Petr. Z historie vyroby svitidel a elektrotechnického zbozi v Jizerskych horédch, Svetlo. 2006, 9(2), 14-18.
ISSN 1212-0812.

2 BRAUNOVA, Helena. Lustry a osvétlovaci sklo. In: KIRSCH, Roland et al. Historie skldiské vyroby v éeskych zemich. 11/2.
Praha, 2003, pp. 435-477. ISBN 80-200-1104-8.

3 KAVAN, Jaroslav. Vysledky archeologického vyzkumu Karlovy huté v Jizerskych horach, ktera pracovala v letech 1758-1775.
In: Ars vitraria. 7. Jablonec nad Nisou: Muzeum skla a biZuterie, [1982], pp. 31-36.

4 AMSB Jablonec nad Nisou, LACINA, Lubor, 2005. Produkce bedrichovské skldrny ve svetle archeologickych pramenti.
Liberec. Diploma thesis, Technickd univerzita v Liberci. Pedagogicka fakulta, p. 35.

5 NOVY, Petr. Novd Louka — Kristidnov: The History and Present of Glassmaking Settlements. Jablonec nad Nisou:
Muzeum skla a bizuterie, 2021, pp. 174, 189. ISBN 978-80-86397-39-9.

6 URBAN, Stanislav. Rafinérie bratii Riedelti v Mistrovicich 1809-1814. Skldr a keramik. 1966, 16(10), 304.



The Lighting Glass

from 1829, 1836, and 1845.” In his publication dated 1829, Carl Joseph Czoernig, a topographer, even states
that 1 million pieces of crystal glass chandelier trimmings were produced in Jizerera Mountains each year,
with 100 pieces costing between 15 kreuzers and 4 guldens, depending on the quality of the design and size.
There were only two manufacturers of the semi-finished products, which were then refined by numerous
local cutters, Karl Josef Riedel in Kristidnov and Franz Riedel in Antoninov (also in Jizerka from autumn
1829).° However, other types of lighting glass, such as drawn arms, are not mentioned in any of the texts, and
it is therefore possible that they either disappeared from the product range or were not worth mentioning
to the contemporary statisticians.

According to the recollections of Alois Welz (1821-1895), a glassmaking enterpreneur from Dobra Voda
in Bohemian-Moravian Highlands, the Riedel glassworks was the only one in Bohemia to produce chandelier
trimmings, and the monopoly lasted even in the 1840s, when “the Russian Tsar built huge palaces in Moscow
and St. Petersburg (1844-1845) and had them decorated with especially large chandeliers with glass prisms and
other cut glass. The Russian nobles followed his example and the import duty on glass was abolished for some
time. (...) The orders for chandelier glass were 4-5 times larger than what these factories could produce.”

We do not have the exact data on the volume or value of the chandelier trimming production in Franz
Riedel's glassworks. We can only rely on the overview of the Riedel glassworks production compiled for the
publication titled Die Gross-Industrie Oesterreichs. Here, however, the trimmings are not listed separately,
but included in the category of so-called pressed glass, under which other products made with the help of
pressing tongs were also included. Even so, there is noticeable conjuncture towards 1820, when the glass-
works in Antoninov produced 11,968 cwt of this type of glass, while for example Antoninov and Jizerka
together produced only 3,408 % cwt in 1840."

The chandelier trimmings remained part of the company‘s portfolio even after Franz Riedel‘s death
in 1844, when his nephew Josef Riedel took over the management of the glassworks. The statistical data
from 1850 show a dramatic increase in production. By 1850, 12,357 % cwt of pressed glass were produced
in Antoninov. In Jizerka, only jewellery glass rods and especially tubes were produced at that time.'* Never-
theless, Josef Riedel still did not start to assemble the crystal glass chandeliers. When he decided to donate
a representative multi-levelled pendant chandelier worth 2,000 guldens to the Franciscan pilgrimage church
in his native Hejnice, while the chandelier still hangs in the main nave, he had it assembled from his own
semi-finished products by the Josef Helzel & Co. from Kamenicky Senov in 1853. When Riedel moved the
centre of his business to Dolni Polubny in 1858, he concentrated the crystal trimming production here."

In the statistical review of the company focusing on 1860 and 1870, the chandelier trimmings are still
listed under the aggregate title of the pressed glass, but now in pounds instead of hundredweights. These
are certainly not small numbers. Whereas in 1860, the figure was 255,182 lb, ten years later it was 367,379
Ib, demonstrating a dramatic increase in production at the Polubny glassworks of one-third over the dec-

7 Schematismus fiir das Kénigreich Bbhmen auf das Jahr 1829. Prag 1829, p. 514.; Schematismus fiir das Kénigreich Béhmen
auf das Jahr 1836. Prag, 1836, s. 615.; Handbuch des Kénigreich Béhmen fiir das Jahr 1845, Prag, 1845, p. 766.

8 CZOERNIG, Carl Joseph. Topografisch-historisch-statistische Beschreibung von Reichenberg Nebst einem Anhange die
Beschreibung von Gablonz enthaltend. Wien, 1829, s. 214.; Schematismus fiir das Kénigreich B6hmen auf das Jahr 1829,
s. 514.; Schematismus fiir das Kénigreich Bbhmen auf das Jahr 1836, p. 615.

9 NOVY, Petr, ed. Paméti skldiského podnikatele Aloise Welze II: Sklarny v Dobré Vodé, Roznové u Dadic a Hrobu u Teplic -
Velkostatek Podhotany. Skldr a keramik. 2020, 70(5-6), 109-114. ISSN 0037-637X.

10  Tabellarische Ubersicht {iber die Entwicklung der Riedel’schen Glashiitten in: Team of authors. Die Gross-Industrie
Oesterreichs. Wien, 1898, p. 191.

11 Ibid.

12 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel Unterpolaun
und ihrer Inhaber. 1930, p. 9. Typescript transcription.
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ade, while the rest of the range remained essentially stable.’® Of the specific types of trimmings, the Riedel
Chronicle of 1878 mentions the rise of pears, whose popularity continued throughout the 1880s. The cus-
tomers at that time also demanded prisms and baroque pendalogues.*

In addition to trimmings, the Riedels also began to produce hot shaped and blown lighting glass in the
Polubny glassworks after 1873, which was related to their ambitions in the hollow glass production and the
arrival of skilled glassmakers. They thus continued the activities of the predecessors from the second half
of the 18th century. In 1883, the company began to make the metal pressing moulds for the chandelier trim-
mings themselves, setting up a bronzeware factory in Dolni Polubny. After 1886, it also began to offer the
paraffin oil lamps with bodies and cylinders made of coloured hot-shaped or painted glass assembled in the
metal mountings. The luxury lamps were produced in the Novy Svét refinery, whereas the standard product
range was manufactured in Dolni Polubny (from 1887). For the first time in the history, the Riedels supplied
the market not only with the semi-finished products, but also with the completed lamps.*® The largest produc-
ers of the goods in the Austro-Hungarian Empire at that time were S. Reich & Co. and J. Schreiber & Neffen.®

The electric lighting introduction was a breakthrough in the history of lighting in the last third of the
19th century. The American Thomas Alva Edison patented the incandescent light bulb in 1879 and ten years
later, at the World Exhibition in Paris, the electric lighting was already ubiquitous. For glassmakers, the new
light source posed a major technological challenge, as it was necessary to come up with glass products that
could dim the intense electric light, something that had never been needed before.

Josef Riedel Jr., who at that time ran the glassworks, the bronzeware factory, and the refinery in Dolni
Polubny, visited in 1889 the Parisian show of the achievements of civilisation. According to the company
chronicle, he noticed that all the shades of the electric table lamps on display were made of the pressed or
wrought metal in the form of flowers or leaves, but not of glass.”” Therefore, in the same year, the Riedels
launched the glass lampshades made of blown, hot-decorated or cold-decorated glass, which became an
instant commercial hit. However, the fact that the inspiration could be of an earlier date and of the domes-
tic provenance can be seen, for example, in the presentations of E. Bakalowitz S6hne, C. Stélzle Schne,
S. Reich & Co. and J. Schreiber & Neffen companies at the International Electrical Exhibition in Vienna in
1883, where they had already successfully offered such products.*®

The first types of the Riedel lampshades were in the form of the hollowed bowls or flowers, thus
meeting the contemporary taste for floral decorations. A series of patents, that were quickly put into prac-
tice, then followed. As early as 1890, the Polubny refinery, where the production of the lampshades from
the semi-finished products supplied by the neighbouring glassworks was concentrated, put into operation
a glass frosting centrifuge designed by Josef Riedel Jr., which could process up to 500 lampshades a day.
From the beginning, the new range was also decorated by paint spraying using a device invented by the
senior chief Wilhelm Riedel. The decoration using the glass beads and enamel (so-called Patent Decor) was
a great novelty in 1892 and three years later, the company began to etch the clear glass lampshades using the
transfer printing process. The high-end, hand-cut, and painted types of the lampshades were also produced
by the Riedel refinery in Harrachov-Novy Svét." The lampshades varied in size and form, from the open
rosettes or bowls to the closed ampoules.

13 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten.

14  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 13, 15.

15  AMSB Jablonec nad Nisou, Jos. Riedel, sample book inv. nr. 890/74, Table 50.

16 ~ BRAUNOVA, Helena. Lustry a osvétlovaci sklo, pp. 466-467.

17 URBAN, Stanislav. Riedlova rafinerie skla v Polubném. Skldr a keramik. 1967, 17(6), 179.

18 LNENICKOVA, Jitka. Svétlo a svitidla na mezindrodni elektrické vystaveé ve Vidni v roce 1883. Part 3. Svétlo. 2017, 20(5),
61-5. ISSN 1212-0812.

19 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 98, 101-102, 119.



The Lighting Glass

Because the Riedels‘ business acumen made them one of the largest suppliers of the glass lampshades
not only in the Austro-Hungarian context but also internationally, they had to expand and modernise the
production facilities. First, they established a new painting shop in the Polubny refinery, then they extended
the building with a cutting, etching, and frosting shop in 1896. The bronzeware factory was equipped with
the modern machinery and both plants were electrified in 1897.%°

The lampshades, however, were not the only product developed by the Riedels in the context of elec-
tricity. In 1892, after the successful experiments were made, the Maxov glassworks introduced the pro-
duction of the glass part of the electric bulbs, which had previously been made in Europe only in France.
However, this was a mere episode, unlike other types of the electrical goods that became a fixed part of the
company's portfolio.** In the field of the lighting equipment, waterproof streetlamps were a lucrative novelty,
soon offered by a number of the European manufacturers. The Polubny bronzeware factory developed its
own patented technology at the end of 1894. By the end of the century, it had equipped, for example, all the
stations of the Bavarian and Swiss state railways, for which they became the standard type for several years.
In total, the company supplied 21,000 of these lamps to the customers.?

In 1891, the Riedels began to display the glass lampshades at the international electrical exhibitions
abroad. The first was the exhibition in Frankfurt am Main, Germany, where the contemporary observers
found the company's collection to be very tasteful.?® A year later in London, the Riedels even won a bronze
medal for their presentation. By the end of the century, the company already had more than 10,000 differ-
ent designs of lampshades and sold 228,000 of them in 1900 alone. Although the refinery already had four
paint-spraying machines in operation at that time, the Riedels gradually abandoned the decoration method
altogether, as it was no longer profitable due to competition using similar technologies.?*

Although the lampshades and presumably station lamps are listed together with the hollow glass in the
statistics, the economic importance is still clearly visible. While in 1880 the glassworks in Dolni Polubny
(with a little help of Dolni Maxov) melted 16,027 cwt of hollow glass, in 1890 it was 27,283 % cwt and six
years later even 41,564 cwt, which cannot be attributed to the glassware, decorative or luxury glass alone.
The Riedels also continued to produce the chandelier trimmings, successively producing 575,311 kg (1880),
483,803 kg (1890), and 660,627 kg (1896) of the pressed glassware, though the increase between 1890 and
1896 must also be attributed to the introduction of the electrical glass manufacture.?

By the end of the 19th century, the company already had a network of dealerships developed through-
out Europe. In addition to its own branches in Vienna and Berlin, which originally dealt only with the sale
of the Riedel glassware, it also had the commission partners with the sample rooms in Paris, London, Mu-
nich, Frankfurt, Prague, Zurich, Treviso, Bucharest, and Mexico, after the introduction of the lampshades
production. In the last city, however, only electrical goods were involved.*

From an aesthetic point of view, the Riedel production of the hot-shaped lampshades remained faithful to
the floral and historicist inspirations until the end of the 19th century. In addition to clear, colourless glass, the
coloured transparent and cloudy types of molten glasses were also used. The types resembling flowers, richly
profiled scalloped rims and distinctive optical and other hot shaped decorations referring to the Bohemian
or Venetian Baroque tradition were very frequently applied. Nevertheless, the simple geometric spherical or

20 Ibid, p. 102.

21 Ibid, pp. 17-18.

22 Ibid, p. 100.; URBAN, Stanislav. Riedlova rafinerie skla v Polubném. Skldr a keramik,180.

23 LNENICKOVA, Jitka. Mezinarodni elektrotechnickd vystava ve Frankfurtu nad Mohanem v roce 1891. Part 3:
Umélecké ztvarneéni elektrickych svitidel. Svetlo. 2018, 21(3), 54-57. ISSN 1212-0812.

24 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 96, 102.

25 Tabellarische Ubersicht iiber die Entwicklung der Riedel’schen Glashiitten, p. 191.

26  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 112.
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ovoid shapes were also present. Among the cold techniques, alongside frosting, painting of the realistic or styl-
ized floral decorations or historicizing ornaments or striking and delicate cut decorations became popular.?”

The Twentieth Century

In the new century, the Riedels consistently focused on the production of the assembled electric glass lumi-
naires. They are first explicitly mentioned in the company chronicle as a novelty of the Polubny bronzeware
factory in 1902, when the company registered the model of the table lamp in the shape of a vase with a metal
leg.?® In 1903, the bronzeware factory began to offer customers the suspended electric lamps whose covers
consisted of a metal grid inlaid with the pressed glass plates imitating the precious stones in colour, which
was later extended to other types of the company lamps. One year later, the model of the special table lamp,
which subtly increased the luminous efficiency of the bulb by using a small mirror, was registered.?

After 1900, other competitors producing the electric lampshades and lamps grew for the Riedels in
Bohemia, particularly in the Novy Bor - Kamenicky Senov region, Teplice, and Bohemian Forrest. The
long-standing rivals in the glass luminaire market in the Bohemia included S. Reich & Co. and J. Schreiber
& Neffen, with whom the Riedels shared an emphasis on the production of glass and glass components for
the electrical purposes.

A significant new impulse to the Riedel's lighting glass production came in 1903, when the company
registered the model of the glass trimmings in the form of hollow, internally ribbed tubes, which became not
only a cheaper alternative to the traditional pressed and cut types, but also a fashion trend. A year later, the
Riedels were already offering ten types of the trimming tubes. The novelty first became popular on the Ger-
man market and soon several companies in the Jablonec region began to assemble this type of luminaires.
Before the First World War, the Riedel offer included the trimmings in the form of solid sticks.*

The Riedels first presented the pendant and table lamps at the renowned trade fair in Leipzig, Germany,
in the autumn of 1904. The Berlin dealer, Hugo Lippmann & Co., presented a table lamp made of etched glass
with floral decoration, table lamps in metal assemblies with painted shades with various decorations, such
as forest landscapes with snow and reddish hues, a circular pendant lamp decorated with the glass jewellery
stones and beads, and, as a novelty, the lamps decorated with patented glass tubes in a spectacular combina-
tion of different colours, lengths, types, and volumes.** A year later, Lipmann announced that the technically
and aesthetically remarkable innovation had excellent sales.* The numerous lampshades and assembled
glass luminaires produced by the company were, of course, present at the German-Bohemians Exhibition in
Liberec in 1906. The table lamps were installed in the central company pavilion and were permanently lit.*
The report from the Leipzig Fair in the autumn of 1909, in which the large lower cover bowls for the ceiling
luminaires of the Riedel product range are mentioned for the first time, proves the continuous development
of the assembled luminaire production.®

27 AMSB Jablonec nad Nisou, Catalogue, MSB 890/12 (before 1900).

28 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 103.; 7AK, Ladislav.
Patenty a chrdnené vzory firmy Josef Riedel Polubny z let 1879-1939. 1990. Typescript, sign. B2885, p. 2.

29 Ibid, pp. 104-105.

30  AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 103-104.

31 Warenmarkt Jos. Riedel Polaun. Sprechsaal. Organ der Porzellan-, Glas- und Thonwarenindustrie. 1904, 37(42), 1610-1611.;
Die Glasbranche auf der Leipziger Oster-Vormesse. Diamant: Glas-Industrie-Zeitung. 1905, 27(10), 289-291.;
KMSB Jablonec nad Nisou, ZAK, Ladislav. Patenty a chranéné vzory firmy Josef Riedel Polubny z let 1879-1939, p. 2.

32 Warenmarkt Josef Riedel. Sprechsaal. Organ der Porzellan-, Glas- und Thonwarenindustrie. 1905, 38(39), 1594.

33 AMSB Jablonec nad Nisou. MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 105.

34  Leipziger Michaelis-Messe 1909. Diamant: Glas-Industrie-Zeitung. 1909, 31(28), 974-977.



The Lighting Glass

The Polubny refinery continued to produce the lampshades in large volumes and the production equip-
ment was also upgraded. In 1902, for example, the painting shop acquired a large new kiln for firing several
hundred lampshades at a time.? Gradually, more innovations in the tube trimmings and the hanging meth-
ods were registered. As the interest in the product range continued to grow, it acquired its own space and
department in 1909, where 16 girls, with the help of machines, were engaged in cutting and sorting the tube
trimmings, which were passed to 20 domestic workers to seal the hollow ends. The lamp fringe, introduced
in 1910, consisting of a combination of tubes and beads of various sizes strung not on a woven lace but on
wire became the important registered model. The innovation was, of course, immediately reflected in the
new designs of the Riedel lamps.*

From the period before the First World War, several collection items, specimens, and drawings of lamp-
shades and assembled glass luminaires have been preserved. In addition to the leaning toward Art Nouveau,
the persistent influence of historicism is clearly visible from them, and the eclecticism of style is typical as
well. As far as the cold refining works are concerned, frosting, painting, and etching, or cutting and engrav-
ing, were primarily used, with Empire and Biedermeier commonly present in the decorations. Besides hot
shaping, press-blowing into metal moulds also came into use.

The Art Nouveau floral and ornamental motifs are very common in luminaires made of the layered
and etched glass, especially in the table lamps. The inspiration by the popular French manufacturers, led
by Gallé, is evident. Some of the objects also show an attempt to adapt the traditional decorations of the
Jizera Mountains cut glass to the Art Nouveau morphology, often in combination with the dominant frosted
surfaces. The Polubny refinery also produced brightly painted luminaires, even with the pressed parts. In
the pendant lamps production, in addition to the trimmings made of tubes and rods, the traditional crystal
trimmings in the form of the waterfall-style chains, etc., still appeared, also in various mutual combinations.
In case of the chandelier shades and ampoules, clear colourless and coloured glass was used, painted, frost-
ed, or etched with floral ornamental patterns, among which the Art Nouveau influences appeared alongside
the realistic motifs. Both chandeliers consisting of a single glass body of a simple ovoid shape and a two-part
type consisting of an ampoule and a scalloped top were frequently represented. The product range also in-
cluded the chandeliers with multiple light sources.?”

During this period, the in-house designers of the Riedel luminaires remain essentially anonymous. The
exceptions comprise a few Art Nouveau designs, the oldest and signed of which is dated 1905 and bears the
JB monogram next to the date, while others dated 1915 and 1916 are signed with the V] monogram. They
prove, apart from other things, that World War I, although it suppressed many of the company‘s activities,
did not completely stop them, included patterning.

After 1918, the Riedels not only continued the production of the lighting glass but concentrated on the
further development. In the first post-war years, the traditional pendalogues sold very well. Glass continued
to be melted and shaped in the Polubny glassworks (there were already three glassworks in operation from
1925) and decorated in the local refinery by painting, frosting, etching, cutting, or engraving. The Riedels
produced the luminaires with metal components, from the bedside table lamps to the large multi-arm chan-
deliers, exclusively in their own bronzeware factory. The company‘s glassworks in Zacléf produced the
chandelier trimmings.*®

The modern morphology and decorations in the Art Deco style were introduced into the Riedel luminaires
by Alfred Kunft, a fine artist (1892-1961). Several finished products and many photographs have been pre-

35  AMSB Jablonec nad Nisou. MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 103.

36  Ibid, pp. 105-106.

37 AMSB Jablonec nad Nisou, Catalogues, MSB 890/8 (after 1919), MSB 890/12 (before 1900), 890/21 (after 1900), AK12
(1912-1914). Cf. BEDNAROVA, Tereza. Svitidla jizerskohorské firmy Riedel. Svétlo. 2019, 22(2), 62. ISSN 1212-0812.

38 AMSB Jablonec nad Nisou, MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, pp. 77, 114.
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served in the Jablonec museum from the time he worked at the company in the second half of the 1920s, while
numerous drawings, the last signed and dated 1929, are preserved in the company‘s archives. They are clear
evidence not only of Kunft's creativity, but also of the company's efforts to keep up with contemporary trends.

Among the technological innovations, the installation of a hydraulic press in the glassworks in Polubny
in 1926 was of great importance for the luminaire development; the innovation enabled pressing of larger
pieces of the glass sculptures in the style of Lalique, the French brand.* The Riedel product range thus in-
cluded the figurative sculptures of female nudes, strongly Art Deco-stylized, pressed from opaline, clear col-
ourless or coloured transparent glass, often frosted, and serving as decorations for the electric lamps or their
stands, or decorative sculptures — lamps with a bulb fixed on the reverse side. Several designs are signed
by Alfred Kunft himself, the earliest was signed by him in 1927.° However, the effort did not end with the
original fine artwork and inspired designs. At the beginning of the 1930s, the company‘s portfolio included
the figurative table lamp sculptures imitating the production of Lalique and Sabino, the French companies.*!
The commercially successful expansion of the lampshade product range and other goods was brought about
by the installation of a compressor to the frosting machine in the Polubny refinery in 1929, which enabled
the realisation of deep reliefs.**

In the 1920s, the company gradually expanded the foreign network of the commission sales offices. Bel-
gium (Brussels) came first, followed by the USA, China (Shanghai) and Brazil (Rio de Janeiro) in 1924. The
Riedels regularly covered the spring and autumn fairs in Leipzig, the sample fairs in Prague, Liberec, and
Vienna, and various regional and national exhibitions. The most prestigious, however, were undoubtedly the
foreign exhibition presentations. Unfortunately, we do not know much about the foreign presentations of lu-
minaires. For example, in the Riedel collection for the International Exhibition of Decorative and Industrial
Modern Art in Paris in 1925, which was awarded the Grand Prix and the gold medal, there were only two
items out of forty presented company products.*?

The 1930s were marked by the world economic crisis, which the Riedels tried to counter by placing even
more emphasis on the technical and electrical glass production; they maintained the trend also during the
Second World War. The preserved sample photographs, dominated by the table lamps, show the shape of the
company's luminaire product range at the end of the 1930s. In addition to the designs from the 1920s, there
are numerous innovations, functionalist lamps composed of cast glass pieces, cut glass, even bracelet rings,
or lamps with shades assembled in the geometric patterns from the different coloured pieces of coloured
sprayed or frosted clear flat glass.** The press-blown frosted ampoules, oscillating from the geometric shapes

39  ZAK, Ladislav. Z historie polubenské huté. 1992. Typescript, sign. B2889, p. 14.

40 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, skldrny a rafinerie, Dolni Polubny, 1707-1947, inv. nr. 1345,
kr. 220., inv. nr. 1346, kr. 221.

41 Cf. decorative sculpture made of opaline glass produced by Jos. Riedel, prod. nr. 1940 (after 1930), and decorative sculpture
made of opaline glass Suzanne designed by René Lalique in 1925.: MARCILHAG, Félix. R. Lalique: cataloque raisonné
de I’ceuvre de verre. Paris: Les editions de 1“amateur, 1994, s. 399. ISBN 2-85917-181-9. (The sculpture had been produced
also by Marius-Ernest Sabino since 1930). Cf also decorative sculpture made of opaline glass produced by Jos. Riedel
prod. nr. 1941 (after 1930) and decorative sculpture made of opaline glass designed by M.-E. Sabino in about 1930:
WORTHPOINT [online]. WorthPoint corporation, © 2022. [cit. 10. 5. 2022]. Available at: https://www.worthpoint.com/
worthopedia/sabino-art-glass-opalescent-double-1897841206https://www.worthpoint.com/worthopedia/sabino-art-glass-
opalescent-double-1897841206..

42 AMSB Jablonec nad Nisou. MULLER, Emil. Geschichte der Unternehmungen der Firma Josef Riedel, p. 111.

43 SOkA Most, Velebudice facility, NAD 1144, fond Josef Riedel, karton 184, inv. nr. 1215. List of exhibits for the Paris
exhibition from 23. 3. 1925.; AMSB Jablonec nad Nisou. MULLER, Emil. Geschichte der Unternehmungen
der Firma Josef Riedel, pp. 109, 111.

44  After 1930, functionalist table lamps with sprayed décor were produced e.g. by Karl Goldberg company from Novy Bor,
which was one of the regular buyers of the Riedel glass. Cf. LNENICKOVA, Jitka. Pozoruhodny vyrobce svitidel - firma Carl
Goldberg z Nového Boru. Svétlo. 2016, 19(2), 64-66. ISSN 1212-0812.



The Lighting Glass

to the realistic flame imitation, and table lamps with the sandblasted geometric shade designs are spectac-
ular. The patterned flat glass also appears as a material for lampshades, and the Art Deco pressed figures,
designed in the late 1920s and used as lamp bases or just as decorations, were revived with new variations
and assemblies. The electric table lamps are numerously represented, fitted with imitation candles made of
white opal glass or various types of candleholders for real candles, from the simplest shapes to the complex
geometric compositions. On the other hand, there is an absolute minimum of the pendant lamp novelties
in the photographs. The functionalist Jewish ceremonial candlesticks are remarkable items.** The Riedels
included the figurative table lamps collection made of clear coloured and frosted glass and pendant lamps in
the collection displayed at the Culture and Labour in Jizera Mountains exhibition held in Jablonec in 1936.%°

The production of glass luminaires remained a part of the Riedel product range in 1939-1945. Howev-
er, they were mainly made by pressing or by machine, while hand production was very limited. We do not
know the specific form, but we can assume that they were mainly practical glassware, not decorative pieces,
because the Polubny refinery ceased operations in 1941.*

45 AMSB Jablonec nad Nisou, Sample book - set of photos (before 1938, 350 pcs); cf. BEDNAROVA, Tereza. Svitidla
jizerskohorské firmy Riedel. Svétlo. 2019, 22(2), 62-63.

46  Kultur und Arbeit im Isergebirge: Fiihrer durch die Ausstellung. Gablonz a. N., 1935, p. 8.

47 AMSB Jablonec nad Nisou, fond 2, Josef Riedel, sklarny, Dolni Polubny, box 2, file 4, Hiitte Polaun, 1943-1944, z 22. 1. 1945.;
KMSB Jablonec nad Nisou, ZAK, Ladislav. Situace v jabloneckém préimyslu po zdboru pohraniéi, 1991, Typescript, sign.
B2886, p. 31.
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Navrhy, po 1910
SOkA Most-Velebudice, kr. 221

Designs, after 1910
SOkA Most-Velebudice, NAD 1144, box 221
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Névrhy, 1915-1917
Signovédny V]

SOkA Most-Velebudice, kr. 220, 221
Designs, 1915-1917

Signed V]
SOkKA Most-Velebudice, NAD 1144, boxes 220, 221
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Alfred Kunft

Navrhy, 1925-1929

Alfred Kunft
SOkA Most-Velebudice, kr. 220, 221

Designs, 1925-1929

Alfred Kunft
SOkA Most-Velebudice, NAD 1144, boxes 220, 221
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Katalog, kolem 1890
MSB 890/74

Catalogue, around 1890
MSB 890/74
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Katalog, pred 1900
MSB 890/12

Catalogue, before 1900
MSB 890/12
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Katalog, po 1900
MSB 890/21

Catalogue, after 1900
MSB 890/21
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Katalogové listy, kolem 1905
Archiv MSB

Catalogue pages, around 1905
Archive MSB
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Katalog, 1912-1914
MSB AK12

Catalogue, 1912-1914
MSB AK12
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Katalog, po 1919
MSB 890/8

Catalogue, after 1919
MSB 890/8
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Vzornik - soubor fotografii, pred 1938
Archiv MSB

Sample book - set of photographs, before 1938
Archive MSB
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Petr Novy, Helena Braunova



Uzitkové, dekorativni
a luxusni sklo

The Glassware, Decorative
and Luxury Glass



Baroko, Rokoko

Cise, 1700-1730

vvvvv

MSB SR111, v. 11,5 cm | foto Ales§ Kosina | Z majetku
rodiny Riedel, Polubny | Lit. Novy (2021), s. 10

Beaker, 1700-1730

Northern Bohemia | Crystal glass, blown, cut | MSB SR111,
h. 11,5 cm | photo Ales Kosina | From the property

of the Riedel family, Polubny | Lit. Novy (2021), p. 79

Pohar - VenusSe s amorem, 1700-1730

Severni Cechy | K¥istalové sklo, foukané, hutné tvarované a dekorované, ryté |
MSB SR32, v. 21,5 cm | foto Ales Kosina | Z majetku rodiny Riedel, Polubny

Goblet - Venus with Cupid, 1700-1730

Northern Bohemia | Crystal glass, blown, hot shaped and decorated,
engraved | MSB SR32, h. 21,5 cm | photo Ale$ Kosina | From the property
of the Riedel family, Polubny

Baroque, Rococo

326



Kropenky na svécenou vodu, po 1775

Skldrna Kristidnov | Ciré a rubinové sklo, foukané, hutné tvarované a dekorované | MSB S4932,
$465, v. 29,5 a 30 cm | foto Tom4s Hilger | Dle tradice kropenky ve skldrné objednal jablonecky
obchodnik Johann Franz Schwan | Lit. Riedel (1991), s. 22; Riedel (1994), s. 30; Novy (2021), s. 67

Holy water sprinklers, after 1775

Kristidnov Glassworks | Clear and ruby glass, blown, hot shaped and decorated | MSB S4932, S465,
h. 29,5 a 30 cm, photo Tomas Hilger | According to tradition, the sprinklers were ordered by Johann
Franz Schwan, a Jablonec merchant | Lit. Riedel (1991), p. 22; Riedel (1994), p. 30; Novy (2021), p. 105
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Klasicismus, Biedermeier, Druhé rokoko

s wov

Svatebni ciSe, 1809

Rafinerie bratii Riedelt, Mistrovice,

rytec Franz Riedel | K¥istalové sklo, foukané,
brousené, ryté | MSB S928, v. 12 cm |

foto Ale$ Kosina | Dar ke svatbé Marianne
Riedelové a Antona Johanna Hiibnera

dne 9. ¢ervence 1809 | Lit. Riedel (1991), s. 25;
Riedel (1994), s. 33; Novy, Havlickova (2009),
s. 96; Novy (2021), s. 36

Wedding beaker, 1809

Riedel Brothers refinery workshop,
Mistrovice, engraver Franz Riedel |

Crystal glass, blown, cut, engraved |

MSB S928, h. 12 cm | photo Ales Kosina |
Gift for the wedding of Marianne Riedel
and Anton Johann Hiibner on July 9, 1809 |
Lit. Riedel (1991), p. 25; Riedel (1994),

p- 33; Novy, Havlickova (2009), p. 96;

Novy (2021), p. 92

CiSe s monogramem JJ, 1809-1813
Patrné rafinerie bratfi Riedelt, Mistrovice,
rytec Franz Riedel | K¥istdlové sklo, foukané,
brousené, ryté | MSB S2595, v. 10 cm |

foto Ales Kosina | Lit. Riedel (1991), s. 26;
Riedel (1994), s. 33; Novy (2021), s. 35

Beaker with monogram JJ, 1809-1813
Apparently Riedel Brothers refinery
workshop, Mistrovice, engraver Franz Riedel
| Crystal glass, blown, cut, engraved |

MSB S2595, h. 10 cm | photo Ales Kosina |
Lit. Riedel (1991), p. 26; Riedel (1994), p. 33;
Novy (2021), p. 91

CiSe - Diana s monogramem FR,
1809-1813

Rafinerie bratii Riedeld, Mistrovice,

rytec Franz Riedel | K¥istdlové sklo, foukané,
brousené, ryté | MSB S949, v. 11 cm |

foto Tomas Hilger | Lit. Riedel (1991). s. 26;
Riedel (1994), s. 32; Novy, Havlickova (2009),
s. 99; Novy (2021), s. 35

Beaker - Diana with monogram FR,
1809-1813

Riedel Brothers refinery workshop,
Mistrovice, engraver Franz Riedel |
Crystal glass, blown, cut, engraved |

MSB S949, h. 11 cm | photo Tomas Hilger |
Lit. Riedel (1991). p. 26; Riedel (1994),

Pp- 32; Novy, Havlickovd (2009), p. 99;

Novy (2021), p. 91

Classicism, Biedermeier, Second Rococo



Karafa s monogramem AR, 1809-1813

Rafinerie bratii Riedeltd, Mistrovice, rytec Franz Riedel |
Kristalové sklo, foukané, brousené, ryté | MSB S961, v. 23 cm |
foto Ales Kosina | Lit. Riedel (1991), s. 25; Riedel (1994), s. 31;
Novy, Havlickova (2009), s. 99; Novy (2021), s. 36

Decanter with monogram AR, 1809-1813

Riedel Brothers refinery workshop, Mistrovice, engraver Franz Riedel |
Crystal glass, blown, cut, engraved | MSB S961, h. 23 cm |

photo Ales Kosina | Lit. Riedel (1991), p. 25; Riedel (1994), p. 31;

Novy, Havlickova (2009), p. 99; Novy (2021), p. 92

Karafa a ciSe s monogramem JAK, 1809-1813

Patrné rafinerie brat¥{ Riedelt, Mistrovice, rytec Franz Riedel |
Ktistdlové sklo, foukané, brousené, ryté | MSB S4183, S4193,
v. 9-26 cm, foto Ale$ Kosina | Lit. Novy (2021), s. 36

Decanter and beaker with monogram JAK, 1809-1813
Apparently Riedel Brothers refinery workshop, Mistrovice, engraver
Franz Riedel | Crystal glass, blown, cut, engraved | MSB S4183, S4193,
h. 9-26 cm, photo Ale$ Kosina | Lit. Novy (2021), p. 92
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Parfémové flakény, po 1820

Jizerské hory | Opdlové sklo, foukané, brousené, malované |
MSB S6057, S7569, v. 8 cm | foto Ales Kosina |
Lit. NOV}? (2021), s. 68

Perfume bottles, after 1820

Jizera Mountains | Opal glass, blown, cut, painted |
MSB S6057, S7569, h. 8 cm | photo Ales Kosina |
Lit. Novy (2021), p. 106
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Pamétni ciSe, 1829

Firma Franz Riedel, skldrna Jizerka |
Ktistélové sklo, foukané, brousené, ryté |
MSB SR1, v. 13 cm | foto Ales Kosina |
Zhotoveno 1. zafi 1829 jako upominka

na prvni tavbu | Lit. Riedel (1991), s. 27;
Riedel (1994), s. 35; Novy, Havlickova (2009),
s. 131

Commemorative beaker, 1829

Franz Riedel Company, Jizerka Glassworks |
Crystal glass, blown, cut, engraved |

MSB SR1, h. 13 cm | photo Ales Kosina |
Made September 1, 1829, as a reminder

of the first melting | Lit. Riedel (1991). p. 27;
Riedel (1994), p. 35; Novy, Havlickovd (2009),
p. 131

Cise, po 1840

Firma Franz Riedel, Antoninov - Jizerka,

nebo Harrach, Novy Svét | Zelené uranové sklo,
foukané, brousené, malované | MSB S2805,

v. 11 cm | foto Ale$ Kosina

Beaker, after 1840

Franz Riedel Company, Antoninov - Jizerka
Glassworks, or Harrach Glassworks, Novy Svét |
Green uranium glass, blown, cut, painted |

MSB S2805, h. 11 cm | photo Ales Kosina

Cise, 1841

Firma Franz Riedel, Antoninov - Jizerka,
nebo Harrach, Novy Svét | Zluté uranové sklo,
foukané, brousené, malované | MSB S2802,

v. 12,5 cm | foto Tomas Hilger |

Dar ke jmenindm Mathildy S6hnel |

Lit. Novy, Havlickova (2009), s. 94

Beaker, 1841

Franz Riedel Company, Antoninov - Jizerka
Glassworks, or Harrach Glassworks, Novy Svét |
Yellow uranium glass, blown, cut, painted | MSB
S2802, h. 12,5 cm | photo Tomas Hilger | A gift
to Mathilda Séhnel‘s name day |

Lit. Novy, Havlickova (2009), p. 94
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Historizujici styly, Orientalismus

Hutni sklo

Vaza, kolem 1880

Zelené sklo, foukané, hutné tvarované
a dekorované | MSB SR216, v. 36,5 cm |
foto Ales Kosina

Vase, around 1880

Green glass, blown, hot shaped

and decorated | MSB SR216, h. 36,5 cm |
photo Ales Kosina

Avanturin, 1879

Avanturinové sklo, stiep z tavby, ryty |
MSB S6335, v. 11 cm | foto Tomas Hilger |
Upominka na prvni tavbu avanturinu

na Jizerce | Lit. Riedel (1991), s. 72; Riedel
(1994), s. 71; Novy, Havlickova (2009), s. 130

Aventurine, 1879

Aventurine glass, melting shard, engraved |
MSB S6335, h. 11 cm | photo Tomas Hilger |
A reminder of the first melting of aventurine
in Jizerka | Lit. Riedel (1991), p. 72;

Riedel (1994), p. 71; Novy, Havlickova (2009),
p. 130

Historicizing Styles,
Hot Glass

Orientalism

Vaza, po 1880

Opalinové a ¢iré sklo, foukané, hutné
tvarované a dekorované | MSB SR479,
v. 31 cm | foto Ales Kosina

Vase, after 1880

Opaline and clear glass, blown, hot shaped
and decorated | MSB SR479, h. 31 cm |
photo Ales Kosina



Nadoba, po 1880
Opélové a ¢iré sklo, foukané, vrstvené, hutné tvarované
a dekorované | MSB SR83, v. 14,5 cm | foto Ales Kosina

Vessel, after 1880

Opal and clear glass, blown, layered, hot shaped and decorated |
MSB SR83, h. 14,5 cm | photo Ales Kosina
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Vaza s jestérkou, po 1882

Koufové a modré sklo, foukané, hutné
tvarované a dekorované, malované |

SR282, v. 25 cm | foto Ale$ Kosina |

MSB Stf‘ihy, 1882, tvar F119/82; MSB AK13,
1882, tvar 48/82 (varianta)

Vase with lizard, after 1882

Smoke and blue glass, blown, hot shaped
and decorated, painted | SR282, h. 25 cm |
photo Ales Kosina | MSB Patterns, 1882,
shape F119/82; MSB AK13, 1882,

shape 48/82 (variation)



Nadoba na suchary, po 1885
Zlutozelené sklo, foukané, hutné
tvarované, kovodily | MSB SR381,
v. 29 cm | foto Ale$ Kosina |

Lit. Riedel (1994), s. 48

Biscuit container, after 1885
Yellow-green glass, blown, hot shaped,
metal parts | MSB SR381, v. 29 cm |
foto Ale$ Kosina | Lit. Riedel (1994),
p. 48

Nadoba, po 1883

Cerné sklo, foukané, hutné tvarované,
kovodily | MSB SR253, v. 14,5 cm |
foto Ales Kosina

Vessel, after 1883
Black glass, blown, hot shaped, metal parts |
MSB SR253, h. 14,5 cm | photo Ale$ Kosina
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Dzban, 1886

Ciré a rtizové sklo, foukané, hutné tvarované a dekorované,

otvor na vklddani ledu | MSB SR367, v. 27,5 cm | foto Ale$ Kosina |
MSB AK13, 1886, tvar 97/3; MSB 890/74, katalog, vzor 97/I11
(varianta)

Jug, 1886

Clear and pink glass, blown, hot shaped and decorated, hole
for inserting ice | MSB SR367, h. 27,5 cm, | photo Ales Kosina |
MSB AK13, 1886, shape 97/3; MSB 890/74, catalogue,

pattern 97/11I (variation)

Dzbéan, 1886

Zelené uranové sklo, foukané, hutné tvarované a dekorované,
otvor na vklddani ledu | MSB SR368, v. 27 cm |

foto Ales Kosina | MSB AK13, 1886, tvar 375/60; MSB 890/74,
katalog, vzor 284/II (varianta)

Jug, 1886

Green uranium glass, blown, hot shaped and decorated,
hole for inserting ice | MSB SR368, h. 27 cm |

photo Ales$ Kosina | MSB AK13, 1886, shape 375/60;
MSB 890/74, catalogue, pattern 284/II (variation)



Misa, po 1885

Rozalinové a c¢iré sklo, foukané, hutné tvarované a dekorované,
krakelované, malované | MSB S1727, v. 13 cm | foto Ales Kosina |
MSB 890/74, katalog, vzor 7132

Bowl, after 1885

Rosaline and clear glass, blown, hot shaped and decorated, crackled,
painted | MSB S1727, h. 13 cm | photo Ale$ Kosina | MSB 890/74,
catalogue, pattern 7132
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Karafa a ciska typu Blossom, po 1886

Opadlové a cervené sklo, foukané, hutné tvarované a dekorované |
MSB S3821, v. 18,5 cm a 8,5 cm | foto Ales Kosina

Decanter and beaker type Blossom, after 1886

Opal and red glass, blown, hot shaped and decorated | MSB S3821,
h. 18,5 cm and 8,5 cm | photo Ale$ Kosina



Vazicka, po 1885

Cirs, opalové a modré sklo, foukané, vrstvené, hutné
tvarované | MSB SR84, v. 9,5 cm | foto Ales Kosina |
MSB 890/74, katalog, vzor 7058

Vase, after 1885

Clear, opal and blue glass, blown, layered, hot shaped |
MSB SR84, h. 9,5 cm, photo Ale$ Kosina | MSB 890/74,
catalogue, pattern 7058
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Vaza, 1889

Cervené a topazové sklo, foukané, vrstvené, hutné dekorované
slidou, brousené | MSB SR247, v. 23 cm | foto Ales Kosina |
Zékresova kniha 19, tvar 137/89 | Lit. Riedel (1991), s. 73;
Riedel (1994), s. 72

Vase, 1889

Red and topaz glass, blown, layered, hot decorated with mica, cut |
MSB SR247, h. 23 cm | photo Ales$ Kosina | Pattern book 19,
shape 137/89 | Lit. Riedel (1991), p. 73; Riedel (1994), p. 72

Misa, po 1887

Cirs, opalové a ¢ervené sklo, foukané, hutné tvarované
a dekorované | MSB SR408, @ 36 cm | foto Ale$ Kosina |
Lit. Cogan (1986), s. 57

Bowl, after 1887

Clear, opal and red glass, blown, hot shaped and decorated |
MSB SR408, g 36 cm | photo Ale$ Kosina | Lit. Cogan (1986),
p. 57



Vaza, pred 1890

Zelené a opdlové sklo, foukané, vrstvené, hutné
tvarované a dekorované | MSB SR169, v. 25 cm |
foto Ales Kosina | Nalepka 4000-3040 |

Lit. Riedel (1994), s. 59

Vase, before 1890

Green and opal glass, blown, layered, hot shaped
and decorated | MSB SR169, h. 25 cm |

photo Ales Kosina | Sticker 4000-3040 |

Lit. Riedel (1994), p. 59

Vaza, kolem 1890

Cerné, ¢iré a modré sklo, foukané, vrstvens,
hutné tvarované a dekorované, draténd mrizka |
MSB SR260, v. 31 cm | foto Ales§ Kosina |

Lit. Riedel (1991), s. 42; Riedel (1994), s. 77

Vase, around 1890

Black, clear and blue glass, blown, layered,

hot shaped a decorated, wire mesh | MSB SR260,
h. 31 cm | photo Ale§ Kosina | Lit. Riedel (1991),
p- 42; Riedel (1994), p. 77
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Vaza, kolem 1890

Koufové sklo, foukané, hutné
tvarované, dekorované nalepy

z barevného skla | MSB SR286,

v. 30,5 cm | foto Ales Kosina |

Lit. Cogan (1986), s. 55; Riedel (1991),
s. 42; Riedel (1994), s. 76

Vase, around 1890

Smoke glass, blown, hot shaped,
applied colour glass decoration |
MSB SR286, h. 30,5 cm |

photo Ales Kosina | Lit. Cogan (1986),
p. 55; Riedel (1991), p. 42; Riedel
(1994), p. 76



Pohar, kolem 1890

Modré a ciré sklo, foukané, vrstvené, hutné tvarované

a dekorované, draténd mrizka | MSB SR438, v. 34 cm |

foto Ales Kosina | Lit. Riedel (1991), s. 42; Riedel (1994), s. 77

Goblet, around 1890

Blue and clear glass, blown, layered, hot shaped
and decorated, wire mesh | MSB SR438, h. 34 cm |
photo Ales Kosina | Lit. Riedel (1991), p. 42;
Riedel (1994), p. 77

Cise, kolem 1890

Koufové a ciré sklo, foukané, vrstvené,
hutné tvarované, drdténd m¥izka |

MSB SR241, v. 14,5 cm, foto Ales Kosina |
Lit. Riedel (1994), s. 77

Beaker, around 1890

Smoke and clear glass, blown, layered,
hot shaped, wire mesh | MSB SR241,
h. 14,5 cm | photo Ales Kosina |

Lit. Riedel (1994), p. 77
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Vaza, po 1890
Ciré a barevné sklo, foukané, hutng tvarované, benatské techniky |
MSB SR357, v. 20 cm | foto Ale$ Kosina

Vase, after 1890

Clear and colour glass, blown, hot shaped, venitian techniques |
SB SR357, h. 20 cm | photo Ales Kosina
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Misa, 1895

Ciré a rubinové sklo, foukané, vrstvené, hutné tvarované a dekorované
avanturinem | MSB SR273, max. d. 25,5 cm | foto Ales Kosina |

MSB AK14, 1895, tvary 175/95-177/95 | Lit. Riedel (1991), s. 73;
Riedel (1994), s. 72

Bowl, 1895

Clear and ruby glass, blown, layered, hot shaped a decorated

with aventurine | MSB SR273, max. w. 25,5 cm | photo Ales Kosina |
MSB AK14, 1895 shapes 175/95-177/95 | Lit. Riedel (1991), p. 73;
Riedel (1994), p. 72
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Vaza, 1899

Mramorované sklo, foukané, brousené |
MSB SR229, v. 22 cm | foto Ale$ Kosina |
Zdakresova kniha 24, tvar 221/99

(6. prosinec 1899) | Lit. Riedel (1991), s. 71;
Riedel (1995), s. 75

Vase, 1899

Marbeld glass, blown, cut | MSB SR228,
h. 22 cm | photo Ales Kosina |

Pattern book 24, shape 221/99
(December 6, 1899) | Lit. Riedel (1991),
s. 71; Riedel (1995), p. 75

Pohar, kolem 1895

Mramorované sklo, foukané, brousené |
MSB SR227, v. 14 cm | foto Ales Kosina |
Lit. Riedel (1991), s. 71; Riedel (1994), s. 75

Goblet, around 1895

Marbled glass, blown, cut | MSB SR227,

h. 14 cm | photo Ales Kosina |

Lit. Riedel (1991), p. 71; Riedel (1994), p. 75

Vazy, 1898

Mramorované sklo, foukané, brousené |
MSB SR238, v. 19 cm | foto Ales Kosina |
Zékresova kniha 24, tvar 75/98

(2. bfezen 1898); MSB Stiihy, 1898,

tvar 75/98 | Lit. Riedel (1991), s. 71;
Riedel (1994), s. 75

Vases, 1898

Marbled glass, blown, cut | MSB SR238,

h. 19 cm | photo Ales Kosina | Pattern
book 24, shape 75/98 (March 2, 1898);
MSB Patterns, 1898, shape 75/98 |

Lit. Riedel (1991), p. 71; Riedel (1994), p. 75



Vaza, kolem 1900
Cervené sklo, foukané, hutné dekorované, brousené, malované |
MSB SR228, v. 16,5 cm | foto Ales Kosina

Vase, around 1900

Red glass, blown, hot decorated, cut, painted | MSB SR228,
h. 16,5 cm | photo Ales Kosina
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Historizujici styly, Orientalismus
Brousené a ryté sklo

Cise, po 1880

Ciré sklo, foukané, hutng tvarované

a dekorované, ryté | MSB SR490, v. 19 cm |
foto Ales Kosina

Beaker, after 1880

Clear glass, blown, hot shaped

and decorated, engraved | MSB SR490,
h. 19 cm | photo Ales Kosina

Vaza, 1883
Ciré a modré sklo, hutné tvarované a dekorované, ryté | MSB SR175,
v. 28 cm | foto Ales Kosina | Nélepka 8000-6080 | MSB AK13, 1883, tvar 87/83

Vase, 1883
Clear nad blue glass, hot shaped and decorated, engraved | MSB SR175, h. 28 cm |
photo Ales Kosina | Sticker 8000-6080 | MSB AK13, 1883, shape 87/83

Historicizing Styles, Orientalism
Cut and Engraved Glass



Pohary s viky, 1882
Ciré sklo, foukané, brougené | MSB SR121, v. 67 cm | foto Ale§ Kosina | MSB AK13,
tvar 236/82 | Lit. Riedel (1991), s. 56; Riedel (1994), s. 97

Goblets with lids, 1882

Clear glass, blown, cut | MSB SR121, h. 67 cm | photo Ale$ Kosina | MSB AK13, shape
236/82 | Lit. Riedel (1991), p. 56; Riedel (1994), p. 97
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Figuralni podnos, 1885

Ciré sklo, foukané, brouené, kovova figurdlni plastika | MSB SR119, v. 32,5 cm |
foto Ales Kosina | MSB 890/74, katalog, vzor 181 (varianta) | Lit. Cogan (1986),
s. 51; Riedel (1991), s. 35; Riedel (1994), s. 48

Figural tray, 1885

Clear glass, blown, cut, metal figural sculpture | MSB SR119, h. 32,5 cm |
photo Ales Kosina | MSB 890/74, catalogue, pattern 181 (variation) |
Lit. Cogan (1986), p. 51; Riedel (1991), p. 35; Riedel (1994), p. 48
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Nadoba, po 1885

Ciré sklo, foukané, brougeng, leptané, kovodily |
MSB SR346, v. 54,5 cm | MSB 890/74, katalog, vzor 248

Vessel, after 1885
Clear glass, blown, cut, etched, metal parts | MSB SR346,
h. 54,5 cm | MSB 890/74, catalogue, pattern 248
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Misy, po 1886

Ciré sklo, foukané, hutné tvarované

a dekorované, brousené | MSB SR100,
3 27,5a2 22,5 cm | foto Ales Kosina

Bowls, after 1886

Clear glass, blown, hot shaped
and decorated, cut | MSB SR100, g 27,5
and ¢ 22,5 cm | photo Ale$ Kosina

Podnos, 1889

Ciré sklo, foukané, brousené |
MSB SR102, ¢ 31,5 cm | foto
Ales Kosina | MSB Stiihy, 1889,
tvar 253

Tray, 1889

Clear glass, blown, cut |

MSB SR102, ¢ 31,5 cm | photo
Ales Kosina | MSB Patterns, 1889,
shape 253



Nadobka s uchyty, pred 1900
Ciré sklo, foukané, hutné tvarované, brougené |
MSB SR113, v. 11 cm | foto Ales Kosina

Vessel with handles, before 1900

Clear glass, blown, hot decorated, cut | MSB SR113,
h. 11 cm | photo Ales Kosina
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Lahev, kolem 1900

Ciré sklo, foukané, brousensé, ryté, matované | MSB SR91, v. 23 cm | foto Ale$ Kosina

Bottle, around 1900
Clear glass, blown, cut, engraved, frosted | MSB SR91, h. 23 cm | photo Ales Kosina
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Toaletni souprava, kolem 1900
Ciré sklo, foukané, brougeng, ryté |
SR13, d. 10,5-23,5; v. 6-7,5 cm |
foto Ale$ Kosina

Toilet set, around 1900

Clear glass, blown, cut, engraved |
SR13,1. 10,5-23,5; h. 6-7,5 cm |
photo Ales$ Kosina

Ciéky, kolem 1900
Ciré sklo, foukané, ryté, malované |
MSB SR8, v. 11 cm | foto Ale$ Kosina

Beakers, around 1900

Clear glass, blown, engraved, painted |
MSB SR8, h. 11 cm | photo Ales Kosina
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Historizujici styly, Orientalismus
Malované sklo

Misa na noze, pred 1880

Ciré a modré sklo, foukané, hutng tvarované a dekorované,
ryté, malované | MSB SR386, v. 11,5 cm | foto Ales Kosina |
Nélepka 8000-6080

Bowl on the leg, before 1880

Clear and blue glass, blown, hot shaped and decorated,
engraved, painted | MSB SR386, h. 11,5 cm | photo Ales Kosina |
Sticker 8000-6080

Historicizing Styles, Orientalism
Painted Glass
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Vaza, po 1880

Opalové bilé a rizové sklo, cerné sklo, foukané, hutné tvarované a dekorované,
malované | MSB SR317, v. 42 cm | foto Ale$ Kosina | Ndlepka 17000-14050

Vase, after 1880

Opal white and pink glass, black glass, blown, hot shaped and decorated, painted |
Sticker 17000-14050 | MSB SR317, h. 42 cm | photo Ale$ Kosina
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Vaza, 1884

Opélové a cerné sklo, foukané, hutné
tvarované, malované | MSB SR152, v. 46 cm |
foto Ales Kosina | Nélepka 23050-20000 |
MSB AK13, 1884, tvar 118/84

Vase, 1884

Opal and black glass, blown, hot shaped,
painted | MSB SR152, h. 46 cm |

photo Ales Kosina | Sticker 23050-20000 |
MSB AK13, 1884, shape 118/84
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Vaza, po 1883

Opélové sklo, foukané, hutné tvarované a dekorované,
malované, kovovy podstavec | MSB SR424, v. 32 cm |
foto Ales Kosina | MSB AK890/74, katalog, vzor 543
(varianta)

Vase, after 1883

Opal glass, blown, hot shaped and decorated,
painted, metal pedestal | MSB SR424, h. 32 cm |
photo Ales Kosina | MSB AK890/74, catalogue,
pattern 543 (variation)

Vaza, po 1886
Opélové sklo, foukané, matované, malované
MSB SR136, v. 24,5 cm | foto Ale$ Kosina

Vase, after 1886
Opal glass, blown, frosted, painted |
MSB SR136, h. 24,5 cm | photo Ale$ Kosina
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Vaza, po 1886

Opaélové a modré sklo, foukané, vrstvené,
matované, malované | MSB SR165,

v. 35,5 cm | foto Ales Kosina |

Naélepka 17000-14050; znaceno na dné J45

Vase, after 1886

Opal and blue glass, blown, layered,
frosted, painted | MSB SR165, h. 35,5 cm |
photo Ales Kosina | Sticker 17000-14050;
marked at the bottom J45



Podnos, po 1886

Ciré sklo, foukané, brougené, malované |
MSB SR396, ¢ 30,5 cm | foto Ales Kosina |
Lit. Riedel (1994), s. 47

Tray, after 1886

Clear glass, blown, cut, painted |

MSB SR396, ¢ 30,5 cm | photo Ales Kosina |
Lit. Riedel (1994), p. 47
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Vaza, 1886

Opalové, ciré a zlutozelené sklo, foukané, vrstvené, hutné tvarované a dekorované,

matované, malované | MSB SR182, v. 25,5 cm | foto Ales Kosina | Nélepka 16000-13060;
znaceno na dné C361a | MSB AK13, 1886, tvar 9/86 | Lit. Riedel (1991), s. 37; Riedel (1994), s. 56;
Novy (2017), s. 24-25

Vase, 1886

Opal, clear and yellow-green glass, blown, layered, hot shaped and decorated, frosted, painted |
MSB SR182, h. 25,5 cm | photo Ales Kosina | Sticker 16000-13060; marked at the bottom C361a |
MSB AK13, 1886, shape 9/86 | Lit. Riedel (1991), p. 37; Riedel (1994), p. 56; Novy (2017), p. 24-25



Misa, po 1886

Rubinové sklo, foukané, hutné tvarované
a dekorované, malované | MSB SR274,
2 36,5 cm | foto Ale$ Kosina |

Nélepka 23000-19050

Bowl, after 1886

Ruby glass, blown, hot shaped and decorated,
painted | MSB SR274, ¢ 36,5 cm |
photo Ales Kosina | Sticker 23000-19050
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Vaza, po 1886

Opalové, oranzové a ¢iré sklo, foukané,
vrstvené, hutné tvarované a dekorované,
matované, malované | MSB SR388,

v. 11,5 cm | foto Ales Kosina | Znaceno
nalepkou Jos. Riedel, Glas Manufactur
Harrachsdorf PR Neuwelt Bohmen |
Nalepka 5060-4075, dekor B/39 |

Lit. Riedel (1994), s. 59

Vase, after 1886

Opal, orange and clear glass, blown, layered,
hot shaped and decorated, frosted,

painted | MSB SR388, h. 11,5 cm |

photo Ales$ Kosina | Signed by sticker

Jos. Riedel, Glas Manufactur Harrachsdorf
PR Neuwelt B6hmen | Sticker 5060-4075,
decor B/39 | Lit. Riedel (1994), p. 59

Zardiniéry, po 1886

Opélové, ¢iré a barevné sklo, foukané, vrstvené, hutné tvarované
a dekorované, matované, malované | MSB SR326, 327, v. 11 cm |
foto Ales Kosina | Znaceno nélepkou Jos. Riedel, Glas Manufactur
Harrachsdorf PR Neuwelt Bchmen | Nédlepka 7000-6000 |

Lit. Riedel (1991), s. 36; Riedel (1994), s. 56

Jardinieres, after 1886

Opal, clear and colour glass, blown, leayered, hot shaped and decorated,
frosted, painted | MSB SR326, SR 327, h. 11 cm | photo Ales Kosina |
Signed by sticker Jos. Riedel, Glas Manufactur Harrachsdorf PR Neuwelt
Bohmen | Sticker 7000-6000 | Lit. Riedel (1991), p. 36; Riedel (1994), p. 56



Dekorativni kosik, 1886

Opélové bilé a modré sklo, ¢iré sklo, foukané, hutne
tvarované a dekorované, malované | MSB SR172,

v. 17,5 cm | foto Ale§ Kosina | MSB AK13, 1886,
tvar 11/22 | Lit. Novy (2017), s. 144

Decorative basket, 1886

Opal white and blue glass, clear glass, blown,

hot shaped and decorated, painted | MSB SR172,
h. 17,5 cm | photo Ales Kosina | MSB AK13, 1886,
shape 11/22 | Lit. Novy (2017), p. 144
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Misa, 1888

Cerné sklo, foukané, hutné tvarované, malované |
MSB SR251, ¢ 34 cm | foto Ales Kosina |
Nalepka 21000-18000 | Zékresova kniha 832/8,
tvar 11/68, dekor C565 | Lit. Urban (1968), s. 63;
Cogan (1986), s. 56; Riedel (1994), s. 62

Bowl, 1888

Black glass, blown, hot decorated, painted | MSB SR251,
2 34 cm | foto Ale$ Kosina | Sticker 21000-18000 |
Pattern book 832/8, shape 11/68, decor C565 |

Lit. Urban (1968), p. 63; Cogan (1986), p. 56;

Riedel (1994), p. 62

Vaza, 1888

Cerné sklo, foukané, malované | MSB SR250, v. 42 cm |
foto Ales Kosina | Znaceno na dné C505 |

Zakresova kniha 854, tvar 9/35; MSB Sttihy, 1888,

tvar 127/88, A234 (varianta) | Lit. Riedel (1991), s. 40;
Riedel (1994), s. 62

Vase, 1888

Black glass, blown, painted | MSB SR250, h. 42 cm |
photo Ales Kosina | Marked at the bottom C505 |
Pattern book 854, shape 9/35; MSB Patterns, 1888,
shape 127/88, A234 (variation) | Lit. Riedel (1991), p. 40;
Riedel (1994), p. 62



Pohar - Lorelei, 1887

Ciré sklo, foukané, hutné tvarované,
malované | MSB SR131, v. 49 cm |
foto Ales Kosina | MSB Stfihy, 1887,
tvar F83/87 | Lit. Urban (1968), s. 69

Goblet - Lorelei, 1887

Clear glass, blown, hot shaped, painted |
MSB SR131, v. 49 cm |photo Ales Kosina |
MSB Patterns, 1887, shape F83/87 |

Lit. Urban (1968), p. 69

Vaza, kolem 1887

Opélové sklo, foukané, malované, kovovy
podstavec | MSB SR151, v. 37,5 cm |

foto Ales Kosina | MSB AK890/74, katalog,
vzor 471 (varianta) | Vystava ve Vidni, 1888
(varianta)

Vase, around 1887

Opal glass, blown, painted, metal pedestal |
MSB SR151, v. 37,5 cm | foto Ale$ Kosina |
MSB AK890/74, catalogue, pattern 471
(variation) | Exhibition in Vienna, 1888
(variation)
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Vaza, kolem 1888

Opélové a hnédé sklo, foukané, vrstvené,
matované, malované | MSB SR167, v. 19 cm |
foto Ales Kosina | Ndlepka 9/123 | znac¢eno
na dné A375

Vase, around 1888

Opal and brown glass, blown, layered,
frosted, painted | MSB SR167, h. 19 cm |
photo Ales Kosina | Sticker 9/123 |
marked at the bottom A375

Vaza, 1888

Opélové, topazové a Ciré sklo, foukané,
vrstvené, hutné tvarované a dekorované,
malované | MSB SR268, v. 26,5 cm |
foto Ales Kosina | Nélepka 10060-9000 |
MSB Stiihy, 1888, tvar F27/88

Vase, 1888

Opal, topaz and clear glass, blown, layered,
hot shaped and decorated, painted |

MSB SR268, h. 26,5 cm | photo Ales$ Kosina |
Sticker 10060-9000 | MSB Patterns, 1888,
shape F27/88



Talir, 1889

Opélové a modré sklo, foukané, vrstvené,
hutné tvarované, malované | MSB SR409,
@ 34 cm | Zdkresova kniha 19, tvar 83/89,
dekor A882 | Lit. Riedel (1991), s. 38 |
Riedel (1994), s. 60; Novy (2017), s. 27

Plate, 1889

Opal and blue glass, blown, layered, hot shaped,
painted | MSB SR409, ¢ 34 cm | Pattern book 19,
shape 83/89, decor A882 | Lit. Riedel (1991),

p- 38 | Riedel (1994), p. 60; Novy (2017), p. 27

Vaza, po 1890

Opélové, ¢iré a zlutozelené sklo,
foukané, vrstvené, hutné tvarované
a dekorované, matované, malované |
MSB SR364, v. 10,5 cm | foto

Ales Kosina | Nélepka 4000-3040,
dekor C/2 | Lit. Riedel (1994), s. 59

Vase, after 1890

Opal, clear and yellow-green glass,
blown, layered, hot shaped

and decorated, frosted, painted |
MSB SR364, h. 10,5 cm | photo
Ale$ Kosina | Sticker 4000-3040,
decor C/2 | Lit. Riedel (1994), p. 59
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Misa, po 1890

Opaélové a topazové sklo, foukané, vrstvené, hutné tvarované a dekorované,
matované, malované | MSB SR173, d. 35,5 cm | foto Ales Kosina |

Nélepka 9040-8000, znac¢eno na dné C/432 | Lit. Cogan (1986), s. 57 |
Riedel (1994), s. 57

Bowl, after 1890

Opal and topaz glass, blown, layered, hot shaped and decorated, frosted,
painted | MSB SR173, 1. 35,5 cm, photo Ales Kosina | Sticker 9040-8000;
marked at the bottom G/432 | Lit. Cogan (1986), p. 57 | Riedel (1994), p. 57



Vaza, 1891

Opélové sklo, foukané, matované, malované |
MSB SR162, v. 51,5 cm | foto Ale$ Kosina |
Nalepka 50000-42050 | Lit. Urban (1968),

s. 66

Vase, 1891

Opal glass, blown, frosted, painted |

MSB SR162, h. 51,5 cm | photo Ales Kosina |
Sticker 50000-42050 | Lit. Urban (1968),

p. 66

Vaza, kolem 1890

Ciré, Zlutozelené a rozalinové sklo, foukané, hutns
tvarované a dekorované, matované, malované |
MSB SR373, v. 36 cm | foto Ales Kosina |

Lit. Riedel (1991), s. 38; Riedel (1994), s. 60

Vase, around 1890

Clear, yellow-green and rosaline glass, hot shaped
and decorated, frosted, painted | MSB SR373,

h. 36 cm | photo Ales Kosina | Lit. Riedel (1991),
p. 38; Riedel (1994), p. 60

Vaza, po 1890

Opélové sklo, foukané, malované | MSB SR160,

v. 34 cm | foto Ales Kosina | Nalepka 26040-22000 |
znaceno na dné C15

Vase, after 1890
Opal glass, blown, painted | MSB SR160, h. 34 cm,
photo Ales Kosina | Sticker 26040-22000 | marked
at the bottom C15
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Vaza, 1891

Opadlové sklo, foukané, matované, malované |
MSB SR154, v. 42 cm | foto Ales Kosina |
Nélepka 50000-42050

Vase, 1891

Opal glass, blown, frosted, painted |

MSB SR154, h. 42 cm | photo Ale$ Kosina |
Sticker 50000-42050

Zardiniéra, po 1891

Opadlové sklo, foukané, matované, malované |
MSB SR154, v. 27,5 cm | foto Ale$ Kosina |
Nélepka 80000-68000

Jardiniere, after 1891

Opal glass, blown, frosted, painted |

MSB SR154, h. 27,5 cm | photo Ales Kosina |
Sticker 80000-68000



Vaza, po 1891

Opalové sklo, foukané, matované, malované | MSB SR155,
v. 47 cm | foto Ale$ Kosina | Nalepka 58050-50000

Vase, after 1891

Opal glass, blown, frosted, painted | MSB SR155, h. 47 cm |
photo Ales Kosina | Sticker 58050-50000
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Vaza, 1893

Rozalinové sklo, foukané, hutné dekorované,
matované, malované | MSB SR164, v. 52,5 cm |
foto Ales Kosina | Nélepka 68000-58000 |
MSB AK14, 1893, tvar 173/93

Vase, 1893

Rosaline glass, blown, hot decorated, frosted,
painted | MSB SR164, h. 52,5 cm |

photo Ales Kosina | Sticker 68000-58000 |
MSB AK14, 1893, Shape 173/93
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Vaza, 1893

Rozalinové a modré sklo, foukané, vrstvené,
matované, malované | MSB SR314, v. 30 cm |
foto Ales Kosina | MSB AK14, tvar 31/93;

MSB Stiihy, 1893, tvar F31/93 | Lit. Riedel (1991),
s. 39; Riedel (1994), s. 61

Vase, 1893

Rosaline and blue glass, blown, layered, frosted, painted |
MSB SR314, h. 30 cm | photo Ales Kosina | MSB AK14,
shape 31/93; MSB Patterns, 1893, shape F31/93 |

Lit. Riedel (1991), p. 39; Riedel (1994), p. 61

Vaza, 1893

Ciré a modré sklo, foukané, vrstvené, matované,
malované | MSB SR341, v. 21 cm | foto Ales Kosina |
Nélepka 80/93 - 920/2832a | MSB AK14, tvar 80/93;
MSB Sttihy, 1893, tvar G/972 | Lit. Riedel (1991), s. 39;
Riedel (1994), s. 61

Vase, 1893

Clear and blue glass, blown, layered, frosted, painted |
MSB SR341, h. 21 cm | photo Ale$ Kosina |

Sticker 80/93 - 920/2832a | MSB AK14, shape 80/93;
MSB Patterns, 1893, shape G/972 | Lit. Riedel (1991),
p- 39; Riedel (1994), p. 61
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Historizujici styly, Orientalismus

Staronémecky styl (Altdeutsch)

Pohar s vikem - Alegorie Ryna

a rynskych vin, 1881

Hnédé sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR220, v. 93 cm,
sign. Pfohl | foto Ale$ Kosina | Ndlepka H3850 |
Zakresova kniha Vp 810, tvar F71/81 |

Lit. Riedel (1991), s. 31; Riedel (1994), s. 38

Goblet with lid - Allegory of the Rhine
and Rhine wines, 1881

Brown glass, blown, hot shaped and decorated,
painted | MSB SR220, h. 93 cm, sign. Pfohl |
photo Ales Kosina | Sticker H3850 | Pattern
book Vp 810, shape F71/81 | Lit. Riedel (1991),
p- 31; Riedel (1994,) p. 38

Historicizing Styles, Orientalism

Pohar s vikem - némecky cisar Vilém I.,
1881

Hnédé sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR221, v. 93 cm
| foto Ale$ Kosina | Nédlepka H3850 |
Zdkresova kniha Vp 810, tvar F71/81 |

Lit. Riedel (1991), s. 30; Riedel (1994), s. 38

Goblet with lid - German emperor
Wilhelm I, 1881

Brown glass, blown, hot shaped and decorated,
painted | MSB SR221, h. 93 cm |

photo Ales Kosina | Sticker H3850 | Pattern
book Vp 810, shape F71/81 | Lit. Riedel (1991),
p. 30; Riedel (1994), p. 38

Old German Style (Altdeutsch)



Pohary, 1881

Ciré a modré sklo, foukané, hutné tvarované a dekorované,

malované | MSB SR124, v. 43,5 cm | foto Ales Kosina | Nélepky 72/81;
22000-19000 | MSB AK13, 1881, tvar 72/81 | Lit. Riedel (1994), s. 42

Goblets, 1881

Clear and blue glass, blown, hot shaped and decorated, painted |

MSB SR124, h. 43,5 cm | photo Ales Kosina | Stickers 72/81;
22000-19000 | MSB AK13, 1881, shape 72/81 | Lit. Riedel (1994), p. 42
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Karafa, 1881

Hnédé sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR222,

v. 31,5 cm | foto Ale$ Kosina | Nalepka 96/81 |
MSB AK13, 1881, tvar 96/81

Decanter, 1881

Brown glass, blown, hot shaped and decorated,
painted | MSB SR222, h. 31,5 cm | photo Ales
Kosina | Sticker 96/81 |

MSB AK13, 1881, shape 96/81
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Pohary, 1881

Zelené uranové sklo, foukané, hutné
tvarované a dekorované, malované |

MSB SR339, v. 41,5 cm | foto Ale$ Kosina |
Nélepky 92/81; 22000-19000 | MSB AK13,
1881, tvar 92/81 | Lit. Riedel (1991), s. 33;
Riedel (1994), s. 39

Goblets, 1881

Green uranium glass, blown, hot shaped
and decorated, painted | MSB SR339,

h. 41,5 cm | photo Ales Kosina |

Stickers 92/81; 22000-19000 | MSB AK13,
1881, shape 92/81 | Lit. Riedel (1991), p. 33;
Riedel (1994), p. 39

Pohar s vikem, 1881

Zelené uranové sklo, foukané, hutné tvarované a dekorované,
malované | MSB SR200, v. 50 cm | foto Ales Kosina | MSB AK13,
1881, tvar 94/81 | Lit. Riedel (1991), s. 32; Riedel (1994), s. 40

Goblet with lid, 1881

Green uranium glass, blown, hot shaped and decorated, painted |
MSB SR200, h. 50 cm | photo Ale$ Kosina | MSB AK13, 1881,
shape 94/81 | Lit. Riedel (1991), p. 32; Riedel (1994), p. 40
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Pohar, 1884

Ciré sklo, foukané, hutné tvarované, malované \

MSB SR27, v. 27 cm | foto Ales Kosina | Nalepky

128/84 E33; 11070-10000 | MSB AK13, 1884, tvar 128/84

Goblet, 1884

Clear glass, blown, hot shaped, painted | MSB SR27,
h. 27 cm | photo Ales Kosina | Stickers 128/84 E33;
11070-10000 | MSB AK13, 1884, shape 128/84

Flétnové pohary, 1882

Zelené sklo, foukané, hutné tvarované a dekorované,
malované | MSB SR215, v. 47 cm | foto Ales$ Kosina |
Nalepka 26000-22000 | Zakresova kniha,

tvar 275/82, dekor E498; MSB AK13, 1882,

tvar 275/82 | Lit. Riedel (1991), s. 29;

Riedel (1994), s. 37

Flute goblets, 1882

Green glass, blown, hot shaped and decorated,
painted | MSB SR215, h. 47 cm | photo Ales Kosina |
Sticker 26000-22000 | Pattern book, shape 275/82,
decor E498; MSB AK13, 1882, shape 275/82 |

Lit. Riedel (1991), p. 29; Riedel (1994), p. 37



Pohar, 1884

Ciré sklo, foukané, hutng tvarované

a dekorované, malované | MSB SR30,

v. 22,5 cm | foto Ale$ Kosina | Nalepky 82/84;
10000-8050 | MSB AK13, 1884, tvar 82/84

Goblet, 1884

Clear glass, blown, hot shaped

and decorated, painted | MSB SR30,

h. 22,5 cm | photo Ale$ Kosina | Stickers 82/84;
10000-8050 | MSB AK13, 1884, Shape 82/84

Humpen, 1884

Ciré sklo, foukané, hutng tvarované

a dekorované, malované | MSB SR135,
v. 28,5 cm | foto Ales Kosina |
Nélepky 125/84; 28000-24000 |

MSB AK13, 1884, tvar 125/84

Humpen, 1884

Clear glass, blown, hot shaped

and decorated, painted | MSB SR135,
h. 28,5 cm | photo Ales Kosina |
Stickers 125/84; 28000-24000 |

MSB AK13, 1884, Shape 125/84
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Népojova souprava, 1884

Zelené sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR190,
v. 12,5-19,5 cm | foto Ale$ Kosina |
Nélepka 10000-8050 | MSB AK13, 1884,
tvar 133/84, tvar 147/84 (varianta)

Drinking service, 1884

Green glass, blown, hot shaped

and decorated, painted | MSB SR190,
h. 12,5-19,5 cm | photo Ales Kosina |
Sticker 10000-8050 | MSB AK13, 1884,
shape 133/84, shape 147/84 (variation)

Humpen - Albrecht z Valdstejna, 1884

Rozalinové sklo, foukané, hutné tvarované

a dekorované, malované | MSB137, v. 27 cm |
foto Ales Kosina | Nélepky 125/84 E72;
31000-26050 | MSB AK13, 1884, tvar 125/84 |
Lit. Cogan (1986), s. 48; Novy, Havlickova
(2009), s. 115; Novy (2017), s. 22-23

Humpen - Albrecht of Wallenstein, 1884
Rosaline glass, blown, hot shaped and
decorated, painted | MSB137, h. 27 cm |
photo Ales Kosina | Stickers 125/84 E72;
31000-26050 | MSB AK13, 1884,

shape 125/84 | Lit. Cogan (1986), p. 48;
Novy, Havlickova (2009), p. 115; Novy (2017),
p. 22-23



Humpen, 1884

Zelené sklo, foukané, hutné tvarované a dekorované,
malované | MSB SR198, v. 46,5 cm | foto Ales Kosina |
Nélepka 28000-24000 | MSB AK13, 1884, tvar 155/84

Humpen, 1884

Green glass, blown, hot shaped and decorated, painted |
MSB SR198, h. 46,5 cm | photo Ales Kosina |

Sticker 28000-24000 | MSB AK13, 1884, shape 155/84

Vaza, 1884

Zelené sklo, foukané, hutné tvarované a dekorované,
malované | MSB SR145, v. 28,5 cm | foto Ale$ Kosina |
Nélepka 11000-9035 | MSB AK13, 1884, tvar 136/84

Vase, 1884

Green glass, blown, hot shaped and decorated, painted |
MSB SR145, h. 28,5 cm | photo Ales$ Kosina |
Sticker 11000-9035 | MSB AK13, 1884, shape 136/84
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Dzban, 1884

Rubinové a ¢iré sklo, foukané, hutné tvarované,
malované | MSB SR271, v. 17,5 cm |

foto Ales Kosina | Nédlepka 7040-6030

Jug, 1884

Ruby and clear glass, blown, hot shaped,
painted | MSB SR271, h. 17,5 cm |
photo Ales Kosina | Sticker 7040-6030
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Pohar, 1884

Rozalinové sklo, foukané, hutné tvarované,
malované | MSB SR333, v. 27 cm |

foto Ales Kosina | Nélepky 128/84; 7060-6050 |
MSB AK13, 1884, tvar 128/84

Goblet, 1884

Rosaline glass, blown, hot shaped, painted |
MSB SR333, h. 27 cm | photo Ales Kosina |
Stickers 128/84; 7060-6050 | MSB AK13,
1884, shape 128/84

Pohar, kolem 1886

Ciré sklo, foukané, hutng tvarované

a dekorované, malované | MSB SR49,

v. 33 cm | foto Ale$ Kosina |

Nélepka 21000-18075 | MSB AK13, 1886,
tvar 153/86 (varianta)

Goblet, around 1886

Clear glass, blown, hot shaped

and decorated, painted | MSB SR49,

h. 33 cm | photo Ales Kosina |

Sticker 21000-18075 | MSB AK13, 1886,
shape 153/86 (variation)

Humpen, 1886

Zelené sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR39,

v. 27,5 cm | foto Ales Kosina |

Nalepky 22/86 E38; 15060-13030 |

MSB Stf‘ihy, 1886, tvar 22/86; AK13, 1886,
tvar 22/86 | Lit. Riedel (1991), s. 28; Riedel
(1994), s. 36

Humpen, 1886

Green glass, blown, hot shaped and decorated,
painted | MSB SR39, h. 27,5 cm |

photo Ales Kosina | Stickers 22/86 E38;
15060-13030 | MSB Patterns, 1886,

shape 22/86; AK13, 1886, shape 22/86 |

Lit. Riedel (1991), p. 28; Riedel (1994), p. 36
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Pameétni pohar k 70. narozeninam

Josefa Riedela, 1886

Ciré sklo, foukané, hutng tvarované a dekorované,
malované | MSB SR133, v. 60 cm | foto Ales Kosina |
Na viku symboly sklafstvi, kovovyroby a textilntho
pramyslu | Lit. Urban (1968), s. 68; Riedel (1991), s. 98;
Riedel (1994), s. 144; Novy, Havlickovd (2009), s. 115

Commemorative goblet for the 70th birthday

of Josef Riedel, 1886

Clear glass, blown, hot shaped and decorated, painted |
MSB SR133, h. 60 cm | photo Ale$ Kosina |

Symbols of glass, metal and textile industry

on the lid | Lit. Urban (1968), s. 68; Riedel (1991), p. 98;
Riedel (1994), p. 144; Novy, Havlickova (2009), p. 115

Humpen, po 1886

Opdlové sklo, foukané, hutné tvarované, malované |
MSB SR159, v. 44 cm | foto Ales Kosina |

Malovand znacka R | Lit. Urban (1968), s. 68;

Novy (2017), . 28

Humpen, after 1886

Opal glass, blown, hot shaped, painted |
MSB SR159, h. 44 cm | photo Ale$ Kosina |
Painted label R | Lit. Urban (1968), p. 68;
Novy (2017), p. 28



Flétnovy pohar, 1886

Ciré sklo, foukané, hutné tvarované, ryté,
malované | MSB SR41, v. 37 cm |

foto Ales Kosina | Nélepka 87000-74000 |
MSB Stf‘ihy, 1886, tvar F28/86; AK13, 1886,
tvar 28/86 | Lit. Urban (1968), s. 54

Flute goblet, 1886

Clear glass, blown, hot shaped, engraved,
painted | MSB SR41, h. 37 cm |

photo Ales Kosina | Sticker 87000-74000 |
MSB Patterns, 1886, shape F28/86; AK13, 1886,
shape 28/86 | Lit. Urban (1968), p. 54

387



Pohar - Lodovico Sforza, 1887
Zelené sklo, foukané, hutné tvarované
a dekorované, malované | MSB SR334,
v. 21,5 cm | foto Ales Kosina |

Nélepky 34/87 E80; 6040-5045

Goblet - Lodovico Sforza, 1887
Green glass, blown, hot shaped

and decorated, painted | MSB SR334,
h. 21,5 cm | photo Ale$ Kosina |
Stickers 34/87 E80; 6040-5045

Pohar Riman, kolem 1886

Rozalinové, ¢iré a modrozelené sklo, foukané,
hutné tvarované a dekorované, malované |
MS SR332, v. 24,5 cm | foto Ales Kosina |
MSB AK13, 1886, tvar 19/86 (varianta)

Goblet Romer, around 1886

Rosaline, clear and blue-green glass, blown,
hot shaped and decorated, painted | MS SR332,
h. 24,5 cm | photo Ales Kosina | MSB AK13,
1886, shape 19/86 (variation)
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Flétnovy pohar, 1887

Rozalinové sklo, foukané, hutné tvarované,
malované | MSB SR218, v. 63 cm |

foto Ales Kosina | Nélepka 50000-42050 |
MSB Stiihy, 1887, tvar F43/87

Flute goblet, 1887

Rosaline glass, blown, hot shaped, painted |
MSB SR218, h. 63 cm | photo Ales Kosina |
Sticker 50000-42050 | MSB Patterns, 1887,
shape F43/87

Pohar, 1894

Zlutozelené sklo, foukané, hutné tvarované
a dekorované, malované | MSB SR340,

v. 48,5 cm | foto Ale$ Kosina | MSB AK14,
1894, tvar 164/94 (varianta)

Goblet, 1894

Yellow-green glass, blown, hot shaped

and decorated, painted | MSB SR340,

h. 48,5 cm | photo Ales Kosina |

MSB AK14, 1894, shape 164/94 (variation)

Pohar, 1891

Fialové sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR193,
v. 44 cm | foto Ales Kosina | MSB Stfihy,
1891, tvar F59/91

Goblet, 1891

Violet glass, blown, hot shaped

and decorated, painted | MSB SR193,
h. 44 cm | photo Ales Kosina |

MSB Patterns, 1891, shape F59/91
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Holba - Rakouska cisarska orlice, 1894
Ciré sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR18, v. 15,5 cm |
foto Ales Kosina | Nélepky 267/94 E553;
15000-12075 | MSB AK14, 1894, tvar 267/94 |
Lit. Riedel (1994), s. 45

Beer mug - Austrian imperial eagle, 1894
Clear glass, blown, hot shaped and decorated,
painted | MSB SR18, h. 15,5 cm |

photo Ales Kosina | Stickers 267/94 E553;
15000-12075 | MSB AK14, 1894, Shape 267/94 |
Lit. Riedel (1994), p. 45

Pohar - Viribus unitis, 1894/1898

Ciré sklo, foukané, hutné tvarované a dekorované, malované |
MSB SR342, v. 47,5 cm | foto Ale$ Kosina | MSB AK14,

tvar 261/94 | Lit. Riedel (1994), s. 45; Novy, Havlickova (2009),
s. 119; Novy (2017), s. 146

Goblet - Viribus unitis, 1894/1898 Holba, 1894

Clear glass, blown, hot shaped and decorated, painted | Ciré sklo, foukané, hutng tvarované

MSB SR342, h. 47,5 cm | photo Ale$ Kosina | MSB AK14, a dekorované, malované | MSB SR19, v. 8,5 cm |
shape 261/94 | Lit. Riedel (1994), p. 45; Novy, Havlickovéa (2009), foto Ale$ Kosina | Nalepka 15020-13000 |

p- 119; Novy (2017), p. 146 MSB AK14, 1894, tvar 225/94

Beer mug, 1894

Clear glass, blown, hot shaped and decorated,
painted | MSB SR19, h. 8,5 cm |

photo Ales Kosina | Sticker 15020-13000 |
MSB AK14, 1894, Shape 225/94
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Pohar Riman, 1896

Zelené a ¢iré sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR141,

v. 34,5 cm | foto Ale$ Kosina | Nalepky 147/96
G456; 26000-22000 | MSB AK14,1896,

tvar 147/96

Goblet Rémer, 1896

Green and clear glass, blown, hot shaped
and decorated, painted | MSB SR141,

h. 34,5 cm | photo Ale$ Kosina |

Stickers 147/96 G456; 26000-22000 |
MSB AK14,1896, shape 147/96
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Humpen, 1896

Zlutohnadé sklo, foukané, hutné tvarované

a dekorované, malované | MSB SR188, v. 33 cm |
foto Ales Kosina | Nélepky 139/96 E606;
21000-18000; znaceno na dné E606 |

MSB AK14, 1896, tvar 139/96

Humpen, 1896

Yellow-brown glass, blown, hot shaped and decorated,
painted | MSB SR188, h. 33 cm | photo Ales Kosina |
Stickers 139/96 E606; 21000-18000; marked

at the bottom E606 | MSB AK14, 1896, shape 139/96

Humpen, 1896

Zelené sklo, foukané, hutné tvarované a dekorované,
ryté, malované | MSB SR186, v. 28,5 cm |

foto Ales Kosina | Nélepky 141/96; 26000-22000;
znaceno na dné R787 | MSB AK14, 1896,

tvar 141/96

Humpen, 1896

Green glass, blown, hot shaped and decorated,
engraved, painted | MSB SR186, h. 28,5 cm |
photo Ales Kosina | Stickers 141/96; 26000-22000;
marked at the bottom R787 | MSB AK14, 1896,
shape 141/96



Dzban, 1896

Zelené sklo, foukané, hutné tvarované a dekorované,
malované | MSB SR224, v. 34 cm | foto Ale$ Kosina |
Nélepka 23050-20000 | MSB AK14, 1896. tvar 139/96

Jug, 1896

Green glass, blown, hot shaped and decorated,

painted | MSB SR224, h. 34 cm | photo Ales Kosina |
Sticker 23050-20000 | MSB AK14, 1896. shape 139/96

Pohar Riman, 1896

Ciré sklo, foukané, hutng tvarované a dekorované, ryté,
malované | MSB SR28, v. 25,5 cm | foto Ales Kosina |
MSB AK14, 1896, tvar 155/96 | Lit. Riedel (1991) s. 34;
Riedel (1994), s. 46

Goblet Romer, 1896

Clear glass, blown, hot shaped and decorated, engraved,
painted | MSB SR28, h. 25,5 cm | photo Ales Kosina |
MSB AK14, 1896, shape 155/96 | Lit. Riedel (1991) p. 34;
Riedel (1994), p. 46
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Flétnovy pohar, 1896

Ciré sklo, foukané, hutné tvarované,
brousené, malované | MSB SR38, v. 36 cm |
foto Ales Kosina | MSB AK14, 1896,

tvar 305/96; dekor E776 | Lit. Riedel (1991),
s. 35; Riedel (1994), s. 46; Novy (2017), s. 147

Flute goblet, 1896

Clear glass, blown, hot shaped, cut, painted |

MSB SR38, h. 36 cm | photo Ales$ Kosina |

MSB AK14, 1896, shape 305/96; decor E776 |

Lit. Riedel (1991), p. 35; Riedel (1994), p. 46;
Novy (2017), p. 147

Pohar, 1896

Ciré sklo, foukané, hutng tvarované

a dekorované, malované | MSB SR45,
v. 36 cm | foto Ales Kosina |

Nélepky 140/96 E693; 13060-11060 |
MSB AK14, 1896, tvar 140/96

Goblet, 1896

Clear glass, blown, hot shaped

and decorated, painted | MSB SR45,
h. 36 cm | photo Ales Kosina |
Stickers 140/96 E693; 13060-11060 |
MSB AK14, 1896, Shape 140/96

Humpen, 1896

Ciré sklo, foukané, hutng tvarované

a dekorované, malované | MSB SR51,
v. 33 cm | foto Ales Kosina |

Nélepky 139/96 E620; 16000-13060 |
MSB AK14, 1896, tvar 139/96

Humpen, 1896

Clear glass, blown, hot shaped

and decorated, painted | MSB SR51,
h. 33 cm | photo Ales Kosina |
Stickers 139/96 E620; 16000-13060 |
MSB AK14, 1896, shape 139/96

Humpen s vikem - Posledni veceie, 1897
Ciré sklo, foukané, hutng tvarované

a dekorované, malované | MSB SR134,

v. 43 cm | foto Ales Kosina | MSB, Sttihy, 1897,
tvar 189/97; MSB AK14, 1897, tvar 189/97 |
Piedlohou ndsténnd malba Leonarda da Vinciho
v kostele Santa Maria delle Grazie, Milan,
1495-1498

Humpen with lid - Last supper, 1897
Clear glass, blown, hot shaped and decorated,
painted | MSB SR134, h. 43 cm |

photo Ales Kosina | MSB, Patterns, 1897, shape
189/97; MSB AK14, 1897, shape 189/97 |

The pattern was Leonardo da Vinci‘s Mural

in the Church of Santa Maria delle Grazie,
Milan, 1495-1498
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Humpen s vikem, kolem 1897

Zelené sklo, foukané, hutné tvarované,
malované | MSB SR213, v. 49 cm |

foto Ales Kosina | Nélepka 40000-34000 |
MSB AK14, 1897, tvar 189/97 (varianta)

Humpen with lid, around 1897

Green glass, blown, hot shaped, painted |
MSB SR213, h. 49 cm | photo Ales Kosina |
Sticker 40000-34000 | MSB AK14, 1897,
shape 189/97 (variation)



Cise, 1897

Zelené sklo, foukané, hutné tvarované a dekorované,
malované | MSB SR191, v. 17,5 cm | foto Ales Kosina |
Nalepka 4070-4000 | MSB AK14, tvar 237/97;

Stf'ihy, 1897, tvar F237/97

Beaker, 1897

Green glass, blown, hot shaped and decorated,
painted | MSB SR191, h. 17,5 cm | photo Ales Kosina |
Sticker 4070-4000 | MSB AK14, shape 237/97;
Patterns, 1897, shape F237/97

Pohar, 1897

Zelené sklo, foukané, hutné tvarované a dekorované,
malované | MSB SR54, v. 32,5 cm | foto Ale$ Kosina |
Nélepky 238/97 R634; 14040-12025 | MSB AK14, 1897,
tvar 238/97; Sttihy, 1897, tvar F238/97

Goblet, 1897

Green glass, blown, hot shaped and decorated,

painted | MSB SR54, h. 32,5 cm | photo Ales Kosina |
Stickers 238/97 R634; 14040-12025 | MSB AK14, 1897,
shape 238/97; Patterns, 1897, shape F238/97
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Secese

Vaza, 1897

Ciré sklo, foukané, irizované, ryté, malované | MSB SR203,
v. 16 cm | foto Ales Kosina | MSB Sttihy, 1897, tvar 236/97 |
Lit. Riedel (1994), s. 65

Vase, 1897

Clear glass, blown, irised, engraved, painted | MSB SR203,
h. 16 cm | photo Ales Kosina | MSB Patterns, 1897, shape 236/97 |
Lit. Riedel (1994), p. 65

Art Nouveau

Vaza, 1897

Ciré a zelené sklo, foukané, vrstvené, leptané, malované |
MSB SR204, v. 15,5 cm | Nélepky 236/97 A282 E714;
24040-20750 | MSB V}}kres, 1897, tvar 236/97 |

Lit. Riedel (1994), s. 70

Vase, 1897

Clear and green glass, blown, layered, etched, painted |
MSB SR204, h. 15,5 cm | Stickers 236/97 A282 E714;
24040-20750 | MSB Drawing, 1897, shape 236/97 |

Lit. Riedel (1994), p. 70



Zardiniéra, kolem 1897

Ciré a opalinové sklo, foukané, hutné tvarované
a dekorované, malované | MSB SR383, v. 18 cm
foto Ales Kosina

Jardiniere, around 1897

Clear and opaline glass, blown, hot shaped

and decorated, painted | MSB SR383, h. 18 cm |
photo Ale$ Kosina
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Vazy, 1898

Topazové a modré sklo, foukané, hutné dekorované,

leptané, malované | MSB SR289, v. 33 cm | foto Ales Kosina |
Zakresova kniha 855/317, malifi Preusler a Fischer;

MSB Vykres, tvar 226/98, R/765a; AK14, tvar 226/98 |

Lit. Pazaurek (1901), s. 106, Riedel (1991), s. 45;

Riedel (1994), s. 54

Vases, 1898

Topaz and blue glass, blown, hot decorated, etched,
painted | MSB SR289, h. 33 cm | photo Ales Kosina |
Pattern book 855/317, painters Preusler and Fischer;

MSB Drawing, shape 226/98, R/765a; AK14, shape 226/98 |
Lit. Pazaurek (1901), p. 106, Riedel (1991), p. 45;

Riedel (1994), p. 54

Misa, kolem 1897

Ciré a opalinové sklo, foukané, hutné tvarované
a dekorované, malované | MSB SR180, v. 8 cm |
foto Ales Kosina

Bowl, around 1897

Clear and opaline glass, blown, hot shaped
and decorated, painted | MSB SR180, h. 8 cm |
foto Ale$ Kosina

Misa, 1898

Rozalinové a zelené sklo, foukané, vrstvené, leptané,
malované | MSB SR385, v. 11 cm | foto Ales Kosina |
Zakresova kniha 855/317, tvar 60/98, dekor A517,

malif Sacher; MSB AK14, tvar 60/98 | Lit. Riedel (1991),
s. 44; Riedel (1994), s. 68

Bowl, 1898

Rosaline and green glass, blown, layered, etched,
painted | MSB SR385, h. 11 cm | photo Ale$ Kosina |
Pattern book 855/317, shape 60/98, decor A517,
painter Sacher; MSB AK14, shape 60/98 |

Lit. Riedel (1991), p. 44; Riedel (1994), p. 68



Talif, 1900

Ciré a fialové sklo, foukané, vrstvens,

hutné tvarované, leptané, malované |

MSB SR403, ¢ 24 cm | foto Ale$ Kosina |
Nalepka 7000-6000 | Lit. Riedel (1994), s. 69

Plate, 1900

Clear and violet glass, blown, layered,

hot shaped, etched, painted | MSB SR403,
9 24 cm | photo Ales Kosina |

Sticker 7000-6000 | Lit. Riedel (1994), p. 69
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Vaza, 1900

Zluté uranové a topazové sklo, foukans,
vrstvené, leptané, malované | MSB SR310,
v. 27 cm | foto Ales Kosina | Zakresova
kniha 24, tvar 229/100 (25. za¥{ 1900),

dekor H12; MSB Sttfihy, 1900, tvar F229/100;
AK14, tvar 229/100 | Lit. Riedel (1991),

s. 43; Riedel (1994), s. 66

Vase, 1900

Yellow uranium and topaz glass, blown,
layered, etched, painted | MSB SR310,
h. 27 cm | photo Ales Kosina |

Pattern book 24, shape 229/100
(September 25, 1900), decor H12;

MSB Patterns, 1900, shape F229/100;
AK14, shape 229/100 | Lit. Riedel (1991),
s. 43; Riedel (1994), s. 66

Vaza, 1900

Rozalinové a topazové sklo, foukané, vrstvené,
leptané, malované | MSB SR377, v. 21 cm |
foto Ales Kosina | Nalepka 7070-6050 |

MSB AK14, tvar 161/100

Vase, 1900

Rosaline and topaz glass, blown, leayered,
etched, painted | MSB SR377, h. 21 cm |
photo Ales Kosina | Sticker 7070-6050 |
MSB AK14, shape 161/100



Vazy, 1900

Opélové, rubinové a zluté sklo, foukané,
vrstvené, leptané | MSB S4166, S4167,

v. 12,5 a 22 cm | foto Ale§ Kosina | Sign. Riedel |
Zdakresova kniha 24, 1900, tvar 162/10

(S4167, 15. Fjen 1900) | Lit. Riedel (1991), s. 47,
Riedel (1994), s. 84; Novy (2017), s. 148

Vases, 1900

Opal, ruby and yellow glass, blown, layered,
etched | MSB S4166, S4167, h. 12,5 and 22 cm |
photo Ales Kosina | Sign. Riedel | Pattern

book 24, 1900, shape 162/10 (S4167,

October 15, 1900) | Lit. Riedel (1991), p. 47,
Riedel (1994), p. 84; Novy (2017), p. 148

403



404

Vaza, 1900

Zelené a modré sklo, foukané, vrstvené,

leptané, malované | MSB SR284, v. 20,5 cm |

foto Ales Kosina | Zakresova kniha 24, tvar 158/100
(13. ¢erven 1900); MSB AK14, 1900, tvar 158/100 |
Lit. Riedel (1991), s. 43; Riedel (1994), s. 66

Vase, 1900

Green and blue glass, blown, layered, etched,
painted | MSB SR284, h. 20,5 cm | photo

Ales Kosina | Pattern book 24, shape 158/100
(June 13, 1900); MSB AK14, 1900, Shape 158/100 |
Lit. Riedel (1991), p. 43; Riedel (1994), p. 66

Vaza, kolem 1900
Zelené sklo, foukané, leptané, malované |
MSB SR208, v. 14,5 cm | foto AleS Kosina

Vase, around 1900

Green glass, blown, etched, painted |
MSB SR208, h. 14,5 cm | photo Ales$ Kosina



Talit, 1900

Ciré sklo, foukané, hutné tvarované, leptané,
irizované, malované | MSB SR420, ¢ 26 cm |
foto Ales Kosina | MSB AK14, 1900,

tvar 82/100 | Lit. Riedel (1994), s. 69

Plate, 1900

Clear glass, blown, hot shaped, etched,
irised, painted | MSB SR420, ¢ 26 cm |
photo Ales Kosina | MSB AK14, 1900,

shape 82/100 | Lit. Riedel (1994), p. 69

Doéza s vikem, kolem 1900

Ciré sklo, foukané, brousensé, ryté |
MSB SR87, v. 8 cm | foto Ales Kosina |
Lit. Pazaurek (1901), s. 106 (varianta)

Box with lid, around 1900

Clear glass, blown, cut, engraved | MSB SR87,
h. 8 cm | photo Ales Kosina | Lit. Pazaurek
(1901), p. 106 (variation)

Doéza s vikem, kolem 1900

Topazové a modré sklo, foukané,

hutné dekorované, leptané, malované |
MSB SR242, v. 8 cm | foto Ale$ Kosina |
Naélepka 7000-6000 | Lit. Pazaurek (1901),
s. 106 (varianta)

Box with lid, around 1900

Topaz and blue glass, blown, hot decorated,
etched, painted | MSB SR242, h. 8 cm |
photo Ales Kosina | Sticker 7000-6000 |
Lit. Pazaurek (1901), p. 106 (variation)
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Vaza, kolem 1900

Mramorované sklo, foukané, brousené,
malované | MSB 20/2020, v. 23,5 cm |
foto Ales Kosina

Vase, around 1900

Marbled glass, blown, cut, painted |
MSB 20/2020, v. 23,5 cm |

photo Ales Kosina

Misa, kolem 1900

Zluté uranové a topazové sklo, foukané,
vrstvené, leptané, malované | MSB SR304,
v. 12 cm | foto Ales$ Kosina |

Nalepky 9040-8000; D/6208

Bowl, around 1900

Yelow uranium and topaz glass, blown,
layered, etched, painted | MSB SR304,
h. 12 cm | photo Ales Kosina |
Stickers 9040-8000; D/6208
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Tali¥, kolem 1900

Ciré a zelené sklo, foukané, vrstvens,
hutné tvarované, leptané, malované |
MSB SR440, ¢ 27,5 cm | foto Ales Kosina

Plate, around 1900

Clear and green glass, blown, layered,

hot shaped, etched, painted | MSB SR440,
2 27,5 cm | photo Ale$ Kosina

Reklamni talif - Moderne
Kunstglaeser, kolem 1900

Ciré a zelené sklo, foukané, vrstvens,
hutné tvarované, leptané, malované |
MSB SR441, ¢ 27,5 cm | foto Ales Kosina

Adpvertising plate - Moderne
Kunstglaeser, around 1900

Clear and green glass, blown, layered,

hot shaped, etched, painted | MSB SR441,
2 27,5 cm | photo Ale$ Kosina

407



408

Vaza, po 1902

Ciré sklo, foukané, irizované, matované, malované |
MSB SR378, v. 19,5 cm | foto Ales Kosina | Sign. Riedel |
Lit. Riedel (1991), s. 41; Riedel (1994), s. 64

Vase, after 1902

Clear glass, blown, irised, frosted, painted | MSB SR378,
h. 19,5 cm | photo Ales Kosina | Sign. Riedel | Lit. Riedel
(1991), p. 41; Riedel (1994), p. 64




Vaza, po 1905

Ciré a opalové sklo, foukané, vrstvené, malované | MSB SR223,
v. 19,5 cm | foto Ales Kosina | MSB katalog AK12, H9966
(varianta)

Vase, after 1905

Clear and opal glass, blown, layered, painted | MSB SR223,
h. 19,5 cm | photo Ales Kosina | MSB AK12, catalogue, H9966
(variation)
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Vaza, po 1905

Ciré, opélové, topazové a fialové sklo, foukané, vrstvené, leptané |
MSB S4168, v. 15,5 cm | foto Ales Kosina | MSB katalog (pfed 1910),
H8735 | Lit. Riedel (1991), s. 47; Riedel (1994), s. 89; Passau IV. (1995),
s. 208

Vase, after 1905

Clear, opal, topaz and violet glass, blown, layered, etched | MSB
S$4168, v. 15,5 cm | photo Ale$ Kosina | MSB catalogue (before 1910),
H8735 | Lit. Riedel (1991), p. 47; Riedel (1994), p. 89; Passau IV. (1995),
p. 208
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Vaza, po 1905

Ciré a granatové sklo, foukané, vrstvené,
brousené, malované | MSB S7941, v. 20 cm |
foto Ale$ Kosina | Lit. Passau IV. (1995), s. 209

Vase, after 1905

Clear and garnet glass, blown, layered,
cut, painted | MSB S7941, h. 20 cm |
photo Ales Kosina | Lit. Passau IV. (1995),
p- 209
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Retro styly, Art Deco, Funkcionalismus
Hutni sklo

Vaza, 1920-1925

Ciré a opalové mramorované sklo,
foukané, hutné tvarované a dekorované |
MSB SR184, v. 11 cm | foto Ales Kosina |
Nalepka H1172 | MSB A1693, katalog,
vzor H1172 | Lit. Novy (2017), s. 152

Vase, 1920-1925

Clear and opal marbled glass, blown,
hot shaped and decorated | MSB SR184,
h. 11 cm | photo Ales Kosina |

Sticker H1172 | MSB A1693, catalogue,
pattern H1172 | Lit. Novy (2017), p. 152

Miska na noze, 1920-1925

Fialové a opdlové mramorované sklo,
foukané, hutné tvarované a dekorované |
MSB SR362, v. 13,5 cm | foto Ale$ Kosina |
Nalepka H1414/102 | MSB A1693, katalog,
vzor H1116 (varianta)

Bowl on the leg, 1920-1925

Violet and opal marbled glass, blown,
hot shaped and decorated | MSB SR362,
h. 13,5 cm | photo Ale$ Kosina |

Sticker H1414/102 | MSB A1693,
catalogue, pattern H1116 (variation)

Retro Styles, Art Deco, Functionalism
Hot Glass
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Doéza s vikem, 1920-1925

Cerné, opélové a rizové mramorované sklo,
foukané, hutné tvarované a dekorované |
MSB SR328, v. 13,5 cm | foto Ales Kosina |
Nalepka H1927 | Lit. Novy (2017), s. 64

Box with lid, 1920-1925

Black, opal and pink marble glass, blown,
hot shaped nad decorated | MSB SR328,
h. 13,5 cm | photo Ales Kosina |

Sticker H1927 | Lit. Novy (2017), p. 64
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Vaza, 1920-1925

Ciré a Serné sklo, foukané, hutné tvarované
a dekorované - Ivi hlavy | MSB SR&8,

v. 21 cm | foto Ale$ Kosina | MSB A1693,
katalog, vzor R84 (tvar)

Vase, 1920-1925

Clear nad black glass, hot shaped

and decorated - lion heads | MSB SR88,

h. 21 cm | photo Ales Kosina | MSB A1693,
catalogue, pattern R84 (shape)

Vaza, 1920-1925

Opaélové a hnédé sklo, foukané, vrstvené,
hutné tvarované, malované | MSB SR267,

v. 19 cm | foto Ales Kosina | Nédlepka H1010 |
MSB A1693, katalog, vzor H926 (varianta)

Vase, 1920-1925

Opal and brown glass, blown, layered, hot
shaped, painted | MSB SR267, h. 19 cm | photo
Ales Kosina | Sticker H1010 | MSB A1693,
catalogue, pattern H926 (variation)



Misa, 1920-1925

Ciré, opélové a rubinové sklo, foukané, hutné
tvarované a dekorované, bendtské techniky |
SR179, ¢ 8,5 cm | foto Ale$ Kosina

Bowl, 1920-1925

Clear, opal and ruby glass, blown, hot shaped
and decorated, venitian techniques | SR179,
2 8,5 cm | photo Ales Kosina
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Vaza, 1920-1925

Ciré, Sedé a cervené sklo, foukané, vrstveng,
hutné tvarované a dekorované | MSB SR249,
v. 24,5 cm | foto Ale$ Kosina | MSB A1693,
katalog, vzor R945 (varianta)

Vase, 1920-1925

Clear, grey and red glass, blown, layered,

hot shaped and decorated | MSB SR249,

h. 24,5 cm | photo Ales Kosina | MSB A1693,
catalogue, pattern R945 (variation)

Vaza, 1920-1925

Fialové, opalové a ciré sklo, foukané,

hutné tvarované a dekorované | MSB SR236,
v. 27 cm | foto Ale$ Kosina

Vase, 1920-1925

Violet, opal and clear glass, blown,

hot shaped and decorated | MSB SR236,
h. 27 cm | photo Ales Kosina



Vaza, 1920-1925

Ciré, Sedé a Cervené sklo, foukané, vrstvené,
hutné tvarované a dekorované | MSB SR226,
v. 24,5 cm | foto Ales Kosina

Vase, 1920-1925

Clear, grey and red glass, blown, layered,
hot shaped and decorated | MSB SR226,
h. 24,5 cm | photo Ales Kosina

Vaza, 1920-1925

Ciré a opalinové sklo, foukané, hutné tvarované a dekorované | MSB SR114,
v. 19,5 cm | foto Ale$ Kosina | MSB A1693, katalog, vzor H759 (varianta)

Vase, 1920-1925

Clear and opaline glass, blown, hot shaped and decorated | MSB SR114, h. 19,5 cm |
photo Ales Kosina | MSB A1693, catalogue, pattern H759 (variation)

Déza s vikem, 1920-1925

Ciré, ¢erné a $edé sklo, foukans,
vrstvené, hutné tvarované

a dekorované | MSB SR299, v. 11 cm |
foto Ales Kosina | MSB A1693, katalog,
vzor R897 (varianta)

Box with lid, 1920-1925

Clear, black and grey glass, blown,
layered, hot shaped and decorated |
MSB SR299, h. 11 cm |

photo Ale$ Kosina | MSB A1693,
catalogue, pattern R897 (variation)
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Miska na noze, 1920-1925

Zelené opdlové sklo, foukané, hutné
tvarované | MSB SR390, v. 6,5 cm |
foto Ales Kosina | MSB A1693, katalog,
vzor R803

Bowl on the leg, 1920-1925

Green opal glass, blown, hot shaped |

MSB SR390, h. 6,5 cm | photo Ales Kosina |
MSB A1693, catalogue, pattern R803



Pohar, 1920-1925

Ciré a zluté sklo, foukané, vrstvené, hutns
tvarované, matované | MSB SR471, v. 29 cm |
foto Ale$ Kosina

Goblet, 1920-1925

Clear and yellow glass, blown, layered,
hot shaped, frosted | MSB SR471, h. 29 cm |
photo Ales Kosina

Vaza, 1920-1925

Ciré a zelené opalové sklo, foukané, vrstvené,
hutné tvarované a dekorované | MSB SR478,
v. 14 cm | foto Ale$ Kosina

Vase, 1920-1925

Clear and green opal glass, blown, layered,
hot shaped nad decorated | MSB SR478,
h. 14 cm | photo Ales Kosina
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Vaza, 1920-1925

Ciré, zelené opélové a hnédé sklo, foukané,
vrstvené, hutné tvarované a dekorované |
MSB SR153, v. 27 cm | foto Ales Kosina

Vase, 1920-1925
Clear, green opal and brown glass, blown,

layered, hot shaped and decorated |
MSB SR153, h. 27 cm | photo Ales Kosina

Vaza, 1920-1925

Ciré, zelené opalové a hnédé sklo, foukané,
vrstvené, hutné tvarované a dekorované |
MSB SR363, v. 12 cm | foto Ales Kosina

Vase, 1920-1925

Clear, green opal and brown glass, blown,
layered, hot shaped and decorated |

MSB SR363, h. 12 cm | photo Ales Kosina



Vaza, 1927

Néavrh Alfred Kunft | Ciré a hnédé
sklo, foukané, vrstvené, malované |
MSB SR248, v. 29,5 cm |

foto Ales Kosina | Nélepka,

datace 5. kvéten 1927

Vase, 1927

Design Alfred Kunft | Clear and brown
glass, blown, layered, painted |

MSB SR248, h. 29,5 cm |

photo Ales Kosina | Sticker,

dating May 5, 1927
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Ve stylu Venini

Vaza, 1925-1930

Opalové sklo, foukané, hutné tvarované |
MSB SR463, v. 22 cm | foto Ales Kosina |
Lit. Riedel (1991), s. 65; Riedel (1994), s. 96;
Novy (2017), s. 62-63

Vase, 1925-1930

Opal glass, blown, hot shaped | MSB SR463,
h. 22 ¢cm | photo Ales Kosina | Lit. Riedel (1991),
p. 65; Riedel (1994), p. 96; Novy (2017), p. 62-63

Pohar, 1920-1925

Granatové sklo, foukané, hutné tvarované |
MSB SR444, v. 29 cm | foto Ales Kosina |
MSB A1693, katalog, vzor R19 (varianta)

Goblet, 1920-1925
Garnet glass, blown, hot shaped | MSB SR444,

P h. 29 cm | photo Ales Kosina | MSB A1693,
Venlnl StYle catalogue, pattern R19 (variation)
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Vaza, 1925-1930

Opélové sklo, foukané, hutné tvarované |
MSB SR465, v. 13,5 cm | foto Ale$ Kosina |
MSB, vzornik (pfed 1938), vzor H4332 (tvar) |
Lit. Riedel (1991), s. 65; Riedel (1994), s. 96

Vase, 1925-1930

Opal glass, blown, hot shaped | MSB SR465,
h. 13,5 cm | photo Ale$ Kosina | MSB, sample
book (before 1938), pattern H4332 (shape) |
Lit. Riedel (1991), p. 65; Riedel (1994), p. 96

Vaza, 1925-1930

Opalové sklo, foukané, hutné tvarované |
MSB SR468, v. 17 cm | foto Ales Kosina |
Lit. Riedel (1991), s. 65; Riedel (1994), s. 96

Vase, 1925-1930

Opal glass, blown, hot shaped | MSB SR468,
h. 17 cm | photo Ales Kosina | Lit. Riedel
(1991), p. 65; Riedel (1994), p. 96
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Vaza, 1925-1930

Fialové sklo, foukané, hutné tvarované |
MSB SR489, v. 21,5 cm, foto Ale$ Kosina

Vase, 1925-1930

Violet glass, blown, hot shaped | MSB SR489,
h. 21,5 cm, photo Ales Kosina
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Misa, 1925-1930

Topazové sklo, foukané, hutné tvarované |
MSB SR477, ¢ 10,5 cm | foto Ales Kosina |
Lit. Barovier-Sonego (2017), design

Vittorio Zecchin, s. 95 (varianta)

Bowl, 1925-1930

Topaz glass, blown, hot shaped |

MSB SR477, ¢ 10,5 cm | photo Ales Kosina |
Lit. Barovier-Sonego (2017), design

Vittorio Zecchin, p. 95 (variation)

Misa na noze, 1925-1930
Topazové sklo, foukané,

hutné tvarované | MSB SR475,
v. 10,5 cm | foto Ales Kosina

Bowl on the leg, 1925-1930
Topaz glass, blown, hot shaped |
MSB SR475, h. 10,5 cm |

photo Ales Kosina
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Retro styly, Art Deco, Funkcionalismus

Brousené a ryté sklo

Déza s vikem, 1920-1925

Ciré a fialové sklo, foukané, vrstvens,
brousené | MSB SR240, v. 13,5 cm |
foto Ales Kosina | MSB A1693, katalog,
vzor H1269

Box with lid, 1920-1925

Clear and violet glass, blown, layered, cut |
MSB SR240, h. 13,5 cm | photo Ales$ Kosina |
MSB A1693, catalogue, pattern H1269

Vazy, 1920-1925

Ciré, fialové a opalové sklo, foukané, vrstvené,
brousené | MSB SR237, v. 27,5 cm |

foto Ales Kosina

Vases, 1920-1925

Clear, violet and opal glass, blown,
layered, cut | MSB SR237, h. 27,5 cm |
photo Ales Kosina

Retro Styles, Art Deco, Functionalism

Cut and Engraved Glass



Vazy, 1920-1925

Ciré sklo, foukané, brougené | MSB SR120,
v. 44 cm | foto Ale$ Kosina

Vases, 1920-1925

Clear glass, blown, cut | MSB SR120,
h. 44 cm | photo Ales Kosina
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Misa, 1920-1925
Topazové sklo, foukané, brousené |
MSB SR401, ¢ 21,5 cm | foto Ales Kosina

Bowl, 1920-1925
Topaz glass, blown, cut | MSB SR401,
2 21,5 cm | photo Ales Kosina



Vaza, 1920-1925

Modré sklo, foukané, brousené | MSB SR446,
v. 22,5 cm | foto Ales Kosina | Nélepka H2867 |
MSB A1693, katalog, vzor H1371 (varianta)

Vase, 1920-1925

Blue glass, blown, cut | MSB SR446, h. 22,5 cm |
photo Ales Kosina | Sticker H2867 | MSB A1693,
catalogue, pattern H1371 (variation)

Pohar, 1920-1925

Fialové sklo, foukané, brousené | MSB SR445,

v. 22 cm | foto Ale$ Kosina | Zakresova kniha 871,
brus 347; MSB A1693, katalog, vzor H1303
(varianta) | Lit. Riedel (1991), s. 81

Goblet, 1920-1925

Violet glass, blown, cut | MSB SR445, h. 22 cm |
photo Ales Kosina | Pattern book 871, cut 347;
MSB A1693, catalogue, pattern H1303 (variation) |
Lit. Riedel (1991), p. 81

Miska na noze, 1920-1925

Topazové sklo, foukané, brousené |

MSB SR454, v. 12,5 cm | foto Ale$ Kosina |
Zdakresova kniha 871, brus 347; MSB A1693,
katalog, vzor H1302 (varianta) |

Lit. Riedel (1991), s. 81

Bowl on the leg, 1920-1925

Topaz glass, blown, cut | MSB SR454,
h. 12,5 cm | photo Ales Kosina |
Pattern book 871, cut 347; MSB A1693,
catalogue, pattern H1302 (variation) |
Lit. Riedel (1991), p. 81
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Vaza, 1920-1925

Ciré a grandtové sklo, foukané, brousené |
MSB SR257, v. 29,5 cm | foto Ale$ Kosina |
Nélepka H2304 | MSB A1693, katalog,
vzor H1496 (varianta)

Vase, 1920-1925

Clear and garnet glass, blown, cut |

MSB SR257, h. 29,5 cm | photo Ales Kosina |
Sticker H2304 | MSB A1693, catalogue,
pattern H1496 (variation)

Vaza, 1920-1925

Ciré a rubinové sklo, foukané, vrstveng,
brousené | MSB SR270, v. 22,5 cm |
foto Ales Kosina | MSB A1693, katalog,
vzor H1380 (varianta)

Vase, 1920-1925

Clear and ruby glass, blown, layered, cut |
MSB SR270, h. 22,5 cm | photo Ales Kosina |
MSB A1693, catalogue, pattern H1380
(variation)



Dzban, 1920-1925

Ciré a zelené sklo, foukané, vrstvens,
brousené | MSB SR432, v. 16,5 cm |
foto Ales Kosina

Jug, 1920-1925

Clear and green glass, blown, layered,
cut | MSB SR432, h. 16,5 cm |

photo Ales Kosina

Misa, 1920-1925

Ciré a zelené sklo, foukané, vrstvens,
brousené | MSB SR431, v. 9,5 cm |
foto Ales Kosina | Lit. Novy (2017),
s. 60-61

Bowl, 1920-1925

Clear and green glass, blown, layered,
cut | MSB SR431, h. 9,5 cm |

photo Ales$ Kosina | Lit. Novy (2017),
p. 60-61
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Misa, 1924-1929

Navrh patrné Alfred Kunft | Ciré sklo,
foukané, brousené | MSB SR85, v. 13 cm |
foto Ales Kosina

Bowl, 1924-1929

Design probably Alfred Kunft | Clear glass,
blown, cut | MSB SR85, h. 13 cm |

photo Ales Kosina

Vaza, 1925

Koufové sklo, foukané, brousené |

MSB SR176, v. 17 cm | foto Ales Kosina |
Zakresova kniha 871, tvar 25/27, brus 381;
MSB vzornik (pfed 1938), vzor H4450 |

Lit. Riedel (1991), s. 78; Riedel (1994), s. 114

Vaza, 1925

Smoke glass, blown, cut | MSB SR176,
h. 17 cm | photo Ales Kosina |

Pattern book 871, shape 25/27, cut 381;
MSB sample book (before 1938),
pattern H4450 | Lit. Riedel (1991), p. 78;
Riedel (1994), p. 114



Vaza, 1924-1929

Navrh patrné Alfred Kunft | Ciré, oranzové
a zluté uranové sklo, foukané, vrstvené,
brousené | MSB SR366, v. 30 cm

Vase, 1924-1929

Design probably Alfred Kunft | Clear,
orange and yellow uranium glass, blown,
layered, cut | MSB SR366, h. 30 cm

Vaza, 1924-1929

Névrh patrng Alfred Kunft | Ciré a zluté
uranové sklo, foukané, vrstvené, brousené |
MSB SR458, v. 34 cm | foto Ales Kosina

Vase, 1924-1929

Design probably Alfred Kunft | Clear and
yellow uranium glass, blown, layered, cut |
MSB SR458, h. 34 cm | photo Ales Kosina
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Doza s vikem, 1926

Sklo Brillantgelb (brilantni zlutd), foukané,
brousené | MSB SR435, v. 19 cm |

foto Ale$ Kosina | Zékresovda kniha 871,
tvar 26/27, brus 387; MSB vzornik

(pfed 1938), vzor H2421 | Lit. Riedel (1991),
s. 77; Riedel (1994), s. 114

Box with lid, 1926

Brillantgelb glass (Brilliant yellow),
blown, cut | MSB SR435, h. 19 cm |
photo Ales Kosina | Pattern book 871,
shape 26/27, cut 387; MSB sample
book (before 1938), pattern H2421 |
Lit. Riedel (1991), p. 77; Riedel (1994),
p. 114

Vaza, 1925

Kourové sklo, foukané, brousené |

MSB SR209, v. 19 cm | foto Ales Kosina |
Zékresova kniha 871, tvar 25/28, brus 381;
MSB vzornik (pfed 1938), vzor H2418 |

Lit. Riedel (1991), s. 78; Riedel (1994), s. 114

Vase, 1925

Smoke glass, blown, cut | MSB SR209,
h. 19 cm | photo Ale$ Kosina | Pattern
book 871, shape 25/28, cut 381;

MSB sample book (before 1938),
pattern H2418 | Lit. Riedel (1991), p. 78;
Riedel (1994), p. 114



Rozprasovac, kolem 1926

Ciré a zluté uranové sklo, foukané,

hutné tvarované, brousené | MSB SR427,

v. 20 cm | foto Ales Kosina | Nédlepka H2726 |
SOkKA Most-Velebudice, kr. 220, ndvrh,

vzor H2726

Atomizer, around 1926

Clear yellow uranium glass, blown,

hot decorated, cut | MSB SR427, h. 20 cm |
photo Ales Kosina | Sticker H2726 |

SOkA Most-Velebudice, box 220, design,
pattern H2726
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Pohar, kolem 1926

Néavrh Alfred Kunft | Ciré sklo,
foukané, hutné tvarované, ryté |

MSB SR34, v. 23 cm | foto

Ales Kosina | Nélepka H2605 |

MSB vzornik (pfed 1938), vzor H3825
(varianta) | Lit. Novy, Hlaves,

Illo (2018), s. 118

Goblet, around 1926

Design Alfred Kunft | Clear glass,
blown, hot shaped, engraved |
MSB SR34, h. 23 cm | photo

Ales Kosina | Sticker H2605 |
MSB sample book (before 1938),
pattern H3825 (variation) |

Lit. Novy, Hlaves, Illo (2018), p. 118



Déza na noze, kolem 1926

Navrh Alfred Kunft | Koufové sklo,
foukané, hutné tvarované, ryté |

MSB SR305, v. 21,5 cm | foto Ale$ Kosina

Box on the leg, around 1926

Design Alfred Kunft | Smoke glass, blown,
hot decorated, engraved | MSB SR305,
h. 21,5 cm | photo Ales Kosina

Vaza, pred 1930

Ciré a grandtové sklo, foukané, vrstvené, brousené | MSB SR233, v. 20,5 cm |
foto Ales Kosina | Zakresova kniha 871, brus 415; MSB vzornik

(pfed 1938), vzor H4450 | Lit. Riedel (1991), s. 68; Riedel (1994), s. 110

Vase, before 1930

Clear and garnet glass, blown, layered, cut | MSB SR233, h. 20,5 cm |
photo Ales Kosina | Pattern book 871, cut 415; MSB sample book
(before 1938), pattern H4450 | Lit. Riedel (1991), p. 68; Riedel (1994), p. 110
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Vaza, 1927

Navrh Alfred Kunft | Opalinové sklo, foukané, hutné tvarované, brousené,
ryté | MSB SR360, v. 18 cm | foto Ales Kosina | Zdkresova kniha 853,
tvar 27/71, dekor E546; MSB vzornik (pfed 1938), vzor H3158 (varianta) |
Lit. Riedel (1991), s. 55; Riedel (1994), s. 95; Jackson (2000), s. 168

Vase, 1927

Design Alfred Kunft | Opaline glass, blown, hot shaped, cut, engraved |
MSB SR360, h. 18 cm | photo Ale$ Kosina | Pattern book 853, shape 27/71,
decor E546; MSB sample book (before 1938), pattern H3158 (variation) |
Lit. Riedel (1991), p. 55; Riedel (1994), p. 95; Jackson (2000), p. 168

Déza s vikem, prfed 1930

Sklo Brillantgelb (brilantni zluta), foukané,
brousené | MSB SR453, v. 22 cm |

foto Ales Kosina | Lit. Riedel (1991), s. 79;
Riedel (1994), s. 113

Box with lid, before 1930

Brillantgelb glass (Brilliant yellow), blown, cut |
MSB SR453, h. 22 cm | photo Ale$ Kosina |

Lit. Riedel (1991), p. 79; Riedel (1994), p. 113

Vaza, pred 1930

Sklo Brillantgelb (brilantni zlutd), foukané,
brousené | MSB 610/82, v. 15 cm |

foto Ales Kosina | Logo - pismena JRP

a sklar s pistalou | Lit. Riedel (1991), s. 79;
Riedel (1994), s. 113

Vase, before 1930

Brillantgelb glass (Brilliant yellow), blown, cut |
MSB 610/82, h. 15 cm | photo Ales Kosina |
Label - letters JRP and glassmaker with the pipe |
Lit. Riedel (1991), p. 79; Riedel (1994), p. 113



Misa, pred 1930

Zluté uranové a ciré sklo, foukané,

hutné tvarované, brousené | MSB SR356,
v. 18,5 cm | foto Ales Kosina

Bowl, before 1930

Yellow uranium and clear glass,
blown, hot shaped, cut | MSB SR356,
h. 18,5 cm | photo Ale$ Kosina
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Misa, pfed 1930

Fluorescentni modré sklo, foukané,
brousené | MSB SR382, v. 13 cm |
foto Ales Kosina | Riedel (1991), s. 78;
Riedel (1994), s. 114

Misa, before 1930

Fluorescent blue glass, bown, cut |
MSB SR382, h. 13 cm | photo
Ales Kosina | Riedel (1991), p. 78;
Riedel (1994), p. 114

Zardiniéra, pred 1930
Fluorescentni modré sklo, foukané,
brousené | MSB SR429, v. 13 cm |
foto Ale$ Kosina

Jardiniere, before 1930
Fluorescent blue glass, blown, cut |
MSB SR429, h. 13 cm |

photo Ales Kosina



Podnos, kolem 1930
Rozalinové sklo, foukané, brousené |
MSB SR413, d. 28 cm | foto Ale$ Kosina

Tray, around 1930

Rosaline glass, blown, cut | MSB SR413,
1. 28 cm | photo Ales Kosina
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Karafa se zatkou, kolem 1930

Ciré sklo, foukané, brougené | MSB SR62,
v. 21 cm | foto Ale$ Kosina

Decanter with stopper, around 1930

Clear glass, blown, cut | MSB SR62,
h. 21 cm | photo Ales Kosina



Upominkové sklo

Dar k vyroci, 1922

Ciré, rubinové, tervenohnédé a opalové sklo, foukané, vrstvené,
brousené, kovové dekorace | MSB SR443, v. 40 cm |

Dar Josefu Riedelovi ml. ke 40. letim ve firmé (1882-1922) |

Lit. Riedel (1991), s. 99; Riedel (1994), s. 145

Anniversary present, 1922

Clear, ruby, red-brown and opal glass, blown, layered, cut,

metal decorations | MSB SR443, h. 40 cm | Present to Josef Riedel Jr.
to the 40 years in the company (1882-1922) | Lit. Riedel (1991), p. 99;

Commemorative Glass Riedel (1994), p. 145
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Dar k narozeninam, 1930

Ciré a rubinové sklo, foukané, vrstvené, brougens,
ryté | MSB S1249, v. 15,5 cm, | foto Tomas Hilger |

Dar k 50. narozenindm skldfského podnikatele
Rudolfa Rabika, 29. prosinec 1930 |

Lit. Novy, Havlickové (2009), s. 60; Novy, Hlaves,
Tllo (2018), s. 122

Birthday present, 1930

Clear and ruby glass, blown, layered, cut, engraved |

MSB S1249, h. 15,5 cm | photo Tomas Hilger |
Present for the 50th birthday of the glass
enterpreneur Rudolf Rabik, December 29, 1930 |
Lit. Novy, Havlickové (2009), p. 60; Novy, Hlaves,
1llo (2018), p. 122

s wov

Pamétni c¢isSe, 1925

Ciré a rubinové sklo, foukané, vrstvens,
brousené, ryté | MSB SR246, v. 15 cm |

foto Ale$ Kosina | Prvni sklo z Josefské huté

v Polubném, 23. bfezen 1925 | Lit. Riedel (1994),
s. 148

Commemorative beaker, 1925

Clear and ruby glass, blown, layered, cut,
engraved | MSB SR246, h. 15 cm |

photo Ales Kosina | The first glass from

Josef Glassworks in Polubny, March 23, 1925 |
Lit. Riedel (1994), p. 148



Zpévacky pohar, 1933
Zluté uranové sklo, foukané, brousené, matované, ryté | MSB S384, v. 39 cm |
foto Tomas Hilger | Datace 30. z4fi 1933 | Lit. Novy, Havlickova (2009), s. 108

Singers goblet, 1933
Yellow uranium glass, blown, cut, frosted, engraved | MSB S384, h. 39 cm |
photo Tom4s Hilger | Dated September 30, 1933 | Lit. Novy, Havlickové (2009), p. 108
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s wov

Pamétni ciSe, 1935

Ciré sklo, foukané, brousens, ryté |

MSB SR11, v. 12 cm | foto Tomas Hilger |
Prvni sklo z elektrické pece v Polubném,

4. bfezen 1935 | Lit. Riedel (1991), s. 100;
Riedel (1994), s. 146; Novy, Havlickové (2009),
s. 60

Commemorative beaker, 1935

Clear glass, blown, cut, engraved | MSB SR11,
h. 12 cm | photo Toma4s Hilger | The first glass
from an electric furnace in Polubny,

March 3, 1935 | Lit. Riedel (1991), p. 100;
Riedel (1994), p. 146; Novy, Havlickova (2009),
p. 60

Sportovni trofej - skoky na lyzich, 1935
Ciré sklo, foukané, brousensg, ryté |

MSB SR31, v. 21,5 cm, | foto Tomas Hilger |
Nejlepsi skok dne, 14. duben 1935 |

Lit. Riedel (1994), s. 147; Novy, Havlickova
(2009), s. 111

Sports trophy - ski jumping, 1935

Clear glass, blown, cut, engraved |

The best jump of the day, April 14, 1935 |
MSB SR31, h. 21,5 cm | photo Tomas Hilger |
Lit. Riedel (1994), p. 147; Novy, Havlickova
(2009), p. 111



Dar k narozeninam, 1936

Ciré sklo, foukané, brougens, ryté | MSB SR93, v. 19.5 cm |

foto Ales Kosina | Dar k 70. narozenindm Pauly Riedelové,

roz. von Gariboldi | Lit. Riedel (1991), s. 99; Riedel (1994), s. 145

Birthday present, 1936

Clear glass, blown, cut, engraved | MSB SR93, h. 19.5 cm |
photo Ales$ Kosina | Present for the 70th birthday of Paula Riedel,
née von Gariboldi | Lit. Riedel (1991), s. 99; Riedel (1994), s. 145
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Retro styly, Art Deco, Funkcionalismus
Malované sklo a dalsi techniky

Vaza, 1920-1925

Ciré, opalové a zelené sklo,
foukané, vrstvené, leptané |
MSB SR168, v. 17 cm |

foto Ale$ Kosina | Znaceno J.R.P.

Vase, 1920-1925

Clear, opal and green glass, blown,
layered, etched | MSB SR168,

h. 17 cm | photo Ales Kosina |
Signed J.R.P.

Retro Styles, Art Deco, Functionalism
Painted Glass and other Techniques



Vaza, 1920-1925

Ciré, opdlové a modré sklo, foukané, vrstvené, leptané |
MSB SR207, v. 12,5 cm | foto Ale$ Kosina

Vase, 1920-1925

Clear, opal and blue glass, blown, layered, etched |
MSB SR207, h. 12,5 cm | photo Ale$ Kosina
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Vaza, 1920-1925

Hnédé opalové sklo, foukané, matované, malované | MSB SR266, v. 28 cm |
foto Ales Kosina | Nédlepka H76/1043 | MSB A1693, katalog, vzor H1043

Vase, 1920-1925

Brown opal glass, blown, frosted, painted | MSB SR266, h. 28 cm | photo Ales Kosina |
Sticker H76/1043 | MSB A1693, catalogue, pattern H1043
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Vaza Tango, 1920-1925
Ciré a oranzové sklo, foukané, vrstvené, hutng tvarované, malované |

MSB 22/2022, v. 23,5 cm | foto Ales Kosina | MSB A1693, katalog, vzor R113
(varianta)

Vase Tango, 1920-1925

Clear and orange glass, blown, layered, hot shaped, painted | MSB 22/2022,
h. 23,5 cm | photo Ales Kosina | MSB A1693, catalogue, pattern R113
(variation)
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Vaza, 1920-1925

Zelené opdalové a hnédé sklo, foukané, vrstvené,
leptané | MSB SR285, v. 19,5 cm | foto Ale$ Kosina |
MSB A1693, katalog, vzor H1367 (varianta)

Vase, 1920-1925

Green opal and brown glass, blown, layered, etched |
MSB SR285, h. 19,5 cm | photo Ales Kosina |

MSB A1693, katalog, pattern H1367 (variation)



Vaza, 1925/1926

Navrh tvaru Alfred Kunft, dekoru patrné Johann Schwanda | Modré sklo, foukané, hutné tvarované,
matované, malované | MSB SR375, v. 19 cm, | foto Ales Kosina | Zakresovad kniha 853/123, tvar 26/28,
dekor P605; SOkA Most-Velebudice, kr. 221, tvar 25/28 | Lit. Riedel (1994), s. 90

Vase, 1925/1926

Design of shape Alfred Kunft, decor probably Johann Schwanda | Blue glass, blown, hot shaped, frosted,
painted | MSB SR375, h. 19 cm, photo Ales Kosina | Pattern book 853/123, shape 25/28, decor P605;
SOkA Most-Velebudice, box 221, shape 25/28 | Lit. Riedel (1994), p. 90
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Vaza, 1926

Navrh patrné Johann Schwanda | Ciré, opalové a fialové sklo, foukané, vrstvené, leptané | MSB SR287,
v. 35 cm | foto Ale$ Kosina | Zdkresova kniha 853/123, tvar 26/62, dekor A1846 | Lit. Riedel (1994) s. 90

Vase, 1926

Design probably Johann Schwanda | Clear, opal and violet glass, blown, layered, etched | MSB SR287,
h. 35 cm | foto Ales Kosina | Pattern book 853/123, shape 26/62, decor A1846 | Lit. Riedel (1994) p. 90
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Vaza, 1926

Névrh patrné Johann Schwanda |

Opélové bilé a rubinové sklo, foukansé,
vrstvené, matované, leptané |

MSB SR407, v. 50,5 cm | foto Ale$ Kosina |
Zéakresova kniha 853, dekor A1874,

vzor 31078; MSB A1693, katalog, vzory
H1626, H1953 (varianty) | Lit. Riedel (1991),
s. 46; Riedel (1994), s. 85

Vase, 1926

Design probably Johann Schwanda |

Opal white and ruby glass, blown, layered,
frosted, etched | MSB SR407, h. 50,5 cm |
photo Ales Kosina | Pattern book 853,
decor A1874, pattern 31078; MSB A1693,
catalogue, patterns H1626, H1953
(variations) | Lit. Riedel (1991), p. 46;
Riedel (1994), p. 85;

Misa na noze, 1926

Modré a rubinové sklo, foukané, vrstvené,
leptané, brousené | MSB SR315, v. 18 cm |
foto Ales Kosina | Zdkresova kniha 853/123,
tvar 26/29 | Lit. Riedel (1994), s. 91

Bowl on the leg, 1926

Blue and ruby glass, blown, layered,
etched, cut | MSB SR315, h. 18 cm,

photo Ales Kosina | Pattern book 853/123,
shape 26/29 | Lit. Riedel (1994), p. 91
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Vaza, 1926

Ciré, 7luté a rubinové sklo, foukané, vrstvené,
leptané | MSB SR318, v. 28,5 cm | foto Ales Kosina |
Zdakresova kniha 853/123, vzor 31284 / A1899,

sign. Schneider | Lit. Riedel (1994), s. 86-87

Vase, 1926

Clear, yellow and ruby glass, blown, layered,

etched | MSB SR318, v. 28,5 cm | photo Ales Kosina |
Pattern book 853/123, pattern 31284 / A1899,

signed Schneider | Lit. Riedel (1994), p. 86-87

Vaza, 1926

Ciré, zluté a Gerné sklo, foukané, vrstvens,
matované, malované | MSB SR181, v. 29 cm |
foto Ales Kosina | MSB A1693, katalog,

vzor R1231

Vase, 1926

Clear, yellow and black glass, blown, layered,
frosted, painted | MSB SR181, h. 29 cm |
photo Ales Kosina | MSB A1693, catalogue,
pattern R1231



Vaza, pred 1930

Ciré a modré sklo, foukané, vrstveng, leptané, brousené |
MSB SR319, v. 14 cm | foto Ales Kosina

Vase, before 1930

Clear and blue glass, blown, layered, etched, cut |
MSB SR319, h. 14 cm | photo Ale$ Kosina
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Zardiniéra, pred 1930
Modré a rubinové sklo, foukané, vrstvené, leptané, brousené |
MSB SR278, v. 17 cm | foto Ale$ Kosina | Nélepka H3753

Jardiniere, before 1930
Blue and ruby glass, blown, layered, etched, cut | MSB SR278,
h. 17 cm | photo Ales Kosina | Sticker H3753

Vaza, kolem 1930

Modré sklo, foukané, leptané, brousené |
MSB SR206, v. 22 cm | foto Ales Kosina |
Logo - pismena JRP a sklaf s pistalou

Vase, around 1930

Blue glass, blown, etched, cut | MSB SR206,
h. 22 cm | photo Ales Kosina | Label -

letters JRP and glassmaker with the blowpipe

Zardiniéra, pred 1930
Zluté uranové a fialové sklo, foukané, vrstvené, hutng dekorovang,
leptané, brousené | MSB SR460, v. 18 cm | foto Ale$ Kosina

Jardiniere, before 1930
Yellow uranium and violet glass, blown, layered, hot decorated,
etched, cut | MSB SR460, v. 18 cm | foto Ales Kosina



Vaza, kolem 1930

Fluorescentni modré sklo, lisofoukané, leptané,
brousené | MSB SR372, v. 32,5 cm | foto Ales Kosina |
Lit. Novy (2017), s. 66; Novy, Polanecky,

Havlickova (2021), s. 171

Vase, around 1930

Fluorescent blue glass, press-blown, etched, cut |
MSB SR372, h. 32,5 cm | photo Ale$ Kosina |
Lit. Novy (2017), p. 66; Novy, Polanecky,
Havlickova (2021), p. 171

Vaza, kolem 1930

Fluorescentni modré sklo, lisofoukané,
leptané, brousené | MSB SR457, h. 34 cm |
foto Ales Kosina

Vase, around 1930

Fluorescent blue glass, press-blown,
etched, cut | MSB SR457, h. 34 cm |
photo Ales Kosina
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Zardiniéra, kolem 1930
Zluté uranové sklo, lisofoukans, leptané |
MSB SR430, v. 14 cm | foto Ales Kosina

Jardiniere, around 1930

Yellow uranium glass, press-blown, etched |
MSB SR430, h. 14 cm, | photo Ale$ Kosina

Vaza, kolem 1930
Fialové sklo, lisofoukané, leptané, brousené |
MSB SR394, v. 14,5 cm | foto Ale$ Kosina

Vase, around 1930

Violet glass, press-blown, etched, cut |
MSB SR394, h. 14,5 cm | photo Ale$ Kosina



Vaza, kolem 1930

Navrh patrné Johann Schwanda |
Opalinové sklo, lisované, matované |
MSB SR82, v. 17,5 cm | foto Ales Kosina

Vase, around 1930

Design probably Johann Schwanda |
Opaline glass, pressed, frosted | MSB SR82,
h. 17,5 cm | photo Ales Kosina
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Alfred Kunft

Vaza, 1924-1925

Névrh Alfred Kunft | Ciré a rtizové opélové sklo,
foukané, vrstvené, matované, malované |

MSB SR313, v. 21 cm | foto Ale$ Kosina |

MSB A1693, katalog, vzor R933 (varianta)

Vase, 1924-1925

Design Alfred Kunft | Clear and pink opal glass,
blown, layered, frosted, painted | MSB SR313,
h. 21 cm | photo Ales Kosina | MSB A1693,
catalogue, pattern R933 (variation)



Vaza, 1925

Néavrh Alfred Kunft | Ciré, opélové a rubinové sklo, foukané, vrstvené, leptané |

MSB SR331, v. 20,5 cm, foto Ales Kosina | Zdkresova kniha 853/123, tvar 25/83,

dekor A1851; MSB vzornik (pfed 1938), vzor H3788 (varianta) | Lit. Riedel (1994), s. 91

Vase, 1925

Design Alfred Kunft | Clear, opal and ruby glass, blown, layered, etched |

MSB SR331, h. 20,5 cm | photo Ale$ Kosina | Pattern book 853/123, shape 25/83,
decor A1851; MSB sample book (before 1938), pattern H3788 (variation) |

Lit. Riedel (1994), p. 91
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Vaza, 1925

Néavrh Alfred Kunft | Ciré sklo, foukané, malované |
MSB SR316, v. 17,5 cm | foto Ale$ Kosina |
Zdakresova kniha 853, tvar 25/87; MSB vzornik
(pfed 1938), vzor H3161 | Lit. Riedel (1991),

s. 50; Riedel (1994), s. 93

Vase, 1925

Design Alfred Kunft | Clear glass, blown, painted |
MSB SR316, h. 17,5 cm | photo Ales Kosina |
Pattern book 853, shape 25/87; MSB sample book
(before 1938), pattern H3161 | Lit. Riedel (1991),
p. 50; Riedel (1994), p. 93

Vaza, 1925

Névrh Alfred Kunft | Ciré sklo, foukané,
malované | MSB SR177, v. 13 cm |

MSB vzornik (pfed 1938), H3788 (varianta)

Vase, 1925

Design Alfred Kunft | Clear glass, blown,
painted | MSB SR177, h. 13 cm |

MSB sample book (before 1938),

pattern H3788 (variation)



Vaza, 1926

Navrh Alfred Kunft | Modré sklo, foukané,
hutné tvarované, matované, malované |

MSB SR376, v. 20 cm | foto Ales Kosina |
Zéakresova kniha 853, tvar 26/13, dekor P593 |
Lit. Riedel (1991), s. 50; Riedel (1994), s. 93

Vase, 1926

Design Alfred Kunft | Blue glass, blown,

hot shaped, frosted, painted | MSB SR376,

h. 20 cm | photo Ales Kosina | Pattern book 853,
shape 26/13, decor P593 | Lit. Riedel (1991),

p. 50; Riedel (1994), p. 93
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Doéza s vikem, 1926

Névrh Alfred Kunft | Ciré a fialové opélové sklo,
foukané, vrstvené, matované, malované |

MSB SR312, v. 19 cm | foto Ale$ Kosina |

Zdakresova kniha 853, tvar 26/27, dekor P508,

malif Hekel; MSB vzornik (pfed 1938), H4169 (varianta)
| Lit. Riedel (1991), s. 51; Riedel (1994), s. 94

Box with lid, 1926

Design Alfred Kunft | Clear and violet opal glass, blown,
layered, frosted, painted | MSB SR312,

h. 19 cm | photo Ales Kosina | Pattern book 853, shape
26/27, decor P508, painter Hekel; MSB sample book
(before 1938), pattern H4169 (variation) |

Lit. Riedel (1991), p. 51; Riedel (1994), p. 94

Déza s vikem, 1926

Névrh Alfred Kunft | Ciré sklo, foukané,
matované, malované | MSB SR395, v. 18 cm |
foto Ale$ Kosina | Zékresovd kniha 853,

tvar 26/27; MSB vzornik (pfed 1938),

vzor H4169 (varianta) | Lit. Riedel (1991),

s. 51; Riedel (1994), s. 94

Box with lid, 1926

Design Alfred Kunft | Clear glass, blown,
frosted, painted | MSB SR395, h. 18 cm |
photo Ale$ Kosina | Pattern book 853,

shape 26/27, MSB sample book (before 1938),
pattern H4169 (variation) | Lit. Riedel (1991),
p. 51; Riedel (1994), p. 94



Vaza, 1926

Néavrh Alfred Kunft | Ciré, opélové a fialové sklo, foukané, vrstvené,
leptané, matované | MSB SR379, v. 19 cm | foto Ales Kosina |
Zakresova kniha 853. tvar 26/112, dekor A1872 | SOkA
Most-Velebudice, kr. 220, ndvrh 26/112 | Lit. Riedel (1991),

s. 49; Riedel (1994), s. 92

Vase, 1926

Design Alfred Kunft | Clear, opal and purple glass, blown,

layered, etched, painted | MSB SR379, h. 19 cm | photo Ales Kosina |
Pattern book 853. shape 26/112, decor A1872 | SOkA
Most-Velebudice, box 220, design 26/112 | Lit. Riedel (1991),

p- 49; Riedel (1994), p. 92
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Krystalerie

Crystalware

Milenci, po 1880

Ciré a ¢erné sklo, lisované, matované,
brousené | MSB S1224, v. 15,5 cm |

foto Ales Kosina | Lit. Riedel (1991), s. 89;
Riedel (1994), s. 133; Novy (2017), s. 143;
Novy, Polanecky, Havlickova (2021), s. 165

Lovers, after 1880

Clear and black glass, pressed, frosted, cut |
MSB S1224, h. 15,5 cm | photo Ales$ Kosina |
Lit. Riedel (1991), p. 89; Riedel (1994),

p- 133; Novy (2017), p. 143; Novy, Polanecky,
Havlickova (2021), p. 165



Richard Wagner, po 1880

Ciré a Gerné sklo, lisované, matované,
brou$ené | MSB S1506, v. 27 cm |

foto Ales Kosina | Lit. Novy (2015), s. 94

Richard Wagner, after 1880

Clear and black glass, pressed, frosted, cut |
MSB S1506, h. 27 cm | photo Ales Kosina |
Lit. Novy (2015), p. 94

Tézitko, po 1880

Ciré a terné sklo, lisované, matované,
brou$ené | MSB S457, v. 10,5 cm |
foto Ale$ Kosina

Paperweight, after 1880

Clear and black glass, pressed, frosted, cut |
MSB S457, h. 10,5 cm | photo Ales Kosina
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Marsal Josef Vaclav Radecky z Radce, po 1880
Ciré sklo, lisované, matované | MSB S2379,
v. 19,5 cm | foto Ales Kosina

Marshall Josef Vaclav Radecky of Radec,
after 1880

Clear glass, pressed, frosted | MSB S2379,

h. 19,5 cm | photo Ales Kosina

Cisaf Josef II., po 1880

Ciré sklo, lisované, matované | MSB S2380,

v. 19,5 cm | foto Ales$ Kosina | Lit. Riedel (1991), s. 89;
Riedel (1994), s. 133; Novy, Havlickova (2009), s. 119

Emperor Joseph II, after 1880

Clear glass, pressed, frosted | MSB S2380,

h. 19,5 cm | photo Ales Kosina | Lit. Riedel (1991),
p- 89; Riedel (1994), p. 133; Novy, Havlickova (2009),
p. 119



Stépanka Belgicka - Rudolf Habsbursky, 1881-1883
Ciré a Gerné sklo, lisované, matované | MSB S2376, S2375,

v. 14 cm | foto Ale$ Kosina | Lit. Riedel (1991), s. 88; Riedel
(1994), s. 132; Novy (2015), s. 37

Stéphanie of Belgium - Rudolf of Habsburg, 1881-1883
Clear and black glass, pressed, frosted | MSB S2376, S2375,

h. 14 cm | photo Ales Kosina | Lit. Riedel (1991), p. 88;

Riedel (1994), p. 132; Novy (2015), p. 37
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Flakén, po 1890

Ciré sklo, lisofoukané, brousené, malované,
sklenéné kameny | MSB SR112, v. 12 cm |
Lit. Lnénickova, Novy (1999), s. 67

Pefume bottle, after 1890

Clear glass, press-blown, cut, painted,
glass stones | MSB SR112, h. 12 cm |
Lit. Lnénickovd, Novy (1999), p. 67

Ctyidilna karafa, po 1880

Ciré sklo, lisofoukané, brougens,
malované | MSB SR185, v, 25,5 cm |
Nélepka 42000-35070

Four-piece decanter, after 1880
Clear glass, press-blown, cut, painted |
MSB SR185, h. 25,5 cm |

Sticker 42000-35070



Flakény, 1894

Ciré a rubinové sklo, lisofoukané, brougené,
malované | MSB SR90, v. 23 | foto Ale$ Kosina |
MSB AK14, 1894, tvar 148/94

Perfume bottles, 1894

Clear and ruby glass, press-blown, cut, painted |
MSB SR90, h. 23 | photo Ales Kosina |

MSB AK14, 1894, shape 148/94
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Flakén, 1890-1900
Ciré sklo, lisofoukané, brougené | MSB SR59,
v. 26 cm | foto Ale$ Kosina

Perfume bottle, 1890-1900
Clear glass, press-blown, cut | MSB SR59,
h. 26 cm | photo Ales Kosina

Kalamar, 1902

Ciré sklo, lisofoukané, brougensé,
kovovy uzdvér | MSB SR99, v. 11 cm |
foto Ales Kosina | MSB Stfihy, 1902,
tvar F60/102

Inkpot, 1902

Clear glass, press-blown, cut, metal cap |
MSB SR99, h. 11 cm | photo Ales Kosina |
MSB Patterns, 1902, shape F60/102

Konvicka, 1896

Ciré sklo, lisofoukané, brougené |

MSB SR104, v. 5,5 cm | foto Ales Kosina |
MSB AK14, 1896, tvar 255/96

Jug, 1896

Clear glass, press-blown, cut | MSB SR104,
h.5,5 cm | photo Ale$ Kosina | MSB AK14,
1896, shape 255/96



Rozprasovac, 1897
Ciré a zelené sklo, lisofoukané, vrstvené, brousené | MSB SR433, v. 10,5 cm |
foto Ales Kosina | MSB Stiihy, 1897, tvar F95-97/97

Atomizer, 1897
Clear and green glass, press-blown, layered, cut | MSB SR433, h. 10,5 cm |
photo Ales Kosina | MSB Patterns, 1897, shape F95-97/97
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Rozprasovac, po 1900

Rozalinové sklo, lisofoukané, brousené,
kovova mechanika | MSB SR393, v. 18,5 cm |
foto Ale$ Kosina

Atomizer, after 1900

Rosaline glass, press-blown, cut, metal
mechanics | MSB SR393, h. 18,5 cm |
photo Ales Kosina
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Tézitko, po 1900
Ciré sklo, lisované, brousené | MSB SR410,
d. 13 cm | foto Ales Kosina

Paperweight, after 1900
Clear glass, pressed, cut | MSB SR410,
1. 13 cm | photo Ales Kosina

Tézitko, po 1900

Ciré sklo, lisované, brougené,
ryté | MSB SR411, d. 13 cm |
foto Ales Kosina

Paperweight, after 1900

Clear glass, pressed, cut,
engraved | MSB SR411, 1. 13 cm |
photo Ale$ Kosina
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RozprasSovac, po 1925

Ciré, modré a zluté sklo, foukané, vrstvens,
hutné dekorované, kovodil | MSB SR484,
v. 15 cm | foto Ale$ Kosina

Atomizer, after 1925

Clear, blue and yellow glass, blown, layered,
hot decorated, metal part | MSB SR484,
h. 15 cm | photo Ales Kosina

Rozprasovac, po 1925

Ciré, rizové a modré sklo, foukané, vrstvens,
hutné dekorované | MSB SR485, v. 13 cm |
foto Ales Kosina | SOkA Most-Velebudice,

kr. 220, ndvrh H2565 (varianta)

Atomizer, after 1925

Clear, pink and blue glass, blown, hot
decorated | MSB SR485, h. 13 cm |

photo Ales Kosina | SOkA Most-Velebudice,
box 220, design H2565 (variation)



Flakon, po 1925

Ciré a barevné sklo, vrstvené, lisofoukané,
hutné dekorované, brousené | MSB SR486,
v. 12 cm | foto Ale$ Kosina | Lit. Lnénickova,
Novy (1999), s. 84

Perfume bottle, after 1925

Clear and colour glass, press-blown, hot
decorated, cut | MSB SR486, h. 12 cm |
photo Ales$ Kosina | Lit. Lnénickov4,
Novy (1999), p. 84
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Toaletni souprava, po 1930

Sklo Brillantgelb (brilantni zlutd), strojni vyroba,
kovovad mechanika, guma, textil | MSB SR434,
v. 10-16,5 cm | foto Ale$ Kosina |

Tzv. strojni sklo (Maschinenglas)

Toilet set, after 1930

Brillantgelb glass (Brilliant yellow), machinery
made, metal mechanics, rubber, textile |

MSB SR434, h. 10-16,5 cm | photo Ale$ Kosina |
so-called Machine glass (Maschinenglas)
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Flakon, kolem 1930

Barevné sklo, lisofoukané, hutné dekorované,
brousené | MSB S8176, v. 15 cm |

foto Ales Kosina | Vyrobni experiment

Perfume bottle, around 1930

Colour glass, press-blown, hot decorated, cut |
MSB S8176, h. 15 cm | photo Ales Kosina |
Production experiment

Flakon, kolem 1930

Barevné sklo, lisofoukané, hutné dekorované,
brousené | MSB SS8177, v. 14 cm |

foto Ales Kosina | Vyrobni experiment

Perfume bottle, around 1930

Colour glass, press-blown, hot decorated, cut |
MSB SS8177, h. 14 cm | photo Ales Kosina |
Production experiment

Flako6n, kolem 1930

Barevné sklo, lisofoukané, hutné dekorované,
brousené | MSB S8175, v. 10,5 cm | foto Ale$
Kosina | Vyrobni experiment

Perfume bottle, around 1930

Colour glass, press-blown, hot decorated, cut |
MSB S8175, h.10,5 cm | photo Ales Kosina |
Production experiment
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Osvetlovaci sklo

The Lighting Glass



Historizujici styly

Petrolejova lampa - spodni dil, po 1880
Opalové sklo, foukané, hutné tvarované, brousené,
malované | MSB SR174, SR264, v. 37 cm |

foto Ales Kosina

Paraffin oil lamp - bottom part, after 1880

Opal glass, blown, hot shaped, cut, painted |
MSB SR174, SR264, h. 37 cm | photo Ale$ Kosina

Svicen, po 1880

Ciré a rubinové sklo, foukané, hutné
tvarované | MSB SR269, v. 26,5 cm |
foto Ales Kosina

Candlestick, after 1880

Clear and ruby glass, blown, hot
shaped | MSB SR269, h. 26,5 cm |
photo Ales Kosina

Historicizing Styles
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Petrolejova lampa - spodni dil, 1882

Hnédé a modré sklo, foukané, hutné tvarované a dekorované,
malované, kovodil | MSB SR439, v. 28 cm | foto Ale$ Kosina |
MSB AK13, tvar 155/82 (varianta)

Paraffin oil lamp - bottom part, 1882

Brown and blue glass, blown, hot shaped and decorated, painted,
metal part | MSB SR439, h. 28 cm | photo Ales$ Kosina |
MSB AK13, shape 155/82 (variation)
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Stinidlo na elektrické svitidlo, po 1890
Ciré sklo, lisované, matované, stitkané barvou,
sklenéné kameny | MSB SR387, v. 13,5 cm |
foto Ales Kosina | MSB 890/12, katalog,

vzor 886

Shade for electric lamp, after 1890

Clear glass, pressed, frosted, sprayed with
colour, glass stones | MSB SR387, h. 13,5 cm |
photo Ales Kosina | MSB 890/12, catalogue,
pattern 886

Stinidlo na elektrické svitidlo,
po 1887

Ciré a rtizové sklo, foukansé,

hutné tvarované a dekorované |
MSB SR109, v. 9,5 cm |

foto Ale$ Kosina

Shade for electric lamp,
after 1887

Clear and pink glass, blown,
hot shaped and decorated |
MSB SR109, h. 9,5 cm |
photo Ales Kosina



Stolni elektricka lampa, po 1890
Ciré a Serné sklo, lisované, foukané,
hutné tvarované a dekorované, objimka |
MSB SR115, v. 16,5 cm | foto Ale$ Kosina

Table electric lamp, after 1890

Clear and black glass, pressed, blown,

hot shaped and decorated, bulb socket |
MSB SR115, h. 16,5 cm | photo Ale$ Kosina
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Nasténné elektrické svitidlo, po 1890

Opalové sklo, lisované, barevné sklenéné oci,
zarovka | MSB SR359, v. 21,5 cm |
foto Ale$ Kosina

Wall electric lamp, after 1890

Opal glass, pressed, colour glass eyes, bulb |
MSB SR359, h. 21,5 cm | photo Ale$ Kosina

Stinidlo na elektrické svétlo, kolem 1895
Rozalinové sklo, foukané, hutné tvarované

a dekorované | MSB SR459, v. 23,5 cm |

foto Ale$ Kosina | Lit. Riedel (1991), s. 84;
Riedel (1994), s. 80

Shade for electric lamp, around 1895
Rosaline glass, blown, hot shaped and decorated |
MSB SR459, h. 23,5 cm | photo Ales Kosina |

Lit. Riedel (1991), p. 84; Riedel (1994), p. 80



Lustrové ovésky - Prismy
MSB, katalog, po 1920

Chandelier trimmings - Prisms
MSB, catalogue, after 1920

Lustrové ovésky - Pendle
MSB, katalog, po 1920

Chandelier trimmings - Pendalogues
MSB, catalogue, after 1920
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Secese

Stolni elektricka lampa, po 1905
Opélové a stiibrosedé sklo, foukané,
vrstvené, hutné tvarované, kovodily |
MSB SR288, v. 44,5 cm | foto Ale$ Kosina

Table electric lamp, after 1905

Opal and silver-grey glass, blown, layered,
hot shaped, metal parts | MSB SR288,

h. 44,5 cm | photo Ales Kosina

Stinitka na elektricka svitidla, po 1900
Ciré, zluté a oranzové sklo, foukané,
vrstvené, leptané, malované |

MSB SR369, 370, v. 25,5-27 cm |

foto Ales Kosina | Lit. Riedel (1991), s. 85;
Riedel (1994), s. 80

Shades for electric lamps, after 1900
Clear, yellow and orange glass, blown,
layered, frosted, painted | MSB SR369, 370,
h. 25,5-27 cm | photo Ales Kosina |

Lit. Riedel (1991), p. 85; Riedel (1994), p. 80

Art Nouveau
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Stolni elektricka lampa, kolem 1905

Ciré, zelené opélové a opalinové sklo, foukané, vrstvené, leptané, kovodily |
MSB SR322, v. 44 cm | foto Ale$ Kosina | Zakresova kniha 844/94, vzor 538 |
Lit. Riedel (1991), s. 84; Riedel (1994), s. 78; Novy (2017), s. 143

Table electric lamp, around 1905

Clear, green opal and opaline glass, blown, layered, etched, metal parts |

MSB SR322, h. 44 cm | photo Ales Kosina | Pattern book 844/94, pattern 538 |
Lit. Riedel (1991), p. 84; Riedel (1994), p. 78; Novy (2017), p. 143
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Stolni elektricka lampa, po 1905

7luté a hneédé sklo, foukané, vrstvens, leptané, kovodily |
MSB SR309, v. 31 cm | foto Ales Kosina | Zikresova kniha
862/165, vzor 16525, A1639 | MSB AK12, katalog, vzor 1205
(varianta) | Lit. Riedel (1994), s. 80

Table electric lamp, after 1905

Yellow and brown glass, blown, layered, etched, metal
parts | MSB SR309, h. 31 cm | photo Ale$ Kosina |

Pattern book 862/165, pattern 16525, A1639 | MSB AK12,
catalogue, pattern 1205 (variation) | Lit. Riedel (1994), p. 80

Stolni elektricka lampa, po 1905
Koralinové, ¢iré a Sedé sklo, foukané, vrstvené,
leptané, malované | MSB SR311, v. 30,5 cm |
foto Ales Kosina | MSB AK12, katalog, vzor
1129 (varianta)

Table electric lamp, after 1905

Coraline, clear and grey glass, blown, layered,
frosted, painted | MSB SR311, h. 30,5 cm |
photo Ales$ Kosina | MSB AK12, catalogue,
pattern 1129 (variation)



Stolni elektricka lampa, po 1905

Ciré, koralinové a rtiznobarevné sklo, lisované, taZené, kovodily | MSB SR280, v. 43 cm |
foto Ales Kosina | Zakresovd kniha 844/94, vzor 630 | Lit. Riedel (1994), s. 78

Table electric lamp, after 1905
Clear, coraline and different colours of glass, pressed, drawn, metal parts | MSB SR280, h. 43 cm |
photo Ales Kosina | Pattern book 844/94, pattern 630 | Lit. Riedel (1994), p. 78
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Stolni elektricka lampa, po 1905
Ciré sklo, foukané, lisované, matované,
brousené, ryté, kovodily | MSB SR320,
v. 47,5 cm | foto Ales Kosina |

MSB AK12, katalog, vzor 994 (varianta)

Table electric lamp, after 1905
Clear glass, blown, pressed, frosted,
cut, engraved, metal parts |

MSB SR320, h. 47,5 cm |

photo Ales Kosina | MSB AK12,
catalogue, pattern 994 (variation)



Stolni elektricka lampa, po 1905

Ciré sklo, foukané, matované, brougeng, kovodily |
MSB SR347, v. 40 cm | foto Ales Kosina

Table electric lamp, after 1905

Clear glass, blown, frosted, cut, metal parts | MSB
SR347, h. 40 cm | photo Ales Kosina

Stolni elektricka lampa, po 1905

Ciré sklo, foukané, matované, brousens, kovodily |
MSB SR348, v. 34,5 cm | foto Ale$ Kosina

Table electric lamp, after 1905

Clear glass, blown, frosted, cut, metal parts |
MSB SR348, h. 34,5 cm | photo Ale$ Kosina
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Stolni elektricka lampa, po 1910

Opélové, koralinové a cerné sklo, lisované, foukané, vrstvené, brousené, malované,
kovodily | MSB SR306, v. 41 cm | foto Ales Kosina | Zdkresova kniha 846/104,
vzor 1046 | Lit. Riedel (1991), s. 85; Riedel (1994), s. 79

Table electric lamp, after 1910

Opal, coraline and black glass, pressed, blown, layered, cut, painted, metal parts |
MSB SR306, h. 41 cm | photo Ale$ Kosina | Pattern book 846/104, pattern 1046 |
Lit. Riedel (1991), p. 85; Riedel (1994), p. 79



Lustr s trubickovymi ovésky,
po 1910

Ciré a rubinové sklo, foukané
trubicky, mackané a brousené
komponenty, kovodily |

MSB 610/82, v. 110 cm |

foto Ale$ Kosina

Chandelier with tube
trimmings, after 1910

Clear and ruby glass, blown tubes,
pressed and cut components, metal
parts | MSB 610/82, h. 110 cm |
photo Ales Kosina
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Art Deco, Funkcionalismus

Stolni elektricka lampa, po 1920

Ciré a opélové mramorované sklo, foukané, hutné tvarované,
tazené, kovodily | MSB SR374, v. 57 cm | foto Ale$ Kosina

Table electric lamp, after 1920
Clear and opal marbled glass, blown, hot shaped, drawn,
metal parts | MSB SR374, v. 57 cm | photo Ales Kosina

Stinidlo k elektrické lampé, po 1920
Ciré, opédlové a modré sklo, foukané, vrstvené,
leptané | MSB SR291, v. 18 cm | foto Ales Kosina

Shade for electric lamp, after 1920
Clear, opal and blue glass, blown, layered, etched |
MSB SR291, h. 18 cm | photo Ales Kosina

Art Deco, Functionalism



Stolni elektricka lampa -
podstavec, kolem 1925

Fialové opdlové a ciré sklo, foukané,
vrstvené, malované, kovodily |

MSB SR345, v. 41 cm |

foto Ales Kosina |

Nélepka 1591/1500

Table electric lamp -
pedestal, around 1925

Violet opal and clear glass, blown,
layered, paitned, metal parts |
MSB SR345, h. 41 cm |

photo Ales Kosina |

Sticker 1591/1500
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Elektricka stolni lampa, kolem 1925
Navrh Alfred Kunft | Opélové, ¢iré a modré sklo, foukané, vrstvené, leptané, bizuterni polotovary,
kovodily | MSB SR279, v. 26 cm | foto Ales Kosina | Lit. Novy (2017), s. 151

Table electric lamp, around 1925
Design Alfred Kunft | Opal, clear and blue glass, blown, layered, etched, glass jewellery components,
metal parts | MSB SR279, h. 26 cm | photo Ales Kosina | Lit. Novy (2017), p. 151

|
i |
i
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Stolni elektricka lampa, kolem 1925
Opélové a fialové sklo, foukané, vrstvené,
leptané | MSB SR170, v. 16,5 cm |

foto Ales Kosina

Table electric lamp, around 1925

Opal and violet glass, blown, layered,
etched | MSB SR170, h. 16,5 cm |
photo Ales Kosina

Elektricka stolni lampa, kolem 1925
Néavrh Alfred Kunft | Ciré sklo, foukané,
leptané, malované, kovodily | MSB SR384,
v. 19,5 cm | foto Ales Kosina

Table electric lamp, around 1925
Design Alfred Kunft | Clear glass, blown,
frosted, painted, metal parts | MSB SR384,
h. 19,5 cm | photo Ales Kosina
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Stolni elektricka lampa, po 1926

Ciré a Gerné sklo, lisované, matované |
MSB SR116, v. 19,5 cm | foto Ales Kosina

Table electric lamp, after 1926

Clear and black glass, pressed, frosted |
MSB SR116, h. 19,5 cm | photo Ales Kosina

Stolni elektricka lampa, po 1925

Ciré, ¢ervené a Gerné sklo, lisované, foukané,
vrstvené, brou$ené, malované | MSB SR256,
v. 11 cm | foto Ale$ Kosina | MSB vzornik
(pFed 1938), vzor 1623 | Lit. Novy (2015), s. 70

Table electric lamp, after 1925

Clear, red and black glass, pressed, blown,
layered, cut, painted | MSB SR256, h. 11 cm |
photo Ales Kosina | MSB sample book (before
1938), pattern 1623 | Lit. Novy (2015), p. 70



Stolni elektricka lampa, kolem 1935
Cerné lisované a ¢iré vzorované ploché sklo, brousensé, stifkané barvou, kovodily |
MSB SR449, v. 20,5 cm | foto Ales Kosina | MSB vzornik (pfed 1938), vzor 2105 (varianta)

Table electric lamp, around 1935

Black pressed and clear patterned flat glass, cut, sprayed with colour, metal parts |
MSB SR449, h. 20,5 cm | photo Ale$ Kosina | MSB sample book (before 1938),
pattern 2105 (variation)
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Stolni elektricka lampa, po 1935

Ciré lité a vzorované ploché sklo, brousené, kovodily | MSB SR447,
v. 30 cm | foto Ale$ Kosina | Zdkresova kniha 856/80, vzor 2564;
MSB vzornik (pfed 1938), vzor 2564/3 | Riedel (1991), s. 87;

Riedel (1994), s. 128; Novy (2002), s. 151

Table electric lamp, after 1935

Clear cast and patterned flat glass, cut, metal parts | MSB SR447,
v. 30 cm | photo Ales Kosina | Pattern book 856/80, pattern 2564;
MSB sample book (before 1938), pattern 2564/3 | Riedel (1991),
p. 87; Riedel (1994), p. 128; Novy (2002), p. 151

Stolni elektricka lampa, po 1935

Ciré lité a ploché vzorované sklo, rozalinové
tazené sklo, brousené, kovodily |

MSB SR64, v. 32 cm | foto Ales Kosina |
MSB vzornik (pfed 1938), vzor 2573

Table electric lamp, after 1935

Clear cast and patterned glass, rosaline
drawn glass, cut, metal parts | MSB SR64,
h. 32 cm | photo Ales Kosina | MSB sample
book (before 1938), pattern 2573



Stolni elektricka lampa - podstavec, po 1935

Ciré lité a lisované sklo, modré tazené sklo, matované, brougens,
kovodily | MSB SR353, v. 25 cm | foto Ales Kosina |

MSB vzornik (pfed 1938), vzor 2338 | Srov. plastika Kachna,
design Franz Hagenauer pro firmu Curt Schlevogt, Jablonec nad
Nisou, 1935, vzor 490

Table electric lamp - pedestal, after 1935

Clear cast and pressed glass, blue drawn glass, frosted, cut, metal
parts | MSB SR353, h. 25 cm | photo Ales Kosina | MSB sample
book (before 1938), pattern 2338 | Compare sculpture Duck,
design Franz Hagenauer for Curt Schlevogt Company,

Jablonec nad Nisou, 1935, pattern 490

Stolni elektricka lampa - podstavec, kolem 1935
Modré sklo, lité, brousené, kovodily | MSB SR352,

v. 19,5 cm | foto Ale$ Kosina | MSB vzornik (pfed 1938),
vzor 2273

Table electric lamp - pedestal, around 1935
Blue glass, cast, cut, metal parts | MSB SR352,

h. 19,5 cm | photo Ales Kosina | MSB sample book
(before 1938), pattern 2273
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Stolni elektricka lampa - podstavec, po 1935

Ciré a topazové lité sklo, ¢iré vzorované ploché sklo, brousené, kovodily |
MSB SR354, v. 20,5 cm | foto Ales Kosina | MSB vzornik (pfed 1938), vzor 2557/2

Table electric lamp - pedestal, after 1935
Clear and topaz cast glass, clear patterned flat glass, cut, metal parts | MSB SR354,
h. 20,5 cm | photo Ales Kosina | MSB sample book (before 1938), pattern 2557/2



Svicen, po 1935

Ciré sklo, tazené, lité, brousens, kovodily | MSB SR69, v. 31 cm |

foto Ales Kosina | Logo - pismena JRP a sklaf s pistalou |

Zdkresovd kniha 836/80, vzor 2572; MSB vzornik (pfed 1938), vzor 2572 |
Lit. Riedel (1994), s. 127

Candlestick, after 1935

Clear glass, drawn, cast, cut, metal parts | MSB SR69, h. 31 cm |
photo Ales Kosina | Label - letters JRP and glassmaker

with the pipe | Pattern book 836/80, pattern 2572; MSB sample book
(before 1938), pattern 2572 | Lit. Riedel (1994), p. 127
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Stolni elektricka lampa - podstavec,
po 1935

Ciré a rubinové sklo, foukané, lité, brougeng,
fezané, kovodily | MSB SR414, v. 19,5 cm

| foto Ale$ Kosina | MSB vzornik (pfed
1938), vzor 2400 | Lit. Novy (2017), s. 65 |
Jako dekoracni prvek vyuzity polotovary
naramkovych krouzku (bangli)

Table electric lamp - pedestal,

after 1935

Clear and ruby glass, blown, cast, cut,
metal parts | MSB SR414, h. 19,5 cm, photo
Ales Kosina | MSB sample book (before
1938), pattern 2400 | Lit. Novy (2017),

p. 65 | Semi-finished products of bangles
are used as a decorative element

Stolni elektricka lampa, po 1935
Ciré, Cerné, topazové a opdlové sklo, lité,
lisované, foukané, brousené, kovodily |
MSB SR448, v. 30 cm | foto Ales Kosina |
MSB vzornik (pfed 1938), vzor 2642
(varianta)

Table electric lamp, after 1935

Clear, black, topaz and opal glass, cast,
pressed, blown, cut, metal parts |

MSB SR448, h. 30 cm | photo Ales Kosina |
MSB sample book (before 1938),

pattern 2642 (variation)



Svicen, po 1935

Ciré sklo, tazené, lité, brougens, kovodily |
MSB SR67, v. 21,5 cm | foto Ales Kosina |
MSB vzornik (pfed 1938), vzor 2470 |

Lit. Riedel (1991), s. 86; Riedel (1994), s. 129

Candlestick, after 1935

Clear glass, drawn, cast, cut, metal parts |
MSB SR67, h. 21,5 cm | photo Ales Kosina |
MSB sample book (before 1938), pattern 2470 |
Lit. Riedel (1991), p. 86; Riedel (1994), p. 129
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Svicen, po 1935

Ciré sklo, tazené, lité, brousens, kovodily |
MSB SR76, v. 10 cm | foto Ale$ Kosina |
MSB vzornik (pfed 1938), vzor 2621 |

Lit. Riedel (1991), s. 87; Riedel (1994),

s. 128

Candlestick, after 1935

Clear glass, drawn, cast, cut, metal
parts | MSB SR76, h. 10 cm |

photo Ales$ Kosina | MSB sample book
(before 1938), pattern 2621 | Lit. Riedel
(1991), p. 87; Riedel (1994), p. 128
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Svicen, po 1935

Ciré a terné sklo, tazeng, lité, brougens,
kovodily | MSB SR74, v. 25,5 cm |

foto Ales Kosina | MSB vzornik

(pfed 1938), vzor 2578

Candlestick, after 1935

Clear and black glass, drawn, cast, cut,
metal parts | MSB SR74, h. 25,5 cm |
photo Ales Kosina | MSB sample book
(before 1938), pattern 2578
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Nasténna elektricka lampa, po 1935
Zelené sklo, tazené, lité, brousené, pozrcadlené,
kovodily | MSB SR355, v. 27 cm |

foto Ale$ Kosina | Zékresova kniha 836/80,
vzor 2714; MSB vzornik (pfed 1938),

vzor 2714 | Lit. Riedel (1994), s. 127

Wall electric lamp, after 1935

Green glass, drawn, cast, cut, mirrored, metal
parts | MSB SR355, h. 27 cm | photo Ales Kosina |
Pattern book 836/80, pattern 2714;

MSB sample book (before 1938), pattern 2714 |
Lit. Riedel (1994), p. 127



Svicen, po 1935

Ciré sklo, tazené, lité, brouseng, kovodily |

MSB SR96, v. 24,5 cm | foto Ales Kosina |

MSB vzornik (pfed 1938), vzor 2606 | Lit. Riedel
(1991), s. 86; Riedel (1994), s. 129

Candlestick, after 1935

Clear glass, drawn, cast, cut, metal parts |
MSB SR96, h. 24,5 cm | photo Ales Kosina |
MSB sample book (before 1938), pattern 2606 |
Riedel (1991), p. 86; Riedel (1994), p. 129

Stolni elektricka lampa, kolem 1935

Rozalinové sklo, tazené, lité, brousené, kovodily, imitace svicek |
MSB SR451, v. 35 cm | foto Ale§ Kosina | MSB vzornik (pfed 1938),
vzor 2137 | Lit. Riedel (1994), s. 127

Table electric lamp, around 1935

Rosaline glass, drawn, cast, cut, metal parts, candle imitations |
MSB SR451, h. 35 cm | photo Ales Kosina | MSB sample book
(before 1938), pattern 2137 | Lit. Riedel (1994), p. 127
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Ve stylu Lalique

Lalique Style

Stolni elektricka lampa, kolem 1935

Fialové a ¢iré sklo, lisované, lité, matované, kovodily, imitace
svicky | MSB SR72, v. 37 cm | foto Ales Kosina | Plastika
navrzena po 1926 | MSB vzornik (pfed 1938), vzor 2118 (varianta) |
Lit. Novy (2015), s. 15

Table electric lamp, around 1935

Violet and clear glass, pressed, cast, frosted, metal parts,
candle imitation | MSB SR72, h. 37 cm | photo Ale$ Kosina |
Sculpture designed after 1926 | MSB sample book (before 1938),
pattern 2118 (variation) | Lit. Novy (2015), p. 15



Stolni elektricka lampa, po 1935
Névrh Alfred Kunft (plastika Tanecnice,
1926-1928) | Ciré a ¢erné sklo, lité,
lisované, matované, brousené, kovodily,
imitace svicek | MSB SR65, v. 39 cm |

foto Ales Kosina | MSB vzornik (pfed 1938),
vzor 3194; plastika vzor 1774 | Lit. Vystava
leptaného skla (1928), s. 46; Riedel (1991),
s. 90; Riedel (1994), s. 134

Table electric lamp, after 1935
Design Alfred Kunft (sculpture Female
dancer, 1926-1928) | Clear and black glass,
cast, pressed, frosted, cut, metal parts,
candles imitation | MSB SR65, h. 39 cm |
photo Ales Kosina | MSB sample book
(before 1938), pattern 3194; sculpture
pattern 1774 | Lit. Vystava leptaného skla
(1928), p. 46; Riedel (1991), p. 90;

Riedel (1994), p. 134
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Plastika Perla - Stinidlo k elektrické lampé, 1926-1928

Névrh Alfred Kunft | Opalinové sklo, lisované, matované | MSB SR183, v. 24 cm |

foto Ales Kosina | SOkA Most-Velebudice, kr. 221, ndvrh, sign.; MSB vzornik (pfed 1938),
vzor 1634 | Lit. Vystava leptaného skla (1928), s. 46; Novy (2015), s. 101

Sculpture Pearl - Shade for electric lamp, 1926-1928

Design Alfred Kunft | Opaline glass, pressed, frosted | MSB SR183, h. 24 cm | photo

Ales Kosina | SOkA Most-Velebudice, box 221, design, sign.; MSB sample book

(before 1938), pattern 1634 | Lit. Vystava leptaného skla (1928), p. 46; Novy (2015), p. 101



Stolni elektricka lampa, kolem 1935

Navrh Alfred Kunft (plastika, 1926) | Ciré lisované a ploché sklo, matované, stiikané
barvou, kovodily | MSB SR323, v. 38 cm | foto Ale$ Kosina | SOkA Most-Velebudice,
kr. 220, navrh, sign; MSB vzornik (pfed 1938), vzor 2204; plastika vzor 1683

Table electric lamp, around 1935

Design Alfred Kunft (sculpture, after 1926) | Clear pressed and flat glass, frosted,
sprayed with colour, metal parts | MSB SR323, h. 38 cm, photo Ales Kosina |
SOkA Most-Velebudice, box 220, design, sign; MSB sample book (before 1938),
pattern 2204; sculpture pattern 1683
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Plastika - Stinidlo k elektrické lampé, kolem 1930

Opalinové sklo, lisované, matované | MSB SR66, v. 24 cm | foto Ale$ Kosina |
Zakresova kniha 840, vzor 1940; MSB vzornik (pfed 1938), vzor 1940 |

Lit. Riedel (1991), s. 91; Riedel (1994), s. 135 | Srov. René Lalique, Zuzana, 1925;
Marius-Ernest Sabino, Zuzana v 14zni, kolem 1930

Sculpture - Shade for electric lamp, around 1930

Opaline glass, pressed, frosted | MSB SR66, v. 24 cm | photo Ales Kosina |
Pattern book 840, pattern 1940; MSB sample book (before 1938), pattern 1940 |
Lit. Riedel (1991), p. 91; Riedel (1994), p. 135 | Compare René Lalique,

Susan, 1925; Marius-Ernest Sabino, Susan in the Bath, around 1930
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Plastika - Stinidlo k elektrické lampé, kolem 1930

Opalinové sklo, lisované, matované | MSB SR361, v. 22 cm | foto Ales Kosina |
Zdkresova kniha 840, vzor 1941; MSB vzornik (pfed 1938), vzor 1941 |

Lit. Riedel (1991), s. 91; Riedel (1994), s. 135; Novy (2015), s. 101 |

Srov. Marius-Ernest Sabino, Dvé tanecnice, kolem 1930

Sculpture - Shade for electric lamp, around 1930

Opaline glass, pressed, frosted | MSB SR361, h. 22 cm, photo Ales Kosina |
Pattern book 840, pattern 1941; MSB sample book (before 1938), pattern 1941 |
Lit. Riedel (1991), p. 91, Riedel (1994), p. 135; NOV}'I (2015), p. 101 |

Compare Marius-Ernest Sabino, Two female dancers, around 1930
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Znacky

Labels

Malovana znacka / Nalepka R
0Od 1890

Painted label / Sticker R
From 1890

Nalepka JOS. RIEDEL
GLAS-MANUFACTUR

HARRACHSDORF
PR NEUWELT BOHMEN
1886-1890

Sticker JOS. RIEDEL
GLAS-MANUFACTUR
HARRACHSDORF

PR NEUWELT BOHMEN
1886-1890



Leptana znacka RIEDEL
Po 1900

Etched label RIEDEL
After 1900

Leptana znacka J.R.P.
Po 1918

Etched label J.R.P.
After 1918

Nalepka JRP
a sklar s pistalou
Po 1925

Sticker JRP and glassmaker
with blowpipe
After 1925
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Vahové jednotky
¢ — centyt (videtisky) - 56,006 kg
Ib - libra (videriska) - 0,560 060 kg

Weight Measurement Units
cwt - hundredweight (Vienna) - 56.006 kg
Ib - pound (Vienna) - 0.560 060 kg
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k zaclenénti jejich reprodukci i v horsi technické kvalite.

In the interest of the publication's complexity, in the case of unique materials,
we have proceeded to include their reproductions even in poorer technical quality.
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