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Museum of Glass and Jewellery Eurocentrum

To nejlepsi ze skla a biZuterie na ceském trhu za posledni tfi
roky. / The best gl* jewellery products on the Czech mar-

ket over the last three years.

ATO.MY! / AND THAT'S US!

Budoucnost sklarstvi — primysl, high-tech a specialni produkty.
/ The future of glassmaking - industry, high-tech and speciali-
zed products.
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24/6-3/9 Galerie N / N Gallery

Prace studentl Ceskych i zahranicnich oborovych stfednich

a vysokych skol. / Works by students of specialized Czech and
hools and universities.

arskych vytvarnikd-peda-
mporary Czech glass artists

24/6-29/10 Muzeum skla a biZuterie

Museum of Glass and Jewellery

Prace studentl Univerzity TomasSe Bati ve Zliné inspirované
sbirkovymi predméty muzea. / Works by students of the Tomas
Bata University in Zlin inspired by exhibits from the museum
collections.

www.msb-jablonec.cz



REDESIGN

PhDr. PETR NOVY \

Kurator projektu, Muzeum skla a bizuterie v Jablonci nad Nisou
Project Curator, Museum of Glass and Jewellery in Jablonec nad Nisou

Rimsky filosof politik Marcus Tullius Cicero jiz v poloviné prvni-
ho stoleti pred nasim letopoctem napsal, Ze historie je ucitel-
kou Zivota. A toto hojné citované réeni rozhodné neni bezobsaz-
nou frazi ani ve svété umeéni a uméleckého femesla. Jiz od casl
renesance evropska kultura vzhlizi ke své vytvarné tradici,
ozivuje jeji odkaz, vytvari repliky, citace a interpretace. Z histo-
rického hlediska je tento pristup vSudyprfitomny jako povéstna
Goethova Cervena nit. Proc se ji tedy nezkusit dotknout? Proc
nepropojit muzejni exponaty s kreativitou studentd?

Muzeum skla a bizuterie v Jablonci nad Nisou je statni instituci

s nejvétsi shirkou biZuterie na svété a souborem skla evropského
vyznamu. Reprezentativni vybér z této jedinecné kolekce je vy-
staven ve stalych expozicich a pravé zde Cerpali inspiraci studenti
ateliéru Design skla Fakulty multimedialnich komunikaci Univerzity
Tomase Bati ve Zliné vedeného Petrem Stanickym. Mohli si vybrat
jakykoliv z historickych predmétd, ktery je oslovi a zlaka k soucas-
né interpretaci - redesignu - a vytvoreni souputnika.

Nejlepsi z vyslednych dél byla vybrana do vystavy a katalogu.
Po prezentaci na prestiznim veletrhu Ambiente ve Frankfur-

tu nad Mohanem se ,redesigny” zlinskych student(i v ramci
projektu Mezinarodni trienale skla a bizuterie JABLONEC 2017
objevi primo ve stale expozici jabloneckého muzea vedle svych
predobrazi. Minulost a soucasnost si zde tak symbolicky podaji
ruce. Jejich stisk bude nékdy pevny, jindy letmy, ale vzdy empa-
ticky a upfimny.

Roman philosopher and politician Marcus Tullius Cicero wrote
in the middle of the first century B.C. that history is the teacher
of lifeThis often-recited quote is certainly entirely valid in the
world of arts and handicrafts.European culture has looked to
its artistic tradition since Renaissance times, revived its legacy,
created replicas, citations and interpretations.From the histor-
ical perspective, this approach is as omnipresent as Goethe’s
legendary red thread.Why, then, not touch on this? Why not
combine museum exhibits and creative students?

The Museum of Glass and Jewellery in Jablonec nad Nisou is a
state institution that can claim the largest collection of jew-
ellery in the world and a collection of glass of trans-European
significance.A representative selection of this unique collection
can be seen among its permanent exhibits and it was from here
that students at the Glass Design Studio of the Faculty of Multi-
media Communications at Tomas Bata University in Zlin, head-
ed by Petr Stanicky, drew their inspiration.They were allowed to
choose any historic object that appealed to them and enticed
them to create a contemporary interpretation - redesign — and
produce a companion for it.

The best of the resultant work was chosen to appear in an exhibi-
tion and catalogue.After being shown at the prestigious Ambi-
ente Fair in Frankfurt, the “redesigns” created by the students
from Zlin as part of the JABLONEC 2017 International Triennial of
Glass and Jewellery will join their predecessors at the museum

in Jablonec.In a sense, the past and the present will symbolically
shake hands.Sometimes the grip will be firm, at other times cur-
sory, but always will it be empathetic and honest.



REDESIGN

doc. Mg.A. PETR STANICKY, M. F. A. |

vedouci ateliéru Design skla, Univerzita TomasSe Bati ve Zliné
Head of the Glass Design Studio, Tomas Bata University in Zlin

Kazdy designér buduje svou praci zejména na vysledcich ¢in-
nosti svych predchidcl. Je to naprosto pfirozené a spravneé.
Nejde o to pasivné prebirat cizi feSeni a vzory, ale ucit se hledat
vlastni pristupy a modifikace.

KdyZ mé oslovil kurator Petr Novy z Muzea skla a biZzuterie

v Jablonci nad Nisou s nabidkou, aby se studenti ateliéru Design
skla zapojili do projektu redesignu objektll ze shirek muzea,
mél jsem radost a velmi se na spolupraci tésil. Jedna se z mého
pohledu o velkorysou prileZitost hloubgji se seznamit, pozasta-
vit a dikladnéji analyzovat vztah mezi historickym kontextem,
designem a jeho vyznénim pro mladé lidi soucasného svéta.

Nejedna se vSak jen o studijni zalezitost, snazeni studentd ma

i profesionalni vyvrcholeni ve dvou vystavach - na veletrhu Am-
biente ve Frankfurtu nad Mohanem a v pribéhu Mezinarodniho

trienale skla a bizuterie v Jablonci nad Nisou. Za tuto mimorad-

nou a osvicenou nabidku spoluprace s Muzeem skla a bizuterie

bych chtél za sebe i studenty vrele podékovat.

All designers build their work mainly on the results of that of
their predecessors.This is entirely natural and right.It is not

a matter of passively taking on the solutions and designs of
another, but of learning how to find one’s own approaches and
modifications.

When Petr Novy, curator of the Museum of Glass and Jewellery
in Jablonec nad Nisou, contacted me with the offer of involving
students at the Glass Design Studio in a project to redesign
pieces from the museum collection, | was delighted and greatly
looked forward to the work. It is in my view a magnificent
opportunity to learn in more depth about the relationship be-
tween historical context, design and what it says to young peo-
ple in the world of today, pause and analyse it in more detail.

This is not simply an academic matter, however, in that the
efforts made by students will come to a professional climax at
two exhibitions - at the Ambiente Fair in Frankfurt and at the
International Triennial of Glass and Jewellery in Jablonec nad
Nisou.l would like to offer heartfelt thanks on behalf of myself
and the students for this exceptional and enlightened offer of
cooperation with the Museum of Glass and Jewellery.
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Pohar / Goblet
Cechy / Bohemia, 1725-1735
Foukané, brousené a ryté kristalove sklo
Blown, cut and engraved crystal glass




Chtéla jsem vytvorit dilo, které ve-
rejnosti prfipomene pdvodni pohar,
ale na prvni pohled jej neuvidi.
Objekty spojené do dvojice mo-
hou predstavovat bud vzpominku
na historicky predmét, z néhoz jsem
vychazela, nebo jsou funkéni i sa-
mostatné jako nezainteresované
objekty, které lze rlizné vyu?Zit.

| wanted to create a piece that
would remind the public of the
original cup, but not at first glance.
Objects combined in pairs might
either serve as a reminder of the
historical object that | drew on or
are independently functional like
objects not involved with each other
that can be used in different ways.

Livia Jancikova
3. rocnik / 3 class




Zardiniéry / Bowls

Josef Riedel, Dolni Polubny, 1885-1890
Foukané, vrstvené a malované sklo
Blown, overlay and painted glass




Na prvni pohled mé historicke vazy
zaujaly svou barevnosti a prede-
v3im tvaroslovim, které pdsobi
velmi plastickym, az ohebnym
dojmem. Tento pocit jsem chtél
rozvinout a posunout dale. Mou vizi
bylo vyrobit jednoduché navleky,
které se pouhym prehnutim dovnitf
tvaru stanou jakousi tvarovatelnou
oporou kvétin, a ty pak budou zpét-
né plsobit na tvarovani vazy.

The historic vases attracted me

at first sight with their colour and
primarily their structure, which
comes across as very malleable,
flexible even. | wanted to develop
this feeling and move it forward. My
vision was to create simple strings
that by merely folding inside the
shape become a sort of shape able
support for the flowers, which will
in turn retrospectively act on the
shaping of the vase.

Tomas Krejci
3. rocnik / 3" class




Schranka na parfémy / Perfume box

Harrach, Novy Svét, 1840-1860

Foukané a brousené sklo, bizuterni kameny, kovoveé dily
Blown and cut glass, glass stones, metal parts




Zakladnim cilem mé reinterpretace
bylo vytvoreni celé schranky ze skla,
bez uziti kovu a bizuternich kame-
nd, které na mé plsobi prilis tvrdé.
Hlavni motiv predmétu je rostlinny,
ktery jsem vystylizovala do esenci-
alni podoby stavby kvétu. Tim jsem
se snazila docilit jednoduchého,
elegantniho a nenapadného dojmu.

The main aim of my re-interpre-
tation was to create an entire box
using glass, without the use of metal
and jewellery stones, which seem
too hard to me. The principal motif
of the object is floral, which I styl-
ised into the essential appearance
of the structure of a flower and in
doing tried to achieve a simple, ele-
gant and unobtrusive impression.

Gabriela Lhotakova
5. rocnik / 5t class
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Broze / Brooches
Jablonec nad Nisou, 1870
Kov, sklo, sklenéna vlakna
Metal, glass, glass fibres




Vytvorila jsem nahrdelniky predsta-
vujici malé ,schranky” uchovavajici
krehkost, silu a flexibilitu. Tak jako

i my mame rdzné vlastnosti, které
nas utvari, tak jsou pojaty i mé Sper-
ky. Kazdy je feSeny zvlast a osobité.
S vyuZitim tfi rGznych druhl mate-
riall reaguji na rozmanitost, kterou
kazdy z nas disponuje.

| created necklaces that represent
little “boxes” which enshrine fragil-
ity, strength and flexibility. The way
in which we have different qualities
that shape us is also a concept of
my jewellery. Each piece is de-
signed separately and distinctively.
The use of three different types

of material is my reaction to the
diversity that we all have.

Livia Jancikova
3. rocnik / 3 class




Jehlice / Pin

Gebrider Feix, Albrechtice v Jizerskych horach, 1900-1910
Vinuté, mackané a brousené sklo, kov

Wounded, pressed and cut glass, metal




Pfi redesignu plivodniho Sperku,
ktery na mé zapUsobil svou nepatr-
nosti, jsem vnimal silnou inspiraci

z prirody, predevsim z organic-

kych tvard rostlin. Vznikla tak idea
vytvorit Sperk na bazi kapesniho
herbare. Kvéty rebricku, které jsem
pouzil, reflektuji prirodu v misté,
odkud pochazim. Tvary Sperk( kopi-
ruji tvary kapes.

When re-designing the original
jewellery, which appealed to me
for its subtleness, | noticed the
powerful inspiration of nature,
particularly the organic shapes of
plants. The idea was born to create
jewellery based on a pocket her-
barium. The flowers of the milfoil
that | used reflect the country-
side in the place | come from. The
shapes of the jewellery imitate the
shapes of pouches.

Tomas Krejci
3. rocnik / 3" class




Nahrdelnik / Necklace

Rakousko / Austria, 18501900
Zlacené stribro, smalt, perlicky, rubin
Gilded silver, enamel, pearls, ruby




Jeden z hlavnich prvk(, ktery jsem

si zvolila jako vychodisko své prace,
byl jednoduchy dekor v podobé
kvétu. Ten je plvodné vystavény

z kruhd, které jsem nasledné vrstvila
na podkladovy material a spojila je
retizky, které se vyskytuji i v histo-
rické predloze. Tim jsem jesté vice
zdUraznila souvislost mezi plivod-
nim a mnou vytvorenym Sperkem.

One of the main elements that

| chose as the starting point for my
work was simple decoration in the
shape of a flower. This is originally
made using circles, which | then
layered on the base material and
joined with the chains that appear
in the historic original. By doing this
| further emphasised the connection
between the original jewellery and
my own creation.

Nikola Kovalikova
4. rocnik / 4™ class




Vlasova ozdoba / Hair ornament

Gebrilider Feix, Albrechtice v Jizerskych horach, 1895-1905
Vinuté, mackané a brousené sklo, kov

Wounded, pressed and cut glass, metal




.

Pro redesign jsem si vybrala jemné
Sperky s Cernymi koralky. Plsobily
na mé jako kapky dehtu zachyce-
né na jemnych nitich. Tento vjem
jsem se snazila ztvarnit i pri vyrobé
svych Sperk(. Pracovala jsem se
silikonem, ktery jsem tonovala

do temnégjSich barev a nechavala ho
stékat po retizcich.

I chose fine jewellery with black
beads for the re-design. They
seemed to me like drops of tar
caught on fine threads. | then tried
to texturise this perception in
creating my own jewellery. | worked
with silicon, which | toned in darker
colours and had it flow along chains.

Stanislava Prochazkova
4. roCnik / 4t class




Broz / Brooch

Gebruder Feix

Albrechtice v Jizerskych horach, 1890-1900
Mackané a brousené sklo, kov

Pressed and cut glass, metal
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Pri pohledu na historickou broz mé
nejvice zaujal vyobrazeny portrét
zeny. Proto jsem se snazila v meé rein-
terpretaci néjakym zplsobem portrét
uchovat. Chtéla jsem docilit toho, aby
byl tento Sperk pro kazdého maji-
tele osobity, a to tak, ze kdykoliv se
na néj podiva, shlédne v ném sebe.
To umoznuje pouziti zrcadlového

a kovové zabarveného skla.

What most captured my atten-

tion when looking at the historical
brooch was the portrait of the
woman. This is why | decided to
maintain the portrait in some way in
my re-interpretation. | wanted the
jewellery to be distinctive to each
and every owner such that they see
themselves in it whenever they look
at it. This is facilitated by the use of
mirror and metal-tinted glass.

Gabriela Lhotakova
5. ro¢nik / 5™ class
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