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JABLOIICCKA BIZUTERIC
[ 1A VYSTAVACH ,
V19. A V PRVII POLOVIIIE 20. STOLLTI

JABLOINEC COSTUNME JEWLELLERY
AT FAIRS AND EXHIBITIONS
N THE19™ AND IN THE FIRST HALF
OF THE 20™ CENTURY






Devatenacté stoleti ma mnoho ptizvisek a jednim z nich by jisté mohlo byt
oznadeni vék primyslovych vystav.' Piestoze prvni akce tohoto typu byla
usporadana v Londyné jiz mezi lety 17561761 (udaje se lii), charakter
»modernich primyslovych vystav a vzorkovych veletrh(, které spatfovaly
hlavni cil v uplatnéni vystavovaného zbozi na trhu*, tyto prehlidky ziskaly az
v nasledném obdobi, a to nejprve v napoleonské Francii.?

Prvni reprezentativni svétovou vystavu hostil roku 1851 Londyn v impozant-
nim K¥istalovém palaci architekta Josepha Paxtona. Od kvétna do fijna ji
navstivilo vice nez 6 miliond lidi. Obecné plati, Ze ,na téchto akcich, konci-
povanych jako oslava uspécht tvirciho lidského ducha, musely firmy upoutat
pozornost i né¢im jinym nezli jen béznou produkci*® — napf. na londynské
vystavé byly svétu poprvé predstaveny telegraf, stlil z vulkanizovaného
kaucuku, plynovy sporak nebo elektrické hodiny.*

Popularita vystavnich prehlidek mezi navstévniky vS§ak méla i své stinné
stranky. Od devadesatych let 19. stoleti byly velkym problémem, na které
¢asto upozoriiovala také redakce respektovaného némeckého ¢asopisu
Sprechsaal, vénujiciho se porcelanu, sklu a kamening, ,tzv. divoké vystavy,
které se konaly ¢asto v Némecku a Francii. Cilem jejich pofadatelt bylo
vétsinou zcizeni zaslanych vzorkl nebo jejich zkopirovani.“®

V Seskych zemich Ize typologicky k priimyslovym a uméleckopriimyslovym
prezenta¢nim akcim fadit Jubilejni zemskou vystavu z roku 1791, uspo-
fadanou v prazském Klementinu na pocest korunovace cisare Leopolda Il.
Ceskym kralem, a poté prazské priimyslové a manufakturni vystavy, které
se konaly mezi lety 1828-1836.° Specifickym ptipadem je obchodné-prii-
myslova vystava, ,kterd se konala na chotkovském panstvi ve Veltrusich
u Kralup nad Vltavou" pti prilezitosti navétévy cisafovny Marie Terezie
a jejiho manzela Frantigka Lotrinského v zemi roku 1754.”

Jablonecka bizuterie na vét$iné téchto prehlidek samoziejmé nechybéla,
ato jak domacich, tak zahrani¢nich, nebot pro ni byly — diky bytostné export-
nimu zaméreni — nikoliv moZznosti, ale nutnosti. Drobné galanterni a ozdobné
vyrobky ze skla se zagaly na severu Cech zhotovovat v posledni tieting
17. stoleti, ve stejné dobé, kdy na scénu ptichazi Cesky kFistal. Mistni
obchodnici zaginaji tento sortiment aktivné nabizet v zahrani¢i bud pres
partnerské firmy, nebo ptimo. V 18. stoleti jiz mizeme hovofit o velkoob-
roli bizuterie, jejiz vyrobci a vyvozci se postupné soustredili v Turnové,
Hodkovicich nad Mohelkou a predevsim v Jizerskych horach s centrem
v Jablonci nad Nisou. Od prvni tretiny 19. stoleti ke sklenénym drobnostem
ptibyly vyrobky z kovu zhotovované pasifi.

The nineteenth century has been given many names, and one could certainly
be the age of industrial fairs and exhibitions." Although the first event of
this kind was organised in London sometime between 1756 and 1761 (the
figures differ), the nature of “modern industrial exhibitions and sample fairs,
the main objective of which was to promote the goods on display on the
market”, these shows only became more common in the period that came
after, first of all in Napoleonic France.?

London hosted the world'’s first World Fair in 1851 at architect Joseph
Paxton’s impressive Crystal Palace. More than 6 million people visited be-
tween May and October. It generally stands that “companies had to attract
attention with something a little different to common products at these
events, intended as a celebration of the spirit of creative human spirit”® — it
was at the fair in London, for example, that the telegraph was first present-
ed, a table made of vulcanised rubber, a gas cooker, or an electric clock.*

The popularity of shows among visitors had a more shadowy side, how-
ever. One huge problem from the 1890s onward, one that was commonly
reported by the editorial team of respected German magazine Sprechsaal,
devoted to porcelain, glass, and stoneware, was the “wild fairs that often
took place in Germany and France. The aim of the organisers was mostly
to steal the samples sent to them, or copy them.”®

In the Bohemia, meanwhile, the Jubilee Provincial Exhibition held in 1791
at Klementinum in Prague in honour of the coronation of Emperor Leopold
Il 'as King of Bohemia, and the Prague Industrial and Manufacturing Fair,
held between 1828 and 1836, were certainly events that presented industry
and applied arts.® One specific case is the commercial and industrial fair
“that was held on the Chotek estate in Veltrusy near Kralupy on the river
Vltava" to mark the visit of Empress Marie Theresa and her husband Francis
Stephen of Lorrain to the land in 1754.7

Jablonec costume jewellery was present at most of these shows, of course,
whether at home or abroad, given that it was more of a necessity that an
option due to the vital need to export. Smaller haberdashery and decora-
tive products made of glass were first made in North Bohemia in the final
third of the 17" century, at the same time Bohemian crystal arrived on the
scene. Local merchants began actively offering these products abroad,
either through partner companies or themselves. By the 18" century we
can talk of wholesale, when costume jewellery began to play a bigger role,
alongside hollow glass, mirrors, and light fittings, and whose producers
gradually concentrated in Turnov, Hodkovice nad Mohelkou, and mainly in
the Jizera Mountains, with Jablonec nad Nisou at its centre. Small glass
items were joined in the first half of the 19" century by metal products
made by girdlers.®



Prazské pramyslové vystavy a jejich nasledovnici

Poprvé byla jablonecka bizuterie Sirsimu publiku v Ceském kralovstvi vy-
stavné piedstavena na prazské pramyslové vystavé roku 1829. Obeslalo
ji celkem sedm vyvozct a vyrobcl ,kratkého zbozi*, z nichz témér vSichni
obdrzeli bronzové medaile nebo ¢estna uznani. Jednalo se o firmy Josef
Pfeiffer & Co. (sklen&né zbozi; destné uznani), Heinrich Goble (sklené&né
perle; bronzova medaile) a Johann Kiesewetter (kovova spinadla) z Jablonce
nad Nisou, Ferdinand Unger & Co. (sklenéné zbozi; bronzova medaile)
a Blaschka & Séhne (sklenéné zbozi; bronzova medaile) z Hodkovic
nad Mohelkou, Karl Josef Zenkner z Josefova Dolu (sklen&né perle
a flakony; ¢estné uznani) a Franz Riedel (sklen&né kameny; cestné
uznani) z Antoninova.®

V pocetné skromnéjsim slozeni se interesenti v jablonecké bizuterii pre-
zentovali na dal$i primyslové vystave, ktera byla v Praze usporadana roku
1831. Sklenéné zbozi zde predvedly jen tfi firmy, zato kazda z nich byla
ocenéna, Goble a Zenkner ziskaly stfibrné medaile, Blaschka bronzovou.°
A bizuterie nechybéla ani na prazské vystavé z roku 1836 usporadané
ke korunovaci cisafe Ferdinanda V. ¢eskym kralem. Ta pfitom rozsahem
znacné predcila své predchidkyné, kdyz mohli navstévnici v Ledebourském
palaci obdivovat pres 60 tisic exponati od 251 vystavujicich. V Praze se
znovu Uspé&sné prezentovaly firmy Blaschka, Zenkner (ob& ocenéné sti-
brnymi medailemi), po minulé absenci Pfeiffer, Unger (stfibrna medaile)
a Kiesewetter (bronzova medaile), nové Karl Pattermann z P¥ichovic (vinuté
sklo; bronzova medaile)."

Pri pfilezitosti vystavy byl Ferdinand Unger dokonce pozvan k soukromé
audienci u cisare. ,Této cti se mu dostalo diky daru, ktery prichystal ke
slavnosti spojené s korunovaci. Cisafsky par totiz uchvatil sklenény chram
slozeny ze sklarskych surovin, polotovarG a koneénych vyrobkl. Neslo
jej Sest granatnikl a hodkovicky podnikatel za tento dar od cisare ziskal
zasluzny zlaty kfiz."'2

Vystava z roku 1836 ale byla pro Prahu labuti pisni, kdyZz se dal$i primyslové
prehlidky tohoto typu jiz konaly spi$e ve Vidni a pozdéji i v jinych méstech
monarchie. O G¢asti bizuternich firem na nich mame jen malo informaci,
ale vime, Ze v letech 1839 a 1845 ziskala za své kolekce sklenéného zbozi
pfedstaveného v hlavnim mésté cisafstvi zlaté medaile hodkovicka firma
Ferdinand Unger & Co." Vyrobce a vyvozce jabloneckého zbozi véak konec
prazskych vystav patrné pfili§ nermoutil. ,\Vzhledem k silicimu exportu pro
né byly pfitazlivé predevsim vystavy svétove."'

Kdyz se na rok 1891 zac¢ala v Praze pfipravovat Jubilejni zemska vystava,
nedokazali se zastupci Eeskych a ceskonémeckych elit v ramci organizaé-
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The industrial fairs of Prague, and their successors

Jablonec costume jewellery was first exhibited to the general public in the
Kingdom of Bohemia at the Prague Industrial Fair in 1829. The event was
attended by seven exporters and producers of “haberdashery”, almost all
of whom were presented with bronze medals or honourable mentions. The
companies involved were Josef Pfeiffer & Co. (glass goods; honourable
mention), Heinrich Géble (glass beads; bronze medal), and Johann Kie-
sewetter (metal fasteners) from Jablonec nad Nisou, Ferdinand Unger & Co.
(glass goods; bronze medal) and Blaschka & Séhne (glass goods; bronze
medal) from Hodkovice nad Mohelkou, Karl Josef Zenkner from Josef(iv
Dal (glass beads and scent bottles. honourable mention), and Franz Riedel
(glass stones; honourable mention) from Antoninov.®

Those involved in Jablonec costume jewellery were also on show at an-
other industrial fair, this one organised in Prague in 1831, albeit to a more
modest extent. Only three companies attended to present glass goods,
although each won a prize: Goble and Zenkner both won a silver medal,
Blaschka a bronze.'® Neither was costume jewellery absent from the Prague
fair in 1836, organised to mark the coronation of Emperor Ferdinand V as
King of Bohemia. This was considerably larger than its predecessor, with
visitors to Ledebour Palace able to admire over 60 thousand exhibits from
251 exhibitors. Prague was again a success for Blaschka, Zenkner (both
presented with silver medals), the returning Pfeiffer (after having missed
the last event), Unger (silver medal) and Kiesewetter (bronze medal), and
for the first time Karl Pattermann from Ptichovice (lampworked glass;
bronze medal)."

Ferdinand Unger was even invited to a private audience with the emperor on
the occasion of the fair. “He was given this honour thanks to a gift that he
had planned for the celebrations connected to the coronation. The imperial
couple were, after all, enchanted by the glass temple made of glass raw
materials, semi-finished products, and end products. It was carried by six
grenadiers and the entrepreneur from Hodkovice rightly received a gold
cross from the emperor for the gift."'?

The exhibition in 1836 was, however, a swansong for Prague, with further
industrial shows of this type more likely to take place in Vienna and in other
cities of the monarchy thereafter. We have little information about costume
jewellery companies attending them, although what we do know is that
Ferdinand Unger & Co. from Hodkovice won gold medals for its collection
of glass goods, presented in the capital of the empire, between 1839 and
1845.'% As it happens, the manufacturers and exporters of Jablonec goods
did not mourn the end of the Prague fairs that much. “World fairs were more
and more attractive to them in light of rising exports.”"*



niho vyboru shodnout na jeji koncepci. Cesti Némci z nj proto vystoupili
a z vystavy se stala akce s akcentem na predstaveni uspéchi narodnostné
geskych podnikatelti. Ceskongmecdti jabloneéti vyvozci véak presto nasli
cestu, jak se na vystavé objevit, pfestoze ji oficialné bojkotovali. Exportér
Moritz Tausig totiz v zastoupeni dalSich firem poslal kolekci luxusni bizu-
terie sklaiské firmé J. Zeckert & Sohn z Mistrovic, ktera ji zatadila do své
prezentace.'®

Mezi u¢astniky jako statem zfizovany ustav samoziejmé nechybéla ani jablo-
necka uméleckopriimyslova $kola. Byla ,zastoupena samostatnou expozici
ve stfedu 8kolniho pavilonu, kde vystavovala kresby, navrhy a hotové vyrobky
ze véech oddéleni. Skolni expozici zhléd! dokonce i cisaf Frantidek Josef
., kterému byl pfedstaven feditel Skoly.
Cisar se pochvalné vyjadril o kvalitach
8koly.“1¢

Naopak velmi vyrazné byla bizuterie za-
stoupena na Némeckoceské vystavé
(n&m. Deutschbéhmische Ausstellung)
v Liberci roku 1906, ktera byla odpovédi
¢eskych Némcu na rukavici hozenou
prazskou Jubilejni vystavou. V prestiz-
nim ¢estném vyboru zasedli s bizuternim
podnikanim pevné spjati predseda jab-
loneckého Gremia exportérd Josef Jo-
hann Luke, exportér a komercialni rada
Jakob Mabhla a sklarsti velkopodnikatelé
Wilhelm a Josef Riedelové. Ve skupiné
nazvané Jablonecké zbozi, galanterni
a kratké zbozi (ném. Gablonzer Waren,
Galanterie- und Kurzwaren) vystavovalo
32 firem, mezi néz bylo rozdéleno 18 vy-
stavnich cen. Jednu z nejvyssich poct,
stfibrnou statni cenu, ziskalo jablonecké
Spolecenstvo pasitl a vyrobce sintrované bizuterie Gebriider Redlhammer,
bronzovou statni cenu firma Gebriider Feix z Albrechtic v Jizerskych horach."”

Samostatné se prezentovalo Vyrobni spole&enstvo zhotovitelt dutych perli
pro politicky okres Jablonec, a zejména pak — vzhledem k ¢&lenstvi v jury
bez moznosti ocenéni — firma Jos. Riedel s centralou v Dolnim Polubném,
dominantni vyrobce zakladnich sklenénych polotovard pro jablonecky
primysl. V pavilonové expozici se zbozim zhotovenym z riedelovského skla
prezentovalo 54 firem (sklenéné kameny, knofliky, perle a krouzky, ale i duté
sklo a krystalerie).’®

Expozice jabloneckého priimyslu na Némeckoceské vystavé v Liberci,
1906, sbirka MSB v Jablonci nad Nisou
Exposition of the Jablonec industry at the German-Czech Exhibition in Liberec,
1906, MSB collection in Jablonec nad Nisou

When, in 1891, preparations began for the Jubilee Provincial Fair, repre-
sentatives of the Czech and German-Bohemians elites in the organising
committee were unable to agree on a concept. The German-Bohemians
therefore pulled out, meaning that the fair became one where the accent
was on presenting the successes of Czech entrepreneurs alone. However,
the German-Bohemians exporters from Jablonec did find a way of attend-
ing the fair, in spite of having officially boycotted. Exporter Moritz Tausig,
representing other companies, sent a collection of luxury costume jewellery
to J. Zeckert & Sohn from Mistrovice, including this in its presentation.'®

The applied arts school in Jablonec also attended, as an institution es-
tablished by the state. It was “represented by a separate exhibition in the
middle of the school pavilion, where
it showed drawings, designs, and fin-
ished products from all departments.
Even Emperor Franz Joseph | found his
way to the school exhibition, which was
presented to him by the principal of the
school. The emperor praised the qual-
ities of the school."'®

By contrast, costume jewellery was
strongly represented at the German-
Bohemian Fair (German: Deutsch-
béhmische Ausstellung) in Liberec in
1906, an answer from the Czech Ger-
mans to the glove thrown by the Prague
Jubilee Fair. Chairman of the Jablonec
Association of Exporters Josef Johann
Luke, a man closely-linked to the cos-
tume jewellery business, exporter and
commercial counsel Jakob Mahla, and
glass magnates Wilhelm and Josef
Riedel all sat on the prestigious honor-
ary committee. Some 32 companies attended in the section for Jablonec
goods and haberdashery (German: Gablonzer Waren, Galanterie- und Kur-
zwaren), and 18 fair prizes were distributed among them. One of the highest
honours, a silver state prize, was presented to the Society of Girdlers and
sintered costume jewellery maker Gebriider Redlhammer, with Gebrtider
Feix from Albrechtice v Jizerskych horach winning a bronze state prize."”

The Production Society of Hollow Bead Makers for the Political District
of Jablonec presented itself separately, as did the Jos. Riedel Company in
Dolni Polubny, a dominant producer of basic glass semi-finished products
for the industry in Jablonec. This was particularly remarkable given that the
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V mezivale¢ném obdobi, od roku 1920, se jablonecka bizuterie objevovala
na hojné navstévovanych vzorkovych veletrzich v Praze a Liberci, to v8ak
byly primarné komer¢ni a kontraktaéni akce. Klasickou vystavou umélec-
koprdmyslového typu, zamérenou navic vyhradné na obory skla a bizuterie,
byla az Jubilejni vystava ceskoslovenského skla a bijouterie usporadana
roku 1930 v Zelezném Brodé. Piedstavilo se zde celkem 126 vystavujicich,
véetné Ceskych a ceskonémeckych bizuternich firem.

Nejvétsi mezivale¢nou odvétvovou prehlidkou se stala Celostatni vystava
ceskoslovenského skla v Praze, uspofadana Sklarskym ustavem v Hradci
Kralové a Hospodaiskym svazem sklarskych primysinikt v Uméleckoprii-
myslovém museu na prelomu let 1933 a 1934. Ani zde jablonecka bizuterie
samoziejmé nechybéla.

+Protektory vystavy navrzené architektem Antoninem Heythumem byli
ministfi obchodu Josef Matousek a vetejnych praci Jan Dostalek. Zahajeni
se vedle nich zucastnili téz predseda poslanecké snémovny Frantisek Sta-
n&k a kanclét Premysl Samal. Do muzea pozdéji zavital i prezident Tomas
G. Masaryk. Podle Sklafskych rozhledu si prohlédl veskeré expozice vystavy
a setrval v Zivém zajmu na vystavé po dobu jedné hodiny.“'®

Svétové vystavy 19. stoleti

Kdyz byla v roce 1851 v londynském KfFistalovém palaci zahajena prvni
svétova vystava, ziskala forma prezentace primyslovych a femeslinych
vyrobkd novou urover. Rozlehlé prostory, tisice u¢astnikd, velkolepé insta-
lace, miliony navstévniki, to vSe Cinilo ze svétovych vystav prestizni akce
majici vliv na budouci prosperitu firem. Odtud, z mezinarodniho srovnani,
vychazely spotiebni trendy, jimz bylo radno vychazet vsttic nebo se s nimi
alespor vyrovnat.?°

Pro podnikatele s jabloneckou bizuterii byly svétové vystavy vitanou pfi-
lezitosti, jak o sobé dat védét, potésit stavajici zakazniky a oslovit nové.
Pripadny zisk nékterého z vystavnich ocenéni byl, vzhledem k pocetné
konkurenci, vysoce prestizni a obecné respektovanou zalezitosti otevirajici
nejedny dvefe. To jsou dlvody, pro¢ v prvé fadé jablonecké sklenéné
zbozi — perle, bizuterni kameny, knofliky a dal&i — na téchto nakladnych
akcich nechybélo, a¢ byla finan¢ni podpora ze strany rakouského statu
vétsinou spiSe symbolicka. Proto se také svétovych vystav opakované
ucastnily, az na vyjimky, jen velké, zavedené a prosperujici jablonecké
exportni domy.

Na prvnich dvou svétovych vystavach vyrazné uspéla jablonecka firma Josef
Pfeiffer & Co. V Londyné ziskala za svou kolekci sklenéné bizuterie zlatou

latter was also a member of the jury, meaning it had no chance of winning
a prize. Fifty-four companies presented their work in a pavilion exhibition
showing goods made using Riedel glass (glass stones, buttons, beads,
and bangles, as well as hollow glass and crystalware).’®

Then, between the wars, from 1920, Jablonec costume jewellery appeared
at abundantly visited sample fairs in Prague and Liberec, although these
were primarily commercial and contracting events. A classic applied arts
exhibition that focused exclusively on glass and costume jewellery came with
the Jubilee Exhibition of Czechoslovak Glass and Costume Jewellery,
held in Zelezny Brod in 1930. A total of 126 exhibitors attended, including
Czech and German-Bohemians costume jewellery companies.

The largest show in the field between the wars was the National Exhibition
of Czechoslovak Glass in Prague, organised by the Glass Institution in
Hradec Kralové and the Trade Association of Glass Industrialists at the
Museum of Decorative Arts at the turn of 1933 and 1934. With the attend-
ance of Jablonec costume jewellery, of course.

“The patrons of the exhibition, designed by architect Antonin Heythum,
were Minster of Trade Josef Matou$ek and Minister of Public Works Jan
Dostalek. Chairman of the Chamber of Deputies FrantiSek Stanék and
Chancellor Premys| Samal were also at the opening. Later, even President
Toma$ G. Masaryk came to the museum. According to Sklafské rozhledy,
he looked around all the exhibits and took an active interest in the exhibition
for one hour.""®

World Fairs in the 19t century

When the first World Fair was held in the Crystal Palace in London in 1851,
the presentation of industrial and craft products moved up to a whole new
level. Expansive space, thousands of participants, grand installations, and
millions of visitors all combined to make world fairs prestigious events that
had an influence on the future prosperity of the companies involved. It was
there, based on international comparison, that consumer trends were set,
and it was wise to accommodate or at least match them.?°

World Fairs were a welcome opportunity for Jablonec costume jewellery
entrepreneurs to announce themselves, please existing customers and
address new ones. In light of the fierce competition, winning one of the fair
prizes was a highly prestigious and universally respected matter that opened
a number of doors. These were the reasons that predominantly Jablonec
glass goods — beads, costume jewellery stones, buttons and more — were
represented at these costly events, even though financial support from



medaili, v Patizi roku 1855, kde obdrzela stfibrnou a bronzovou medaili, jeji
8éf Josef Pfeiffer dokonce zasedal ve vystavni jury. Dal$i stfibrné ocenéni
si spolednost pfivezla z pafizské vystavy konané v roce 1867.%' Soucasti
velkolepé akce ve mésté nad Seinou tehdy byla téz prezentace déjin lidske
prace. ,Svétové vystavy zacaly pomalu ménit svij charakter. Vedle informaci
o jednotlivych vyrobcich bylo mozno ziskat i uceleny piehled o hospodarskych
a socialnich problémech lidstva.“2?

Portrét Josefa Pfeiffera, olej na platné, pred 1867, sbirka MSB

Portrait of Josef Pfeiffer, oil on canvas, before 1867, MSB collection

Velkou pfilezitosti pro jablonecké podnikatele byla svétova vystava ve Vidni
roku 1873. Kolektivné ji obeslalo 43 vyrobcil a obchodnikd, mezi nimi firmy
Jacob H. Jeiteles Sohn, W. Klaar ¢&i E. Miller, patfici tehdy k nejvétsim
v oboru, i pozice pomalu vyklizejici spole¢nost Josef Pfeiffer & Co. ,Expozice
obsahovala sklo i bizuterii a nazorné ukazovala vyrobni proces od suroviny
k hotovému zbozi.“?® Od vystavni komise expozice sice ziskala medaili za
pokrok, ocenujici jeji vysokou technologickou a estetickou uroven, radost
v8ak vystavovatelim kazilo pfidélené misto. ,Povazovali ho za nevhodné
a nedustojné. Citili se dot&eni tim, Ze komise nedocenila vyznam bizuterniho
pramyslu.“

the Austrian state was symbolic more than anything else. And this was
the reason that, with a few exceptions, only the large, established, and
prospering Jablonec export houses repeatedly attended the World Fairs.

Diplom firmy Josef Pfeiffer & Co. ze svétové vystavy v Pafizi roku 1855, sbirka MSB
Josef Pfeiffer & Co. diploma from the Exposition Universelle, Paris, 1855, MSB collection

Jablonec company Josef Pfeiffer & Co. was highly successful at the first
two World Fairs. It won a gold medal for its collection of glass costume
jewellery in London and the owner, Josef Pfeiffer, even sat on the exhibition
jury in Paris in 1855, where the company won a silver and a bronze medal.
The company took home another silver medal from the fair in Paris in 1867.%'
One part of the magnificent event in the city on the Seine at that time was
a presentation of the history of human work. “The character of World Fairs
gradually began to change. Alongside information on individual products,
there was also the opportunity to get a comprehensive overview of human
economic and social problems."??

One major opportunity for the entrepreneurs of Jablonec was the World
Fair in Vienna in 1873. A total of 43 producers and merchants collectively
attended, among them the companies of Jacob H. Jeiteles Sohn, W. Klaar
and E. Miiller, at that time among the biggest in the field, as well as the
waning Josef Pfeiffer & Co. “The exhibition took in glass and costume
jewellery and showed in an exemplary way the production process, from
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Ceska bizuterie méla zastoupeni i na prvni svétové vystavé usporadané
mimo Evropu, a to roku 1876 v severoamerické Filadelfii, kdyzZ ji zde pre-
zentoval jablonecky Franz Bergmann. Ten nechybél ani na nasledné svétové
vystavé v Pafizi roku 1878, kde mu délaly spole¢nost exportni domy Eduard
Dressler a Schindler & Co., jenz zde ziskal stfibrnou medaili. Kdyz se v roce
1889 velkolepa akce do mésta nad Seinou vratila, predstavily zde velmi
Uspésné jabloneckou bizuterii firmy Jacob H. Jeiteles Sohn (zlata medaile),
Gebriider Feix (stfibrna medaile) &i Ferdinand Kahl (bronzova medaile).
Ozdobnym sklenénym zbozim se Jacob H. Jeiteles Sohn prezentoval téz
na svétoveé vystavé v Chicagu roku 1893.2°

»Na svétoveé vystavé v roce 1889 doslo k dalsi proméné charakteru téchto
mamutich podnikd svétovych méfitek. | nadale byly vystavovany primyslové,
femesinické a jiné produkty a pfirodni vytvory, ale tyto plivodné komeréni
expozice ustupovaly do pozadi a na jejich misto se draly atrakce, které
slouZily predevsim k zabavé a odpocinku navstévnikd vystavy.“2®

Specifickou podobu méla ucast jabloneckych producentl a vyvozcl na
svétové vystavé v Pafizi usporadané v roce 1900. Bronzovou medaili
zde ziskal Simon Sternheimer, ale nejvétsi pozornost na sebe strhl exportni
dim Gebriider Mahla prezentujici se v palaci Trocadero pavem stvore-
nym z 25 tisich sklenénych knoflikd rozlicnych typ(, které firma béhem
své Ctvrtstoleté existence vyrabéla. Jeji spolumajitel Jakob Mahla navic
zased| ve vystavni jury.?” Jablonecka uméleckopriimyslova 8kola se akce
zuc¢astnila v ramci expozice videriského uméleckopriimyslového muzea,
pro niz zhotovila nabytkové kovani z pozlaceného litého bronzu v interiéru
empirového pokoje.?®

Svétové vystavy prvni poloviny 20. stoleti

Po Francii se svétové vystavy vratily do USA, kdyZ v roce 1904 tuto vel-
kolepou piehlidku uspofadalo mésto St. Louis. Ceskou bizuterii zde velmi
uspésné zastupovaly prace jablonecké uméleckopriimyslové $koly ocenéné
jak velkou cenou, tak zlatou medaili.?®

Studentské prace si ziskaly pattiény respekt téz na prvni velké povaleéné
prezentacni akci, které se nové vzniklé Ceskoslovensko oficialng ugastnilo,
a to na Mezinarodni vystavé dekorativnich uméni v Pafizi roku 1925.
Grand Prix zde ziskala jak jablonecka $kola, tak teprve v roce 1920 vznikla
uméleckopriimyslova sklaiska skola v Zelezném Brodé, vénujici se vedle
skla téz vzorovani bizuterie. Mezi pozoruhodné novinky na pomezi sklarské
a bizuterni tvorby patfily figurky zhotovené frekventanty a dilenskymi ugiteli
podle navrhd vytvarného pedagoga Jaroslava Brychty. V Pafizi za né $kola
od jury ziskala zlatou a bronzovou medaili.®°

raw materials to finished products.”?® Although the exhibition did win a
medal for advancement from the fair committee in appreciation of its high
technological and aesthetic standard, the exhibitors’ joy was tempered
by the location assigned to them. “They deemed it to be unsuitable and
undignified. They were upset by the fact that the committee did not fully
appreciate the significance of the costume jewellery industry."2*

Bohemian costume jewellery was also represented at the first World Fair
staged outside of Europe, in Philadelphia in North America in 1876, when
it was presented by the Franz Bergmann Company from Jablonec. That
company was also in attendance at the World Fair in Paris in 1878, when
it was accompanied by the Eduard Dressler and Schindler & Co. export
houses, the latter winning a silver medal. When the grand event returned
to Paris in 1889, the Jablonec costume jewellery companies of Jacob
H. Jeiteles Sohn (gold medal), Gebriider Feix (silver medal) and Ferdinand
Kahl (bronze medal) all presented themselves with great success. Jacob
H. Jeiteles Sohn went on to present similar glass goods at the World Fair
in Chicago in 1893.2°

“The nature of these colossal global events saw another change at the World
Fair in 1889. Industrial, craft, and other products were all still on show,
together with natural products, but the once commercial presentations
stepped back and in their place attractions arrived whose main purpose it
was to entertain and relax visitors to the fair."2°

The attendance of Jablonec producers and exporters at the World Fair in
Paris in 1900 took on a specific form. Simon Sternheimer won a bronze
medal, but the main attention was drawn by the Gebriider Mahla export
house, which presented at the Trocadero a peacock made of 25,000 glass
buttons of differing types that the company had made during its 25 year
history. What is more, co-founder Jakob Mahla sat on the fair jury.?” The
applied arts school in Jablonec also took part in the event as part of the
Viennese Museum of Applied Arts exhibit, for which it created furniture
fittings made of gilded cast bronze in the interior of an Empire room.?®

World Fairs in the first half of the 20" century

After France, the world fair returned to the USA, when the opulent show
was organised in the city of St. Louis in 1904. Bohemian costume jewellery
was successfully represented there by the work of the Jablonec applied
arts school, which won a Grand Prix and a gold medal.?®

The students’ work also earned the proper respect at the first major post-war
exhibition event, which the newly-created Czechoslovakia did not officially



Roku 1935 se Ceskoslovensko po-
prvé zucastnilo svétové vystavy, a to
v belgickém Bruselu. Expozice byla
napadité roz¢lenéna transparentnimi
modrymi sklenénymi tyéemi zhotove-
nymi spole¢nosti Jos. Riedel z Dolniho
Polubného. Z podlouhlé nizké vitriny,
kde byly nainstalovany peclivé vybrané
ukazky maédni bizuterie, vychazel sloup
obto&eny 150 metrll dlouhym Ffetézem
z brousenych kfistalovych perli od fir-
my Bratti Teplikové z Fryd$tejna. Grand
Prix si z Bruselu odvezli nejen Riedel
a Teplikové, ale téz jablonecky vyrobce
bizuterie Eduard Krause a zeleznobrod-
sky Jaroslav Brychta za sklenéné figu-

attend: the International Exhibition
of Decorative Arts in Paris in 1925.
The Jablonec school won a Grand
Prix, as did the glassmaking school in
Zelezny Brod, only founded in 1920,
which devoted its attention to glass and
designing costume jewellery. Among
the remarkable innovations to blur the
boundary of glass and costume jewel-
lery production were figurines created
by students and workshop teachers
in line with the designs of art teacher
Jaroslav Brychta. The jury in Paris pre-
sented the school with a gold medal and
a bronze medal for them.*°

rky. Zlatou medaili obdrzely jablonecké Pohled do &eskoslovenského pavilonu na Mezinarodni vystave Czechoslovakia attended the World
bizuterni firmy Heinrich Brditschka, dekorativnich uméni v Pafizi, 1925, dobova fotografie Fair for the first time in 1935, this time
Gebriider Jéiger, ,,Gabex“ Leder Fréres The Czechoslovak pavilion at the International Exhibition of Modern Decorative held in Brussels. The exposition was
a Adolf Wenzel.®' and Industrial Arts, 1925. Period photography conspicuously divided with transparent

Na nasledné svétové vystavé v Pafizi roku 1937 ziskala ¢eskoslovenska
prezentace dokonce kolektivni Grand Prix. Touto cenou se tedy mohl
pys$nit kazdy zastoupeny vyrobce. Bizuterie tu byla pfitomna ve vybéru
jabloneckého Grémia exportérd, znovu nechybély Brychtovy figurky nebo
v architektufe pavilonu napadité vyuzité kristalové riedelovské tyce a nové
sklenéné perlicky osazené v prosvétleném stropu.®?

blue glass rods made by the Jos. Riedel
Company in Dolni Polubny. A column surrounded by a 150-metre long chain
of cut crystal beads made by the Brothers Teplik from Frydstejn emerged
from a long, low display case, in which carefully selected examples of
fashionable costume jewellery had been installed. Riedel and the Tepliks
took home a Grand Prix from Brussels, as did Jablonec costume jewellery
producer Eduard Kraus and Jaroslav Brychta from Zelezny Brod for glass

Prezentace jablonecké bizuterie na svétové vystavé v Bruselu, 1935, dobova fotografie
Presentation of Jablonec jewellery at the Brussels International Exposition, 1935.

Period photography

Prezentace jablonecké bizuterie na svétové vystavé v Patizi, 1937 dobova fotografie
Presentation of Jablonec jewellery at the Paris International Exposition, 1937.

Period photography
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Prezentace jablonecke bizuterie na svétove vystavé v Patizi, 1937,

dobova fotografie
Presentation of Jablonec jewellery at the Paris International Exposition, 1937.

Period photography

Vystavy v Jablonci nad Nisou

Respektovanym centrem obchodu s bizuterii, a to nejen v rdmci monar-
chie, ale i ve svétovém kontextu, se béhem druhé poloviny 19. stoleti
stal Jablonec nad Nisou, kdyz se zde od Sedesatych let zacali usazovat
agenti velkych zahrani¢nich obchodnich domd, ktefi zdejsi zavedeny ob-
chod pozvedli na novou mezinarodni uroven. Vzdyt jablonecka bizuterie
nechybéla v podstaté na zadném trhu na planeté, kam se dodavala pfimo
nebo pres prostiedniky.

Jablonec nad Nisou byl kosmopolitnim méstem, jehoZz prvnim starostou
se stal — nikoliv nahodou — exportér Josef Pfeiffer. Tato socialni skupi-
na byla logicky hlavnim hybatelem méstskych udalosti, at jiz se jednalo
o budovani infrastruktury, nebo rozvoj kulturnich aktivit. A k tém patfilo
i poradani pramyslovych a uméleckoremesinych prezentaci, z nichz prvni
se v Jablonci konala roku 1871 pod nazvem Vystava femesinych vyrobku
(n&m. Ausstellung gewerblicher Erzeugnisse). Jejim pofadatelem byl mistni
Pramyslovy vzdélavaci spolek. K vidéni zde byly jak bizuterni vyrobky, tak
dalsi zbozi a produkty vznikajici v kraji, véetné uméleckych dél.s?

figurines. Jablonec costume jewellery companies Heinrich Brditschka, Ge-
briider Jager, “Gabex” Leder Freres, and Adolf Wenzel were all presented
with gold medals.®'

The Czechoslovak presentation was then awarded a collective Grand Prix
at the next World Fair, in Paris in 1937. Each and every producer involved
could therefore take pride in the award. Costume jewellery was also present
in the selection of the Jablonec Body of Exporters and Brychta's figurines
were again on show, while the inventively used crystal rods from Riedel,
and for the first time glass seed beads set into the illuminated ceiling, could
be seen in the architecture pavilion.3?

Fairs and exhibitions in Jablonec nad Nisou

Jablonec nad Nisou became a respected hub of trade in costume jewellery
within the monarchy and on a world scale in the second half of the 19*"
century, with the agents of major foreign trading houses settling here from
the Sixties onwards, raising established local trade to a new, international
level. After all, Jablonec costume jewellery could be found on essentially all
markets on the planet, which it supplied directly or through intermediaries.
Jablonec nad Nisou was a cosmopolitan town, its first mayor the exporter
Josef Pfeiffer, and not merely by chance. This social grouping was logically
the main mover of events in the town, whether building infrastructure or
developing cultural activities. Among them was the organisation of industrial
and art-craft presentations, the first one in Jablonec held in 1871 under
the name of Craft Product Exhibition (German: Ausstellung gewerblicher
Erzeugnisse). This was organised by the local Industrial Education Society.
Costume jewellery products were joined by other goods and products
created in the region, including works of art.%®

When the applied arts school in Jablonec was provided with its own
building in 1882, exhibitions of the best student works were held on the
premises themselves every June in the years to come. “To this end, glass
display cases were placed in the corridors. Separate exhibition space was
eventually created and, after reconstruction in 1926, the school was able
to boast a functioning exhibition hall.”®*

The ambitious Exhibition of Artworks and Designs for Jablonec In-
dustry (German: Ausstellung kiinstlerischer Arbeiten und Entwiirfe fiir
die Gablonzer Industrie), organised by the German Craft and Museum
Society for Jablonec nad Nisou and the Surrounding Area, following on
from the previous grouping, was then spread all over the town in 1912. It
was divided into four sections: artworks, artistic designs, Jablonec goods,
and Imperial-Royal Schools.



Kdyz byla v roce 1882 dokon¢ena a ptedana do uzivani jablonecké umélec-
koprtimyslové §kole vlastni budova, konaly se zde v nasledujicich letech ka-
zdy Cerven vystavy nejlepsich studentskych praci. ,Za timto tc¢elem byly na
chodbach rozmistény prosklené vitriny,
postupné se podarilo zfidit samostatny
vystavni prostor, po prestavbé v roce
1926 se mohla $kola pochlubit funkénim
vystavnim salem."3

Po celém centru mésta byla v roce
1912 rozptylena ambiciozni Vystava
uméleckych praci a navrhl pro jab-
lonecky pramysl (ném. Ausstellung
kiinstlerischer Arbeiten und Entwiirfe
fiir die Gablonzer Industrie), uspota-
dana Némeckym femeslnym a muzej-
nim spolkem pro Jablonec nad Nisou
a okoli, jenz navazoval na pfedchozi
uskupeni. Byla roz¢lenéna do &ty sek-
ci: umélecké prace, umélecké navrhy,
jablonecké zbozi, c. k. $koly.

The artworks on display included glass and jewellery, as well as products
made of other materials from exhibitors from Bohemia, Prussian Silesia,
Germany, and above all the Austrian capital Vienna. Foreign nationals,
again from Vienna and this time from
~ Dresden, Innsbruck, and Munich too,
were represented in numbers in the
artistic designs section. Fashionable
Jablonec goods were naturally present-
ed by domestic companies Gebriider
Mahla, Schindler & Co., and Heinrich
Hoffmann, which became a symbol of
the rise and fall of business in Jablonec
after the First World War, at the time of
the First Republic.®®

As for specialised applied arts schools,
the glass schools in Kamenicky Senov
and in Novy Bor also attended the
Jablonec exhibitions, alongside the lo-
cal school, which focused on costume
jewellery. Their work was displayed in

the Town Museum that the Craft Society

Mezi uméleckymi pracemi byly k vidéni
nejen sklo a Sperky, ale i vyrobky z dal-
Sich materialt od vystavujicich nejen
z Cech, ale také Pruského Slezska, N&-
mecka, a zejména rakouské metropole
Vidné. Cizinci méli po&etné zastoupeni
v sekci umeéleckych navrhi, znovu se
jednalo o Viden, dale Drazdany, Inns-
bruck, Mnichov. Médni jablonecké zbozi
samoziejmé predstavily domaci firmy Gebruder Mahla, Schindler & Co. nebo
Heinrich Hoffmann, jenz se po prvni svétové valce stal symbolem vzestupu
a padu jabloneckého podnikani v obdobi prvni republiky.3?

Z odbornych uméleckopriimyslovych vzdélavacich instituci se jablonecké vy-
stavy vedle té mistni, zamérené na bizuterii, uSastnily sklarské koly v Kame-
nickém Senové a Novém Boru. Jejich prace byly vystaveny ve zdejsim
Méstském muzeu, které Fviemeslny spolek oteviel v roce 1904.%¢

Vyrazné nacionalng zabarvenou akci, ktera méla nové vzniklému Cesko-
slovensku pfipomenout vyjimec¢nost, dilezitost a specificnost ¢eskych
Némcu, byl Jizerskohorsky tyden pro domaci kulturu a praci (ném.
Isergebirgswoche fiir heimische Kultur und Arbeif), ktery v Jablonci nad
Nisou probéhl roku 1922. Jeho soucasti byla Vystava uméni a umélec-

Z vystavy femeslnych vyrobk( v Jablonci — pavilén lesniho hospodafstvi panstvi

Smrzovka, 1871, jediny dochovany snimek z vystavy, sbirka MSB
From the Jablonec exhibition of craft products — Smrzovka Estate Forest Management

pavilion, 1871. The only surviving image from the exhibition, MSB collection

had opened in 1904.%¢

One decidedly nationally-oriented event
designed to remind the newly-founded
Czechoslovakia of the exceptionality,
importance, and specificity of Czech
Germans was the Jizera Mountain
Week of Domestic Culture and Work
(German: Isergebirgswoche fiir heimis-
che Kultur und Arbeit), which was staged in Jablonec nad Nisou in 1922,
Part of this was the Exhibition of Art and Artistic Craft (Ausstellung
fiir Kunst und Kustgewerbe), again organised by the German Craft and
Museum Society.

As with the previous event, this was also held in several buildings around
the town, including the museum. Visitors were able to admire the works
of artists grouped under the Jablonec Metznerbund, the works of current
and past students of the local applied art school, an exhibition devoted to
the history of costume jewellery, and of course the products made by the
costume jewellery and glassmaking companies of the Jizera Mountains at
that time. Musical instruments, furniture, and fashionable clothing were also
to be seen. Essentially everyone who meant something in the region sat on
the sizeable honorary committee. Meaning that the Riedels from Polubny



kého femesla (Ausstellung fir Kunst und Kustgewerbe), zorganizovana
opét Némeckym femeslnym a muzejnim spolkem.

Stejné jako ptedchozi akce, i tato se konala v nékolika budovach po mésté
véetné muzea. Navstévnici mohli obdivovat dila vytvarnikl sdruzenych
v jablonecké skupiné Metznerbundu, prace sou¢asnych a minulych student
mistni uméleckoprimyslové skoly, expozici vénovanou historii bizuterie,
a samoziejmé soucasné vyrobky jizerskohorskych bizuternich a sklarskych
firem. K vidéni byly téz hudebni nastroje, nabytek nebo médni odévy. V po-
&etném Cestném vyboru zased| v podstaté kazdy, kdo v kraji néco znamenal.
Nemohli proto chybét polubensti Riedelové nebo liberecky textilni magnat
Theodor Liebieg.?”

Z Vystavy uméleckych praci a navrhi pro jablonecky pramysl
v Méstském divadle, 1912, sbirka MSB
From the Exhibition of Artwork and Design for Jablonec Industry
at the Town Theatre, 1912, MSB Collection

Dalsi uméleckoprimyslova vystava se v Jablonci nad Nisou konala v roce
1926 pfi prilezitosti 60. vyroci zalozeni mistniho Némeckého femesiného
amuzejniho spolku. Pod nazvem Sklo a bizuterie (ném. Glas und Schmuck)
se zde vedle domacich firem a $koly prezentovaly odborné vzdélavaci ustavy
z Kamenickeho Senova, Karlovych Vart, Nového Boru a Teplic.®®

Zatimco Jizerskohorsky tyden vznikal v dobé nejvétsi konjunktury jablonec-
kého zbozi v historii, kdy poptavka vyrazné prevySovala nabidku a kraj pro-
speroval jako nikdy predtim, vystava Sklo a bizuterie probihala v dobé piné
oc¢ekavani a nejistych vyhlidek. Koloritem dalsi prehlidky nazvané Kultura
a prace v Jizerskych horach (ném. Kultur und Arbeit im Isergebirge) roku
1936 jiz byla svétova ekonomicka krize. Na nakladech se v8ak — nebo pravé
proto, nebot vystava méla zietelny podplrny podtext — nesetfilo. Vznikla

and Liberec textile magnate Theodor Liebieg simply had to be involved.®”
Another exhibition of applied arts was staged in Jablonec nad Nisou in
1926 to mark the 60™ anniversary of the foundation of the local German
Craft and Museum Society. Going by the name of Glass and Costume
Jewellery (German: Glas und Schmuck), local companies and schools
were joined there by specialised schools from Kamenicky Senov, Karlovy
Vary, Novy Bor and Teplice.®®

Whereas the Jizera Mountain Week originated during the greatest boom
period for Jablonec goods in history, when demand significantly outstripped
supply and the region prospered as never before, the Glass and Costume
Jewellery exhibition was held at a time full of expectation and uncertain
outlooks. Another show, this one entitled Culture and Work in the Jizera
Mountains (German: Kultur und Arbeit im Isergebirge), in 1936, took place
against the backdrop of the world economic crisis. There was, however, no
scrimping on the costs, probably on purpose because the exhibition had a
clear promotional subtext. A trailer was also filmed, and this is now stored
in the National Film Archive in Prague.

Alegoricky pravod v ramci Jizerskohorského tydne,
Jablonec nad Nisou, 1922, sbirka MSB
Parade during Jizera Mountain Week,

Jablonec nad Nisou, 1922, MSB collection

The make-up of the installations at Culture and Work was similar to previous
events. Alongside fashionable glass and costume jewellery goods, room
was given to creative artists (Metznerbund, etc.), applied art schools, and
other crafts and areas of industry. The permanent exhibitions at the mu-
seum were also part of the programme. And just as in 1922, the honorary
committee at the exhibition was filled with influential people from the region.
For example, Heinrich Hoffmann, Jablonec producer and exporter of cut



i filmova upoutavka, ktera je dnes uloze-
na v Narodnim filmovém archivu v Praze.

Strukturou instalaci se Kultura a prace
podobala predchazejicim akcim. Ved-
le moédniho sklenéného a bizuterniho
zbozi dostali prostor k prezentaci téz
vytvarni umélci (Metznerbund aj.), umé-
leckopriimyslové $koly a dal$i Femesla
a primyslové obory. Do programu pa-
tfila téz stala expozice muzea. Stejné
jako v pFipadé vystavy z roku 1922 byl
¢estny vybor prehlidkou vlivnych osob-
nosti regionu. Treba jablonecky vyrobce
a exportér strojné brousenych bizuter-
nich kamend a umélecké krystalerie
Heinrich Hoffmann se do akce zapo-
jil skute¢né aktivné, kdyz byl i ¢lenem
technického vyboru.®®

Specifickou akei, pfimo reaguijici na své-
tovou ekonomickou krizi, byla vystava
zahraniénich biZuternich vyrobku pfipravena jiz v roce 1932 jabloneckou
Spolecnosti pro podporu jabloneckého primyslu. Jejim cilem bylo upozornit
na nebezpedi silici konkurence.

Velké kolekce japonského zboZi (knofliky, sklenéné kameny a nahrdelniky)
predvedly exportni firmy Gebrtider Mahla a W. Klaar. K vidéni byly téz
ukazky Spanélské a italské bizuterie (Casalmaggiore). Jednalo se o na-
podoby produkce z némeckého Obersteinu i typicky jablonecké vyrobky.
Slo o kvalitni produkci a na n&kterych kartach byly vepsany ceny, za néz
v Jizerskych horach nebylo mozné zbozi ani vyrobit, natoz prodavat. Podle
dobovych ohlast byla vystava, kterou navstivilo ptes 3 tisice lidi, vystrahou,
Ze i po technické strance béhem nékolika malo let mohou mladsi konkurenti
jablonecké vyrobce pfedstihnout.*°

Zadna jina dulezita vystavni prehlidka jiz poté v Jablonci nad Nisou do
poloviny 20. stoleti nevznikla. Nejprve pfisla druha svétova valka, poté (na
zakladé tzv. BeneSovych dekretd) vyvlastfiovani a prvni vina znarodiiovani,
odsun ¢eskych Némcd, ktefi dosud méstu a kraji pocetné dominovali,
prichod novych obyvatel z vnitrozemi a v roce 1948 komunisticky prevrat.
Na poradani vystav nebyl spravny ¢as. Ten pfisel az na samém konci pa-
desatych let, kdy se bizuterie dostala spole¢né se sklem, diky zavedené
pozici na devizovych trzich, do hleda¢ku zajmu novych socialistickych
ekonomickych elit.*!

Z vystavy Sklo a bizuterie — expozice Spoletenstva pasittl
z Jablonce nad Nisou, 1926, sbirka MSB

From the Glass and Jewellery exhibition — exposition of the Jablonec

nad Nisou Association of Shepherds, 1926, MSB collection

costume jewellery stones and artistic
crystalware, actively involved himself in
the event as a member of the technical
committee.®®

One specific event that was a direct
response to the world economic crisis
was an exhibition of foreign costume
jewellery products, organised in 1932
by the Jablonec Society for the Promo-
tion of Jablonec Industry. The aim here
was to draw attention to the danger of
rising competition.

“Export companies Gebrtider Mahla
and W. Klaar presented large collec-
tions of Japanese goods (buttons, glass
stones, and necklaces). Examples of
Spanish and ltalian costume jewellery
(Casalmaggiore) were also on view.
These were imitations of products from
Oberstein in Germany and of typical
Jablonec products. It was all about quality production, with some tags
showing the price at which it would be impossible to make, never mind sell,
goods in the Jizera Mountains. According to reactions from the time, the
exhibition, visited by over 3,000 people, served as a warning that younger
competitors would be able to overtake Jablonec producers in a few short
years, even from the technical perspective.™°

No other important exhibitions were held in Jablonec nad Nisou until the
middle of the 20" century. First came the Second World War, and then
(based on the “Benes Decrees”) expropriation and the first wave of nation-
alisation, the displacement of the German-Bohemians that had until then
prevailed in number in the region, the arrival of new inhabitants from inland,
and the communist revolution in 1948. It was not the right time to organise
exhibitions. That time came at the very end of the Fifties, when costume
jewellery and glass appeared on the radar of the new socialist, economic
elites thanks to their established position on the foreign exchange markets.*!
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UMELECKOPR,UMYSLIOVE SKOLY
NA VYSTAVACH

APPLIED ARTS SCHOOLS
AT FAIRS AIND EXHIBITIONS






Ucast Skol na vystavach
od konce 19. stoleti do roku 1945

Odborné uméleckoprimyslové skoly riizného zaméfeni byly jiz od svého zalozeni zvyklé
pravidelné prezentovat pracovni vysledky a vyrobky frekventantl prostfednictvich
mensich vystav v misté plisobeni, a to vétsinou pfimo ve svych budovach, zejména
v letnich obdobich bez $kolni vyuky." Jelikoz mnohé z nich vznikly jiz ve druhé poloviné
19. stoleti, jesté za Rakouska-Uherska za u¢elem podpory specifického mistniho pra-
myslu nebo femesla, byly tak nepfimo povinovany predstavit své vzdélavaci uspéchy
formou vystav studentskych praci. Odborné uméleckofemesiné skoly, hojné podpo-
rované rakouskym Ministerstvem kultu a vyu¢ovani, mély byt lihni novych vytvarnych
talentll — navrhari, ale téz zdatnych femesinika, ktefi méli dané femeslo nebo priimy-
slové odvétvi ucinit konkurenceschopnym a na patficné vysi i proti zahranic-
nim konkurentim.

V souvislosti s dokladovanim svych pracovnich vysledki se mnohé z téchto skol
ucastnily vétsich vystav regionalniho primyslu nebo zemskych primyslovych vystav
av prib&hu 20. stoleti nékteré z nich také vystav svétovych. Sperk z drahych materiald
a bizuterii z materialti nahrazkovych zahrnovaly v Cechach ve svych vzdélavacich pro-
gramech tyto tfi odborné uméleckoprdmyslové
Skoly: Jablonec nad Nisou (zal. 1880), Turnov
(zal. 1884) a Zelezny Brod (zal. 1920).

Nejstarsi specializovanou kolou, vyudujici celé
spektrum femesel spojenych s vyrobou bizu-
terie, byla C. k. odborna 8kola pro jablonecky
ozdobnicky pramysl2. Druhou takovou, zabyva-
jici se $perkarskou tvorbou prevazné z drahych
kovl a kamend, byla C. k. odborna $kola pro
zpracovani drahych kamenl v Turnové. Obé
$koly se ucastnily v roce 1889 vystavy k 25.
vyroc¢i zalozeni Uméleckoprimyslového muzea
ve Vidni, které jiz v té dobé patfilo mezi nejvy-
znamnéjsi stredoevropské instituce se sbirkami
uméleckého femesla. Jednou z prvnich vyznam-
nych Sirokospektralnich vystav pro femesla,
primysl a uméni byla Jubilejni zemska vystava
vroce 1891 v Praze, které se ve vystavni skupi-
né XXIIl. mezi mnoha dal$imi stfednimi odbor-
nymi $kolami samostatnou expozici u¢astnila
jablonecka odborna $kola s bizuterii, malova-
nym i brousenym sklem a navrhovymi kresbami.
Stejné vystavy se ucastnila také odborna skola
v Turnové, vystavovala zde $perky s brousenymi drahymi kameny.® Jablonecka $kola se
v rdmci expozice videriského Uméleckopriimyslového muzea zti¢astnila Svétové vystavy

Prezentace jablonecké odborné skoly na Jubilejni zemské
vystavé v Praze, 1891, sbirka MSB

Presentation of the Jablonec Vocational School at the

Provincial Jubilee Exhibition in Prague, 1891, MSB collection

School attendance at exhibitions
rom the end of the 19*" century to 1945

From the very outset, applied arts schools specialising in different areas have been
accustomed to regularly present the work done and products created by students at
smaller exhibitions in their own region, most commonly on the school premises them-
selves and during the summer months, when there are no lessons.” Since many of
them were founded in the second half of the 19" century, under the Austro-Hungarian
Empire, with the aim of supporting local industry or trades, they were indirectly obliged
to present their educational accomplishments in the form of exhibitions of students’
work. Specialised craft schools, generously supported by the Austrian Ministry of
Culture and Education, were to have been a production line of new artistic talents and
designers, as well as the skilled artisans who were to make the craft or sector of indu-
stry competitive and of the requisite standard in comparison with foreign competitors.

In order to present the results of their work, many such schools attended larger fairs or
exhibitions of regional industry or provincial industrial fairs, some even attending fairs
on the world stage during the 20" century. The following three applied art schools
in Bohemia provided instruction in making jewellery using expensive materials and
costume jewellery using substitute materials
as part of their study programmes: Jablonec
nad Nisou (founded 1880), Turnov (founded
1884) and Zelezny Brod (founded 1920).

The oldest specialised school to teach a
broad spectrum of crafts linked to the pro-
duction of costume jewellery was the Im-
perial and Royal Vocational School for the
Jablonec Ornament Industry?. The second,
mainly focusing on making jewellery using
precious metals and stones, was the Imperial
and Royal Vocational School for Processing
Precious Stones in Turnov. Both schools
attended an exhibition in 1889 to mark the
25" anniversary of the foundation of the
Museum of Applied Arts (Museum fiir ange-
wandte Kunst) in Vienna, which was at that
time one of the most important institutions
holding collections of arts, crafts and design
in Central Europe. One of the first significant
cross-discipline exhibitions for craft, industry
and art was the Jubilee Provincial Exhibition
in Prague in 1891, at which the vocational
school in Jablonec, with its costume jewellery, painted and cut glass, and design dra-
wings, was one of many secondary vocational schools to attend as part of the XXIII.
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v Pafizi v roce 1900, kam zhotovila nabytkové kovani z pozlaceného litého bronzu do
empirového pokoje.* Obé skoly v témze roce mj. participovaly na Vystavé odbornych
kol v Severoteském muzeu v Liberci.® Studentskeé bizuterni vyrobky z jablonecké koly
byly dale predstaveny na vyznamné Vystavé moderni dekorace v Turiné v roce 1902°

a Uméleckopriimysloveé vystavé v St. Louis v roce 1904.

Samostatnou prezentaci mnoha realizovanych navrhd
novych $perkd z drahych i obecnych kov( a dalsich stol-
nich kovovych predmétli v secesnim tvaroslovi se jablo-
necka odborna 8kola predstavila v expozici odbornych
$kol na Némeckoc&eske vystavé v Liberci v roce 19086,
jez predstavovala to nejlepsi z dobové produkce pri-
myslu, femesel, uméni a zemédélstvi oblasti tehdejsich
N&émeckych Cech.” Pro jabloneckou kolu byla spolu
s odbornymi sklafskymi $kolami z Kamenického Senova
a Nového Boru dulezita ucast na velkolepé uspofadané
vystavé uméleckych praci a navrhil pro jablonecky
priimysl v prostorach zdej$iho Méstského muzea v roce
1912.8V nové Ceskoslovenskeé republice bylo od roku
1920 odborné $kolstvi pro bizuterii posileno zalozenim
Statni odborné sklaisko-obchodni skoly koly v Zelez-
ném Brodé jako pandanu ke $kole jablonecké, kde do
té doby studovali Zaci pfedevsim némecké narodnosti.
Ve zdej$im Div&im oddéleni pro drobné umélecké
prace z koralkil a sklenénych perel a Oddéleni umé-
lecké Zeleznobrodské bizuterie se vytvarely zajimaveé
$perky a odévni dopliiky z kovu, sklenénych perli nebo
s vyuzitim smaltu. VSechny tfi vy$e jmenované odborné
Skoly, zabyvajici se tvorbou $perku nebo bizuterie,
se velmi Uspésné ucastnily celostatni vystavy stat-
nich odbornych $kol v Uméleckoprimyslovém museu
v Praze. Na Mezinarodni vystavé dekorativnich uméni
v Pafizi v roce 1925 ziskaly v8echny tfi $koly za své
vynikajici prace ocenéni Grand Prix.° Vyznamnou akci
pro predstaveni bizuterni a sklaiské vyroby, jiz se spolu
s dal$imi vzdélavacimi ustavy jablonecka $kola ucastni-
la, byla Vystava veskerého uméni a uméleckoremesiné,
femesIné a priimyslové tvorby z celych Jizerskych hor™
v ramci tzv. Jizerskohorského tydne mistni kultury'!
a prace k 60. vyro¢i jabloneckého Remesiného spolku
v budové Méstského muzea' v roce 1926.'*

Celostatni vyznam s ptesahem do zahrani¢i méla Vystava soudobé kultury
v Brné v roce 1928, odvijejici se v duchu art deco a kterou vy$e jmenované $ko-
ly hojné obeslaly studentskymi pracemi. Turnovska a Zelezno-brodska s$kola
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Prezentace jablonecké odborné $koly na Némeckoceské vystavé

v Liberci v roce 1906, dobova reprodukce z katalogu
Deutschbohmische Ausstellung in Reichenberg, 1906, s. 287
Presentation of the Jablonec Vocational School at the
German-Czech Exhibition in Liberec, 1906. Period reproduction
from the catalogue of Deutschbéhmische Ausstellung
in Reichenberg, 1906, p. 287

exhibition group. The vocational school in Turnov also attended the exhibition, displaying
jewellery and cut precious stones.® The Jablonec school also attended the World Fair
in Paris in 1900 as part of the exhibition of the Museum of Applied Arts in Vienna,
creating metal fittings for furniture using gilded cast bronze in an Empire-style room.*

Both schools also took part in the Vocational Schools
Exhibition at the North Bohemian Museum in Liberec
in the same year.® Costume jewellery created by the
pupils at the Jablonec school was then put on show
at the prominent Modern Decoration Fair in Turin in
1902° and at the Applied Arts Fair in St. Louis in 1904.

The vocational school in Jablonec also exhibited a
separate presentation of many designs for jewellery
made of precious and base metals in the Art Nouveau
style at an exhibition of vocational schools at the Ger-
man-Bohemian Fair in Liberec in 1906, which showed
the very best of industry, craft, art, and agriculture of
the era, in what was then the Province of German
Bohemia.” What was also important for the school in
Jablonec was its attendance, together with vocational
glassmaking schools in Kamenicky Senov and Novy
Bor, at a grand exhibition of artistic works for Jablonec
industry on the premises is the local Town Museum in
1912.8 Vocational schooling in the new Czechoslovak
Republic was for the costume jewellery fortified from
1920 onward with the establishment of the State
Vocational Glass and Business School school in Ze-
lezny Brod as a counterpart to the Jablonec school,
where pupils of predominantly German nationality had
studied until that time. It was at the Girls’ Department
for Small Artistic Work using Beads and Glass Beads
and the Department of Artistic Zelezny Brod Costume
Jewellery that pupils created attractive jewellery and
clothing accessories using metal, glass beads, or
enamel. All three of the vocational schools mentioned,
engaged in the creation of jewellery or costume jewe-
llery, were also very successful at national exhibitions
of state vocational schools at the Museum of Decora-
tive Arts in Prague. And all three schools won Grand
Prix for their outstanding work at the International
Decorative Arts Fair in Paris in 1925.° One important
event for the presentation of costume jewellery and

glass production that the Jablonec school attended, together with other educational
institutions, was the Exhibition of All Art and Handicraft, Craft and Industrial Creation
from the Whole of the Jizera Mountains' as part of what was known as “Jizera Mountain



zastupovaly Ceskoslovensko na Svétové vystavé v Bruselu v roce 1935. Vsech-
ny tfi 8koly se posléze Uspésné prezentovaly bizuterii, $perky, stolnimi dopliiky
a sklarskymi vyrobky na Svétové vystavé v Pafizi v roce 1937 a stejnou kolekci
predstavily v o néco $ir8i podobé na Vystavé odbornych 8kol v Uméleckopriimys-
lovém museu.™ 1516

V obdobi druhé svétoveé valky doslo k utlumu skolnich prezentacnich aktivit, protoze
vyuka byla na jednotlivych 8kolach ¢asteéné omezena, transformovana na vale¢nou
vyrobu nebo zcela zrusena."”

Prezentace odborné &koly sklafské v Zelezném Brodé na Vystavé
soudobé kultury v Brmé v roce 1928, archiv SUPSS Zelezny Brod
Presentation of the Zelezny Brod Vocational School, The Contemporary
Culture Exhibition in Brno in 1928, SUPSS archive

Prezentace $kol na vystavach v zahranici
a v Jablonci nad Nisou

Zeleznobrodska $kola prezentovala své vyrobky na vystavé k 25. vyroéi zalozeni skoly
v roce 1945, rozsahlejsi format zvolila v roce 1946. Vyznamna byla pro tuto $kolu
vystava Ceskoslovenské sklo, keramika a bizuterie v Praze. Této souborné viceo-
borové vystavy se bohuzel nemohla zugastnit jablonecka odborna $kola, protoze se
kvlli snaham o likvidaci jabloneckého bizuterniho priimyslu po¢atkem padesatych let
20. stoleti stala ve prospéch strojirenstvi nadbyte¢nou.'®

Prezentace odborné skoly sklafské v Zelezném Brodé na Vystave
soudobé kultury v Bré v roce 1928, archiv SUPSS Zelezny Brod
Presentation of the Zelezny Brod Vocational School, The Contemporary
Culture Exhibition in Brno in 1928, SUPSS archive

Week of Local Culture”"", and work to mark the 60" anniversary of the Jablonec Craft
Society at the Town Museum building™ in 1926."®

Nationwide important with an international overlap came at the Contemporary Culture
Exhibition in Brno in 1928, played out in the spirit of art deco and featuring the work
of pupils from the schools mentioned above in abundance. The schools in Turnov and
Zelezny Brod then represented Czechoslovakia at the World Fair in Brussels in 1935.
All three schools then successfully presented their costume jewellery, jewellery, tabletop
accessories, and glass products at the World Fair in Paris in 1937, displaying the same
collection, albeit in a slightly broader format, at the Vocational Schools Exhibition at
the Museum of Decorative Arts.'* 1518

There was a downturn in school presentation activity during the Second World War
as a result of teaching at the individual schools being partially restricted, re-oriented
on wartime production, or coming to an end entirely.'”

School presentations abroad
and in Jablonec nad Nisou

The school in Zelezny Brod also presented its products at an exhibition to mark the
25" anniversary of the foundation of the school in 1945, choosing a broader format in
19486. The Czechoslovak Glass, Ceramics, and Costume Jewellery exhibition in Prague
was an important one to the school. The Jablonec school was unfortunately unable
to attend this collective exhibition of a number of disciplines because it had become
surplus to requirements, in favour of engineering, as a result of efforts to destroy the
Jablonec costume jewellery industry at the beginning of the 1950s. '
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V souvislosti s novym nahledem na bizuterii jako na vyhodny exportni artikl a s ispéchy
Seskoslovenského skla a bizuterie na svétové vystavé Expo v Bruselu v roce 1958
a vystavé Ceskoslovenské sklo v Moskvé v roce 1959 byla zahajena propagaéni
ginnost prostiednictvim celostatnich vystav také v Jablonci nad Nisou.

Prvnich vystav se ale zadna z odbornych uméleckopriimyslovych $kol neucgastnila.
Organizatofi téchto propagacnich vystav jablonecké bizuterie v letech 1959-1961
hledali co nejptiznivéjsi usporadani a zarazeni i s komplexnim zazemim pro navstévniky
z Ceskoslovenska a ze zahraniéi. Druha vystava v roce 1960 byla vyhodnocena jako
nedostate¢né propagovand, prestoze disponovala vyhovujicimi vystavnimi prostora-
mi ve mésté a solidnim vystavnim zazemim. | kdyz byla tfeti vystava v roce 1961 jiz
naplanovana s pouéenimi z predchozich ro¢nikd, tj. daleko honosnéji, tykala se nejen
komer&né vyrabéné bizuterie, ale také nékolika praci z jablonecké priimyslové skoly,
které byly kladné hodnoceny v dobovém odborném tisku. V roce 1961 se jablonecka
odborna 8kola podilela na vystavé v prazském palaci Dunaj.?° Ve stati k soudobému
stavu bizuterie a $perku v Ceskoslovensku hodnoti historicka uméni Nadézda Filaretov-
na Melnikova-Papouskova $kolni prace jako velmi invencni a s politovanim konstatuje
fakt, ze se bohuzel tyto navrhy nedostanou dale do sériové vyroby: ,Hlavné tu jde
o nové pojeti plastickych hmot, kombinovanych ¢aste¢né s kovem. Na téchto vécech
je vidét, co v8e se da udélat, ma-li navrhai dobry vkus.“?' V roce 1962 byly navrhy
a prace student( regionalnich odbornych skol vystaveny v malé prezentaci pod nazvem
Mistfi zitrka. Vétsi podil vytvarnikd, plisobicich v tomto regionu v souvislosti s navrho-
vanim novych bizuternich vzord, a také spoluprace odbornych skol mély byt soucasti
nasledujici vystavy. Ta se uskutecnila opét ve velkolepéjsim duchu v roce 1963 jak
v budové muzea, tak v dalsich objektech. Jeji nedilnou soucasti byla kromé prezentace
historické a sou¢asné ceskoslovenskeé bizuterie také expozice odborného $kolstvi, jiz
se aktivné svymi studentskymi pracemi ucastnily stfedni primyslové $koly v Jablonci
nad Nisou, v Turnové a v Zelezném Brodg, dale Odborné ugilisté n. p. Bizuterie v Lu-
¢anech nad Nisou a Vysoka $kola uméleckopriimyslova v Praze. Pod heslem Maloktery
obor pecuje o vychovu dorostu tolik jako biZuterie, které drzela loutka Sklenénka, byly
vystaveny jak skici, tak i kresby z v§eobecné vytvarné vyuky, navrhy bizuterie a plastiky
a modely od 2aku a jejich ucitelt, doplnéné fotografiemi mladych rozesmatych lidi.??

V roce 1965 byla usporadana velkolepa prvni Mezinarodni vystava bizuterie Jablonec
65, jejiz organizace i doprovodné akce pohltily nejen celé mésto, ale nékteré z nich
se také rozsifily do obci v blizkém okoli. Jednou z nich byla vystava Zelezny Brod
Seskému sklu, ktera se konala ve dnech 20. ¢ervna — 29. srpna 1965 v budové zdejsi
uméleckopriimyslové $koly k jejimu 45. vyroci zalozeni a kromé $kolnich praci byly na ni
predstaveny vyrobky podniku Zeleznobrodské sklo. Prezentovano véak nebylo pouze
sklo brousené, ryté, malované ¢i sklenéné figurky. Vedle kolekce sklenéné bizuterie
z podniku Zeleznobrodské sklo byla vystavena $kolni sklenéna bizuterie, ktera vznikla
pod vedenim sochate Jana Cerného a ktera piinesla inovativni tvary nahrdelnikd
i sklenénych kamen(1.222* Jablonecka pramyslova $kola hostila ve své budové ve dnech
10. ¢ervence — 20. srpna 1965 mezinarodni fotografickou vystavu Interfoto 65.%° V ramci
samotné vystavy se tentokrat v prostorach Muzea skla a bizuterie vyznamné predstavily
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The new view of costume jewellery as a profitable item of export and the success of
Czechoslovak glass and costume jewellery at the Expo World Fair in Brussels in 1958
and Czechoslovak Glass in Moscow in 1959'° saw the launch of publicity activity at
nationwide exhibitions, Jablonec nad Nisou included.

None of the specialised schools of applied arts attended the first fairs, however. The
organisers of these exhibitions, designed to publicise Jablonec costume jewellery,
sought the most favourable arrangement and categorisation between 1959 and 1961,
with full amenities for visitors from Czechoslovakia and abroad into the bargain. The
second exhibition, in 1960, was deemed to have been insufficiently publicised in
spite of the fact that it had suitable exhibition space in the town and solid exhibition
amenities. Even though the third exhibition, in 1961, was planned to take the lessons
of previous years into account, meaning that it was far grander, it did not show only
commercially made costume jewellery, but several pieces of work from the Jablonec
industrial school too. These were positively viewed in the specialised period press.
The vocational school from Jablonec attended exhibitions at Palac Dunaj in Prague in
1961.2° Art historian Nadézda Filaretovna Melnikovova-Papouskova, commenting on
the status of costume jewellery and jewellery in Czechoslovakia at that time, conside-
red the school’s work to be highly inventive, but lamenting the fact that such designs
unfortunately did not make it into batch production: “The main thing here is that it is
a new concept of plastic materials, partly combined with metal. You can see in these
pieces everything that can be done when the designer has good taste 2! Then, in
1962, the designs and work created by pupils from regional vocational schools were
put on display at a small presentation going by the name of Maestri of Tomorrow. The
next exhibition was to have involved a higher number of artists working in the region
in connection with new costume jewellery designs and the participation of vocational
schools. It was held, again in a grand spirit, in 1963 in the museum building and in
other places. One integral part, alongside a presentation of historic and contemporary
Czechoslovak costume jewellery, was an exhibition of vocational schooling in which
the industrial schools in Jablonec nad Nisou, Turnov, and Zelezny Brod took an active
part with the work of their pupils, as did the Apprentice Training Centre of the Bizuterie
national enterprise in Lu¢any nad Nisou and the Academy of Arts, Architecture, and
Design in Prague. Under the heading of Few Specialisations Care for the Upbringing
of Children as much as Costume Jewellery, sketches and drawings from general ar-
tistic tuition were put on display, together with costume jewellery designs, sculptures
and models created by pupils and their teachers, all accompanied by photographs
of young people smiling. 22

The first grand International Costume Jewellery Fair, Jablonec 65, was organised in
1965, the organisation and accompanying events of which absorbed the whole town,
with some even stretching into towns and villages in the close surroundings. One of
these was the Zelezny Brod to Bohemian Glass exhibition, which was staged between
20" June and 29" August 1965 in the building of the town’s applied arts school to
mark the 45" anniversary of its foundation. Work done at the school was joined by
products made at the Zeleznobrodské sklo enterprise. And it was not only cut, en-



i tyfi tuzemske a &tyfi zahrani&ni vzdélavaci Ustavy. Zaci jablonecké $koly se brigadnicky
podileli na pfipravé vystavy a vybrané zakovské vyrobky se zde prodavaly. Za expozici
8kol dostal od mezinarodni poroty ocenéni architekt Vaclav Hejna. Studentské vytvory
obdrzely mnoha ocenéni od odborné poroty. Ta byla slozena z vytvarnych umélcd, teo-
retikd uméni a dalsich vysoce fundovanych odbornikl z praxe z tuzemska i zahranici.?®
Jednotlivé vzdélavaci instituce velmi dobte ukazaly nejen celkovy trend vyvoje designu
spie jednotlivé vyrabéného Sperku, ale téZ rizné osobité pfistupy. Ocenéné skolni
prace komise rozdala za inovativnost a také za vhodnost propojeni tohoto typu vyrobkd

Souprava, stfibro, drahé kameny, odborna $kola Turnov,
Exponat z vystavy Jablonec 65, expozice odbornych uméleckopriimyslovych $kol,
ocenéno stfibrnou medaili, dobova fotografie
Jewellery set, silver, precious stones, Turnov Vocational School,
Exhibit from the Jablonec 65 exhibition, exposition of vocational schools

of applied arts, silver medal, Period photography

se sériovou vyrobou. Toto téma zacalo byt stale aktualnéjsi jiz od poc¢atku Sedesatych
let 20. stoleti a znovu se k nému vyjadril tehdejsi feditel jablonecké primyslové skoly
Alois Hubicka: ,Pfedevsim bych si pral, aby nase vystavené vyrobky trochu vice ovliv-
nily vkus vyrobci bizuterie. Abychom vyvézeli novou, moderni a krasnou bizuterii. Aby

graved, or painted glass and glass figurines that were put on display. Glass costume
jewellery, made at the school under the guidance of sculptor Jan Cerny and bringing

innovative shapes of necklaces and glass stones, was presented alongside a collection
of glass costume jewellery from the Zeleznobrodské sklo enterprise.?324 The Jablonec
industrial school then staged Interfoto 65, and international photography exhibition, in
its own building from 10* July to 20" August 1965.2° Four domestic and four foreign
educational institutions were presented at the exhibition, this time in the magnificent
surroundings of the Museum of Glass and Jewellery. Pupils at the Jablonec school

ot

Nahrdelnik, obecny kov, rokajl, odborna $kola Zelezny Brod,
Exponét z vystavy Jablonec 65, expozice odbornych uméleckopriimyslovych $kol,
ocenéno stfibrnou medaili, dobova fotografie
Necklace, base metal, rocaille (seed beads), Zelezny Brod Vocational School,
Exhibit from the Jablonec 65 exhibition, exposition of vocational schools

of applied arts, a silver medal, Period photography

worked as temporary staff in the preparation of the exhibition and selected products
made by pupils were sold there. Architect Vaclav Hejna was presented with an award
by the international panel for the exhibition of schools. The work done by the pupils also
gathered many awards from the expert panel. This panel was made up of creative artists,
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tento nekonvenéni nazor na bizuterii ovlivnil
i svétové trhy a naSe bizuterie aby si tak udr-
Zely své postaveni.“?’

Na dal$i mezinarodni vystavé Jablonec 68,
ktera byla v obdobi snah po demokratizaci
Ceskoslovenské spolecnosti je$té honos-
néj8im podnikem, byl dan prostor individu-
alnimu Sperku a bizuterii a s tim také sou-
visejicimu nevidanému rozsahu predstaveni
studentskych praci. Zastupci ministerstva
Skolstvi byli zvani na zasedani pfipravného
vyboru.?® Celd podoba vystavy byla fesena
scénograficky pod taktovkou Jindficha San-
tara s maximalnim vyuzitim novych vytvarnych
i vystavnich prostredki a také ve spolupraci
s mnoha dal§imi ¢eskoslovenskymi vytvar-
nymi umélci. Na vystavé se podilelo celkem
patnact ¢eskych i zahrani¢nich odbornych
$kol, jejichz prehlidka byla instalovana v pro-
storach Muzea skla a bizuterie pod vedenim
vystavniho komisafe Antonina Langhamera.?®
Skoly byly podpoteny ptipravnym vyborem
vystavy, protoze ,projevuji skute¢nou snahu
0 nové sméry a vytvarné projevy bizuterie."
Tuto stfizlivou a jednoduchou expozici, oproti neobycejné a efekiné fesené instalaci
hlavni vystavy na vystavisti, fesil projektant Vladimir Hora a vytvarnik Emil Zavadil, ktefi
za ni od mezinarodni poroty obdrzeli zlatou medaili. Jednotlivé $perky a bizuterie byly
kromé originalt predstaveny také na ¢ernobilych uméleckych fotografiich od Tarase
Kusc&inského. Porota méla k této ¢asti vystavy vyhradu vici nevhodnému slu¢ovani
vytvord studentll stfednich i vysokych $kol do jedné kategorie, coz pfinaselo jistou
disproporénost a nesouméritelnost ve zkusenostech mladych tviircl. Kromé samotné
instalace byl kolektivni zlatou medaili ocenén utly katalog této &asti vystavy, ktery ve
struénych textech komentoval historii a vyznam jednotlivych $kol. Jako zastupce pro
uméleckopriimyslové Skolstvi byl v mezinarodni hodnotici komisi pfizvan ¢esky sklarsky
vytvarnik, profesor Vysoké Skoly uméleckopriimyslové v Praze®' Stanislav Libensky
a feditel odborné uméleckopriimyslové $koly v némeckém Pforzheimu Karl Schollmayer.
Zahrani¢ni uméleckopriimyslové Skoly zde ziskaly dvé zlaté medaile, Styfi stfibrné a dve
bronzové a tuzemské odborné skoly jednu zlatou medaili, dvé stfibrné a jednu bronzo-
vou.®? Zvlasté nékteré materialy, vyuzivané ve studentskych $percich, byly povazovany za
velmi zajimavé a inovativni. Patfily mezi né také textilni $perky z ruky ¢eskoslovenského
textilniho vytvarnika Antonina Kybala a jeho studentti z VSUP, které byly vystaveny jiz
vroce 1967 na svétové vystavé v Montrealu.®® Jablonecka uméleckopramyslova skola
hostila ve svych dilnach také mezinarodni sympozium Stfibrny $perk Jablonec 68,
prestizni akci, jez se svou jedine¢nosti a ic¢astnickym obsazenim zapsala do svétovych
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Broz, obecny kov, odborna $kola Jablonec n. N., pasitské oddéleni pod vedenim
prof. Jaroslava Hradeckého, 1967, Exponét z vystavy Jablonec 68,

expozice odbornych uméleckopriimyslovych $kol, dobova fotografie

under prof. Jaroslav Hradecky, 1967, Exhibit from the Jablonec 68 exhibition,

exposition of vocational schools of applied arts, Period photography

art theoreticians, and other highly-learned ex-
perts from practice from home and abroad.?®
Individual educational institutions showed the
overall trend of development in the design of
individually-created jewellery, together with
certain distinctive approaches. The school
work presented with the awards was held up
by the committee for its innovation and for the
fact that this type of product was suitable to
combine with batch production. This theme
became more topical at the beginning of the
1960s, with then-director of the Jablonec
industrial school Alois Hubi¢ka remarking on
it that, “Above all | would like the products
we have put on display to influence the taste
of costume jewellery manufacturers a little
more. So that we can export new, modern,
and beautiful costume jewellery. So that this
unconventional view of costume jewellery
influences world markets and so that our

costume jewellery maintains its position”.?”

Brooch, base metal, Jabonec nad Nisou Vocational School Jablonec, tinsmith department

At the next international exhibition, Jablonec
68, which was an even more impressive event,
held at the time of attempts to achieve de-
mocracy for Czechoslovak society, room was given to individual jewellery and costume
jewellery and in relation to this an unprecedented presentation of the work of students.
Representatives of the Ministry of Education were invited to sit on the preparation
committee.”® The format of the exhibition was designed under the baton of Jindfich
Santar with the maximum use of new artistic and exhibition resources and in collab-
oration with many other Czechoslovak creative artists. A total of fifteen Czech and
foreign vocational schools took part in the exhibition and their work was installed in the
Museum of Glass and Jewellery, under the guidance of exhibition commissioner Antonin
Langhamer.?® The schools were supported by the exhibition preparation committee
because “they are showing actual efforts to move in new directions and provide creative
expressions of costume jewellery”.*° This exhibition, sober and simple in comparison
with the majestically and effectively handled installation of the main exhibition at the
exhibition grounds, was designed by designer Vladimir Hora and artist Emil Zavadil,
who were presented with a gold medal by the international committee. Individual pieces
of jewellery and costume jewellery were put on display and accompanied by artistic
black-and-white photographs by Taras Kusc¢insky. The committee had reservations
about this part of the exhibition in relation to the inappropriate merging of the work of
students of secondary schools and universities under a single category, bringing with
it a certain level of disproportion and incomparability in the experience of the young
artists. In addition to the installation itself, the slender catalogue for this part of the



Privések, obecny kov, Oddéleni rytectvi kovii, odborna $kola Jablonec n. N.,
Exponat z vystavy Jablonec 68, expozice odbornych
uméleckoprimyslovych skol, dobova fotografie
Pendant, base metal, Jablonec nad Nisou Vocational School Department
of Metal Engraving, Exhibit from the Jablonec 68 exhibition, exposition
of vocational schools of applied arts, Period photography
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Nahrdelnik a broz, sklo, obecny kov, Oddéleni zuslechtovani jabloneckeé bizuterie,
odborna $kola Jablonec n. N., Exponét z vystavy Jablonec 68,
expozice odbornych uméleckoprimyslovych $kol, dobova fotografie
Necklace and brooch, glass, base metal, Jablonec Jewellery Department of Refining,
Jablonec nad Nisou Vocational School, Exhibit from the Jablonec 68 exhibition,

exposition of vocational schools of applied arts, Period photography
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déjin autorského $perku.®* Vybér z vyrobkd
odbornych skol byl pfedstaven na reinstalaci
této vystavy pod nazvem Ceskoslovenska
bizuterie, a to opét v kanadském Montrealu.

Dalsi pokratovani mezinarodni vystavy bi-
zuterie Jablonec 71 se konalo jiz po mnoha
politickych i ekonomickych zménach v obdobi
normalizace. | presto byla vystava naplano-
vana se ziejmou okazalosti. Vyjma &eskoslo-
venskych a zahraniénich vyrobnich podnikl
a firem se ji opét tcastnili jednotlivi vytvarnici,
ale téz odborné uméleckopriimyslové $ko-
ly. Ty mély svou expozici opét v Muzeu skla
a bizuterie v Jablonci nad Nisou. Vystavovalo
zde pét tuzemskych kol a vysokoskolskych
ateliérd, které doplnilo dal$ich osm zahra-
ni¢nich kol z Italie, NDR a NSR, Nizozemi,
Svycarska, SSSR a Velké Britanie. Mezi tu-
zemskymi $kolami se poprvé objevilo také
Odborné ugilisté podniku Bizuterie v Jablonci.
Jeho studenti se zde prezentovali miniaturnimi
svatovaclavskymi korunova¢nimi klenoty, které
mj. obdrzela jako suvenyr sovétska kosmo-
nautka Valentina Téreskovova pfi své navstévé
v bizuternich podnicich.?® V dilnach jablonec-
ké primyslové skoly se opét konalo sympo-
zium Stfibrny $perk Jablonec 71, kde byli
v souvislosti s normalizaci a eliminaci pfimych
kontaktd nasich $perkaft s autory z kapita-
listického svéta zastoupeni vyhradné autofi
tuzemsti. V jejich osobnostech a pracich se
tu propojila tradice uméleckoprimyslového
Skolstvi s individualnim autorskym $perkem.
Mnozi z nich totiz studovali na jablonecké, tur-
novské nebo Zeleznobrodské odborné skole
a v roce 1971 byli kromé dvou navrhaih jabloneckého bizuterniho primyslu® téméf
v8ichni &erstvymi absolventy ateliéru Kov a &perk prazské VSUP.¥ Zastupce této
nasi jediné vysokeé Skoly s uméleckopriimyslovym zaméfenim, profesor Jozef Soukup,
tehdejsi vedouci ateliéru Kov a $perk, byl zaroven predsedou odborné mezinarodni
hodnotici poroty a dal$i dva pedagogové z téze Skoly, Vaclav Platek a Zdenék Kostka,
byli jejimi ¢leny. Mezi dalsi odborniky z prostfedi uméleckoprimyslového vzdélavani
patfili Gillo Dorfles z milanské univerzity a Karl Schollmayer, feditel odborné $koly pro
Zlatnictvi a stfibrnictvi v némeckém Pforzheimu. Skolni prace byly znovu piedstaveny
na reinstalaci této mezinarodni vystavy bizuterie Bratislava 71.
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Nahrdelnik, ru¢né palickovana krajka, Marie Souckova, Ateliér textilni tvorby
Antonina Kybala, VSUP, 1966, Exponat z vystavy Jablonec 68, expozice

Necklace, hand-bobbin lace, Marie Souckova, Antonin Kybal Textile Studio,
Academy of Arts, Architecture and Design, 1966, Exhibit from the Jablonec 68 exhibition,

exposition of vocational schools of applied arts, Period photography

exhibition, commenting in brief texts on the
history and importance of individual schools,
was awarded a collective gold medal. Czech
glass artist and teacher at the High School of
Applied Arts in Prague®' Stanislav Libensky
and director of the specialised applied art
school in Pforzheim, Germany, Karl Scholl-
mayer were invited on to the international
evaluation committee as representatives of
schooling in applied arts. Foreign applied arts
schools won two gold medals here, four silver,
and two bronze, while domestic vocational
schools took home one gold, three silver, and
one bronze.?? Some materials used in the stu-
dents’ jewellery in particular were considered
very interesting and innovative. Among them
was fabric jewellery made by Czechoslovak
fabric artist Antonin Kybal and his students
from the Academy of Arts, Architecture, and
Design that had already been presented at the
World Fair in Montreal in 19672 The Jablonec
applied arts school hosted an international
symposium entitled Silver Jewellery Jablonec
68 in its workshops, a prestigious event that
wrote itself into world history in terms of origi-
nal jewellery as a result of its uniqueness and
the people involved.®* A selection of the pro-
ducts made by vocational schools was also
presented at a re-installation of this exhibition
under the name of Czechoslovak Costume
Jewellery, again in Montreal, Canada.

odbornych uméleckopriamyslovych $kol, dobova fotografie

The next continuation of the international
costume jewellery exhibition, Jablonec 71,
was held at the time of normalisation, after
many political and economic changes. In spite
of this, though, the exhibition was planned with evident grandiosity. In addition to Cze-
choslovak and foreign manufacturing enterprises and companies, it was again atten-
ded by individual artists and specialised applied arts schools. They were again given
exhibition space in the Museum of Glass and Jewellery in Jablonec nad Nisou. Five
domestic schools and university studios exhibited their work there, joined by another
eight foreign schools from ltaly, East Germany and West Germany, The Netherlands,
Switzerland, the Soviet Union, and Great Britain.®® The Apprentice Training Centre at
the Bizuterie enterprise in Jablonec was also among the domestic schools. Its students
presented miniatures of the St. Wenceslas crown jewels, presented as a souvenir



Nasleduijici vystava Jablonec 74 byla s tématem ,Promény* vedena pouze architekty
bez okazalého scénografického feseni minulych ro¢nikid v duchu vétsiho vyniknuti
samotnych exponat. Odborné 8koly se predstavily opét v samostatné expozici
v muzeu a v hodnotici komisi zased| i tentokrat $perkat a glyptik prof. Jozef Soukup.
Nejvice oceriované byly prace studentt Vysoké skoly uméleckoprimyslové, které ziskaly
zlatou medaili. V roce 1977 se odborné 8koly v ramci V. mezinarodni vystavy bizuterie
predstavily v novém prostiedi diky jinému ¢lenéni vystavy v pavilonu A jabloneckého
vystavisté spolu s individualnimi tviirci. Sest tuzemskych a tii zahraniéni skoly reprezen-
tovaly tvirci a femesliné zazemi, z néhoz méli
vyrlistat pozdéjsi kvalitni podnikovi navrhafi
a individualni $perkari.®®

V roce 1980 byla v ramci VI. mezinarodni
vystavy pod nazvem Mladi tvarci vycleng-
na expozice pro uméleckopriimyslové $koly,
mezi nimi sedm vybranych $kol zahrani¢nich
z ltalie, NSR, SSSR a Svycarska v pavilonu
A jabloneckého vystavisté.®® Skolni expozice
méla pUsobit mladistyym dojmem, a proto ji
doprovazel audiovizualni program s nazvem
Kaleidoskop, tvoteny hudebni kulisou popular-
ni diskotékové hudby. Stejné rozlozeni vysta-
vujicich i prezentace $esti odbornych $kol se
konalo na VII. mezinarodni vystavé bizuterie
v roce 1983. Mimo ¢eskoslovenskych umé-
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leckopriimyslovych §kol*® se vystavy U¢astnily
odborné $koly se zaméfenim na $perk z dra-
hych i obecnych kovi z Halle, Heiligendamu,
Svabského Gmiindu, Pforzheimu, Londyna,
Palmy (Malorka) a Tallinu. Posledni mezina-
rodni vystava bizuterie se konala v roce 1987
a odborné $koly vystavovaly opét v pavilonu
A spolu s individualnimi vytvarniky a vyrobni-
mi druzstvy. Ocenéni ziskaly na této vystavé
kromé Vysoké $koly umeéleckopriimyslové
v Praze zejména zahrani¢ni odborné $koly.*'

prezentace odborné $koly Zelezny Brod, Exponaty z vystavy Jablonec 71,

Praktické zafazeni odbornych $kol a jejich
vyrobkd do jabloneckych vystav bizuterie bylo
v historickém kontextu celoevropsky vyznam-
nou zalezitosti. Vice nez srovnavani skolnich
vyrobkl s pracemi profesionalnich vytvarnik(
nebo podnikovych navrhail bylo zajimavé porovnani tvaréich pristupl jednotlivych skol
a jejich pedagogul. | kdyz se ze zahranici ucastnily vystav zvlasté skoly vysoké a naopak
z CSSR to byly krom& prazské VSUP vyhradné skoly stfedni, byly navrhy a vyrobky

Soubor $perkd, obecny kov, rokail, sklenéné perle,

expozice odbornych uméleckoprimyslovych skol, dobova fotografie
Jewelry set, base metal, rocaille (seed beads), glass beads,
presentation of the Zelezny Brod Vocational School, Exhibit from the Jablonec 71

exhibition, exposition of vocational schools of applied arts, Period photography

to (among other) Soviet astronaut Valentina Téreskovova on her visit to costume
jewellery enterprises. The Silver Jewellery Jablonec 71 symposium was staged in the
workshops of the industrial school in Jablonec, although this time, in light of the period
of “normalisation” and the elimination of direct contact between our jewellery-makers
and those from the capitalist world, only home artists took part. The people that took
part represented the tradition of applied art schooling and individual, original jewellery.
Many of them had studied at the vocational schools in Jablonec, Turnov, or Zelezny Brod
and in 1971 almost all of them had recently graduated from the Metal and Jewellery
Studio at the High School of Applied Arts in
Prague®®, with the exception of two designers
from the Jablonec costume jewellery indust-
ry.*” One representative of our only university
to focus on applied arts, prof. Jozef Soukup,
then head of the Metal and Jewellery Studio,
was also chair of the international panel of
experts, while two teachers from the same
school, Vaclav Platek and Zdenék Kostka,
were members. Among the other experts from
the world of education in applied arts was
Gillo Dorfles from the university in Milan and
Karl Schollmayer, director of the vocational
school for goldsmithery and silversmithery in
Pforzheim, Germany. The school work was
presented again at a re-installation of this
international exhibition of costume jewellery
at Bratislava 71.

The next exhibition, in 1974 took the theme
of “Transformation” and was led only by ar-
chitects, with none of the lavish set design
of previous years, the idea being to let the
exhibits themselves shine through. Vocatio-
nal schools again presented themselves at
a separate exhibition at the museum, with
jewellery-maker and glyptic artist prof. Jozef
Soukup again a member of the evaluation
committee. Work done by students at the
Academy of Arts, Architecture, and Design
was most highly rated, winning a Gold Medal.
After being assigned to a different exhibition
category, vocational schools put their work
on display in 1977, this time together with
other artists, at the 5™ International Costume Jewellery Fair in the new surroundings of
Pavilion A at the Jablonec exhibition grounds. Six domestic and three foreign schools
presented the creative and artisan background from which quality enterprise designers
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jejich studentti vétsinou kvalitou provedeni a invenénosti témé¥ srovnatelné. Skolni
¢&asti jabloneckych vystav sice nikdy neslouzily jako pfima vazba na vyrobni podniky,
presto ale byly studentské prace minimalné vzdalenym inspiraénim zdrojem pro nékteré
podnikové navrhare, ktefi uméli vybrané detaily posunout do sériové vyroby. Ackoliv
nebyli mladi $perkati nikdy hodnoceni ve stejné kategorii, stali se zdravou konkurenci
pro individualni vytvarnou tvorbu.

Nahrdelnik, obecny kov, sklo, Oddéleni zuslechtovani jablonecké bizuterie,
odborna skola Jablonec n. N., Exponat z vystavy Jablonec 83,
expozice odbornych uméleckoprimyslovych skol, dobova fotografie
Necklace, base metal, glass, Jablonec Jewellery Department of Refining,
Jablonec nad Nisou Vocational School, Exhibit from the Jablonec 83 exhibition,

exposition of vocational schools of applied arts, Period photography
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and individual jewellery-makers were later to emerge.®®

An exhibition for applied arts schools was arranged in 1980 in Pavilion A of the
Jablonec exhibition grounds as part of the 6th international fair under the name of
Young Artists, among them seven selected foreign schools from ltaly, West Germany,
the Soviet Union, and Switzerland.®® The school exhibition was designed to make an
impression on young people, and so it was accompanied by an audio-visual programme
entitled Kaleidoscope, with popular disco music playing in the background. The same
layout of exhibitors was employed at the 7' International Costume Jewellery Fair
in 1983, with six vocational schools presenting their work. Alongside the Czechoslo-
vak applied arts schools*’, the fair was attended by vocational schools focusing on
jewellery made of precious and base metals from Halle, Heiligendam, Schwabisch
Gmiind, Pforzheim, London, Palma (Mallorca), and Tallin. The final international costume
jewellery fair was held in 1987, with vocational schools again exhibiting their work in
Pavilion A together with individual artists and production cooperatives. Prizes at this
fair were mainly awarded to foreign vocational schools, and to the High School of
Applied Arts in Prague.*'

The practical inclusion of vocational schools and their products at the costume jewellery
fairs in Jablonec was, in the historical context, a significant matter at a European level.
More interesting than a comparison of school products and the work of professional
artists or enterprise designers was a comparison of the creative approaches of the
individual schools and the teachers there. Even though it was mainly universities
that attended the fairs from abroad and, with the exception of the Academy of Arts,
Architecture, and Design in Prague, solely secondary schools from the Czechoslovak
Socialist Republic, the designs and products created by their students were practically
comparable in terms of the quality of execution and the invention. The school parts of
the exhibitions in Jablonec were never used as a direct line to production enterprises.
Nonetheless, student work was at least a remote source of inspiration to certain en-
terprise designers, who were able to transfer selected details into batch production.
Although young jewellery-makers were never evaluated in the same category, they
provided healthy competition in individual artistic creation.
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V souvislosti se stavbou novych $kolnich budov byly do plant zac¢leriovany také $kolni vystavni saly.
Jablonecka odborna $kola vystavovala do jeho zbudovani pfi pfestavbé Skoly v r. 1926 své vyrobky

v art deco vitrinach na chodbach. Turnovska $kola méla sal k dispozici ve své nové budové od r. 1910,
dnes je prostor vybaveny zafizenim ve stylu funkcionalismu, a zeleznobrodska $kola méla svijj vystavni
sal zakomponovany do budovy zr. 1927.

V letech 1880-1882 pod nazvem Gewerbliche Zeichen-, Modelier- und Ziselierschule, od r. 1882

K. k. Fachschule fiir Quincaillerie- Industrie in Gablonz a. N. Po r. 1887 se nazvy $koly dale mirné
proméfiovaly dle aktualnich potfeb. Vice: NOVAKOVA, Katefina — STRNAD, Jan — PADRTA, Jifi. 2001,
s.170.

VSeobecnd zemska jubilejni vystava 1891 [vystavni katalog]. 1891, s. 100.

K. k. Kunstgewerbliche Fachschule fiir Giirtler, Graveure, Bronzenwaaren- Erzeuger u.s.w. in Gablonz
a. N. Skolni zpravy, $kolni rok 1900/1901.

Nordbshmisches Museum in Reichenberg

Skola zde vystavila &perky a nadoby z drahych kovii. Srov. K. k. Kunstgewerbliche Fachschule

fiir Girtler, Graveure, Bronzenwaaren- Erzeuger u.s.w. in Gablonz a. N. Skolni zpravy, $kolni

rok 1901/1902.

NOVAKOVA, Katefina Nora. 2016, s. 248-259.

Ausstellung kiinstlerischer Arbeiten und Entwiirfe fiir die Gablonzer Industrie, Gablonz a. N. 1912.
Jablonecka odborna $kola zde vystavovala celkem 64 riiznych uméleckofemeslinych praci. Vedle
Sperkd (naramek, pFivésky, broze, prsteny, kravatové jehlice) také predméty jako kovové stolni predméty
(popelnik, kazetu, talif na ovoce, hodiny, zrcadla, dozy, pohary, niiz na papiry, stojan na zapalky). Srov.
Kunstgewerbliche Staatsfachschule fiir Giirtler, Graveure und Bronzenwaren- Erzeuger etc. in Gablonz
a. N. Skolni zpravy, skolni rok 1924/1925. Turnovska $kola obeslala vystavu se $perky od Frantiska
Vale$e a Josefa Varcla. Srov. HORNEKOVA, Jana. 2002, s. 19. Zeleznobrodska odborna $kola ziskala
ocenéni za sklenéné figurky Jaroslava Brychty a brousené a ryté sklo Ladislava Pfenosila a Jaroslava
Pipka. Srov. LANGHAMER, Antonin — HLAVES, Milan. 2010, s. 28-32.

Ausstellung des gesamten Kunst und kunstgewerblichen, gewerblichen und industriellen Schaffens
aus ganze Isergebirge

Isergebirgswoche fiir heimische Kultur und Arbeit

Jubildums-Ausstellung d. deutschen Gewerbe u. Museumsverein Gablonz a. N., Gablonz a. N.
Vystavovaly také odborné skoly z Kamenického Senova, Karlovych Vart, Nového Boru a Teplic.
JubildumsAusstellung d. deutschen Gewerbe u. Museumsverein Gablonz a. N., Gablonz a. N.
[vystavni katalog]. 1926, [nestr.].

Jablonecka odb. kola viz K. k. Kunstgewerbliche Fachschule fiir Giirtler, Graveure, Bronzenwaaren-
Erzeuger u.s.w. in Gablonz a. N. Skolni zpravy, $kolni rok 1901/1902. S. 198.

Turnovska odb. $kola viz K. k. Kunstgewerbliche Fachschule fiir Giirtler, Graveure, Bronzenwaaren-
Erzeuger u.s.w. in Gablonz a. N. Skolni zpravy, $kolni rok 1901/1902. S. 12.

LANGHAMER, Antonin — HLAVES, Milan. 2010, s. 59.

Zeleznobrodska odborna $kola pofadala od zatatku okupace a2 do r. 1942 ve spolupraci

s Pojizerskym tstavem a Spolkem absolvent( prazdninové vystavy. Srov. LANGHAMER,

Antonin — HLAVES, Milan. 2010, s. 61.

Skola byla zrusena od 18. 9. 1953, vyuka byla znovu obnovena v r. 1954 jako soutast strojnické
pramyslové 8koly. Srov. NOVAKOVA, Katefina — STRNAD, Jan — PADRTA, Jiii. 2000, s. 90-92.
Obou vystav se Ucastnila zeleznobrodska odborna $kola sklaiskymi vyrobky, za néz na Expo 58

ziskala mnoha ocenéni. Srov. LANGHAMER, Antonin — HLAVES, Milan. 2010, s. 89.
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School exhibition halls were even included in the plans when new school buildings were being
constructed. The vocational school in Jablonec displayed its products in art deco display cases in the
corridors until such a hall was built during school reconstruction in 1926. The school in Turnov,
meanwhile, had a hall at its disposal in its new building from 1910 onward, the space now furnished
in the Functionalist style, and the school in Zelezny Brod had an exhibition hall in the school building
as of 1927.

Between 1880 and 1882, under the name of Gewerbliche Zeichen-, Modelier- und Ziselierschule,
from 1882 K. k. Fachschule fiir Quincaillerie- Industrie in Gablonz a. N. The names of the school

then changed slightly after 1887 in line with the needs of the time. For more see: NOVAKOVA,
Katefina — STRNAD, Jan — PADRTA, Jifi. 2001, p. 170.

VSeobecnd zemské jubilejni vystava 1891 [fair catalogue]. 1891, p. 100.

K. k. Kunstgewerbliche Fachschule fiir Gurtler, Graveure, Bronzenwaaren- Erzeuger u.s.w. in Gablonz
a. N., School reports, academic year 1900/1901.

Nordbohmisches Museum in Reichenberg

The school exhibited jewellery and vessels made of precious metals. Cf. K. k. Kunstgewerbliche
Fachschule fiir Giirtler, Graveure, Bronzenwaaren- Erzeuger u.s.w. in Gablonz a. N., School reports,
academic year 1901/1902.

NOVAKOVA, Katefina Nora. 2016, pp. 248-259.

Ausstellung kiinstlerischer Arbeiten und Entwiirfe fiir die Gablonzer Industrie, Gablonz a. N. 1912.
The vocational school in Jablonec exhibited a total of 64 different works of handicraft. In addition

to jewellery (bracelets, pendants, brooches, rings, tie pins), there were items such as metal tabletop
objects (ashtray, cases, fruit bowls, clocks, mirrors, boxes, cups, paper knife, match stand). School
reports, academic year 1924/1925. The school in Turnov served up jewellery from Frantisek Vale$
and Josef Varcl at the fair. Cf. HORNEKOVA, Jana. 2002, p. 19. The vocational school in Zelezny Brod
won a prize for the glass figurines created by Jaroslav Brychta and the cut and engraved glass of
Ladislav Prenosil and Jaroslav Pipek. Cf. LANGHAMER, Antonin — HLAVES, Milan. 2010, pp. 28-32.
Ausstellung des gesamten Kunst und kunstgewerblichen, gewerblichen und industriellen Schaffens
aus ganze Isergebirge.

Isergebirgswoche fiir heimische Kultur und Arbeit

Jubildums-Ausstellung d. deutschen Gewerbe u. Museumsverein Gablonz a. N., Gablonz a. N.
Vocational schools from Kamenicky Senov, Karlovy Vary, Novy Bor, and Teplice also attended.
Jubilaums-Ausstellung d. deutschen Gewerbe u. Museumsverein Gablonz a. N., Gablonz a. N. (1926).
[exhibition catalog]. 1926

See citation 1, Lit.: Jablonec vocational school, see note 1, p. 198.

Turnov vocational school, see note 5, p. 12.

LANGHAMER, Antonin — HLAVES, Milan. 2010, p. 59.

The vocational school in Zelezny Brod organised holiday exhibitions from the beginning of the
occupation until 1942 in collaboration with the River Jizera Area Institution and the Society of Alumni.
Cf. LANGHAMER, Antonin — HLAVES, Milan. 2010, p. 61.

The school was closed on 18.9.1953, with teaching beginning again in 1954 as part of the engineering
school. Cf. NOVAKOVA, Katefina — STRNAD, Jan — PADRTA, Jifi. s. 2000, pp. 90-92.

Both fairs were attended by the vocational school in Ze\ezny Brod, with glass products which won

a host of prizes at Expo 58. Cf. LANGHAMER, Antonin — HLAVES, Milan. 2010, p. 89.

The commercially-focused fair, with the accent on fashion trends, was a more modest reprisal of the

3rd National Costume Jewellery Fair, reduced to products for the domestic market.
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Komeréné zaméfena vystava s akcentem na modni trendy byla skrovngjsi reprizou lIl. celostatni
vystavy bizuterie redukované na vyrobky pro tuzemsky trh.

MELNIKOVA-PAPOUSKOVA, Nadgzda Filaretovna. 1961, ro&. 12, €. 10, s. 302.

Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, Material k mezinarodnim vystavam
bizuterie, 1965-1991, fond Vystavy 1961-1965 Vystavni komise NV 1961, Libreto IV. Celostatni
vystavy jablonecké bizutérie ,Bizutérie pro cely svét, 15. 1. 1962, Vaclav Jasansky.

LANGHAMMER, Antonin. 1965, s. 309n.

LANGHAMMER, Antonin. 1968, s. 165n.

Vystavu poradal Osvétovy diim v Jablonci n. N. a ¢lenila se do tfi ¢asti: 1. Sklo a bizuterie v dennim
Zivoté, 2. Volna tématika, 3. Jablonecko ve fotografii. Celkova koncepce odpovidala soutézi a byla
hodnocena specializovanou mezinarodni komisi.

Clenové mezinarodni poroty byli doporugeni Ceskym fondem vytvarnych umélct. V poroté zasedli
vytvarnici a teoretici z Finska, Francie, Holandska, Italie, Jugoslavie, Polska, Velké Britanie a CSSR.
Porota udglila sedm zlatych medaili studenttim z VSUP v Praze a z jablonecké a zeleznobrodské
odborné $koly. Srov. MSB, Archivni sbirka, fond Vystavy 1961-1965, Vystavni komise NV 1965,
Hodnoceni vystavy bizuterie s mezinarodni ucasti ,Jablonec 65“.

Roste novy dorost. Informaéni bulletin [strojopis vystavniho katalogu], 1965, &. 2, s. 6.

Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, fond Vystavni vybor MSP Jablonec 1968,
Zaznamy z jednani pfipravného vyboru.

Ze zpravy pripravného vyboru vystavy a zastupc muzea vyplyva, Ze se tato sekce setkala zpo&atku

s velkymi organiza¢nimi problémy, protoze se nejdfive prihlasily pouze dvé skoly z NDR a jedna z NSR.
Proto urychlené byla zahajena jednani s dal$imi zahrani¢nimi $kolami z kapitalistickych zemi. Kromé
jablonecke, turnovské a Zeleznobrodské skoly a VSUP v Praze se vystavy nakonec zucastnily tyto
prestizni zahraniéni $koly: Hohschule fiir industrielle Formgestaltung Halle, Fachschule fiir Angewandte
Kunst Heiligendamm, Staatliche Kunst und Werkschule Pforzheim, Gerrit Rietveld Academie
Amsterdam, Akademie voor Beeldende Kunsten Arnhem, Staatsacademie voor Toegepaste Kunsten
Maastricht, Statens Handwerk og Kunstindustriskole Oslo, Gosudarstvennyj chudoZzestvennyj institut
Estonskoj SSR Tallin, Royal College of Art London a Edinburgh College of Art Edinburgh.

Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, Vystavni ¢innost, fond Vystavni komise
NV 1968, Hodnoceni mezinarodni vystavy bizuterie Jablonec ‘68, s. 4. Zavére¢na zprava o vysledcich
zasedani a kone&ném rozhodnuti poroty Mezinarodni vystavy bizutérie Jablonec '68.

Dale jen VSUP.

Viz cit. 21, s. 167-174.

LANGHAMER, Antonin. 1969, s. 36-40. Vybrany byly i nékteré prace od studentd z ateliéru Kov

a $perk Jana Nusla, vystava studentskych $perki byla prodejni.

NOVAKOVA, Katefina Nora. 2018, pp. 72-82.

Tradi&né se ugastnila prazska VSUP a odborné gkoly z Jablonce n. N., Turnova a Zelezného Brodu.
Poprvé se zde prezentovalo i Odborné ucilisté podniku Bizuterie v Jablonci, které vystavilo zmenseniny
svatovaclavskych korunovaénich klenotti.

Navrhafi podnikt jablonecké bizuterie byli Dusan Novotny a Ludék Roubicek.

VOKACOVA, Véra. Stiibrmy $perk Jablonec'71. Il. symposium Jablonec n. N. Katalog vystavy.

Noviny Jablonecka ze dne 14. 7. 1971.

Z tuzemskych odbornych $kol se tgastnily jiz vy$e jmenované odborné $koly z Jablonce n. N., Turnova
a Zelezného Brodu, jablonecké ugilisté n. p. Bizuterie, SUPS v Kremnici a VSUP v Praze. Ze zahranigi

to byly uméleckoprimyslove skoly z Italie, NDR, SSSR. Skolni kolekce &itala dohromady 750 exponatd.
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MELNIKOVOVA-PAPOUSKOVA, Nadézda Filaretovna. 1961, p. 302.

Museum of Glass and Jewellery in Jablonec nad Nisou, Archive collection, Material relating to
international costume jewellery fairs, 1965 — 1991 (hereafter MSB, Archive collection), Exhibitions
1961-1965, National Committee Exhibition Committee 1961, Libreto IV. Nationwide exhibition of
Jablonec costume jewellery: “Bizutérie pro cely svét” (Costume jewellery for the whole world),
15.1.1962, Vaclav Jasansky.

LANGHAMMER, Antonin. 1965, p. 309n.

LANGHAMMER, Antonin. 1968, p. 165n.

The exhibition was organised by the House of Enlightenment in Jablonec nad Nisou and was divided
into three parts: 1. Glass and costume jewellery in everyday life, 2. Open theme, 3. The Jablonec area
in photographs. The overall concept fitted the competition and was assessed by a specialised
international committee.

Members of the international panel were recommended by the Czech Fund of Creative Artists.

The panel was made up of artists and theoreticians from Finland, France, The Netherlands, Italy,
Yugoslavia, Poland, Great Britain, and the Czechoslovak Socialist Republic. Together they awarded
seven gold medals to students from the Academy of Arts, Architecture, and Design in Prague and
from the vocational schools in Jablonec and 2e\ezny’ Brod. Cf. MSB, Archive collection, Exhibitions
1961-1965, National Committee Exhibition Committee 1965, Evaluation of the “Jablonec 65"
costume jewellery exhibition with international participation.

Roste novy dorost (The new young generation is growing). Information bulletin no. 2, Jablonec 1965,
p. 6. Made in Publicity, Opletalova 5, Praha 1.

MSB, Archive collection, Exhibition Committee MSP Jablonec 1968, Records of meetings of the
preparation committee.

It ensues from the report of the exhibition preparation committee and museum representatives that,
to begin with, this section came up against major organisational problems because initially only two
schools from East Germany and one from West Germany signed up. For this reason discussions with
other foreign schools from capitalist countries quickly got underway. The following prestigious foreign
schools eventually took part in the exhibition, alongside the schools from Jablonec, Turnov and Zelezny
Brod and the Academy of Arts, Architecture, and Design in Prague: Hohschule fuir industrielle
Formgestaltung, Halle, Fachschule fiir Angewandte Kunst Heiligendamm, Staatliche Kunst und
Werkschule Pforzheim, Gerrit Rietveld Academie Amsterdam, Akademie voor Beeldende Kunsten
Arnhem, Staatsacademie voor Toegepaste Kunsten Maastricht, Statens Handwerk og
Kunstindustriskole Oslo, Gosudarstvennyj chudozestvennyj institut Estonskoj SSR Tallin, Royal
College of Art London, and Edinburgh College of Art.

MSB, Archive collection and Exhibition Activity, National Committee Exhibition Committee 1968,
Evaluation of Jablonec ‘68 international costume jewellery exhibition, p. 4. Final report on the results
of the meeting and final decision of the panel of the Jablonec ‘68 International Costume Jewellery
exhibition.

Hereafter the High School of Applied Arts.

See citation 21, pp. 167-174.

LANGHAMER, Antonin. 1969, pp. 36-40. Some work from pupils at Jan Nusl's Metal and Jewellery
Studio was also selected. The students’ jewellery on display was also for sale.

NOVAKOVA, Katefina Nora. 2018, pp. 72-82.

As was the tradition, the High School of Applied Arts in Prague and the vocational schools in Jablonec

nad Nisou, Turnov, and Zelezny Brod all attended. The Apprentice Training Centre of the Bizuterie
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Noviny Jablonecka, 9. 7. 1980, s.1.

Napt. VSUP Praha, odborné $koly z Jablonce n. N., Turnova, Zelezného Brodu a Kremnice, navic téz

i SOU koncernu Jablonecka bizuterie.

Kromé prazské VSUP a strednich odbornych kol z Jablonce n. N., Turnova a Zelezného Brodu se
Ucastnily tyto zahraniéni Skoly: Hohschule fir Industrielle Formgestaltung Halle, Dunconour Workshops
Taos (USA), Tallin, Fachhohschule fiir Gestalltung Pforzheim, Fachhohschule fiir Angewandte Kunst
Heiligendamm, Sir John Cass Faculty of Arts London. In: MSB, Archivni sbirka Soupis vystavuijicich,

VII. Mezinarodni vystava bizuterie.
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enterprise in Jablonec also took part for the first time, displaying its miniature St. Wenceslas crown
jewels.

VOKACOVA, Véra. Stiibrny $perk Jablonec’ 71. Il. symposium Jablonec n. N. Exhibition catalogue.
Noviny Jablonecka (Jablonec area news) from 14. 7. 1971.

Dusan Novotny and Ludék Roubitek were the designers for the Jablonec costume jewellery
enterprises.

The domestic vocational schools taking part were those in Jablonec n. N., Turnov, and Zelezny Brod,
the Bizuterie national enterprise Apprentice Training Centre in Jablonec, the Secondary Applied Arts
School in Kremnica, and the High School of Applied Arts in Prague. Applied arts schools from ltaly,
East Germany, and the Soviet Union attended from abroad. The school collection numbered 750
exhibits altogether.

Noviny Jablonecka (Jablonec area news) from 9. 7. 1980, p.1.

For example, High School of Applied Arts, the vocational schools from Jablonec nad Nisou, Turnoy,
Zelezny Brod, and Kremnica, and the Apprentice Training Centre at the Jablonecka bizuterie concern.
The following foreign schools attended alongside the High School of Applied Arts in Prague and

the secondary vocational schools in Jablonec n. N., Turnov and Zelezny Brod: Hohschule fiir Industrielle
Formgestaltung Halle, Dunconour Workshops Taos (USA), Tallin, Fachhohschule fiir Gestalltung
Pforzheim, Fachhohschule fiir Angewandte Kunst Heiligendamm, Sir John Cass Faculty of Arts London.

In: MSB, Archive collection, List of exhibitors, VII. International Costume Jewellery Fair.
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JABLOIICCKA BIZUTERIC
lIA VYSTAVACH A VELCTRZICH

Katetina Hruskova, Katefina Nora Novakova

JABLOINEC COSTUNME JCWLLLERY
AT EXHIBITIONS AIND FAIRS






Ugast na bizuternich vystavach a veletrzich byla nedilnou sou&asti
propagacnich aktivit véech podnik(, které byly postupné sdruzeny do
Pramyslu jablonecké bizuterie (PJB), od roku 1978 pak v ramci koncernu
Jablonecka bizuterie. Vyvoj organizaéni struktury prosel mezi lety 1948-1989
mnoha zménami. Prvni podniky se zrodily sluSovanim pfibuznych provozd,
nékteré podniky vznikly, zanikly nebo prosly zasadni pfeménou, nékteré za-
vody byly pfevadény mezi podniky, pfipadné se vyrobni programy podnikd
roz8ifovaly o nebiZuterni provozy. Soucasti Sdruzeni Primyslu Jablonecké
bizuterie (SPJB) byly podniky Preciosa (plv. Brusirny kamen(), Bizuterie (pQv.
Bizuterie) a Zeleznobrodskeé sklo a Centroflor. Opakované vznikal a zanikal
podnik Sklenéna bizuterie, existujici v letech 1948-1958 a 1962-1978,
a Jablonecké sklarny, pod které byl v roce 1978 pteveden vyrobni zavod
v Zasadé. Zahrani¢ni obchod od roku 1952 zaji$toval Jablonex, jehoz soucasti
se staly majetkové podstaty likvidovanych exportnich doma.!

Bizuterni podniky se pravidelné ucastnily celé $kaly vystav a veletrhtd v tu-
zemsku i zahraniéi. V ramci tehdejsiho Ceskoslovenska to byly predevsim
Liberecké vystavni trhy (LVT), Mezinarodni veletrh spotfebniho zbozi (MVSZ)
v Brné a dal$i veletrhy zamérené na médu a spotiebni zbozi. V zahranici byly
podniky skrze Jablonex prezentovany na vyznamnych veletrzich v Evropé
a dalsich kontinentech. Vedle veletrhil v Lipsku, Plovdivu nebo Vidni to byla
i Bijorhca v Pafizi a CHIBI v Milané. Kromé toho Jablonex organizoval réizné
kontrakta&ni a prezentaéni vystavy a modni prehlidky. Bizuterie byla predmé-
tem statni reprezentace a rovnéz se stala soucasti expozic svétovych vystav
Expo. Bizuterni podniky a pracovnici jejich vzorkoven tak museli pravidelné
pripravovat nové originalni vzory, které by pomohly udrzet vysoké renomé
Ceské bizuterie u domacich i zahrani¢nich zakaznikl. Mnohé vzorky zvitézily
v oborovych soutézich a nasledné sbiraly ocenéni celou vystavni sezonu.

Dochované materidly k ucasti podnikl na veletrzich a vystavach v podobé
archivalii, ¢lankd v periodicich a sbornicich nebo vypovédi pamétnikd jsou
vyznamnym zdrojem informaci ke studiu ¢eskoslovenské bizuterie v letech
1948-1989. Prinaseji fadu doplfiujicich poznatkl k zachovanym sbirkovym
fondim. Fotografie pak vhodné doplnuji sbirky trojrozmérnych predmétd,
¢imz vytvareji celistvéjsi pohled na bizuterni produkci za socialismu. Zaroven
mnohdy odhaluji jména autor(i — vzorkarek a vzorkaft — bizuterie a umélych
kvétin, ktefi byli skryti pod jménem podniku, a to pfesto, ze svymi originalnimi
napady pomahali ziskavat nejen prestizni ocenéni a zajem navstévnikd, ale
predevsim zakazniky, kterym bylo nutné pravidelné nabizet nové atraktivni
kolekce. Stejné jako jini navrhati meéli vsichni podnikovi vzorkafi sviij specificky
rukopis, vlastni uchopeni materialu a techniky. Nékteré vystavy a veletrhy pak
umoziiovaly soutéze individualnich tvircd, kde se prace podnikovych vzorkart
stfetavaly s renomovanymi i méné znamymi autory.

Attending costume jewellery exhibitions and fairs was an integral part of the
promotion strategy employed at all enterprises that were gradually taken
under the wing of Prlimysl jablonecké bizuterie (PJB), and from 1978 the
Jablonecka bizuterie concern. Development of the organisational structure un-
derwent many changes between 1948 and 1989. The first enterprises were
born with the amalgamation of related operations, some were created, some
closed or underwent radical transformation, some plants were split among
enterprises, and in some cases the production programme was expanded
to take in non-costume jewellery operations. Sdruzeni Priimyslu jablonecké
bizuterie (Association of the Jablonec Costume Jewellery Industry — SPJB),
for example, was an umbrella organisation for Preciosa (originally Brusirny
kamen1), Bizuterie (originally bizuterie), Zeleznobrodské sklo, and Centroflor.
The Sklenéna bizuterie enterprise was established and closed down more
than once, existing between 1948 and 1958 and 1962 and 1978, as was
Jablonecké sklarny, to which the production plant in Zadsada was transferred
in 1978. Foreign trade from 1952 was handled by Jablonex, which took over
the assets of the dissolved export houses.’

Costume jewellery enterprises regularly attended a whole range of exhibitions
and fairs at home and abroad. The main ones in what was then Czechoslo-
vakia were the Liberec Exhibition Markets (LVT), the International Consumer
Goods Fair in Brno, and other fairs focusing on fashion and consumer goods.
Abroad, enterprises were presented, through Jablonex, at important fairs in
Europe and on other continents: at the fairs in Leipzig, Plovdiv, and Vienna,
Bijorhca in Paris, and CHIBA in Milan, for example. In addition, Jablonex
organised a variety of contract-building and presentation exhibitions and
fashion shows. Costume jewellery was able to represent the state and was
used at Expo World Fairs. Costume jewellery enterprises and the workers
at their design centres therefore had to regularly come up with new, original
designs to help maintain the great renown of Czech costume jewellery among
domestic and foreign customers. Many designs won awards in sector-spe-
cific competitions, going on to scoop up more throughout the fair season.

The materials that we have on enterprises attending exhibitions and fairs, in
the form of archive materials, articles in periodicals and proceedings, and
indeed the testimony of those that remember are important sources of infor-
mation in the study of Czechoslovak costume jewellery between 1948 and
1989. They bring plenty of additional information to accompany the collection
funds that we have. Photographs suitably complement three-dimensional
objects, providing an all-round view of costume jewellery production under
socialism. At the same time, they often reveal the names of the designers of
costume jewellery and artificial flowers that were “concealed” by the name
of the enterprises, this in spite of the fact that their original ideas help win
prestigious awards and capture the interest of visitors, and above all cus-
tomers that needed to see new, attractive collections on a regular basis. Just
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V\"/stavy jablonecké bizuterie
v Ceskoslovensku 1948-1989

Vystavy a veletrhy spotiebnich vyrobk( mély dilezitou roli pro vyrobni podniky,
odborniky a vefejnost. PfinaSely pravidelnou zpravu o vyvoji novych technolo-
gii, materiald i o novych vzorech a proménach designu. Pro bizuterni podniky
byly hlavnim odbyti§tém zahrani¢ni trhy, presto byla tuzemska prezentace na
veletrzich a vystavach dudlezitou souc¢asti podnikové prezentace, ktera byla
navic programoveé politicky Zzadana. Pro tuzemské zakazniky, predevsim za-
kaznice, byly pfilezitosti k atraktivni podivané i nakupu v doplfikovém prodeji.
Z pohledu rozsahu expozic jsou logicky nejvyznamnéjsi ty vystavy bizuterie,
které byly od roku 1959 poradany v Jablonci nad Nisou pouze s tuzemskou
Uc¢asti a v letech 1965-1987 na mezinarodni Urovni. Zminéné vystavy se od
ostatnich uvedenych prezentacnich akci lisily velkym rozsahem a zejména
vystavnim charakterem, v némz mnohdy prevladalo vytvarné pojeti instalace
nad prezentaci samotnych exponatl. Bizuterie byla pravidelné predvadéna
na vyznamnych tuzemskych veletrzich spotfebniho zbozi a moédy. Jednalo
se zvlasté o Liberecké vystavni trhy, Veletrh spotiebniho zbozi v Brné, ktery
byl od roku 1970 mezinarodni, dale pak veletrh Ostrava, ktery byl se dvéma
predchozimi programové spojen. Pravidelné byla bizuterie prezentovana také
na Levickém jarmoku a veletrhu Tren¢in — mesto mody. Z vy$e jmenovanych
byl nejvyznamné;jsi pravé brnénsky veletrh, na némsz byla bizuterie ukazovana
pravidelné od jeho vzniku v roce 19686, a ktera zde byla téméF pokazdé oce-
fovana medaili. Bizuterie byla také pravidelné prezentovana v siti obchodu
Drobné zbozi, v obchodnich domech, podnikovych a dal$ich specializovanych
prodejnach, a to jak na zakladé spoluprace s Podniky Jabloneckeé bizuterie jako
celku, tak v ramci spoluprace s jednotlivymi podniky. V Brné také pravidelné
probihaly tzv. Prodejni vystavy Brno, do nichz byly zapojovany partnerské
prodejny nebo podnikova prodejna Zeleznobrodské sklo (ZBS).

Pro expozice tuzemskych veletrhd byly vybirany vyrobky, které mély ptinaset
novy design a styl a soubézné s tim musely odpovidat pozadavkim este-
tické i ideologicke vhodnosti vzhledem k tuzemskému prostiedi. Ukolem
Jvystav* bylo kultivovat spotiebitele, vtomto pfipadé spotiebitelky, a pfitom
podpofit a prezentovat jednotliva vyrobni odvétvi ryze pozitivhim pfistupem.
V pripadé LVT nebo jabloneckych vystav se vyznacovaly mj. formou naklad-
né, ideologicky schvalené vypravy. V neposledni fadé je nutné zminit, ze
tyto akce byly pravidelné soucasti politicky zd(irazfiovanych vyro¢i a s nimi
spojenych oslav.

Mezinarodni vystavy v Jablonci nad Nisou
Jablonecké vystavy bizuterie nemély pfimé komeréni cile, i kdyz v nékterych

pfipadech byly béhem jejich konani uzavirany obchodni smlouvy. Vystavy
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as with all other designers, all enterprise designers had their own specific
signature, a way of grasping the material and techniques. Some exhibitions
and fairs allowed individual designers to compete against each other, with
the work done by enterprise designers battling the work of renowned and
lesser-known artists.

Exhibitions of Jablonec costume jewellery
in Czechoslovakia 1948-1989

Exhibitions and fairs of consumer goods had an important role for production
enterprises, experts, and the public alike. They provided regular news about
the development of new technologies, materials, new designs, and transfor-
mations in design itself. Although foreign markets were the most important
to costume jewellery enterprises, presentations at exhibitions and fairs at
home were an important part of the enterprise’s own presentation, and as
it happens politically required. For domestic customers, in particular female
customers, they were an opportunity to have a look at something attractive,
and make a few purchases too. In terms of the size of the exhibitions, the most
significant were logically the costume jewellery shows organised in Jablonec
nad Nisou from 1959, with domestic attendance only, and at an international
level between 1965 and 1987. These exhibitions differed from others — they
were larger and truly were exhibitions in nature, with the artistic concept of the
installation often prevailing over the presentation of the exhibits themselves.
Costume jewellery was also regularly presented at important domestic fairs
of consumer goods and fashion. The main ones were the Liberec Exhibition
Markets, the Consumer Goods fair in Brno, an international affair after 1970,
and the Ostrava Fair, the programme of which was connected to the first
two. Costume jewellery was also regularly represented at Levicky jarmok and
the Trencin — City of Fashion fair in Slovakia. The most important of these
fairs was the one in Brno, at which costume jewellery was regularly exhibited
from the very outset, in 1966, and was awarded a medal almost every time.
Costume jewellery was also regularly sold in the Drobné zboZi chain of shops,
in department stores, in enterprise and other specialised shops, in line with
collaboration with Podniky Jablonecke bizuterie (Jablonec Costume Jewellery
Enterprises) as a whole or in cooperation with individual enterprises. The Brno
Sales Fairs were also regularly held in that city, with partner sales outlets or
the enterprise shop of Zeleznobrodske sklo (ZBS) involved.

Products were chosen as exhibits at domestic fairs that showcased new
design and style, but which, given the home environment, also met the re-
quirements placed on aesthetic and ideological appropriateness. The task
of “exhibitions” was to cultivate consumers, in this case female consumers,
and at the same time promote and present individual sectors of production
using a purely positive approach. The LVT or Jablonec exhibitions were also



byly déleny do tfi, resp. Ctyi sekci: uméleckoprimyslové skoly, individualni
tvdrci a vyrobci, pficemz posledni jmenovana sekce byla jesté ¢lenéna na
Ceskoslovenskou a zahrani¢ni. Vystavy mély zdGraznit vyznamné postaveni
jablonecké bizuterie ve svété. Prvni ro¢niky vystav obsahovaly mj. historickou
¢ast, kterou pfipravovalo Muzeum skla a bizuterie (MSB) v Jablonci nad Ni-
sou, v jehoz prostorach byly v edesatych a sedmdesatych letech 20. stoleti
umistény prezentace $kol nebo specialni vystavy. Od roku 1965 se navstéva
stalé expozice muzea stejné jako prodej vyrobkll z muzejniho ateliéru staly
pravidelnou soucasti vystav.

Potrebu instituci, které budou inspirativni a zaroven nastavi zrcadlo ustrnulé
produkci padesatych let, formuloval Karel Hette$ v ¢asopise Domov v roce
1963: ,Instituce, které maji zajistit staly vytvarny pokrok vyroby, jako vytvarné
rady, vyvojova vytvarna stfediska na zavodech a podobné, zlistavaji prakticky
neucinné. /.../ A pravé v této situaci maji muzea hmotné kultury, jako ustavy
nezavislé na vyrobé, zvlast dalezity ukol. Dobre promyslenymi vystavami, které
zdUrazriuji nejpokrokovéjsi tendence nasi tradice, a soustavnym zverejiiovanim
nejlepsich souc¢asnych vyrobkl nebo jejich prototypt mohou nejen spolehlivé
informovat verejnost, ale mohou naléhavosti svych poukaz(i nakonec vyrobu
ovlivnit.“ 2 Jablonecké muzeum se takovou instituci bezpochyby stalo.

Do sbirky jabloneckého muzea se postupné dostavaly vybrané kolekce
exponatl véetné ocenénych praci, zejména z Sedesatych a sedmdesatych
let 20. stoleti, v muzejnim archivu je uloZzena fada pisemnych i obrazovych
material(i. Jedna o riizné zapisy z jednani, libreta a scénare, provozni doku-
menty a obsahlé soubory fotografii a diapozitivd.

Celostatni vystavy bizuterie 1959-1963

V roce 1959 byla uporadana I. celostatni vystava bizuterie s podtitulem Bizu-
terie pro cely svét, kterou doprovazelo heslo Zdobime Zeny celého svéta. To
se stalo mottem téchto akci i v dalSich letech. Vystava trvala od 30. ¢ervna
do 26. zafi 1959. Zah3jeni se zucastnila Bozena Macha&ova-Dostalova,
tehdej$i ministryné spotiebniho priimyslu, ktera zahajila fadu nasledujicich
ro&nik(. Navstévnost presahla ¢islo 100 tisic. Mezi vyznamnymi navstévniky
se objevil prezident republiky a prvni tajemnik UV KSC Antonin Novotny.
Ze zahrani¢nich host(l se zucastnil feditel pafizského médniho domu Dior
Christian Legrez.

Viystava se konala na dvou mistech. Historicka expozice prezentovala jak dobu
prvniho osidleni a nejstarsi dochované vyrobky, tak bizuterni priimysl v jed-
notlivych médnich liniich povaleénych let. Nejnovéjsi vzory byly prezentovany
v budové hotelu Praha. Expozice jabloneckych podnik(i zahrnovala hlavné
bizuterii ze svétové vystavy Expo 58 v Bruselu. Mezi exponaty se nachazel

marked by a costly and ideologically-approved quest. Last, but not least, it
should be noted that such events were regularly part of politically-stressed
anniversaries, and the festivities associated with them.

International exhibitions in Jablonec nad Nisou

The Jablonec costume jewellery exhibitions did not have a direct commercial
objective, although trade contracts were signed during them on more than
one occasion. The exhibitions were divided into three or four sections: applied
art schools, individual artists, and producers, in that the latter was subdivided
into Czechoslovak and foreign. These shows were designed to emphasise
the prominent position of Jablonec costume jewellery in the world. The first
few years of the exhibitions involved, for example, a historic part, prepared
by the Museum of Glass and Jewellery (MSB) in Jablonec nad Nisou, where
the work of schools and special exhibitions were housed in the 1960s and
1970s. A visit to the permanent exhibits and the sale of products from the
museum studio became regular parts of the exhibitions from 1965.

The need for institutions that would be inspiring and at the same time reflect
on the stagnant production of the 1950s was articulated by Karel Hette$
in Domov magazine in 1963: “Institutions that should ensure the continual
creative advancement of production, such as creative hints, developmental
creative centres at factories and the like, remain practically ineffective. /.../
And it is precisely in this situation that museums of tangible culture, as in-
stitutions that are independent of production, have a particularly important
task. Well thought-out exhibitions that emphasise the most advanced trends
of our tradition and systematic presentation in public of the best products of
the day, and their prototypes, can reliably inform the public, and eventually
influence production with the urgency of their allusions”? The museum in
Jablonec undoubtedly became such an institution.

Selected collections of exhibits, prize-winning works included, mainly from
the 1960s and 1970s, gradually found their way into the collections of
the Jablonec museum, while a range of written and visual materials is also
stored in the museum archive. These include minutes from meetings, libretta
and set designs, documents from operations, and extensive collections of
photographs and slides.

Nationwide costume jewellery exhibitions 1959-1963
The 15t nationwide exhibition of costume jewellery was held in 1959, with

the subtitle of Costume Jewellery for the Whole World, accompanied by the
motto We adorn women all over the world. This became the motto of such
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nahrdelnik z polyethylenu se zuslechténymi kameny, butonové nausnice
z plastické hmoty a tzv. pompejské perle ze sintrované skloviny.® Bizuterie
byla ¢lenéna podle prilezitosti k noseni.

A

|

I celostatni vystava bizuterie v Jablonci nad Nisou,
expozice v Hotelu Praha v Jablonci nad Nisou, 1959, shirka MSB
1! Federal Exhibition of Fashion Jewellery in Jablonec nad Nisou,

exhibition at the Hotel Prague, 1959, MSB collection

Nasleduijici ro¢nik vystavy probéhl v Brné v roce 1960 a zpét do Jablonce se
znovu vratila v roce 1961 jako v poradi lll. celostatni vystava bizuterie. Konala
se od poloviny ¢ervence do 20. srpna 1961, a to v jabloneckém muzeu,
které se stalo dllezitym partnerem a organizatorem téchto vystav, v jehoz
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events in years to come too. The exhibition ran from 30 June to 26 Septem-
ber 1959 and the opening was attended by Bozena Machadova-Dostalova,
then Minister of the Consumer Industry, who went on to open a number

|. celostatni vystava bizuterie v Jablonci nad Nisou, expozice v Hotelu Praha
v Jablonci nad Nisou, 1959, sbirka MSB
1¢t Federal Exhibition of Fashion Jewellery in Jablonec nad Nisou,
exhibition at the Hotel Prague, 1959, MSB collection

of subsequent years. More than 100,000 visitors came. Among the most
important visitors was President of the Republic and First Secretary of the
Central Committee of the Communist Party of Czechoslovakia Antonin
Novotny. Of the guests from abroad, director of the Parisian fashion house
of Dior, Christian Legrez, was particularly worthy of note.

The exhibition was staged in two places. The historical exposition presented
the time of the first settlement and the oldest surviving products, and the
costume jewellery industry in individual fashion lines in the post-war years.
The latest designs were presented in Hotel Praha. The exhibits shown by the
Jablonec enterprises mainly took in costume jewellery from the World Fair in
Brussels, Expo 58. Among the exhibits were a necklace made of polythene
with refined stones, stud earrings made of plastic, and “Pompeii” beads
made of sintered glass.® The costume jewellery was arranged according to
the opportunities to wear it.

The following year of the exhibition was held in Brno in 1960, before returning
to Jablonec in 1961 as the 3rd nationwide costume jewellery exhibition. It
ran from the middle of July to 20 August 1961, at the Jablonec museum,
which had become an important partner to and organiser of these exhibitions,



prostorach se expozice bizuterie nachazela v historii mody. V protéjsi budo-
vé Osvétové besedy si navstévnici mohli prohlédnout sou¢asnou produkci
v expozicich Skola vkusu a Sifi svétovych novinek. Scénaf k podnikové ¢asti
vytvoril Vaclav Jasansky, projekt feSeni navrhl architekt Karel Pelant, grafickymi
pracemi byli povéfeni Jan Moravec a Dobroslav Vondrous. Soucasti vystavy se
staly médni prehlidky a dopliikovy prodej, obé pravidelné a vzdy navstévniky
vyhledavané soucasti doprovodného programu. Jablonecké vystavy bizuterie
tehdy zacaly byt koordinovany s Libereckymi vystavnimi trhy“.

Ill. celostatni vystava bizuterie v Jablonci nad Nisou, 1961,

expozice v budové Osvétové besedy v Jablonci nad Nisou
3rd Federal Exhibition of Fashion Jewellery in Jablonec nad Nisou,

Exhibition at the premises of Osvétovd beseda (cultural centre), 1961, MSB collection

Ill. celostatni vystava bizuterie v Jablonci nad Nisou,
madni prehlidka, 1961, sbirka MSB
3rd Federal Exhibition of Fashion Jewellery in Jablonec nad Nisou,
fashion show, 1961, MSB collection

and in which an exhibition of costume jewellery in the history of fashion was
staged. In the Osvétova beseda building across the road, visitors were able
to view contemporary production in expositions called School of Taste and
Hall of World Innovations. Vaclav Jasansky designed the set of the enter-
prise-focused part, architect Karel Pelant the layout, and graphic work was
entrusted to Jan Moravec and Dobroslav Vondrous$. Fashion shows and
sales were included in the exhibition, both becoming regular parts of the
accompanying programme, and popular with visitors. It was at that time that
the Jablonec costume jewellery exhibitions were first coordinated with the
Liberec Exhibition Markets*.
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Broz, Longin Stryncl, brousené sklenéné kameny, zlaceny tombak, zhotoveno technologii pajeni do bombé, Bizuterie, Jablonec nad Nisou, 1961, sbirka NM v Praze, ev. &. H8-26.129, foto NM

Brooch, Longin Stryncl, cut glass stones, gold-plated tombac, made by bombe soldering technology, Bizuterie, Jablonec nad Nisou, NM Collection, Prague, inv. No. H8-26.129, photo NM
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| dal$i dva ro¢niky probéhly v muzeu a budové Osvétové besedy. V roce
1963 vystava prezentovala sklaiské vyrobky podnik(i Zeleznobrodské sklo
a Jablonecké sklarny. Expozice vénovana soucasné tvorbé predstavila
i technologické novinky, nej¢astéji nové materialy, povrchové upravy nebo
netradiéni kombinace material(. Bizuterie byla vystavovana v souvislosti
s modou. Expozice Moda 1963 prezentovala téma Ceskoslovenskeé sméry
v odivani 1963 a bizuterie.® Navstévnici se zde mohli seznamit se zdsadami
pro vybér vhodné bizuterie dle poslednich modnich trend(, a to i prostred-
nictvim zvukového zaznamu. Souéasti vystavnich kolekci se staly prace
vyraznych vzorkafC a vytvarnik(, ktefi v dali kapitole jabloneckych vystav
ziskavali pravidelné ocenéni a jejichz bizuterie méla inovativni design a zaroven
specificky autorsky rukopis. Takovym prikladem byli Helmut John, Milo$ Koska
nebo Miloslav Kubik — pfedni vzorkafi podniku Bizuterie.

IV. celostatni vystava bizuterie v Jablonci nad Nisou,
expozice Letni den, 1962, sbirka MSB

4th Federal Exhibition of Fashion Jewellery in Jablonec nad Nisou,

“Summer Day” exposition, 1962, MSB collection

Jiz od pocatku Sedesatych let 20. stoleti byla teoretiky, ale zejména sa-
motnymi vytvarniky — Sperkati a vzdélavacimi ustavy feSena otazka uplat-
néni novych vzord $perkll a bizuterie ve vyrobé. Intenzivné se k této
otdzce vyjadrovala historicka uméni Nadézda Filaretovna Melnikova-Pa-
pouskova v roce 1961. Ve své stati popisovala historii $perku a zmitiovala
se podrobné o individualnim Sperku, ktery je vyrabén jednotlivymi autory
v malych sériich a je nositelkami velmi zadany. Resila otazku uplatnéni
invenénich $perkl z jablonecké odborné $koly pro vyrobu. Autorka vo-
lala po mensich sériich, které by mély pomoci rozsitit uméleckou bizute-
rii, ale hlavni prekazku vidéla v zastaralém nazoru na uzité uméni jako na
podiadny obor. Kritizovala jak postoj oborového svazu Ceského fondu
vytvarného uméni (CFVU) pi schvalovani produkce individualnich $perka, tak

The next two years were again staged in the museum and in the Osvétova
beseda building. Then, in 1963, the exhibition presented the glass products
created by the Zeleznobrodské sklo and Jablonecké sklarny enterprises.
The exposition devoted to contemporary production also introduced tech-

IV. celostatni vystava bizuterie v Jablonci nad Nisou,

expozice Bizuterie v ulicich velkomésta, 1962, sbirka MSB
4th Federal Exhibition of Fashion Jewellery in Jablonec nad Nisou,

“Fashion Jewellery in the Streets of the Big City” exposition, 1962, MSB collection

nological innovations, most commonly new materials, surface treatments,
or unconventional combinations of materials. Costume jewellery was dis-
played in connection with fashion. The Fashion 1963 exposition presented
“Czechoslovak directions in clothing 1963 and costume jewellery”.® Visitors
were able to learn the principles of choosing the right costume jewellery in
line with the latest trends from an audio recording. The exhibition collections
also included the work of prominent designers that went on to regularly win
awards in the next chapter of the Jablonec exhibitions and whose costume
jewellery had an innovative design and the artist's own signature. For exam-
ple, Helmut John, Milo$ Koska, and Miloslav Kubik — leading designers for
the Bizuterie enterprise.

The question of asserting new designs of jewellery and costume jewellery in
production was considered from the beginning of the 1960s by theoreticians,
and in particular the artists themselves — jewellery-makers — and education
institutions. Art historian Nadézda Filaretovna Melnikova-Papouskova spoke
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IV. celostatni vystava bizuterie v Jablonci nad Nisou,

modelky prezentujici bizuterii, 1962, sbirka MSB
4th Federal Exhibition of Fashion Jewellery, 1962 in Jablonec nad Nisou,

models displaying fashion jewellery, MSB collection
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i podniky, které podle ni nemaji zajem o externi vytvarniky, a kdy zarazeni
nového vzoru do vyroby trva prespiili$ dlouho.® Spoluprace jednotlivych
podnik(l PJB s vytvarniky, ktera méla pfinést hlavné vyssi estetickou kvalitu
vyrobkd, obdivovanou asto pravé na vystavach, byla v praxi bohuzel jen velmi
tézko realizovatelna vzhledem k omezenim, ktera pfinasela sériova vyroba
a také pozadavky trhu.

Privések, Milan Kubik, vinuté sklenéné kameny, zlaceny tombak, Jablonec nad Nisou,
1962, sbirka MG v Brnég, ev. ¢. U18613, foto MG
Exponét ze IV. celostétni vystavy biZuterie v Jablonci nad Nisou
Pendant, Milan Kubik, wound glass beads, gold-plated tombac, Jablonec nad Nisou,
1962, MG Collection, Brno, inv. No. U18613, photo MG
Exhibit from the 4th Federal Exhibition of Fashion Jewellery in Jablonec nad Nisou

Mezinarodni vystavy bizuterie 1965-1987

l. mezinarodni vystava bizuterie Jablonec 65 se konala 11. Eervence — 29.
srpna 1965. Navrh koncepce i zpracovani scénare bylo svéfeno Jindfichu
Santarovi, scénaristovi ¢eskoslovenského pavilonu v Bruselu v roce 1958
i vystavy Ceskoslovenské sklo v Moskvé v roce 1959. Vystava se odehrala
v prostorach nové zbudovaného vystavisté, kde vznikly dva vystavni pavilo-
ny, a upraveného muzea. Projektantem vystavy byl architekt Ale$ Beneda.

intensively of this in 1961. She described the history of jewellery and talked
in detail about individual jewellery that is made by individual designers in
small batches and that is very popular among the wearers. She dealt with the
issue of asserting inventive jewellery from the vocational school in Jablonec
in production. The author called for smaller batches, which would help
broaden artistic costume jewellery, although she saw the main obstacle as
being the outdated view of applied art as a lesser discipline. She criticised
the stance of the Czech Creative Art Fund (CFVU) union in approving the
production of individual jewellery, as well as the enterprises that in her view
were uninterested in outside artists and took way too long to involve a new
design in production.® Cooperation between the individual enterprises of
PJB and artists, which was to bring (in particular) a higher aesthetic quality
of products, often admired at exhibitions, was unfortunately very difficult
in practice owing to the limitations that batch production brought, and the
demands of the market.

V. celostatni vystava bizuterie v Jablonci nad Nisou,
pohled do expozice, 1962, sbirka MSB

5th Federal Exhibition of Fashion Jewellery in Jablonec nad Nisou,
view of the exhibition, 1962, MSB collection

International costume jewellery exhibitions 1965-1987

The first international costume jewellery exhibition, Jablonec 65, was held
between 11 July and 29 August 1965. The draft concept and the set design
were entrusted to Jindfich Santar, the man responsible for the set of the
Czechoslovak pavilion in Brussels in 1958 and the Czechoslovak Glass
exhibition in Moscow in 1959. The exhibition was staged in the newly-built
exhibition grounds, where two exhibition pavilions had been built, and the
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Hlavnim architektem vystavby vystavisté se stal Karel Pelant. K muzeu bylo
pristavéno nové bo¢ni schodisté a prodejna ateliéru. Zarover byly dokonceny
noveé expozice prezentujici vyvoj bizuterie a sklarstvi.

Mezinarodni vystava bizuterie Jablonec 65, pohled do expozice,
Jablonec nad Nisou, 1965, sbirka MSB

International Fashion Jewellery Exhibition Jablonec 65,

view of the exhibition, Jablonec nad Nisou, 1965, MSB collection

Sdruzeni Pramyslu jablonecké bizuterie (SPJB) vyhlasilo ve svych podnicich
uméleckou soutéz zamérenou na kvalitni finalni vyrobky, ale také na nové ma-
terialy, povrchové Upravy a vnitini zuslechténi, nové zpracovatelské metody,
barvy surovin, barevna ladéni material(i a polotovary. Pozadavek byl sméfovan
na novinky vyuzitelné v nékolika pfistich sezoénach. Vedle bizuterie se soutéz
zaméfila na umélecké sklo k dekoraci vystavnich pavilon(i a na suvenyry,
které si bylo mozné zakoupit b&hem vystavy, stejné jako damskou bizuterii
ve specialnich etujich, sklenéné privésky na krk, klicenky nebo panské man-
zetové knoflicky.” Samostatnou kategorii byly umélé kvétiny, vyuzitelné pro
doplikovy prodej i jako dekorace expozic. V ramci soutéze byla vyhlasena
kategorie na nové logo vystavy, pfi niz doslo k osloveni vybrané skupiny
vytvarnikl. Zvitézil navrh v podobé nepravidelné péticipé hvézdy a kvétiny,
jehoz autorem byl Josef Tyfa. Ten navrhl pro Jablonec 65 i specialni postovni
znamku v hodnoté 60 h8, ktera vedle zminéného loga obsahovala symboliku
zakladnich obor( bizuterniho priimyslu, sklenéné kameny, navlec¢ené perlicky
a umélou kvétinu.® Do obéhu byla zndmka dana 10. ¢ervence 1965.°
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modified museum. Architect Ale$ Beneda was the designer of the exhibition.
Karel Pelant, meanwhile, was the senior architect in the construction of the
exhibition grounds. A new side staircase and a sales studio were added to
the museum. At the same time, a new exposition that presented the devel-
opment of costume jewellery and glassmaking was completed.

Sdruzeni primyslu jablonecké bizuterie (SPJB) announced an art competition
at its enterprises focusing on quality final products, new materials, surface
treatments, and interior refinement, new processing methods, colours of raw
materials, the colour harmonisation of materials, and semi-finished products.
The aim was to find innovations that could be used for several seasons to
come. In addition to costume jewellery, the competition focused on artistic
glass with which to decorate the exhibition pavilions and to be sold as sou-
venirs during the exhibition, as well as ladies’ costume jewellery in special
etui, glass pendants around the neck, key chains, or men'’s cufflinks.” Artificial
flowers were included in a separate category, to be sold and to decorate the
expositions. A category was included in the competition to design a new logo
for the exhibition, with a select group of artists addressed. The winning design,
in the shape of an irregular five-pointed star and flowers, was created by Josef
Tyfa. He also designed a special 60-heller postage stamp for Jablonec 95.2
This showed the logo mentioned above and symbols of the basic disciplines
of the costume jewellery industry, glass stones, threaded seed beads, and
an artificial flower.® It was put into circulation on 10 July 1965.™

The competition was open to the public and anonymous, intended both for
industrial artists at enterprises and for external designers, who were made
aware of the expectations of the competition at a special seminar. Designs
were given a password and a serial number, which was the only data that
the evaluation committee had. The competition was opened on 1 May 1964.
The closing dates of the competition came in stages, from June to Decem-
ber 1964. Designs were then judged by the SPJB Artistic Council and by
representatives of Jablonex. The aim was to decide how likely it would be
to put the designs into batch production and how suitable they were for ex-
port. In the second round, products were evaluated by an artistic committee
comprising representatives of the exhibition preparatory committee, including
glass artists Jaroslava Brychtova and Stanislav Libensky, costume designer
Véra Drnkova-Zarecka, jewellery-makers Jan Nusl, Vaclav Platek, and Jozef
Soukup.' A similar competition under similar conditions was announced
before each subsequent exhibition. For enterprise designers and artists, it
was an opportunity to apply their own creativity without being limiting by
the demands of the market and of customers. In addition to the inclusion of
the design in the exhibition collection, the authors also received a financial
reward. The copyright and any awards at the exhibition were retained by the
enterprise in question.



Mezinarodni vystava bizuterie Jablonec 65, pohled do expozice,
Jablonec nad Nisou, 1965, sbirka MSB
International Fashion Jewellery Exhibition Jablonec 65, view of the exhibition,
Jablonec nad Nisou, 1965, MSB collection

Soutéz byla vefejna a anonymni, uréena jak pro prdmyslové vytvarniky v pod-
nicich, tak i pro externi navrhare, ktefi byli s o¢ekavanim soutéze seznameni
na zvladtnim seminafi. Navrhy byly opatfeny heslem a pofadovym ¢&islem,
coz byly jediné udaje, které hodnotici komise znala. Soutéz byla vyhlagena
k 1. kvétnu 1964. Uzavérky soutéze probihaly postupné od &ervna do
prosince roku 1964. Navrhy posuzovala Vytvarna rada SPJB a zastupci
Jablonexu. Cilem bylo zhodnotit moZnosti
zaclenéni do sériové vyroby a vhodnost
pro export. Ve druhém kole vyrobky
hodnotila umélecka komise slozena ze
zastupcl pfipravného vyboru vystavy,
mezi jejimiz ¢leny se objevili sklarsti vy-
tvarnici Jaroslava Brychtova a Stanislav
Libensky, kostymni vytvarnice Véra Drn-
kova-Zarecka, Sperkati Jan Nusl, Vaclav
Platek, Jozef Soukup.'" Obdobna soutéz
za podobnych podminek byla vyhlaso-
vana pred kazdou nasleduijici vystavou.
Pro vzorkafe a vytvarniky podnikd byla
moznosti pro uplatnéni vlastni kreativity
bez omezeni pozadavky trhu a zakaznikd.

CESKOSLOVENSKO

Postovni znamka vydana k pfileZitosti konani vystavy Jablonec 65,

Postage stamp issued on the occasion of the Jablonec 65 exhibition,

value 60 haler, Josef Tyfa, Josef Fronc Archive, photo Josef Fronc

Mezinarodni vystava bizuterie Jablonec 65, pohledy do expozic,
Jablonec nad Nisou, 1965, sbirka MSB
International Fashion Jewellery Exhibition Jablonec 65, views of the exhibition,
Jablonec nad Nisou, 1965, MSB collection

The exhibition had three sections. The manufacturers’ expositions were housed
in newly-built pavilions over an exhibition area of 4,466 sqm.'? Pavilion A
was earmarked for the exhibits of 30 foreign producers from 16 countries
of the world, with PZO Jablonex responsible for the realisation of foreign
participation. Pavilion B contained a more visually attractive exposition for the
enterprises of SPJB. The theme of the exhibition was the contrast between the
work of human hands and the creations
of nature.'® The Museum of Glass and
Jewellery hosted the schools exhibition
and an exhibition documenting the pre-
vious 20 years of Czechoslovak costume
jewellery production in the post-war peri-
od. Here the enterprises presented their
post-war fashion lines. Exhibits supplied
by the enterprises of Brusirny kament
(Preciosa), Zeleznobrodské sklo, and
Sklenéna bizuterie are now part of the
collections of the museum in Jablonec.

60h

hodnota 60 h, Josef Tyfa, archiv Josefa Fronce, foto Josef Fronc

The international twelve-member panel
of judges was chaired by Miroslav Mi¢ko,
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Vedle zarazeni vzorku do vystavni kolekce ziskali ocenéni autofi také financni
odménu. Autorska prava a pfipadna ocenéni v ramci vystavy pripadla kon-
krétnimu podniku.

Vystava méla ti sekce. Expozice vyrobct byly v nové zbudovanych pavilonech
s vystavni plochou 4 466 m2."2 Pavilon A byl uréen pro expozici 30 zahrani¢-
nich vyrobctl ze 16 zemi svéta. Za realizaci zahrani¢ni U¢asti byl zodpovédny
PZO Jablonex. Pavilon B obsahoval scénograficky atraktivnéjsi expozici
podnik(l SPJB. Tématem vystavy byl kontrast prace lidskych rukou a vytvorQ
piirody."® Muzeum skla a bizuterie hostilo expozici $kol a vystavu dokumentuijici
uplynulych dvacet let ¢eskoslovenské bizuterni vyroby v povaleéném obdobi.

Mezinarodni vystava bizuterie Jablonec 65, Soucasti ceskoslovenské expozice
byla akvaria s zivymi rybkami vyuzita pro instalaci exponatt, sbirka MSB
International Fashion Jewellery Exhibition Jablonec 65, Aquaria with live fish were

included in the Czechoslovak Exhibition for the installation of exhibits, MSB collection

Zde podniky prezentovaly povale¢né maodni linie svych vyrobkl. Exponaty
dodané podniky Brusiry kamenti (Preciosa), Zeleznobrodskeé sklo a Sklenéna
bizuterie jsou dnes soucasti sbirek jabloneckého muzea.

Mezinarodni dvanacti¢lenné poroté predsedal Miroslav Mi¢ko, historik uméni
a vytvarny kritik. Cleny byli mezi jinymi sklaisky vytvarnik Stanislav Libensky
a vytvarnik, spisovatel a loutkar Jifi Trnka, finsky designér a sochar Tapio
Wirkkala, francouzsky teoretik uméni Jean-Clarence Lambert, historicka uméni
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an art historian and art critic. Members included glass artist Stanislav Libensky
and artist, writer and puppeteer Jifi Trnka, Finnish designer and sculptor Tapio
Wirkkala, French art theorist Jean-Clarence Lambert, Dutch art historian
Renilde Hammacher-van den Brande, and Italian art critic Gillo Dorfles. The
committee very much appreciated the architectural and artistic design of
the exhibition, awarding eight gold and one silver medal. It recommended
concentrating on more individual creation in future years, something which
the organisers of the next exhibition took to heart. Despite the fact that the
organisers of the intra-disciplinary competition anticipated a battle with fierce
foreign competitors, it was ultimately the products of some foreign exhibitors
that the committee found to be lacking in this type of exhibition.

Propagaéni fotografie k vystavé Jablonec 65, 1965, sbirka MSB

Promotional photos for the Jablonec 65 exhibition, 1965, MSB collection



z Nizozemi Renilde Hammacher-van den Brande a italsky kritik uméni Gillo
Dorfles. Komise velice kladné ocenila architektonicke i vytvarné feseni vystavy,
a to osmi zlatymi a jednou stfibrnou medaili. Pro dal$i ro¢niky doporucovala
vénovat se vice individualni tvorbé, coz si organizatofi pristi vystavy vzali k srd-
ci. | presto, ze vyhlasovatelé vnitrooborové soutéze predpokladali boj s tvr-
dou zahraniéni konkurenci, byly to nakonec vyrobky nékterych zahrani¢nich
vystavovatell, které komise shledala pro tento typ vystavy nedostateénymi.
V poradi Il. mezinarodni vystava bizuterie Jablonec 68 probéhla 19. ¢er-
vence — 11. srpna 1968 jako hlavni udalost Jabloneckého kulturniho léta
68. Autorem scénare vytvofeného na téma pohadky byl opét Jindfich Santar
a hlavnim projektantem architekt Ale$ Beneda. Vystavé predchazela intenzivni
tiskova kampari po celém Ceskoslovensku, fada tiskovych konferenci byla
téz v Praze', to ve mélo zvysit povédomi o akci. V ramci podnikové pfipravy
byla tehdy vypsana oborova vytvarna soutéz uréena pro vyzvané externi vy-
tvarniky, ktefi mohli své navrhy predkladat v kategoriich jako suvenyry a umélé
kvétiny, s uzavérkou do 31. ledna 1968, nebo hotova bizuterie, s uzavérkou
28. unora 1968. Zvlastni soutézni vyzva, vypsana 1. Cervence 1967, byla
pfipravena pro mladé vzorkare, jejichz hodnoceni probéhlo na konci bfezna
roku 1968. O tom, ktera bizuterie bude nakonec do expozic zatazena, roz-
hodla vybérova komise, jiz lenem byl i Jindfich Santar. Ze vSech podnikd na
hodnoceni dorazilo 6 tisic vyrobkd.'> Rok 1968 byl pro podniky i vzorkare
naro¢ny. Bylo potfeba pfipravit se i na dal$i vyznamné veletrzni akce, napf.
na Ceskoslovensky veletrh spotiebniho zbozi v Bré nebo LVT.

Jablonec 68 ukazal, v éem se tyto vystavy lisily od veletrhd. Svym pojetim se
primarné nesoustiedily na obchodni propagaci bizuterie, ale na poetickou
vystavni prezentaci.

Motivem tohoto ro¢niku bylo jedenact pohadkovych pfibéhl z celého svéta,
a jelikoz pohadkové téma vyzadovalo pohadkové rekvizity, pracovali néktefi
vzorkafi nejen na soutéznich a reprezentacnich exponatech, ale také na
soucastech jednotlivych expozic. Vzorkafi podniku Bizuterie Miloslav Kubik,
Eleonora Reytharova a Ladislav Subrt piipravovali dekorace, napf. kralov-
skou korunu'® nebo dekoraci v podobé ptaka o velikosti 35 cm. Pro realizaci
jednotlivych scén se casto pouzivaly i nezuslechténé bizuterni komponenty.
Scénu k pohadce O /étajicich princeznédch zdobily siluety zamku nebo slunce
zhotovena z voskovanych perli.

Pavilon A byl uréen pro expozici zahrani¢nich vyrobct a individualnich vy-
tvarniklG. Pavilon B obsahoval expozici ¢eskoslovenskych vystavovateld,
podnikt SPJB a individualnich vytvarniki. Umélecké 8koly byly prezentovany
jiz tradiéné v budové muzea.

Ve vstupni hale vystavy byla vytvofena pisobiva instalace ze tficeti modernich
ikon'” od Jaroslava Vozniaka. Jednotlivé damskeé portréty zdobily tzv. exkluzivity,

The second International Costume Jewellery Exhibition, Jablonec 68, ran from
19 July — 11 August 1968 as the main event of Jablonec Cultural Summer 68.
The set, with its theme of fairy tales, was again created by Jindfich Santar and
the chief designer was architect Ale§ Beneda. The exhibition was preceded
by an intensive press campaign throughout Czechoslovakia and a number
of press conferences were held in Prague', all intended to raise awareness
of the event. As part of the preparations made by enterprises, a sectoral
creative competition was announced for invited external artists, who were
able to present their designs in categories such as souvenirs and artificial
flowers, with a closing date of 31 January 1968, or ready costume jewellery,
with a closing date of 28 February 1968. A special competition challenge
was announced on 1 July 1967 for young designers, who were evaluated at
the end of March 1968. The selection committee, of which Jindfich Santar
was also a member, decided which costume jewellery would eventually be
included in the expositions. Some 6,000 products arrived for evaluation from
all enterprises.'® The year 1968 was a challenging one for enterprises and
designers alike. They also had to prepare for other major exhibition events,
such as the Czechoslovak Consumer Goods Fair in Brno and LVT.

Jablonec 68 showed how these exhibitions differed from trade fairs. The
concept did not primarily focus on the commercial promotion of costume
jewellery, but instead on a more “poetic” exhibition. The theme of the year
was eleven fairy-tale stories from around the world, and since the fairy-tale
theme required fairy-tale props, some designers worked on competition and
presentation exhibits and on the parts that made up the individual expositions
themselves. Designers from the Bizuterie enterprise Miloslav Kubik, Eleonora
Reytharova, and Ladislav Subrt prepared decorations such as a royal crown'®
or a decoration in the shape of a bird of 35 cm in size. Unrefined costume
jewellery components were also frequently used to create individual sets.
The set for the “Flying Princesses” fairy-tale, for example, was decorated
with the silhouette of a chateau or a sun made of waxed beads. Pavilion A
was set aside for the exhibits provided by foreign producers and by individual
artists. Pavilion B housed the exhibition of Czechoslovak exhibitors, SPJB
enterprises, and individual artists. Art schools were presented in the museum
building, as had become the tradition.

An impressive installation was created in the lobby of the exhibition using
thirty modern icons'” by Jaroslav Vozniak. Individual women'’s portraits were
adorned with what were known as “exclusive pieces”, luxury pieces of
costume jewellery made in limited batches. One of the icons depicted the
actor Claudia Cardinale. The icon was decorated with a Claudia necklace,
one of which was gifted to the actor herself at the Karlovy Vary Film Festival.
Based on the recommendations made by the international panel of judges in
1965, the focus was indeed on individual creation, with a separate exhibi-
tion category and exposition. The collection of individual costume jewellery
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Mezinarodni vystava bizuterie Jablonec 68, pohled do expozice, Jablonec nad Nisou, 1968, sbirka MSB

International Fashion Jewellery Exhibition Jablonec 68, view of the exhibition, Jablonec nad Nisou, 1968, MSB collection
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malosériové luxusni bizuterni vyrobky. Jedna z ikon ztvartiovala here¢ku Claudii
Cardinale. Ikonu zdobil nahrdelnik Claudia, jehoz jeden exemplar byl here¢ce
darovan na filmovém festivalu v Karlovych Varech. Na zakladé doporuceni
mezinarodni jury z roku 1965 byla skute¢né pozornost zamérena na individu-
alni tvorbu, a to zfizenim samostatné vystavni kategorie i expozice. Kolekce

Mezinarodni vystava bizuterie Jablonec 68, pohled do ¢eskoslovenské expozice,

instalace podle pohadky ,Abdulah z mofe", Jablonec nad Nisou, 1968, sbirka MSB
The Jablonec 68 International Fashion Jewellery Exhibition, view of the Czechoslovak
exposition, installation inspired by the “Abdullah from the Sea” fairy tale,

Jablonec nad Nisou, 1968, MSB collection

individualni bizuterie od ¢eskoslovenskych vytvarnikli je dnes dochovana
ve sbirce MSB a dokazuje, Ze je mozné s tradi¢nimi bizuternimi polotovary
a technikami pracovat velmi nekonvencéné. To byl pfipad nahrdelniki zhotove-
nych z vinutych i brousenych komponentti od Heleny Schmausové. Souprava
Kamila Cermana nesla inspiraci tradi¢ni klenotnickou praci, Véra Béhmova
vyuzila lampové irisované komponenty pro originalni nahrdelnik a kabelku.
Milan Kubik, Karel Paul a Eleonora Reytharova dokéazali vhodné vyuzit bézné
bizuterni komponenty a techniky pro neobvykly, ale reprodukovatelny design.
Dalsi dila jiz hrani€ila s autorskym Sperkem.

created by Czechoslovak artists is now kept at MSB and proves that it is
possible to work with traditional semi-finished costume jewellery products
and techniques in a highly unconventional way. This was the case for the
necklaces created by Helena Schmausova, made using lamp-worked and
cut components. Kamil Cerman’s set was inspired by the traditional work
of the jeweller, while Véra Bohmova used iridescent lamp components for
an original necklace and handbag. Milan Kubik, Karel Paul and Eleonora
Reytharova were able to make good use of common costume jewellery
components and techniques for an unusual, but reproducible design. Other
works practically akin to original designer jewellery.

Dekorace zhotovené v podniku Bizuterie pro vystavu Jablonec 68,

Jablonec nad Nisou, 1968, dobova fotografie, Sklo a bizuterie, 1968, ro¢. 4., ¢. 26

Decoration made by Bizuterie for exhibition Jablonec 68,

Jablonec nad Nisou, 1968, period photography, Sklo a bizuterie, 1968, vol. 4., no. 26

Exhibits from events that had already taken place were also included in
the expositions of costume jewellery enterprises. The Bizuterie enterprise
featured in its presentation a collection of silver costume jewellery, sets and
cuff links decorated with enamel, agates, and glass components by a team
of designers consisting of Petr Fischer, Milan Hurdalek and Du$an Novot-
ny'8 from Plant 2. However, the line collection of silver and gold jewellery
was not displayed at the exhibition. By contrast, the sales collection of the
Klenoty enterprise was included in the exhibition at the parallel Liberec
Exhibition Markets (LVT). Exclusive new products with agates that repre-
sented Jablonec costume jewellery at Expo in Montreal also featured.?® This
too shows that, in Jablonec, it was more about an impressive presentation
of exceptional items in a highly aesthetic environment than an introduction
to the current fashion range. Plastic was a much-presented material, the
Sklenéna bizuterie enterprise focusing on making this into pret-a-porter
costume jewellery. It also included an innovation from its factory in Smrzovka
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Do expozice bizuternich podnik(i byly také zafazeny exponaty z jiz pro-
béhlych akci. Podnik Bizuterie do své prezentace zahrnul kolekci stfibrné

bizuterie, soupravy a manzetové kno-
flicky zdobené smaltem, achaty a skle-
nénymi komponenty autorského tymu
vzorkard Petr Fischer, Milan Hurdalek
a Dusan Novotny'8 ze zavodu 2."° Lini-
ova kolekce stfibrnych a zlatych Sperkd
na vystavé prezentovana nicméné ne-
byla. Naopak byla zafazena do expozi-
ce i prodejni kolekce podniku Klenoty
na paralelné pofadanych Libereckych
vystavnich trzich. Soucasti byly exklu-
zivni novinky s achaty, které reprezen-
v Montrealu.?® | to ukazuije, Ze v Jablonci
$lo spiSe o pusobivou prezentaci vyji-
mecénych kusli ve vysoce estetickém
prostiedi nez o predstaveni aktualniho
trendového sortimentu. Hojné prezento-
vanym materialem byla plasticka hmota,
na jejiz zpracovani do hotové bizuterie
se zaméfoval podnik Sklenéna bizuterie.
Ten do své expozice zatadil i novinku
ze svého zavodu ve Smrzovce, soupra-
vu broze, naramku a nausnic s nazvem
Karo z mac¢kaného skla. Novinkou byly
krajky se $atony. Celkem tento podnik
pro expozici vyrobil cca 950 kusid vy-
robk(.2' V podniku Preciosa bylo jiz po-
¢atkem roku pripraveno 100 exkluzivit
z brousenych perli. Zeleznobrodskeé
sklo pfipravilo pfiblizné 700 vyrobkd.
Kolekce obsahovala jak aktualni liniové
vyrobky, tak exkluzivity vyrobené pfimo
pro tuto vystavu.??

Individualni tvorbé byla vénovana samo-
statna expozice a vlastni soutézni kate-
gorie. Soudasti vystavniho déni bylo také
l. mezinarodni sympozium Stfibrny
Sperk. Rada zde vytvofenych dél byla

zafazena do sbirky jabloneckého muzea, podobné jako exponaty z individualni
soutéze. Sympozium bylo prvni akci tohoto typu v Ceskoslovensku. Na jeho
vzniku se podepsala pfizniva situace v souvislosti s vytvarnou kvalitou ¢eského
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Souprava — nahrdelnik a nausnice, textilni a sklenéné komponenty, Centroflor,
Dolni Poustevna, 1968, dobova fotografie, Sklo a bizuterie, 1968, ro¢. 4, &. 18
SoutéZni exponét z vystavy Jablonec 68
Set — Necklace and Earrings, textile and glass components, Centroflor, Dolni Poustevna,
1968, competition exhibit. Period photography, Sklo a bizuterie, 1968, vol. 4, no. 18

Competition exhibit from the Jablonec 68 exhibition

in the exposition: a set including a brooch, a bracelet, and earrings entitled
Karo, made of pressed glass. Lace with chatons was also new. In total,

the enterprise produced around 950
products for its exposition.?' At Precio-
sa, meanwhile, 100 exclusive pieces
made of cut beads were prepared at the
beginning of the year. Zeleznobrodské
sklo prepared around 700 products. The
collection included current line products
and exclusive pieces made specifically
for this exhibition.??

A separate exposition, and its own
competition category, was dedicated
to individual creation. Another part of
the exhibition was the 1° International
Silver Jewellery symposium. Many of
the works created there were included in
the collections of the Jablonec museum,
as were the exhibits from the individual
competition. The symposium was the
first event of this kind in Czechoslovakia.
It emerged in part as a result of the qual-
ity of Czech jewellery created by individ-
ual artists since the very foundation of an
independent Czechoslovakia, as well as
the concentrated pressure having been
applied by the professional public and
artists/jewellery-makers themselves for
a presentation of this type of individual
creation in connection with Jablonec
exhibitions since the beginning of the
1960s. Art historian Antonin Langhamer
was also involved in an in-depth analysis
of the situation and the categorisation of
different types of jewellery and costume
jewellery. Costume jewellery is separat-
ed into authentic, inauthentic, and stan-
dard. It is distinguished from jewellery by
the material used — from precious metals
and stones, through base metals, glass
stones and beads to plastics, and in

particular from the perspective of batch production in larger numbers. One
special category is so-called individual or studio costume jewellery, which is
created with higher artistic quality and as unique, as with jewellery, but which



perku od individualnich tviircti jiz od vzniku samostatného Ceskoslovenska,
ale také soustfedény tlak odborné verejnosti i samotnych vytvarnikd — Sper-
kar(l na prezentaci tohoto typu individualni tvorby v souvislosti s jabloneckymi
vystavami od pocatku Sedesatych let 20. stoleti. Velmi podrobnym rozborem
situace a kategorizaci jednotlivych typl $perki a bizuterie se zabyval historik
uméni Antonin Langhamer. Bizuterii rozdélil na pravou, nepravou a standardni.
Zasadné ji proti Sperku vymezil kritériem vyuzitého materialu — od drahych
kovl a kamenl pies kovy obecné, sklenéné kameny a perle az k plastickym
hmotam — a zejména hlediskem sériové vyroby ve vétsich poctech. Zvlastni
kategorii je pro néj tzv. individualni neboli ateliérova bizuterie, ktera je vytvarena
s vy88i vytvarnou kvalitou i unikatnosti jako Sperk, ale vyuziva levnéj$i materialy,
kterymi je blizka sériové bizuterii. Naopak $perk vidi tak, ze je to ,,...unikatni
a neopakovatelna ozdoba s vysokou uméleckou urovni.“®

Jednim z hlavnich motivl pro usporadani I. mezinarodniho sympozia Stfibrny
$perk bylo ,zméreni sil nasich vytvarnikd s kolegy z jinych statd, a to za stejnych
podminek, a vzajemné poznani pracovnich i tvir&ich problému a moZnosti.“
Na vzniku a zdarném pribéhu sympozia participovalo hned nékolik vyznamnych
subjektti, Cesky fond vytvarnych umélcu, feditelstvi PJB a Krajsky narodni
vybor, ti pfevzali ulohu hostitelt a financovani materidlu pro praci. Samotné
sympozium se odehralo v dilnach jablonecké primyslové skoly. K ucasti byli
kuratorkou Uméleckopriimyslového musea v Praze Vérou Vokacovou vyzvani
renomovani zahrani¢ni $perkafi z Italie, NSR, Polska, Rakouska, Rumunska
a Svycarska. Za Ceskoslovensko se u&astnili jak autofi, ktefi se tvorbou in-
dividualniho vytvarného Sperku zabyvali jiz del$i dobu, tak i cerstvi absolventi
Vysoké skoly uméleckopriimyslové v Praze. Samotné sympozium a jeho vy-
sledky mély ale vétsi vahu pro jeho ugastniky nez pro zastupce jabloneckych
prdmyslovych podnikd, ktefi jej vnimali jako odtazitou uméleckou akci, ktera
s produkci komeréni bizuterie a $perku nema nic spole¢ného.?®

Druhého ro¢niku vystavy se zucastnilo 33 zahrani¢nich vystavovatell, misto
puvodné planovanych 40, 20 zahrani¢nich firem a 8 zahrani¢nich $kol.?® Mezi-
narodni jury, jiz opét predsedal Miroslav Mi¢ko, udélila 72 medaili. V kategorii
individualni bizuterie byly udéleny &tyfi zlaté, dvé ¢eskoslovenskym umélctim,
jedna medaile putovala do Italie a jedna do Nizozemi. Ceskoslovensti tvérci
dale ziskali pét stfibrnych a sedm bronzovych medaili. Dal$i medaile si odvezli
autofi z Italie, NSR, Nizozemi, Polska a Velké Britanie. V expozici $kol bylo
udéleno medaili dvanact. Tfi, konkrétné jednu zlatou a dvé stfibrné si odvezla
8kola ze zapadonémeckého Pforzheimu. Od kazdého kovu po jedné medaili
ziskaly i prace studentt prazské VSUP. Dale byla ocenéna Umélecka aka-
demie v Arnheimu v Nizozemi nebo $koly z norského Osla &i nizozemského
Heiligendamu. Mezi firemnimi vystavovateli byla udélena pouze jedna zlata
medaile, a to podniku Zeleznobrodské sklo, které ziskalo jednu stiibrnou
a jednu bronzovou medaili. Dale byli ¢eskoslovensti vyrobci ocenéni Sesti
stfibrnymi a sedmi bronzovymi medailemi. Brazil§ti vyrobci ziskali pét bron-

uses cheaper materials, making it more akin to batch production. Jewellery,
on the other hand, he sees as: “...unique and one-off decoration of a high
artistic standard."?®

One of the main motives for organising the 1% international Silver Jewellery
symposium was: “...measuring the strengths of our artists against colleagues
from other countries under the same conditions, and recognising each other's
working and creative problems and possibilities”?* Several important players
participated in the creation and successful running of the symposium, such
as the Czech Fund of Creative Artists, the PJB directorate, and the Regional
National Committee, taking on the role of hosts and funding the material for
work. The symposium itself took place in the workshops of the Jablonec in-
dustrial school. Renowned foreign jewellery makers from ltaly, West Germany,
Poland, Austria, Romania, and Switzerland were invited to attend by curator
of the Museum of Decorative Arts in Prague, Véra Vokacova. Czechoslovakia
was represented by artists having been involved in the production of individ-
ual pieces of artistic jewellery for many years, as well as recent graduates
of the Academy of Arts, Architecture, and Design in Prague. However, the
symposium itself and its results were more important to its participants
than to representatives of the Jablonec industrial enterprises, who saw it as
being an abstract artistic event that had nothing to do with the production
of commercial costume jewellery and jewellery.?®

The second year of the exhibition was attended by 33 foreign exhibitors,
instead of the originally planned 40, 20 foreign companies, and 8 foreign
schools.?® The international panel of judges, again chaired by Miroslav Micko,
awarded 72 medals. Four gold were awarded in the category of individual
costume jewellery, two to Czechoslovak artists, one going to Italy and one
to the Netherlands. Czechoslovak artists also won 5 silver and 7 bronze
medals. The other medals were taken by artists from lItaly, West Germany,
the Netherlands, Poland, and Great Britain. Twelve medals were awarded at
the schools exposition. Three, namely 1 gold and 2 silver, were taken home
by the school from Pforzheim in West Germany. Students at the Academy of
Arts, Architecture, and Design in Prague also won one of each type of medal.
The Academy of Arts in Arnheim in the Netherlands and the schools from
Oslo, Norway or Heiligendam, the Netherlands, also won prizes. Only one
gold medal was awarded to an enterprise exhibitor, to Zeleznobrodské sklo,
which also won one silver and one bronze medal. Czechoslovak producers
were also awarded six silver medals and seven bronze. Brazilian producers
took home 5 bronze medals and one silver and one bronze medal travelled
to Egypt. Companies from East Germany, ltaly, Great Britain, and Austria
were also presented with awards.

There were, however, some negative remarks in addition to the great words
of praise. In terms of the preparation of the exhibition, criticism was made of
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zovych medaili. Do Egypta byla odvezena jedna stfibrna a jedna bronzova
medaile. Ocenény byly i firmy z Italie, NDR, Rakouska a Velké Britanie.

Vedle velkych slov chvaly se v8ak objevily i negativni pfipominky. Z pohledu
pripravy vystavy byly kritizovany jisté organiza¢ni zmatky a nekoncepéni zmény
v expozicich tésné pred zahajenim nebo liknavy pfistup nékterych vytvarnikd
v&etné Jaroslava VoZniaka?, autora ikon ve vstupni hale, které nakonec uspéch
u mezinarodni poroty nesklidily, udajné kvali kombinaci zrcadel v prostoru,
které instalaci ptili$ tfistily.?8 Kritiky se ale vystava dockala i v zavére¢né zpra-
vé mezinarodni komise, kde bylo zdGraznéno, ze ,....romantizaéni tendence
v nékterych pfipadech byly na $kodu vyrazného umisténi exponatd.“? Pavel
Krbalek, individualni sochat a $perkat, ktery zastaval funkci predsedy sekce
pro kov a Sperk, vyjadfil nesouhlas s prezentaci autorské tvorby pro jeji cha-
oti¢nost. Ceskoslovenska expozice méla byt dle otekavani nejlepsi, presto
nebo pravé na ni se posléze sneslo nejvice kritiky. Autor konceptu Jindfich
Santar jiz ve scénafi uvedl, Ze hlavnim hercem na jevisti by mél byt exponat.
Vytvarnikdm nékterych scén se to v8ak misty vymklo kontrole.

Organizaéni a kladné pfijatou novinkou se stalo otevieni dalsi prodejny
s doplitkovym zboZim. Celkem se podafilo utrzit 1,25 milionu korun. Médni
prehlidky v amfiteatru vystavi$té rovnéz prezentovaly bizuterii. Pisobiva byla
prehlidka modelek v &ernych overalech, které ukazovaly luxusni bizuterni
prace. Tento koncept se vyuzival také na zahrani¢nich prezentacich.

Jablonec 71

Kazda z jabloneckych vystav bizuterie se snazila o nalezeni nového po-
jeti prezentace bizuterie. Zvlasté prvni tfi mezinarodni ro¢niky ukazaly, ze
tato snaha je nékdy az nezadouci, protoze instalace potlacovala exponaty
nebo jim davala nesrozumitelny vyraz. Tento trend vyvrcholil v ramci
vystavy Jablonec 71.

[ll. mezinarodni vystava bizuterie probéhla 9. Eervence — 1. srpna 1971
v prostorach jiz dokon&eného a plné vyhovujiciho vystavisté. Zahajeni vy-
stavy v amfiteatru jabloneckého vystavisté se zuc¢astnil predseda Méstského
narodniho vyboru Oldfich Jonas, predni politici na federalni i narodni trovni,
v&etné mistoptedsedd viady CSSR Jana Gregora a Stanislava Razla nebo
ministra zahrani¢niho obchodu CSSR Andreje Baréika, zu¢astnil se téz Jurij
Solovjev, vicepresident Mezinarodni organizace priimyslového vytvarnictvi
ICSID?°, ktera nad tfetim ro¢nikem vystavy prevzala patronat. Vystava méla
dobie promyslenou propagaci. Uz koncem mésice kvétna se konala tiskova
konference v Moskvé, na které vystoupili za jablonecké podniky Josef Kopal
a Milo$ Kriegl. Soucasti propagace byla i mala vystava, ktera probihala
v polskych Sopotech po dobu konani mezinarodniho péveckého festivalu.
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certain organisational confusion and non-conceptual changes to expositions
right before the opening, or the uncooperative approach of certain artists,
including the designer of the icons in the lobby Jaroslav Vozniak?”, which were
as it turned out unsuccessful with the international panel of judges, apparently
as a result of the combination of mirrors in the space, which fragmented the
installation too much.?® However, the exhibition was also criticised in the
final report written by the international committee, which stressed that “...
the tendency to romanticise was in some cases detrimental to the significant
location of the exhibits”?® Pavel Krbalek, an individual sculptor and jewellery
maker who served as chair of the Metal and Jewellery Section, opposed the
presentation of original creation for its chaotic nature. The Czechoslovak
exposition was expected to have been the best, but ended up being the one
receiving the most criticism, perhaps for that very reason. Designer of the
concept Jindfich Santar had already stated in his scenario that the exhibit
would be the main actor on the stage. In some places, the designers of
certain sets went out of control.

One organisational innovation, one which was positively received, was the
opening of another shop with accessories. A total of one and a quarter million
koruna was taken in. Fashion shows at the exhibition grounds also present-
ed costume jewellery and a show of models in black overalls that showed
luxurious costume jewellery was particularly impressive. This concept was
also used at foreign presentations.

Jablonec 71

Each of the exhibitions of costume jewellery in Jablonec tried to find a new
concept with which to present costume jewellery. The first three international
events in particular showed that this effort was sometimes not ideal because
the installation either suppressed the exhibits or gave them an incomprehen-
sible face. This trend culminated in the Jablonec 71 exhibition.

The 3rd international exhibition of costume jewellery ran from 9 July — 1 Au-
gust 1971 at the exhibition grounds, by that time completed and absolutely
ideal for the show. The opening of the exhibition at the amphitheatre of the
Jablonec exhibition grounds was attended by the head of the Municipal
National Committee Oldfich Jonas, leading politicians at both a federal and
a national level, including the Deputy Prime Ministers of the Czechoslovak
government Jan Gregor and Stanislav Razl, and Czechoslovak Minister of
Foreign Trade Andrej Barcik, as well as Jurij Solovjev, Vice-President of the
International Council of Societies of Industrial Design (ICISD)%°, who took
patronage of the third year of the exhibition. Publicity of the exhibition was
well thought through. A press conference attended by Jablonec entrepre-
neurs Josef Kopal and Milo$ Kriegl was held in Moscow at the end of May.



Organizoval ji PZO Jablonex a probihala v pavilonu PHD Jubiler. Expozice
zahrnovala i vystavni exkluzivity.®'

Tématem vystavy byla Rajska zahrada.®? Scénar, opét pfipraveny Jindfichem
Santarem, umoznil i tentokrat vytvofit rozsahlou fantazijni expozici. Na vystavé
spolupracovali architekti Ale$ Beneda a Vladimir Hora. Vytvarna realizace
byla svéiena Evé Svankmajerové a Véte Drnkové-Zarecke. Na kvalitu vysta-
vy byl kladem veliky tlak s ohledem na
Uspéch a vysokou Urover té predchozi.
Hlavni myslenka expozice se postupné
profilovala a Jindfich Santar ji nakonec
vyjadril takto: ,Je to motiv pfirodniho pro-
stiedi, jakési fiktivni rajské zahrady, ve
které ulohu nejkrasnéjsiho ovoce sehraje
bizuterie". * Expozici zdobily Zivé a umé-
lé kvétiny a stromy. Ve vstupni hale byl
umistén sklenény objekt finského sklar-
ského vytvarnika Tapia Wirkkaly, vytvore-
ny pro expozici z roku 1965. Artefaktem
prorlstala velika jablon, symbol mésta
Jablonce, ktera byla zaroven prezentaci
technologickych moZznosti podnik( PJB.
Kmen, vétve a jablka z polystyrenu byla
vyrobena v déc¢inském Centrofloru, kmen
byl zdoben kameny ze skloviny z kom-
pozi¢ni huti VUSAB®* a Jabloneckych
sklaren. Vse doplnovalo celkem 180 ex-
ponatti z podniki Zeleznobrodskeé sklo,
Preciosa, Bizuterie a Sklenéna bizuterie.

z vyrobkil podnikli PJB, jejiz stied tvofi sklenéna plastika Tapia Wirkkaly,
PJB, Jablonec nad Nisou, 1971, sbirka MSB

The Jablonec 71 International Fashion Jewellery Exhibition, apple tree

V PJB zacaly pfipravy na vystavu jiz na
podzim roku 1970, a to vyhla$enim ano-
nymni vytvarné soutéze. Prihlasilo se té-
mé&f sto soutéZicich vytvarnikd.®® Vyhod-
noceni prvniho kola bylo zvefejnéno 10.
Unora 1971. Vybrané navrhy ¢ekalo zafazeni do pfipravované expozice, ale
také do sériové vyroby a v podobé exkluzivit i do prodeje. Ve druhé poloviné
dubna probeéhlo na jabloneckém vystavisti vyhodnoceni druhého kola souté-
ze. Porota vybirala z dvanacti set vzor(, coz bylo v pfipadé vytvarné soutéze
Ctyrikrat vice nez v roce 1968. Do tzv. primyslové expozice se dostaly jen
ti nejlepsi. Vztah vzorkaid k oborovym soutézim a vystavam popisuje napt.
¢lanek Pripravy na Jablonec 71 zacdinaji s roénim predstihem®: ,PfitaZlivym
magnetem pro Uc¢ast vytvarnikd, vzorkard a dalsich bizuteristd na této soutézi
je nejen moznost méfeni sil mezi domacimi a zahrani¢nimi vyrobci, ale i finan¢-
ni odmény za nejleps$i navrhy, které ve svém souhrnu reprezentuji hodnotu

Mezinarodni vystava bizuterie Jablonec 71, jablori vytvorena

created from PJB company products, centrepiece: glass sculpture by Tapio Wirkkala,
Jablonec nad Nisou, 1971, MSB collection

Publicity also included a small exhibition, which took place in Sopot, Poland,
during an international festival of song. It was organised by PZO Jablonex
and held at the PHD Jubiler Pavilion. The exposition included a display of
exclusive pieces.?'

The theme of the exhibition was the Garden of Eden.®? The set, once again
prepared by Jindfich Santar, again made it possible to create an expan-
sive fantasy exhibition. Architects Ale$
Beneda and Vladimir Hora cooperated
on the exhibition. Artistic execution was
entrusted to Eva Svankmajerova and
Véra Drnkova-Zarecka. There was con-
siderable pressure placed on the quality
of the exhibition, given the success and
high standard of the previous one. The
main idea of the exposition gradually
emerged, with Jindfich Santar eventu-
ally expressing it as follows: “It's the
motif of the natural environment, a kind
of fictional Garden of Eden, in which
costume jewellery plays the role of the
most beautiful fruit”.®® The exposition
was decorated with live and artificial
flowers and trees. The entrance hall
housed a glass object created by Finn-
ish glass artist Tapio Wirkkala for the
1965 exhibition. A large apple tree, the
symbol of the town of Jablonec, grew
threw the piece and also served to pres-
ent the technological possibilities of the
enterprises of PJB. The trunk, branch-
es, and apples were made of polysty-
rene at Centroflor in Dé&c&in, while the
trunk was decorated with glass stones
from the VUSAB paste works®* and
Jablonecké sklarny. All of this was accompanied by 180 exhibits created at
Zeleznobrodske sklo, Preciosa, Bizuterie, and Sklen&na bizuterie.

Preparations for the exhibition began at PJB in the autumn of 1970 with the
announcement of an anonymous creative competition. Almost a hundred com-
peting artists signed up.® Evaluation of the first round was published on 10
February 1971 and the selected designs were to be included in the upcoming
exhibition, put into batch production, and put on sale as exclusive pieces.
The second round of the competition was judged at the exhibition grounds in
Jablonec in the second half of April. The panel of judges chose from twelve
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200 tisic korun®. Za Uspéch vyrobku v soutézich, na vystavé nebo veletrhu
dostavaly vzorkarky finanéni odmény a pisemna podékovani. Ocenéni v po-
dobé medaili nebo ¢estnych uznani ziskaval v pfipadé podnikovych expozic
konkrétni vyrobni podnik. Zalezelo na vili vedeni, jestli se mohl pfedavani ceny
zucastnit nebo ne. Individualni kategorie
existovala jiz od roku 1968, nicméné
vzorkafi bizuternich podnikl se ji mohli
poprvé zucastnit az roku 1977

Vlystava byla v roce 1971 umisténa ve
tfech pavilonech vystavisté. Ceskoslo-
venska ucast zahrnovala 21 narodnich
podnikll a organizaci a 132 individual-
nich vytvarnik(.®” Pramysl jablonecké bi-
Zuterie zastupovalo 16 vyrobnich zavod(
a 96 individualnich vytvarnikd. Celkem
zde bylo vystaveno 7 tisic exponatu.®®
Naposledy se brana vystavisté otevie-
la 1. srpna a za celou dobu konani ji
shlédlo 150 tisic navstévnikd. Velky tlak
byl vyvijen na splnéni pozadavku rlistu
poctu zahrani¢nich vystavovatell. To se el
nakonec podaftilo. Mezinarodni ucast
zajistili vyrobci z Evropy, Afriky, SSSR,
ale také americti, japonsti nebo kanadsti,
celkem bylo mezi zahrani¢nimi vystavo-
vateli 21 vyrobcl a 119 individualnich
tvlrcl z 28 statG. Zahrani¢ni pavilon,
rozlozeny do péti podlazi, dostala na sta-
rost vytvarnice Eva Drnkova-Zarecka.
kSovétské bizuterni firmy se zuc¢astnily
poprvé, minulych ro¢nikd se ze SSSR
usastnily pouze skoly.?® Ceskoslovensky
pavilon, jehoz autorkou byla Eva Svan-
kmajerova, zdobily Zivé i umélé kvéty.
Namisto klasickych médnich prehlidek
se zde modelky prazského UBOKu pro-
chazely pfimo mezi navstévniky. Vystava
byla obecné hodnocena velmi pozitivné a
podle novinafl splnila o¢ekavani v tom,
ze instalace z pohledu navstévnikd predcila vystavu v roce 1968. Presto
se dochovalo i jedno ne zcela pozitivni srovnani. Pro oborovy ¢trnactidenik
Sklo a biZuterie uvedl| Jaromir Luke, zastupce jednoho ze zahraniénich
vystavovateld, k zahrani¢ni expozici: ,...byla ze v8ech tfi vystav nejzdarilejsi.
Vytvarnici Drnkové-Zarecké se podatilo velmi dobre nechat plsobit exponat,
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Nahrdelnik, lity, galvanicky pokoveny a mofeny obecny kov,
sintrované perle, Bizuterie Jablonec nad Nisou, 1971,
sbirka MSB, ev. ¢. B05607, foto MSB, Ale$ Kosina
Néhrdelnik je na fotografii na str. 61 v levé ¢asti uprostied
Necklace, galvanized and stained cast and wrought base metal,
sintered beads, Bizuterie, Jablonec nad Nisou, 1971,
MSB collection, inv. No. B05607, photo MSB, Ale$ Kosina

Necklace is in the upper centre left of the picture on the page 61

hundred designs, four times more than were involved in the creative compe-
tition in 1968. Only the very best reached the so-called industrial exposition.
The relationship of the designers to sector-specific competitions and exhi-
bitions is described, for example, in an article entitled Pripravy na Jablonec
71 zadinaji's ro&nim pfedstihem (Prepa-
rations for Jablonec 71 begin a year in
advance):*® “The attractive magnet for
the involvement of artists, designers and
other costume jewellery makers in this
competition was not only the chance
for domestic and foreign producers to
test themselves against each other, but
also the financial rewards for the best
designs, totalling some 200 thousand
koruna”. Designers were rewarded for
a product'’s success in competitions, at
exhibitions, or at trade fairs with financial
rewards and a written acknowledge-
ment. In terms of enterprise expositions,
however, any awards coming in the form
of medals or honourable mentions went
to the production enterprise itself. It was
up to management whether the designer
was able to attend the award ceremony
or not. An individual category had existed
since 1968, but designers from costume
jewellery enterprises were only able to
enter for the first time in 1977

\

\

e

The exhibition was located in three pa-
vilions of the exhibition grounds in 1971.
Czechoslovak participation involved 21
national enterprises and organisations
and 132 individual artists.?” The Jablonec
costume jewellery industry was repre-
sented by 16 production plants and 96
individual artists. A total of 7,000 exhibits
were put on show.®® The gates to the
exhibition grounds opened for the exhi-
bition for the last time on 1 August, 150
thousand visitors having passed through by the end. There was great pressure
to meet the requirement of increasing the number of exhibitors from abroad.
This was eventually achieved. International participation was provided by
producers from Europe, Africa, the USSR, America, Japan, and Canada, with
a total of 21 producers and 119 individual artists from 23 countries among



Mezinarodni vystava bizuterie Jablonec 71, expozice Bizuterie, Jablonec nad Nisou, 1971, sbirka MSB

The Jablonec 71 International Fashion Jewellery Exhibition, Bizuterie exposition, Jablonec nad Nisou, 1971, MSB collection
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Mezinarodni vystava bizuterie Jablonec 71, expozice Sklenéné bizuterie, Jablonec nad Nisou, 1971, sbirka MSB

The Jablonec 71 International Fashion Jewellery Exhibition, Sklenéna bizuterie exposition, Jablonec nad Nisou, 1971, MSB collection
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coz se ke 8kodé nepodarilo v eskoslovenské expozici“.*® K hodnoceni dodal:
»Budu-li posuzovat exponaty, pak Ize fici, ze takové mnozstvi vytvarnych zanrd
jesté na jabloneckych vystavach vidét nebylo. Letosni vystava byla prehlidkou
bizuternich novinek, novych technologickych smérd, i kdyz $lo vice o prehlidku
Sperk(, nez v nasem pojeti pravé bizuterie*.*!

Nahrdelnik, perle z plastické hmoty krasten, eloxovany hlinik, Sklenéna bizuterie,
Jablonec nad Nisou, 1971, sbirka MSB, ev. ¢. B06028, foto MSB, Ale$ Kosina
Néhrdelnik je na fotografii na str. 62, uprostied
Necklace, beads made of krasten plastic, anodized aluminium, Sklenéna bizuterie,
Jablonec nad Nisou, 1971, MSB collection, inv. No. B06028, photo MSB, Ale$ Kosina

Necklace is in the upper centre left of the picture on page 62

Pro Skoly byla planovana expozice v Muzeu skla a bizuterie, kde byly vy-
staveny prace studentl péti tuzemskych a osmi zahrani¢nich uméleckych
8kol*2 z Italie, NDR i NSR, Nizozemi, Svycarska, SSSR a Velké Britanie. Mezi
tuzemskymi $kolami se poprvé zuc¢astnilo také Odborné ucilisté podniku
Bizuterie v Jablonci.

Nahrdelnik, perle z plastickych hmot krasten a polypropylen, sklenéné brousené perle,
nylonovy vlasec, Sklenéna bizuterie Jablonec nad Nisou, 1971,
sbirka MSB, ev. ¢. B05763, foto MSB, Ale$ Kosina
Néhrdelnik je na fotografii na str. 62
Necklace, beads made of plastics krasten and polypropylene, cut glass beads,
nylon thread, Sklenéna bizuterie, Jablonec nad Nisou, 1971,
MSB collection, inv. No. B05763, photo MSB, Ale$ Kosina

The necklace is shown in the picture on page 62 in the middle below

the foreign exhibitors. The foreign pavilion with five floors was entrusted to
artist Eva Drnkova-Zarecka. Soviet costume jewellery companies attended
for the first time — previously only schools from the USSR had taken part.®°
The Czechoslovak pavilion, meanwhile, was designed by Eva Svankmajerova
and was decorated with living and artificial flowers. Instead of classic fashion
shows, models from UBOK in Prague wandered among the visitors. The
exhibition was rated very positively in general and, according to journalists,
met expectations in that the installation went beyond the exhibition of 1968.
There was, however, one not entirely positive comparison. Jaromir Luke,
a representative of one of the foreign exhibitors, said of the international
exposition in the fortnightly Sklo a biZuterie (Glass and Costume Jewellery):
“...it was the best of the three. Artist Drnkova-Zarecka succeeded very well
in letting the exhibit impress, something that cannot unfortunately be said of
the Czechoslovak exposition”.*° He added: “If | look at the exhibits, then it can
be said that the Jablonec exhibitions have never seen such a high number
of artistic genres. This year’s exhibition was a show of costume jewellery
innovations, new technological directions, although it was more a showcase
of jewellery than what we view to be authentic costume jewellery!
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Soucasti programu byl . ro¢nik sympozia Stfibrny Sperk Jablonec 1971.
Po politickych udalostech v srpnu 1968 byli k u¢asti na tuto akci pfizvani
pouze Cesti Sperkati. V dilnach jablo-
necké primyslové skoly spolu zasedli
vysokoskolsky vzdélani Sperkafi Jifi Dr-
lik, Vojtéch Kobylka, Marie Mlynarova,
Alena Novakova, Karla Novakova, Imrich
Svitana, Eva Stastna a Daniela Vinopa-
lova-Vodakova a s nimi i vzorkafi PJB
Dusan Novotny a Ludék Roubi¢ek. Dvé
autorky — vzorkarky podnikd jablonecké
bizuterie a pozdéji absolventky VSUP
v Praze Libuse Hlubuckova a Eleonora
Reytharova se ucastnily také sympozia
vroce 1968.4

|74
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Stejné jako v pfedchozich roénicich,
i tentokrate vyrobky hodnotila mezina-
rodni porota, ktera udélovala 100 zlatych,
120 stiibrnych a 150 bronzovych medai-
li“4, Cleny poroty byli prof. J. A. lljin, teo-
retik vytvarného uméni ze SSSR, dr. Gillo
Dorfles z univerzity v italském Milanu,
Zofia Szydtowska, mistopredsedkyné
Uradu pro kvalitu a méreni z Polska, Jo-
sine des Cressonniéres, generalni tajemnice IC CID z Belgie, a prof. Karl
Schollmayer ze statni umélecké Skoly v némeckém Pforzheimu. Vyrobce
zastupovala Rosa Steinfeldova ze $vycarské firmy Guttman A. G., Vyso-
kou 8kolu uméleckoprimyslovou v Praze zastupovali doc. Zdenék Kostka,
doc. Vaclav Platek a doc. Jozef Soukup. Porota hodnotila na nevefejném
zasedani zhruba tisic exponatt. Ceskoslovenskym vystavovateltim bylo
udéleno Sest zlatych, devét stiibrnych a 19 bronzovych medaili. Zadny ze
zahrani¢nich vystavovatelG si v tomto ro¢niku zlatou medaili neodvezl. Udé-
leno jim bylo jen osm stfibrnych a sedm bronzovych medaili. Mimo soutéz
porota zahraniénim vystavovatelm udélila pét zvlastnich estnych a osm
Gestnych diplomu. Napf. vyrobci ze SSSR, ktefi se prezentovali piedevsim
vyrobky s jantarem, mj. zddanym vystavnim zbozim, ziskali dvé stfibrné medaile
a jednu bronzovou a ¢tyfi estné diplomy. Ocenény byly také prace studentd,
a to Sesti zlatymi, osmi stfibrnymi a tfemi bronzovymi medailemi. Komise
ocenila autory expozice.*

A

=k

Vyrobky také hodnotila Rada vytvarnikl a vybrala 50 kusti vyrobkd, které byly
nasledné oznaceny Vybréno pro CID. To znamenalo, Ze vyrobky byly zafazeny
do soutéZe o Vynikajici vyrobek. Zkratka CID vychazela z anglického Czech
Industrial Design.*® Soutéz organizovalo Stfedisko vytvarné kultury vyroby,
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Mezinarodni vystava bizuterie Jablonec 71, expozice Preciosy,
Jablonec nad Nisou, 1971, sbirka MSB
The Jablonec 71 International Fashion Jewellery Exhibition, Preciosa exposition,

Jablonec nad Nisou, 1971, MSB collection

An exhibition for schools was planned at the Museum of Glass and Jewellery,
where the work of pupils from five domestic and eight foreign art schools,
from ltaly, East Germany and West Ger-
many, the Netherlands, Switzerland, the
USSR, and Great Britain, was put on
show.*? For the first time, the BiZuterie
vocational training school in Jablonec
featured among the domestic schools.

The programme included the sec-
ond year of the Jablonec 1971 Silver
Jewellery symposium. After political
events of August 1968, only Czech jew-
ellery-makers were invited to take part
in the event. University-educated jew-
ellery-makers Jiti Drlik, Vojtéch Kobylka,
Marie Mlynarova, Alena Novakova, Karla
Novakova, Imrich Svitana, Eva Stastna,
and Daniela Vinopalova-Vodakova gath-
ered in the workshops of the Jablonec
industrial school, and with them design-
ers Dusan Novotny and Ludék Roubi¢ek
from PJB. Two artists — designers from
the enterprises of Jablonecké bizuterie
and later graduates of the Academy of
Arts, Architecture, and Design in Prague Libuse Hlubuckova and Eleonora
Reytharova, had also taken part in the symposium in 1968.42

As in previous years, products were assessed by an international panel of
judges that awarded 100 gold, 120 silver, and 150 bronze medals*‘. The
panel members were prof. J. A. lljin, an art theorist from the USSR, Dr. Gillo
Dorfles from the University of Milan in Italy, Zofia Szydtowska, Vice-President
of the Office for Quality and Measurement in Poland, Josine des Cresson-
niéres, Secretary General of IC CID from Belgium, and prof. Karl Scholl-
mayer from the State School of Art in Pforzheim, Germany. Producers were
represented by Rosa Steinfeld from the Swiss company Guttman A. G., the
Academy of Arts, Architecture, and Design in Prague by doc. Zdenék Kostka,
doc. Véaclav Platek, and doc. Jozef Soukup. The panel of judges assessed
around a thousand exhibits at a private sitting. Czechoslovak exhibitors were
presented with 6 gold, 9 silver, and 19 bronze medals. None of the foreign
exhibitors took a gold medal home with them. They were awarded only 8 silver
and 7 bronze medals. Outwith the competition, the panel awarded 5 special
honourable certificates and 8 honourable certificates to foreign exhibitors.
For example, producers from the USSR, which mainly presented products
using amber, including the desirable exhibition goods, won 2 silver medals



které bylo vykonnym organem Rady vytvarné kultury (zal. 1966). Ceskoslo-
venskeé vyrobky byly pro CID vybirany od roku 1967.4”

Po skonceni byla vystava zabalena a pfipravena k prevozu do Bratislavy, kde
byla 18. fijna pfedstavena vefejnosti v nové postaveném palaci INCHEBA.
Vystavu organizoval PJB pod zastitou Ministerstva priemyslu a obchodu
Slovenskej socialistickej republiky. Bratislavska reinstalace se skladala jak
z expozice z jabloneckého vystavisté, tak z tvorby studentl uméleckych skol.
Trvala do 7. listopadu téhoz roku. Zajimavosti je, Ze zdejsi vystavni prodejna
bizuterie byla zbudovana podle vzoru prodejny bizuterie v Leningradu po dobu
konani ,pohadkové" vystavy. | v Bratislavé se expozice Jablonce 71 téSila
zajmu verejnosti, jiz béhem prvniho tydne ji navstivilo 11 tisic lidi. Primérna
denni trzba ve vystavni prodejné ¢inila 10 tisic korun.*®

Reinstalace vystavy Jablonec 71, Bratislave, 1971, sbirka MSB

Reinstallation of the Jablonec 71 exhibition, Bratislava, 1971, MSB collection

IV. mezinarodni vystava bizuterie Jablonec 74 byla zahajena 17. ¢ervence
1974. Vytvarné téma Promény doplriovala spole¢ensko-politicka témata
25. vyroci znarodnéni priimyslu a 30. vyroci Slovenského narodniho povstani,
pripomenuté v prostoru pred vstupni halou a v ni. Autory ideové koncepce
byli architekti Ales Beneda a Vladimir Hora, jejich zamérem bylo netvorit
jen libivou expozici, ale dodat vystaveé jisty vzdélavaci a vychovny charakter.
Namisto bohaté scény byla pozornost zamérena na exponat samotny. Cilem
bylo sledovat vztah bizuterie a mody a zarover ukazat, ze jablonecké podniky
patii mezi nejvyznamnéjsi producenty bizuterie na svété a PZO Jablonex
k nejvétsim exportérim tohoto zbozi ve svétovém méfitku. Vystavu shlédlo
150 tisic navstévnika.*®

Pro v8echny pfijaté exponaty platilo pravidlo, Ze nesmély byt starsi tfi let.
Podniky PJB samoziejmé prezentovaly predevsim cerstvé novinky a exkluzivity,
v mnoha pfipadech pochazejici z oborové anonymni soutéze. Soucasti byla

and 1 bronze and 4 honourable certificates. The work done by pupils and
students was also recognised, with 6 gold, 8 silver, and 3 bronze medals.
The committee also praised the designers of the exhibition.*®

The products were also assessed by the Council of Artists and 50 products
were selected and subsequently marked Selected for CID. This meant that
the products were included in the Outstanding Product competition. The
acronym CID stands for Czech Industrial Design*®. The competition was
organised by the Centre for Artistic Culture of Production, the executive
body of the Council for Artistic Culture (established (1966). Czechoslovak
products were selected for CID from 1967 onwards.*’

After the exhibition had finished, it was packed up and prepared to move
on to Bratislava, where it was presented to the public in the newly built
INCHEBA Palace on 18 October. The exhibition was organized by PJB under
the auspices of the Ministry of Industry and Trade of the Slovak Socialist
Republic. The Bratislava re-installation consisted of the exposition from
the Jablonec exhibition grounds and the work done by pupils and students
from art schools. It ran until 7 November of the same year. Interestingly, the
exhibition costume jewellery shop was built in line with the model of the cos-
tume jewellery shop in Leningrad during the “fairy-tale” exhibition. Jablonec
71 enjoyed considerable public interest in Bratislava too, with 11 thousand
people visiting during the first week alone. The average daily receipts at the
exhibition shop amounted to 10,000 koruna.*®

The 4t international exhibition of costume jewellery, Jablonec 74, opened on
17 July 1974. The artistic theme of Transformation was complemented by the
socio-political themes of the 25" anniversary of the nationalisation of industry
and the 30" anniversary of the Slovak National Uprising, commemorated
in the space in front of and inside the lobby. The concept was created by
architects Ale$ Beneda and Vladimir Hora, whose intention was not to create
just an endearing exposition, but to give the exhibition a certain educational
and instructive character. Meaning that instead of a rich set, the focus was
on the exhibits themselves. The aim was to follow the relationship between
costume jewellery and fashion, while showing that Jablonec enterprises were
among the world's most important producers of costume jewellery and PZO
Jablonex among the world's largest exporters of these goods. The exhibition
was visited by 150 thousand people.*®

The rule for all exhibits accepted was that they could not be more than three
years old. It goes without saying that the enterprises of PJB companies mainly
presented fresh innovations and exclusive pieces, in many cases coming
from the anonymous sector-specific competition. One category was that
of souvenirs, the results of which were announced in March. The panel of
judges, led by the principal of the Jablonec vocational school Alois Hubi¢-
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, Sklenéna bizuterie exposition, Jablonec nad Nisou, 1974, MSB collection
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The Jablonec 74 International Fashion Jewellery Exhibition




kategorie upominkové predméty, jejich vysledky byly vyhlageny v breznu. Jako
hlavni suvenyr vybrala porota, vedena feditelem jablonecké odborné $koly
Aloisem Hubickou, navrh sklafského vytvarnika Vaclava Hanuse v podobé
¢asti Sikmo sefiznutych sklafskych tyei s emblémem jabloneckych vystav.®°

Vystava byla ¢lenéna na domaci a zahraniéni sekci, pfi¢emz kazda méla firemni
a autorskou ¢ast. Expozice uméleckopriimyslovych skol se jiz tradi¢né konala
v muzeu. Soucasti ceskoslovenské expo-
zice byly ¢étyfi audiovizualni kéje ukazuji-
ci proménu Zeny podle ro¢nich obdobi.
Zena se promé&fiovala z neupravené na
upravenou, zdobenou samoziejmé vhod-
nou bizuterii. Nové byla sougasti vystavy
samostatna expozice Jablonexu, ktera
pfipomnéla 25. vyro¢i jeho existence a
bizuterii predstavila z teritorialniho hle-
diska. Dalsi novinkou byla prezentace
difevéné bizuterie narodniho podniku
Tofa Albrechtice, ktera pracovala s ko-
vovymi, ¢asto hlinikovymi komponenty
z podniku Bizuterie.
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Pro tento ro¢nik se podarilo dosahnout
pocetni rovnovahy mezi tuzemskymi a za-
hrani¢nimi exponaty, i kdyz ty ¢eskoslo-
venské zlistaly v mirné prevaze v poméru
3 600 : 3 400.%" Mezi 122 zahrani¢nimi
vystavovateli z 22 zemi® byly vyrobci
z Indie i Velké Britanie, francouzské fir-
my zastupovaly napf. znama firma Fried
Fréres a firma Wunsch (obchodni znagka
Orena), z Brazilie firma Florents. Jednu z nejvétsich zahrani¢nich expozic mély
vyrobci ze SSSR. Exportni podnik Alvazjuvelierexport uvedl kolekci ze stfibra
a jantaru. Jantarové vyrobky si ziskaly oblibu jiz na minulé bizuterni vystaveé.
Exportni spoleénost Novoexport prezentovala vyrobky z Litvy, Estonska
a Kyrgyzstanu. Individualni tvorbu ze SSSR v podobé 54 exponatt predstavil
tamni Svaz vytvarnych umélct.

Odborna tfinacti¢lenna mezinarodni porota zasedala 22. ¢ervna, tedy pred
zahajenim vystavy. Jiz na jafe byla stanovena nova pravidla pro hodnoceni
exponatll podle nasledujicich kritérii: plivodnost, pojeti, stuperi technické
dokonalosti, kvalita provedeni, vytvarna hodnota exponatu a kulturni pfinos.%®
Ztetelné byla stanovena hranice mezi $perkem a bizuterii, na $perky muselo
byt pouzito minimalné stfibro a polodrahokamy.®* Kromé& medaili méla komise
moznost udélovat ¢estna uznani. Pfedsedou byl profesor Uméleckopriimyslové
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Necklace, Zdena Hajkova, glass and krasten plastic beads, Sklenéna bizuterie,
Jablonec nad Nisou, 1974, MSB collection, inv. No. B05649, photo MSB, Ale$ Kosina

From the silver medal collection, photo on page 66

ka, selected as the main souvenir a design created by glass artist Vaclav
Hanu$ in the form of part of slantwise-cut glass rods with the emblems of
the Jablonec exhibitions.*°

The exhibition was divided into a domestic and a foreign section, each with a
section devoted to companies and one to artists. As had become the tradition,
the exposition of applied art schools was held in the museum. The Czechoslo-
vak exhibition included four audio-visual
booths detailing the transformation of
a woman according to the season of
the year. The woman was transformed
from ruffled to spruced up, adorned of
course with the right costume jewellery.
One new part of the exhibition was a
stand-alone Jablonex exposition, there to
mark the 25" anniversary of its existence
and present costume jewellery from a
regional perspective. Another innova-
tion was the presentation of wooden
costume jewellery made by the Tofa na-
tional enterprise in Albrechtice v Jizer-
skych horach, which worked with metal,
often aluminium, components from the
Bizuterie enterprise.

z
{

Nahrdelnik, Zdena Hajkova, perle ze skla a plastické hmoty krasten, Sklenéna bizuterie,
Jablonec nad Nisou, 1974, sbirka MSB, inv. ¢. B05649, foto MSB, Ale$ Kosina

Z kolekce ocenéné stiibrnou medaili, fotografie na str. 66

Balance was found during this year of
the event in terms of the number of do-
mestic and foreign exhibits, although
the Czechoslovak ones still prevailed
slightly with a ratio of 3,600 : 3,400.%
Among the 122 foreign exhibitors from
22 countries®® were producers from India and Great Britain, French com-
panies represented by, for example, the well-known Fried Fréres Company
and Wunsch (brand name Orena), as well as Florents from Brazil. One of the
largest expositions from abroad was from the Soviet Union. At this, export
enterprise Alvazjuvelierexport presented a collection made of silver and amber,
amber products having already found favour at the last costume jewellery
exhibition. Export company Novoexport, meanwhile, presented products from
Lithuania, Estonia, and Kyrgyzstan. Individual work from the Soviet Union,
numbering 54 exhibits, was shown by the Soviet Union of Creative Artists.

The international panel of 13 expert judges sat on 22 June, before the ex-
hibition opened. New rules for evaluating exhibits had been set out in the
spring, now in line with the following criteria: originality, concept, level of
technical perfection, quality of execution, artistic value of the exhibit, and
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Mezinarodni vystava bizuterie Jablonec 74, expozice ve€ernich kabelek a souprav,
které dopliiuji umelé kvéty z Centrofloru, Centroflor, Dolni Poustevna, 1974.

T¥i bloky zprava obsahuiji kolekci Atlas Jarmily Hlavové, ktera byla na vystavé ocenéna
zlatou medaili, ZBS zavod Zasada, detasované pracoviété Praha, 1974, sbirka MSB
Kolekce byla ocenéna zlatou medail na vystavé Jablonec 74.

Vice kapitola 5 — Jarmila Hlavova
The Jablonec 74 International Fashion Jewellery Exhibition, presentation of evening
handbags and sets, complemented by artificial flowers from Centroflor,

Dolni Poustevna, 1974. The three blocks to the right contain the Atlas collection by
Jarmila Hlavova, Zeleznobrodské sklo, Zasada branch, Prague office, 1974, MSB collection
The collection was awarded a gold medal at the exhibition.

For further information see chapter 5 — Jarmila Hlavova.

$koly v Praze Jozef Soukup. Porotci si nejprve prohlizeli exponaty individualng,
spole¢né zasedani bylo zahajeno v $est hodin ve¢er hodnocenim zahraniéni
expozice. Hodnoceni trvalo az do stredy, kdy probéhlo zavére¢né jednani.
Celkem bylo udéleno 10 zlatych, 37 stfibrnych a 27 bronzovych medaili
a 53 ¢estnych uznani. Z toho ¢eskoslovensti vystavovatelé ziskali 6 zlatych,
27 stiibrnych a 17 bronzovych medaili a 25 ¢estnych uznani. Zlatymi me-
dailemi byly z jabloneckych podnikii ocenény Preciosa, Zeleznobrodskeé sklo
a Sklenéna bizuterie, ktera byla se ziskem jedné zlaté, sedmi st¥ibrnych, jed-
né bronzové medaile a $esti ¢estnymi uznanimi nejuspésné;jsi v ramci PJB.
Nejuspésnéjsi vzorkatkou byla Marie Lubasova, ktera v té dobé pracovala
v podniku jedenact let. Zabyvala se hlavné vzorovanim ze sintrovanych perli
a komponentt z plastické hmoty.®® Jeji prezentované vzorky ziskaly celkem pét
stfibrnych medaili. Jednalo se o nahrdelniky z velkych kulatych perli z plas-

68

cultural benefit.>® The boundary between jewellery and costume jewellery
was clearly set, in that at least silver and semi-precious stones had to be
used in jewellery.** The committee was able to award medals and honourable
mentions. It was chaired by teacher at the Academy of Arts, Architecture,
and Design in Prague Jozef Soukup. The panel members first viewed the
exhibits individually, before a meeting got underway at six in the evening
with an evaluation of the foreign expositions. Assessment continued until
Wednesday, when a final meeting was held. A total of 10 gold, 37 silver,
and 27 bronze medals and 53 honourable mentions were awarded. Of
these, Czechoslovak exhibitors took home 6 gold, 27 silver, and 17 bronze
medals, and 25 honourable mentions. Of the enterprises from the Jablonec
area, Preciosa, Zeleznobrodskeé sklo, and Sklen&na bizuterie were award-
ed gold medals, the latter the most successful enterprise from PJB with
its 1 gold, 7 silver and 1 bronze medal and 6 honourable mentions. Marie
Lubasova, who had been working at the enterprise for 11 years by then,
was the most successful designer. She mainly concentrated on designing
pieces using sintered beads and plastic components® and the designs that
she presented won a total of 5 silver medals. These were necklaces made

Reinstalace vystavy Jablonec 74, Bratislava, 1974, sbirka MSB

Reinstallation of the Jablonec 74 exhibition, Bratislava, 1974, MSB collection

of large, round, plastic beads in deep colours. Products created by Alena
Konigova, Vendula Prazmova, and Zdena Hajkova were part of a collection
of plastic beads that celebrated considerable success. They were also
popular with visitors and became sought-after goods. The collection was



tické hmoty sytych barev. Souc&asti velké kolekce z plastovych perli, ktera
slavila Uspéch i u navstévnikll a byla zadanym zbozim, byly i vyrobky Aleny

Kénigové, Venduly Prazmové a Zdeny
Hajkové. Ta byla ocenéna zlatou medaili
za nahrdelnik z tzv. yards perli.>® Na dru-
hém misté bylo Zeleznobrodské sklo,
které ziskalo jednu zlatou, Gtyfi stfibrné
a jednu bronzovou medaili a ¢tyfi cestna
byla v tomto roce Jarmila Hlavova, jejiz
vzorky byly ocenény zlatou a stfibrnou
medaili a ¢estnym uznanim. Mezi ocené-
nymi individualnimi tvarci byly Svatopluk
Kasaly a Jaroslav Kodej$. Ocenéni ziskaly
také jednotlivé expozice, za zminku stoji
predevsim stfibrna medaile pro expozici
umélych kvétin. Centroflor také obdrzel
za celou kolekci umélych kvétin bronzo-
vou medaili.” Po hodnoceni mezinarodni
komise probéhl v patek 26. cervna vybér
odborné komise pfi Institutu prdmyslové-
ho designu®® pro CID. Oznag¢enim Vy-
brano pro CID se py3nilo celkem 25 vy-
robkl, mezi nimi i ,zlatd" souprava Atlas
Jarmily Hlavové, ktera nakonec vyhrala
v celostatnim kole.

| kdyz prvni tfi vystavy nemély zadné ko-
meréni cile, tato byla vyuzita jako prilezi-
tost k uzavirani obchodnich kontraktd se
sovétskou stranou zastoupenou Novoex-
portem, s nimz byl uzavien kontrakt na
rok 1975 v hodnoté 100 miliond korun.
Uzavieni smlouvy predchazela kvétno-
va kontrakta¢ni vystava v Moskvé za-
hrnujici 3 tisice vzord pro nadchazejici
sezonu.

Velkému zajmu se po celou dobu konani
tésily opét prodejny bizuterie a suvenyro-
vého zbozi, z nichz jedna byla v ateliéru

jabloneckého muzea. Celkovy zisk v prodejnach ¢&inil 1,5 milionu korun.®®
Velky zajem byl o vyrobky z plastické hmoty, predevsim kulatych perli vét-
Sich primérd, tzv. kouli.?® Z tohoto materialu byla vyrobena i vy$e uvedena

ocenéna kolekce ZBS.

Nahrdelnik Pavi oko, Jarmila Hlavova, tamburovana vysSivka s perlickami, organtyn,
satén, Praha, 1974, sbirka MSB v Jablonci nad Nisou, ev. &. B05614, foto MSB, Ale$ Kosina
Exponét v kategorii individuélni tvorby.
Nahrdelnik je na fotografii na str. 68 v levé ¢asti uprostred
Peacock Eye Necklace, Jarmila Hlavova, tambour embroidery with beads, organdy, satin,
Prague, 1974 , MSB Collection, Jablonec nad Nisou, inv. No. BO5614, photo MSB, Ale$ Kosina
Exhibit in individual category.

Necklace is in the upper centre left of the picture on page 68

ZBS was also made.

presented with a gold medal for a necklace made of what were known as
yards beads.?® In second place was Zeleznobrodské sklo, which won 1

gold, 4 silver and 1 bronze medal, and
4 honourable mentions. Its most suc-
cessful designer that year was Jarmila
Hlavova, whose designs were present-
ed with a gold medal, a silver medal,
and an honourable mention. Svatopluk
Kasaly and Jaroslav Kodej$ were among
the individual prize-winning artists. The
individual expositions themselves won
awards too, with a silver medal for an
exposition of artificial flowers particularly
worthy of note. Centroflor also won a
bronze medal for the entire collection
of artificial flowers.?” Evaluation by the
international commission was followed
on 26 June by the selection of the expert
committee at the Institute of Industrial
Design®8 for CID. A total of 25 products
were able to boast the label Selected
for CID, among them the “golden” set
Atlas by Jarmila Hlavova, which eventu-
ally won the national round too.

Even though the first three exhibitions
has no commercial objectives, they
were used as an opportunity to sign
trade contracts with the Soviets, rep-
resented by Novoexport, with which
a contract was signed for the year
1975 worth 100 million koruna. This
was preceded by a contracting exhibi-
tion in Moscow in May, at which 3,000
designs were put on display for the
forthcoming season.

Costume jewellery and souvenir shops,
one of which was housed in the studio of
the Jablonec museum, were very popular
throughout the event. The total profit

at the shops, in fact, was 1.5 million koruna.®® Considerable interest was
shown in products made of plastic, principally larger round beads known
as baubles.® It was from this material that the prize-winning collection from
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Stejné jako predchozi, byla i vystava Jablonec 74 poté ptesunuta do Bratislavy.
Zahajena byla 15. listopadu. Jiz béhem prvniho vikendu vystavu navstivilo
nékolik desitek tisic navstévnika.

Hlavnim motivem V. ro¢niku Mezinarodni vystavy bizuterie Jablonec 77 se
stala perlicka ,jako zakladni prvek a poeticky symbol jablonecké vyroby*“.®!
Probéhla v terminu 22. ¢ervence — 7. srpna 1977 a nové byla usporadana
podle jednotlivych oborll bizuterie a v ramci téchto sekci byly paralelné pre-
zentovany tuzemské a zahrani¢ni exponaty.®?

V roce 1977 bylo poprvé umoznéno vzorkafim z podnikd PJB zugastnit se
individualni kategorie spole¢né se svobodnymi vytvarniky. Zu¢astnit se mohli
ti vzorkafi, jejichz prace byly ocenény
béhem anonymni vnitrooborové soutéze.
Jiz v dubnu roku 1977 bylo ze zahrani-
¢i prihlaseno 100 individualnich tvared,
26 firem a tfi skoly, celkem ze 23 zemi.
Mezi ¢eskoslovenskymi ucastniky bylo
prihlageno 68 individualnich tvircl, Sest
$kol, pét druzstev, zavod TOFA a podniky
z PJB® - Preciosa, ZBS, Bizuterie, Skle-
néna bizuterie a Centroflor.

Pavilon vénovany firemni tvorbé& obsa-
hoval expozice ¢eskoslovenskych i za-
hrani¢nich vyrobct. Byl délen na &tyfi
useky, které vychazely z teritorialniho dé-
leni exportu v ramci Jablonexu, tzv. zemé
socialistického tabora, Evropa, Asie
a Afrika a poslednim byl celek Ame-
rika, Australie, Novy Zéland a Japon-
sko. Expozice byla doplnéna audio-
vizualnimi programy. V tomto ro&niku byl celkovy pocet kust bizuterie
od podnikdl PJB stanoven na 2 tisice, to bylo vyrazné méné nez v minu-
lych ro¢nicich. Vyrobky byly vystaveny v ramci teritorialnich celk(, a to
v poméru i skladbé jako v realném vyvozu. Novinkou v individualni kate-
gorii byla Uc¢ast vzorkatl a vytvarnikl PJB, podniky tak byly na vystavé
i v katalogu zastoupeny dvakrat. Nutno podotknout, Ze se jednalo o plno-
hodnotnou konkurenci $perkait a vytvarnikd mimo podniky.

V budové muzea byla vytvofena expozice vénovana podnikdm VHJ
PJB®, tedy organiza¢ni struktufe vy$e zminénych podniki PZO Jablonex.
Prvni sal se vénoval vyrobnim programidm podnikd, byly zde vystaveny
i ocenéné vyrobky z minulych vystav. Druhy sal patfil Jablonexu a jeho
exportnim aktivitam.
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Reinstalace vystavy Jablonec 74, Bratislava, 1974, sbirka MSB

Reinstallation of the Jablonec 74 exhibition, Bratislava, 1974, MSB collection

As had been the case beforehand, the Jablonec 74 exhibition then moved
to Bratislava, opening there on 15 November. Several tens of thousands of
visitors came to see the exhibition on the very first weekend.

The principal motif of the 5" International Costume Jewellery Exhibition,
Jablonec 77, was the seed bead “as a basic element and a poetic symbol
of Jablonec production”.®' It ran from 22 July to 7 August 1977, this time
arranged according to individual disciplines of costume jewellery, with do-
mestic and foreign exhibits on display in those sections at the same time.®?

It was also in 1977 that designers from the enterprises of PJB were allowed
to take part in the individual category alongside freelance artists for the
first time. Those designers whose work
had been rewarded in an anonymous
intra-disciplinary competition were able
to enter themselves. 100 individual art-
ists, 26 companies, and 3 schools from
a total of 28 countries had signed up
from abroad by April 1977. As for the
Czechoslovak participants, 68 individual
artists, 6 schools, 5 cooperatives, the
TOFA plant, and enterprises from PJB®3
— Preciosa, ZBS, Bizuterie, Sklenéna
bizuterie, and Centroflor — all registered.

The pavilion dedicated to company work
housed the expositions of Czechoslo-
vak and foreign producers. It was di-
vided into four sections that drew on
the territorial segmentation of exports at
Jablonex, meaning the countries of the
socialist camp, Europe, Asia and Africa,
and finally America, Australia, New Zealand, and Japan. The exposition was
accompanied by audio-visual programmes. The total number of pieces of
costume jewellery from the enterprises of PJB was set for that year at 2,000,
considerably less than in previous years. Products were displayed as part
of territorial wholes, in a ratio and make-up that matched real exports. One
innovation in the individual category was the participation of designers and
artists from PJB, meaning that the enterprises were represented twice at the
exhibition and in the catalogue. It should be noted that they were genuine
competitors of the jewellery-makers and artists from outside the enterprises.

An exposition devoted to the enterprises of VHJ PJB®*, meaning the organ-
isational structure of the enterprises of PZO Jablonex mentioned above,
was created in the museum building. The first hall was dedicated to the



Mezinarodni vystava bizuterie Jablonec 77, kolekce v kategorii individualni tvorby, kolekce vzorkarek Centrofloru — Dagmar Dvotakova,

Alzb&ta Chmelova (bronzova medaile a Sestné uznani), Zdetika Moravcova, Jablonec nad Nisou, 1977, sbirka MSB
The Jablonec 77 International Fashion Jewellery Exhibition, individual creations category, Centroflor designers collection — Dagmar Dvorakova,

Alzb&ta Chmelova (bronze medal and Honourable Mention), Zderka Moravcova, Jablonec nad Nisou, 1977, MSB collection
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Mezinarodni vystava bizuterie Jablonec 77, kolekce v kategorii individualni tvorby, kolekce vzorkarek
Sklenéné bizuterie — Marie Lubasova, Marcela Kourkova, Marta Zelni¢kova, Jablonec nad Nisou, 1977, sbirka MSB
The Jablonec 77 International Fashion Jewellery Exhibition, individual creations category, Sklenéna bizuterie

designers collection — Marie Lubasova, Marcela Kourkova, Marta Zelni¢kova, Jablonec nad Nisou, 1977, MSB collection
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Mezinarodni deseti¢lennou komisi, jmenovanou generalnim feditelem PJB
Adolfem Hollasem, ved| stejné jako v minulém ro&niku Jozef Soukup. Porota
opét hodnotila originalitu navrhu, kvalitu technického provedeni, vytvarnou
hodnotu a kulturni pfinos. Zasedala v terminu 25. — 27. ¢ervence 1977.
Ceskoslovensti vystavovatelé ziskali dvé tietiny udélenych ocenéni, sedm
zlatych, 17 stiibrnych, 23 bronzovych a téméf polovinu ze 73 udélenych
¢estnych uznani. Zahraniéni vystavovatelé ziskali dvé zlaté, 12 stfibrnych
a 16 bronzovych medaili.®®

Mezinarodni vystava bizuterie Jablonec 77, médni prehlidka v amfiteatru vystavistg,

model pfedvadi Hana Hubend, Jablonec nad Nisou, 1977, archiv Hany Hubené
The Jablonec 77 International Fashion Jewellery Exhibition, exhibition centre amphitheatre fashion

show, model presented by Hana Hubend, Jablonec nad Nisou, 1977, Hana Hubena Archive

enterprises’ production programmes, with award-winning products from past
exhibitions also displayed there. The second hall was given over to Jablonex
and its export activities.

An international committee of ten members was appointed by Director
General of PJB Adolf Hollas and chaired by Josef Soukup, as had been the
case before. The panel of judges again rated the originality of the design, the
quality of the technical execution, the artistic value, and the cultural benefit. It
sat from 25 to 27 July 1977. Czechoslovak exhibitors took home two-thirds
of the awards handed out — 7 gold, 17 silver, and 23 bronze medals — and
almost half of the 73 honourable mentions awarded. Foreign exhibitors won
2 gold, 12 silver, and 16 bronze medals.®®

Reinstalace vystavy Jablonec 77, Bratislava, 1977, sbirka MSB

Reinstallation of the Jablonec 77 exhibition, Bratislava, 1977, MSB collection
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Po dobu trvani vystavy byly pro navstévniky k dispozici dvé prodejny, v Ko-
menského ulici a jedna v arealu vystavisté, kterou zfidil podnik Drobné zbozi
Praha. Denné zde bylo obslouzeno témér tisic zakaznika.®

V poradi VI. mezinarodni vystava bizuterie Jablonec 80 probéhla 18. ¢er-
vence — 3. srpna 1980. Samotna vystava byla upofadana podle scénare
Ladislava Pekare, ktery byl rovnéz feditelem vystavy. Na pfipravé vystavy se
opét podilela dvojice architektl Vladimir Hora a Ale$ Beneda a dale architekt
Josef Vaclavicek, o vytvarné feseni se starali Vladimir Nyvlt, vytvarnice Eva
Vlasakova a grafik Rostislav Vanék. Nové zfizena organizace Mezinarodni

vystavy Jablonec nad Nisou fes8ila samotnou realizaci vystavy. Byla sou&asti

i

Kligové piivésky, M. Koubkova, vinuté sklo, obecny kov, kiize, ZBS, Zelezny Brod, 1980,
sbirka MSB, inv. ¢. B05821, dobova fotografie, Archivni sbirka MSB

Kolekce ocenéna stifbrnou medaili na vystavé Jablonec 80

Key pendants, M. Koubkova, wound glass, base metal, leather, ZBS, Zelezny Brod, 1980,
MSB collection, inv. No. B 05821, period photography, MSB Archive collection

Collection awarded by silver medal, exhibition Jablonec 80

organizace Severo¢eské vystavy Liberec, ¢imz doslo k uz&imu propojeni
s LVT.®” Potvrzuje to i stejny termin pro zahajeni Mezinarodni bizuterni vystavy
a Libereckych vystavnich trhi. Vystavu navstivilo pouze 80 tisic navstévnika,
to byl propad o 50 procent.

Vnitrokoncernova soutéz byla zamérena vyhradné na vzorovani bizuterie, umé-
lych kvétin a ovoce. Druha ¢ast soutéze se vénovala novym tvardim, barvam
a zuslechténi komponentd k vyrobé umélych kvétin. Podminkou pro uspésnost
vzorki byla primyslova vyrobitelnost a kooperativni vybér.®® Uzavérka prvni
Gasti byla 15. kvétna a druhé 30. ¢ervna 1980. Porota posuzujici soutézni
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Two shops were open to visitors throughout the exhibition , one in Komenského
Street and the other within the exhibition grounds, set up by the Drobné zbozi
Praha enterprise. Together they served almost a thousand customers a day.5®

The 6" international costume jewellery exhibition, Jablonec 80, ran from 18
July to 3 August 1980. The exhibition itself was arranged in line with the de-
signs of Ladislav Pekat, who was also exhibition director. Architects Viadimir
Hora and Ale$ Beneda again took part in the preparation of the exhibition,
this time joined by architect Josef Vaclavi¢ek, while Vladimir Nyvlt, artist Eva
Vlasakova, and graphic artist Rostislav Vanék took care of the artistic side of
things. A newly-established organisation, Mezinarodni vystavy Jablonec nad
Nisou (International Exhibitions Jablonec nad Nisou), was in charge of the
actual execution of the exhibition. This was part of the Severoceské vystavy

Mezinarodni vystava bizuterie Jablonec 80, pohled do expozice,
Jablonec nad Nisou, 1980, sbhirka MSB
The Jablonec 80 International Fashion Jewellery Exhibition, view of the exhibition,
Jablonec nad Nisou, 1980, MSB collection

Liberec (North Bohemian Exhibitions Liberec) organisation, resulting in
closer ties to LVT®’, something confirmed by the same date for the opening
of the International Costume Jewellery Exhibition and the Liberec Exhibition
Markets. Only 80 thousand people visited the exhibition, a drop of 50 %.

An in-house competition focused entirely on designing costume jewellery,
artificial flowers and fruit. The second part of the competition was devoted to
new shapes, colours, and the refinement of components for the production
of artificial flowers. The success of a design was conditional on its industrial
manufacturability and cooperative selection.®® The closing date for the first



vzorky byla slozena ze zastupce UBOKu, zastupcti generalniho feditelstvi
PJB a koncernovych podnikd.

Koncepce expozice navazovala na fe$eni predchozi vystavy, tedy na pfi-
mou konfrontaci domaci a zahrani¢ni tvorby v ramci expozic $kol, podnikl
a individualnich tvirct. Jako v predchozim roéniku i tentokrat byla v muzeu
oznaceném jako pavilon C vystava prezentujici koncern Jabloneckeé bizuterie®
a exportni aktivity Jablonexu.™ Novinkou v doprovodném programu se stalo
zarazeni modell zahrani¢nich navrhaili do modnich prehlidek a divacky vdéc-
né predvadéni vyrobnich technologii.

Zahrani¢ni vystavovatelé, 60 vyrobcl
a 130 individudlnich tvirct, pochaze-
li ze 32 zemi. Zahrani¢ni u¢ast méla
stale vzestupnou tendenci. Mezina-
rodni porotou bylo ze zhruba 7 tisic
exponatll ocenéno 163. Porota udélila
9 zlatych, 32 stfibrnych a 46 bronzovych
medaili a v porovnani s minulymi ro¢niky
pouze 76 &estnych uznani. Ceskoslo-
venskym vystavovatelim bylo udéleno
98 ocenéni. Z jabloneckych podnikl
byla nejusp&snéjsi Bizuterie, jeji vzorky
ziskaly dvé zlaté, osm stfibrnych a devét
bronzovych. Zeleznobrodské sklo ziska-
lo jednu zlatou, osm stfibrnych a devét
bronzovych. Bronzovou medaili ziskalo
také vyrobni druzstvo Majak. Ocenéno
bylo tfinact eskoslovenskych vytvarnikd.
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VII. mezinarodni vystava bizuterie Jablo-
nec 83 probéhla opét v letnim terminu
15. Gervence — 7. srpna 1983. Vystavu
spatfilo téméf 100 tisic navstévnika™.

Souprava, Alois Mlejnek, sklenéné Satony, obecny kov, Bizuterie, Jablonec nad Nisou, 1980
sbirka MSB, inv. &. B0O3028, dobova fotografie, Archivni sbirka MSB

Kolekce ocenéné zlatou medaili na vystavé Jablonec 80

Koncepce prezentujici jednotlivé typy bi-
zuternich produkci a konfrontace tuzem-
ské a zahrani¢ni bizuterie byla zopakova-
na, pouze rozmisténi jednotlivych skupin
vystavovateld bylo jiné. Prvni pavilon A
obsahoval expozice odbornych $kol, kde
tuzemské $koly doplriovalo sedm kol zahrani¢nich, individualni vytvarni-
ky a vyrobni druzstva zhotovujici malosériovou az individualni bizuterii, kon-
krétné Drutéva, vyrobni druzstvo invalid Brno, Dita, vyrobni druzstvo invalidii
Tabor, Granat, druzstvo umélecké vyroby Turnov, Majak, vyrobni druzstvo

Set, Alois Mlejnek, glass chatons, base metal, Bizuterie, Jablonec nad Nisou, 1980,
MSB collection, inv. No. B03028, period photography, MSB Archive collection
Collection awarded by gold medal, exhibition Jablonec 80

part was 15 May, 30 June 1980 for the second. The panel of judges that
assessed the competing designs was made up of a representative of UBOK,
representatives of the general directorate of PJB and of concern enterprises.
The concept of the exposition followed on from that of the previous exhibition,
meaning direct juxtaposition of domestic and foreign work in exhibitions of
schools, enterprises, and individual artists. As in the previous year, an exhibi-
tion was housed in the museum, as Pavilion C, presenting Koncern jabloneckeé
bizuterie® and the export activities carried out by Jablonex.” One innovation
in the accompanying programme was the inclusion of models created by
foreign designers in fashion shows and
demonstrations of production technol-
ogy, which was popular with visitors.

Foreign exhibitors — 60 producers and
130 individual artists — this time arrived
from 32 countries. Foreign involvement
was seeing a rising tendency. Of the
7,000 or so exhibits, the international
panel of judges presented awards to
163. The panel of judges awarded 9
gold, 32 silver, and 46 bronze medals,
but in comparison with the previous ex-
hibition only 76 honourable mentions.
Czechoslovak exhibitors were presented
with 98 awards. Bizuterie was the most
successful of the Jablonec enterprises,
its designs winning 2 gold, 8 silver, and
9 bronze medals. Zeleznobrodskeé took
home 1 gold, 8 silver, and 9 bronze. The
Majak production cooperative also won
a bronze medal. 13 Czechoslovak artists
won prizes.

The 7t international costume jewellery
exhibition, Jablonec 83, was again held
in the summer, from 15 July to 7 Au-
gust 1983, and was visited by almost
100,000 people.”

The concept of presenting individual
types of costume jewellery production
and placing domestic and foreign costume jewellery together remained the
same. Only the place assigned to individual groups changed. The first pavil-
ion, A, was home to the exposition of vocational schools, at which domestic
schools were accompanied by seven from abroad, individual artists, and
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Mezinarodni vystava bizuterie Jablonec 80, kolekce Zeleznobrodského skla, Jablonec nad Nisou, 1980, sbirka MSB

The Jablonec 80 International Fashion Jewellery Exhibition, Zeleznobrodské sklo collection, Jablonec nad Nisou, 1980, MSB collection




Jablonec nad Nisou, Modéva, vyrobni druzstvo Praha, Slezanka, vyrobni druz-
stvo invalid(l Ostrava, Valaska, druzstvo umélecké lidové tvofivosti Valagské
Klobuky, Vamberecka krajka, Vytvarna femesla, druzstvo umeélecké vyroby
v Praze a Znak, vyrobni druzstvo Hradec Kralové. Expozice $kol zahrnovala
prezentaci VSUP v Praze, vedle strednich um&leckoprimyslovych kol z Jab-
lonce, Turnova ¢i Kremnice se zde prezentovalo i Stfedni odborné ugiligté
koncernu Jablonecka bizuterie. Expozice individualnich tvirct predstavila
104 autorll z tuzemska, zahrani¢i autofi reprezentovali vétSinou umélecké
svazy, tedy v pfipadé zemi vychodniho bloku. Z tzv. kapitalistickych zemi
vystavovali individualni umélci, z Velké Britanie se ucastnili ¢lenové skupiny
Design. Stejné jako v minulém ro¢niku i tentokrat mohli v individualni kategorii
soutézit i vzorkafi koncernovych podnikli a poméfit tak sily se zahraniéni
autorskou konkurenci.

K vystavé byl vydan rozsahly katalog s podrobnymi medailony jednotli-
vych 8perkafd, firem i odbornych $kol.”? V tomto roéniku bylo jiz opravdu
znatelné postupné uvoliiovani situace, kdy se vystavy u¢astnilo velké mnozstvi

Mezinarodni vystava bizuterie Jablonec 83, prodejna v ateliéru jabloneckého muzea,
Jablonec nad Nisou, 1983, sbirka MSB

The Jablonec 83 International Fashion Jewellery Exhibition,

Jablonec Museum studio shop, Jablonec nad Nisou, 1983, MSB collection

¢eskych Sperkafd, a to i téch, ktefi by na vefejnou prezentaci svych praci
jesté v sedmdesatych letech nemohli vzhledem ke svému nevyhovujicimu
kadrovému profilu ani pomyslet. Katalog obsahuje kromé fotografie autora
struény profesni zivotopis s vyétem ucasti na vyznamnych vystavach $perku
a u nékterych také snimek jejich tvorby.

production cooperatives making small batches of products and individual
pieces of costume jewellery, specifically Drutéva, production cooperation
for the disabled Brno, Dita, production cooperation for the disabled Tabor,
Granat, artistic production cooperative Turnov, Majak, production cooperative
Jablonec nad Nisou, Modéva, production cooperative Prague, Slezanka,
production cooperation for the disabled Ostrava, Valaska, artistic folk cre-
ativity cooperative Valagské Klobuky, Vamberecka krajka, Vytvarna femesla,
artistic production cooperative in Prague, and Znak, production cooperative
Hradec Kralové. The schools exposition presented, among other, the work
of the Academy of Arts, Architecture, and Design in Prague, the secondary
applied art schools in Jablonec, Turnov, and Kremnica, and the Jablonecka
bizuterie secondary vocational training centre. The exposition of individual
artists presented the work of 104 artists from Czechoslovakia, while foreign
artists were mainly represented by artistic unions, as far as the Eastern bloc
was concerned. Individual artists from “capitalist” countries presented their
work, with members of the Design group from Great Britain also attending.
As in the previous year, designers from concern enterprises were again
able to compete in the individual category, and in doing so test themselves
against foreign competitors.

A sizeable catalogue was published for the exhibition, with short profiles
of individual jewellery-makers, companies, and vocational schools.”” The

Mezinarodni vystava bizuterie Jablonec 83, pohled do expozice,
Jablonec nad Nisou, 1983, sbirka MSB

The Jablonec 83 International Fashion Jewellery Exhibition,

view of the exhibition, Jablonec nad Nisou, 1983, MSB collection
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Pavilon B obsahoval firemni expozici, opét délenou podle vyrobnich obo-
r(i. Zastoupeny byly koncernové podniky Bizuterie, Centroflor, Jablonecké
sklarny, Preciosa a Zeleznobrodske sklo, které doplnila Tofa Albrechtice.
Zahrani¢ni vyrobci, kterych bylo 47, pochazeli z 27 zemi od Australie pres

Mezinarodni vystava bizuterie Jablonec 83, médni prehlidka,
Jablonec nad Nisou, 1983, sbirka MSB

The Jablonec 83 International Fashion Jewellery Exhibition,

fashion show, Jablonec nad Nisou, 1983, MSB collection

Jizni i Severni Ameriku po Afriku a pfedni vychod.” Celkem bylo vystaveno
8 tisic exponatl. Prostory Muzea skla a bizuterie nebyly tentokrat vyuzity ke
zvlastni vystavni prezentaci. Navstévnici vystavy se zde mohli seznamit pouze
se stalymi expozicemi.

Mezinarodni hodnotici komise, jejimz pfedsedou byl opét prof. Jozef Soukup,
se skladala ze zastupcl podnikll a uméleckych organizaci z Bulharska,
Ceskoslovenska, Finska, Madarska, NDR, Polska a SSSR.™ Poprvé se udé-
lovaly pouze zlaté medaile, které komise rozdélila jiz pfed zahajenim vystavy.
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progressive relaxation of the situation was clear to see at this year's exhibition,
with a large number of jewellery-makers in attendance, including those whose
background meant they could not have dreamed of presenting their work
in public even during the seventies. The catalogue contained a photograph
of the designer, a professional CV, and a list of attendance at significant
jewellery exhibitions. In some cases there was a photograph of their work.

Pavilion B was home to the company exhibition, again divided according
to area of production. The concern enterprises of Bizuterie, Centroflor,
Jablonecké sklarny, Preciosa, and Zeleznobrodské sklo were all represented,
accompanied by Tofa Albrechtice v Jizerskych horach. Foreign producers,

Nahrdelnik, perle ze sintrovaného skla — pompeje, textilni $niara, Preciosa,
Jablonec nad Nisou, 1983, sbirka MSB, ev. ¢&. B06022, foto MSB, Ale$ Kosina
Exponét z vystavy Jablonec 83 exhibition
Necklace, sintered glass beads — Pompeii type beads, textile thread, Preciosa,
Jablonec nad Nisou, 1983, MSB Collection, inv. No. B06022, photo MSB, Ale$ Kosina
Exhibit from the Jablonec 83 exhibition

of which there were 47, arrived from 27 countries, from Australia to South
and North America, Africa to the Near East.” A total of 8,000 exhibits were
displayed. The Museum of Glass and Jewellery was not this time used for a
special exhibition. Visitors were only able to see its permanent exhibitions.

The international evaluation committee, again chaired by prof. Jozef Souk-
up, consisted of representatives of enterprises and artistic organisations
from Bulgaria, Czechoslovakia, Finland, Hungary, East Germany, Poland,
and the USSR.™ For the first time, only gold medals were awarded, these
having been presented by the committee before the exhibition. A total of
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Nahrdelnik, Miloslav Kubik, obecny kov, rozkydal, voskovana perle, Jablonec nad Nisou, 1983, dobova fotografie, Archivni sbirka MSB
Z kolekce ocenéné Cestnym uznanim na vystavé Jablonec 83
Necklace, Miloslav Kubik, base metal, plastic,waxed bead, Jablonec nad Nisou, 1983, period photography, MSB Archive collection

From collection awarded by Honorable Mention, exhibition Jablonec 83
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Mezinarodni vystava bizuterie Jablonec 87, pohled do expozice koncernu Jablonecka bizuterie, Jablonec nad Nisou, 1987, sbirka MSB

The Jablonec 87 International Fashion Jewellery Exhibition, view of Jablonecka bizuterie exposition, Jablonec nad Nisou, 1987, MSB collection




Celkem bylo udéleno 43 medaili a 97 ¢estnych uznani. Ocenéné vyrobky
byly nové prezentovany v ramci samostatného pavilonu. Podniky koncernu
Jablonecka bizuterie ziskaly celkem 14 medaili. Nejuspésnéjsi byl podnik
Bizuterie, ktery jich obdrzel sedm. Zeleznobrodské sklo ziskalo pouze jednu
zlatou medaili za jednoduché nahrdelniky s lampovymi perlemi z ZBS.” Po
jedné medaili ziskaly i dal$i podniky koncernu. V individualni kategorii pak
byla ocenéna i dvacitka vzorkait podnikd PJB, konkrétné z ZBS, Bizuterie,
Sklenéné bizuterie a Centrofloru. Medaili za soupravu naramku a nahrdelniku

o
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Tablo s kolekci bizuterie z perlicek, Jablonecké sklarny,
Jablonec nad Nisou, 1987, sbirka MSB, ev. &. B10170, foto MSB, Ale$ Kosina
Ocenéno zlatou medaili na vystavé Jablonec 87
Tableau with a collection of seed bead jewellery, Jablonecké sklarny,
Jablonec nad Nisou, 1987, MSB collection, inv. No. B10170, photo MSB, Ale$ Kosina
Awarded the gold medal, exhibition Jablonec 87

ziskala také albrechticka Tofa. Podniky obdrZely jesté fadu Gestnych uznani.”
Posledni mezinarodni vystava bizuterie Jablonec 87 se konala az po ¢tyrech
letech a probéhla v terminu 10. — 26. ¢ervence 1987. Hlavnim motivem vysta-
vy byl vesmir a vesmirny prostor. Svym strohym a na exponat orientovanym
pojetim se expozice zadala blizit kontraktacnim vystavam. Autorem libreta
a zaroven feditelem vystavy byl stejné jako v minulém ro¢niku Ladislav Pekar.
Expozice vytvarnik(l a expozice kol byla v pavilonu A, firemni expozice byly
v pavilonu B a predstavily 6 tisic exponattl. Celkové se vystavy zic¢astnilo 43
vystavovatelti z Ceskoslovenska i zahrani¢i. Podnik Bizuterie mél za garanta
vystavni kolekce Ladislava Subrta. Hlavni pozornost expozice tohoto podniku
byla vénovana nausnicim, v té dobé nejzadanéjsimu vyrobku obecné. Zvlast
byla pfipravena soutézni expozice a zvlast expozice prafezova. Soucasti byla
ukazka individualni tvorby. Podnik Zeleznobrodskeé sklo vystavil 1 327 expo-
natd z celé Site podnikového sortimentu. Celkové byl koncern Jablonecké
bizuterie zastoupen priblizné 2 500 exponaty.Mezinarodni porota, opét v &ele

43 medals and 97 honourable mentions were awarded. The award-winning
products were then presented in a separate pavilion. The enterprises of the
Jablonecka bizuterie concern won 14 medals, the most successful being
Bizuterie, which received 7. Zeleznobrodské sklo only won 1 gold medal,
for simple necklaces with lamp beads from ZBS.” Other enterprises from
the concern won one medal apiece. In the individual category, prizes went
to twenty designers from the enterprises of PJB, namely ZBS, Bizuterie,
Sklenéna bizuterie, and Centroflor. Tofa from Albrechtice also won a medal
for its bracelet and necklace set. The enterprises were also presented with
a number of honourable mentions.”

The final international exhibition of costume jewellery, Jablonec 87, took
place after four years, running from 10 to 26 July 1987. The main theme of

Mezinarodni vystava bizuterie Jablonec 87, médni prehlidka v expozici,
Jablonec nad Nisou, 1987, sbirka MSB

The Jablonec 87 International Fashion Jewellery Exhibition,

exhibition fashion show, Jablonec nad Nisou, 1987, MSB collection

the exhibition was space and the universe. With its austere concept, focusing
on the exhibits rather than anything else, the exhibition was more akin to a
contracting exhibition. Ladislav Pekal was responsible for the design and
was at the same time the director of the exhibition, as he had been for the
previous event.

The exposition of artists and the schools exposition were in Pavilion A,
the company exposition in Pavilion B, with some 6 thousand exhibits on
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Mezinarodni vystava bizuterie Jablonec 87, pohled do expozice, Jablonec nad Nisou, 1987, sbirka MSB

The Jablonec 87 International Fashion Jewellery Exhibition, view of the exhibition, Jablonec nad Nisou, 1987, MSB collection




s prof. Jozefem Soukupem, udélovala pouze zlaté medaile s diplomem.”
Zasedala jiz tradi¢né pted zahajenim soutéZe a ocenéné exponaty, kterych
bylo 110,7 byly vystaveny samostatné v pavilonu B. Celkem bylo udéleno
44 medaili, z nichz 18 ziskali tuzeméti vyrobci a sedm zahrani¢ni vyrobci,
deset medaili bylo udéleno individualnim tvirciim, z toho osm putovalo do
zahranic¢i. Z tuzemskych individualnich autor byly ocenény akademicka
malitka Maria Danielova se $perkem z pali¢kované krajky a Jarmila Hlavova,
v té dobé vytvarnice Jabloneckych sklaren, s kabelkou-psani¢kem z pravého
semi$e, dekorovaného tamburovanou vysivkou z perli¢ek v Upravé bronz,
kterd je dochovana ve sbirce MSB. Za soupravu z barevnych yards perli

Propagaéni fotografie, souprava, Vlasta Koldovska, perle z plastické hmoty,
Zelezny Brod, 1987, dobova fotografie, Archivni sbirka MSB

Ocenéno v kategorii individuélni tvorby zlatou medaili na vystavé Jablonec 87
Promotional photo, set, Vlasta Koldovska, plastic beads,
Zelezny Brod, 1987, period photography, MSB Archive collection
Awarded a gold medal in the individual category, exhibition Jablonec 87

Mezinarodni vystava bizuterie Jablonec 87, ukazka vyroby nahrdelnikd

ze sklenénych perli, Jablonec nad Nisou, 1987, sbirka MSB
The Jablonec 87 International Fashion Jewellery Exhibition, demonstration

of glass bead necklace production, Jablonec nad Nisou, 1987, MSB collection

display. In total, 43 exhibitors from Czechoslovakia and abroad attended
the exhibition. Bizuterie had Ladislav Subrt as the guarantor of its exhibition
collection. The main focus of the enterprise’s exposition was its earrings, at
that time the most sought-after product in general. A competition exposition
and a cross-sectional exposition were each prepared separately. Including
a demonstration of individual creation. Zeleznobrodské sklo exhibited 1,327
exhibits, covering the full spectrum of the enterprise’s range. In total, the
Jablonecka bizuterie concern was represented by around 2,500 exhibits.
Centroflor did not attend.

The international panel of judges, again headed by prof. Jozef Soukup,
awarded only gold medals with a certificate”. As was the tradition, it sat
before the start of the competition and the award-winning exhibits, of which
there were 11078, were exhibited separately in Pavilion B. 44 medals were
awarded in total, 18 of which went to domestic producers and 7 to foreign
producers, and 10 to individual artists, 8 of which went abroad. Of the indi-
vidual Czechoslovak artists on show, academic painter Maria Danielova won
a prize for her jewellery made of bobbin lace, as did Jarmila Hlavova, at the
time a designer for Jablonecké sklarny, for a handbag-pouchette made of
genuine suede, decorated with a spiro chenille embroidery of bronze-style
seed beads, which is now part of the MSB collection. Vlasta Koldovska,
a designer of exclusive pieces at ZBS, won two medals, one for a set made
of coloured yards beads and the other for a set with stitched spheres at the
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Psani¢ko, Jarmila Hlavova, semis, sklenéné perlicky v bronzové povrchové upravé,
satén, Praha, 1987, sbirka MSB, ev. ¢. B07183, foto MSB, Ale$ Kosina
Ocenéno v kategorii individudlni tvorby zlatou medaili na vystavé Jablonec 87
Clutch bag, suede, glass beads with bronze finish, satin, Jarmila Hlavova,
Prague, 1987, MSB Collection inv. No. B07183, photo MSB, Ale$ Kosina
Awarded a gold medal in the individual category, exhibition Jablonec 87

a soupravu s obsivanymi koulemi v ramci prezentace podniki ziskala dvé me-
daile také Vlasta Koldovska, vzorkatka exkluzivit ZBS. Studentskeé prace byly
ocenény Sesti medailemi, pouze jedina byla udélena ¢eskoslovenskeé skole,
ato VSUP v Praze. Vedle medaili bylo udéleno 71 &estnych uznani. Koncer-
nové podniky jich ziskaly 21. T¥i ¢estna uznani ziskala i vyrobni druzstva.”

Plvodné bylo planovano uporadat dals$i roénik v roce 1990. Z Jablonce 90
se nakonec uskutec¢nila pouze pred¢asna vyroba medaili, jejiz jeden exem-
plaf je dnes soucasti sbirky jabloneckého muzea. Na tradici vystav bizuterie
ideové navazal projekt Odév a jeho doplnék, organizovany Muzeem skla
a bizuterie v Jablonci nad Nisou. V roce 2008 ziskala akce statut mezinarodni-
ho trienale podporovaného Ministerstvem kultury CR. Od roku 2014 probiha
pod nazvem Mezinarodni trienale skla a bizuterie Jablonec a pravidelné
prinasi to nejlepsi ze sklaiské a bizuterni vyroby a tvorby autorského $perku
vzdy za uplynula tfi [éta.

Bizuterie na tuzemskych veletrzich
Prezentace bizuterie na tuzemskych veletrzich byla dilezitou soucasti pro-

pagace tohoto oboru. Bizuterni vyrobky se tésily velké oblibé jako exponaty,

84

presentation of enterprises. Student work was presented with 6 medals,
although only one went to a Czechoslovak school — the Academy of Arts,
Architecture, and Design in Prague. 71 honourable mentions were presented
in addition to the medals. Enterprises from the concern were awarded 21.
Production cooperatives also received 3 honourable mentions.”™

The original plan was to organise another event in 1990. All that ever came
of Jablonec 90, however, was the premature production of medals, one
example of which is now part of the collection at the Jablonec museum. The
Clothing and its Accessories project, organised by the Museum of Glass
and Jewellery in Jablonec nad Nisou, ideologically followed in the footsteps
of the tradition of costume jewellery exhibitions. Then, in 2008, the event

Medaile pro nerealizovanou vystavu Jablonec 90, 1990, navrh: Vladimir Janousek, 1964,
soukroma sbirka, foto MSB, Ale$ Kosina
Medal designed for the cancelled Jablonec 90 exhibition, design: Vladimir Janousek, 1964,

private collection, photo MSB, Ale$ Kosina

became an international triennial supported by the Ministry of Culture of
the Czech Republic. It has been staged since 2014 under the name of the
International Triennial of Glass and Jewellery in Jablonec and regularly shows
the best of glass and costume jewellery production and original jewellery
from the past three years.

Costume jewellery at domestic trade fairs

The presentation of costume jewellery at domestic fairs was an important part
of promoting the sector. Costume jewellery products were very popular as



dopliiky odévnich expozic nebo prehlidek a samoziejmé jako predmét do-
pliikového prodeje. Na veletrzich se prezentovaly obvykle mens&i kolekce
sestavené z vyrobkd, které predtim vzesly z vnitrooborové soutéze. V ramci
jedné veletrzni sezony se pak tyto Uspésné vyrobky prezentovaly na radé
veletrht, a to i mimo Ceskoslovensko. Stavalo se, ze jeden vyrobek ziskal
postupné nékolik ocenéni jak v Ceskoslovensku, tak v zahranidi. Veletrzni akce
byly také logicky mistem k prezentaci novych vzord, materiald a zuslechténi.
Od poloviny $edesatych let byl ¢eskoslovenskému publiku nabizen cyklus
veletrznich a vystavnich akci, jemuz dominoval Ceskoslovensky, od roku
1972 Mezinarodni veletrh spotfebniho zbozi v Brné. Mél roli prodejni
vystavy, kde se zaroven prezentovaly tzv. generalni kolekce jednotlivych
regionl. Veletrh Ostrava byl tematicky zaméfen na Zivotni prostiedi a LVT se
specializovaly na tematickou prezentaci novinek a vybraného zbozi zejména
v sortimentu odévniho a textilniho prdimyslu a bytové kultury. V osmdesatych
letech pibyly dali akce. Od roku 1980 se Zeleznobrodské sklo zadalo
zucastiovat Levického jarmoku ve slovenskych Levicich. To pfimo souviselo
se zbudovanim vyrobniho zavodu ve 30 kilometrti vzdalenych Zeliezovcich.
O rok pozdgji se Jarmoku zucastnila také Preciosa, ktera méla v levickém
okrese svdj vyrobni zavod. Vyrobky ostatnich koncernovych podnikl byly
soucasti prehlidek. V roce 1983 se tu prezentovaly i Jablonecké sklarny.
Na Slovensku se koncern Jablonecké bizuterie u¢astnil od osmdesatych let
veletrhu Trengin — mesto mady.

Liberecké vystavni trhy

Liberecké vystavni trhy® byly organizovany od roku 1956. Hlasily se k mezi-
vale¢né tradici a jejich hlavnim poslanim bylo propagovat kulturu odivani. Vedle
textilni a odévni tvorby zde bylo prezentovano sklo a bizuterie, pozdéji bytova
kultura nebo turistické vybaveni. Mira vyuziti bizuterie se postupné ménila od
samostatné prezentovaného priimyslového vyrobku k doplriku, dekoraci, jako
soucast expozic jinych vystavovateld nebo k propaga¢nimu daru. Z podnikd
Jablonecké bizuterie si vlastni expozici dlouhodobé udrzel pouze podnik
Centroflor, jehoz vyrobky byly pouzivany k velkolepym prostorovym aranzim.

LVT meély za ukol rozvijet vztah vyrobce—spotiebitel, prezentovat tzv. doko-
nalé vyrobky a zaroveri umoznit jejich nakup, a to pfedevsim z regionalniho
sortimentu textilu a odévnictvi, skla a bizuterie, s upfednostnénim novinek, do
té doby nevystavovanych vyrobki nebo prototyptli. Pouze v ramci doplnéni
expozic sméli vystavovatelé pouzit maximalné 30 procent vyrobkd, které tyto
parametry nespliovaly. Jednim z Ukold vystavy bylo zlepSeni propojeni mezi
vyrobou a obchodem, zde navazané obchodni vztahy mély pfimo ovlivnit
vyrobni plany podnikd. Proto LVT kladly ddraz na prodej zbozi, a to jak na
primy prodej, tak na pfijimani objednavek. Prodej byl realizovan v navazujicich
$kolnich budovach zakladni devitileté Skoly, stredni prlimyslové i ekonomické

exhibits, accessories to clothing expositions or fashion shows and, of course,
as items to be sold. Smaller collections consisting of products that had
emerged mainly from intra-disciplinary competitions were usually presented
at trade fairs. The successful products were then presented at a number
of trade fairs during the fair season, inside and outside Czechoslovakia. It
happened that one product would progressively pick up several awards
in Czechoslovakia and abroad. Trade fairs were also logically the place to
introduce new designs, materials, and refining techniques.

The Czechoslovak public was offered a cycle of trade fairs and exhibitions
from the middle of the 1960s, dominated by the Czechoslovak (and from
1972 International) Consumer Goods Fair in Brno. This had the role of a
sales exhibition at which “general collections” from individual regions were
also put on show. The Ostrava trade fair was thematically oriented on the
environment, while LVT specialised in the thematic presentation of inno-
vations and selected goods, primarily clothing and fabrics and household
culture. Other events were added in the 1980s. Zeleznobrodské sklo began
attending the Levicky jarmok event in the Slovak town of Levice in 1980. This
was directly linked to the construction of the production plant in Zeliezovce
only 30 km away. Preciosa, which had its own production plant in the Levice
district, also attended the Jarmok one year later. Products made by other
enterprises from the concern were included in the shows and Jablonecké
sklarny presented itself at the fair in 1983. Again in Slovakia, the Jablonecka
bizuterie concern attended the Trencin — mesto mody (City of Fashion) trade
fair from the 1980s onwards.

Liberec Exhibition Markets

The Liberec Exhibition Markets®® were organised from 1956 onwards. They
followed the interwar tradition and their principal mission was to promote the
culture of clothing. Glass and costume jewellery was presented alongside
textile and clothing production, and later household culture and hiking equip-
ment. The degree to which costume jewellery was used gradually changed
from separately-presented industrial product to accessory or decorations, as
part of the expositions of other exhibitors or as promotional gifts. Centroflor,
whose products were used for grand spatial arrangements, was the only
one of the enterprises of Jablonecka bizuterie to keep its own exposition
over the long-term.

The aim of LVT was to develop the relationship between the producer and
the consumer, to present “perfect products” and at the same time to make
these available for purchase. Such products were predominantly regional
products — fabrics and clothing, glass and costume jewellery — in that inno-
vations, products that had never been displayed before, or prototypes were
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$koly. Postupné vznikla sit externich obchodU a prodejnich mist zamérenych na
konkrétni sortiment, ¢asto v rdmci doprovodnych turistickych aktivit nebo se
zamérenim na zahrani¢ni navstévniky, jako v pfipadé prodejny ateliéru Muzea
skla a bizuterie v Jablonci nad Nisou. S LVT bylo spojeno nékolik soutézi,
predné od roku 1963 soutéz o Medaile LVT, jejichz udéleni bylo spojeno
s finan¢nim ohodnocenim pro vzorkare, navrhare a vytvarniky.®!' Soucasti
se stala soutéz Zenit pro mladé tviirce do tficeti let, ve které byly uspésni
i mladi vzorkati PJB a Cerstvi absolventi bizuterné zamérenych $kol. Po celém
Ceskoslovensku probihala souté? o nejlepsi vylohy propaguijici LVT, zarover
se zde prezentované instala¢ni prvky a napady objevovaly naslednou sezénu
i ve vykladové tvorbé.

Hlavnim poradatelem byl ONV Liberec, spoluporadateli byvala ministerstva
spotrebniho primyslu, vnitiniho obchodu, financi, 8kolstvi a kultury, dale
Sprava pro rozvoj mistniho hospodafstvi, Ustfedni svaz vyrobnich druzstev,
Severotesky KNV v Usti nad Labem a MNV v Liberci. Realizatorem vystav
byly SeveroGeské vystavy Liberec a podnik Vystavnictvi.

Libreto pro rok 1957 pfipravil Ladislav Beneda.?? V rdmci velkorysejsi expozice
byly prezentovany v8echny druhy bizuterie podle materialu od vyrobct z celé
republiky, celkem 20 vystavovateld, z toho 11 narodnich podnikd, 6 vyrobnich
druzstev a 3 podniky mistniho hospodarstvi. V ramci prvnich roénikd LVT
méla bizuterie velmi dobré postaveni a byla fazena do hlavniho vystavniho
sortimentu s ostatnimi produkty na stejnou uroven v rozsahu prezentace.

LVT 57, expozice Bizuterie, Liberec, 1957, SOA Liberec, fond LVT
LVT 57, Bizuterie exposition, Liberec, 1957, SOA Liberec, fonds LVT
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favoured. Only when supplementing expositions were exhibitors allowed to
use a maximum of 30 percent of products that did not meet these parameters.
One of the tasks of the exhibition was to improve the link between produc-
tion and trade, in that the trade relations established here were to have a
direct impact on the enterprises’ production plans. LVT therefore placed the
emphasis on the sale of goods, both direct sales and the receipt of orders.
Sales were made in the connected school buildings of the primary school,
the secondary industrial school, and the economic school. A network of
shops and sales outlets opened away from the exhibition itself, focusing on
a specific range, often as part of accompanying tourist activities or aimed
at foreign visitors, as in the case of the shop in the studio of the Museum
of Glass and Jewellery in Jablonec nad Nisou. Several competitions were
connected to LVT, primarily the LVT Medal competition from 1963 onward,
the award of which was accompanied by financial rewards for designers,

LVT 57, expozice Centrofloru, Liberec, 1957, SOA Liberec, fond LVT
LVT 57, Centroflor exposition, Liberec, 1957, SOA Liberec, fonds LVT

and artists.®' The Zenit Competition for young artists under thirty followed,
with young designers from PJB and fresh graduates from schools that fo-
cused on costume jewellery also successful. There was a competition held
throughout Czechoslovakia for the best display cases to promote LVT, the
installation elements and ideas presented here also appearing in the season
that followed and in exposition production.



Navic s ohledem na regionalni vazbu byla mezi zakladnimi prezentovanymi
obory. V ramci planu treti pétiletky se zacina stavat dopliikem pro tzv. hlavni
textilni a sklafskou vyrobu. Mezi tzv. ostatni vyrobky se dostala také obuv
a modni doplriky.®

Nasledujici ro¢nik LVT 1958 byl pfipraven podle scénare dr. Jifiho Vcelaka.
Podloubi pavilonti A, B a C bylo vypInéno panely s fotografiemi a informacemi
ke spotfebnimu primyslu. Panel €. 11 byl vénovan prave bizuterii a obsahoval
fotografii z vyroby dopInénou textem Pro moderni Zenu je vkusna biZuterie
nezbytnym dopliikem.®* V pavilonu A u stény D byla expozice Centrofloru,

LVT 60, expozice veletrzni soutéze, Liberec, 1960, SOA Liberec, fond LVT
LVT Liberec, 1960, exposition of trade fair competition, Liberec,
1960, SOA Liberec, fonds LVT

instalovana v podobé kvétinového chodnicku, ktery prechazel do podia
a prezentoval kvétiny podle ro¢nich obdobi. V pavilonu C2 bylo prezentovano
sklo, porcelan a pravé bizuterie, ktera byla umisténa predevsim ve stolovych
a trojuhelnikovych vitrinach. Zastoupeny byly vyrobky podniku Brusirny

The main organiser was ONV Liberec, the joint organisers the Ministry of
the Consumer Industry, Internal Trade, Finance, Education and Culture,
Administration for the Development of the Local Economy, Central Union of
Production Cooperatives, North Bohemian Regional National Committee
in Usti nad Labem and the Municipal National Committee in Liberec. The
exhibitions were installed by North Bohemian Exhibitions Liberec and the
Vystavnictvi enterprise.

Ladislav Beneda prepared the set for 1957.82 As part of a more generous
exhibition, all types of costume jewellery were presented, according to
material, from producers throughout the Republic; a total of 20 exhibitors,

LVT 80, reinstalace vystavy Ceskoslovenské sklo v Moskvé,
Liberec, 1960, archiv SM Liberec
LVT 60, Reinstallation of the Moscow Czechoslovak Glass exhibition,

Liberec, 1960, SM Liberec archive

including 11 national enterprises, 6 production cooperatives, and 3 local
economy enterprises. Costume jewellery was very well placed in the first
years of LVT and was included in the main exhibition range with other
products at the same level within the presentation. Moreover, it was, in view
of the regional ties, one of the fundamental sectors presented. Under the
third five-year plan, it began to complement the so-called main fabric and
glass production. Footwear and fashion accessories were also classed as
“other products”.®
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LVT 60, reinstalace vystavy Ceskoslovenské sklo v Moskvé, Liberec, 1960, archiv SM Liberec

LVT 60, Reinstallation of the Moscow Czechoslovak Glass exhibition, Liberec, 1960, SM Liberec archive



kament®®, Jablonecka bizuterie a Zeleznobrodské sklo. Bizuterii zde prezen-
tovalo téz druzstvo Majak.

LVT 61, expozice Sdruzeni podnikd Priimyslu Jablonecka bizuterie,
Liberec, 1961, SOA Liberec, fond LVT
LVT 61, Primysl| Jablonecka bizuterie cooperative exposition,
Liberec, 1961, SOA Liberec, fonds LVT

V roce 1960 se LVT konaly 31. ¢ervence — 21. srpna v aredlu vystavisté,
v Severoceském muzeu a pfilehlych $kolnich budovach. Heslo znélo Za
nejvyssi uroveri bydleni a odivani. Bizuterie byla instalovana v pavilonu E
se sklem, porcelanem a keramikou na plose 2 000 m2.8¢ Bizuterie byla
soudasti reinstalace vystavy Ceskoslovenské sklo, ktera se konala v Moskvé
roku 1959. Reinstalace byla v prostorach Severo¢eského muzea v Liberci.
Obsahovala pfiblizné 80 procent moskevskych exponatd.?” Je nutné jesté
doplnit, ze v pavilonu E bylo sklo doplnéno ¢asti expozice z milanského Tri-
enale. Bizuterie byla rovnocennym vyrobkem spole¢né s textilem, odivanim,
modnimi dopliiky, obuvi, sklem, porcelanem a keramikou. Od zac¢atku se

The next year of LVT, 1958, was prepared in line with the scenario created
by Dr. Jifi V&elak. The arches of Pavilion A, B, and C were filled with panels
showing photos and information about the consumer industry. Panel 1 was
devoted to costume jewellery and contained a photograph of production,
accompanied by the text Tasteful costume jewellery is an essential accessory
for the modern woman.®* The Centroflor exposition, meanwhile, was installed

e - -
[HO PRUMYSLU NA v 1961
- -
LVT 61, mddni prehlidka v ramci dne OP Prostgjov,
Liberec, 1961, SOA Liberec, fond LVT
LVT 61, fashion show at OP Prosté&jov presentation day,
Liberec, 1961, SOA Liberec, fonds LVT

by wall D in Pavilion A in the form of a pathway of flowers, moving on to a
stage and presenting flowers according to the seasons. Glass, porcelain,
and costume jewellery were presented in Pavilion C 2, mainly in table dis-
play cases and triangular displays. Products made by Brusirny kament®®,
Jablonecka bizuterie, and Zeleznobrodské sklo were shown there. The Majak
cooperative also presented its costume jewellery.
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vedly diskuse, zdali se koncepce LVT bude ubirat cestou vystavy nebo trhd,
zvitézilo druhé pojeti. To byl také zakladni rozdil mezi LVT a jabloneckymi
vystavami bizuterie, kde byl prodej jen
minimalni. Bizuterii byly v roce 1960
vyhrazeny dva pavilony, v nichz byla
umisténa bizuterie kovova a sklenéna.
Instalaci ozvlastnilo vyuziti ztemnélého
prostoru a svételnych efektl, doplnéni
fotografiemi, diapasy a grafikami. Bizu-
terie byla uvedena jako modni doplnék,
ale také jako dekorace prostoru v po-
dobé navlekl perli, sklenéné mozaiky
a dlazdic s ulomky skla.®®

Nasledujici rok LVT probéhly v terminu
30. ¢ervence — 20. srpna 1961. Auto-
rem libreta byli Karel Hubacgek a Josef
Horak.®® S umisténim do pavilonu E se
pocitalo v ptipadé bizuterie i pro rok
1961, ktery odrazel téma Vyvazime do
celého svéta / 300 let vyvozu sklarskych
vyrobkd, expozice méla byt ¢lenéna do
péti kontinentl. U vstupu byly tfi sloupy
charakterizujici sklo, bizuterii a keramiku.
Sklo a bizuterie byly vystavovany spole¢-
né, podniky SPJB byly prezentovany jako
celek a akce byla soubézné s tim vyuzita
jako moznost propagace lll. celostatni
vystavy bizuterie v Jablonci nad Nisou.
Bohuzel i pfes snahu o zajimavé pojeti
se expozice jako takova u navstévnikl
nesetkala s velkym ohlasem.

Vroce 1962 se libreta a scénare vystavy

chopil Jindfich Santar, ktery byl spojen i s prvnimi ro¢niky Mezinarodnich
vystav bizuterie v Jablonci. Obliba akce stoupala, navs§tévnost dosahla
460 tisic navstévnikd, nicméné nové Santarovo pojeti expozice nebylo pfijato
uplné kladné. Vadil mensi pocet vystavenych vyrobkd, coz bylo zplisobeno
predev§im naro¢nou, vytvarné pojatou aranzi, a chybélo vice informaci
o nich. Bizuterie byla vystavena v pavilonu E, kde byla umisténa pouze v
ramci Soutézni expozice o nejlepsi vyrobek LVT 62 jako jedna ze 17 oce-
fiovanych skupin, celkem $lo pouze o tfi ocenéné bizuterni vyrobky.*° S vy-
stavou paralelné probihala IV. celostatni vystava Bizuterie pro cely svét. Ale
nebyla to vystava prodejni, takze zajemci o bizuterii byli zklamani. | proto bylo
v nasledujicim roce v planu objem vystavené bizuterie opét zvysit, i z dGvodu
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LVT 61, milionty navétévnik piebira dary, mezi nimiz je i bizuterie
z podniku Sklenéna bizuterie, Liberec, 1961, SOA Liberec, fond LVT
LVT 61, the millionth visitor receives gifts, including jewellery
from Sklenéna bizuterie, Liberec, 1961, SOA Liberec, fonds LVT

In 1960, LVT ran from 31 July to 21 August at the exhibition grounds, in the
North Bohemian Museum, and in the adjacent school buildings. The slogan
this time was To reach the highest stan-
dards of living and clothing. Costume
jewellery was installed in Pavilion E, with
glass, porcelain and ceramics, all over
an area of 2,000 sqm.t® Costume jew-
ellery was part of the reinstallation of the
Czechoslovak Glass exhibition, held in
Moscow in 1959. The reinstallation was
housed in the North Bohemian Muse-
um in Liberec and contained about 80
percent of the exhibits from Moscow?®”.
It should be added that the glass in
Pavilion E was accompanied by part of
the exposition from the Milan Triennial.
Costume jewellery was a product on an
equal standing with textiles, clothing,
fashion accessories, footwear, glass,
porcelain, and ceramics. From the very
beginning, discussions were ongoing
on whether the concept of LVT would
follow the path of exhibition or markets,
the latter coming out on top. This was
also the fundamental difference between
LVT and the Jablonec costume jewellery
exhibitions, where sales were minimal.
Two pavilions were set aside for costume
jewellery, specifically metal and glass
costume jewellery, in 1960. The instal-
lation was enhanced by the use of dark
space and light effects, complemented
by photographs, slides, and graphics.
Costume jewellery was presented as a
fashion accessory and as a decoration — strings of beads, glass mosaics,
and tiles with fragments of glass.®®

The following year, LVT ran from 30 July to 20 August 1961. The set was
designed by Karel Hubacek and Josef Horak.2® Costume jewellery was to
have been housed in Pavilion E in 1961, the theme being We export to the
whole world / 300 years of the export of glass products, and the exposition
was to be divided into five continents. There were three columns at the
entrance, characterising glass, costume jewellery, and ceramics. Glass and
costume jewellery were displayed together, the enterprises of SPJB were
presented as a whole, and the event was used in parallel as an opportunity



nekonani vystavy bizuterie v Jablonci, ovéem novy zamér pogital s vyuzitim
bizuterie jako odévniho doplriku.®!

Od roku 1963 byly exponaty vybirany komisi pro vybér exponatd, ktera se
fidila zavaznymi kritérii.°2 Exponaty a expozice mély prezentovat Zivot ¢lovéka
v kazdém véku v rdznych dennich dobach a zivotnich situacich, doma, v pra-
ci, ve spole&nosti. Bizuterie byla zafazena do pavilonu C s nazvem Zena.
Sortiment LVT se postupné rozsifoval o bytové vybaveni. V roce 1964 se
soucasti nabidky stalo omezené mnozstvi gramodesek, obraz( nebo folklor-
nich pfedmétd, kosmetiky, autodopliikl, predmétl pro turistiku a chatareni
nebo domaci elektrospotiebice. Ve stejném roce zadaly byt LVT pouzivany
pro realizaci kontrakta¢nich jednani podnik(i zahrani¢niho obchodu véetné
Jablonexu. O efektivité prodeje svéd¢i zejména to, Zze v roce 1964 byly re-
alizovany obchody za 76 797 800 korun! Soucasti byla také Siroka nabidka
doprovodnych akci, vedle zabavnych poradt, soutézi nebo modnich prehlidek,
které byly primarné uréeny pro Sirokou verejnost, se béhem vystavy konaly tzv.
oborové dny, uréené pro profesionaly z oboru obchodovani nebo aranzovani,
poradany byly také védecko-technické konference.

V roce 1963 byl pfipravou scénafe povéien Jindfich Santar, projektantem
byl jmenovan prof. Antonin Kybal, ktery mél na starosti uméleckou instalaci
pfedmétl a osobné byl zodpovédny za spravnou instruktaz aranzér(.®® Akce
se konala v terminu 14. Cervence — 4. srpna 1963. Obsahova napln se
méla lisit od akce Ostrava 1963. Santar se rozhod! pro jinak koncipované
expozice, které nepredstavovaly jednotlivé vyrobni obory, ale jednotliva té-
mata lidského spolecenstvi, ktera byla realizovana skrze predméty ze vSech
vyrobnich obor(i. Akce prezentovala dvé zakladni skupiny vyrobkd — textil
a sklo. Dilezitou soucasti byla prehlidka skla, ktera vyuzila exponaty i mobilia¥
z vystavy Ceskoslovenské sklo v Moskvé. Exponaty Moskvy dopliiovaly pred-
méty z archivi podnikd i ze sbirky Uméleckoprimyslového musea v Praze. Tato
velkolepa prezentace méla zvysit zajem verejnosti o sklarstvi, ktery paralelné
podnécovaly i vystavy v Jablonci nad Nisou. Hlavni témata pavilond byla Déti
a mladez, Rodina, Zena a Muz. Ve véech pavilonech byl umistén jednotny
poutac zvany gleglak, uréeny pro prezentaci sklarskych vyrobkd a v pavilonu
Zena vyrobkii bizuternich. V dolni &asti nastupni pergoly byly umist&ny texty
tzv. Encyklopedie LVT 63. Zahrnuto bylo té? heslo BIZUTERIE, v tivodu se
o ném psalo: ,...jsou to mensi médni ozdobné pfedméty z riizného materialu,
zejména skla, kovu, z nékterych kament a umélych hmot. Bizuterie nema
napodobovat drahé Sperky, ale jit vlastni cestou, plisobit svymi specifickymi
materialy a pfim&tenymi tvary.®** Dalim heslem byl pfirozené JABLONECKY
PRUMYSL.

Pavilon Zena, kde byla predvadéna bizuterie, mél za kol ukazovat zenu ve
spole¢nosti, v domacim i pracovnich prostredi a pfi sportu. Jednotny pouta¢
prezentoval souasnou bizuterni vyrobu i historické exponaty. Navstévnici se

to promote the 3rd nationwide exhibition of costume jewellery in Jablonec
nad Nisou. Unfortunately, despite the efforts made to come up with an inter-
esting concept, the exposition did not prove particularly popular with visitors.

In 1962, Jindfich Santar took charge of the design and set of the exhibition,
which was also linked to the first years of the international exhibitions of
costume jewellery in Jablonec. The popularity of the event rose, the number
of visitors reaching 460,000, but Santar’s new concept for the exhibition was
not received entirely positively. The reduced number of products displayed,
mainly as a result of the demanding, artistically-conceived arrangement, and
less information about the products were both criticised. Costume jewellery
was exhibited in Pavilion E, where it was only placed as part of the Competi-
tion Exposition for the Best Product at LVT 62 as one of the 17 award-winning
groups, with a total of only three award-winning costume jewellery products.*®
The exhibition ran parallel to the 4" nationwide Costume jewellery for the
whole world exhibition. It was not a sales show, however, meaning that those
interested in costume jewellery were left disappointed. That is one reason that
the plan was to increase the volume of costume jewellery on display again
the following year, also on account of the fact that there was no exhibition of
costume jewellery in Jablonec. The new plan, however, was to use costume
jewellery as an accessory to clothing.®!

In 1963, the exhibits were chosen by a committee for the selection of exhibits,
which followed binding criteria.®? Exhibits and expositions were intended to
present the life of a person of every age at different times of the day and in
different life situations, at home, at work, in society. Costume jewellery was
housed in Pavilion C, the exposition entitled Women. The assortment at LVT
gradually expanded to include household equipment and in 1964 a limited
number of gramophone records, paintings, and folklore items, cosmetics,
car accessories, items for hiking and spending time at cottages, as well as
electric home appliances. It was in the same year that LVT was first used to
hold contract negotiations for foreign trade enterprises, including Jablonex.
The effectiveness of the sales is evidenced, for example, by the fact that
deals worth 76,797,800 koruna were made in 1964! A wide range of ac-
companying events were also held, including entertainment programmes,
competitions, and fashion shows, which were primarily intended for the
general public, as well as what were known as industry days, intended for
professionals in the fields of trade or arrangement sectors, and scientific
and technical conferences.

In 1963, Jindfich Santar was charged with preparing the set and prof.
Antonin Kybal was appointed the designer, the latter responsible for the
artistic installation of the items and personally responsible for getting proper
instructions to the arrangers.®® The event ran from 14 July to 4 August 1963.
The content was to have differed from Ostrava 1963. Santar opted for
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zde mohli dogist, ze v roce 1962 byla v Ceskoslovensku vyrobena bizuterie
v hodnoté 457 145 100 korun. Pavilon Zena obsahoval expozici skla, ko-
zichti, médy a textilii. Prezentace vznikla ve spolupraci s UBOKem. | kdyz
byla bizuterie sou¢asti uvodniho poutace, bylo jeji zastoupeni velmi sporé,
coz prineslo negativni ohlas. Vladni komise pro vystavnictvi vznesla na
svém jednani 19. listopadu 1963 pozadavek, aby sougasti pristich LVT byla
»dUstojna expozice skla a bizuterie v rozsahu, ktery bude pfitazlivy také pro
zahrani¢ni turisty a obchodni zajemce".®®

Vyrobky Centrofloru byly pravidelné prezentovany jako exponaty a zaroven
vyuzivany jako aranzérské prvky. Ne tak v roce 1963. Scénar se snazil o pro-
sazeni ndzoru, ze umélé kvétiny do moderniho interiéru nepatfi. ,Vyhybame
se pouzivani umélych kvétl a nahrazujeme je vétévkami s okrasnymi plody,
chvojim a jinymi pfirodninami...“%, vybizel navstévniky doprovodny text.

V roce 1964 se na LVT prezentovalo
500 vystavovateld s témér 10 tisici ex-
ponaty. Autorem scénare byl opét Jin-
dfich Santar, projekéni prace zajistoval
podnik Vystavnictvi pod vedenim Alese
Benedy. V terminu od 18. ¢ervence —
9. srpna 1964 vystavu navstivilo 582
tisic navstévnika z Ceskoslovenska a ze
zahrani¢ni, predevsim z Polska a NDR.*”
Expozice se nachazely v péti pavilonech
a na venkovnich plochach. Rezonovala
témata jako prace, domov, spole¢nost a
kulturni zajmy, pfic¢emz pravé tomuto po-
slednimu byl vénovan pavilon D. Zde ve-
dle textilnich a odévnich exponatd, skla,
keramiky, kosmetiky, uméleckych dél, au-
diovizualni techniky nebo uméleckych dél
byla prezentovana i bizuterie, konkrétné
podniky Zeleznobrodske sklo, Jablonec-
ké sklarny a Centroflor. Jejich vyrobky pro
spole¢enské udalosti se staly soucasti
sektoru mistniho hospodarstvi. V pavilo-
nu F se nachazela kolekce 50 kustl denni
bizuterie. DalSich 30 kus( doplfiovalo odévni modely. Prezentovana byla
tehdy moderni hlinikova eloxovana bizuterie a bizuterie ze sklenénych perli.
Bizuterie byla zastoupena také v expozici vyrobnich druzstev, v podobé kovové
a krajkové bizuterie a galanterie.

V roce 1965 se poprvé paralelné konaly LVT a Mezinarodni vystava bizuterie
v Jablonci nad Nisou. Mnoho navstévnikl navstivilo obé akce v ramci jednoho
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LVT 64, kolekce sklenéné bizuterie Zeleznobrodskeho skla,
Liberec, 1964, SOA Liberec, fond LVT
LVT 64, Zeleznobrodské sklo glass beads fashion jewellery collection,
Liberec, 1964, SOA Liberec, fonds LVT

expositions that were conceived in a different way and that represented not
individual sectors, but individual themes of human society, achieved using
items from all industries. The event presented two basic product groups
— textiles and glass. An important part of this was the glass show, which
used exhibits and furnishings from the Czechoslovak Glass exhibition in
Moscow. The exhibits from Moscow were accompanied by items from the
archives of enterprises and from the collection of the Museum of Decorative
Arts in Prague. The intention of this grand presentation was to increase the
public’s interest in glassmaking, something that also fuelled the exhibitions
in Jablonec nad Nisou. The main themes of the pavilions were Children and
Young People, Family, Woman, and Man. All pavilions were provided with
the same placard, called a “gleglak”, designed for the presentation of glass
products, and costume jewellery products were found in the Women Pavilion.
The texts of what was known as the LVT Encyclopaedia 63 were placed
at the bottom of the entrance pergola.
The heading “BIZUTERIE" (costume
jewellery) was included as well, and the
following written about it in the introduc-
tion: “...these are smaller decorative
fashion items made of various materials,
particularly glass, metal, certain stones,
artificial materials. Costume jewellery is
not intended to imitate expensive jewel-
lery, but to go its own way, to work with
its own specific materials and adequate
shapes”®* Another heading was natu-
rally “JABLONECKY PRUMYSL" (the
Jablonec industry).

The Woman pavilion, where costume
jewellery was presented, had the task of
showing women in society, in the home,
at work, and in sport. A single placard
presented contemporary costume jew-
ellery production and historical exhib-
its. Visitors were able to read there that
costume jewellery worth 457,145,100
koruna had been produced in Czecho-
slovakia in 1962. The Woman pavilion housed expositions of glass, furs,
fashion, and textiles, the presentation created in cooperation with UBOK.
Although costume jewellery was included in the introductory placard, it
was few and far between, which was not received well. At its meeting on
19 November 1963, the Government Committee for Exhibitions called for
the next LVT to be “a dignified exhibition of glass and costume jewellery to
an extent that would also appeal to foreign tourists and business clients”®®



vyletu. Autorem scénére byl v obou pfipadech Jindfich Santar. Zcela logicky
byla na libereckém vystavisti vénovana bizuterii mensi pozornost, vyuzita byla
ale i jako doplnék odévnich modeli a médnich prehlidek. Hlavnim vytvarnym
motivem se stala velka ulice ve mésté, kterou dotvarela plasticka projekce
kombinovana s umisténim svételnych prvkld podniki a obchodt. Bizuterie
v ramci vlastnich expozic byla prezentovana v pavilonu | spole¢né se sklem,
porcelanem, keramikou, hudebnimi nastroji nebo hrackami. Ostatni pavilony
prezentovaly velké textilni a odévni celky. Na plose 63 tisic m2 predstavovalo
520 vystavovateld 10 tisic exponatd.

Do soutéze o Medaili LVT byly z podniku Bizuterie vybrany tfi soupravy, Sy-
rius od vzorkarské dvojice Paul-Weil, dale souprava nahrdelniku a nausnic
Orion a souprava Modry oxid slozena z nahrdelniku, naramku a nausnic od
vytvarnika Krobota.?® Mezi exponaty pro LVT 1965 probéhl poprvé vybér do
nové soutéze O nejlepsi vyrobek oboru. A poprvé se sou¢asti programu stal
zabavny televizni pofad Pekelné se soustred, pravidelné poradany az do roku
1972. Vznikl na motivy Jaroslava Dietla a moderatorem byl velmi popularni
Karel Stédry. Hostesky vystupujici v pofadu nosily vyraznou bizuterii a tim
uginné zajistily bizuternim podnikiim propagaci. | diky tomu se stal znamym
limcovy nahrdelnik z tamburované vysivky podle navrhu Jarmily Hlavove.®® 1
V roce 1966 bylo do veletrzni soutéze prihlaSeno celkem osmnact vyrobkd.
Pét z Bizuterie, Ctyfi ze Sklenéné bizuterie a devét ze ZBS."" Jednim ze
soutéZnich exponatd byl nahrdelnik ze sintrovanych perli vzorkare Ladi-
slava Sipa ze Sklenéné bizuterie, zpracovany Evou Wagenknechtovou.'©2
V konkurenci témér tisice pfihlasenych exponatl z rdznych vyrobnich oborl
bizuterie neuspéla. Tématem LVT se stala ¢tyfi roéni obdobi. Bizuterie byla
prezentovana v pavilonu G, ktery predstavoval Zimu, zde byla expozice PJB
na plode 14 m2. Expozice G-19 byla uréena pro Brusirny kamend (Pre-
ciosa). Kolekce obsahovala 50 kusti nahrdelnikd, naramkg, brozi, nausnic
a souprav. Expozice G-20 prezentovala souhrnné SPJB podnik Jablonecka
bizuterie, prezentace obsahovala $trasovou bizuterii, broze, nahrdelniky ze
sklenénych komponentt, nahrdelniky z plastickych hmot, ale také uzitkové
zbozi z plastickych hmot a vanoéni ozdoby, kterych bylo v kolekci nejvice,
100 kust. Expozice G21 prezentovala podnik Bizuterie, jejiz kolekce méla byt
pomérné skromna a monotematicka, pouze 20 kusl bizuterie se sklenénymi
kameny. V pavilonu |, jehoz tématem bylo Jaro, byl prezentovan podnik Jab-
lonecké sklarny a Zeleznobrodské sklo véetné bizuterie. Vyraznou expozici
zde mél podnik Centroflor. V pavilonu se nachazela také prezentace exponatti
pro Montreal 67. Generalni feditelstvi PJB nebylo spokojeno s expozicemi
bizuternich vyrobkd v ramci konceptu LVT. Za dobrou byla ozna¢ena pouze
expozice Centrofloru, ktery ukazoval umélé kvétiny, atrapy ovoce a destniky.
V ramci propagace bizuterie byly bizuterni vyrobky vyuzity jako ceny v sou-
tézich ve veletrznim tisku Polednik a také jako soucast modell hostesek
v televizni soutézi Pekelné se soustied.'®® Jednou z prezentovanych novinek
byly nahrdelniky z keramickych perli ¢i ndhrdelnik z vinutych perli, ktery

Centroflor products were regularly presented as exhibits and, at the same
time, used in arrangements. But not so in 1963. The concept attempted
to push through the opinion that artificial flowers had no place in the
modern home. “We are avoiding the use of artificial flowers and replacing
them with branches and decorative fruits, evergreens, and other products
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of nature ...,*® the accompanying text told visitors.

500 exhibitors presented almost 10,000 exhibits at LVT in 1964. The set
was again created by Jind¥ich Santar, while design work was handled by the
Vystavnictvi enterprise, headed by Ale$ Beneda. Some 582 thousand visitors
from Czechoslovakia and abroad, mostly from Poland and East Germany, at-
tended the exhibition between 18 July and 9 August 1964.9” The expositions
were housed in five pavilions and outdoors. The themes on this occasion
were Work, Home, Society, and Cultural Interests, the latter concentrated in
Pavilion D, where costume jewellery was presented by Zeleznobrodske sklo,
Jablonecké sklarny, and Centroflor alongside textiles and clothing exhibits,
glass, ceramics, cosmetics, artworks, and audio-visual technology. Those
enterprises’ products for social events were part of the local economy section,
while a collection of 50 pieces of everyday costume jewellery was placed in
Pavilion F. Another 30 pieces were on hand to accompany clothing models.
Anodised aluminium costume jewellery and costume jewellery made of glass
beads were put on display, while costume jewellery was also found in the
production cooperatives’ exposition in the form of metal and lace costume
jewellery and haberdashery.

LVT and the International Costume Jewellery Exhibition in Jablonec were
first held at the same time in 1965. Many visitors went to both events as
part of the same day out. Jindfich Santar was in charge of the set for each
of the exhibitions. It was perfectly logical for costume jewellery to be given
less attention at the exhibition grounds in Liberec, although it was also used
there as an accessory to clothing models and in fashion shows. The main
artistic motif was a large street in the city, the finishing touches applied by
a projection combined with the lighting elements of enterprises and shops.
Costume jewellery was presented in its own right together with glass, por-
celain, ceramics, musical instruments, and toys in Pavilion |. Other pavilions
exhibited large textiles and clothing sets. Some 520 exhibitors presented
10,000 exhibits over an area of 63 thousands sgqm.

Three sets, known as Syrius, created by the Paul-Weil designer duo, a set
of necklace and earrings known as Orion, and the Blue Oxide set, consisting
of a necklace, a bracelet, and earrings by the artist Krobot, were all chosen
for the LVT Medal competition from the exhibits displayed by Bizuterie®®. The
exhibits at LVT 65 were for the first time involved in a new competition to find
the Best Product in the Field. And for the first time an entertaining television
serial was part of the programme: Pekelné se soustfed (Concentration),
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zaroven ziskal ocenéni Vynikajici vyrobek roku 1966 a v expozici se tak
honosil i zlatou visackou CID.

LVT 67 se konaly 14. ¢ervence — 6. srpna 1967 a uskutecnily se na dvou
vystavnich mistech. Zapojeno bylo i jablonecké vystavisté, kde byly umistény
expozice bizuternich podnikd véetné umélych kvétin, skla, dale stavebniho
skla nebo vanoc¢nich ozdob, keramiky, porcelanu. Jednalo se celkem o osm
podniku, které dohromady predstavily 4 500 vyrobkd. Cely nazev nové po-
jatého roéniku byl Liberecké vystavni trhy — Liberec 67, Jablonec 67. Tato
nova koncepce, se kterou se vyhledové pocitalo pro dal8i ro€niky, bezesporu
pfinesla vyrazné vétsi vystavni plochu — pfesahla 80 000 m? — a z pohledu
prezentace bizuternich podnik( tvofila jejich dosud nejvétsi expozici. Nicmé-
né pocet vystavujicich i exponatl setrval na objemu minulych vystav, tedy
500 vystavovateld a 10 tisic exponatl. Realizaci scénare byl opét povéren
Jindfich Santar, ktery disledné prosazoval, aby v rdmci liberecké ¢asti LVT
byly prezentovany pouze vyrobky z oblasti kultury odivani a v Jablonci nad
Nisou z oboru skla, bizuterie, porcelanu a keramiky.’** Organiza¢ni zména se
nesetkala s kladnym ohlasem u vystavujicich. Jedinym od zagatku souhlasicim
vystavovatelem bylo Generalni feditelstvi PJB.'°® Ani vefejnost tyto zmény piilis
neocenila, navtévnikim chybéla napf. venkovni expozice stanl a chat'®, ktera
se hned v nasledujicim ro¢niku vratila. A nebyli spokojeni ani s tim, Ze v ramci
jabloneckého vystavisté nebyly organizovany modni prehlidky a obecné nebyla
bizuterie na prehlidkach vyraznéji prezentovana.” Tématem pro tento ro¢nik
byly uméleckeé styly poslednich sta let. Pavilony na jabloneckém vystavisti byly
stylizovany do funkcionalismu a futurismu. Realizaci na jabloneckém vystavisti
dostali na starost architekti Karel Pelant a Ale$ Beneda.'® Jablonecka vystava
byla rozdélena do sedmi ¢asti a vystavni plocha presahovala 1 300 m2. Sou-
¢asti Jablonce 67 byly také vystavni prostory v Muzeu skla a bizuterie, kde
si mohli navstévnici jednak prohlédnout stalou expozici historického vyvoje
Sperku a sklarstvi, jednak ve vystavni sini muzea vystavu praci vytvarnikl
UBOKu z materialti skla a keramiky. Bizuterie, ktera zde byla vystavena, byla
pracemi studentl jablonecké Stfedni pramyslové skoly.

Bizuterie z podnikd Primyslu jablonecké bizuterie byla prezentovana v pavi-
lonu 1, v jeho tieti ¢asti. Kolekce pfedmétl pro Expo v Montrealu, ktera byla
pro v8echny podniky spole¢nd, obsahovala 80 vyrobku. Z bizuterie to byla
napft. souprava Achat navrzena Helmutem Johnem.® Nasledovaly samostatné
expozice podnik( Sklenéna bizuterie v rozsahu 200 predmét(, Preciosa se
stejnym rozsahem, expozice podniku Bizuterie byla nejrozsahlejsi se 450
predméty, ZBS a Centroflor m&ly rozsah 250 predmétu. Vée pak dopliovala
bizuterie od individualnich vytvarnikd v rozsahu 50 kust. V pavilonu 2 byly
vystaveny stfibrné a zlaté Sperky ze zavodu 2 podniku Bizuterie, a to véetné
na MVSZ v Brné uspésné soupravy Milana Hurdalka. Uplnou novinkou byly
Sperky zhotovované technikou odstredivého liti. V ramci bizuterni expozice
byla prezentovana cela fada exkluzivit, tedy luxusnich malosériové vyrabénych

94

which continued regularly until 1972. This was created in line with the ideas
of Jaroslav Dietl and was hosted by the popular Karel Stédry. The hostesses
that appeared in the programme wore distinctive costume jewellery, providing
the costume jewellery enterprises with effective publicity. This is one reason
why the spiro chenille embroidery bib necklace created by Jarmila Hlavova
became so well known.®® 10

A total of 18 products were registered for the trade fair competition in 1966:
five from Bizuterie, four from Sklen&na bizuterie, and nine from ZBS." One
of the competing exhibits was a necklace made of sintered beads, designed
by Ladislav Sip from Sklené&na bizuterie and processed by Eva Wagenknech-
tova.'*? Costume jewellery was, however, unsuccessful, coming up against
almost a thousand exhibits from various branches of production. The theme
of LVT on this occasion was the four seasons and costume jewellery was
presented in Pavilion G, representing Winter, with the PJB exhibition covering
14 sgm. Exposition G-19 was set aside for Brusirny kamen( (Preciosa).
The collection took in 50 necklaces, bracelets, brooches, earrings, and
sets. Exposition G-20, meanwhile, presented the products of Jablonecka
bizuterie, exhibiting strass costume jewellery, brooches, necklaces made of
glass components, plastic necklaces, plastic utility goods, and Christmas
ornaments, which accounted for most of the exhibits in the exposition (100
pieces). Exposition G21 presented Bizuterie, whose collection was relatively
modest and monothematic, featuring only 20 items of costume jewellery with
glass stones. Jablonecké sklarny and Zeleznobrodské sklo, and their costume
jewellery, were presented in Pavilion |, Spring. Centroflor also had a rather
distinctive exposition there. The pavilion also exhibited pieces for Montreal
67. The General Directorate of PJB was not happy with the expositions of
costume jewellery products within the concept of LVT. Only the Centroflor
exposition was seen in a positive light, exhibiting artificial flowers, imitation
fruit, and umbrellas. In an attempt to publicise costume jewellery, costume
jewellery products were used as prizes in competitions in Polednik, the fair
magazine, and worn by hostesses on the television competition Pekelné se
soustred."®® New items included necklaces made of ceramic beads and a
necklace made of lamp beads, which also won the Outstanding Product
1966 award and was able to boast a gold CID tag at the exposition.

LVT 67 ran from 14 July to 6 August 1967 and took place in two exhibition
areas. The Jablonec exhibition grounds were also involved, home to the ex-
positions of costume jewellery enterprises and those making artificial flowers,
glass, including construction glass, Christmas ornaments, ceramics, and por-
celain; a total of 8 enterprises, presenting a total of 4,500 products. The full
name given to this new concept was Liberec Exhibition Markets — Liberec
67, Jablonec 67. The new concept was expected to continue into future
years and undoubtedly provided more exhibition space — more than 80,000
sgm — the largest exposition to date as far as costume jewellery enterprises



bizuternich kust. Obdivovanym a zadanym artiklem se stala $ita bizuterie
z brousenych perli z podniku Preciosa, ¢asto v trojrozmérném masivnim
provedeni. Mezi Jabloneckymi podniky byla ocenéna kolekce fantazijnich
umélych kvétin z podniku Centroflor od vzorkarky Vlasty Edelmanove.'"
Soutézilo se také o nejlepsi podnikovou expozici. Z bizuternich podnikt byla
ocenéna Bizuterie.

V roce 1968 byla pro bizuterni podniky samoziejmé stézejni vystava Jablonec
68. | pro LVT bylo pripraveno nékolik zajimavych prezentaci, at uz stfibrna
a zlata bizuterie z produkce podniku Bizuterie zavod 2, tak prezentace

Souprava Andromeda — nahrdelnik a naramek, galvanizovany obecny kov,
Bizuterie, Jablonec nad Nisou, 1970, dobova fotografie, Sklo a bizuterie, 1970, r. 6, &. 28

Ocenéno zlatou veletrzni medaili na LVT 70

Andromeda Set — Necklace and bracelet, galvanized base metal, Bizuterie,
Jablonec nad Nisou, 1970, period photography, Sklo a bizuterie, 1970, vol. 6, no. 28
Awarded the LVT 70 Exhibition gold medal

were concerned. Nonetheless, the number of exhibitors and exhibits remained
at the same level as in previous years, meaning 500 exhibitors and 10,000
exhibits. The set was again created by Jindfich Santar, who was determined
in his assertions that only clothing culture products would be exhibited in
Liberec and only those from the world of glass, costume jewellery, porcelain,
and ceramics in Jablonec nad Nisou.'® The organisational change was not
well received by exhibitors. The only exhibitor to actually agree from the very
outset was the General Directorate of PJB."° Neither was the public all that
keen on the changes, visitors missing the outdoor exposition of tents and
cabins', which returned right away the very next year. There was also un-
happiness that fashion shows were not organised at the Jablonec exhibition
grounds and that costume jewellery was not presented more distinctly at
the shows in general.’®” The theme this year was the artistic styles of the
past 100 years and the pavilions at the Jablonec exhibition grounds were
stylised to take on a functionalist and futuristic appearance. Architects Karel
Pelant and Ale$ Beneda were charged with the task of implementation at
the Jablonec exhibition grounds.'®® The Jablonec exhibition was divided into
seven parts over exhibition space of more than 1,300 sgm. Jablonec 67
also included exhibition areas in the Museum of Glass and Jewellery, where
visitors were able to see a permanent exhibition of the historical development
of jewellery and glassmaking and, in the museum exhibition hall, an exhibition
of the work of artists from UBOK made of glass and ceramics. The costume
jewellery exhibited here was the work of pupils at the Jablonec Secondary
Industrial School.

Costume jewellery made by the enterprises of Primysl jablonecké bizuterie
was presented in the third section of Pavilion 1. A collection of items for
Expo in Montreal, common for all enterprises, contained 80 products. The
costume jewellery included, for example, the Agate set designed by Helmut
John.™® There were separate expositions for the enterprises of Sklenéna
bizuterie, numbering some 200 pieces, and Preciosa (the same size), while
the Bizuterie exposition was the largest with 450 pieces. ZBS and Centroflor
each had 250 pieces. All of this was supplemented by 50 pieces of costume
jewellery from individual artists. Silver and gold jewellery from Bizuterie plant
2 was exhibited in Pavilion 2, including sets created by Milan Hurdalek that
had enjoyed success at MVSZ in Brno. One absolute novelty was jewellery
made using the technique of centrifugal casting. A whole range of exclusive
pieces — luxury items of costume jewellery made in limited numbers — was
presented in the costume jewellery expositions. One item that earned great
admiration and popularity was stitched costume jewellery made of cut
beads at Preciosa, often in a solid, three-dimensional design. A collection of
fantastic artificial flowers from Centroflor, designed by Vlasta Edelmanova,
was a prize-winner among the enterprises of Jablonec.'® There was also
a competition to find the best enterprise exposition, with Bizuterie the only
costume jewellery enterprise to win a prize.
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vedernich a spoleenskych kabelek a médnich dopliikl z tamburované vysivky
z podniku Zeleznobrodské sklo, z nich vétsina byla navrzena Jarmilou Hla-
vovou. Jak fungovalo propojeni LVT a vyroby ukazuje pravé priklad bizuterie.
V roce 1970 byla mezi ocenénymi produkty bizuterni souprava Andromeda,
ktera byla jiz na podzim téhoz roku zafazena do vyrobniho programu, a to
v osmi rlznych variantach. Do prodeje byla urena jiz na posledni ¢tvrtleti
téhoz roku.'"!

Od roku 19712, kdy znovu probéhly paralelné vystavy v Liberci a Jablon-
ci, byl z PJB jmenovité prezentovan pouze Centroflor, tehdy v pavilonu F
s nazvem Prazské zahrady, ale pouze v roli doplitk(l a dekoraci.'"® Expozice
méla stejné jako vystava bizuterie mezinarodni charakter. U&astnili se ji
vystavovatelé z Madarska, NDR, Polska a SSSR. Obé vystavy se vzajem-
né dopliiovaly. V Liberci bylo mozné shlédnout maédu, v Jablonci bizuterni
doplriky. V dobé paralelniho konani bizuterni vystavy a LVT tézily obé akce
z velkého poctu navstévnikd. Program zajezdl navstévnikl z celé republiky
obsahoval navstévu obou akci. V dalsich dvou letech, kdy se na jabloneckém
vystavisti konaly jiné vystavy spotfebniho zbozi, se bizuterni podniky snazily
vyuzit pfitomnosti zastupct odévnich podnikd a poradali pro né pro verfejnost
uzaviené kontraktaéni vystavy. V roce 1972 se takova odehrala v klubovné
zavodu Bizuterie a prezentovala bizuterni doplriky pro textilni, odévni, pletarsky,
kozedélny a obuvnicky prlimysl. Vystava ukazovala vybranou kolekci nékolika

LVT 73, bizuterie v roli dekorace v ramci expozice kozesin,
Liberec, 1973, SOA Liberec, fond LVT
LVT 78, fashion jewellery used as decoration in for exhibition,
Liberec, 1973, SOA Liberec, fonds LVT
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The Jablonec 68 exhibition was naturally the key exhibition for costume jew-
ellery enterprises in 1968, although several interesting presentations were
also prepared for LVT, whether the silver and gold costume jewellery made
at Bizuterie plant 2 or a presentation of evening and social handbags and
fashion accessories made of spiro chenille embroidery from Zeleznobrodské
sklo, most of which were designed by Jarmila Hlavova. Costume jewellery
was an example of how the connection of LVT and production actually
worked. The prize-winning products in 1970 included the Andromeda set,
eight different versions of which were included in the production programme
in the autumn of the same year. These were made available for sale in the
final quarter of that year.""

From 19712, when the exhibitions in Liberec and Jablonec were held in
parallel, only Centroflor was presented from PJB, this time in Pavilion F un-
der the name of Prague Gardens, albeit only in the role of accessories and
decorations.""® The exposition and the exhibition of costume jewellery were
both international and were attended by exhibitors from Hungary, East Ger-
many, Poland and the USSR. The two exhibitions complemented each other:
fashion was on show in Liberec, costume jewellery accessories in Jablonec.
Both events benefited from a large number of visitors when the costume
jewellery exhibition and LVT were held at the same time. A tour programme
for visitors from all over the Republic included a visit to both events. In the
next two years, when other exhibitions of consumer goods were held at the
Jablonec exhibition grounds, costume jewellery enterprises tried to exploit
the presence of representatives of the clothing industry and organised con-
tracting exhibitions for them that were not open to the public. In 1972, the
event took place in the Bizuterie club room and presented costume jewellery
accessories for the textile, clothing, knitting, leather, and footwear industries.
The exhibition showed a select collection of several thousand products, mainly
haberdashery, more than 5,000 designs in fact''*, as well as a collection
of silver jewellery, souvenirs, badges, and a collection of metal buttons, of
which there were 2,500, filigree with glass stones, rondells, or buttons in the
shape of letters and children’s motifs, which were very fashionable at that
time. Tours of the exhibition, which were of interest to 50 delegations, were
organised in the form of working meetings. There was interest in pendants
with fasteners and decorative badges for shoes. The event was repeated
in the coming years and, moreover, became a model for the same event
targeted at the footwear industry in Moscow.

Even in 1973'"%, Centroflor was the only PJB enterprise to have a separate
exposition. Dolni Poustevna was presented in Pavilion B with the theme of
Individuality, at the very end of the pavilion in the form of display cases in the
corridor, a significantly smaller exposition than those of the other enterprises
presented. The exposition was supposed to “document appropriate choice,
sensitivity, and taste in fashion accessories”.!"® The situation was similar in



tisic predevsim galanternich vyrobku, pfes 5 tisic vzord'', mezi nimi kolekce
stiibrnych 8perkd, upominkové pfredméty a odznaky nebo kolekce kovovych
knoflikd, kterych bylo 2 500, zastoupeny zde byly filigranové, se sklenénymi
kameny, rondelkami nebo v té dobé velmi modni knofliky ve tvaru pismen
a détskych motivll. Prohlidky vystavy, o které projevilo zajem 50 delegaci, byly
organizovany formou pracovnich porad. Zajem byl o pfivésky ke zdrhovadliim
nebo ozdobné splinty na boty. Akce byla v dal$ich letech opakovana, a navic
se stala predlohou pro stejnou akci zacilenou na obuvni priimysl v Moskvé.

I v roce 1973""® byl z PJB zafazen mezi samostatné expozice pouze podnik
Centroflor, Dolni Poustevna byla prezentovana v pavilonu B s tématem
Osobitost..., a to v zavéru pavilonu formou vitrinové instalace v pasazi, ktera
byla vyrazné mensi nez ostatni prezentované podniky. Expozice méla ,doku-
mentovat vhodnou volbu, citlivost a vkus modnich dekora¢nich doplikd®. 118
V dalsich ro¢nicich byla situace podobna. S bizuterii se bylo mozné setkat

LVT 73, rize z Centrofloru jako dekorace ve vstupnim prostoru,
Liberec, 1973, SOA Liberec, fond LVT
LVT 73, Centroflor textile roses decorate the foyer,
Liberec, 1973, SOA Liberec, fonds LVT

spiSe jako s doplikem, tfeba na mddnich prehlidkach. V roce 1974 jich béhem
LVT probéhlo 25 denné a prezentované modely doplriovala pravé jablonecka
bizuterie. Za celou dobu trvani bylo prehlidek vice nez 400, k nejvétsim patfila
prehlidka n. p. Tepna Nachod, kterou opatfily doplriky n. p. Sklenéna bizuterie.
Bizuterie stejného podniku pak dopliiovala prehlidku generalniho feditelstvi
OBUV Gottwaldov. Zajimavosti je, Ze moznost vyuziti jablonecké bizuterie

the years that followed and costume jewellery could be seen more as an
accessory, for example at fashion shows. There were 25 of these at LVT
a day in 1974, the models complemented by Jablonec costume jewellery.
Over 400 shows were staged during the event, the largest being the show
organised by Tepna Nachod, national enterprise, which was provided with

Bizuterni nahrdelniky zhotovené podle navrhil Vjageslava Zajceva

v podniku Bizuterie a vyuzité jako doplnék odévnich modelt na LVT v roce 1974,
dobova fotografie, Sklo a bizuterie, 1974, r. 10, &. 1617
Fashion jewellery necklaces designed by Vjaceslav Zajcev, made by Bizuterie,
worn by models at the LVT 1974, period photography, Sklo a bizuterie,
1974, vol. 10, no. 16-17

accessories from Sklenéna bizuterie, national enterprise. Costume jewellery
made by the same enterprise was also used in the show staged by the Gen-
eral Directorate of OBUV Gottwaldov. Interestingly, the models themselves
had asked about the possibility of using Jablonec costume jewellery back in
January. Costume jewellery was also part of the shows organised by foreign
clothing producers.""”
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Nahrdelnik, Vjageslav Zajcev, galvanicky zlaceny a malovany tombak, Bizuterie,
Jablonec nad Nisou, po roce 1970, sbirka MSB, ev. &. B0O9009, foto MSB, Ale$ Kosina
Necklace, Vjaceslav Zajcev, gold-plated and painted tombac, Bizuterie,

Jablonec nad Nisou, after 1970, MSB collection, inv. No. BO9009, photo MSB, Ale$ Kosina
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Nahrdelnik, N. Kalouskova, drhana vina, stfibro, Pramysl| Jablonecké bizuterie,
Jablonec nad Nisou, 1977, sbirka MSB, ev. &. B05679, foto MSB, Ale$ Kosina
Necklace, N. Kalouskova, macramé, silver, Primysl Jablonecké bizuterie,
Jablonec nad Nisou, 1977, MSB collection, inv. No. B05679, photo MSB, Ale$ Kosina



LVT 77, propagadni fotografie, 1977, SOA Liberec, fond LVT
LVT Liberec 77, promotional photo, 1977, SOA Liberec, fonds LVT

k modellim si vyzadaly samotné modelky jiz v lednu. Bizuterie byla soucasti
piehlidek zahrani¢nich odévnich producentd.'"”

Od roku 1975 se v ramci LVT konala soutéZ na vzorovani denni a vederni
bizuterie zafazena do celostatni soutéze Zenit pro mladé tvarce. Prvni ro¢-
nik se nesetkal s o¢ekavanou ucasti ze strany vzorkarl. Vyraznéji zasahly
pouze vzorkaiky 6. vzorovaciho zavodu ZBS. Z 32 zaslanych navrhii bylo
ocenéno 12.

Mala expozice bizuterie byla na LVT v roce 1982. Prezentovan byl i nahrdelnik
z ZBS, ocenény na 13. MVSZ v Brné zlatou medaili. V roce 1986 jiz méla
bizuterie na LVT opét své plnohodnotné misto, a to malou expozici v pavilonu
B, kde bizuterie dopliiovala expozici OP Prostéjov, ale byla také prezentovana
v osmi samostatnych vitrinach''®. Postupné opétovné zafazovani bizuterie
do expozice LVT bylo reakci na neustale se zvySujici zajem navstévnické
verfejnosti o tento sortiment. V roce 1988 byl tématem LVT kaleidoskop
mody. Statni podnik Jablonecka bizuterie mél vlastni expozici v pavilonu B,
kde se stejné jako v minulém roéniku délil o vystavni plochu s OP Prosté&jov.
Expozice prezentovala luxusni bizuterii, bizuterii pro volno¢asovou médu
a bizuterii k sezonnimu oblec¢eni a plaZzové modé!'®.

From 1975 onwards, daytime and evening costume jewellery was included
in the nationwide Zenith for Young Artists competition as part of the design
competition organised at LVT. The first year did not have the expected level
of participation among designers. Only designers from the 6th design plant
at ZBS took a more active part. Of the 32 designs submitted, 12 were
awarded with prizes.

There was a small exposition of costume jewellery at LVT in 1982. A necklace
made at ZBS, awarded a gold medal at the 13th MVSZ in Brno, was also
exhibited. Costume jewellery was again given a more important position at
LVT in 1986 with a small exposition in Pavilion B, where costume jewellery
complemented the exposition of OP Prostéjov clothing company, but was
also presented in eight separate display cases."'® The gradual re-introduc-
tion of costume jewellery at LVT was a response to ever-increasing public

LVT 75, Soutéz o nejlepsi vylohu, 1975, SOA Liberec, fond LVT
LVT Liberec 75, The best shop window competition, SOA Liberec, fonds LVT

interest in the range. The theme at LVT in 1988 was the Kaleidoscope of
Fashion. The Jablonecka bizuterie state enterprise had its own exposition
in Pavilion B, where, as in the previous year, it shared exhibition space with
OP Prostéjov. The exposition presented luxury costume jewellery, costume
jewellery for leisure-time fashion, and costume jewellery for seasonal clothing
and beach fashion.'®
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Mezinarodni veletrh spotfebniho zbozi v Brné

Od poloviny $edesatych let 20. stoleti byl v Brné potadan Ceskoslovensky
veletrh spotiebniho zbozi. Verejnost si poprvé novinky ze svéta spotrebniho
zboZi prohlédla roku 1965. Podniky SPJB se ho poprvé ugastnily v roce 1968.
Roku 1970 se akce zménila na Mezinarodni veletrh spotiebniho zbozi v Brné
a dlouhodobg patiila mezi nejvyznamngjsi veletrzni udalosti v Ceskosloven-
sku. MVSZ se stal ucelenou ptehlidkou spotiebniho zboZi a prostorem pro
prezentaci designovych i technologickych inovaci. Tuzemskym vystavovatellim
a navstévnikdm umoznil konfrontaci nasi a zahrani¢ni produkce. Prezentaci
podnik(i SPJB zajistoval PZO Jablonex a reklamni agentura Rapid, prodej
byl realizovan ve spolupraci s podnikem Drobné zbozi. Uzavirani obchod-
nich kontrakti zaji$toval pro bizuterii Jablonex v sou¢innosti s Ministerstvem
zahrani¢niho obchodu.

Ceskoslovensky veletrh spotiebniho zbozi

V roce 1968 Gekalo podniky SPJB nékolik vyznamnych prezentacnich akci.
V |été se Ucastnily Libereckych vystavnich trhd, hlavné druhého roéniku
mezinarodni vystavy bizuterie Jablonec 68. Jiz v kvétnu byla bizuterie pre-
zentovana na Ceskoslovenském veletrhu spotiebniho zbozi v Brné. Veletrh
hostil 128 vystavovateldl na celkové plose 8 617 m2 a probéhl v terminu
3.—14. kvétna pro vefejnost, nasledné 15.—19. kvétna 1968 probihala
neverejna kontraktaéni ¢ast tzv. generalnich kolekci.'?® 27. kvétna — 4. Serv-
na probihaly neverejné kontrakta¢ni dny podnikid zahrani¢niho obchodu.
Hlavnim heslem tohoto prvniho mezinarodni ro¢niku bylo SVETOVOU KVA-
LITU, SVETOVY VYBER / DNES NA VELETRHU, ZITRA V OBCHODE.
Roé¢nik byl organiza¢né pfizplsoben zahrani¢nim mezinarodnim veletrhiim,
a to jak délkou, tak s ohledem na poradani kulturnich akci pouze v dobé
vikendu.'?!

Na veletrhu byly zastoupeny véechny podniky SPJB. Expozice byly v pavilo-
nech A, M aL.V pavilonu A, v tzv. rotundé, byly vystaveny generalni kolekce
mistniho hospodafstvi. Bizuterie ze SPJB byla zafazena do expozice Severo-
&eskeého kraje KNV Usti nad Labem. ZBS bylo prezentovano samostatné 22,
Své misto zde mély i kolekce vyrobnich druzstev, kde byla bizuterie také
zastoupena. Den Severo¢eského kraje byl naplanovan na 6. kvétna. Expozice
krajt a mést Praha a Bratislava méla tfi ¢asti, venkovni lapidarium, spole¢nou
expozici v rotundé pavilonu A a samostatné krajské expozice. Krajské expozice
obsahovaly vybér exponatl, podle scénare krajskych expozic zde mélo byt
5-10 kust bizuterie z podniku ZBS.'2 Vedle bizuterie byly v severodeské
expozici sklarské vyrobky, figurky, vazy, misy a popelniky, dale luxusni texti-
lie, vyrobky chemického priimyslu i zemédélské vyroby nebo znac¢ka LIAZ.
Zastoupeny byly i prace ze Stredni uméleckoprimyslové skoly sklafské
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The International Consumer Goods Fair in Brno (MVSZ)

The Czechoslovak Consumer Goods Fair was organised in Brno for the first
time in the middle of the 1960s, with the public having its first chance to view
innovations from the world of consumer goods in 1965. The enterprises of
SPIB first participated in 1968. In 1970, the event became the International
Consumer Goods Fair (MVSZ) in Brno and was for many years one of the
most important trade fairs in Czechoslovakia. MVSZ became a complete
showcase for consumer goods, a place to present design and technological
innovations. It allowed domestic exhibitors and visitors to compare home and
foreign production. SPJB's presentation was handled by PZO Jablonex and
the Rapid advertising agency, while sales were carried out in cooperation with
the Drobné zbozi enterprise. Jablonex ensured the signing of business con-
tracts for costume jewellery in coordination with the Ministry of Foreign Trade.

The Czechoslovak Consumer Goods Fair

The enterprises of SPJB could look forward to several major presentation
events in 1968. In the summer they attended the Liberec Exhibition Mar-
kets, and more importantly the second year of the International Costume
Jewellery Exhibition, Jablonec 68. Costume jewellery was also presented
in May at the Czechoslovak Consumer Goods Fair in Brno. The exhibition
hosted 128 exhibitors over a total area of 8,617 sgm'?° and ran from May
3 to 14 for the public, the contracting part of the “general collections” then
taking place from May 15 to 19. Non-public contracting days for foreign
trade enterprises were held on May 27 — June 4. The main motto of this first
international year was GLOBAL QUALITY, GLOBAL CHOICE / TODAY
AT THE FAIR, TOMORROW IN THE SHOPS. The event was organised
in such a way as to fit in with foreign international trade fairs, both in terms
of the length and with regard to the organisation of cultural events at the
weekend only."?!

All the enterprises in SPJB were represented at the fair, the expositions pre-
sented in Pavilion A, M and L. A general collection from the local economy
was shown in Pavilion A, in the so-called rotunda. SPJB costume jewellery
was also included in the exposition of the North Bohemian Region Regional
National Committee Usti nad Labem. ZBS exhibited separately.'?? There
was also a collection created by production cooperatives that included
costume jewellery. The North Bohemia Region Day was scheduled for 6
May. The exposition of regions and the cities of Prague and Bratislava had
three parts, an outdoor lapidarium, a joint exhibition in the rotunda of Pavil-
ion A, and separate regional expositions. The regional expositions included
a selection of exhibits, the regional exposition concept including 5 to 10
pieces of costume jewellery from ZBS.'2? In addition to costume jewellery,



v Zelezném Brodé&. Soudasti krajskych expozic byly velkoplosné fotografie.
Celek Severocesky kraj v zahrani¢i obsahoval fotografii s médni prehlidkou
Jablonexu. Fotografie byly také v dokumentarni fotografické ¢asti, kde byl
umistény snimek z vyroby bizuterie. Textova ¢ast pak zmiriovala svétovou
vystavu Expo v Montrealu a Libereckeé vystavni trhy. Bizuterie byla zastoupena
i v expozici Jihodeského kraje, a to bizuternimi vyrobky z Zirovnice.

Expozice v pavilonu M byla pfipravovana v souc¢innosti s podnikem Drobné
zbozi Jihlava, které zajistovalo prodej. Proto byly obé expozice v blizkosti.
O bizuterii byl velky zajem, jen v dobé veletrhu se prodalo v maloprode;ji zbozi
za 300 tisic korun. ZBS dokonce piijimalo objednavky na zaslani zbo#i na
dobirku.* V pfedpremiéfe zde byly vystaveny nékteré z exponatd pro vystavu
Jablonec 68. Bizuterie byla sou¢asti prehlidek, které se pfimo v pavilonu M
konaly dvakrat denn&. Ugast na veletrhu byla vyuita pro provedeni spotte-
bitelského prazkumu.

Podniky se na ucast intenzivné pfipravovaly. Podnik Bizuterie predstavil jarni
a podzimni kolekci, zadané eloxované hlinikové fetézy, kamenovou bizuterii,
mincové broze Kleopatra a Nefrete nebo bizuterii s motoristickou tématikou,
manzetové knoflicky nebo klicové privésky s dopravnimi znackami uréené
pro pany a stejné zdobené divéi naramky. V expozici Severo¢eského kraje
byl podnik Bizuterie prezentovan deseti soupravami. Zastoupen byl také
v pavilonu L, kde se Sperky a luxusni bizuterie ze zavodu 2 staly soucasti
expozice podniku Klenoty Brno. Vedle ¢erstvych novinek se jednalo o §perky
s achaty, které sklizely uspéch jiz na Expo v Montrealu.

Nasledujici rok 1969 byla jablonecka bizuterie pouze v pavilonu H, a to v ramgi
expozice podnikil SPJB, konkrétné podniky Bizuterie, Sklenéna bizuterie
a Zeleznobrodské sklo.

Mezinarodni veletrh spotfebniho zbozi

V roce 1970 dostal veletrh skute¢né mezinarodni rozmér. Koncepce veletrhu
velmi striktné dodrzovala ¢lenéni expozic, pfipadné celych pavilond podle
jednotlivych oborG. Pro pfedstavu se napt. tieti rocnik MVSZ v roce 1972
deélil do nasleduijicich celkl: 1. potraviny, 2. zafizeni pro byty a chaty, staveb-
niny, 3. textil a médni doplriky, 4. rozhlasova a televizni technika, 5. hudebni
nastroje, gramofonové desky, 6. kiize a obuyv, 7. kozesiny, 8. sklo, keramika,
porcelan, 9. drobné primyslové spotrebni zbozi, naradi, 10. hracky, jizdni
kola, 11. spotiebni chemické vyrobky, parfumerie, drogerie, 12. expozice
zahrani¢nich podnikd druzstev, UNICOOP a INTERCOOP. Vyjimkou byly
tzv. statni expozice CSSR, obvykle umisténé v rotundg, a zmifiované expozice
druzstevnich podnikl zahrani¢niho obchodu UNICOOP a INTERCOOP,
které byly koncipovany jako vybérové, ale zaroven v8esortimentni.'® Veletrzni

the North Bohemian exposition showed glass products, figurines, vases,
bowls and ashtrays, luxury fabrics, chemical and agricultural products, and
the LIAZ make of vehicles. Work from the Secondary Applied Art School of
Glassmaking in Zelezny Brod was also on view. Large photographs were
also included in the regional expositions. The North Bohemia Region Abroad
section, meanwhile, featured photographs and a fashion show by Jablonex.
There were more photographs in the documentary photograph section, where
a photo of costume jewellery production was included. The information in
writing then referred to the Expo World Fair in Montreal and the Liberec Ex-
hibition Markets. Costume jewellery was also represented in the exposition
of the South Bohemia region by costume jewellery products from Zirovnice.

The exposition in Pavilion M was prepared in collaboration with the Drobné
zbozi enterprise in Jihlava, which took care of sales. For this reason both
expositions were nearby. Great interest was shown in costume jewellery,
with retail sales during the trade fair alone reaching 300 thousand koruna.
ZBS even received orders to ship goods cash-on-delivery.>* Some of the
exhibits destined for the Jablonec 68 exhibition were shown here at the first
preview. Costume jewellery was a feature of the shows that took place in
Pavilion M twice a day. Attendance at the fair was also used to conduct a
consumer survey.

Enterprises worked intensively on their preparations. Bizuterie presented its
spring and autumn collection, the sought-after anodised aluminium chains,
stone costume jewellery, the coin brooches known as Kleopatra and Nefrete,
and costume jewellery with a motoring theme, cuff-links or key chains with
traffic signs designed for men, and girls’ bracelets featuring the same sym-
bols. Bizuterie presented ten sets at the North Bohemia Region exposition.
It was also represented in Pavilion L, where jewellery and luxury costume
jewellery from plant 2 was part of the exposition arranged by the Klenoty
Brno enterprise. Jewellery with agates that had been successful at Expo in
Montreal was presented alongside the latest innovations.

The following year, 1969, Jablonec costume jewellery was only found in
Pavilion H, as part of the exposition of the enterprises from SPJB, namely
Bizuterie, Sklen&na bizuterie, and Zeleznobrodskeé sklo.

The International Consumer Goods Fair

The fair took on a truly international dimension in 1970. The concept of
the fair was very strict in terms of separating expositions, or indeed entire
pavilions, according to sector. To give you an idea, the third year of MVSZ,
in 1972, was divided into the following sections: 1. food, 2. equipment for
apartments and cottages, building materials, 3. textiles and fashion acces-
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prostor byl ¢asto architektonicky upravovan tak, aby pro jednotlivé veletrhy $lo
v pfipadé potieby ménit pouze exponaty a grafiku, ale urcité ¢asti nemusely
byt obménovany vibec.

Podniky SPJB se ugastnily pravidelné. Prezentaci zaji$toval Jablonex v ramci
jednotného stanku, vétsinou pod znackou Bijoux de Bohéme. Obvykle zde
byly prezentovany véechny podniky PJB, které se zaroveri spole¢né s Gene-
ralnim feditelstvim PJB podilely na realizaci expozice. Béhem mésice brezna
byly zpravidla finalizovany veletrzni kolekce. PGvodné byl stanek ¢lenén na
sekce dle jednotlivych podnikd. Od roku 1976 se provedla zména v instalaci,
kdy vyrobky byly instalovany dohromady v originalnich aranzma. Bizuterie
byla soucasti expozice Institutu primyslového designu, a to v pfipadé, ze
vyrobky ziskaly nominaci Vybrano pro CID. V roce 1977 obsahovala expozice
Jablonexu zastupujici véechny vyrobni podniky tisic exponatd.

Centroflor mél prezentaci ponékud komplikované;jsi, kvétiny a modni doplriky
byly obchodovany Jablonexem, sortiment destnikl byl obchodovan Prago-
exportem a plastické hmoty podnikem Merkuria. Proto byly jeho produkty
zafazeny hned v nékolika vystavnich stancich. Centroflor byl vyrobcem fady
vystavnickych dekoraci, s jeho vyrobky se tudiz bylo mozné setkat takfikajic
v praxi. Dal$i samostatné prezentace nebo zafazovani sortimentu bizuternich
podnikl do jinych expozic nebylo nijak mimoradné. Vlastni stanek, predvadéjici
dohromady bizuterii, sklo a svitidla, mélo v roce 1970 ZBS.

Bizuterni podniky zarover vyuzivaly moznost tzv. odoplrikovat paralelné pro-
bihajici prehlidky textilniho a odévniho préimyslu INTERMODA, ktera byla od
roku 1970 soucasti veletrhu a kde bizuterie doplriovala modely na modnich
ptehlidkach i v expozicich. V roce 1987 byly PZO Jablonex a Skloexport
poprvé zafazeny do pavilonu D s podnikem Centrotex, do spole¢né expo-
zice s nazvem Moda s vini kvétd. Spojeni textilnich a odévnich, bizuternich
a sklarskych vyrobkd mélo v kontextu vyvoje socialistické spole¢nosti ukazat
+kultury odivani, prostfedi a spole¢enského slohu*'?¢ socialistického vyvoje.
Expozice Jablonexu a Skloexportu mély misto na zvy$eném ochozu. V roce
1988 byla ve stejném slozeni pfipravena expozice s nazvem Textil pro ¢lovéka
a jeho svét, opét v pavilonu D'%7.

Velkou zménou byl od roku 1970 zékaz pfimého prodeje, v prvnich dvou
ro¢nicich zcela. P¥i pfipravé tietiho ro¢niku se zacalo uvazovat o zmirnéni
zakazu. Prodej mél byt mozny i v pfipadé prodeje drobného a darkového
zbozi. Alternativnim mistem nakupu byla podnikova prodejna ZBS Kirystal
na tridé Vitézstvi v Brné, ktera paralelné s expozici na vystavisti prezentovala
prodejni vystavu. Ta se rovnéz tésila velkému zajmu. Napf. béhem konani
veletrhu v roce 1982 do ni bylo navic dodano zboZi za 1,5 milionu korun'%,
V roce 1972 byla bizuterie spole¢né s textilem, textilnimi doplriky, sklem
a keramikou v pavilonu A. V rotundé tohoto pavilonu byly umistény i oficialni
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sories, 4. radio and television equipment, 5. musical instruments, records,
6. leather and footwear, 7. fur, 8. glass, ceramics, porcelain, 9. small industrial
consumer goods, tools, 10. toys, bicycles, 11. consumer chemical products,
perfumes, drugstore products,, 12. exposition of foreign cooperative enter-
prises UNICOOP and INTERCOOP. Exceptions were made for so-called
Czechoslovak Socialist Republic State Expositions, usually placed in the
rotunda, and the expositions of the foreign trade cooperatives UNICOOP
and INTERCOOP mentioned above, which were conceived as selective,
but at the same time all-encompassing'?®. The exhibition space was often
architecturally adapted so that only exhibits and graphics needed to be
changed for individual fairs, but certain parts did not.

The enterprises of SPJB attended on a regular basis, the presentation han-
dled by Jablonex at a uniform stand, mostly under the Bijoux de Bohéme
brand. All the enterprises in PJB were usually presented here, participating
in the execution of the exposition together with PJB General Directorate,
and fair collections were usually finalised in March. The stand was originally
divided into sections, according to individual enterprises. A change to the
installation was made in 1976, with products installed together in original
arrangements. Costume jewellery products that had received a nomination
for Selected for CID were part of the Industrial Design Institute exposition.
The Jablonex exposition in 1977 represented all production enterprises and
showed one thousand exhibits.

Centroflor had a somewhat more complicated presentation: flowers and
fashion accessories were traded by Jablonex, while its range of umbrellas
was traded by Pragoexport and plastics by Merkuria. For this reason its
products featured at several exhibition stands. Centroflor created a series
of exhibition decorations, meaning that its products could therefore be seen
in practice, so to speak. Other separate presentation or assignment of the
ranges made by costume jewellery enterprises in other expositions was not
uncommon. ZBS had its own stand in 1970, showcasing costume jewellery,
glass and light fittings altogether.

At the same time, costume jewellery enterprises took advantage of the
opportunity to accessorise the INTERMODA show, organised by the textile
and clothing industry and running parallel. This became part of the fair in
1970, with costume jewellery providing the accessories for models at fash-
ion shows and in expositions. In 1987, PZO Jablonex and Skloexport were
assigned to Pavilion D for the first time, together with the Centrotex enter-
prise, as part of a joint exposition called Fashion with the Scent of Flowers.
Within the context of the development of socialist society, the combination
of textiles and clothing, costume jewellery and glass products aimed to show
the “culture of clothing, the environment and the social style”'?® of socialist
development. Jablonex and Skloexport expositions were placed on a raised



statni expozice CSSR'?, ur&ené pro prezentaci eskoslovenskych podniki
zahrani¢niho podniku, tedy i Jablonexu. Expozice se skladaly z kolekci vy-
robkll pro export a import, ze socialistického bloku, vzdy sestavené danym
podnikem zahrani¢niho obchodu, vée bylo doplnéné fotografiemi a dal$imi
dekoracemi. Podle scénaie mély zvlasté expozice textilu, doplikd, skla, kera-
miky, porcelanu, bizuterie, potravin, hraéek a domacich potieb a spotrebici
vytvaret obraz hojnosti zbozi, bohatosti sortimentu, vysoké technické urovné
a estetiky vyrobkd a obald. Exponaty z Jablonexu byly pouzity pro dekoraci
prostoru jevisté, kde mj. probihaly modni prehlidky. Cast kolekce piipravena
pro brnénsky veletrh pokracovala dale na veletrh Ostrava 72.

Veletrh se postupné rozrlstal a ziskaval oblibu i u zahrani¢nich vystavovateld.
Ro¢nik 1973 byl umistén ve v8ech pavilonech a zabiral plochu 75 000 m?,
ucastnilo se ho 1 200 vystavovatel(i ze 36 statd, mezi novymi ucastniky byl
Vietnam. Ceskoslovensko zastupovalo 30 podniki a organizaci zahrani&ni-
ho obchodu, které prezentovaly vice nez 500 ¢eskoslovenskych podnikd.
Samostatnou expozici méla soutéz mladych tvirct Zenit'®, do které se
zapojovali i vzorkari PJB. V roce 1973 byla bizuterie spole¢né se sklem,
keramikou a porcelanem zafazena do prvniho nomenklaturniho bloku. PZO
Jablonex prezentoval pét podnikd, které vyrabély tzv. vytvarnou bizuterii, dale
zde byly vyrobky z produkce podniku Centroflor a vano¢ni ozdoby z DUV'3!

UL

Ceskoslovensky prezident Ludvik Svoboda v expozici VHJ PJB, Mezinarodni veletrh
spotfebniho zbozi, Brno, 1971, MZA v Brné, fond K 243 Brnénské veletrhy a vystavy,
podnik pro poradani veletrhli a vystav, Brno, oddil 114 BVV PZO 3, kart. &. 136, ev. ¢&. 245,
fotografie ¢. 45 — Il. Mezinarodni veletrh spotiebniho zbozi 1971.
Czechoslovak President Ludvik Svoboda at VHJ PJB exposition, International Consumer
Goods Fair, Brno, 1971, MZA Brno, fonds K 243 Brnénské veletrhy a vystavy,
podnik pro pofadani veletrht a vystav, Brno, section 114 BVV PZO 3, box No. 136,
inv. No. 245, photo No. 45 — II. Mezinarodni veletrh spotiebniho zbozi 1971.

gallery. In 1988, an exposition called Textiles for Humans and Their World
was prepared with the same set-up, again in Pavilion D."?’

The big change on 1970 was the ban on direct sales, which in the first two
years was absolute. A relaxation of the ban was considered when preparing
the third year of the event. Sales of small goods and gift goods were also
permitted. An alternative place to buy was the enterprise’s ZBS Krystal store
on Vitézstvi Avenue in Brno, which presented a sales exhibition to accompany
the exposition within the exhibition grounds. This was also very popular and
extra goods worth 1.5 million koruna were supplied to it during the show in
1982, for example.'?®

In 1972, costume jewellery was shown together with textiles, textile acces-
sories, glass, and ceramics in Pavilion A. The official Czechoslovak Socialist

Kolekce se staroegyptskymi vzorky, eloxovany a malovany hlinik, Bizuterie,
Jablonec nad Nisou, vyrabéno od r. 1971, sbirka MSB, ev. ¢. B05279, foto MSB, Ale$ Kosina
Ancient Egypt Collection, anodized and painted aluminium, Bizuterie, Jablonec nad Nisou,
in production since 1971, MSB collection, inv. No. B05279, photo MSB, Ale$ Kosina

103



Dvar Kralové nad Labem. Bizuterni kolekce obsahovala v té dobé velmi
modni bizuterii z voskovanych perli, bizuterii z brousenych perli riznych barev,
Strasovou bizuterii a také tzv. granatovou bizuterii, ktera designem a barvou
pouzité skloviny pfipominala granatovy Sperk. Dal$i novinkou byla bizuterie
s Ginskymi a staroegyptskymi vzory, zastoupeny byly nahrdelniky v podobé
fetézd a inspirované médou tricatych let. V roce konani mezinarodni vystavy
bizuterie byla v ramci veletrhu realizovana propagace této akce.

V roce 1988 slavil 40. vyroc¢i podnik Centrotex, a proto byl na veletrhu, ktery
se konal v terminu 16. — 21. dubna 1988, kladen dtiraz na textil. Nosné téma
veletrhu bylo ,textil, konfekce, doplitky*'3?, o to vice zde bylo pfileZitosti pro
prezentaci bizuterie.’®® | v tomto roce byly v jednom pavilonu D spojeny expozi-
ce Centrotexu, eskoslovenskych textilnich podnikd, Jablonexu a Skloexportu.
Jejich expozice zahrnovaly tfetinu pavilonu. Textil, konfekce a dopliiky byly
instalovany i v pavilonu A1 a A2 v expozicich zahrani¢nich vystavovatelG. Ve
vstupnim prostoru byla umisténa audiovizualni technika, soustava obrazovek
k promitani audiovizualnich poradd, mezi kterymi byl téz porad Jablonexu.
Bizuterie byla zastoupena také v expozici Institutu prdimyslového designu'®
v bloku B, ktery byl vénovan tématu Dopoledne — oble¢eni do prace u stolu
a stroje. Zde byl prezentovan nahrdelnik Paleta z podniku ZBS a navrzeny
Vlastou Koldovskou. Bizuterie byla zastoupena i v bloku F, ktery nesl pojme-
novani Vec€er — pro slavnostni chvile, zde byl prezentovan $trasovy nahrdelnik
a naramek z podniku Bizuterie od vzorkarky Zemanové.'®®

V roce 1972, v poradi na tfetim mezinarodnim veletrhu, byly poprvé udélo-
vany zlaté medaile. Soutéz byla oficialné vyhlaSena soubézné se zahajenim
naboru vystavovatel(.'%®

Do veletrzni soutéze se piihlasovaly podniky SPJB pravidelng, pficemz kazdy
bizuterni podnik se uc¢astnil sam. PfihlaSené vzorky vzdy predtim musely
uspét ve vnitrooborovych, po roce 1978 vnitrokoncernovych soutézich. Br-
nénsky veletrh byval mistem, kde mély vefejnou premiéru. Poprvé putovala
zlatd medaile do Jablonce v roce 1974. V osmdesatych letech jiz ziskaval
medaile pomérné pravidelné. V roce 1974 bylo do veletrzni soutéze piihlaSeno
20 exponatt, kazdy z péti podnikd PJB vybral &tyfi. V témze roce byl oce-
nén nahrdelnik Vlasty Roucové ze vzorkovny ZBS v ramci Jablonexu (Obr.
na str. 169). Vyhlageni se uskute&nilo v Janagkové divadle v Brn&. Uspéch
slavila bizuterie i v roce 1979, kdy zlatou medaili ziskal fetizkovy nahrdelnik
z brousenymi perlemi z granatové skloviny s nazvem Dést vzorkarky Dagmar
Kaufmanové.'” V roce 1982 byl zlatou medaili ocenén jednoduchy nahrdelnik
z vinutych perli na bavinéné $niire a navrzeny vzorkarkou vzorovaciho oddéleni
ZBS zavod 6 Evou Novakovou. Slavnostni vyhlageni vitézt se odehralo 26.
dubna 1982 v brnénském hotelu Voronéz.'%® Po uspéchu nahrdelniku Evy
Novakové v Brné nasledovaly dals$i. Na veletrhu Tren&in — mesto mody ziskal
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Republic State Exposition was also located in the rotunda of that pavilion,'*
intended for the presentation of Czechoslovak enterprises, including Jablonex.
The exposition featured a collection of products for export and import, from
the socialist bloc, always assembled by the relevant foreign trade enterprise
and all complemented by photographs and other decorations. According to
the set, the exposition of textiles, accessories, glass, ceramics, porcelain,
costume jewellery, food, toys and household goods and appliances was to
create the image of an abundance of goods, the richness of the range, high
technical standards, and the aesthetics of the products and packaging.
Exhibits from Jablonex were also used to decorate the stage area, where
fashion shows were also held. Part of the collection prepared for the Brno
fair then continued on to the Ostrava 72 fair.

The fair progressively expanded and gained in popularity among foreign
exhibitors. The 1973 fair was housed in all pavilions, covered 75,000 sqm,
and was attended by 1,200 exhibitors from 36 countries, including for the
first time Vietnam, among others. Czechoslovakia was represented by 30
enterprises and foreign trade organisations, presenting more than 500
Czechoslovak enterprises. The Zenith competition for young artists'®°, which
featured designers from PJB, had its own exposition. In 1973, costume
jewellery was assigned to the first block together with glass, ceramics
and porcelain. PZO Jablonex exhibited 5 enterprises that produced what
was known as artistic costume jewellery, and there were also products
made by Centroflor and Christmas ornaments from DUV'3' Dvir Kralové
nad Labem. The collection of costume jewellery included the then highly
fashionable costume jewellery made of waxed beads, costume jewellery
made of cut beads of different colours, strass costume jewellery and “garnet
costume jewellery”, whose design and the colour of the glass used was
reminiscent of garnet jewellery. Another novelty was costume jewellery
with Chinese and ancient Egyptian designs, as well as necklaces in the
shape of chains, inspired by the fashion of the 1930s. It was also the year
of the international costume jewellery exhibition, meaning that this event
was publicised at the fair.

The Centrotex enterprise celebrated its 40" anniversary in 1988, and
therefore emphasis was placed on textiles at the fair, which ran from 16 to
21 April 1988. The fair's central theme was textiles, pret-a-porter clothing,
and accessories'®?, providing all the more scope to present costume jewel-
lery™2. It was again the case that Centrotex, Czechoslovak textile companies,
Jablonex, and Skloexport all exhibited in Pavilion D, their expositions taking
up a third of the pavilion. Textiles, pret-a-porter clothing, and accessories
were also installed in Pavilion A1 and A2 in the expositions of foreign exhib-
itors. Audio-visual technology was installed in the lobby, in this case a set
of screens for the projection of “audio-visual programmes”, including one
about Jablonex.



zlatou Fatimu a nasledné na VII. mezinarodni vystaveé bizuterie v Jablonci nad
Nisou byl ocenén zlatou medaili.'*® Jednoduché nahrdelniky s masivni vinutou
perlou byly zakaznicky i vystavné Uspésné celou sezénu. V roce 1984 ziskaly
zlatou medaili Jablonecké sklarny za kolekci stac¢enych nahrdelnikd, nausnic
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Nahrdelnik, Eva Novakova, vinuté perle, textilni $itra, Zeleznobrodskeé sklo, vzorkovna
na PZO Jablonex, Jablonec nad Nisou, 1982, dobova fotografie, Archivni sbirka MSB
Ocenéno zlatou medaili na MVSZ Brno, 1982
Necklace, Eva Novakova, wound beads, textile thread, Zeleznobrodskeé sklo,
Jablonex sampling department, Jablonec nad Nisou MVSZ Brno, 1982,
period photography, MSB Archive collection
Awarded the MVSZ Brno Exhibition gold medal, 1982

a brozi z rokajlu. Autorkou ocenéné soupravy byla Eliska Kubatova. V tomto
XV. ro¢niku soupefily jabloneckeé bizuterni podniky s dal$imi 730 vystavovateli
z 38 zemi celého svéta.'*°

Costume jewellery was also represented in the exposition of the Industrial
Design Institute™*in Block B, which was devoted to “Morning” — clothes
for working at a desk and at a machine. The Paleta necklace, made at ZBS
and designed by Vlasta Koldovska, was shown here. Costume jewellery was
also on display in block F — “Evening — for moments of celebration”, with a
strass necklace and bracelet made by Bizuterie and created by a designer
called Zemanova.'*®

Gold medals were awarded for the first time in 1972, at the third international
trade fair. The competition was officially announced at the same time as work
began on attracting exhibitors.'3®

Souprava DIANE, Anna Treuchelova, sklenéné kameny, obecny kov, Bizuterie,

Jablonec nad Nisou, 1983, dobova fotografie, Sklo a bizuterie, 1983, r. 19, &. 10
Ocenéno zlatou medaili na MVSZ Brno 1983
DIANE Set, Anna Treuchelova, glass chatons, base metal, Bizuterie,
Jablonec nad Nisou, MVSZ Brno, 1983, period photography, Sklo a bizuterie,
19883, vol. 19, no. 10
Awarded the MVSZ Brno Exhibition gold medal, 1983

The enterprises of SPJB entered the fair competition on a regular basis,
with each costume jewellery enterprise taking part on its own. The designs
submitted first had to succeed in sector-specific competitions, then after
1978 competitions within the concern. The Brno fair was generally the
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LA MEDAILLE D'OR

Tablo s kolekci bizuterie z perlicek, Jablonecké sklarny, Jablonec nad Nisou, 1984, sbirka MSB, ev. ¢. B10169, foto MSB, Ale$ Kosina
Ocenéno zlatou medaili na MVSZ Brno 1989
Tableau with a collection of seed bead jewellery, Jablonecké sklarny, Jablonec nad Nisou, 1984, MSB collection, inv. No. B10169, photo MSB, Ales$ Kosina

Awarded the MVSZ Brno Exhibition gold medal, 1989
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V roce 1985 se podnik Zeleznobrodské sklo prezentoval ponékud netradién,
a to v ramci expozice papirenského provozu, konkrétné Severoceskych papi-
ren, v jehoz papirovych etujich si bylo mozné prohlédnout i bizuterii. Bizuterni
expozice pfinesla jabloneckym podnikdim zlatou medaili.

V roce 1986 byla udélena zlata medaile nahrdelnikiim z fialovych vinutych
perli z podniku Zeleznobrodske sklo'*!, autorkou perli byla Markéta Burianova,
autorkou nahrdelniku byla Eliska Pickova. Zlatou medaili ziskal také nahrdelnik
vzorkarky Ivy Spurové z voskovanych perli pfirodni barvy a s uzlem do tzv.
bruslatské smycky. Oba vyrobky byly primarné uréeny pro export, ale vzhle-
dem k jejich uspéchu bylo rozhodnuto o zafazeni do tuzemského prodeje.'*?
V roce 1987 byla zlatou medaili ocenéna souprava z podniku Bizuterie
z brouseného a lesténého tombaku a sklenénych kament s nazvem Monako

Souprava AMAROUNY, Vlasta Koldovska, autor perli Leo Horagek, Zeleznobrodskeé sklo,
Zelezny Brod, 1989, dobova fotografie, Sklo a bizuterie, 1989, ro¢. 25, ¢. 10
Ocenéno zlatou medaili na MVSZ Brno 1989
AMAROUNY Set, Vlasta Koldovska, beads by Leo Horagek, Zeleznobrodské sklo,
Zelezny Brno, 1989, period photography, Sklo a bizuterie, 1989, vol. 25, no. 10
Awarded the MVSZ Brno Exhibition gold medal

place at which they were given their public premiere. A gold medal went to
Jablonec for the first time in 1974. In the 1980s, however, it won medals
fairly regularly. 20 exhibits were entered in the fair competition in 1974,
each of the five enterprises in PJB selecting four. In that same year, a
necklace made by Vlasta Rougova from the ZBS design centre at Jablonex
won an award (Pic. p. 169). The announcement was made in the Janacek
Theatre in Brno. Costume jewellery was also successful in 1979, when a
gold medal was awarded to a chain necklace made of cut beads of garnet

Expozice koncernu Jablonecka bizuterie na MVSZ Brno, 1989,
dobova fotografie, Sklo a bizuterie, 1989, roé. 25, & 8
Jablonecka bizuterie exposition at MVSZ Brno, 1989,

period photography, Sklo a bizuterie, 1989, vol. 25, no. 8

glass called Rain, created by designer Dagmar Kaufmanova.'” In 1982,
a gold medal was awarded to a single necklace made of lamp beads on
a cotton string, designed by designer at ZBS plant 6 Eva Novakova. The
ceremonial announcement of the winners was staged on 26 April 1982 at
Voronéz Hotel in Brno.'®® There were more successes to follow that of Eva
Novakova's necklace in Brno. It won a Golden Fatima at the Trencin — City
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Nahrdelnik, eloxovany hlinik, Bizuterie, Jablonec nad Nisou, 1989, sbirka MSB, ev. ¢. BK07291, foto MSB, Ale$ Kosina
Néhrdelnik je na pfedchozi fotografii diagonalné
Necklace, anodized aluminium, Bizuterie, Jablonec nad Nisou, 1989, MSB, inv. No. BK07291, photo MSB, Ale$ Kosina

In the previous photograph, the necklace is pictured diagonally
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vzorkarky Ludmily Radkovi¢ové. Souprava byla do nabidky podniku Bizuterie
zatazena v poslednim &tvrtleti roku 1987.

Na vyroénim XX. mezinarodnim veletrhu spotfebniho zbozi v Brné v roce
1989 ziskala zlatou medaili souprava se specialnimi perlemi z plastické hmoty,
tzv. Amarouny. Autorem perli byl Leo Hora¢ek a autorkou soupravy Viasta
Koldovska.'*® Veletrhu se zu¢astnilo 760 vystavovatelt z 38 zemi. Expozice
Jablonexu se nachazela v pavilonu D. Prezentovana kolekce iz obsahovala
vzory na rok 1990.

Vystavy v prodejnach, obchodnich domech
a kontraktacni vystavy v tuzemsku

Zatimco veletrhy byly mimoradnou udalosti, ktera se konala jednou ro¢né,
ve specializovanych prodejnach a obchodnich domech se mohla verejnost
seznamovat s novinkami pravidelné nékolikrat v roce a samoziejmé sméla
nakupovat oblibené klasické i modni vzory. Pofadaly se zde vystavy aktual-
nich kolekci, jez mély podpotit tuzemsky prodej. Po celém Ceskoslovensku
byla bizuterie zafazovana do sortimentu prodejen podniku Drobné zbozi,
které také propagovaly znacku Bijoux de Bohéme. V soucinnosti s timto
podnikem byl zajistovan prodej na Mezinarodnim veletrhu spotfebniho
zbozi v Brné.

Patronatni prodejna Bizuterie v ulici Na Pfikopé, v blizkosti pasaze Cerna raze,
vyzdoba k piilezitosti XVII. sjezdu KSC, 1986, archiv Hany Hubené

Bizuterie Company shop, Na Piikop& (Prague), near Cerna Rize

(Black Rose) passage, decorations on the occasion of the

17th Congress of the Communist Party, 1986, Hana Hubena archive

of Fashion fair, and then a gold medal at the 7" international costume jew-
ellery exhibition in Jablonec nad Nisou.'®® Simple necklaces made of a solid
lamp bead were successful with customers and at exhibitions all season.
In 1984, Jablonecké sklarny won a gold medal for a collection of twisted
necklaces, earrings, and brooches made of rocaille, Eliska Kubatova the
designer of the award-winning set. The costume jewellery enterprises of
Jablonec competed with another 730 exhibitors from 38 countries of the
world in this, the 15" year of the event.'*°

In 1985, the Zeleznobrodské sklo enterprise presented its work, some-
what unconventionally, as part of the stationery exposition, namely that of
Severoceské papirny (North Bohemian Paper Mills), in the paper etui of which
costume jewellery could also be seen. The costume jewellery exposition won
a gold medal for the enterprises of Jablonec.

In 1986, meanwhile, gold medals were awarded to necklaces made of purple
lamp beads from Zeleznobrodské sklo'#!, the beads designed by Markéta
Burianova, the necklace by Eliska Pickova. A gold medal also went to a neck-
lace created by designer Iva Spurova made using waxed beads of a natural
colour, knotted into the shape of a skating loop. Both products were primarily
destined for export, but given their success went on sale domestically too.'*?
A gold medal was awarded in 1987 to a set from Bizuterie made of cut and
polished tombac and glass stones entitled Monaco, created by designer
Ludmila Radkovi¢ova. The set was included in the Bizuterie range in the
final quarter of 1987.

A set with special plastic beads — “Amarouny” — won a gold medal at the
20" International Consumer Goods Fair in Brno in 1989. The beads were
designed by Leo Horaéek and the set by Vlasta Koldovska.'*® 760 exhibitors
from 38 countries attended the fair. The Jablonex exposition was housed in
Pavilion D and the collection presented already included designs for 1990.

Exhibitions in shops, department stores,
and contracting exhibitions in Czechoslovakia

While trade fairs were an extraordinary event that took place once a year,
the public was able to see new products in specialised shops and depart-
ment stores on a regular basis, several times a year, and could of course
buy the popular classics and fashionable designs. Exhibitions of the latest
collections were held there to encourage domestic sales. Costume jewellery
was included in the range sold by the Drobné zbozi enterprise throughout
Czechoslovakia, that enterprise also promoting the Bijoux de Bohéme brand.
Sales at the International Consumer Goods Fair in Brno were also arranged
in collaboration with that enterprise.
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V Praze byly dvé zndmé prodejny. Na Staroméstském namésti se nachazela
patronatni prodejna znacky Bijoux de Bohéme, oblibena jak u tuzemskych,
tak u zahrani¢nich zakaznik(. Byly v ni poradany tzv. dny bizuterie, béhem
kterych se postupné prezentovaly véechny podniky PJB."# Druha prodejna,
zfizena v roce 1965, byla na Vaclavském namésti. Roku 1966 byla oteviena
prodejna bizuterie v obchodnim domé Bila labut. Dal$im tradi¢nim prodejnim
a prezenta¢nim mistem pro bizuterii se stal obchodni dim Kotva, kde se
pravidelné konaly prodejni vystavy aktualnich bizuternich kolekci jednotlivych
podnik{ nebo spoleé¢nych kolekci PJB. Po dobu trvani byly pravidelné porada-
ny modni prehlidky a navstévnici si mohli zakoupit prezentovanou bizuterii.'*
Bizuterie zde byla vystavovana od jeho otevieni. Na pfelomu let 1967 a 1968
usporadalo oborové feditelstvi PJB, podnik Drobné zbozi a prodejna Bijoux de
Bohéme vystavu v prazském Park Interhotelu, a to pod nazvem Kaleidoskop
jabloneckeé bizuterie. Vystavu tradi¢né
doplnily modni prehlidky, které byly
neobvyklé zapojenim baletek z divadla
Semafor do roli nékterych modelek.
Prezentovanou bizuterii bylo mozné
zakoupit v prodejné recepce. Akce,
ktera méla za ukol propagovat i vystavu
Jablonec 68, neusla pozornosti médii,
a to véetné Ceskoslovenskeé televize.
V roce 1977 pfibyla v Praze prodejna
Krystal na prazském Vaclavském na-
mésti, ktera byla patronatni prodejnou
ZBS. Vedle dekoraéniho a uzitkového
skla a svitidel byly soucasti nabidky
luxusni bizuterie a kabelky s perlicko-
vymi aplikacemi.

Vedle Sirokého sortimentu klasické
i trendové bizuterie nabizely prodej-
ny bezplatnou poradenskou sluzbu
a prezentacni akce, zejména u zédkaznic
velmi oblibené modni prehlidky. V roce
1971 podepsalo Zeleznobrodské sklo
s podnikem Drobné zbozi Stredo&esky
kraj smlouvu o pravidelném konani prodejnich akci v dobé hornického
svatku sv. Barbory, tedy v obdobi kolem 4. prosince. V roce 1970 probihal
v prodejnach serial prodejnich vystav, v ramci kterého byly za sebou po-
stupné prezentovany sezénni kolekce jabloneckych podnikl. Napf. kolekce
Sklenéné bizuterie zahrnovala vedle 100 aktualnich vzorl také 70 vzorkl
nahrdelnikd vytvofenych specialné pro tuto akci.'*® Postupné se konani
prodejnich vystav s doprovodnym programem ustalilo ve dvou terminech,
k MDZ a k zahajeni plesové sezony. Postupné byly téZ pofadany prodejni

110

Prehlidka OD Diamant, manekyny n. p. Bizuterie, pfehlidku uvadi Marie Srbova,

ktera skupinu manekyn zalozila a vedla, modelka Hana Hubena, 1976, archiv Hany Hubené

Diamant department store fashion show, models by Bizuterie.

Hana Hubena — model, Hana Hubena archive

There were two well-known shops in Prague. The company shop of the Bijoux
de Bohéme brand, popular among domestic and foreign customers alike, was
found on Old Town Square. The shop organised “costume jewellery days”,
during which all the enterprises in PJB were presented in succession'*“.
The second outlet, which opened in 1965, was on Wenceslas Square. A
costume jewellery shop then opened in the Bila labut department store in
1966. Another traditional point of sale and presentation for costume jewellery
was the Kotva department store, where sales shows were regularly held to
present the latest collections of costume jewellery from individual enterprises
or the joint collections of PJB. Fashion shows were regularly held throughout
the event and visitors were able to buy the costume jewellery on show.'#®
Costume jewellery was exhibited here from the very outset. The Branch
Directorate of PJB, the Drobné zbozi enterprise, and the Bijoux de Bohéme
outlet organised an exhibition in the Park
Interhotel in Prague at the turn of 1967
and 1968, entitled The Kaleidoscope
of Jablonec Costume Jewellery. As had
become the tradition, the exhibition was
accompanied by fashion shows, this time
with the unusual addition of ballet danc-
ers from the Semafor Theatre as some
of the models. The costume jewellery
on show was available to buy at the re-
ception shop. The event, which also had
the task of publicising the Jablonec 68
exhibition, did not escape the media’s
attention, even that of Czechoslovak
Television. The Krystal shop arrived on
Wenceslas Square in Prague in 1977,
as a company shop for ZBS. Luxury
costume jewellery and handbags with
the application of seed beads could be
found alongside decorative and utility
glass and light fittings.

The show featured Marie Srbova, who founded and led the model group,

In addition to a wide range of classic and
trendy costume jewellery, shops also of-
fered free advice and organised presentation events, in particular the fashion
shows that were so popular among customers. In 1971, Zeleznobrodské
sklo signed a contract with the Drobné zbozi Central Bohemia enterprise on
the regular holding of sales events during the period of the mining festival of
St. Barbara, meaning around 4 December. A series of sales exhibitions took
place in shops in 1970, during which the seasonal collections of Jablonec
enterprises were presented one after the other. For example, the Sklenéné
bizuterie collection included 70 necklace designs created specifically for the



vystavy zaméfené na dal$i témata jako bizuterie pro mladé nebo sezonni
novinky ¢i predvano¢ni prodej. Vystavy se konaly obvykle &tvrtletné. Pre-
zentovany byly jak vSechny podniky PJB najednou, tak samostatné. Na jare
probihaly tzv. jarni prodejni vystavy, které se tésily velké oblibé. Po celém
Ceskoslovensku byla pozvolné budovana sit vyb&rovych prodejen, kromé
Prahy to byla Bratislava, Ceské Budgjovice, Jablonec nad Nisou, Karlovy
Vary nebo Olomouc.™”

Pribézné podniky spolupracovaly s obchodnimi domy Prior, Diamant a Perla.
| diky tomu se poradaly vystavy po celém Ceskoslovensku. Na konci roku
1970 byla nap¥. realizovana vystava vyrobki ZBS v Opavé'#ey obchodnim
domé Diamant, kde se prezentacni vystavy jabloneckych podnikd konaly
pravidelné. Jednou z oblibenych forem prezentace v obchodnich domech
byla vylohova tvorba.

Modni piehlidka v k. p. Centroflor, Dolni Poustevna,
k prilezitosti MDZ, 1979, archiv Hany Huben¢

Fashion show at Centroflor, Dolni Poustevna,

International Women's Day, 1979, Hana Hubena archive

Modifikaci prodejnich vystav v prodejnach bylo presunuti téchto aktivit do
velkych podnikd, tedy co nejblize spotrebitelkam. V roce 1974 se prodejni
vystava i modni prehlidky konaly v podniku Praga a zastitu nad akci prevzal
zavodni odbor Ceského svazu zen Pragovky. Dalsi prodejni specialitou
byly tzv. patronatni vystavy, realizované pfi vyznamnych politickych vyrogich
a osveétovych akcich. Napf. v jarni sezoné roku 1976 ptipravil podnik

event, in addition to 100 current designs.'*® Over time, sales exhibitions with
accompanying programmes centred on two dates: International Women's
Day and the start of the ball season. Sales exhibitions focusing on other
themes, such as costume jewellery for young people, seasonal innovations,
and pre-Christmas sales, were also organised. Exhibitions were generally held
on a quarterly basis. All the enterprises of PJB were presented at the same
time, and separately. The “spring sales exhibitions” were staged in spring
and were very popular. A network of what were known as selective shops
sprang up all over Czechoslovakia: in Prague, Bratislava, Ceské Budgjovice,
Jablonec nad Nisou, Karlovy Vary and Olomouc.'”

Enterprises regularly collaborated with the Prior, Diamant, and Perla depart-
ment stores, meaning that exhibitions could be held throughout Czecho-
slovakia. At the end of 1970, for example, an exhibition of ZBS products
was held at the Diamant department store in Opava'“é, where presentation
exhibitions of Jablonec enterprises were staged regularly. One of the most
popular forms of presentation in department stores was in shop-windows.
One modification of sales exhibitions in shops was to move these activities
to large enterprises, as close as possible to the consumers. In 1974, a sales
exhibition and fashion shows were held at the Praga enterprise, patronage
of the event taken by the plant union of the Pragovky Czech Union of Wom-
en. Other sales specials were “exhibitions held under the patronage of an
enterprise” held on major political anniversaries and at awareness-raising
events. In the spring season of 1976, for example, Bizuterie prepared an
exhibition to mark International Women'’s Day in March, while Sklenéna

Prehlidka v ramci Mezinarodni kvétinafské a zahradnické vystavy Flora Olomouc,

manekyny n. p. Bizuterie, 1976, archiv Hany Hubené
Fashion show at the Flora International Horticultural Exhibition and Fair,

Olomouc, models by Bizuterie, 1976, Hana Hubena archive



Bizuterie v bfeznu vystavu k pfilezitosti MDZ, v dubnu podnik Sklen&na
bizuterie pfipravil vystavu k pilezitosti konani XV. sjezdu KSC. Druha
vystava byla pofadana spole¢né s Domem mody a ¢asopisem Viasta.'®
Na podzim téhoz roku se konala v terminu 12.-30. fijna vystava s nazvem
Bizuterie pro slavnostni chvile, ktera byla zarover kontraktac¢ni akci s ob-
chodnim domem Perla.

Manekyny k. p. Bizuterie, Jablonec nad Nisou, prezentujici kolekci
pro rok 1988, 1988, archiv Hany Hubené

Bizuterie models presenting 1988 collection, 1988, Hana Hubena archive

Bizuterie ma jedinec¢ny vystavni potencial. Nemusi byt vystavovana pouze
samostatné, ale je mozné ji vyuzit pravé pro ucel, pro ktery byla vyrobena,
tedy jako doplInék. Proto byla hojné vyuzivana pfi rlznych vystavach a ve-
letrzich textilniho a odévniho pramyslu. Uplatnila se na vystavach Centro-
texu, v odévnich expozicich LVT i jako sou¢ast modnich prehlidek odévnich

bizuterie organised an exhibition to mark the occasion of the 15" Commu-
nist Party of Czechoslovakia convention in April. The second exhibition was
organised together with Dim mody (Fashion House) and Vlasta magazine.'#°
In the autumn of the same year, an exhibition entitled “Costume jewellery for
moments of celebration” was held from 12 to 30 October, in that this was
also a contracting event with the Perla department store.

Costume jewellery has unique exhibition potential. It need not only be dis-
played on its own, but can be used for the purpose for which it is made: as
an accessory. This is why it was widely used at various exhibitions and trade
fairs for the textile and clothing industry. It found at place at the exhibitions
of Centrotex, at LVT clothing exhibitions, and in fashion shows organised
by clothing enterprises or UBOK. One example is its use at an exhibition
to celebrate 200 years of textile production in Varnsdorf in the summer of
1977.'%° In September 1981, an exhibition of Jablonecké sklarny and the
Kolora textile enterprise was staged in Jablonec nad Jizerou.'®' One example
of original publicity was cooperation between ZBS and the International
Hairstyle Show in Prague in 1967, held the following year in Bratislava un-
der the name of BRATISLAVA-VIENNA. The ZBS Technical Design Centre
created a new collection of hair decorations for the occasion. Costume
jewellery was installed at the Flora Olomouc fair in 1976 on a wooden base
right among the flowers.

Expozice Jablonecké bizuterie na veletrhu Tren¢in — mesto maédy, 1989,
dobova fotografie, Sklo a bizuterie, 1989, ro¢. 25, &. 16

Jablonecké bizuterie exposition at Trencin City Fashion trade fair, 1989,

period photography, Sklo a bizuterie, 1989, vol. 25, no. 16

Another place for organising publicity exhibitions was the Prague exhibition
hall of the Union of Czechoslovak-Soviet Friendship. An exhibition entitled



podnikii nebo UBOKu. Prikladem je pouziti na vystavé k oslavé 200 let
textilni vyroby ve Varnsdorfu v [été 1977.'%° V zafi roku 1981 byla v Jablonci
nad Jizerou usporadana vystava Jabloneckych sklaren a textilniho podniku
Kolora's'. Ukazkou originalni propagace byla spoluprace ZBS a Mezina-
rodni ptehlidky ucesu, ktera se konala v roce 1967 v Praze a nasleduijici rok
s nazvem BRATISLAVA-VIDEN v Bratislavé. Technické vzorovaci stredisko
ZBS zhotovilo pro tuto prilezitost novou kolekci viasovych ozdob. Na veletrhu
Flora Olomouc v roce 1976 byla bizuterie instalovana na dfevéném podkladu
pfimo mezi kvétinami.

Dal8im mistem pro poradani propagaénich vystav byla prazska vystavni sin
Svazu ¢eskoslovensko-sovétského pratelstvi. V roce 1975 se zde konala
vystava Ceskoslovenska bizuterie pro zeny nasich sovétskych pratel a Zeny
celého svéta. Predstavila prirez vyrobkd vyvazenych do SSSR, kde nachazela
odbyt jedna tfetina exportované bizuterie. Prezentovana kolekce zahrnovala
bizuterii navrzenou Vja¢eslavem Zajcevem v roce 1971 nebo posledni
kolekci pro kontraktaéni jednani. Zminéna byla i pravidelna spoluprace se
sovétskymi obchodnimi domy modelli v ¢ele s moskevskym V&esvazovym
domem a domy ve svazovych republikach. Z prazské vystavy vznikla mensi
putovni verze, ktera byla v dobé oslav Mésice ¢eskoslovensko-sovétského
pratelstvi pfedstavena zaméstnanctm PJB."%2

V roce 1984 byla na tfech mistech v Praze a v pavilonu A jabloneckého vy-
stavisté usporadana vystava Ceskoslovenské sklo 1984. Expozice koncernu
Jablonecka bizuterie byla umisténa v jablonecké ¢asti spole¢né s podniky
Crystalex, Sklo Union a Tatrasklo. Sou&asti vystavni trasy byla navstéva Muzea
skla a bizuterie v Jablonci nad Nisou.'s®

“Czechoslovak costume jewellery for the women of our Soviet friends and
women from all over the world” was staged there in 1975. It presented a
cross-section of the products exported to the USSR, where one third of the
costume jewellery exported was sold. The collection on show included cos-
tume jewellery designed by Vjaceslav Zajcev in 1971 and the final collection
for contracting negotiations. Regular cooperation with Soviet department
stores, led by Moscow’s All-Union Store, and department stores in Soviet
republics was also noted. A smaller travelling version of the Prague exhibition
was created and presented to the employees of PJB when celebrating the
Month of Czechoslovak-Soviet Friendship.'5?

The Czechoslovak Glass 1984 exhibition was organised in three places in
Prague and in Pavilion A of the Jablonec Exhibition Grounds in 1984. The
Jablonecka bizuterie exposition was located in the Jablonec part together
with the Crystalex, Sklo Union, and Tatrasklo enterprises. The exhibition
route included a visit to the Museum of Glass and Jewellery in Jablonec
nad Nisou."®
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architektura, uméni, design, styl, 1963, ro¢. 4, &. 3, s. 16-20.

k, Nejubilejni ohlédnuti, Sklo a bizuterie, 1968, rog. 4, ¢. 29, s. 4.

NOVA, Jana. 2011, s. 22.

Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, Vystavy 1961-1965,

kart. 1. Vystavni komise NV 1962, usp. Vaclav Jasansky, Libreto IV. celostatni vystavy jablonecké
bizutérie ,Bizutérie pro cely svét", 15. 1. 1962.

MELNIKOVA-PAPOUSKOVA, Nad&?da Filaretovna. Sperk a bizuterie, Tvar: Casopis Ustied lidové
a umeélecké vyroby, 1961, ro¢. 14, ¢. 10, s. 296-311.

NOVA, cit. 4, s. 63.
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jméno autora Karel.
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Byl to jen klid pfed boufi, Sklo a biZuterie, 1968, No. 33, p. 2.

Kazdé pro¢ ma své proto, Sklo a biZuterie, 1968, No. 33, p. 4.

Stiny nasi expozice, Sklo a biZuterie, No. 1968, 33, p. 2.

The International Council of Societies of Industrial Design

Maly Jablonec 71 v Sopotech, Sklo a Bizuterie, 1971, No. 13, p. 1.

The working title of the theme was originally “Nature — live and artificial, nature and costume jewellery”.
Ptedvystavni fini$ vrcholi, Sklo a bizuterie, 1971, No. 14, p. 1

Vyzkumny ustav skla a bizuterie (Research Institute for Glass and Costume Jewellery)

KAMIS, M. Prvni ¢ast vytvarné soutéze uzaviena, Sklo a bizuterie, 1971, No. 3, p. 1.

Pfipravy na Jablonec 71 zacinaji s ro¢nim predstihem, Sklo a biZuterie, 1970, No. 28, p. 1.

Takovy byl Jablonec 71, Sklo a bizuterie, 1971, No. 16, p. 3.

KRIEGL, Frantisek. Listovéni v pamétni knize, 1971, No. 16, p. 3.

Jablonec 71 kraci ptirodou, Sklo a bizuterie, No 15, p. 3.

Kazdy si prisel na své, Sklo a bizuterie, 1971, No 16, p. 3.

Kazdy si prisel na své, Sklo a bizuterie, 1971, No 16, p. 3.

Brany prehlidky krasy otevieny, Sklo a bizuterie, 1971, No. 15, p. 1.

VOKACOVA, Véra. Katalog vystavy Stfibrny $perk Il. Symposium Jablonec n. N., 1971.

Brany prehlidky krasy otevieny, Sklo a bizuterie, 1971, No. 15, p. 1.

Porota $ettila zlatem, Sklo a bizuterie, 1971, No. 16, p. 3.

Magazine published by the Centre for Artistic Culture, subtitled Sbornik pro otazky pramyslového
navrhu (Compendium for Industrial Design Issues). Products labelled CID were always published here.
SLAMA, Josef. Vynikajici vyrobky roku, Sklo a bizuterie, 1975, No. 8, p.1.

Z bratislavského vystavisté, Sklo a biZuterie, 1917, No. 22, p. 2.

Krasa pro kazdy den, Sklo a bizuterie, 1974, No. 16-17, p. 1.

Spokojena porota, Sklo a biZuterie, 1974, No. 5, p. 2.

NOVA, cit. 4, p. 101.

NOVA, cit. 4, p. 101.

Zajimavosti ze IV. Mezinarodni vystavy bizuterie JABLONEC ‘74, Sklo a biZuterie, 1974, No. 3, p. 2.
Zajimavosti ze IV. Mezinarodni vystavy bizuterie JABLONEC ‘74, Sklo a biZuterie, 1974, No. 4, p. 3.
STEFL, Viktor. Rozhovor se stfibrem, Sklo a bizuterie, 1974, p. 1.

Yards beads are round, flat discs made of plastic, similar to sequins — spangles.

Porota to neméla lehké, Sklo a biZuterie, 1974, No. 1617, p. 2.

Rada vytvarné kultury (Council of Artistic Culture) until 1972.

Hledany suvenyr, Sklo a biZuterie, 1974, No. 16-17, p. 3.

Sklenénka vystavné, Sklo a bizuterie, 1974, No. 18, p. 1.

VASICEK, Karel — PEKAR, Ladislav. V. mezinarodni vystava bizuterie "Jablonec 77’, Sklo a biZuterie,
1977, No. 8, p. 3.

NOVA, cit. 4, p. 102..

VASICEK - PEKAR, cit. p. 61.

Vyrobné hospodafska jednotka Primysl jablonecké bizuterie (Jablonec Costume Jewellery Industry
Production and Economic Unit)

Medaile rozdéleny, Sklo a bizuterie, 1977, No. 15, p. 3.

SLAMA, Josef. Zajem o prodej bizuterie, Sklo a bizuterie, 1977, No. 15, p. 4.

NOVA, cit. 4, p. 105.

Cooperative selection means that the components of other PJB enterprises were also used in the design.
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Kooperativni vybér znamena, ze pro vzorek byly vyuzity i komponenty z dal$ich podnikd PJB.

K organiza¢ni pfeméné z Vyrobné hospodaiskeé jednotky Primyslu Jablonecké bizuterie na koncern
Jablonecka bizuterie doslo 1. ledna 1978. V ramci zmény doslo k zaniku podniku Sklenéna bizuterie
a rozdéleni jeho zavodt mezi podniky Preciosa a ZBS.

NOVA, cit. 4, s. 105.

Ibid., s. 107.

Mezinérodni vystava Jablonec’83 [vystavni katalog]. Usp. koncern Jablonecka bizuterie,

PZO Jablonex a Severoteské vystavy. 1983, [nestr.].

Australie, Bulharsko, Brazilie, Egypt, El Salvador, Francie, Indie, Italie, Japonsko, Kanada, Kefia,
Madarsko, Maroko, Mexiko, NDR, NSR, Pakistan, Polsko, Rakousko, Rumunsko, SSSR, Spanélsko,
Svycarsko, Turecko USA, Velka Britanie, Zimbabwe. Srov. Kdo vystavoval? Sklo a bizuterie, 1983,
ro&. 19, & 15, s. 1.

vs, Ctrnact medaili pro koncern, Sklo a biZuterie, 1983, ro¢. 19, ¢. 15, s. 1.

Mezinarodni konfrontace bizuterni produkce, Sklo a biZuterie, 1983, ro¢. 19, ¢. 13, s. 2.

Bizuterie jedenact, Preciosa p&t, ZBS pét, Jablonecké sklamy dvé; Ceskoslovenska bizuterie

na vystavé, Sklo a bizuterie, 1987, &. 10, s. 4.

PEKAR, Ladislav. Jaka je ta letosni, Sklo a biZuterie, 1987, ro¢. 23, ¢. 13, s. 3.

dasg, Ceskoslovenska bizuterie mezinarodnég, Sklo a bizuterie, 1988, ro&. 24, &. 8, s. 1.

VIII. mezinarodni vystava bizuterie Jablonec ‘87, Polednik LVT, 1987, ro¢. 23, ¢. 1,s. 1.

Od roku 1982 pod nazvem Liberecke prodejni trhy.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1965, Hodnoceni
Libereckych vystavnich trhii 1965, materidl projednany na 84. schizi sekretariatu severoceského
KVKSC, 29. 11. 1965, s. 4.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1957 Ladislav Beneda — Libreto
pro Liberecké vystavni trhy textilni a sklaiské tvorby, 1957.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1961, Koncepce Libereckych
vystavnich trhi ve treti pétiletce, dokument ze dne 16. 2. 1961, s. 4.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1958, J. V&elak, Scéna¥ XXI.
Libereckych vystavnich trhi, verze z 28. kvétna 1958, s. 6.

Pozdéji Preciosa.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1960, Investi¢ni zamér pro
vyhledovou vystavbu Libereckych vystavnich trhi, Liberec 29. listopadu 1960, s. 4.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1960, Material pro byro Okresniho
vyboru KSC v Liberci, Véc: Ideova napli a rozsah 23. libereckych vystavnich trhai v roce 1960, s. 7.
Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1960, Material pro byro Okresniho
vyboru KSC v Liberci, V&c: Ideova naplit a rozsah 23. libereckych vystavnich trhii v roce 1960, SOA
Liberec, s. 6.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1962, Karel Hubagek, Josef
Horak, Libreto 25. Libereckych vystavnich trhii.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1965, Jind¥ich Santar, Scénar
Libereckych vystavnich trha, s. 74n.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1964, Hodnoceni Libereckych
vystavnich trhit 1962 a zamér na rok 1963, ze dne 29. fijna 1962, s. 11.

Hlediska komise pro vybér exponatti: 1. kvalita zpracovani, 2. kvalita materialu nebo novost materialu,

3. estetika vzhledu, 4. funkénost a prakti¢nost, 5. originalita, 6. ekonomické hledisko, 7. pomérné

116

69

70
71
72

73

74

75

76

77

78

79

80

81

82

83

84

85
86

87

88

89

90

91

92

An organisational change, from Vyrobna hospodaiské jednotky Pramyslu Jablonecké bizuterie

to Koncern jablonecka bizuterie, took place on 1. 1. 1978. This change resulted in the closure

of the Sklenéna bizuterie enterprise and its plants being divided between Preciosa and ZBS.
NOVA, cit. 4, p. 105.

NOVA, cit. 4, p. 107.

Mezinarodni vystava Jablonec’83, published by Koncern Jablonecka bizuterie, PZO Jablonex,
and Severoceské vystavy, vystavni zafizeni Mezinarodni vystavy, Jablonec nad Nisou. 1983
Australia, Bulgaria, Brazil, Egypt, El Salvador, France, India, Italy, Japan, Canada, Kenya, Hungary,
Morocco, Mexico, East Germany, West Germany, Pakistan, Poland, Austria, Romania, USSR, Spain,
Switzerland, Turkey, USA, Great Britain, Zimbabwe. See: Kdo vystavoval? Sklo a biZuterie, 1983,
No. 15, p. 1.

Ctrnact medaili pro koncern, Sklo a bizuterie, 1983, No. 15, p. 1.

Mezinarodni konfrontace bizuterni produkce, Sklo a biZuterie, 1983, No. 13, p. 2.

Bizuterie 11, Preciosa 5, ZBS 5, Jablonecké sklarny 2; Ceskoslovenska bizuterie

na vystavé, Sklo a bizuterie, 1987, No. 10, p. 4.

PEKAR, Ladislav. Jaka je ta letosni, Sklo a bizuterie, 1987, No. 13, p. 3.

Ceskoslovenska bizuterie mezinarodné, Sklo a biZuterie, 1988, No. 8, p. 1.

VIII. mezinarodni vystava bizuterie Jablonec ‘87, Polednik LVT, 1987, No. 1, p. 1.

Held under the name of Liberecké prodejni trhy (Liberec Sales Markets) from 1982.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1965, Hodnoceni Libereckych
vystavnich trhii 1965, material discussed at the 84th meeting of the Secretariat of the Regional
Committee of the Communist Party of Czechoslovakia, 29. 11. 1965, p. 4.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1957, Ladislav BENEDA - Libreto
pro Liberecké vystavni trhy textilni a sklaiské tvorby, 1957.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1961, Koncepce Libereckych
vystavnich trhii ve treti pétiletce, document dated 16. 2. 1961, p. 4.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1958, J. VCELAK, Sceénai XXI.
Libereckych vystavnich trh(, version from 28 May 1958, p. 6.

Later Preciosa.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1960, Investini zamér pro
vyhledovou vystavbu Libereckych vystavnich trhi, Liberec, 29 November 1960, p. 4.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1960, Material pro byro Okresniho
vyboru KSC v Liberci, V&c: Ideova naplii a rozsah 23. libereckych vystavnich trhi v roce 1960, p. 7.
State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1960, Material pro byro Okresniho
vyboru KSC v Liberci, V&c: Ideova naplii a rozsah 23. libereckych vystavnich trhi v roce 1960,
SOA Liberec, p. 6.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1962, Karel Hubagek, Josef Horak,
Libreto 25. Libereckych vystavnich trha.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1965, Jindfich Santar, Scénar
Libereckych vystavnich trhi, p. 74

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1964, Hodnoceni Libereckych
vystavnich trhii 1962 a zamér na rok 1963, dated 29 October 1962, p. 11.

Aspects considered by the committee for the selection of exhibits: (1) quality of processing,

(2) quality of material or novelty of material, (3) aesthetic appearance, (4) functionality and

practicality, (5) originality, (6) economic aspect, (7) relative representation of different price groups
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zastoupeni riiznych cenovych skupin vyrobkd, 8. v oblasti odivani byla sledovana za¢lenitelnost

do mddnich sezon podzim/zima, jaro/léto.

Vystava byla realizovana na plose 10 000 m? a s rozpo¢tem 4 800 000 korun.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1963, Jind¥ich Santar,
Sceénaf Libereckych vystavnich trhii 1963, duben 1963, SOA Liberec, fond LVT, s. 44.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1963, Zavéry z jednani
Vladni komise pro vystavnictvi o vyhledu LVT 64 dne 19. listopadu 1963.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1963, Jindfich Santar,
Scénaf Libereckych vystavnich trhii 1963, duben 1963, s. 10.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1965, Hodnoceni
Libereckych vystavnich trhi 1964, s. 1.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1965, Informagni bulletin
LVT 1965, vydani ze dne 16. 7. 1965, s. 4.

Pekelné se soustted: Soutézni pofad uvadény v ramci Libereckych vystavnich trhd, 2. roénik
[televizni vysilani]. Praha: Ceskoslovenska televize, 15. 7. 1968, 29 min. Digitalizovany dobovy zaznam
dostupny také z: https://www.ceskatelevize.cz/ivysilani/1064001443-pekelne-se-soustred.

Jeden z nejuspésnéjsich nahrdelnikd, Sklo a biZuterie, 1966, ro¢. 2, ¢. 38, s. 1.

Kandidati na medaile LVT, Sklo a biZuterie, 1966, ro¢. 2, &. 23, s. 1.

Titulni foto, Sklo a bizuterie, 1966, ro¢. 2, &. 28-29, s. 1.

ke, Vystavni poohlédnuti, Sklo a biZuterie, ro¢. 2, 1966, ¢. 31, s. 2.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1966, Jindfich Santar,
Ideova koncepce Libereckych vystavnich trhii v roce 1967, Serven 19686, s. 3.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1966, Zaznam z pracovniho
jednani ze dne 27. 9. 1966 — piiloha dopisu Naméstkovi predsedy ONV v Jablonci nad Nisou ze
dne 8. 10. 1966, s. 2.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1965, Hodnoceni Libereckych

vystavnich trhii 1976, podklad pro jednani finan¢ni komise ONV Liberec, dne 26. 10. 1967, s. 4.

jmp, Velké PROC nad Jabloncem ziistava, 17. Pondélini polednik LVT Liberec Jablonec, 31. 7. 1967, s. 1.

il, Opét o kousek dal, Sklo a biZuterie, 1967, ro¢. 3, &. 6, s. 3.

il, Srde¢né Vas vitame, Sklo a bizuterie, 1967, ro¢. 3, &. 28-29, s. 2.

Jeding, ale zaslouzena, Sklo a biZuterie, 1967, ro¢. 3, &. 30-31, s. 1.

Andromeda na export, Sklo a biZuterie, 1970, rog. 6, ¢. 28,s. 1.

Téma LVT vychazelo z putovani po méstech Ceskoslovenska, autorem scénafe byli Otakar Binar

a Karel Hubacek, LVT se navstévnikim oteviely 16. Servence.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1970, Otakar Binar,

Karel Hubacek, Libreto Liberec — LVT 1971, verze z listopadu 1970.

Uspésna vystava bizuternich doplitkd v podniku Bizuterie, Sklo a biZuterie, 1972, ro&. 8, &. 17, s. 2.
Autorem scénare pro rok 1973 s tématem Festival mladeze — festival mladi byl Karel Hajek. Téma
bylo zvoleno s ohledem na nasledujici jubilejni X. ro¢nik Svétového festivalu mladeze a studenstva za
mir a piatelstvi v Berliné.

Statni okresni archiv Liberec, fond Liberecké vystavni trhy (nezpr.), rok 1973, Dr. Hajek, Uvodni
scénaf XVIII. Libereckych vystavnich trhii 1973, verze z listopadu 1973, s. 18.

JS, Bizuterie neméla prazdniny, Sklo a biZuterie, 1974, ro¢. 10, &. 15, s. 1.

Letosni Liberecké vystavni trhy..., Sklo a biZuterie, 1986, ro¢. 22, ¢. 16, s. 1.

Jablonecka bizuterie na LVT 1988, Sklo a biZuterie, 1988, ro¢. 24, &. 14, s. 1.
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of products, (8) in the field of clothing, the possibility of inclusion in the autumn/winter or spring/summer

fashion seasons was also considered.

The exhibition was staged over an area of 10,000 sqm with a budget of CZK 4,800,000.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1963, Jindfich SANTAR, Scénaf
Libereckych vystavnich trhti 1963, April 1963, SOA Liberec, LVT fund, p. 44.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1963, Zavéry z jednani Vladni komise
pro vystavnictvi o vyhledu LVT 64, 19. November 1963, SOA Liberec, LVT fund, p. 1.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1963, Jindfich SANTAR,

Scénaf Libereckych vystavnich trhii 1963, April 1963, p. 10.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1965, Hodnoceni Libereckych
vystavnich trhii 1964, SOA Liberec, LVT fund, p. 1.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1965, Informaéni bulletin LVT 1965,
published on 16. 7. 1965, p. 4.
https://www.ceskatelevize.cz/ivysilani/1064001443-pekelne-se-soustred, 26. 3. 2020

Jeden z nejuspésngjsich nahrdelnikl, Sklo a bizuterie, 1966, No. 38, p. 1.

Kandidati na medaile LVT, Sklo a biZuterie, 1966, No. 23, p. 1.

Titulni foto, Sklo a bizuterie, 1966, No. 28-29, p. 1.

Vystavni poohlédnuti, Sklo a bizuterie, 1966, No. 31, p. 2.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1966, Jindfich SANTAR,

Ideova koncepce Libereckych vystavnich trhi v roce 1967, June 1966, p. 3.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1966, Zaznam z pracovniho jednani
ze dne 27. 9. 1966 — attachment to a letter to the Deputy Chairman of the District National
Committee in Jablonec nad Nisou, 8. 10. 1966, p. 2.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1965, Hodnoceni Libereckych
vystavnich trhii 1976, document for discussions at the financial committee of the District National
Committee in Liberec, 26. 10. 1967, p. 4.

Velké PROC nad Jabloncem zUstava, 17. Pondéini polednik LVT Liberec Jablonec, 31. 7. 1967, p. 1.
Opét o kousek dal, Sklo a bizuterie, 1967, No. 6, p. 3.

Srdeéné Vas vitame, Sklo a bizuterie, 1967, No. 28-29, p. 2.

Jeding, ale zaslouzend, Sklo a biZuterie, 1967, No. 30-31, p. 1.

Andromeda na export, Sklo a bizuterie, 1970, No. 28, p. 1.

The theme of LVT was based on a journey around the towns of Czechoslovakia, the set was
created by Otakar Binar and Karel Hubacek, and the exhibition opened to visitors on July 16.
State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1970, Otakar BINAR,

Karel HUBACEK, Libreto Liberec — LVT 1971, version from November 1970.

Uspésna vystava bizuternich doplikd v podniku Bizuterie, Sklo a bizuterie, 1972, No. 17, p. 2.
Karel Hajek created the set for 1973 on the theme of “Festival of Youth — Festival of the Young".
This theme was chosen in light of the forthcoming 10th anniversary of the World Youth and Student
Festival for Peace and Friendship in Berlin.

State District Archive Liberec, Liberecké vystavni trhy (nezpr.), 1973, Dr. Hajek, Uvodni sceénai XVIII.
Libereckych vystavnich trhti 1973, version from November 1973, p. 18.

Bizuterie neméla prazdniny, Sklo a bizuterie, 1974, No. 15, p. 1.

Letosni Liberecké vystavni trhy..., Sklo a biZuterie, 1986, No. 16, p. 1.

Jablonecka bizuterie na LVT 1988, Sklo a bizuterie, 1988, No. 14, p. 1.

Brno 68 ¢eka prvni navstévniky, Sklo a bizuterie, 1968, No. 16, p. 1.
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z4, Brno 68 &eka prvni navstévniky, Sklo a biZuterie, 1968, ro¢. 4, 6. 16, s. 1.

Moravsky zemsky archiv, fond K243 Brnénské veletrhy a vystavy, podnik pro poradani veletrhii
a vystav, Brno, Karton 34, inv. &. 272, Scénaf vystavy Brno 68, ze dne 1. fijna 1967.

z4, Brno 68 &eka prvni navstévniky, Sklo a biZuterie, 1968, ro¢. 4, 6. 16, s. 1.

Moravsky zemsky archiv, fond K243 Brnénské veletrhy a vystavy, podnik pro poradani veletrhii
a vystav, Brno, karton 34, inv. & 272, Brno 68, Kraje a mésta CSSR (scénaf), s. 29.

J.V,, Bizuterie pro Brno 68, Sklo a BiZuterie, 1968, ro¢. 4, &. 18-19, s. 2.

Moravsky zemsky archiv, fond K243 Brnénskeé veletrhy a vystavy, podnik pro poradani veletrht
a vystav, Brno, karton 51, inv. &. 392, Libreto Ill MVSZ 1972, s. 9.

Moravsky zemsky archiv, fond K243 Brnénské veletrhy a vystavy, podnik pro poradani veletrhi
a vystav, Brno, karton 53, inv. &. 546, Recenze scénéfe vystavni Ucasti a. s. Centrotex.
Moravsky zemsky archiv, fond K243 Brnénské veletrhy a vystavy, podnik pro poradani veletrht
a vystav, Brno, karton 37, inv. &. 2440, Libreto — XIX. MVSZ 1988, ijen 1987, s. 2.

zf, V kvétnu tradi¢né Brno, Sklo a biZuterie, 1982, ro¢. 18, &. 11, s. 1.

Moravsky zemsky archiv, fond K243 Brnénské veletrhy a vystavy, podnik pro pofadani veletrhi
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zbozi a prodejnich vystav BRNO 72), s. 15.
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Uspéch k. p. Zeleznobrodske sklo, Sklo a bizuterie, 1982, ro¢. 18, &. 10, s. 1
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18, Pied o¢ima, Sklo a biZuterie, 1970, ro¢. 6, &. 29, s. 1.

Sit prodejen se postupné rozsifovala, v poloviné osmdesatych let 20. stoleti byly prodejny

na nékolika mistech v Praze, napf. na Vaclavském namésti, Staroméstském namésti nebo

v Mostecké ulici. Dalsi tzv. patronatni prodejny byly v Jablonci nad Nisou, Karlovych Varech,
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A competition for young fashion designers under 30 years from production sectors and schools
organised by SSM, from local to national rounds.

Druzstvo umélecké vyroby (Artistic Production Cooperative)
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Uspéch k. p. Zeleznobrodské sklo, Sklo a bizuterie, 1982, No. 10, p. 1
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The network of shops gradually expanded and by the mid-1980s shops were located in several
places in Prague, on Wenceslas Square, on Old Town Square, and in Mostecka Street. Other
“company shops” were found in Jablonec nad Nisou, Karlovy Vary, Ceské Budgjovice, Olomouc,

Brno, and Bratislava in Slovakia.
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VYSTAVY
JABLOIICCKE BIZUTERIC
V ZAHRALICH

Katetina Hruskova

CXHIBITIONS OF
JABLOINEC COSTUNE JCWELLLERY
ABROAD






Vystavy jablonecké bizuterie
v zahranici 1948-1989

Tak jako byl slozity navrat jablonecké bizuterie mezi statem respektované
a podporované obory lehkého primyslu, byla slozita i jeji cesta k zakaznikiim
v ciziné a navrat mezi vystavni exponaty na zahrani¢nich akcich. Tento typ
predstaveni v obchodni i prezentacni roviné zajistoval predevsim Podnik
zahrani¢niho obchodu (PZO) Jablonex, ktery se G¢astnil veletrhd a vystav po
celém svété. Velkou prilezitost k navratu dostala bizuterie diky zarazeni do
expozic v rdmci svétovych vystav, konkrétné v roce 1958 v belgickém Bruselu
avroce 1967 v kanadském Montrealu. Vzhledem k povale&nému politickému
vyvoji a prislusnosti Ceskoslovenska k zemim pod vlivem Sovétského svazu
se pro jabloneckou bizuterii stala nesmirné dllezitou prezentace na vystavach
a spotrebnich veletrzich v Moskvé, Petrohradé a ve velkych méstech dalsich
svazovych zemi. Pro exportni expanzi bizuterie do SSSR méla zasadni vliv
vystava Ceskoslovenskeé sklo, ktera se uskute&nila v Moskvé v roce 1959
a jejiz soucasti byla téZ bizuterie. Snahy o navazani stabilnich obchodnich
vztahtl se Sovétskym svazem probihaly uZ od roku 1954, ale uspésné nebyly
zfejmé i z dlvodu neochoty sovétské strany. Zlom nastal béhem zarazeni
bizuterie do Ceskoslovenské expozice v Moskvé, ktera pfimo navazovala na
Uspéch tohoto oboru na Expo v Bruselu. Ugast na této akci dojednal tehdejsi

Vystava Ceskoslovenské sklo, pohled do expozice,
Moskva, SSSR, 1959, shirka MSB
Czechoslovak Glass Exhibition, view of the exhibition,
Moscow, USSR, 1959, MSB collection

Exhibitions of Jablonec costume jewellery
abroad 1948-1989

Just as it was hard to return Jablonec costume jewellery to state-respected
and supported branches of light industry, so too was its journey to customers
abroad and its return as exhibits at foreign events. This type of presentation
was mainly arranged at a commercial and exhibition level by the Jablonex
Foreign Trade Company (PZO), which attended trade fairs and exhibitions
around the world. Costume jewellery was given a great opportunity to
mark its return by being included in the exhibits at world fairs, specifically
in Brussels, Belgium, in 1958, and in Montreal, Canada, in 1967 Post-war
political developments and the affiliation of Czechoslovakia to those coun-
tries under the influence of the Soviet Union meant that presentations at
exhibitions and consumer fairs in Moscow, St. Petersburg, and major cities
in other federal states became extremely important to Jablonec costume
jewellery. The Czechoslovak Glass exhibition, which took place in Moscow
in 1959 and which also took in costume jewellery, had a major impact on
expanding exports of costume jewellery to the USSR. Efforts to establish
stable trade relations with the Soviet Union had been ongoing since 1954,
but had probably failed in part due to the reluctance shown by the Sovi-
ets. The turning point came with the inclusion of costume jewellery at the

Nahrdelnik, sklenéné vinuté perle, brougené perle rokajl,
Zeleznobrodské sklo, 1959, soukroma sbirka, foto MSB, Ales Kosina

Exponét z vystavy Ceskoslovenské sklo

Necklace, wound glass beads, cut glass beads, rocaille (seed beads),
Zeleznobrodské sklo, 1959, MSB collection, photo MSB, Ale$ Kosina
Exhibit from Czechoslovak Glass Exhibition, Moscow, USSR, 1959
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Dekoraéni metraz ze sekanych perli¢ek a mackanych perli vyuzita k prostorové instalaci, soukroma sbirka, foto MSB, Ale$ Kosina

Exponéty z vystavy Ceskoslovenské sklo, Moskva, SSSR, 1959
Decoration, chop and pressed beads used in site-specific installation, private collection, photo MSB, Ale$ Kosina
Exhibits from Czechoslovak Glass Exhibition, Moscow, USSR, 1959
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ustfedni feditel Jablonexu Jan Krejsa, kterému se podafrilo dostat se i bez
pozvani na jednani vladni komise pro pfipravu vystavy,' po kterém nasledovala
prvni dilezita obchodni cesta a Uspésna kontrakta¢ni jednani s Raznoex-
portem. Samotna vystava méla zna&ny ohlas. Ceskoslovenské publikum si ji
mohlo prohlédnout béhem reinstalace v ramci Libereckych vystavnich trhi
v roce 1960 v prostoru Severoteského muzea v Liberci.

Reprezentativni vystavy v zahranici

Mezi lety 1969-1970 probéhla v Milané, Montrealu a Leningradé repri-
za ,pohadkové” expozice vystavy Jablonec 68. Pro kanadskou a sovét-
skou reprizu byla piipojena &ast expozice z Jablonce 65. Cast reinstalace
byla nakonec vyuzita i pro reprezentativni vystavu v Moskvé, usporadanou
k 25. vyrodi osvobozeni Ceskoslovenska Rudou armadou. Realizaci reinstalaci
zajistovali zaméstnanci, ktefi se organiza¢né a technicky podileli na pfipravé
vystav na jabloneckém vystavisti, jmenovité Jifi Dvorak, Ladislav Pekar, Karel
Vasi¢ek a Nadézda Masilkova.? V listopadu 1968 byla vystava pfipravena
k presunu do italského Milana. Souc¢asti exportované vystavy byla historicka
expozice a aranzma pro vstupni halu. V Italii byla vystava realizovana ve
spolupraci ¢eskoslovenského Ministerstva kultury, oborového feditelstvi
PJB, jabloneckého Muzea skla a bizuterie a mésta Milana. Instalace probéhla
v lednu. Samotna vystava trvala mésic.?

Vystava Clovék a jeho svét, Josef Synek pracuje na modelu scény
,Pohadka o obrech", sbirka MSB
Man and His World Exhibition, Josef Synek working on a model of the

“Fairy Tale of Giants” scene, MSB collection

Czechoslovak exhibition in Moscow, directly following on from the success
of the sector at Expo in Brussels. Participation at the event was arranged
by the then central director of Jablonex, Jan Krejsa, who managed to attend
a meeting of the government committee for the preparation of the exhibition
without actually having been invited', after which came the first important
business trip and successful contract negotiations with Raznoexport. The
exhibition itself was well received. The Czechoslovak public was then given
the chance of seeing it, with reinstallation in the North Bohemian Museum
as part of the Liberec Exhibition Fairs in 1960.

Representative exhibitions abroad

A rerun of the “fairy-tale” exhibit from the Jablonec 68 exhibition took place
in Milan, Montreal, and Leningrad in 1969 and 1970. Some of the exhibits
from Jablonec 65 were also added to the Canadian and Soviet reruns.
And some of the reinstallation was eventually used for a representative
exhibition in Moscow, organised to mark the 25" anniversary of the libera-
tion of Czechoslovakia by the Red Army. The reinstallations were handled
by employees who had taken part, organisationally and technically, in the
preparation of exhibitions at the Jablonec Exhibition Grounds, namely Jifi
Dvorak, Ladislav Pekaf, Karel Vasi¢ek, and Nadézda Masilkova.? In November
1968, the exhibition was ready to move to Milan, Italy. The exported exhibition
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Vystava Clovék a jeho svét, pavilon Cominco, kde byla instalovana
spohadkova" expozice, Montreal, Kanada, 1969, sbirka MSB
Man and His World Exhibition, Montreal, Canada, 1969, Cominco Pavilion,

Lfairy tale” exhibition installation, MSB collection
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Dalsi reprizy se ,pohadkova“ expozice dockala v roce 1969, a to v kanadském
Montrealu. Uskutec¢nila se v prostorach vystavisté Expo 68, kde byla orga-
nizovana rozsahla mezinarodni vystava Clovék a jeho svét. Z davodu velké
vystavni plochy byla expozice Jablonec 68 spojena s expozici Jablonec 65.
Umisténa byla do prostor kanadského stanku ve velké hale Cominco. Expozice

encompassed a historical exhibition and an installation in the lobby. The
exhibition in ltaly was organised in collaboration with the Czechoslovak
Ministry of Culture, the PJB branch directorate, the Museum of Glass and
Jewellery in Jablonec, and the city of Milan. It was installed in January and
the exhibition itself lasted a month.®

Vystava Clov&k a jeho svét, reinstalace Vozniakovych ikon,
Montreal, Kanada, 1969, sbirka MSB
Man and His World Exhibition, reinstallation of Vozniak's Icons,
Montreal, Canada, 1969, MSB collection

se oproti plvodnimu jabloneckému konceptu délila na ,prochazku déjinami
jablonecké bizuterie, vytvofenou ve spolupraci s jabloneckym muzeem,
a na instalaci v duchu klasickych pohadek z prvni a druhé jablonecké vystavy.

V tisku byla tato druha montrealska vystava nazyvana jako ,syn Expa“
a stala se skute¢nym pokracovanim velkého uspéchu ¢eskoslovenské expo-
zice. Slavnostni zahajeni probéhlo 12. ervna 1969 a navstévnici si ji mohli
prohlédnout v nasledujicich trech mésicich. Byla vnimana jako velka $ance pro
jablonecké bizuterni vyrobky na kanadském trhu. Bizuterii mél skute¢né kdo
obdivovat. Montrealskym vystavi§tém proslo denné na 10 tisic navstévnika.*
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Vystava Clovék a jeho svét,

Scéna , O zafici perle”, sbirka MSB
Man and His World Exhibition,
Scene “About the Shining Pearl”, MSB collection

Another rerun of the “fairy-tale” exhibition was organised in Montreal, Can-
ada, in 1969. It took place within the exhibition grounds of Expo 68, where
an extensive international exhibition entitled Man and his World was being
held. Given the large exhibition space, the Jablonec 68 exposition was com-
bined with that of Jablonec 65 and was placed within the Canadian stand
in the large Cominco hall. In contrast to the original Jablonec concept, the
exhibition was divided into “A walk through the history of Jablonec costume
jewellery”, an exhibition created in collaboration with the Jablonec museum,
and an installation in the spirit of classic fairy tales from the first and second
Jablonec exhibitions.



Vystava Clovék a jeho svét, Expozice Prochazka déjinami jablonecké bizuterie, prezentujici exponaty Muzea skla a bizuterie v Jablonci nad Nisou, 1969, sbirka MSB

Man and His World Exhibition, “A walk through the history of Jablonec jewellery” exhibition, presenting exhibits from the Museum of Glass and Jewellery, 1968, MSB collection
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Vystava Clovék a jeho svét, Scéna ,O Félince", sbirka MSB
Man and His World Exhibition, Scene “About Felinka”, MSB collection




Za necelé tii mésice od otevreni uvital pavilon miliontého navstévnika, kterym
byl Ameri¢an Arthur Freedom.

Vystava Clovék a jeho svét, Scéna ,Dvé Marjanky*, sbirka MSB
Man and His World Exhibition, Scene “The Two Marias”, MSB collection

Po této velmi uspésné vystavé byla v Montrealu v ¢ervnu roku 1970 oteviena vy-
stava dalsi, opét v ramci cyklu Clovék a jeho svét a realizovana prostrednictvim
Art Centra.5 Ceskoslovensky pavilon mj. prediozil sklaskou a bizuterni vyrobu
i uméleckou produkci.

Posledni repriza Jablonce 68, i kdyZ v upravené a v urcitych ohledech jesté
vice rozsifené podobé, se uskutecnila v Leningradu, dne$nim Petrohradu.
Vystava byla umisténa na Vasilevském ostrové v arealu vystavisté V8esvazové
obchodni komory. Tzv. pohadkovy svét z Jablonce, jak se putovni instalaci
zacalo prezdivat, byl v Leningradu k vidéni od brezna roku 1970, instalace
probihala od zagatku unora. Leningradska verze vystavy se skladala z dva-
nacti pohadkovych obrazli z expozic Jablonec 65 a Jablonec 68. Kazda
z reinstalaci byla odli$na, ta leningradska mohla vyuzit zkusenosti z pfedcho-
zich expozic. | z politickych diivodd musela byt tou nejlepsi verzi. K dispozici
byla vétsi vystavni plocha, ktera poskytla vice prostoru pro navstévniky.

This second Montreal exhibition was termed “the son of Expo” in the press
and became the true continuation of the great success enjoyed by the
Czechoslovak exhibition. The grand opening took place on 12 June 1969 and
visitors were able to see it for the next three months. It was seen as being a
great opportunity for Jablonec costume jewellery products on the Canadian
market. And plenty of people certainly turned up to admire the costume
jewellery, with some ten thousand visitors passing through the Montreal
Exhibition Grounds every day.* Less than three months after opening, the
pavilion welcomed its one-millionth visitor, the American Arthur Freedom.

'

L

wpd e

Vystava Clovék a jeho svét, Voliéra s ptaky, sbirka MSB
Man and His World Exhibition, Aviary with birds, MSB collection

This highly successful exhibition was followed by another exhibition in Mon-
treal, in June 1970, again within the Man and His World cycle and organised
through the Art Center.> Among other, the Czechoslovak pavilion presented
glass and costume jewellery production, as well as artistic production.

The final rerun of Jablonec 68, although in a modified and in some respects

even broader format, took place in Leningrad, what is now St. Petersburg.
The exhibition was located on Vasilevsky Island, within the exhibition grounds
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Vystava Clov&k a jeho svét, Instalace v akvariu, sbirka MSB

Man and His World Exhibition, Installation in an aquarium, MSB collection

V Gvodu expozice dominovala rozmérna mapa svéta ukazujici vSechny zemé,
kam je jablonecka bizuterie vyvazena. Diiraz byl také kladen na to, aby bi-
zuterie, zastoupena 6 tisici exponaty, méla v jednotlivych expozicich hlavni
roli. Nechybély scény z pohadek O Popelce, O Obrech, Dvé Marjanky,
O volavce a Zelvé, O létajicich princeznach nebo O Félince.® Zatazeny byly
i zcela nové scény, pohadka O mofské Zince autorské dvojice Santar—Be-
neda, prezentujici zejména umélé kvétiny z Centrofloru, které dopliovala
instalace s Zivymi rybkami. V expozicich poletovali exoti¢ti ptaci Astrildové
a Amadini, stejné jako ryby dovezené z Jizni Ameriky a Australie. Péce
o Zivé tvory byla naro¢na z divodu zakazu no¢niho vyhfivani pavilonu, fada
opefencl uhynula. Prezivsi rybky a ptaci byly po skonéeni akce darovani
leningradskym pionyriim.

Vystavu doplrovala efektné realizovanad modni prehlidka, probihajici ka-
zdych 15 minut. Modelky v ¢ernych overalech predvadély bizuterii na
molu za sténou s otvory. Béhem prvniho tydne vystavu navstivilo 135 tisic
navstévnikd.” Néktefi z nich museli na vstup Cekat az $est hodin. Vystavé
pfedchazela intenzivni propagaéni kamparn s tiskovymi konferencemi.
Pripraven byl doplrikovy prodej bizuterie v nedalekém butiku Jablonexu.
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of the All-Union Chamber of Commerce. The so-called “fairy-tale world from
Jablonec”, as the traveling installation was nicknamed, was put on display in
Leningrad in March 1970, with installation ongoing since the beginning of
February. The Leningrad version of the exhibition consisted of twelve fairy-
tale pictures from the Jablonec 65 and Jablonec 68 exhibitions. Each of the
reinstallations was different, the Leningrad version having the advantage of
being able to use the experience of previous exhibitions. It also had to be
the best, for political reasons, and the exhibition area was larger, providing
more space for visitors. The introduction to the exhibition was dominated by
a large map of the world showing all the countries to which Jablonec cos-
tume jewellery was being exported. Emphasis was also placed on ensuring
that costume jewellery, represented by six thousand exhibits, played a major
role in the individual exhibitions. There were also scenes from the fairy tales
“Cinderella”, “The Giants”, “The Two Marys”, “The Heron and the Turtle”,
“The Flying Princesses”, and “Félinka”.® Also included were completely new
scenes, and the fairy tale “About a Mermaid” by the duo Santar — Beneda,
which presented mainly artificial flowers from Centroflor, complemented
by an installation of live fish. Exotic waxbills and amadinas flew around the
exhibitions, while fish imported from South America and Australia swam
there. Caring for living creatures was difficult due to the ban on heating
the pavilion at night, and many of the birds died. The fish and birds that did
survive, however, were donated to the Leningrad Pioneers after the event.

Vystava Pohadkovy svét z Jablonce byla instalovana v pavilonu v ramci vystavisté
V8esvazové obchodni komory na Vasilevském ostrové, Leningrad, SSSR, 1970, sbirka MSB

“Fairy-tale World from Jablonec” Exhibition installed in a pavilion as part of the
exhibition centre of the All-Union Chamber of Commerce on Vasilyevsky Island,
Leningrad, USSR, 1970, MSB collection



madni prehlidka, Leningrad, SSSR, 1970, sbirka MSB

Vystava Pohadkovy svét z Jablonce,

Exhibition, fashion show, Leningrad, USSR, 1970, MSB collection

“Fairy-tale World from Jablonec”
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Extrémné velky zajem zakaznikd vyustil ve zbudovani dal$i prodejny a také
v dal&i opakované expedice vagonu bizuternich vyrobkl z Jablonce. Vystava
trvala jen do dubna roku 19708, piesto ji zhlédlo 340 tisic divaka. Cast
exponat( byla po skonéeni vystavy prevezena na vystavu Ceskoslovensko
1970, ktera se konala v Moskvé.

The exhibition was complemented by an impressively-staged fashion show
that took place every 15 minutes. Models in black overalls showed off the
costume jewellery on the catwalk on the other side of a wall with holes. The
exhibition was seen by 135,000 visitors” during the first week, some of them
even having to wait six hours to get in, the exhibition having been preceded
by an intensive promotional campaign and press conferences. Costume jew-

Vystava Pohadkovy svét z Jablonce, instalace,
Leningrad, SSSR, 1970, sbirka MSB
“Fairy-tale World from Jablonec” Exhibition, installation,

Leningrad, USSR, 1970, MSB collection

Poradani vystav bizuterie bylo také sou&asti oslav historickych, politicky expo-
novanych vyroci. l[dealnim prikladem byla vystava k prilezitosti oslav 25. vyroci
osvobozeni Ceskoslovenska Rudou armadou s nazvem Ceskoslovensko
1970. Zahajena byla v Moskvé 12. kvétna 1970 a probihala v aredlu Vysta-
vi§té uspéchli narodniho hospodarstvi na plose 21 000 m2. Rozsah expozic
byl pétkrat vétsi nez v Montrealu.
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Vystava Pohadkovy svét z Jablonce, voliéra s ptaky,
Leningrad, SSSR, 1970, sbirka MSB
“Fairy-tale World from Jablonec” Exhibition, aviary with birds,
Leningrad, USSR, 1970, MSB collection

ellery was also put on sale in a nearby Jablonex boutique. The huge interest
shown by customers, however, resulted in the construction of another store
and in another wagon of costume jewellery products being dispatched from
Jablonec. The exhibition lasted only until April 19708, but was nevertheless
seen by 340,000 visitors. At the end of the exhibition, some of the exhibits
were transferred to the Czechoslovakia 1970 exhibition in Moscow.



Vystava Ceskoslovensko 1970, prostranstvi pfed vstupem, Moskva, SSSR, 1970,
dobova fotografie, Glassrevue, 1970, ro¢. 24, ¢. 10, s. 303
Czechoslovakia 1970 Exhibition, foreground, Moscow, USSR, 1970,

period photography, Glassrevue, 1970, vol. 24, no. 10, p. 303

Vystava prezentovala Seskoslovenské podniky véetné PZO Jablonex. Bizuterie
byla navic zastoupena jak v expozici Jablonexu, ktera ¢itala 300 exponatd,
tak v expozici Moda, kde dopliiovala 100 model UBOKu. Zahajeni probéhlo
5. kvétna a jednalo se o dosud nejvétsi a svou koncepci prvni takovou prehlid-
ku ¢eskoslovenského priimyslu od vzniku politického svazku se SSSR.® Pro
jablonecké bizuterni podniky se stala vyzvou i zavazkem. Podle dochovanych
novinovych zprav probihala pfiprava exponatd ve velmi kratkém terminu. Fi-
nalni vybé&r exponatti se konal ve druhé poloving dubna roku 1970. Zelezno-
brodské sklo (ZBS) vytvofilo 70 bizuternich exponatil, jednalo se o vyrobky
z nove kolekce pro rok 1970."° Exponaty byly ptevazeny v 70 vagonech a 70
kamionech."" Zelezniéni dopravu zajidtovaly specialni vlakové soupravy na
trase Praha—Moskva, vedle exponatli bylo po Zeleznici pfepravovano také
vystavni vybaveni. Na vystavé se podniky prezentovaly unikatnimi vyrobky
a zafizenimi, napf. liberecky Elitex zde predstavil bezvietenovy dopradaci stroj,
Tesla Pardubice pak samocinny pocita¢ Tesla 200. Stavostroje z Nového
Mésta nad Metuji prezentovaly v expozici na volné ploe kolovy buldozer. Také
podniky Jabloneckeé bizuterie chtély pfedvést to nejlepsi. Vystavu organizoval
n. p. Vystavnictvi. Na zajiténi vystavy se podilelo 15 architekt(i a konstruktérd,
30 dokumentarist(i a 30 vytvarnik(i z celého Ceskoslovenska. Do realizace
vystavy bylo zapojeno az tisic pracovnikd.

V roce 1985 se v Moskvé konala vystava Ceskoslovensko 1985. Koncern
Jablonecka bizuterie byl prezentovan v ramci samostatné expozice obsahujici
300 vzor(. Jednalo se o priiez sortimentem novinek pro rok 1986. Expozici

Organising costume jewellery exhibitions was also part and parcel of cel-
ebrating historical, politically-focused anniversaries. One perfect example
of this was Czechoslovakia 1970, an exhibition in celebration of the 25"
anniversary of the liberation of Czechoslovakia by the Red Army, organised
in Moscow and opened on 12 May 1970 at the Exhibition Centre for National
Economic Achievements over an area of 21,000 sqm. The exhibition was
five times larger than in Montreal.

The exhibition presented the work of Czechoslovak companies, including
PZO Jablonex. Moreover, costume jewellery was seen at both the Jablonex
exhibition, which numbered 300 exhibits, and at the Fashion exhibition, where
it complemented 100 models from UBOK (Institute of Home and Clothing
Culture). It opened on May 5 and was to that time the largest and, in terms
of its conception, the first such show of Czechoslovak industry since the
establishment of a political alliance with the USSR.® This became a challenge
and a commitment for Jablonec costume jewellery companies at the same
time. According to surviving newspaper reports, preparation of the exhibits
took place within a very short space of time, with the final selection being
made in the second half of April 1970. Zeleznobrodskeé sklo (ZBS) created
70 costume jewellery exhibits, products from its new collection for 1970."
The exhibits were transported in seventy wagons and seventy trucks.'" Rail
transport was provided by a special train along the Prague — Moscow line
and in addition to the exhibits, exhibition equipment was also transported by
rail. The companies at the exhibition presented some unique products and
equipment; Elitex from Liberec, for example, presented an open-end spinning
machine and Tesla Pardubice introduced an automatic Tesla 200 computer.
Stavostroje from Nové Mésto nad Metuji, meanwhile, presented a wheeled
bulldozer outdoors. Jablonec costume jewellery companies also wanted to
showcase their best. The exhibition was organised by the Vystavnictvi national
enterprise, with 15 architects and designers, 30 documentarians, and 30
artists from all over Czechoslovakia taking part in organising the exhibition
and up to a thousand workers involved in its execution.

The Czechoslovakia 1985 exhibition was staged in Moscow in 1985. The
Jablonecka bizuterie Concern was presented in Moscow as part of a sep-
arate exhibition containing 300 samples. This was a cross-section of the
range of new products for 1986 and the exhibits included light fittings and
freely-arranged costume jewellery and artificial flowers on black velvet panels,
creating the effect of a colonnade. One of the panels was decorated with
imitation white lilac, as a symbol of the liberation of the Czechoslovak Socialist
Republic by the Soviet army. Costume jewellery also featured in the exhibition
of clothing, inspired by the four seasons. There were 250 pieces of costume
jewellery, costume-jewellery handbags, and flowers for clothing. Costume
jewellery was also naturally included in UBOK'’s fashion shows, while the
exhibition was complemented by a demonstration of production processes.'?
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tvorila svitidla, volné aranzovana bizuterie a umélé kvétiny na ¢ernych same-
tovych panelech, které délaly efekt slouporadi. Jeden z panell zdobily imitace
bilého efiku jako symbolu osvobozeni CSSR sovétskou armadou. Bizuterie
byla i souc¢asti expozice odévnich modeld, kterou inspirovala Styfi ro¢ni
obdobi. Jednalo se o 250 kusl bizuterie, bizuterné zpracovanych kabelek
a odévnich kvétin. Bizuterie se samoziejmé stala soucasti modnich prehlidek
UBOKu, pfitemz vystavu dopliiovalo predvadéni vyrobnich postupt.'?

Na konci roku 1987 se v Moskvé konala vystava ¢eskoslovenské bizuterie
a mddnich dopliikd s ndzvem S ¢eskoslovenskou bizuterii po cely rok, kterou
pfipravoval Jablonex s koncernovymi podniky a sovétskymi partnery k vyroci
15 let navazani spoluprace se VSesvazovym domem modniho odivani.'®
Vystava byla zahajena posatkem prosince. Scénar pfipravil Libor Chvalina
z PZO Jablonex. Soucasti expozice byly Uspésné a ocenéné vyrobky z vystavy
Jablonec 87.'

Mezinarodni svétové vystavy Expo

Bizuterie v roli exponatu vyrazné zazarila na vystavach Expo, a to hned dva-
krat. Poprvé to bylo v roce 1958 na Svétové vystavé v Bruselu. Soucasti
expozice Jeden den v Ceskoslovensku byla i ¢ast nazvana Vkus, vytvotena
podle koncepce Antonina Kybala, kam byla vedle textilii a krajek, doplnkd
z kiize a drahych kamenu zafazena i bizuterie.’s Ceskoslovenské vyrobky
se staly soucasti prodejniho sortimentu v obchodnim domé Innovation.
Zakaznici si jiz tyden pted zahajenim Expa mohli zakoupit textilni a sklarské
vyrobky a také bizuterii'®, ktera byla spole¢né s dlouhohrajicimi deskami
mezi prvnim vyprodanym zboZzim.'” Bizuterie se, jako uz mnohokrat pozdsji,
stala suvenyrovym a propagaénim predmétem vedle tak ikonickych produktt
jako granatové Sperky, sklo, keramika, porcelan a dievéné hracky.'® Ukazky
této suvenyrové bizuterie v podobé nahrdelnikl, naramku ¢i brozi, které bylo
mozné pouzit samostatné i jako soupravy, jsou ve sbirkach jabloneckého
muzea. Pro vyrobu byly pouzity luxusni tombakové komponenty a mackané
sklenéné kameny s motivy asymetrické péticipé hvézdy nebo klegici postavy
s motivem globu na pozadi. Ve sbirce Muzea skla a bizuterie v Jablonci nad
Nisou se dochovaly vzorky v fadé variaci.

Svétova vystava v Montrealu se konala v terminu 21. dubna — 27. fijna 1967.
Ceskoslovensky pavilon se t&3il velkému zajmu a s navatévnosti 8 miliond
lidi se stal patou nejvice navstévovanou expozici. Komisafem ¢eskosloven-
ské expozice byl Miroslav Galuska. Ceskoslovensky pavilon byl umistén na
ostrové Notre Dame na biehu feky sv. Vaviince. Podle Vaclava Jasanského,
jednoho ze scénaristli vystavy, mél pavilon ,pfedstavit republiku jako zemi,
kde jsou v rovnovaze hodnoty materialni a kulturni, jako zemi socialistickou,
kde cilem je harmonicky rozvoj ¢lovéka“."®
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At the end of 1987, an exhibition of Czechoslovak costume jewellery and
fashion accessories entitled “The whole year with Czechoslovak costume
jewellery” was held in Moscow, prepared by Jablonex with companies from
the concern and Soviet partners to mark the 15" anniversary of establishing
cooperation with the All-Union House of Fashion Clothing."® The exhibition
opened in early December and the set was prepared by Libor Chvalina from
PZO Jablonex. Exhibits included successful products from the Jablonec 87
exhibition, and those that had won awards.'*

Expo International World Fairs

Costume jewellery shone brightly as an exhibit at Expo fairs, twice in fact.
The first time was at the World Fair in Brussels in 1958. The “One Day in
Czechoslovakia” exhibit featured a section called Taste, created in line with
a concept by Antonin Kybal, where textiles and lace, accessories made of
leather and precious stones were joined by costume jewellery.'® Czecho-
slovak products also went on sale at the Innovation department store, with
customers able to buy textiles, glass products, and costume jewellery a
week before the start of Expo.'® Together with long-play records, costume
jewellery was among the first sold-out.'” As was the case many times there-
after, costume jewellery was a souvenir and promotional item, alongside
such iconic products as garnet jewellery, glass, ceramics, porcelain, and
wooden toys.'® Examples of such souvenir jewellery — necklaces, bracelets,
or brooches, which could be used separately or in sets — can be found in
the collections of the Jablonec museum. Luxury tombac components and
pressed glass stones with the motif of an asymmetrical five-pointed star or
a kneeling figure with the motif of a globe in the background were used in
production. Examples of several variations are preserved in the collection of
the Museum of Glass and Jewellery in Jablonec nad Nisou.

The World Fair in Montreal took place from 21 April to 27 October 1967.
Great interest was shown in the Czechoslovak pavilion, and with an at-
tendance of 8 million people was the fifth highest-visited exhibit. Miroslav
Galuska was appointed commissioner of the Czechoslovak exhibit and the
Czechoslovak pavilion was located on the island of Notre Dame, on the banks
of St. Lawrence River. According to Vaclav Jasansky, one of the designers of
the exhibition, the pavilion was to “present the Republic as a country where
material and cultural values are in balance, as a socialist country where the
harmonious development of man is the goal”. '

The Montreal Expo was a real challenge for costume jewellery companies, one
for which they prepared very well. In January 1966, the PJB branch directorate
announced an internal art competition to come up with new, representative
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Kolekce suvenyrové bizuterie pro Expo Brusel 58, sklenéné kameny, galvanicky pokoveny tombak, Jablonecka bizuterie, Jablonec nad Nisou, 1957-1958,
sbirka MSB, ev. ¢. BK03304, BK03305, foto MSB, Ale$ Kosina
Collection of souvenir jewellery for Expo 58, glass chatons and muggles, galvanized tombac, Jablonecka bizuterie, Jablonec nad Nisou, 1957-1958,
MSB collection, inv. No. BKO3304, BK03305, photo MSB, Ale$ Kosina
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Broz, suvenyrova bizuterie pro Expo Brusel 58, sklenéné kameny, galvanicky pokoveny tombak, Jablonecka bizuterie, Jablonec nad Nisou, 1957-1958,
sbirka MSB, ev. ¢. BK03304, foto MSB, Ale$ Kosina
Brooch, souvenir jewellery for Expo 58, glass chatons and muggles, galvanized tombac, Jablonecka bizuterie, Jablonec nad Nisou, 1957-1958,
MSB collection, inv. No. BKO3304, photo MSB, Ales Kosina
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Pro bizuterni podniky bylo Expo v Montrealu skute¢nou vyzvou a velmi dob-
fe se na néj pfipravovaly. V lednu 1966 vyhlasilo oborové feditelstvi PJB
vhitrooborovou vytvarnou soutéz, ze které mély vzejit nové reprezentativni
navrhy. Byla organizovana do dvou &asti podle sezén jaro—léto, s uzavérkou
posledniho Unora, a podzim-zima, s uzavérkou 31. srpna 1966. Soutézit
bylo mozné ve dvou kategoriich — komponenty a finalni vyrobky. U kategorie
finalnich vyrobkl byly pfijimany pouze rozpracované navrhy, které musely
byt odevzdany minimalné ve trech variantach. Podminkou byla primyslova
vyrobitelnost. V prvnim kole soutézilo 135 navrhii z oboru sklenéné bizuterie
a 97 z oboru kovové bizuterie. Vybér exponat(i provedla odborna komise pro
$perk a bizuterii, jejimz pfedsedou byl Stanislav Libensky a ¢leny Jan Nusl,
Pavel Krbalek, Josef Soukup a Antonin Kybal, ten zarover v Montrealu fesil
¢ast expozice Inspirace, zaméfenou na textilni tvorbu. Komise posuzovala
zhruba 450 bizuternich navrh(, vybra-
no bylo 50. Nejvice vybranych vzork
pochézelo od Jaroslava Kodejse a Jifiho
Urbana z ZBS.?° V &lanku uvefejnéném
28. kvétna 1966 v oborovém periodi-
ku Sklo a biZuterie je zminéno vyjadie-
ni Libenského pozadavku na vysokou
umeéleckou kvalitu dal$ich navrh(, jez by
méla setfit rozdil mezi $perkem a bizute-
rii, coz ale zastupci bizuterniho priimyslu
odmitali. Dal$i kolo probéhlo v poloviné
zafi téhoz roku. V ramci expozice bylo
planovano vystavit 60 exponatd, které
meély byt pro vystavni ucely zhotoveny
v nékolika kopiich. Vystavni kolekce ob-
sahovala 25 bizuternich praci z podni-
ku Bizuterie?!, a to vyhradné ptvodni
a zcela nové vzory, napf. soupravu Vesmir
nebo soupravy Achat a Romance Hel-
muta Johna. Druha jmenovana zazafila na
LVT 68 a Jablonci 68.22 Johnova tvorba
zaujala v Montrealu zplnomocnéného
velvyslance danského kralovstvi, ktery
v poloviné unora 1968 navstivil sidlo
Jablonexu v Jablonci nad Nisou, kde na
Johnovy vzorky vzpominal. Vyraznym materidlem v expozici byla krajka, nejen
zpracovana Antoninem Kybalem, ale rovnéz prezentovana v podobé bizuterie,
jako byly soupravy zhotovené technikou vamberecké krajky s brousenymi
perlickami. Bizuterie dopliiovala padesat modelt UBOKu v &asti Mdda, dale
fungovala coby souc¢ast modnich prehlidek a jako ukazka bizuterni tvorby
samotné.? Expozici doplriovalo 800 fantazijnich umélych kvétin zdobenych
voskovanymi a brousenymi perlickami z podniku Centroflor.

Prezentace vybranych vzork{ pro vystavu Expo Montreal 67, 1967,

dobova fotografie, Sklo a bizuterie, 1967, ro¢. 3, &. 19
Presentation of selected samples for the 1967 International and Universal Exposition

(Expo 67), Montreal, period photography, Sklo a bizuterie, 1967, vol. 3, no. 19

designs. This was organised into two parts — spring-summer, with the deadline
coming on the last day of February, and autumn-winter, with the deadline on
31 August 1966. There were two categories to compete in — components and
finished products. As far as finished products were concerned, only designs
that were a work-in-progress were accepted, and at least three versions had
to be submitted. The condition was that they could be industrially manufac-
tured. 135 designs from the field of glass costume jewellery and 97 from the
field of metal costume jewellery came up against each other in the first round.
The choice of exhibits was then made by an expert committee for jewellery
and costume jewellery, chaired by Stanislav Libensky and including Jan Nusl,
Pavel Krbalek, Josef Soukup, and Antonin Kybal, who was also involved with
a part of the Inspiration exhibit in Montreal (focusing on textile creation). The
committee looked at around 450 costume jewellery designs, with 50 eventu-
ally being selected. The highest number
of samples selected came from Jaro-
slav Kodej$ and Jifi Urban from ZBS.2°
An article published in the specialised
periodical Sklo a bizuterie (Glass and
Costume Jewellery) on 28 May 1966
mentions Libensky's demand for the high
artistic quality of other designs, to erase
the difference between jewellery and
costume jewellery, something that was
rejected by representatives of the cos-
tume jewellery industry. The next round
took place in mid-September of the same
year. The plan was to exhibit 60 exhibits
at the exhibition, with several copies of
these to be made for exhibition purpos-
es. The exhibition collection contained
25 works of costume jewellery from the
Bizuterie enterprise?!, exclusively orig-
inal and completely new designs. For
example, the Space set or the Agate and
Romance sets by Helmut John. The latter
also shone at LVT 68 and Jablonec 68.2
John's work captured the attention of the
ambassador of the Kingdom of Denmark
in Montreal, who visited the Jablonex headquarters in Jablonec nad Nisou in
mid-February 1968, where he remembered John's pieces. One distinctive
material used in the exhibit was lace, processed by Antonin Kybal and pre-
sented in the form of costume jewellery, such as sets made using the Vamberk
lace technique with cut seed beads. The costume jewellery complemented
fifty UBOK models in the Fashion section and featured as a part of fashion
shows and as an example of costume jewellery itself.2® The exhibition was
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Limcovy nahrdelnik, Jarmila Hlavova, perlicky z &irého skla se stiibrnym pratahem, tamburovana vysivka na organtynu, satén,
Zeleznobrodske sklo, ielezny Brod, 1966, sbirka MSB, ev. &. B07198, foto MSB, Ale$ Kosina
Collar Necklace, Jarmila Hlavova, clear glass beads with silver drawstring, tamboured embroidery on organdy, satin,
Zeleznobrodské sklo, Zelezny Brod, 1966, MSB collection, inv. No. B07198, photo MSB, Ale$ Kosina
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Dale bylo 105 navrh( vyuZito pro prodejni kolekci, ktera obsahovala stfibrné
Sperky ze zavodu 2 podniku Bizuterie. Jednalo se o 900 zavésd s achaty
a 50 brozi a zavésU s achaty pravé podle navrhu Helmuta Johna. Kazdy $perk
byl original, tato informace se nachazela uvniti $perkové krabicky.?* Zhotoveno
bylo zbozi v celkové hodnoté 216 000 korun.

Ceskoslovenskou expozici zdobila i kolekce 800 kust fantazijnich

kvétin z podniku Centroflor, Dolni Poustevna, dobova fotografie,
Sklo a bizuterie, 1967, ro¢. 3, &. 16
The Czechoslovak exposition was decorated with a collection of 800 fantasy
flowers by Centroflor, Dolni Poustevna, period photography,
Sklo a bizuterie, 1967, vol. 3, no. 16

S exponaty na Expo se mohli seznamit také zaméstnanci PJB a vefejnost.
Na sklonku léta roku 1966 usporadalo v prostorach budovy feditelstvi ob-
chodniho oddéleni Jablonexu vystavu bizuterie, jez byla vybrana v prvnim kole
soutéze pro maloprodej v pavilonu Expo. Vystava se jmenovala GARANT 67

complemented by 800 fantastical artificial flowers decorated with waxed and
cut seed beads made by the Centroflor enterprise.

105 designs were also used in the sales collection, encompassing silver
jewellery from the Bizuterie enterprise’s Factory 2. There were 900 pendants

B0 KB Nl ™

Souprava Vesmir — nahrdelnik, naudnice a broz, obecny kov, sklenéné kulicky, Bizuterie,
Jablonec nad Nisou, 1967, dobova fotografie, Sklo a bizuterie, 1967, ro¢. 3, ¢. 23
Vyvzorovano pro Expo Montreal 67
Universe Set — Necklace, Earrings and Brooch, base metal, glass beads, Bizuterie,
Jablonec nad Nisou, 1967, period photography, Sklo a bizuterie, 1967, vol. 3, no. 23
Designed for Expo 67, Montreal

with agates and 50 brooches and pendants with agates, made in line with
the designs of Helmut John. Each piece of jewellery was original, a fact
stated inside the jewellery box.?* Goods having a total value of 216,000
koruna were made.
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a obsahovala vzorky ze sortimentu sklenéné i kovoveé bizuterie.?® Bizuterii si
vedle predstavitell jabloneckych bizuternich podnikd prohlédl téz naméstek
ministryné primyslu a obchodu Jaroslav Martilik. Dne 18. fijna 1966 byla
zahajena dal$i vystava, tentokrat vzorkd z druhého kola vnitropodnikové
soutéze. Byla usporadana ve Snack-baru jabloneckého vystaviste.

Souprava Achat — nahrdelnik a broz, Helmut John, stfibro, achat, Bizuterie,
Jablonec nad Nisou, 1967, dobova fotografie, Sklo a bizuterie, 1967, ro¢. 3, &. 28—-29
Vyvzorovano pro Expo Montreal 67, prezentovéno déle na vystavach LVT 67 a Jablonec 68
Agate Set — Necklace and Brooch, Helmuth John, silver, agate, Bizuterie,
Jablonec nad Nisou, 1967, period photography, Sklo a bizuterie, 1967, vol. 3, no. 28-29
Designed for Expo 67, Montreal, further presented at LVT 67 and Jablonec 68 exhibitions

V souvislosti s Expo 67 vyhlasilo oborové feditelstvi s podniky kupénovou
soutéz MY a EXPO 67. Po deset tydnll soutéZici na soutézni archy nalepovali
znamky a odpovidali na tematické otazky. Na konci byly archy slosovany.

O specialni ceny mohli soutézit jen ti, ktefi zodpovédéli i soutézni
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PJB employees and the public also had the chance to see the exhibits
shown at Expo, with the headquarters of the Jablonex sales department
organising an exhibition of the costume jewellery selected in the first round
of the competition for retail at the Expo pavilion on its premises at the end of
the summer of 1966. The exhibition was called GARANT 67 and contained

Nahrdelnik, Marie Lubasova, perle a naramky z plastické hmoty, silonovy vlasec, Sklenéna
bizuterie, Jablonec nad Nisou, 1967, dobova fotografie, Sklo a bizuterie, 1967, ro¢. 3, &. 28-29
Vyvzorovano pro Expo Montreal 67
Necklace, Marie Lubasova, beads and bangles made of plastic, nylon thread, Sklenéna
bizuterie, Jablonec nad Nisou, 1967, period photography, Sklo a bizuterie, 1967, vol. 3, no. 28
Designed for Expo 67, Montreal

samples from the glass and metal costume jewellery range.” Representatives
of Jablonec costume jewellery companies were joined by Deputy Minister
of Industry and Trade Jaroslav Martilik in viewing the costume jewellery.
Another exhibition opened on 18 October 19686, this time with samples



otazky.?® Mezi cenami byly vyrobky podnikd PJB, luxusni bizuterie nebo
dekora¢ni ovoce.

Expozice pro Svétovou vystavu Expo 1970 v japonské Osace se zadala pii-
pravovat v roce 1969. Je zcela pochopitelné, ze cilem bylo zopakovat velky
uspéch z kanadského Montrealu. Jiz po¢atkem roku 1969 bylo schvaleno
vladni komisi, ze zakladnim prvkem v ¢eskoslovenské expozici bude sklo. Mezi
autory plastik byli zatazeni i vytvarnici ptisobici pod hlavitkou ZBS. Soug&asti
sortimentu pro prodej se stala téz svitidla z brousenych perli z produkce
podniku Preciosa.?” Pripravu kolekci samoziejmé sledovala tuzemska média.
Na konci roku 1969 byly v podnicich jablonecké bizuterie vytvoreny kratké
filmy vénované pfipravé vystavni kolekce. Podnik Bizuterie zde prezentovaly
tzv. briliantky, $atony v kotlicich, v tomto pfipadé pfimo nasité na Satech.

Z natadeni reportaze v podniku Bizuterie, Jablonec nad Nisou, modelka prezentuje
aty zdobené vysivkou ze sklenénych kamend, které byly urgené pro Expo Osaka 70,
dobova fotografie, Sklo a bizuterie, 1969, rog. 5, ¢. 41, s. 2
Extract from the filming of a report at Bizuterie, the model presents a dress
decorated with cut glass chatons embroidery, designed for Expo 70, Osaka,

period photography, Sklo a bizuterie, 1969, vol. 5, no. 41, p. 2

Aktivity PZO Jablonex — veletrhy,
vystavy, médni prehlidky

Bizuterie je komoditou, jejiz odbyt je spojen predevsim s exportem. V srpnu
roku 1948 byla v Praze zaloZzena Ceskoslovenska akciova spole¢nost pro
vyvoz skla, ktera méla od 1. Eervence 1949 pobocku v Jablonci nad Nisou. Ta

from the second round of the in-house competition. This was staged in the
Snack-Bar of the Jablonec Exhibition Grounds.

It was in connection with Expo 67 that the branch directorate announced the
MY and EXPO 67 coupon competition among its companies. For ten weeks,
entrants pasted stamps on to competition sheets and answered thematic
questions. At the end, sheets were picked out at random. Only those who
had also answered the competition questions were eligible to compete for
special prizes.? Products made by PJB companies, luxury costume jewellery,
and decorative fruit were all among the prizes.

Preparation of the exposition for the Expo 1970 World Fair in Osaka, Japan,
began in 1969. It is perfectly understandable that the goal was to repeat the
great success achieved in Montreal, Canada. So, at the beginning of 1969,
it was approved by the government commission that glass would be the
basic element of the Czechoslovak exhibition. Creators of sculptures were
joined by artists working under the auspices of ZBS. Luminaires made of cut
beads from the Preciosa company also became part of the range on sale.?”
The media at home also kept its eye on the preparation of the collections
and short films dedicated to the preparation of the exhibition collection were
made at Jablonec costume jewellery companies at the end of 1969. The
BiZuterie enterprise, meanwhile, presented what were known as diamonds,
chatons in settings, in this case directly sewn on to clothing.

The activities of PZO Jablonex - fairs,
exhibitions, fashion shows

Costume jewellery is a commodity whose sales are mainly reliant on exports.
In August 1948, the Czechoslovak Joint-stock Company for the Export of
Gilass was founded in Prague, opening a branch in Jablonec nad Nisou on
1 July 1949. It was in charge of the activities of the remaining nationalised
export houses, numbering approximately 200 before the war. At the time of
the nationalisation process, however, that number was down to 46. Then, in
1952, Decree No. 296/1953 U. |. transformed the Czechoslovak Joint-stock
Company for the Export of Glass into the Foreign Trade Enterprise (PZO).
Jablonex acquired the assets of the remaining export companies and from
the very outset handled the export of products from the costume jewellery
industry and the presentation of that industry abroad, as well as at interna-
tional events in the Czech Republic. In addition to attending trade fairs and
regular exhibitions, it also arranged or organised a wide range of one-off or
occasional activities, sometimes in collaboration with Brno Trade Fairs and
Exhibitions (BVV) or the Rapid advertising agency, which was responsible
for promoting imports and exports.? It arranged exports to the whole world
for the individual companies within Priimysl jablonecké bizuterie (Jablonec
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méla na starost ¢innost zbyvajicich znarodnénych exportnich domd, kterych
bylo pted valkou pfiblizné 200, v dobé znarodriovaciho procesu se uvadélo
¢islo 46. V roce 1952 byla ustavena ¢eskoslovenska akciova spole¢nost pro
vyvoz jabloneckého zbozi Jablonex a vyhlagkou ¢. 296/1953 U. |. preménéna
na Podnik zahrani¢niho obchodu (PZO). Jablonex ziskal majetkové podstaty
zbyvaijicich exportnich firem a od samotného pocatku své existence zajistoval
export vyrobkd bizuterniho primyslu a prezentaci tohoto oboru v zahraniéi,
ale také na mezinarodnich akcich v tuzemsku. Vedle Ugasti na veletrzich
a pravidelnych vystavach zajistoval nebo organizoval Sirokou $kalu jednora-
zovych nebo obd&asnych aktivit, a to i v soucinnosti s Brnénskymi veletrhy
a vystavami (BVV) nebo s reklamni agenturou Rapid, ktera méla na starost
podporu dovozu a vyvozu.?® Pro jednotlivé podniky Primyslu jablonecké
bizuterie zajiStoval export do celého svéta a stal se tak pfirozenou sou¢as-
ti nového znarodnéného usporadani zdejsiho bizuterniho primyslu, kam
spadala od Sedesatych let také vyroba umélych kvétin. Na druhou stranu
prinasel podnikim zpétnou vazbu o vyvoji bizuterie v zahrani¢i a umozrioval
Gerpat inspiraci v designu ¢i novych materidlech. Prispélo k tomu i oborové
periodikum Konjunkturni zpravodaj, pozdéji Médni zpravodaj Jablonexu.
Vedle ucasti na veletrzich v ramci samostatnych nebo narodnich expozic byl
Jablonex zapojen do vystav prezentujicich Ceskoslovensko, dale poradal
modni prehlidky nebo vystavy na obchodnich oddélenich velvyslanectvi &i
ve spolupraci s obchodnimi domy. Zaroven jezdili zaméstnanci na veletrhy
i v roli zpravodajd. Samoziejmosti byla organizace kontrakta¢nich vystav. Po-
&et akci se postupné rozsifoval. Mezi lety 1949-1969 jich zorganizoval vice
nez 600.2° Na konci sedmdesatych let se bizuterni podniky takto ugastnily
az t¥iceti zahrani¢nich akci ro¢né.®° Napt. v roce 1978 ¢ekala jabloneckou
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Modni piehlidka v hotelu Duomo, Milan, ltalie, 1966, dobova fotografie,
Sklo a bizuterie, 19686, ro¢. 2, ¢. 8
Fashion show at the Duomo Hotel, Milan, Italy, 1966, period photography,
Sklo a bizuterie, 19686, vol. 2, no. 8
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Costume Jewellery Industry — PJB), and thus became a natural part of the
new nationalised set-up of the local costume jewellery industry, which was
expanded to include the production of artificial flowers in the 1960s. It also
gave companies feedback on the development of costume jewellery abroad
and made it possible to draw inspiration in terms of designs or new materials.
This process was also helped along by business periodical Konjunkturni
zpravodaj, and later Modni zpravodaj Jablonexu fashion news. In addition to
attending trade fairs as part of individual or national expositions, Jablonex
was also involved in exhibitions that presented Czechoslovakia itself and
organised fashion shows or exhibitions in the trade departments of embas-
sies or in cooperation with department stores. At the same time, employees
travelled to trade fairs as reporters. It goes without saying that contracting
exhibitions were organised too. The number of events gradually grew and
between 1949 and 1969 it organised more than 600.2° So by the end of
the 1970s, costume jewellery companies were attending up to thirty events
abroad a year.?° In 1978, for example, Jablonec costume jewellery could look
forward to a contracting exhibition in Lviv, attendance at Bijorhca in Paris,
the February trade fair in Frankfurt, and then the spring trade fair in Leipzig,
while the main presentation event in May was the Czechoslovak consumer
goods exhibition in Moscow. Jablonex also prepared an exhibition in Kiev in
June, this time in cooperation with Centrotex. The most important domestic
event was the International Consumer Goods Fair in Brno.

Modni prehlidka na obchodnim oddéleni Eeskoslovenského velvyslanectvi v Pafizi,

bizuterie dopliiovala odévy modelového domu REX, na fotografii manekyny
v modelech pro Brigitte Bardot, Pafiz, Francie, 1966,
dobova fotografie, Sklo a bizuterie, 1966, ro¢. 2, ¢. 28-29
Fashion show at the sales department of the Czechoslovak Embassy in Paris,
fashion jewellery adorned the clothes of the REX model house. The photograph
shows models wearing designs for Brigitte Bardot, Paris, France, 1966,

period photography, Sklo a bizuterie, 1966, vol. 2, no. 28-29



bizuterii kontrakta¢ni vystava ve Lvové, ugast na pafizské Bijorhce, tinorovy
veletrh ve Frankfurtu, nasledné jarni veletrh v Lipsku a hlavni prezentaéni akci
byla v kvétnu u¢ast na Ceskoslovenské vystavé spotiebniho zbozi v Moskvé.
V &ervnu Jablonex ve spolupraci s Centrotexem pfipravoval vystavu v Kyjevé.
Z tuzemskych akci byl tou nejvyznamnéjsi Mezinarodni veletrh spotrebniho
zbozi v Brné.

Pravidelné byly poradany prehlidky novych kolekci bizuterie v Pafizi pro
francouzské novinare, a to ve spolupraci se zahrani¢nimi obchodnimi domy
a obchodnimi partnery. Vznikla tak svym zplsobem tradice, kdy se modely
znamych odévnich znacek a jabloneckeé bizuterie pravidelné predvadély od
roku 1962. V roce 1969 byli pozvani modni navrhafi z Francie a celé Evropy
do ¢eského sidla Jablonexu pfi pfilezitosti oslav ,pomysiného” vyrogi 20 let
existence Jablonexu, jehoz ¢innosti pfredchazel v letech 1949-1952 provoz
pobo&ky Skloexportu. Ugastniky setkani ¢ekal tydenni program, béhem né-
hoz se mohli seznamit s produkci pfimo v jednotlivych vyrobnich podnicich
a jejich zavodech. Soucasti programu byla navstéva jabloneckého muzea
a prehlidka UBOKu Praha.

Prehlidka PZO Jablonex pfi pfilezitosti oslav 750. vyrogi zalozeni Berlina,

Berlin, Némecko, 1987, archiv Hany Hubené
Jablonex foreign trade company Fashion Show, 750th anniversary of the

founding of Berlin, Berlin, Germany, 1987, Hana Hubena archive

Shows of new costume jewellery collections were regularly staged in Paris
for French journalists in cooperation with foreign department stores and
business partners. It became something of a tradition, with models created
by well-known clothing brands and Jablonec costume jewellery regularly on
show from 1962 onwards. Then, in 1969, fashion designers from France
and throughout Europe were invited to the Czech headquarters of Jablonex
to mark the occasion of Jablonex' “notional” 20th anniversary (its work had
been done by a branch of Skloexport between 1949 and 1952). Those
attending the gathering were treated to a week-long programme, during
which they were able to learn about production at the individual production
companies at their plants themselves. The programme also included a visit
to the Jablonec museum and a show of UBOK Prague.

Spoleéenska akce v ramci oslav 750. vyrodi zalozeni Berlina, uprostied

modelka Hana Hubena ve spole¢nosti zpévaka Karla Gotta, Berlin, Némecko, 1987,
archiv Hany Hubené
Party during celebrations of the 750th anniversary of the founding of Berlin,
Hana Hubena (model) and Karel Gott (singer), centre, Berlin, Germany, 1987,

Hana Hubena archive

PZO Jablonex also took part in the organisation of international costume
jewellery exhibitions in Jablonec nad Nisou, ensuring the attendance of
foreign exhibitors.®" In addition to such major events, there was also the
need to increase the popularity of costume jewellery production within what
might be termed “immediate business interests”. To this end a chain of
shops or stalls was employed in department stores, where small exhibitions
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Druhou pravidelnou udélosti byl veletrh v Lipsku. Expozice Jablonexu byla
obvykle umisténa v obchodnim domé Speck’s Hof, stejné jako v roce 1971.
Pro tehdejsi expozici se jiz pocatkem roku vybralo 100 exponat(, z této
kolekce byla vybrana souprava z podniku Bizuterie pro veletrzni soutéz
o zlatou medaili. V roce 1989 pripravil pro Lipsky veletrh Jablonex prezentaci
o rozloze 4 000 m2.

Expozice PZO Jablonex na veletrhu v Lipsku, Némecko, 1968,
dobova fotografie, Sklo a bizuterie, 1969, rog. 5, &. 23
Jablonex Exhibition at the Leipzig Trade Fair, Germany, 1968,

period photography, Sklo a bizuterie, 1969, vol. 5, no. 23

Na veletrhu v Zahtebu ziskala jablonecka bizuterie medaili v roce 1976.
V expozici Jablonexu byly ocenény vyrobky podniku Bizuterie zlatou medaili,
konkrétn& souprava vzorkaiti Bubnova—Sikola a dale tii vederni luxusni
soupravy od autorskych dvojic Roubiek—Sikola, Pitro—Patka a Stich—Sikola.®®

V roce 1967 byla jablonecka bizuterie prezentovana ve svycarském Curychu
na veletrhu Montres et bijoux. Cast expozice byla koncipovana spoleéné s vy-
robky podniku Chronotechna. Nasledujici rok byla expozice jablonecké bizu-
terie vytvorena podle libreta Vyvoj modni bizuterie a na jeji pfipravé se podilel
i architekt Karel Pelant, spojeny mj. s mezinarodnimi vystavami bizuterie. Pro
tvorbu scény byly vyuzity nékteré prvky z Jablonce 65 a historické exponaty
zapUjéené z Muzea skla a bizuterie v Jablonci.®® VyuzZity byly téz Zivé ukazky
vyrobnich postupd. Nakladna expozice propagujici znac¢ku Bijoux de Bohéme
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The second regular event was the trade fair in Leipzig. The Jablonex exposition
was usually placed in the Speck’s Hof department store, as in 1971. One
hundred exhibits were chosen for the exposition at the beginning of the year,
with a set from the Bizuterie enterprise selected from this collection for the
gold medal trade fair competition. In 1989, Jablonex prepared a presentation
for the Leipzig Trade Fair that covered 4,000 sqm.

Jablonec jewellery won a medal at the fair in Zagreb in 1976. Products
from the Jablonex exposition made by the Bizuterie enterprise, namely a set

Kontrakta&ni vystava ve Vilniusu, LSSR, 1971,

dobova fotografie, Sklo a bizuterie, 1971, ro¢. 7, ¢. 12
Contract exhibition, Vilnius, LSSR, 1971, period photography,
Sklo a bizuterie, 1971, vol. 7, no. 12

created by designers Bubnova - Sikola and three evening luxury sets from
creative duos Roubic¢ek — Sikola, Pitro — Patka, and Stich — Sikola, were
awarded a gold medal.®®

Jablonec costume jewellery was also presented in Zurich, Switzerland, at
the Montres et bijoux trade fair in 1967. Part of the exposition was designed
to use the products of the Chronotechna company. The following year, the
Jablonec costume jewellery exposition was based on The Development of
Costume Jewellery, with architect Karel Pelant taking part in its preparation
(Pelant already had links to international costume jewellery exhibitions).
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Miss Libanon a Miss Universe 1971 Georgina Risk na prodejni vystavé
PZO Jablonex v obchodnim domé Spinney’s centre v Bejrutu, Libanon, 1972,
dobova fotografie, Sklo a bizuterie, 1973, rog. 8, ¢. 1
Georgina Rizk (Miss Lebanon and Miss Universe 1971) at the Jablonex sales
exhibition at Spinney’s centre department store in Beirut, Lebanon, 1972,

period photography, Sklo a bizuterie, 1973, vol. 8, no. 1

byla realizovana PZO Jablonex a spolu s nejvétsim Svycarskym odbératelem
jablonecké bizuterie®” D. Guttmann A. G. Ziirich.

Mimo Evropu se v roce 1966 Jablonex uc¢astnil veletrhu Kenya Hommes
Exhibitions, ktery se konal v hlavnim mésté Keni Nairobi. Expozice ziskala
prvni cenu za celkové provedeni.®® Partnerstvi Jablonexu s obchodnimi domy
umozniovalo organizovat prodejni akce i v dalSich africkych zemich. Koncem
roku 1972 byla usporadana prodejné propagacni akce v Bejrutu. Jednalo
se o jednu z mnoha propagacnich akci v Libanonu, jehoz trh se stal velkym
odbératelem jabloneckého zbozi. Vystava na plose 119 m2 trvala deset dni.
Novou destinaci se stal po¢atkem roku 1971 Kuvajt, kde se Jablonex pred-
stavil v ramci Ceskoslovenské narodni vystavy. Expozice obsahovala préez
sortimentem v&etné vedernich kabelek.>®* Na podzim roku 1986 v terminu
30. listopadu — 15. prosince probihal 1. mezinarodni veletrh ve Spojenych
arabskych emiratech v Abu Dhabi, zaméreny na spotrebni zbozi. Veletrhu se
zt&astnili vystavovatelé z dvaceti zemi. Ceskoslovensko tehdy zastupovalo
celkem deset odborl zahrani¢niho obchodu, mezi nimi nechybél Jablonex.

V ramci strategie ziskavani novych trhi se 25. kvétna 1976 otevrela vystava
Seskoslovenske bizuterie v Tatarské autonomni SSR, v hlavnim mésté Kazani.

Kontrakta¢ni vystava v Kazani, Tatarska autonomni sovétska republika, 1976,

dobova fotografie, Sklo a bizuterie, 1976, ro¢. 12, &. 13
Contract exhibition in Kazan, Tatar Autonomous Soviet Socialist Republic, 1976,

period photography, Sklo a bizuterie, 1976, vol. 12, no. 13

Some elements from Jablonec 65 and historical exhibits borrowed from
the Museum of Glass and Jewellery in Jablonec were used to create the
set.’® There were also live demonstrations of production processes. The
costly exposition to promote the Bijoux de Bohéme brand was executed by
PZQO Jablonex in collaboration with the largest Swiss customer of Jablonec
costume jewellery®”, D. Guttmann A. G. Zrich.

Outside Europe, Jablonex attended the 1966 Kenya Homes Exhibitions in
the Kenyan capital of Nairobi. The exhibition won first prize for its overall
execution.®® Jablonex’ partnership with department stores also made it pos-
sible to organise sales events in other African countries. A promotional event
was held in Beirut at the end of 1972, one of many promotional events in
Lebanon, whose market had become a major buyer of Jablonec goods. The
exhibition, covering an area of 119 sgm, lasted ten days. Kuwait was a new
destination at the beginning of 1971, Jablonex presenting itself there at the
Czechoslovak National Exhibition. The exposition contained a cross-section
of the range and included evening handbags.®® The first international trade fair
in Abu Dhabi, United Arab Emirates, took place in the autumn of 1986, from
November 30 to December 15, and focused on consumer goods. The fair
was attended by exhibitors from twenty countries and Czechoslovakia was
represented by a total of ten sectors of foreign trade, Jablonex among them.
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Vystava byla umisténa ve dvou salech Domu sovétské armady a zahajena za
pritomnosti generalniho feditele Jablonexu MiloSe Litery, generalniho feditele
PJB Adolfa Hollase a reditelt jednotlivych podnikd vyjma Centrofloru. Expo-
zice prezentovala béznou i luxusni expozici, umélé kvétiny a vano¢ni ozdoby.
Doprovodné modni prehlidky byly organizovany ve spolupraci s moskevskym
V8esvazovym domem modell.*® Modni prehlidky a rozmanité propagac¢ni akce
byly v8ak organizovany ¢asto i na Kubé.*'

Modni prehlidka na 1. mezinarodnim veletrhu v Abu Dhabi,

Spojené arabské emiraty, 1985, archiv Hany Hubené
Jablonex Fashion show at the 15t Abu Dhabi International Fair,

United Arab Emirates, 1985, Hana Hubena archive

Kontraktacni vystavy
a dalsi prezentacni akce v zahranici

Sovétsky svaz patfil k Selnym odbératellim bizuterie, byl vyznamnym zakaz-
nikem pro sortiment sklenénych knoflikdl nebo luxusniho sortimentu s tam-
burovanou perlickovou vysivkou. | proto byla jakakoliv prezentace v SSSR,
a zvlasté v Moskvé, dllezita a kvalitné pfipravovana. Jednani i vystavy se
mohly tykat pouze konkrétni skupiny produktt. Napf. roku 1969 v terminu
24. zafi — 8. fijna se Jablonex ugastnil Svétove vystavy obuvi v Moskvé*? kde
prezentoval obuvnickou bizuterii a dal$i doplriky z bizuterni produkce. Galan-
terni komponenty jablonecké vyroby také zdobily zde vystavenou obuv ¢es-
koslovenskych vyrobcu. Ceskoslovenska expozice byla umisténa ve &tvrtém
pavilonu v Sokolnikach. Jablonecké vyrobky tady byly konfrontovany s expo-
zicemi vyrobcl z Finska, Indie, Italie, Japonska, Jugoslavie, USA, Vychodniho
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As part of the strategy of gaining new markets, an exhibition of Czechoslovak
costume jewellery opened on 25 May 1976 in the Tatar Autonomous Soviet
Socialist Republic, in the capital Kazan. The exhibition was located in two
halls of the House of the Soviet Army and opened in the presence of the
General Director of Jablonex Milo$ Litera, the General Director of PJB Adolf
Hollas, and the directors of individual companies, apart from Centroflor.
The exhibition presented standard and luxury exhibits, artificial flowers, and
Christmas ornaments. Accompanying fashion shows were organised in co-
operation with Moscow’s All-Union House of Models.*® Fashion shows and
various promotional events were often organised in Cuba as well.*'

Veletrzni budovy, Abu Dhabi, Spojené arabské emiraty, 1985, archiv Hany Hubené
Fair Building, Abu Dhabi, United Arab Emirates, 1985, Hana Hubena archive

Contracting exhibitions
and other presentation events abroad

The Soviet Union was one of the leading buyers of costume jewellery and
was a major customer for a range of glass buttons or a luxury range with
spiro-chenille seed-bead stitching. That is one reason why any presen-
tation in the USSR, and especially in Moscow, was important and well
prepared. Meetings and exhibitions were only able to concern a specific
group of products. In 1969, for example, from September 24 to October
8, Jablonex attended the World Footwear Exhibition in Moscow*?, where
it presented shoe costume jewellery and other accessories from costume
jewellery production. Haberdashery components from Jablonec production
also adorned the footwear of the Czechoslovak manufacturers on display
here. The Czechoslovak exposition was located in the fourth pavilion in the



Némecka a samoziejmé Sovétského svazu. V Moskvé byly rovnéz realizovany
malé kontraktadni vystavy. Kolekce se vybiraly v souginnosti se sovétskou
delegaci a vystavni koncepce se obvykle ladila do posledniho detailu. Od
jednani v kancelarich a zasedacich mistnostech v letech predchazejicich se
v letech Sedesatych posunula kontrakta¢ni jednani k promyslenym instala-
cim. Vystava pfipravena v ¢ervenci roku 1966 ke kontrakta¢nim jednanim

Kontrakta¢ni vystava v Moskvé, SSSR, 1966,
dobova fotografie, Sklo a bizuterie, 1966, rog. 2, &. 30
Contract exhibition in Moscow, USSR, 1966,
period photography, Sklo a bizuterie, 1966, vol. 2, no. 30

na rok 1967 vznikla ve spolupraci s BVV a architektem brnénskych veletrhl
Exnerem, ktery navrhl plsobivou expozici pracujici s kontrastem Zeleza
a uslechtilé krasy bizuterie. Prezentovano zde bylo 5 tisic vzorkd. Kontraktacni
vystavy byly realizovany s moskevskou patronatni prodejnou Vlasta, ale také
v soudinnosti s ¢eskoslovenskym zastupitelstvim a sovétskym podnikem za-
hrani¢niho obchodu Novoexport. Kontraktaéni jednani byla mj. organizovana
v prostoru ¢eskoslovenské ambasady. Tyto akce byly obvykle doprovazeny
maodnimi prehlidkami, na jejichz organizaci spolupracoval Jablonex s moskev-
skym modnim salonem Moskvicka nebo se V§esvazovym domem mady, ktery
se také podilel na pripravé kontraktacnich vystav stejné jako domy v Kyjeve,
Leningradu, Minsku, Rize a Taskentu, pokud se kontraktac¢ni vystavy konaly
tam. Na zakladé této spoluprace byla nabidka upravovana podle pozadavki
sovétske strany.

Sokolniki District. Jablonec products were confronted with the exhibits of
producers from Finland, India, ltaly, Japan, Yugoslavia, the USA, East Ger-
many and, of course, the Soviet Union. Small contracting exhibitions were
also held in Moscow. The collections were selected in collaboration with a
Soviet delegation, and the exhibition concept was usually fine-tuned to the
minutest of details. From meetings in offices and meeting rooms in the years
before, contract meetings shifted to thought-out installations in the 1960s.

Broz, sklenéné kameny, sklenéné voskované perle, obecny kov, Bizuterie,
Jablonec nad Nisou, 1968, dobova fotografie, Sklo a bizuterie, 1968, ro¢. 4, &. 18-19

Vzor navrZeny pro prodej v obchodni domé Vlasta, Moskva, SSSR
Brooch, cut glass beads, waxed glass beads, galvanized base metal, Bizuterie,
Jablonec nad Nisou, 1968, period photography, Sklo a bizuterie, 1968, vol. 4, no. 18-19

Pattern designed for sale in the Vlasta department store, Moscow, USSR

An exhibition prepared for contract negotiations for 1967 in July 1966 was
created in collaboration with BVV and the architect of the Brno trade fairs,
Exner, who designed an impressive exhibition working with the contrast of iron
and the refined beauty of costume jewellery. Five thousand samples were put
on show there. Contracting exhibitions were held with the Vlasta department
store in Moscow, and in cooperation with the Czechoslovak embassy and
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V kvétnu roku 1971 takova vystava dorazila do litevského Vilniusu, kde
byla &trnact dni vystavena v hotelu Zirmany. Kolekce prezentovala véechny
podniky PJB. Scénu vystavy navrhl architekt Hora, jehoz cilem bylo pfipravit
ptehlednou expozici.*® Toto kontraktaéni jednani se tykalo celého sovétského
trhu a dorazili na néj zastupci véech svazovych zemi. Smlouvy se uzaviraly na
nasledujici rok 1972. Jednani probihala mezi Jablonexem a Novoexportem.
V dal$im roce se kontraktaéni jednani presunula do béloruského Minsku,
kde bylo prezentovano 16 tisic vzord, z nichz vétsina vznikla ve spolupraci
se VSesvazovym domem modelt v Moskvé*4, mj. i ve spolupraci s modnim
navrharem Vjageslavem Zajcevem. PfestoZe prvni realizace podle Zajcevo-
vych navrhil vznikly jiz v roce 1972, k sériové vyrobé doslo az na prelomu let
1974 a 1975. Pocatkem roku 1975 se také konaly modni prehlidky s touto
bizuterii. O spolupraci mezi Jablonexem, V8esvazovym domem modell
a Slavou Zajcevem byl sovétskymi filmafi natoGen propagacni film, ktery mél
prazskou premiéru na jafe roku 1975.4 V dubnu roku 1971 se v Moskvé
konala vystava knoflikl, ktera byla usporadana na zakladé poptavky so-
vétskych modnich tvirc(.*® Vystava méla mezinarodni charakter. Sovétske
producenty doplnila i ¢eskoslovenska produkce. Prezentovana byla predevsim
znacdka Elegant a tim padem vyrobky zavodu 2 podniku Sklenéna bizuterie
ze Smrzovky, jehoZ vyrobky odebiral pravé SSSR. Objem prezentovaného
zboZi na kontrakta¢nich vystavach pro Sovétsky svaz byl skute¢né vysoky.
Na vystavé v Moskvé v roce 1982, jeZ byla vedle bizuterie zamérena téz na
knofliky, sklenéné kameny a umeélé kvétiny, bylo pfedstaveno 15 tisic vzord.
V roce 1985 se velké kontrakta¢ni jednani konalo v lotySské Rize.

Jednim z velmi prestiznich propagac¢nich po¢inl byla akce poradana béhem
mezinarodniho filmového festivalu v Cannes s nadzvem Festival du Cristal de
Bohéme. Akce se konala v letech 1964—1968. Jednalo se o vystavu spoju-
jici sklo a bizuterii, ktera se konala v sale hotelu Martinez. O navrh interiéru
vystavy se postaral Frantidek Cubr, ktery se rovnéz podilel na ¢eskosloven-
ském pavilonu v Bruselu.*” Na téchto akcich vznikaly medialné dobte vyuZi-
telné fotografie slavnych hereéek s jabloneckou bizuterii a ¢eskym sklem*.
Propagace tak méla k dispozici fotografie napft. s Claudii Cardinale, Carroll
Baker nebo ¢eskoslovenskou hvézdou Olgou Schoberovou. Zaméstnanci
sklarskych a bizuternich podnik(i méli moznost tyto okamziky sdilet tfeba skrze
stranky ¢trnactideniku Sklo a biZuterie. V roce 1968 navétivila prezenta¢ni
expozici PZO Jablonex francouzska herecka Catherine Deneuve. Konkrétné
tato akce v Cannes byla zahrnuta do pfipomenuti 20 let existence Jablonexu.
Pro uplnost je potieba zminit, 2 podobny podnik byl uskute¢nén i v Ces-
koslovensku, a to béhem XIV. mezinarodniho filmového festivalu v Karlovych
Varech v roce 1964. Vystava byla zrealizovana v reprezentativnich pfizemnich
prostorach Grandhotelu Pupp agenturou Rapid. V salonku pro prezentaci
podnikd Jablonex nebo Skloexport vznikaly fotografie s francouzskymi here¢-
kami jako Brigitte Bardot, Lisa Gastoni, Anne Vernon a Simone Renant nebo
Daisy Granades z Kuby. Vznikaly fotografie také s celou plejadou herecek
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Obchodni vystava kvétin ve Véesvazovém domé modelli, Moskva, SSSR, 1983,
dobova fotografie, Sklo a bizuterie, 1983, ro¢. 19, &. 9
Vystava prezentovala vyrobky Centrofloru
Horticultural Trade fair, All-Union House of Models, Moscow, USSR, 1983,

period photography, Sklo a bizuterie, 1983, vol. 19, no. 9
Exhibition of Centroflor products

the Soviet foreign trade enterprise Novoexport. Among other, contract meet-
ings were organised on the grounds of the Czechoslovak embassy. These
events were usually accompanied by fashion shows, organised by Jablonex
in collaboration with the Moskvich Moscow fashion salon or the All-Union
House of Fashion, which also participated in the preparation of contracting
exhibitions, as did the houses in Kiev, Leningrad, Minsk, Riga, and Tashkent,
if contracting exhibitions were held there. Based on this cooperation, the
range was adjusted according to the requirements of the Soviet side.

In May 1971, such an exhibition arrived in Vilnius, Lithuania, where it was
shown at the Zirmainy Hotel for fourteen days. The collection presented
all PJB enterprises. The set for the exhibition was designed by the archi-
tect Hora, whose aim it was to prepare a comprehensive exhibition.*® This
contracting meeting concerned the entire Soviet market and was attended
by representatives of all Soviet states, and contracts were signed for the
following year, 1972. Negotiations took place between Jablonex and Novo-
export. The following year, the contracting meeting moved to Minsk, Belarus,
where 16,000 models were presented, most of which were created in co-
operation with the All-Union House of Models in Moscow.** Among other,
in collaboration with fashion designer Vyacheslav Zajcev. Although the first
creations according to Zajcev's designs were made in 1972, batch produc-
tion did not get underway until the turn of 1974 and 1975. Fashion shows



vychodniho bloku, napt. s polskou herekou Jolantou Umeckou. Obdobné
akce se konaly taktéz béhem filmového festivalu v Moskve, ktery se sttidal
pravé s karlovarskym.

Catherine Deneuve si prohlizi jabloneckou bizuterii na propagaéni akci

Festival du Cristal de Bohéme b&hem filmoveého festivalu v Cannes, 1968,
dobova fotografie, Sklo a bizuterie, 1969, ro¢. 5, &. 4, s. 1
Catherine Deneuve views Jablonec fashion jewellery at the

Festival du Cristal de Bohéme at the Cannes Film Festival, 1968,
period photography, Sklo a bizuterie, 1969, vol. 5, no. 4, p. 1

Samostatnou kapitolou je prezentace bizuterie na vystavach poradanych
v budovach velvyslanectvi nebo obchodnich komor, ale také ve spolupraci
s dal8imi, zvlasté uméleckymi institucemi. Byly totiz souéasti obchodnich
aktivit vedoucich k navazani nebo rozvoji obchodnich i politickych vztahd.
Pravidelné se konaly v Moskvé.

featuring this costume jewellery were also held at the beginning of 1975,
and a promotional film was made by Soviet filmmakers about cooperation
between Jablonex, the All-Union House of Models, and Slava Zajcev, which
premiered in Prague in the spring of 1975.4° An exhibition of buttons was
held in Moscow in April 1971, organised at the request of Soviet fashion
designers.*® The exhibition had an international character. Soviet producers
were accompanied by Czechoslovak producers. Above all, the Elegant brand
was presented, and thus the products of plant 2 of the Sklenéna bizuterie
enterprise from Smrzovka, whose products were purchased by the USSR.
The number of goods presented at contracting exhibitions for the Soviet
Union was genuinely enormous. Some 15,000 designs were presented at
an exhibition in Moscow in 1982, which focused on buttons, glass stones,
and artificial flowers in addition to costume jewellery. Then, in 1985, a major
contracting meeting took place in Riga, Latvia.

One highly prestigious promotional activity was an event called Festival du
Cristal de Bohéme, organised during the Cannes International Film Festival.
The event took place between 1964 and 1968 and was an exhibition that
combined glass and costume jewellery, staged in a hall at Hotel Martinez.
Frantiek Cubr, who also worked on the Czechoslovak pavilion in Brussels*’,
attended to the interior design of the exhibition. Photographs of famous ac-
tresses with Jablonec jewellery and Czech glass were taken at these events,
and were great for the media.*® The publicity department could therefore call
on photographs with people such as Claudia Cardinale, Carroll Baker, or
Czechoslovak star Olga Schoberova. The employees of glass and costume
jewellery enterprises then had the opportunity to share in these moments, for
example on the pages of the fortnightly magazine Sklo a bizuterie. In 1968,
the French actress Catherine Deneuve was one of these who visited the
PZO Jablonex exposition. Specifically-speaking, this event in Cannes was
included to mark 20 years of Jablonex. To provide a full picture, however, it
should be noted that a similar undertaking was made in Czechoslovakia, at
the XIV. International Film Festival in Karlovy Vary in 1964. The exhibition was
staged by the Rapid agency on the magnificent ground floor of the Grandho-
tel Pupp. Photographs with French actresses such as Brigitte Bardot, Lisa
Gastoni, Anne Vernon, or Simone Renant and Daisy Granades from Cuba
were taken in the lounge presenting Jablonex or Skloexport. Photographs
were also taken with a whole host of Eastern Bloc actresses, such as the
Polish actress Jolanta Umecka. Similar events took place during the Moscow
Film Festival, which alternated with the one in Karlovy Vary.

A separate chapter is written by the presentation of costume jewellery at
exhibitions held at embassies or chambers of commerce, or in cooperation
with other, particularly artistic institutions. These were part of business ac-
tivities leading to the establishment or development of business and political
relations and were held regularly in Moscow.
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Kolekce pro tyto akce obvykle obsa-
hovaly uspésné, jiz ocenéné vzorky
a vzorky s vystavnim potencidlem. Na
kontraktaéni vystavé v Sofii v roce 1970
byla mezi jinymi prezentovana soupra-
va od Libuse Hlubuckové z veletrhu
v Plovdivu. Ve stejném roce ziskala zla-
tou medaili ve Vidni a nasledujici rok na
vystavé Jablonec 71. Na konci téhoz
roku se konala vystava na velvyslanectvi
v Budapesti, kde byla rovnéz zastoupena
jablonecka skola.

V roce 1967 se uskute¢nila rozsahem
mimoradna vystava jablonecké bizuterie
v japonském Tokiu. Ve vystavnim sale
Nisei bylo prezentovano 10 tisic expo-
natl, jednalo se tak o nejvétsi bizuterni
prehlidku v Japonsku vibec. Vystavu
navstivilo 20 tisic lidi a po skonc&eni
vystavy byla témér celd expozice roz-
prodana.*® Ve stejném roce se kona-
la ¢eskoslovenska vystava obsahujici
jabloneckou bizuterii v hlavnim mésté
Islandu Reykjaviku. Zaméfovala se na strojirenstvi a spottebni primysl.
Prezentace PJB se skladala ze 40 souprav sklenéné a kovové bizuterie
a vanoc¢nich ozdob.*°

Pocatkem roku 1968 probéhla v Londyné vystava ¢eskoslovenského pra-
myslového designu. Byla pfipravena ve spolupraci Rady vytvarné kultury
a Council of Industrial Design v Design Centre v Londyné. Z podnikt PJB
zde byla prezentovana Bizuterie, Preciosa a Zeleznobrodské sklo. V oblasti
bizuterie mély uspéch vyrobky navrzené Janou Bartoni¢kovou, Helmutem
Johnem, Jaroslavem Kodej$em, Miloslavem Kubikem, Vladimirou Lédlovou,
Lubo$em Lisym, B. LukaSovou, Annou Mistrovou a Kamilou Randakovou.
V oblasti $perku dosly ocenéni navrhy Ivo Buriana a Jozefa Soukupa.®

V roce 1972 se uskutec¢nila Vystava ¢eskoslovenského skla a bizuterie
v belgickém Tongerenu. Byla uspofadana v ramci bilateralni spoluprace
muzei v obou méstech. V zafi roku 1974 pak probéhla v jabloneckém muzeu
vystava Atuatuca Tungrorum — Tongeren: Nejstarsi mésto Belgie. Do sbirky
jabloneckého muzea byla prevedena reprezentativni kolekce bizuterie z vy-
stavy v Belgii, kterd obsahovala unikatni vystavni kusy vytvorené pouze pro
tuto vystavu. Kolekce v sobé zahrnula pomérné konvenéni vzorky se sklené-
nymi kameny nebo z hliniku, a naopak zcela originalni a nekonvenéni unikaty
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Brigitte Bardot pozuje s jabloneckou bizuterii, kterou ziskala jako dar na XIV. MFF
v Karlovych Varech, 1964, dobova fotografie, Sklo a bizuterie, 1966, ro¢. 2, &. 34, s. 1
Brigitte Bardot poses with Jablonec fashion jewellery, which she received
as a gift at the 14th Karlovy Vary International Film Festival, 1964,
period photography, Sklo a bizuterie, 1966, vol. 2, no. 34, p.1

The collections for these events usually
included successful designs that had
already won awards and designs with
exhibition potential. For example, the set
created by Libuse Hlubuckova for the
trade fair in Plovdiv was presented at a
contracting exhibition in Sofia in 1970.
It also won a gold medal in Vienna in the
same year, and at the Jablonec 71 ex-
hibition the following year. An exhibition
was held at the embassy in Budapest at
the end of that year, with the Jablonec
school also in attendance.

An extraordinary exhibition of Jablonec
jewellery took place in Tokyo, Japan, in
1967. 10,000 exhibits were presented
in the Nisei exhibition hall, making it the
largest costume jewellery show in Japan.
The exhibition was seen by 20,000 peo-
ple and almost all the exhibits were sold
off at the end of the exhibition.*® In the
same year, a Czechoslovak exhibition
containing Jablonec costume jewellery
was held in the capital of Iceland, Reykjavik. This focused on engineering
and the consumer industry and the PJB presentation consisted of 40 sets
of glass and metal costume jewellery and Christmas ornaments.*°

An exhibition of Czechoslovak industrial design took place in London at the
beginning of 1968. It was prepared in collaboration with the Council of Fine
Arts and the Council of Industrial Design at the Design Centre in London.
Of the enterprises making up PJB, BiZuterie, Preciosa, and Zeleznobrodské
sklo were all on show and products designed by Jana Bartoni¢kova, Helmut
John, Jaroslav Kodej$, Miloslav Kubik, Vladimira Lédlova, Lubo$ Lisy, B.
Lukasova, Anna Mistrova, and Kamila Randakova were successful in the
field of costume jewellery. In terms of jewellery, meanwhile, awards went
to the designs of Ivo Burian and Jozef Soukup.®' In 1972, an exhibition of
Czechoslovak glass and jewellery took place in Tongeren, Belgium. This was
organised as part of bilateral cooperation between the museums in both
cities. Then, in September 1974, the Jablonec museum hosted an exhibition
entitled “Atuatuca Tungrorum — Tongeren: The Oldest City in Belgium”. A
representative collection of costume jewellery from the exhibition in Belgium
was transferred to the collection of the Jablonec Museum, containing unique
exhibition pieces created for that exhibition alone. The collection included
relatively conventional designs with glass stones or made of aluminium, and,



z mackanych, brousenych a voskovanych perli, které dokonale prezentovaly
moznosti jabloneckého bizuterniho primyslu.

V listopadu roku 1975 se konala prvni Vystava ¢eskoslovenského skla a bi-
zuterie v nigérijském Lagosu v obchodnim domé Leventis. Vystavu, jez trvala
tyden, organizoval Jablonex a Skloexport a sou¢asti doprovodného programu
byla volba Miss Bijoux de Bohéme, které se zucastnilo 18 nigeérijskych divek.
Vitézky byly obdarovany bizuterii a nasledné mély moznost stat se modelkami
v kampani Jablonexu.%?

Bizuterie byla zastoupena na vystavé Schmuck Tendenz 1970 ve Pforzhei-
mu. V roce 1970 Jablonex zaslal do Pforzheimu 70 exponatl ze sortimentu
sklenéné i kovove bizuterie. Kazdy zde vystaveny vzorek byl dosud neprezen-
tovanou novinkou. Z tohoto souboru bylo nasledné vybrano deset exponatl
pro samotnou vystavu, dva z podniku Sklenéna bizuterie, dva byly ze sbirky
Muzea skla a bizuterie, jeden z podniku Bizuterie. Zbyla ¢ast kolekce vznikla
v Zeleznobrodském skle, ve vzorovacim oddéleni zavodu 6, autorkou byla
Libuse Hlubuckova.®®

V prvni poloviné roku 1973 probéhla také vystava v prostorach budapestské
obchodni komory. Akce byla realizovana ve spolupraci s firmou ORA ES
EKSZER. V roce 1974, ve dnech 24. — 27. zafi, prob&hla v pfedvano&nim
Case propagacni akce v némeckém Berling, v obchodnim domé Central na
Alexanderplatz. Prodejni vystava se jmenovala Ozdoby ze spratelené zemé.
Pro velky uspéch se konala pravidelné kazdé dva roky. Pravidelné se jab-
lonecka bizuterie ukazovala i na vystavach ¢eskoslovenské kultury odivani
v Leningradu, béhem konani vystavy 3. — 9. ¢ervna 1981 PZO Jablonex pre-
zentoval prarez exportnimi kolekcemi sklenéné a kovové bizuterie, vecernimi
kabelkami a umélymi kvétinami. V roce 1981 se konala v ramci Mezinarodniho
veletrhu ru¢nich femesel v Mnichové vystava bizuterie realizovana Jablonexem.
Kolekce obsahovala 300 bizuternich vzorkd. Na konci roku 1981 se v Moskvé
konala prodejni vystava v prodejné ,Podarky" na Gorkého ulici. Pfedchazela
ji intenzivni propagacéni kamparn v televizi, rozhlasu i tisku a byla, stejné jako
mnohé jiné zahrani¢ni vystavni akce, vyuzita k provedeni prlizkumu vefejného
minéni o konkrétnich poZzadavcich, tentokrate sovétskych zakaznic a zakaznikd.
Prezentovana kolekce zahrnovala bizuterii a umélé kvétiny.

Jak v tuzemsku, tak i v zahrani¢i se pro vytvareni lep&iho prodejniho prostiedi
pouzivalo komponovanych akci, jez spojovaly prodejni vystavu s predvadénim
ruéni vyroby nebo médnich prehlidek. K zakaznickému zajmu jisté pfispivalo
tzv. vhodné nacasovani, jednalo se hlavné o prfedvanocni obdobi a moznosti
¢asového omezeni akci.

by contrast, completely original and unconventional pieces made of pressed,
cut and waxed beads that presented the possibilities of the Jablonec costume
jewellery industry to perfection.

The first Exhibition of Czechoslovak Glass and Costume Jewellery was held
at the Leventis department store in Lagos, Nigeria, in November 1975. The
week-long exhibition was organised by Jablonex and Skloexport, and the
accompanying programme included the selection of Miss Bijoux de Bohéme,
with 18 Nigerian girls entering. The winners were gifted with costume jewel-
lery and given the opportunity to become models in a Jablonex campaign.®?
Costume jewellery was also represented at the Schmuck Tendenz 1970 exhi-
bition in Pforzheim, Jablonex sending 70 exhibits from the range of glass and
metal costume jewellery. Each of the designs exhibited here was new, never
shown before. Ten exhibits from the collection were subsequently chosen
for the exhibition itself, two from the Sklenéna bizuterie enterprise, two from
the collection of the Museum of Glass, one from the Bizuterie enterprise.
The remaining part of the collection was created at Zeleznobrodsky sklo, at
the design department of plant 6, by Libuse Hlubuc¢kova.®®

One exhibition in the first half of 1973 was held on the premises of the
Budapest Chamber of Commerce. The event was organised in cooperation
with the ORA ES EKSZER Company. Then, in 1974, between 24 and 27
September, a promotional event took place at the Central department store
on Alexanderplatz in Berlin, Germany, in the run-up to Christmas. The sales
exhibition was called Ornaments from a Friendly Country. It met with great
success and was held regularly every two years thereafter. Jablonec costume
jewellery was also regularly shown at exhibitions of Czechoslovak clothing
culture in Leningrad and, at the exhibition held between 3 and 9 June 1981,
PZO Jablonex presented a cross-section of export collections of glass and
metal costume jewellery, evening handbags and artificial flowers. In 1981,
an exhibition of costume jewellery created by Jablonex was held as part of
the International Fair of Handicrafts in Munich. The collection contained
300 costume jewellery samples. At the end of 1981, a sales exhibition was
held in Moscow in the “Podarky” store on Gorky Street. This was preceded
by an intensive promotional campaign on television, radio, and in the press
and, like many other foreign exhibition events, was used to conduct a public
opinion poll on specific requirements, this time among Soviet customers.
The collection on show included jewellery and artificial flowers.

Combined events were used both at home and abroad to create a better
sales environment, bringing together sales exhibitions and demonstrations
of handmade production or fashion shows. “Appropriate timing” certainly
boosted customer interest, as they were mainly held in the run-up to Christ-
mas for a limited period of time.
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Vybrani vzorkafi
bizuternich podniku

Za svébytnou pozici bizuterniho primyslu a ztratu nalepky pouhého
producenta lacinych kopii $perkid vdéci tento obor navrhariim a vzorkarim,
ktefi bizuterii dali zcela novou podobu, i kdyz nelze popfit, ze z klasického
Sperku bizuterie Cerpala a ¢erpa. Tvorba novych navrhd v bizuterni vyrobé
ma sva jasné dana specifika, ktera se lisi od Sperkarské tvorby. Bizuterie,
jejiz zékladni podstatou je vyroba ve velkych sériich, pracuje s principem
opakovaného pouziti komponentd, kterym v originalnich kombinacich dodava
novy design a sleduje aktualni modni trendy. Vyvoj zcela novych tvar(
a prvki je z hlediska sériové vyroby nakladnéjsi, a proto se komeréné uspésné
vzory pouzivaji v modifikacich i celd desetileti. Tyto trendy byly pfi vyrobé
bizuterniho zboZzi sledovany jiz od poloviny 19. stoleti. Vzorkovny tehdejich
vyrobcl a zejména prodejcll a exportnich dom( nabizely nepreberné
mnozstvi bizuternich vyrobkd, které uméli jejich zaméstnanci hbité prizplsobit
pranim zakaznikd.

V roce 1948 bylo dokon&eno znarodnéni bizuterniho primyslu, ktery prosel
v nasledujicich deseti letech dal$imi zasadnimi zménami. V roce 1958 vznikla
Vyrobné hospodarska jednotka (VHJ), jejiz soudasti byly podniky Bizuterie,
Zeleznobrodskeé sklo (ZBS), Sklen&na bizuterie, Preciosa, Jablonecké sklarny
a Podnik zahraniéniho obchodu (PZO) Jablonex, od roku 1961 se jeji soucasti
stal téz Centroflor. Vedle podnikd v ramci Podnikd Jablonecké bizuterie! (PJB)
byly vyraznymi producenty bizuterie podnik Tofa, pracujici se dfevem, a dale
vyrobni druzstva Drutéva, Dita, Majak, Slezanka a Vamberecka krajka. V oblasti
odznakl pak dominovalo druzstvo Znak Mala Skala. V ramci jabloneckych
podnik(l probihaly i nadale organizaéni zmény. Tou nejvyraznéjsi byl vznik
koncernu Jablonecké bizuterie v roce 1978, kdy doslo k zaniku Sklenéné
bizuterie a prevedeni ptivodniho zavodu ZBS v Zasadé pod Jablonecké
sklarny. Tyto transformace nicméné neovlivnily zakladni typy produkce,
které Ize velmi zjednodu$ené charakterizovat jako bizuterii kovovou, bizuterii
z perlicek a perli, bizuterii z plastd, sklenéné knofliky a umélé kvétiny. | pres
organiza¢ni zmény zGstavala vyroba a vzorkovny na stejnych mistech a ve
stejnych provozech, tedy bez ohledu na formalni organiza¢ni strukturu.

Pro potfeby tuzemského, a predevsim zahrani¢niho obchodu, realizovaného
prostfednictvim PZO Jablonex, vytvarela vzorovaci oddéleni jednotlivych
podnik(l pravidelné, dvakrat roéné nové kolekce. Byly také zhotovovany
vzorky bizuterie na zakladé konkrétnich pozadavk( tzv. teritorialnich vzorkari
Jablonexu, ktefi pripravovali kolekce pro jednotlivé trhy bud z nabidky
vzorkoven, nebo podle pozadavkill konkrétnich zakaznikd.

V souvislosti s vyvojem novych vzorG je v ramci jednotlivych podnikd
nutné sledovat predevsim soucinnost vytvarniki a vzorkard. Kromé nich

Selected designers
at costume jewellery enterprises

The costume jewellery industry has its designers to thank for its distinct
position and for having lost the tag of a mere producer of cheap imitations
of jewellery. Although there is no doubt that the industry has in the past
drawn and continues to draw on classic jewellery, such designers have
given costume jewellery an entirely new form. The creation of new designs
in costume jewellery production has its own specific characteristics, which
differ from the making of jewellery. Costume jewellery, which essentially
revolves around mass production, works with the principle of repeated use
of components which, when combined in original ways, create new designs
and follow the latest trends. The development of entirely new shapes and
elements is costlier from the perspective of batch production, meaning that
commercially successful designs might be used for decades, with certain
modifications. Such trends in the design of costume jewellery have been seen
since the middle of the 19th century. The design centres of the producers
of the time, and in particular the showrooms of dealers and export houses,
had countless costume jewellery products that their employees knew how
to deftly adjust to the customers’ wishes.

The nationalisation of the costume jewellery industry was completed in
1948, with other fundamental changes coming in the decade that followed.
Vyrobné hospodafska jednotka (Production Economic Unit) was founded in
1958 as the umbrella organisation for a number of enterprises — Bizuterie,
Zeleznobrodské sklo (Zelezny Brod Glass — ZBS), Sklenéna bizuterie (Glass
Costume Jewellery), Preciosa, Jabloneckeé sklarny (Jablonec Glassworks), and
Podnik zahrani¢niho obchodu (Foreign Trade Enterprise — PZO) Jablonex,
Centroflor then joining in 1961. The enterprises that were part of Podniky
Jabloneckeé bizuterie' (Jablonec Costume Jewellery Enterprises — PJB) in-
cluded some distinctive costume jewellery producers, such as Tofa, which
worked with wood, and the Drutéva, Dita, Majak, Slezanka, and Vamberecka
krajka production cooperatives. Znak Mala Skala dominated when it came
to badges. Organisational changes continued at the enterprises in Jablo-
nec, the most striking of these being the establishment of the Jablonecka
bizuterie (Jablonec Costume Jewellery) concern in 1978, when Sklenéna
bizuterie ceased to exist and the original ZBS plant in Zasada was transfe-
rred to Jablonecké sklarny. These transformations, however, did not affect
the principal type of production, which can be characterised very simply as
metal costume jewellery, costume jewellery made of seed beads and beads,
costume jewellery made of plastic, glass buttons, and artificial flowers. In spite
of the organisational changes, production, design centres and showrooms
remained in the same places and at the same plants, irrespective of the
formal organisational structure.

159



jsou vyznamné skupiny dalsich profesi, které se podilely na vyvoji novych
komponentt, kalkulacich vyrobkd, dokumentaci nebo rozmnozovani
vzorkll pro potieby Jablonexu. Vytvarnici tvofili kresebné navrhy novych
komponentd, v pfipadé kovové bizuterie novych vylisk( nebo odlitkd.
U sklenénych ¢&i plastovych komponentl to byly nové perle, osazovaci
desticky, knofliky, do forem mackané broze nebo spony. Kresebné navrhy
byly dale pro vyrobce zpracovavany modelati nebo rytci. Vzorkarky a vzorkafi
na vzorovacich oddélenich vytvareli vzorky potencialnich vyrobkil z jiz
hotovych komponentd. Bizuterni podniky mj. spolupracovaly s externimi
primyslovymi vytvarniky a modnimi navrhafi. Pro jednotlivé podniky obvykle
pracovali vzorkafi z centralniho vzorovaciho oddéleni Jablonexu, postu-
pem casu vS8ak své specializované vzorkafe zacaly zaméstnavat
i jednotlivé zavody.

Pri studiu prace vytvarnik(, zvlasté vzorkatd v bizuternim prdmyslu, je nutné
rozliSovat dvé zakladni skupiny vzorkd. Prvni skupina byla finalizovana
v souvislosti s redlnou vyrobou, skupina druha vznikala pro soutéze, vystavy
a veletrhy. Podobu prvni skupiny ovlivilovalo mnoho faktord. Vedle samotné
invence vzorkare to byly naroky na pouzity materidl ze strany podniku,
vyuziti komponentl v ramci kooperace s dal$imi podniky nebo zpracovavani
skladovych zasob. Nejvice byly reflektovany pozadavky obchodnikd
a zakaznikd, které vychazely z ptedpokladl o uplatnéni vzorku na trhu, kdy
jednim ze zakladnich pozadavk(l byla cena, a tak se vzorky upravovaly,
aby odpovidaly ur¢ité kalkulaci. Vzorky ze zakladni kolekce byly také rdzné
variovany. Z vy$e uvedenych dlivodl se objevuji téz nazory, ze je zavadéjici
disledné fesit autorstvi vzork( pro béznou vyrobu, jelikoz do jejich tvorby
vstupovalo pfili§ mnoho osob a dalsich faktord.

V kontrastu s tim byly pro vzorkare skute¢nou vyzvou vnitropodnikové soutéze,
které jim davaly moznost vyuzit pné svou fantazii a schopnosti, dale také
material dle vlastni volby, se kterym bézné nepracovali. Aktivitu vzorkar
v tvorbé designové inovativni bizuterie bezesporu podpofilo organizovani
tzv. vnitrooborovych, od roku 1978 vnitrokoncernovych anonymnich soutézi,
které byly vyhlaSovany Generalnim feditelstvim Primyslu Jablonecké
bizuterie. Soutéze byly ¢asto vyhlaSovany v souvislosti s potiebou ziskat
reprezentativni, inovativni a mnohdy nakladné vzorky pro vystavy, veletrhy
a samoziejmé pro vyrobu. OvSem i pro soutéze platilo pravidlo vyrobitelnosti
a reprodukovatelnosti. U téchto vzorki Ize sledovat rukopis jednotlivych
vzorkarek, vzorkard, vytvarnic i vytvarnikd, ktefi se do soutézi s oblibou
zapojovali. Leckdy prekvapivé a nekonvenéni navrhy dokazuji, ze vzorovani
bizuterie nebylo a neni jen kompletaci navrhu, ale jedna se o vysoce tvirci
proces, ktery vyzaduje fantazii a zarover znalost moznosti pouzitych materiald.
Prvni takova soutéz byla organizovana v souvislosti s vystavou Jablonec 65,
postupné se ale stala kazdoro¢&ni aktivitou. Vitézné vzorky byvaly nominovany
do veletrznich soutézi, napt. na Mezinarodni veletrh spotiebniho zbozi v Brné,
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Design departments came out with new collections twice a year to satisfy the
needs of domestic and in particular foreign trade, for which PZO Jablonex
was responsible. Costume jewellery pieces were also created according to
the specific requirements of “territorial designers” at Jablonex, who created
collections for individual markets using either what was already available at
the design centre or in line with the wishes expressed by particular customers.

Collaboration between artists and designers is of particular importance
when considering the development of new designs at individual enterprises.
Other professions that participated in the development of new components,
product calculations, documentation, or reproducing designs for the needs of
Jablonex were also involved. Artists came up with drawings of new compo-
nents or, in the case of metal costume jewellery, new stampings or castings.
The glass or plastic components involved were new beads, inlays, buttons,
brooches pressed in moulds or fasteners. Such drawn designs were then
processed for the producer by modellers or engravers. Designers at design
departments created designs for potential products using components that
had already been made. Costume jewellery enterprises also collaborated
with industrial artists and fashion designers from outside. Designers from
the Jablonex central design department usually worked for individual enter-
prises, although over time individual plants did begin employing their own
specialised designers.

It is important to distinguish between two fundamental groups of designs
when looking at the work of artists, in particular designers, in the costume
jewellery industry. The first group was finalised in relation to real production,
while the second was created for competitions, exhibitions and trade fairs.
The appearance of the first group was influenced by a number of factors.
In addition to the inventiveness of the designers themselves, there were
the demands made by the enterprises on the material used, the use of
components within the bounds of cooperation with other enterprises, or
the processing of warehouse stocks. This mainly reflected the needs of
the traders and customers that demanded that designs be saleable on the
market, where one of the fundamental requirements was price, meaning that
designs were adjusted in line with specific calculations. Designs from the
basic collection were also varied in different ways. Opinions also emerged,
for the reasons mentioned above, that it was misleading to consider the
authorship of designs for standard production since there were too many
people and other factors involved.

In sharp contrast to this, in-house competitions were a real challenge to
designers, providing them with the opportunity to use their imagination and
abilities to the full, to choose a material of their choice that they did not usually
work with. The organisation of anonymous intra-disciplinary competitions,
intra-concern from 1978 onward, by the General Directorate of Primysl



na Liberecké vystavni trhy a daldi veletrhy u nas i v zahraniéi. Rada z nich
ziskala v ramci jedné sezony nékolik ocenéni.

Velkou udalosti byly jablonecké mezinarodni vystavy bizuterie. Zde bylo od roku
1977 podnikovym vzorkaiim umoznéno soutézit v ramci kategorie autorské
bizuterie. Mohli se zde, a ¢asto uspésné, konfrontovat se samostatné
tvoficimi, pfevazné vysokoskolsky vzdélanymi vytvarniky a $perkari. Pokud
byl vzorek zafazen v podnikové expozici, obdrzel v pfipadé uspéchu ocenéni
podnik. Jména vzorkard se na diplomy nebo ¢estna uznani neuvadéla, ale bylo
jim udéleno finan¢ni ocenéni. To se tykalo i uspéchu ve vnitropodnikovych
soutézich a u dalsich kladnych vysledk( prace. Jednou z odmén pro Uspésné
vzorkafe mohla byt navétéva zahrani¢nich veletrh(i, napf. Bijorhca v Pafizi
nebo CHIBI v Milané.

Od roku 1965 byly prlimyslové vyrobky v ramci soutéze o Vynikajici vyrobek
nominovany pro CID.? Organizovalo ji Stfedisko vytvarné kultury vyroby,
vykonny organ Rady vytvarné kultury, zalozené v roce 1966 a v roce 1972
transformované na Institut prdmyslového designu. Ziskani nominace béhem
oborového kola povazovali vzorkafi za velky uspéch, o to vétsi radost jim
prinaselo ocenéni v celostatnim kole v konkurenci ostatnich ¢eskoslovenskych
primyslovych vyrobkd. Prestizni bylo také ocenéni Ministerstva priimyslu
a obchodu (MPO) Nejlepsi vyrobek oboru.

Obecné se tvorily odligné vzorky pro tuzemsky a pro zahraniéni trh. Vzorky pro
tuzemsky trh byly ovlivnény pozadavky statem fizeného trhu a od Sedesatych let
20. stoleti také vytvarnou komisi, ktera méla zajistit, ze se k ceskoslovenskym
zékaznicim a zakaznikim dostane pouze vytvarné kvalitni a zarover ideologicky
vhodny vyrobek. O vybéru konkrétnich vyrobki bohuzel rozhodovaly Sasto
pouze zastupkyné obchodniho oddéleni jednotlivych vyrobnich podnik.
Na tuzemsky trh se tudiz dostavalo v porovnani se zahrani¢nim omezeng;si
mnozstvi vzord. V dochovanych archivech vzorka, které jsou dnes soucasti
sbirky Muzea skla a bizuterie (MSB), Ize tyto povolené vyrobky identifikovat
podle kulatého Eerveného razitka na $titku s vyrobnim &islem.

Zatimco v mezivale¢né dobé to byla broz nebo soupravy brozi a nausnic,
po druhé svétové valce se dominantnim vyrobkem stal nahrdelnik nebo
souprava, ve které je nahrdelnik doplnén nausnicemi nebo naramkem. Nadale
se samoziejmé vzorovaly i broze, samostatné nausnice, privésky na retizky,
devocionalie, upominkova bizuterie nebo bizuterie pro déti, ktera byla zcela
specifickou kategorii. Soutézni vzorky mély az na vyjimky pravé podobu
nahrdelniku nebo soupravy. Zvlastni kategorizaci se tésily umélé kvétiny
a dekorace.

Zahrani¢ni obchod obstaraval od roku 1952 Jablonex, o rok pozdéji
preménény na Podnik zahrani¢niho obchodu. V ramci PZO Jablonex pusobily

Jabloneckeé bizuterie undoubtedly supported the work of designers in desig-
ning innovative costume jewellery. Competitions were often announced in
connection with the need to have representative, innovative, and often costly
designs for exhibitions, trade fairs, and of course production. It was obviously
the case that designs had to be producible and reproducible. These designs
show the signature of the individual designers and artists, who were happy
to enter the competitions. The sometimes surprising and unconventional
designs show that designing costume jewellery was not and is not simply
about coming up with a design, but a highly creative process which requires
imagination and knowledge of what is possible with the materials used. The
first such competition was organised in connection with the Jablonec 65
exhibition, before gradually becoming an annual affair. The winning designs
were then nominated for competitions at exhibitions and trade fairs, for
example the International Consumer Goods Fair in Brno (MVSZ), the Liberec
Exhibition Markets (LVT), and other trade fairs in Czechoslovakia and abroad.
Some of them even won several awards in the same season.

One major event was the international costume jewellery exhibition in Jablo-
nec. Designers that worked for enterprises were allowed to compete there
from 1977 onwards within the original costume jewellery category. Here
they were able to test themselves, often successfully, against artists and
jewellery-makers that worked independently and that predominantly had uni-
versity education. When a design was used as one of the enterprise’s exhibits,
the designer would receive a reward from the enterprise if successful. So
although the designers’ names were not stated on certificates or honourable
mentions, they were provided with financial rewards. This was also the case
when designers were successful in an in-house competition and for other
positive results of their work. One of the rewards for successful designers
was to visit trade fairs abroad: Bijorhca in Paris, for example, or CHIBI v Milan.

Industrial products were nominated for CID in the Outstanding Product
competition from 1965 onwards.? This was organised by Stredisko vytvarné
kultury vyroby (Artistic Culture of Production Centre), the executive body of
Rada vytvarné kultury (Artistic Culture Council), established in 1966 and
transformed into Institut pramyslového design (Industrial Design Insititute)
in 1972. Designers considered a nomination in the sector-specific round
to be a great success, and were naturally even happier to win an award in
the national round when up against other Czechoslovak industrial products.
Another prestigious award was the Best Product in the Field, presented
by the Ministry of Industry and Trade (MPO).

Different designs were generally created for domestic and foreign markets.
Designs for the domestic market were influenced by the demands of the
state-controlled market and, from the 1960s onward, by an artistic committee,
the aim being to ensure that Czechoslovak customers would only buy produ-
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tzv. teritorialni vzorkovny, zajistujici kolekce vzorkl pozadovanych zakazniky pro
konkrétni trhy. Propojeni mezi Jablonexem a podniky fungovalo specificky pro
kazdy podnik. V roce 1965 doslo ke vzniku spojeného vzorovaciho strediska
vzorkarek a vzorkatt vech vyrobnich podnikt v ramci PZO Jablonex.® Zcela
separovana byla vzdy pouze vzorkovna podniku Centroflor. Nékteré podniky
si postupné ,stahly” své vzorkare zpét.

Vzorkafi museli pravidelné tvofit nové linie vzorkd. Na vytvoreni nové linie
— sezonni kolekce — pracovalo celé vzorovaci oddéleni. Vedle liniovych
vyrobkd vznikaly i tzv. exkluzivity*, které byly sou¢asti volné tvorby vzorkara
a vzorkarek. Zatimco liniové vyrobky byly sestavovany z predepsaného
materialu, u exkluzivit bylo mozné v ramci zpracovani prebytkd tvofit napadité
a luxusni kusy. Tyto vzory se vyrabély pouze v malych sériich nékolika tuctl
a odebiraly je napt. odévni podniky nebo UBOK. Vedle vzorkafti byly sougasti
vzorkoven také tzv. rozmnozovaci, ktefi vyrabéli zakladni dokumentacni sérii
vzorkl z vybranych vzord pro sezénni kolekci. Pokud byl vzorek zatazen
do vyroby, dostal identické sedmimistné &islo, které vedle poradi vzorku
obsahovalo informace o druhu vyrobku, materialu a technologii. V pfipadé
zasadni upravy puvodniho vzorku bylo nové varianté pfidéleno nové d&islo.
Kazdy vzorek vznikl ve tftech originalech, které byly povinné archivovany.
Prvni vzorek byl dokumentovan jako original na vyrobnim zavodé, druhy
vzorek byl jako original odeslan na PZO Jablonex a tfeti byl ulozen v archivu
pro technickou pfipravu vyroby. Dale se dle potreb vyrabély dali duplicity
vzord, pficemz tfi vySe uvedené vzorky musely byt povinné archivovany jako
vychozi vzor. Vybrani vzorkati spolupracovali s konkrétnimi zakazniky, napf.
s modnimi navrhafi, zastupci &i designéry z firem nebo obchodnich domd,
v piipadé tuzemska s UBOKem. Tato spoluprace byla obvykle diouhodoba,
nékdy mohl vzorkar odjet pracovat i do zahrani¢ni firmy.

Vzorkarky a vzorkari méli v drtivé vétsiné pripadd uméleckopriimyslové vzdélani,
nejCastéji absolvovali néktery z bizuternich obor( na Sttedni primyslové $kole
v Jablonci nad Nisou (SPS), Stredni primyslové kole sklaiskeé v Zelezném
Brodé (SPSS) nebo Stiedni 8kole uméleckych femesel v Turnové (SSUR).
Dal&i vzdélavani vzorkardl se odehravalo pfimo v podnicich, a to formou
prednasek a seminaitl organizovanych PZO Jablonex. Byla zde i moznost
navétévovat odborné prednasky v prazském UBOKu. Informace o novych
trendech pfinasel Konjunkturni modni zpravodaj Jablonexu, ktery obsahoval
zpravy delegatd nebo informatorl ze zahrani¢nich veletrhd. Inspirativni byly
navstévy tuzemskych a zahraniénich veletrhG samotnymi vzorkafi, véetné
veletrhu Bijorhca v Pafizi a CHIBI v Milané. Od roku 1968 mohli pro nacerpani
inspirace vyjizdét jednotlivé ,provéreni vzorkari“. Vybranym vzorkafdm bylo
umoznéno studovat VSUP v Praze, kam odchazeli jako stipendisté vyrobniho
podniku, ktefi byli pfijimani mimo kvétu, a po absolutoriu byli povinovani
dalsich pét let pracovat pro dany podnik. Této moznosti vyuzila fada vzorkard,
ktefi se postupné vypracovali na pozice renomovanych vytvarnik(i a $perkard.
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cts of high artistic quality that were also ideologically sound. Unfortunately,
it was often the case that a representative of the trading department of the
individual production enterprises alone would decide on the selection of
specific products. A more limited number of designs therefore made it on
to the domestic market in comparison with foreign markets. Such products
can be identified in the surviving archives of designs that are now part of
the collection at the Museum of Glass and Jewellery (MSB) by a round, red
stamp on the label showing the product number.

Whereas during the inter-war period it was a brooch or set of brooch and
earrings, the dominant product after the Second World War was a necklace
or a set in which the necklace was accompanied by earrings or a bracelet.
Brooches, earrings, pendants on chains, religious goods, souvenir costume
jewellery, and costume jewellery for children, an entirely specific category,
were naturally designed too. The fact was, however, that competition designs
took the form of necklaces or sets, although there were exceptions. Artificial
flowers and decorations were categorised separately.

Jablonex was in charge of foreign sales from 1952 onwards, becoming Podnik
zahrani¢niho obchodu one year later. What were known as territorial design
centres were active at PZO Jablonex, ensuring collections of the designs
demanded by customers on specific markets. The link between Jablonex and
the enterprises worked in a specific way for each enterprise. Then, in 1965, a
common design centre opened for designers from all production enterprises
within PZO Jablonex.® Only the Centroflor design centre remained separate.
Over time, some enterprises brought their own designers back.

Designers had to create new lines of designs on a regular basis, with the
entire design department working on the creation of a new line / seasonal co-
llection. What were known as exclusive pieces*, the result of free creation by
designers, were also created alongside line products. Whereas line products
were made using the prescribed material, exclusive pieces were inventive
and luxury items made by processing surplus materials. These designs were
only produced in limited series of a few dozen and were taken by clothing
enterprises or UBOK, for example. The designers were joined at the design
centres by “copiers”, who created the basic documentation for a series of
designs using selected designs for seasonal collections. If a product was
included in production, it was given an identical seven-digit number, which
detailed the order of the design and information about the type of product,
the material, and the technology. If fundamental changes were made to the
original design, a new number was allocated to the new version. Each sample
was made in three originals, which had to be archived. The first sample was
documented as the original at the production plant, the second was sent to
PZO Jablonex, and the third was stored in the archive for the technical prepa-
ration of production. Duplicates of the design were made as required, but the



Marie Lubasova

Dobovy propagaéni material, Duhova kolekce, bizuterie z perli z plastické hmoty krasten, Sklenéna bizuterie, Jablonec nad Nisou, 1974, archiv MSB.
Marie Lubasova

Period promotional material, Rainbow collection, jewelry made of pearls and of plastic krasten, Sklenéna bizuterie, Jablonec nad Nisou, 1974, MSB archive.
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Fotografie pro propagaéni material pro koncern Jablonecka bizuterie, Fotografie pro propagaéni material pro koncern Jablonecka bizuterie,
podnik Bizuterie, 1985 podnik Sklenéna bizuterie, 1985
Photographs for promotional material for Jablonec jewelery concern, Photographs for promotional material for Jablonec jewelery concern,
Bizuterie enterprise, 1985 Sklenéna bizuterie enterprise, 1985
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Najdeme mezi nimi naptiklad Jitiho Dostala, Libusi Hlubuc¢kovou, Vaclava
Machace, Jitiho Nepasického, Blanku Nepasickou, Eleonoru Reytharovou
a mnohé dalsi. Ke vzdélavani v oblasti primyslového designu pfispivalo také
Stiedisko vytvarné kultury vyroby coby vykonny organ Rady vytvarné kultury
vyroby, jednalo se mimo jiné o vydavani odbornych periodik nebo poradani
zminéné soutéze o nejlepsi primyslovy vyrobek.

Drive, nez se podivame na ptiklady modifikaci vzorovani v ramci jednotlivych
podnikd a na jednotlivé vzorkare, je jesté potieba zminit, Ze fada vzorkatl
pusobila v ramci Sdruzeni Primyslu Jablonecké bizuterie (koncernu
Jablonecké bizuterie) po cely svij profesni Zivot nebo jeho vyraznou &ast.
Diky slozité struktufe a etnym zmé&nam v organizaci SPJB (KJB) pracovali
vzorkafi ve vyrobnich podnicich s ménicimi se nazvy, ale jejich prace nebo
prisludnost ke konkrétni produkci se vétsinou nijak vyrazné neménila. Kazda
vzorkarka nebo kazdy vzorkar méli svij specificky tviréi rukopis, podle néhoz
je do urcité miry mozné dodnes jejich praci rozpoznat. Identifikaci vzorkd
jednotlivych vzorkart nékdy ztézuje pouzivani vyraznych komponentd vétsim
pocétem téchto navrhard, a to predevsim u kovové bizuterie.

Ke studiu tématu vzorovani bizuterie existuje v souvislosti s vystavami
a samoziejmeé i vyrobou nékolik pramend. Prvnim z nich je sbirka Muzea skla
a bizuterie v Jablonci nad Nisou, konkrétné podsbirky Bizuterie, Sklenéna
bizuterie, Kovova bizuterie, Kostymni doplriky, Knofliky, k dal§im pramendm
se fadi podsbirky s oznac¢enim Jablonex obchodni a Jablonex Zasada.
Z hlediska nami sledovaného tématu je nejvyznamnéjsi podsbirkou Bizuterie,
ktera obsahuje kolekce vzork(i ocenénych na vystavach bizuterie poradanych
v Jablonci nad Nisou v letech 1962-1987. Déle jsou to kolekce vzorkl
ocenénych ve vnitrooborovych a od roku 1978 vnitrokoncernovych soutézich,
vyrobky ocenéné Ministerstvem primyslu a obchodu nebo navrzené &i
ocenéné v soutézi o nejlepsi vyrobek oboru. Ve vétsiné pripadl je u vzorkl
uvedeno jméno podniku a vzorkare, rok vzorovani, ocenéni nebo vystaveni.
Vzorky z druhé poloviny osmdesatych let 20. stoleti tvofi pomérné kompaktni
fadu, jez prezentuje vytvarné a femeslné schopnosti vzorkari véech podnik
vyjma Centrofloru, ktery je obecné ve sbirce MSB zastoupen nedostate¢né.
Druhym vyznamnym zdrojem je dobovy tisk, pfedevsim oborové periodikum
Sklo a bizuterie: Noviny pracujicich jablonecké biZuterie, které vychazely mezi
lety 1965-1990. Tento ¢trnactidenik prinasel vedle politicko-spole¢enskych
témat nespocet ¢lankd a noticek k novym vzorGim, technologiim, prezentaci
a uspéchlm konkrétnich vzork( na veletrzich a vystavach v tuzemsku
i v zahranici, a tak je neocenitelnym informa¢nim a kompara¢nim zdrojem.
Diky tomuto periodiku se podafilo plné identifikovat nebo alespon
¢astec¢né datovat fadu dosud neuréenych sbirkovych predmétd, které byly
prezentovany na veletrzich a vystavach. Alternativni pohled k tématu prinasi
vybrané studie a ¢lanky v ¢asopisech Domov a Sklaiska revue. Tretim, zcela
nenahraditelnym zdrojem informaci jsou vypovédi dosud zijicich vzorkarek

three samples mentioned above had to be archived as the original designs.
Selected designers worked with specific customers, for example with fashion
designers, representatives of or designers from companies, meaning UBOK
in Czechoslovakia. Such cooperation was generally long-term and designers
were sometimes able to go and work at companies abroad. Designers were
generally educated in applied arts, most commonly having graduated from a
costume jewellery specialisation at the Secondary Industrial School in Jablonec
nad Nisou, the Secondary Industrial School of Glassmaking in Zelezny Brod,
or the Secondary School of Artistic Crafts in Turnov. Designers also received
education at the enterprises themselves, in the form of lectures and seminars
organised by PZO Jablonex. There was also the opportunity to attend spe-
cialised talks at UBOK in Prague. “Konjunkturni modni zpravodaj Jablonexu”
magazine brought information about new trends and included reports written
by delegates or contacts from trade fairs abroad. Visits made by designers
to trade fairs at home and abroad, including Bijorhca in Paris and CHIBI in
Milan, also provided inspiration. “Verified designers” were able to travel to
find inspiration on their own from 1968. Selected designers were allowed to
study at the Academy of Arts, Architecture, and Design in Prague, which they
attended with a scholarship from the production enterprise. Such designers
were admitted in addition to the standard quota and were obliged to work for
the enterprise in question for another five years after graduation. A number
of designers took advantage of this opportunity, some eventually becoming
renowned artists and jewellery-makers. Among them were Jifi Dostal, Libuse
Hlubuckova, Vaclav Machag, Jifi Nepasicky, Blanka Nepasicka, Eleonora Rey-
tharova, and many more. Stredisko vytvarné kultury vyroby, as the executive
body of Rada vytvarné kultury vyroby, also contributed toward education in the
sphere of industrial design, for example by publishing specialised periodicals or
organising the competitions to find the best industrial product mentioned above.

Before we look at examples of the modification of designing at individual
enterprises and at individual designers, we still need to mention that a
number of designers worked at Sdruzeni Prlimyslu Jablonecké bizuterie
(Jablonec Costume Jewellery Industry Association — Jablonecka bizuterie
concern) their entire professional life, or for at least a significant part. The
complicated structure and numerous changes made at SPJB (KJB) meant
that designers worked at production enterprises with changing names. Their
work or assignment to a specific type of production, however, did not alter
drastically. Each designer had his or her own creative signature, according
to which we are to a certain extent able to recognise their work to this day.
Identifying the designs of individual designers is sometimes made more
difficult by the use of distinctive components by several designers, mainly
in the case of metal costume jewellery.

We have several sources to draw on in studying the design of costume
jewellery in relation to exhibitions and, of course, production. One of them
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a vzorkar, ktefi nam pomahaji doplnovat chybéjici idaje nebo spravné
interpretovat dohledané informace.

V souvislosti s Uspéchy v soutézich, na vystavach a veletrzich se ndm podatilo
dohledat vice nez 120 vzorkard, ke kterym Ize pfitadit konkrétni ocenéné
vzorky, at uz dochované fyzicky ve sbirce MSB, nebo v podobé fotografii
a popisl v ¢lancich a archivaliich. V ramci vybéru jsme predstavili ty vzorkarky
a vzorkare, jejichz vyrobky byly pravidelné k vidéni na vystavach a veletrzich
nebo ktefi se uspésné ucastnili vnitropodnikovych soutézi.

Centroflor

Umelé kvétiny a souvisejici vyrobky se soucasti uz tak Sirokého portfolia
jabloneckého bizuterniho primyslu staly az v roce 1961, po zaélenéni
nové vzniklého podniku Centroflor se sidlem v Dolni Poustevné do
Vyrobné hospodaiské jednotky (VHJ) Jablonecka bizuterie. Podnik mél
dalsi kvétinaiské zavody v Déginé a Olesnici.® Sortiment tvofily v prvé fadé
umélé kvétiny, atrapy — imitace plodl, dekorace pro tematicka obdobi,
jako jsou Vanoce a Velikonoce, svatebni a smute¢ni program®, ale také
aranzérsky material pro vystavni a vylohovou tvorbu. Soucasti vyrobniho
programu byly i dal8i vyrobky, napfiklad stavebni materialy, véetné vlastni
vyroby polystyrenu.

Jednim ze zakladnich vyrobk( se staly vyvazky — svazky kvétin, listl a imitaci
drobnych plodl nebo pfirodnin, které byly uréeny k dal§imu zpracovani
zédkaznikem. Do sortimentu kvétin patfily i vazové dekorace imitujici realné
kvétiny nebo zhotovené v abstraktnim stylu. Dale to byly modni kvétiny, které
slouzily jako ozdoby pro odévy a klobouky. Vzorkovna v Dolni Poustevné
vznikla kolem roku 1955. Jejim vybudovanim byl povéfen Ladislav Chmel
a pracovalo v ni na padesat zaméstnancu, z toho deset vzorkarek a vzorkard.
Jako vedoucimu vzorkafi mu velmi zalezelo na vzdélavani vzorkafrd. | proto
se zasadil o to, aby mohli pravidelné cestovat na veletrhy, véetné téch
zahrani¢nich. Maximalni diraz kladl na co nejvétsi realistiénost kvétin, tedy
aby v Poustevné vznikaly kvalitni umélé kvétiny, ne laciné imitace. | proto
zaméstnanci vzorkovny pravidelné navstévovali také mezinarodni kvétinovou
a zahradnickou vystavu Flora Olomouc. Vzorkafi vytvareli paraleiné vzorky
pro tuzemsky a na zakladé pozadavkd teritorialnich vzorkari i pro zahraniéni
trh. Ty se nasledné adjustovaly do specialnich kazet, aby pfi manipulaci
s choulostivym materidlem nedochazelo k jejich poskozeni. V ramci provozu
vzorkovny probihala pfiprava novych vzorkd pro vyrobu a vyroba duplicit
k archivaci, cenové kalkulace, technologicka kontrola vyrobku a jednani
se zakazniky. Vedle této vzorkovny mély vlastni vzorkare jednotlivé zavody
Centrofloru. Jejich vzorky vychazely z charakteru zde pouzivané technologie.
Obecné platilo, Ze vhodnost zafazeni vzorki do vyroby posuzovala vytvarna
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is the collection of the Museum of Glass and Jewellery in Jablonec nad Ni-
sou, specifically the sub-collections of Costume jewellery, Glass costume
jewellery, Metal costume jewellery, Clothing accessories, and Buttons, and
others including the sub-collections labelled Jablonex trading and Jablonex
Zasada. The most important sub-collection from the perspective of the topic
we are looking at is Costume jewellery, which contains a collection of designs
that won awards at costume jewellery exhibitions organised in Jablonec nad
Nisou between 1962 and 1987. There are also collections of designs that
won prizes in sector-specific competitions, intra-concern competitions from
1978 onwards, products presented with awards by the Ministry of Industry
and Trade, and products designed for, and perhaps having won prizes in,
competitions to find the best product in the field. In most cases the name of
the enterprise and the designer, the year of the design, awards, or exhibiting
are stated for the designs. Designs from the second half of the 1980s make
up a relatively compact set that presents the artistic and crafting abilities of
designers from all enterprises, excepting Centroflor, which is insufficiently
represented in the collection at MSB in general. Another significant source is
the period press, in particular the sector-specific periodical Sklo a biZuterie:
Noviny pracujicich jablonecké biZuterie (Glass and costume jewellery: News
from those working in Jablonec costume jewellery), which was published
from 1965 to 1990. This fortnightly publication considered political and
social themes and contained countless articles and notes on new designs,
technologies, presentations, and the successes enjoyed by specific designs
at trade fairs and exhibitions at home and abroad, rendering it a priceless
source of information and comparison. It is thanks to this periodical that we
can fully identify or at least partly date thus-far unspecified collection items
that were presented at trade fairs and exhibitions. An alternative view of the
theme was provided in selected studies and articles in Domov (Home) and
Skléfské revue (Glassmaking revue) magazines. The third essential source of
information comes in the form of the testimony of surviving designers, helping
us fill in the gaps or correctly interpret the information found.

We have been able to trace more than 120 designers in connection with
successes at exhibitions and trade fairs and assign them to specific, prize-
-winning products, whether surviving in the collection at MSB or taking the
form of photographs and descriptions in articles and archive materials. In our
selection we present the designers whose products were regularly seen at
exhibitions and trade fairs or who successfully entered in-house competitions.

Centroflor
Artificial flowers and related products became part of the broad portfolio

of products made in the Jablonec costume jewellery industry in 1961 with
the assignment of the newly-established Centroflor enterprise, seated in



komise. Stejné jako v jinych podnicich i zde se upravovaly vzorky podle potieb
zakaznik(l, coz platilo predevsim u klientli ze zahrani¢i.

Na odbér tzv. exkluzivit méli po uréitou dobu pravo objednavek pouze konkrétni
klienti. Specialni vzorky se vytvarely i na zakladé pozadavkt UBOKu, ale také
ptimo na zakladé pozadavkl zakaznikd, jejichz zastupci bud pfijizdéli nebo
za nimi vyjizdéli vzorkafi do zahrani¢ni.

Vzorkati Centrofloru pod vedenim Ladislava Chmela pfi exkurzi na vystavu Flora Olomouc.

Designers of Centroflor led by Ladislav Chmel on an excursion to the Flora Olomouc.

Ladislav Chmel (1909-1984) byl poustevenskym rodakem a prvnim
vedoucim vzorkafem noveé vzniklého podniku Centroflor. Rok po jeho narozeni
se rodina odstéhovala do sousedniho némeckého Sebnitz. Zde absolvoval
stfedoskolské vzdélani na obchodni akademii. Na studia si pfivydélaval
v podniku Kunstblumenfabrik, kde se seznamil s celym procesem vyroby
a prokazal pro tento obor jedine¢ny talent. V&e uplatnil pfi vlastnim podnikani.
Po konci druhé svétové valky se vratil zpét i se svou rodinou do Dolni
Poustevny” a pokra¢oval zde v podnikani. Firma Jan Ladislav Chmel vznikla
vroce 1946, ale jiz o dva roky pozdéji byl tento prosperujici podnik s padesati
zaméstnanci znarodnén a zac¢lenén do nové vzniklého podniku Centroflor.
V podniku za¢al nasledné pracovat. Byl vynikajicim a uznavanym vzorkarem,
technologem a v§estrannym odbornikem na vyrobu umélych kvétin obecné.
Podilel se na vybudovani dalich zavodu, kratkodobé pisobil napt. v Déciné.
Jeho znalosti, zkuSenosti a vytvarny talent byly potfebné predevsim v zavodé
1 a na jeho vzorovacim oddéleni. Diky znalostem cizich jazykd, prfedevsim
némciny, zajitoval komunikaci se zakazniky. Byl znamy svymi realistickymi
kvétinami. Jeho poslednim vzorkem se stala tzv. Chmelova rize. S podnikem
spolupracoval i po odchodu do starobniho dlichodu. Byl povéien vytvorenim
dokumentace lisovacich a vysekavacich nastrojl, pro niz se vzilo oznaéeni
yZlata kniha zelez".

Dolni Poustevna, to Vyrobna hospodafské jednotky (Economic Production
Unit — VHJ) Jablonecka biZuterie. The enterprise had other flower-making
factories in Décin and Olesnice.® The range mainly consisted of artificial
flowers, imitation fruit, decorations for special occasions such as Christmas
and Easter, a wedding and funeral range®, and arrangement material for
exhibitions and display cases. There were other products in the range, of
course, such as building materials and indeed polystyrene.

One of the basic products was lapel pins — bundles of flowers, leaves, and
imitation small fruits or products of nature intended for onward processing
by the customer. Vase decorations that imitated real flowers or created in
an abstract style were also part of the flower range. There were fashion
flowers too, used as decoration on clothing and hats. The design centre
in Dolni Poustevna opened in 1955. Ladislav Chmel was entrusted with
construction and around 50 people worked there, ten of them designers. As
chief designer, he was very particular about the education of his designers.
This is one reason that he made sure they could regularly travel to trade fairs,
including those abroad. He stressed that flowers should be realistic, that
quality artificial flowers would be made in Poustevna and not cheap imitations.
This was one reason for employees at the design centre regularly visiting
the Flora Olomouc international flower and gardening exhibition. Designers
created designs for the home market and, based on the requirements of
territorial designers, for the foreign market at the same time. Samples were
then put into special boxes to make sure no damage was done to the deli-
cate material when handling. New designs were created for production at
the design centre and duplicates were made for archiving, price calculations
done, technological checks of products carried out, and negotiations held
with customers. Individual Centroflor factories had their own designers in
addition to those at the design centre. Their designs drew on the character
of the technology used there. It stood in general that an artistic committee
judged how suitable a design would be for production. As was the case at
other enterprises, here too the designs were adjusted to meet the needs of
the customer, mainly for clients from abroad.

Specific clients were given a specified length of time during which they
could take “exclusive pieces”. Special designs were also created in line with
the requirements of UBOK and based on the requirements of customers,
with representatives of such customers visiting the enterprise or designers
travelling abroad to visit them.

Ladislav Chmel (1909-1984) was a native of Poustevna and the first chief
designer at the newly-established Centroflor enterprise. His family moved
to the neighbouring German town of Sebnitz one year after his birth and
there he later attended the business academy. He earned money during his
studies at the Kunstblumenfabrik enterprise, where he learned about the
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Vlasta Edelmannova

Fantazijni dekora¢ni kvétiny, textilie, drat, Centroflor, Dolni Poustevna, 1967,
dobova fotografie, Sklo a bizuterie, 1967, r. 3, &. 30-31
Z kolekce ocenéné zlatou medaili na LVT v Liberci, 1967
Vlasta Edelmannova
Fantasy decorative flowers, fabric, wire, Centroflor, Dolni Poustevna, 1967,
period photography, Sklo a bizuterie, 1967, vol. 3, no. 30-31, p. 1
From the collection awarded the gold medal at the LVT in Liberec 1967

Vyraznou osobnosti vzorovaciho oddéleni byla primyslova vytvarnice,
ak. mal. Vlasta Edelmanova, pozdéji vdana Kubatova (1924-1986). Byla
netefi malife Karla Svolinského. Studovala na Stfedni uméleckopriimyslové
8kole textilni v Brné, kde se vénovala tématu kroji. Pozdéji odesla za svym
strycem do Prahy a zde v uméleckém vzdélani pokrac¢ovala. Podafilo se ji
navazat tzkou spolupraci s UBOKem. B&hem svého plisobeni v Centrofloru
se vypracovala na vedouci navrharku. Diky svému rozhledu a jazykovym
znalostem se Ucastnila obchodnich jednani se zakazniky. Svdj vrozeny talent
uplatnila pfi navrhovani fantazijnich textilnich kvétin, které sklizely uspéch
u zakaznikl, ale také na veletrzich. Jeji vzorky vhodné dopliiovaly moderni

168

entire process of production and showed a unique talent in the field. He
then applied all of this to his own business. He and his family returned to
Dolni Poustevna’ at the end of the Second World War and he continued his
business there. The Jan Ladislav Chmel Company was founded in 1946,
but was nationalised two years later when a prospering business with fifty
employees and assigned to the new Centroflor enterprise. Chmel then began
working for the enterprise. He was an outstanding and recognised designer,
technologist, and universal expert on the production of artificial flowers in
general. He participated in the construction of other factories, working for

Eliska Pappertova
Dekorace produktt. Propagacni material belgické firmy

J.Stroobant, 1985, archiv autorky
Eliska Pappertova
Product decorations. Promotional material of a Belgian company

J.Stroobant, 1985, private archive



interiéry svou jednoduchosti a zaroveri nenasilnou zdobnosti. Rada pracovala
s jutou, ale i s perlickami a dal§imi bizuternimi komponenty. Oblibenymi
kvétinami byly v jeji tvorbé slunecnice nebo bodlaky. V roce 1967 byla
medaili ocenéna cela jeji kolekce prezentovana na Libereckych vystavnich
trzich. Jeji vzorky byly Uspésné i ve vnitrokoncerovych soutézich, pro které
¢asto pripravovala navrhy se svou kolegyni EliSkou Pappertovou. V roce

Dagmar Dvorakova

Satova ozdoba, textilie, Satonové rize, obecny kov, Centroflor,
Dolni Poustevna, 1988, foto Jaroslava Slaba
Z kolekce ocenéné jako Nejlepsi primyslovy vyrobek, 1988, soukroma sbirka
Dagmar Dvorakova
Dress decoration, textiles, chaton roses, base metal, Centroflor,
Dolni Poustevna, 1988, Jaroslava Slaba

From the collection awarded Best Industrial Product, 1988, private collection

1980 byla jejich spole¢na kolekce kvétin z textilie s nemackavou upravou
ocenéna jako Nejlepsi vyrobek oboru. Eliska Pappertova (1948) vystudovala
stfedni ekonomickou 8kolu, pfesto v navrhovani pro Centroflor pfedvedla
vyjimecny talent, cit pro detail i barvy. Vénovala se celé $ifi kvétinarské tvorby,
zejména velmi naro¢nému sortimentu ruénich rGzi. Pravidelné byla oceriovana
ve vnitrokoncernovych soutézich. Ugastnila se vystavy Jablonec 80, kde
v individualni kategorii prezentovala své prace, které ve vnitrokoncernovych
soutézich ziskaly druhé a treti misto. Na vystavé Jablonec 83 ziskala zlatou
medaili v individualni kategorii. Svou praci rovnéz aktivné predstavovala
v zahrani¢ni, a to u belgické firmy Strobant a firmy Hermann v Némecku, kde
vzdy tyden v jejich prodejnach predvadéla vyroby umélych kvétin. Také se
spole¢né s Ladislavem Katefiridkem a Ivou LukeSovou Ucastnila jako aranzérka
pripravy vystavy v Moskevském obchodnim domé Vlasta v roce 1987.

Mezi vzorkarky, které plsobily v poustevenském podniku az do zaniku pu-
vodniho Centrofloru po¢atkem devadesatych let, patfily Miloslava Jirovska,
Vlasta Mrazova, Zdefika Moravcova, Irena Sichova, Marta Zuberova, Ivana

a short time in Décin, for example. His knowledge, experience, and creative
talent were mostly required at Plant 1 and at its design department. Chmel's
knowledge of foreign languages, in particular German, was used in commu-
nicating with customers. He was known for his realistic flowers and his final
design was that of the “Chmel rose”. He continued his cooperation with the
enterprise even after his retirement and he was charged with creating the
documentation for pressing and cutting machines, for which the name “the
golden book of iron” was used.

One distinctive character at the design department was industrial artist ak.
mal. Vlasta Edelmanova, later Kubatova (1924—-1986). She was the niece
of painter Karel Svolinsky and studied at the Secondary School of Applied
Arts in Textiles in Brno, where she was dedicated to the topic of national
dress. She later joined her uncle in Prague and continued in her artistic
education there, where she was also able to build close collaboration with
UBOK. During her time at Centroflor, she worked her way up to the posi-
tion of chief designer. Her outlook and language skills meant that she was
involved in business negotiations with customers. She used her innate talent
to design fantastical fabric flowers that won favour with customers and that
were also successful at trade fairs. Her designs perfectly complemented
modern interiors with their simplicity and inoffensive decorativeness. She
liked working with jute and with seed beads and other costume jewellery
components, sunflowers and thistles becoming the most popular flowers
in her repertoire. In 1967, she was awarded with a medal for her entire
collection at the Liberec Exhibition Markets (LVT). Her designs were also
successful in competitions held within the concern, for which she often
prepared designs with her colleague Eliska Pappertova. Their joint collection
of flowers made of textiles with crease resistant finish was Best Product
in the Field in 1980. Eliska Pappertova (1948) studied at the Secondary
School of Economics, but an exceptional talent and a feel for detail and
colour brought her to Centroflor as a designer. She worked on the full
range of flower production, particularly on the extremely demanding range
of handmade roses. She regularly won awards in competitions within the
concern and took part in the Jablonec 80 exhibition, where she presented
her work in the individual category, after coming second and third with it in
the intra-concern competition. Then, at Jablonec 83, she won a gold medal
in the individual category. She also actively presented her work abroad, at
the Belgian company Strobant and at the Hermann company in Germany,
where she would spend a week in their sales outlets demonstrating the
production of artificial flowers. Together with Ladislav Katefinak and Iva
Luke$ova she took part, as an arranger, in the preparation of an exhibition
at the Vlasta department store in Moscow in 1987.

Among the designers to work at the enterprise in Poustevna until the clo-
sure of the original Centroflor at the beginning of the 1990s were Miloslava
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Lukesova, dale vzorkarky Svadlenko-
va, Hole¢kova a Dagmar Dvorakova
(1951). Ta v podniku Centroflor ptisobila
od roku 1970 do roku 1992. Predtim ab-
solvovala Stiedni uméleckoprimyslovou
Skolu sklafskou v Zelezném Brodé, obor
malovani skla. Do Centrofloru nastoupila
jako navrharka umélych kvétin a zabyvala
se vzorovanim celého sortimentu, tedy
tzv. médy, coz byly kvétiny pouzivané jako
médni doplitky ($atovky), svatebni vy-
vazky nebo vazovky. Vytvofila i originalni
kolekci travin pro italské zakazniky. Spo-
lupracovala také s dal$imi zahrani¢nimi
klienty. Vzorovala i vylohové dekorace
a adjustaz (vyvazky na darkové baleni),
které patfily mezi jeji nejoblibenégjsi typ
vyrobku, protoze pfi jejich navrhovani
bylo mozné tzv. popustit uzdu fantazii.
Byla také spoluautorkou zlep$ovatel-
ského navrhu na vyrobu pestikl kvétin.
Spolupracovala i s dal$imi zahrani¢nimi
klienty. Jeji vyrobky byly bézné zarazova-
ny do kolekci na jabloneckych vystavach
v letech 1977 a 1980, v roce 1983 sou-
tézila i v kategorii individualni bizuterie,
kdy byla ocenéna zlatou medaili. V roce
1988 ziskala ocenéni Ministerstva primyslu a obchodu CSR — ,primyslovy
vyrobek roku” (viz Nejlepsi vyrobek). Po odchodu z Centrofloru se vratila ke
své vystudované profesi, malovani skla, a to v rodinné firmé D STYL.

Ocefiovanou vzorkafkou byla také Miloslava Jirovska (1946). Vystudovala
Stiedni odbornou technickou podnikovou $kolu. V ramci podniku Centroflor
v Dolni Poustevné nejprve pracovala v administrativé na zavodé polotovard,
kde pozdéji nastoupila do vzorovaciho oddéleni. Jako vzorkarka se véno-
vala v8eobecné kvétinaiské tvorbé se specializaci na umélé plody, bobule
a jejich kombinace. Pracovala s atraktivnimi materialy — k(zi, pefim a dal$imi
prirodninami. Také se podilela na realizaci vystavnich prezentaci Centroflo-
ru a aranzovani pfi riznych prezentacnich akcich a vystavach v tuzemsku.
Pripravovala i prezentaci pro veletrhy v Norimberku. Na praci v Centrofloru
si velmi cenila rdznorodosti, novych podnétd a moznosti zajimavé prace
pro zahrani¢ni zakazniky z mnoha zemi. Jeji vzorky ziskavaly pravidelné
ocenéni ve vnitrokoncernové soutézi. V roce 1979 obdrzela mimo jiné prvni
cenu v kategorii ozdobnickych vyrobkid za stolni umélé ovoce realizované
v abstraktnich barvach tén v ténu. Inspirace pro tento vzorek pochazela
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Miloslava Jirovska ve vzorkovné Centrofloru v Dolni Poustevné,

80. léta 20. st., archiv Miloslavy Jirovské
Miloslava Jirovska in the Centroflor showroom in Dolni Poustevna,

1980s, Miloslava Jirovska archive

Jirovska, Vlasta Mrazova, Zderika Mo-
ravcova, Irena Sichova, Marta Zuberova,
Ivana Lukesova, Svadlenkova, Holecko-
va, and Dagmar Dvorakova (1951). The
latter worked at Centroflor from 1970
to 1992 after graduating from the Se-
condary Applied Arts School of Glass-
making in Zelezny Brod, specialising in
glass painting. She joined Centroflor as
a designer of artificial flowers and was
involved in designing the whole range
of flowers used as fashion accessories
(flower dress ornaments), wedding lapel
pins, or flower vase decorations. She
also created an original collection of
grasses for Italian customers and colla-
borated with other clients from abroad.
She also designed display case deco-
rations and gift package decorations,
which were among her favourite pro-
ducts because she was able to let her
imagination run free when designing
them. She was also the joint author of
an innovation proposal for the producti-
on of flower pistils. Her products were
included in the collections at exhibitions
in Jablonec in 1977 and 1980, while in
1983 she entered the individual costume jewellery competition, where she
won a gold medal. Her work was then presented with an award by the Ministry
of Industry and Trade of the Czechoslovak Republic in 1988 — “industrial
product of the year” (see Best Product). After leaving Centroflor she retur-
ned to the profession she studied, painting glass, at the family firm D STYL.

Miloslava Jirovska (1946) was another prize-winning designer. She studied
at the Secondary Technical Business School and first worked at Centroflor in
Dolni Poustevna in administration at the semi-finished products plant, where
she later joined the design department. As a designer she devoted her attenti-
on to flower creation , specialising in artificial fruits, berries, and combinations
thereof. She worked with attractive materials — leather, feathers, and other
products of nature. She also took part in the creation of Centroflor's exhibi-
tion presentations and was involved in arrangement at various presentation
events and exhibitions in Czechoslovakia. And she prepared presentations for
trade fairs in Nuremberg. What she most liked about her work at Centroflor
was the diversity, the new stimuli, and the chance to do interesting work for
foreign customers from many countries. Her designs regularly won awards



z USA. Ocenéna byla i nasledujici rok druhou a tfeti cenou, a to za vyvazky
z drobnéjsiho umélého ovoce, bobuli v kombinaci s kvétinami a pfirodninami.
Na vystavé Jablonec 83 byla v individualni kategorii ocenéna zlatou medaili.
Ke starsi generaci vzorkaftl patfil Bedfich Maly (1924-1987). Jesté pred
druhou svétovou valkou ziskal obchodni
i umélecké vzdélani. Studia na vysoké
$kole musel pred¢asné ukoncit po uza-
vieni vysokych kol 17. listopadu 1939.
V ramci Centrofloru nejprve pracoval na
oddéleni odbytu, jehoz byl nasledné ve-
douci. Pozdégji se za¢al vénovat vzorova-
ni, ale zaroven své predchozi zkusenosti
uplatnil pfi jednani se zakazniky. Od roku
1967 spolupracoval s Ladislavem Kate-
finakem. Mezi jeho dalsi spolupracovni-
ce patfily Alzbéta Chmelova-Weichtova
a Emilie Mernidkova. Zamérovali se s pre-
devsim na kvétiny a tzv. atrapy. Bedfich
Maly se podilel na vyvoji forem. Stal
také u zrodu sortimentu z kize nebo
pefi marabu. Centroflor reprezentoval
i jako autor ¢lankl pro oborové perio-
dikum Sklo a biZuterie. Ladislav Kate-
finak (1938-2017) byl nejen Usp&snym
vzorkafem, ale také talentovanym aran-
zérem. Po studiich na gymnaziu v Li-
berci absolvoval dalkové studium tamni
pedagogické fakulty, obor matematika
a vytvarna vychova pro narodni skoly. U¢il
nejprve v Chribske, po zakladni vojenskeé
sluzbé byl v letech 1964—-1965 ucite-
lem a zastupcem feditele na zakladni
Skole v Dolni Poustevné. Nasledné zde
fidil Zakladni uméleckou $kolu. Kolem
roku 1967 zagal pracovat ve vzorkovné
Centrofloru. Jeho vzory byly nékolikrat
ocenény v ramci soutéze MPO o Nej-
lepsi vyrobek oboru. Byl autorem kvéti-
nové vyzdoby v Ceskoslovenském domé
v Moskvé a také autorem i Uspésné vystavy v moskevské obchodnim domé
Vlasta, ktera se konala na konci 80. let 20. stoleti. V letech 1976-1983
pusobil ve vyrobnim druzstvu invalidi Slezanka v Ostravé, které patfilo mezi
konkurenty Centrofloru i na mezinarodnich vystavach v Jablonci nad Nisou.
Z rodinnych dlvod( se vratil do Dolni Poustevny a navazal na predchozi praci.
| ptes problematicky politicky posudek mohl diky svym profesnim kvalitam

Ladislav Katetinak

Vazoveé kvétiny, textilie, drat, Centroflor, Dolni Poustevna,
po roce 1980, soukroma sbirka, foto Jaroslava Slaba
Ladislav Katefinak
Vase Flowers, fabric, wire, Centroflor, Dolni Poustevna,

after 1980, private collection, photo Jaroslava Slaba

in competitions held within the concern. In 1979, for example, she won first
prize in the decorative products category for imitation table fruit made in
abstract colours. Inspiration for this design came from the USA. She then
won a second and a third prize the following year for her lapel pins made
of smaller pieces of artificial fruit and
berries combined with flowers and pro-
ducts of nature. She won a gold medal
in the individual category at Jablonec
83. Bedfich Maly (1924-1987) was
one of the older generation of designers.
Maly was educated in business and art
before the Second World War. His stu-
dies at university came to a premature
end when universities were closed on
17 November 1939. At Centroflor, he
first worked at the sales department,
of which he was later the manager. He
moved into designing later, at the same
time continuing to apply his previous ex-
perience in negotiations with customers.
His collaborated with Ladislav Katefinak
began in 1967 and his other colleagues
included Alzbéta Chmelova-Weichtova
and Emilie Merfidkova. His main focus
was flowers and imitation fruits. Bedfich
Maly was also involved in the develop-
ment of moulds. And he was responsible
for a range made of leather or marabou
feathers. He also represented Centro-
flor as the author of articles for Sklo
a biZuterie magazine. Ladislav Katefinak
(1938-2017) was a successful designer
and a talented arranger. After studying at
the grammar school in Liberec he took
distance studies at the faculty of educa-
tion there, specialising in mathematics
and art education for national schools.
He first taught in Chfibska and then,
after military service, was a teacher and
deputy headmaster at the primary school in Dolni Poustevna in 1964—-1965.
He then ran the Primary School of Art. It was sometime around 1967 that
he began working at the Centroflor design centre. His designs won awards
in the Best Product in the Field competition organised by the Ministry of
Industry and Trade on several occasions. He designed the floral decoration
in the Czechoslovak House in Moscow and was the author of successful
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a primluvé tehdejsiho feditele Centrofloru FrantiSek Kozelky cestovat i po
roce 1968 do zahraniéi, zejména do Pafize, Londyna nebo na veletrhy ve
Spolkové republice Némecko, kde ¢asto uplatnil své aranzérské schopnosti.
Ty mohli obdivovat i obyvatelé Poustevny. Pravidelné se staral o vyzdobu salu
Narodniho domu pro ples Centrofloru.

Zeleznobrodské sklo

Podnik Zeleznobrodské sklo (ZBS) byl z hlediska ife sortimentu, vyroby
a technologii, a s tim souvisejicim po¢tem zavod(, bezesporu nejvétsim
vyrobnim podnikem v ramci Jablonecké bizuterie. Béhem své existence
bylo jeho soucasti nékolik vzorovacich oddéleni, nicméné obecné platilo,
ze v ramci PZO Jablonex byla skupina vzorkaft ve sdruzeném vzorovacim
oddéleni a v ramci samotného ZBS bylo vzorovaci oddé&leni pro tuzemsko
a vzorovaci oddéleni exkluzivit. ZBS si také samo zajistovalo vzorovani pro
nékteré zahrani¢ni zakazniky. Své vzorkarky mély téz jednotlivé zavody. V Se-
desatych letech bylo vzorovaci oddéleni umisténo v Jabloneckych Pasekach.
V centru Jablonce, v byvalém exportnim domé Walter Klaar, byla tzv. kolekéni
vzorkovna, kde se vytvarely finalni kolekce podle specifickych pozadavkd trhd
nebo zakaznikd. Po vytvoreni spojeného vzorovaciho strediska na Jablonexu
vroce 1965 vznikla pomé&rné podetna skupina vzorkaiek ZBS, které se dale
specializovaly na konkrétni typy perli. Do této skupiny vstoupily Kristyna Mo-
ravkova, Vlasta Rougova, Marta Zelnickova a Stanislava Cechova, v8echny
pracovaly hlavné s mackanymi perlemi, véetné ohriovek a atlasek. Dale k nim
patfily Eva Novakova, jejiz doménou byly vinuté perle, ale i vosk, yards® perle
nebo tzv. amarouny®, a lva Spurov, jez se vénovala voskovanym perlim. Pro
soutéze samoziejmé nebylo vyjimkou, Ze se vzory tvorily i z jinych materiald.

Vlasta Roucova (1941) studovala na SSUR v Turnové™, obor kovorytectvi.
V roce 1958 nastoupila na zakladé umisténky do PZO Jablonex jako kolek&ni
vzorkarka pro ZBS. To znamenalo, Ze ze vzorki vytvotenych na vzorovacim
oddéleni sestavovala kolekce pro jednotlivé trhy nebo zakazniky. Od roku
1965 pracovala ve spojeném vzorovacim stiedisku Jablonexu jako teritorialni
vzorkarka, pfedevsim pro Velkou Britanii a ltalii. Pozdéji za¢ala pracovat s tzv.
exkluzivitami, tedy vzorky, které byly vytvareny jako vlastni tvorba ze zbytkového
materialu poté, co vzorkarky splnily poZzadované ukoly pro danou sezénu.
Vlasta Rougova posuzovala a tfidila tyto vzorky z hlediska kvality zpracovani.
U vyhovuijicich bylo zhotoveno malé mnozstvi 2—3 tuctd, které jako exkluzivity
nakupovali pfimym prodejem napf. zastupci UBOKU nebo odévnich podniki.
Tyto vzory uz nebyly po vyprodani dale realizovany. Posléze se vyrobé exkluzivit
vénovala sama. B&hem svého plisobeni v ZBS vytvoiila vzorky, které byly
ocenéné na vystavach i soutézich. V roce 1975 byl ji vyvzorovany nahrdelnik
ocenén medaili na Mezinarodnim veletrhu spotfebniho zbozi v Brné, coz byl
vlbec prvni zde ocenény bizuterni vyrobek. V roce 1977 vytvofila originalné
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exhibitions at the Vlasta department store in Moscow held at the end of the
1980s. He worked at the Slezanka production cooperative for the disabled
in Ostrava, a competitor to Centroflor, even at international exhibitions in Jab-
lonec nad Nisou, between 1976 and 1983. He returned to Dolni Poustevna
for family reasons and followed on from his previous work. He was, in spite
of the problematic political judgment, able to travel abroad even after 1968,
as a result of his professional qualities and the persuasion of then-director
of Centroflor Frantiek Kozelka, mostly travelling to Paris, London, and trade
fairs in West Germany, where he often applied his arrangement skills. Skills
the people of Postevna were also able to admire: after all, regularly decorated
the hall of the National House for the Centroflor ball.

Zeleznobrodské sklo

The Zeleznobrodské sklo (ZBS) enterprise was undoubtedly the biggest
production enterprise in Jablonec costume jewellery in terms of the range
of goods, production, and technology, and the number of plants it had.
There were several design departments at ZBS down the years, but it was
generally the rule at PZO Jablonex that there was a group of designers at a
collective design department, with a design department for Czechoslovakia
and a design department for exclusive pieces at ZBS. ZBS also handled
the designs for certain foreign customers on its own. Individual plants also
had their own designers. The design department was located in Jablonecké
Paseky in the 1960s and the “collection design centre”, where collections
were finalised according to the specific requirements of the market or of
customers, was situated in the centre of Jablonec, in the former Walter Klaar
export house. A relatively sizeable group of designers emerged at ZBS after
the creation of a common design centre at Jablonex in 1965, this group
then specialising on specific types of beads. The group included Kristyna
Moravkova, Vlasta Rougova, Marta Zelnitkova, and Stanislava Cechova, all
working mostly with pressed beads, including fire polished beads and satin
glass beads. There was also Eva Novakova, whose speciality was lamp
beads, wax, yards® beads and “amarons”®, and Iva Spurova, who focused
on waxed beads. It was not unusual, however, for designs to be created for
competitions using other materials.

Vlasta Rouéova (1941) studied at the Secondary School of Artistic Crafts
in Turnov'®, specialising in metal engraving. In 1958 she was posted to
PZO Jablonex as a collection designer for ZBS. This meant that she built
collections for individual markets or customers using the designs created
at the design department. She then worked as a territorial designer for the
common design centre at Jablonex, mainly for Great Britain and ltaly. Later,
she began working with “exclusive pieces”, pieces that were created as
individual pieces of work using the material left over after the designers



Vlasta Rougova

Nahrdelnik, perle ze skla a plastické hmoty, obecny kov,
Zeleznobrodské sklo, vzorkovna na PZO Jablonex, Jablonec nad Nisou,
1975, soukroma sbirka, foto MSB, Ale$ Kosina
Ocenéno zlatou medaili na MVSZ v Brné, 1975
Vlasta Roucova
Necklace, beads made of glass and plastics, base metal,
Zeleznobrodské sklo, Jablonex sampling department, Jablonec nad Nisou,
1975, private collection, photo MSB, Ale$ Kosina
Awarded the gold medal at the MVSZ, Brno, 1975

zpracovany nahrdelnik'" v tehdy modnich zemitych barvach, ktery je dodnes
ukazkou jejich nad¢asovych a ostatnim navrhlm se vymykajicich vzorkd. Ve
vnitrokoncernové soutézi ziskavaly jeji vzorky pravidelné 1. misto, stejné tak
byly zafazovany do vybéru v ramci soutéze o Nejlepsi vyrobek oboru, kde
také nékolikrat v oborovém kole zvitézily. V ZBS pracovala Vlasta Rou¢ova
do roku 1993. Nasledné se vénovala navrhovani bizuterie ze sklenénych perli
a polodrahokamt ve firmé OPAL."

Eva Novakova (1941) v letech 19541958 vystudovala SSUR v Turnové.
Po absolvovani studia nastoupila do turnovského zavodu podniku Kovoza-
vody Semily."”® V roce 1962 prestoupila do podniku Bizuterie — zavod 2,
ktery se specializoval na sériovou vyrobu $perku. Priblizné po roce zacala
pracovat v podniku Sklenéna bizuterie jako vzorkatrka. Nasledné piesla do
vzorovaciho stfediska na Jablonexu v detasovaném oddéleni ZBS. Sama

Eva Novakova

Nahrdelnik, vinuta perle, mackané perle, Zeleznobrodské sklo, vzorkovna na PZO Jablonex,
Jablonec nad Nisou, 1984, sbirka MSB, ev. ¢. B06848, foto MSB, Ale$ Kosina
Vnitrokoncernova soutéz, 1984, 1. misto
Eva Novakova
Necklace, wound glass bead, pressed glass beads, Zeleznobrodské sklo,
Jablonex sampling department, Jablonec nad Nisou, 1984, MSB collection,
inv. No. B06848, photo MSB, Ale$ Kosina
Intra-brand competition, 1984, 1% place

has fulfilled the required tasks for the season. Vlasta Routova assessed
and sorted these designs in terms of the quality of their execution. Small
quantities of 2-3 dozen were made of the designs that met the requirements
and these were then purchased as exclusive pieces through direct sales,
e.g. by the representatives of UBOK or of clothing companies. Such pie-
ces were never again made after selling out. After that, Rou¢ova devoted
herself to the production of exclusive pieces alone. During her time at ZBS
she created designs that won awards at exhibitions and in competitions. In
1975, for example, a necklace that she designed was awarded a medal at
the International Consumer Goods Fair in Brno, the first ever award-winning
costume jewellery product there. In 1977, she created an original necklace'
in the earthy colours fashionable at that time, which even now shows the
timelessness of her designs, designs that stand out from the others. Her
designs were regularly awarded first place in the intra-concern competition
and were included in the Best Product in the Field competition, where they
also won several times in the sector-specific round. Vlasta Rou¢ova worked
at ZBS until 1993. She then worked on the design of costume jewellery
made of glass beads and semi-precious stones at OPAL."?

Eva Novakova (1941) studied at the Secondary School of Artistic Crafts
in Turnov in 1954-1958. After completing her studies, she joined the Ko-
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se podilela na podobé vybranych typt téchto perli diky aktivni spolupraci
s vedoucimi u¢fiovske dilny v Lisném, kde mélo ZBS zavod 4, specializovany
na vinuté perle a plastické hmoty. V roce
1982 ziskal jeji nahrdelnik kombinujici
sta¢enou $ndru a kulaté vinuté perle
zlatou medaili na MVSZ v Brné a dalsich
Geskoslovenskych veletrzich. Ocenén S
byl rovnéz v ramci podnikové expozice Ly
ZBS zlatou medaili na vystavé Jablonec ;
83. Tato mddni novinka byla velmi tspés-
na i na tuzemském trhu. Béhem svého
pusobeni pro ZBS si ziskala renomé
jako vzorkarka bizuterie z vinutych skle-
nénych perli. Eva Novakova byla ¢asto
ocefiovana ve vnitrokoncernové souté-
Zi, pro kterou tvofila vzorky z plastové
borty, s keramickymi komponenty nebo
ohybanymi yards perlemi. V roce 1993
prestoupila do podniku Estrella v Tépe-
fich, ptivodn& zavod 3 ZBS', kde se
vénovala vzorovani z voskovanych perli.
V poloviné devadesatych let se opét
vratila ke vzorovani pro Jablonex, a. s.
Bizuterii zGstala vérna po zbytek své
pracovni kariéry. Po roce 2000 praco-
vala pro firmu Pearl Bohemica, ktera se
specializovala na voskované a povrcho-
vé barvené sklenéné perle.

Iva Spurova (1961) po studiu na jablo-
necké SPS nastoupila v roce 1979 do
sdruzeného vzorovaciho oddéleni ZBS
v ramci Jablonexu a po celou dobu se
vénovala voskovanym perlim. Jeji oblibe-
nou technikou bylo a stale je tzv. uzlovani.
Od roku 1981 ziskaly jeji vzorky nékolikrat 1. cenu v rdmci vnitrokoncerno-
vé soutéze a byly zafazeny do soutéZze o Nejlepsi vyrobek oboru. V roce
1986 byly do soutéze Nejlepsi vyrobek roku (NVO) zafazeny jeji dva vzorky,
z nichz jeden ziskal 1. cenu', a druhy, ktery byl pro veletrzni ucely pojme-
novany ,bruslaiska smycka“, dokonce ziskal v témze roce zlatou medaili na
Mezinarodnim veletrhu spotfebniho zbozi v Brné. Po roce 1989 plsobila
v Estrelle v Tépetich a poté v letech 1995-2013 ve firmach Glass, s. r. 0.,
a2013-2016 v GB Beads, a. s. V bizuternim primyslu pracuje i dnes jako
zaméstnankyné jablonecké firmy P. P. TRADING.
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Iva Spurova

Nahrdelnik Bruslarska smycka, sklenéné voskované perle, rondelky, sklenéné $atony,
obecny kov, Zeleznobrodské sklo, vzorkovna na PZO Jablonex, Jablonec nad Nisou, 1986,
sbirka MSB v Jablonci nad Nisou, ev. ¢&. B06893, foto MSB, Ale$ Kosina
Ocenéno zlatou medaili na MVSZ v Brné, 1986
Iva Spurova
Skating Loop Necklace, waxed glass beads, rondelles, glass chatons, base metal,
Zeleznobrodské sklo, Jablonex sampling department, Jablonec nad Nisou, 1986,
MSB Collection, Jablonec nad Nisou, inv. No. B06893, photo MSB, Ales Kosina
Awarded the gold medal at the MVSZ, Brno, 1986

vozavody Semily enterprise in Turnov.' She joined the Bizuterie enterprise
— plant 2, which specialises in the batch production of jewellery, in 1962.
After about a year, she began working as
a designer at the Sklenéna bizuterie en-
terprise. She then moved to the Jablonex
St design centre, to an external department
i at ZBS. She herself was involved in the
' () appearance of selected types of such
beads thanks to active collaboration
with the heads of the apprenticeship
workshop in Ligny, where ZBS had its
plant 4, specialising in lamp beads and
plastics. In 1982, her necklace com-
bining a twisted cord and round lamp
beads, won a gold medal at MVSZ in
Brno and at other Czechoslovak trade
fairs. It was also awarded a gold me-
dal as part of the ZBS exposition at the
Jablonec 83 exhibition. This fashion in-
novation was also very successful on
the domestic market. During her time at
ZBS, she was renowned as a designer
of costume jewellery using lamp-worked
glass beads. Eva Novakova frequently
won prizes in competitions within the
concern, for which she created designs
using plastic trimmings, with ceramic
components, or with bent yards beads.
She joined the Estrella enterprises in
Tépefte, originally plant 3 at ZBS™, in
1993, where she created designs using
waxed beads. Then, in the mid-1990s,
she returned to design for Jablonex, a. s.,
and remained true to costume jewellery
for the rest of their career. She worked
for Pearl Bohemica, a company specialising in waxed and surface-coloured
glass beads, after 2000.

After her studies at the Secondary Industrial School in Jablonec, lva Spurova
(1961) joined the common design department of ZBS within Jablonex in
1979, devoting all her time to waxed beads. Her favourite technique was
and is still “knotting”. From 1981 onward, her designs won 1% prize in
the intra-concern competition several times and were entered in the Best
Product in the Field competition. Two of her designs were entered in the
Best Product of the Year competition in 1986, one of which took home first



Marta Zelni¢kova (1950) vystudovala jabloneckou §PS avroce 1977 zadala
vzorovat ve sdruzené vzorkovné PZO Jablonex pro ZBS. Jeji specializaci byly

e,
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Marta Zelnitkova prezentuje ve vzorkovné na PZO Jablonex
své vzorky, kol. r. 1970, archiv Marty Zelni¢kové
Marta Zelnickova presents her samples in the showroom

at Jablonex, cca. 1970, Marta Zelni¢kova archive

mackané perle, ohriovky a perle z atlasového skla. Nékolikrat byla kratkodobé
delegovana do podniku Sklenéna bizuterie, aby zde vidy mésic vzorovala
piimo pro tento podnik. U&astnila se zahrani¢nich veletrhti v ramci stanku
Jablonexu, kde predvadéla vyrobu nahrdelnikd. Jeji zruénost mohli obdivovat
navstévnici veletrh(i napt.v Singapuru nebo Jakarté. Pravidelné se uspésné
Ucastnila vnitrokoncernovych soutézi, tiikrat ziskala nominaci Vybrano pro
CID. V roce 1990 prestoupila do podniku Sklené&na bizuterie a v letech
2004-2008 plsobila jako vzorkarka ve firmé Pearl Bohemica.

Kristyna Moravkova (1928-2018) byla vyu¢enou modistkou. Do detasované
vzorkovny ZBS v PZO Jablonex nastoupila v roce 1965 a piisobila zde a2
do poc¢atku devadesatych let 20. stoleti. Primarné pracovala s mac¢kanymi
perlemi, typicka pro ni byla kombinace s kovovymi komponenty ve zlaté barvé
a masivni prostorové feSené nahrdelniky. Mezi jejimi dochovanymi vzorky jsou
kolekce z brousenych, voskovanych nebo sintrovanych perli. V roce 1977
ziskal jeji vzorek' druhé misto v soutéZi o nejlepsi vyrobek oboru. Za dalsi
vyrobek z této kolekce ziskala ¢estné uznani na vystavé Jablonec 77.'® Z roku
1988 pochazi jeji kolekce nahrdelnikl s amarouny.

prize'® and the other, named ,skating loop* for trade fair purposes, won a
gold medal at the International Consumer Goods Fair in Brno the same year.
She worked at Estrella in Tépere after 1989, at Glass, s.r. 0.,in 1995-2013
and at GB beads, a. s., in 2013-2016. In fact she works in the costume
jewellery industry to this day as an employee of P. P. TRADING in Jablonec.

Marta Zelni€kova (1950) studied at the Secondary Industrial School in
Jablonec and began designing at the PZO Jablonex collective design cen-
tre for ZBS in 1977. Her specialisations were pressed beads, fire polished
beads and beads made of satin glass. She was temporarily posted to the
Sklenéna bizuterie enterprise on several occasions to design for that enter-
prise alone for one month at a time. She attended foreign trade fairs at the

Kristyna Moravkova

Nahrdelnik, sklenéné mackané perle, obecny kov, Zeleznobrodské sklo,
vzorkovna na PZO Jablonex, Jablonec nad Nisou, 1980, sbirka MSB,
ev. ¢. B05832, foto MSB, Ale$ Kosina
Ocenéno bronzovou medaili na vystavé Jablonec 80
Kristyna Moravkova
Necklace, pressed glass beads, base metal, Zeleznobrodské sklo,
Jablonex sampling department, Jablonec nad Nisou, 1980, MSB collection,
inv. No. B05832, photo MSB, Ale$ Kosina

Awarded the bronze medal at the Jablonec 80 exhibition
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Stanislava Cechova
Nahrdelnik Tereza, sklenéné mackané perle, obecny kov, Zeleznobrodskeé sklo, vzorkovna na PZO Jablonex, Jablonec nad Nisou, 1985, sbirka MSB, ev. & B06789, foto MSB, Ales Kosina

Vnitrokoncernova soutéz, 1985, 1. misto

Stanislava Cechova
Tereza Necklace, pressed glass beads, base metal, Zeleznobrodské sklo, Jablonex sampling department, Jablonec nad Nisou, 1985, MSB collection, inv. No. B06789, photo MSB, Ale$ Kosina

Intra-brand competiton, 1985, 1 place
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Dlouholetou vzorkatkou ZBS byla Stanislava Cechova (1937). Vystu-
dovala v letech 1952-1956 SPSS v Zelezném Brodg, obor malba skla
u prof. Stanislava Libenského. lhned
po $kole nastoupila v roce 1956 do
podniku Zeleznobrodské sklo, kde
pracovala v jeho rdznych vzorkovnach
az do roku 1991. Ve své praci se spe-
cializovala na mackané perle a perle
lesténé v ohni, které spole¢né s atla-
sovou sklovinou byly jejim oblibenym
materidlem, z néhoz vytvarela i vzor-
ky pro vnitrooborové soutéze. Pro jeji
tvorbu jsou typické dlouhé brousené
trubkové perle, které vyuzivala zvlasteé
v nahrdelnicich v mnoha barevnych
variantach, predevsim od konce sedm-
desatych let, a které se staly se velmi
oblibenymi. Casto se podilela na tvorbé
tzv. exkluzivit. Roku 1987 byla podnikem
vyslana k predvadéni vyroby sklenéné
bizuterie pfi dnech CSSR v Dansku. Po
roce 1990 plsobila nadale jako zada-
na a zkusena vzorkarka pro firmu Glass
a firmu OPAL.

Pro ZBS pracovala jako vzorkatka take
Anna Mistrova (1940-2019). Vystu-
dovala SPSS v Zelezném Brods, kterou
v roce 1958 ukongila maturitou v obo-
ru ryti skla. Poté nastoupila do podniku
ZBS zavodu v Huti do vyvojového stie-
diska a v poloviné Sedesatych let prisla
jako vzorkarka do Perlicek v Zasadé. Po-
¢atkem sedmdesatych let se objevila ve
vzorovacim stfedisku PZO Jablonex, kde
pracovala az do poloviny osmdesatych
let. Ve své praci se zabyvala zejména
vzorky z voskovanych perli, misty do nich zafazovala také lampové perle nebo
umeélou hmotu &i kovové komponenty. Za své vzorky, které dobre splriovaly
pozadavky modnich trend( i elegance, ziskala na jabloneckych vystavach na
vystaveé Jablonec 73 stfibrnou medaili a pozdéji také dal$i ocenéni.

Velmi vyraznou osobnosti byla v oblasti vzorovani primyslova vytvarnice
Jarmila Hlavova (1924-2011), neodmysliteln& spojena s vyrobnim pod-
nikem v Zasadg, ktery v roce 1978 presel pod Jablonecké sklarny. Hlavova

Nahrdelnik z plastické hmoty dekorované sttikanim, ¢ipky, obecny kov,
Zeleznobrodské sklo, vzorkovna na PZO Jablonex,
Jablonec nad Nisou, 1974, sbirka MSB, ev. ¢. B05659, foto MSB, Ale$ Kosina
Ocenéno stiibrnou medaili na vystavé Jablonec 74
Anna Mistrova
Necklace, sprayed plastic beads, bugle beads, base metal,
Zeleznobrodské sklo, Jablonex sampling department, Jablonec nad Nisou, 1974,
MSB collection, inv. No. B05659, photo MSB, Ale$ Kosina

Awarded the silver medal at the Jablonec 74 exhibition

Jablonex stand, where she demonstrated the production of necklaces and
her dexterity was admired by visitors to trade fairs in places such as Singa-
pore and Jakarta. She regularly entered
intra-concern competitions, winning a
nomination for Selected for CID three
times. In 1990 she moved to Sklenéna
bizuterie and then worked as a designer
at Pearl Bohemica, from 2004 to 2008.

Kristyna Moravkova (1928-2018) was
a trained seamstress. She joined the se-
parate ZBS design centre at PZO Jab-
lonex in 1965'® and worked there until
the early 1990s. She primarily worked
with pressed beads and it was common
for her to combine gold-coloured metal
components and solid, spatially desig-
ned necklaces. Among her surviving
designs are a collection of cut, waxed,
or sintered beads. In 1977, her design
took'” second place in the Best Product
in the Field competition. She also earned
an honourable mention for another of her
products at Jablonec 77."® Her collecti-
on of necklaces featuring amarons was
created in 1988.

Anna Mistrova

Stanislava Cechova (1937) was a de-
signer for ZBS for many years. She stu-
died at the Secondary Industrial School
of Glassmaking in Zelezny Brod from
1952 to 1956, specialising in glass
painting under prof. Stanislav Libensky.
She joined the Zeleznobrodske sklo en-
terprise after finishing school in 19586,
where she worked at a number of its
design centres until 1991. In her work,
she specialised in pressed beads and fire-polished beads, her favourite
material together with satin glass and one she used to create designs for
sector-specific competitions. Her creation is characterised by long, cut
tube beads, which she mainly used in necklaces in many colour variations,
particularly from the late 1970s, and which became very popular. She was
also frequently involved in making exclusive pieces. In 1987, the enterprise
sent her to Czechoslovak Socialist Republic Day in Denmark to demonstra-
te the production of glass costume jewellery. She continued to work as a
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ziskala soukromé umélecké vzdélani. Jako privatni studentka navstévovala
ateliéry vytvarnikd, mezi nimi napt. ateliér malife Jaroslava Ot¢enaska. Per-
licky jako materidl ji fascinovaly jiz od
détstvi a jejich zpracovani se vénovala
jako samouk v krusnohorském regionu,
ve Vejprtech, Kovarské a Médénci. Za-
méfila se na techniky tkani s perlickami,
tamburovanou vysivku a vyrobu prym-
ka $lingrovanim.™ V roce 1948 stala
u zalozeni vytvarného ateliéru ULUV pro
malosériovou vyrobu médnich doplf-
ki a ve¢ernich kabelek z rokajlu, krajek
a prymkd, v letech 1948—1958 zaroven
ateliér vedla. Mezi lety 1959-1978 byl
ateliér detaSovanym vyrobnim stredis- i
kem ZBS - zavod Zasada, od roku 1978 !
byl stejné jako cely zavod organizané
pfeveden pod Jablonecké sklarny. Pro
zasadsky podnik navrhla vice nez 2 tisi-
ce vzorl modnich dopliikd — predevsim
kabelek, limcl, nahrdelnikl a souprav.
Jeji navrhy sklizely uspéch u znamych
herecek, televiznich hlasatelek nebo
u manzelek politikd. S limcem, ktery pod-
le jejiho navrhu realizovala Kvétoslava
Rejfkova, se na obrazovkach objevi-
la napt. Heda Cechova. Vzor, ktery si
rovnéz ziskal pozornost potencialnich
zékaznic, byl jednoduchy nahrdelnik
s kaskadou perlicek, ktery v ¢erné i bilé
varianté prezentovaly asistentky v televiz-
ni soutézi Pekelné se soustied.?® Tento
velmi efektni nahrdelnik se v bilé varianté
stal soucasti bizuterni kolekce na Své-
tové vystavé Expo v Montrealu v roce
1967. Hlavové navrhy i vlastni vyrobky
ziskavaly ocenéni a uznani na vystavach
i veletrzich pravidelné. Velmi uspésny byl
pro ni rok 1974, kdy jeji souprava Atlas
dostala zlatou medaili na vystavé Jablonec 74 a soubézné s tim zvitézila
v celostatni soutézi Vynikajici vyrobek. Predtim ziskala Sestkrat nominaci
Vybréno pro CID. Uspéla téz na vystavé Jablonec 87 s elegantnim semiso-
vym psani¢kem s perlickami v bronzové upravé, které ziskalo zlatou medaili
v individualni kategorii. Tento typ dopliikl s perlickami byl zadany v SSSR
i v zemich zapadni Evropy. V roce 1990 se novym majitelem zasadského
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Jarmila Hlavova

Kabelka z kolekce Atlas, sekané perlicky z atlasové skloviny, organtyn, kuize, satén,
obecny kov galvanicky poniklovany, Zeleznobrodské sklo, detasované
pracovisté Praha, 1974, sbirka MSB, ev. ¢. B05664, foto MSB, Ale$ Kosina
Ocenéno zlatou medaili na vystavé Jablonec 74 a 1. mistem v celostatnim
kole soutéZe Vynikajici vyrobek oboru
Jarmila Hlavova
Clutch bag, Atlas collection, seed beads made of satin glass, organdy, leather, satin,
galvanized base metal, Zeleznobrodské sklo, Prague office, 1974,

MSB collection, inv. No. BO5664, photo MSB, Ale$ Kosina
Awarded the gold medal at the Jablonec 74 exhibition, 1 place in the

Federal round of the Perfect Industry Product competition

sought-after and experienced designer for Glass and for OPAL after 1990.
Anna Mistrova (1940-2019) also worked as a designer for ZBS. She studied
at the Secondary Industrial School of
Glassmaking in Zelezny Brod, gradua-
ting in glass engraving in 1958. After
that she joined the development cent-
re at the ZBS plant in Hut, moving to
Perlicky in Zasada as a designer in the
mid-1960s. She arrived at the PZO Jab-
lonex design centre in the early 1970s,
where she worked until the mid-1980s.
Her work primarily focused on designs
that used waxed beads, adding lamp
beads, artificial materials, or metal com-
ponents to them here and there. She
won a silver medal at the Jablonec 73
exhibition, and later other awards, for
designs that met the demands of fashion
and elegance.

One very prominent figure in the field of
design was industrial artist Jarmila Hla-
vova (1924-2011), who was inherently
linked to the production enterprise in
Zasada, which became part of Jablo-
neckeé sklarny in 1978. Hlavova received
private artistic education and as a private
student was able to visit the studios of
several artists, including that of the pain-
ter Jaroslav Ovedasek. She had been
fascinated by seed beads as a material
since childhood and taught herself how
to work with them in the Ore Mountain
region — in Vejprty, Kovarska, and Médé-
nec. Her focus was on the techniques of
weaving with seed beads, spiro chenille
embroidery, and the production of braid
by bobbin trimming.’® In 1948, she was
involved in the foundation of the ULUV
art studio for the small-batch production of fashion accessories and evening
handbags using rocaille, lace and braid and was in charge of the studio
between 1948 and 1958. The studio was a detached production centre of
ZBS - the Zasada plant — between 1959 and 1978, before coming under
the wing of Jablonecké sklarny in 1978, as was the case for the enterprise
as a whole. She designed more than 2,000 models of fashion accessories



zavodu stal nastupnicky podnik Ceské perlicky, s. p., ktery zrusil véechna
detasovana pracovisté. Hlavova nasledné Uuspésné pokracovala v ji zalozené
rodinné firmé& MANUFA Praha. Navrhovani novych vzorl a praci s perlickami
se vénovala aktivné do konce svého zivota.

Pod ZBS plisobil také vytvarné nadany Jaroslav Kodej$ (1938), ktery se
vzdélaval jako autodidakt. Od pocatku Sedesatych let zacal pracovat jako
vzorkaf pro Sklenénou bizuterii a ZBS.
Svou odbornost posilil na Vytvarném
institutu PJB v letech 1960-1963. Se
svymi 8perky se ucastnil vnitropodniko-
vych anonymnich soutézi. Ocenénym vy-
robkem roku se stal nahrdelnik z vinutych
perli, kde v tergicich medové a okrové
barvy vyuzil tradiéni sklarské techniky
prace nad kahanem. Tato technika se
pro jeho tvorbu stala charakteristickou.
V roce 1967 byly jeho prace ocenény
cenou Vybrano pro CID a v letech 1968,
1971, 1974 a 1983 obdrzel za své prace
zlatou medaili na jabloneckych vysta-
vach. V roce 1968 se jako ¢eskoslo-
vensky navrhar jablonecké bizuterie mohl
ucastnit vybérového sympozia Sttibrny
$perk Jablonec 68. Toto jedine¢né se-
tkani s autory ze zapadnich zemi mu dalo
intenzivnéjsi podnét k vlastni tvorbé. Od
konce $edesatych let byl diky fediteli od-
borné skoly ve Pforzheimu Karlu Schol-
mayerovi vyzyvan k ucasti na rliznych
mezinarodnich Sperkarskych vystavach,
kde svymi jedine&nymi Sperky se sklené-
nymi vinutymi komponenty reprezentoval
Ceskou autorskou scénu. Zanedlouho
se jeho prace zadaly objevovat ve sbir-
kach véhlasnych ¢eskych a zahrani¢nich
instituci. Od konce Sedesétych let do
druhé poloviny let osmdesatych pra-
coval ve vytvarném ateliéru Muzea skla
a bizuterie, kde se zabyval vytvarenim
tzv. erné bizuterie z plivodnich sklené-
nych kamend podle vlastnich vzord. Jaro-
slav Kodej$ se svymi ojedinélymi Sperky se sklenénymi prvky stal znamym po
celém svété. V soucasnosti patti mezi Sperkarskeé klasiky a svou individualni
tvorbu rozviji dodnes.

Jaroslav Kodej$

Jablonec nad Nisou, 19686, archiv Jaroslava Kodejse
Jaroslav Kodej$
Earrings, wound glass, base metal, Sklenéna bizuterie,

Jablonec nad Nisou, 1966, nahradit: Jaroslav Kodej$

for the enterprise in Zasada — particularly handbags, collars, necklaces and
sets. Her designs were popular among famous female actors, TV announ-
cers, and politicians’ wives. Heda Ceohové, for example, was one of those
to appear on screen wearing the collar made by Kvétoslava Rejfkova in line
with her designs. That design, which also earned the attention of potential
customers, was a simple necklace with a cascade of seed beads, presented
in both black and white versions by the hostesses on the TV competition
“Pekelné se soustfed” (Concentration).2°
The highly effective white necklace also
became part of the costume jewellery
collection at the 1967 Expo World Fair
in Montreal. Hlavova's designs and her
own products won awards and recog-
nition at exhibitions and trade fairs on a
regular basis. 1974 was a very success-
ful year for her, when her Atlas set won
a gold medal at Jablonec 74 and at the
same time won the national Outstanding
Product competition. She received six
nominations for Selected for CID. She
was also successful at the Jablonec 87
exhibition with an elegant suede pou-
chette with seed beads given a bronze
finish, which won a gold medal in the in-
dividual category. This type of accessory
with seed beads was popular in both the
USSR and in the countries of Western
Europe. In 1990, Ceské perlisky, s. p.,
became the new owner of the plant in
Zasada, closing all detached workpla-
ces. Hlavova subsequently successfully
continued at the family firm which she
founded, MANUFA Prague. She was
\ 3 actively involved in the design of new

pieces and work with seed beads until

the end of her life.

Nausnice, vinuté sklo, obecny kov, Sklenéna bizuterie,

The artistically talented Jaroslav Kode-
j8 (1988), self-taught, also worked at
ZBS. He began working as a designer
for Sklenéna bizuterie and ZBS at the
beginning of the 1960s. Kodej$ raised
his level of expertise at the PJB Art Insitute between 1960 and 1963. He
also entered anonymous in-house competitions with his jewellery. His
necklace made of lamp beads, where he used the traditional glassmaking
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Jaroslav Kodej$
Knofliky, celuloid, Sklenéna bizuterie, Jablonec nad Nisou, po r. 1965, soukroma sbirka, foto MSB, Ale$ Kosina

Jaroslav Kodej$

Buttons, celluloid, Sklenéna bizuterie, Jablonec nad Nisou, after 1965, private collection, photo MSB, Ale$ Kosina
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Mezi vysokoskolsky vystudované vzorkaiky — vytvarnice se v ZBS zaradila
také ak. soch. Libuse Hlubuékova (1936). Svou vytvarnou tvorbu zagala
studiem oboru ryti skla u Bozetécha Medka na SPSS v Zelezném Brodé
v letech 1952-1956. Po maturité nastoupila na pozici vzorkarky do zavodu
v Zasadé a diky vypsanému studijnimu stipendiu se rozhodla vénovat jiné ob-
lasti autorské tvorby. V roce 1961 zadala studovat na VSUP v Praze v Ateliéru

Libuse Hlubugkova
Broz, foukané sklo, stfibro, Zelezny Brod, 1968, sbirka MSB,
ev. ¢. B04654, foto MSB, Ale$ Kosina

Ocenéno stiibrnou medaili na vystavé Jablonec 68, kategorie individuélni biZuterie

Libuse Hlubuckova
Brooch, blown glass, silver, Zelezny Brod, 1968, MSB collection,
inv. No. B04654, photo MSB, Ales Kosina

Awarded the silver medal at the Jablonec 68 exhibition, individual category

kov a $perk u prof. Jana Nusla. Ve svych $percich tehdy kombinovala tradi¢ni
stfibrnické techniky s vyuzitim Sitych a navlékanych perlicek — rokajlu. Své
invencni prace mohla verfejnosti poprvé |épe predstavit v souvislosti s uc¢asti
na mezinarodné obsazeném sympoziu Stfibrny $perk v Jablonci nad Nisou
vroce 1968 ataké jeho 2. ro¢niku v roce 1971. Za sv(j inovativni pfistup ke
$perku, kde od poc¢atku sedmdesatych let zacala vyuzivat foukané sklenéné

techniques of working over a burner on honey- and ochre-coloured discs,
became product of the year. The technique used here became characteristic
of his work. In 1967, his work was Selected for CID, and in 1968, 1971,
1974 and 1983 he received a gold medal for his work at the Jablonec
exhibitions. As a Czechoslovak designer of Jablonec costume jewellery,
he was able to enter the selective Silver Jewellery symposium at Jablonec
68. This unique opportunity to meet artists from Western countries gave
him an even stronger impulse for his own creation. From the late 1960s
he was invited to attend various international jewellery exhibitions, thanks
to the principal of the vocational school in Pforzheim, Karl Scholmayer,
where he represented the Czech authorial scene with his unique jewellery
with lamp-worked glass components. His work soon began appearing in
the collections of renowned Czech and foreign institutions. He worked at
the art studio of the Museum of Glass and Jewellery from the late 1960s
to the second half of the 1980s, where he was involved in the creation of
“black costume jewellery” using original glass stones according to his own
designs. Jaroslav Kodej$ became famous worldwide for his unique jewellery
with glass elements. It is now considered classic jewellery, and he continues
to develop his own work to this day.

One designer and artist with higher education who worked at ZBS was ak.
soch. Libuse Hlubuckova (1936). She began her artistic work by studying
glass engraving under Bozetéch Medek at the Secondary Industrial School
of Glassmaking in Zelezny Brod between 1952 and 1956. After graduating,
she became a designer at the plant in Zasada and decided to devote her
attention to other areas of original creation using a study scholarship which
she received. She began studying at the Academy of Arts, Architecture, and
Design in Prague in 1961, at the Metal and Jewellery Studio under prof.
Jan Nusl. She used in her jewellery at that time a combination of traditional
silver-jewellery techniques and stitched and threaded seed beads — rocaille.
LibuSe Hlubuckova was able to better present her inventive work to the
public for the first time by participating in the international Silver Jewellery
symposium in Jablonec nad Nisou in 1968, and again in its second year in
1971. She won prestigious awards for her innovative approach to jewellery,
in which she began using blown glass beads in the early 1970s, at the
international costume jewellery exhibitions in Jablonec nad Nisou in 1968,
1971, 1974 and 1977 and at the trade fair in Plovdiv in 1970. She was one
of the leading designers for PZO Jablonex between 1967 and 1975, but she
always chose what she wanted for her competition work, not what anyone
else told her. Her products were made using the material available at the
enterprise and the design centre or using private material. She later worked
as an expert teacher at the People's School of Art and at the Secondary
Industrial School in Jablonec nad Nisou between 1982 and 1986. Then,
in 1986, she took up the position of head artist in the specialisation of
glass engraving at her home glass school in Zelezny Brod. During her many
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perle, ziskala vyznamna ocenéni na mezinarodnich vystavach bizuterie v le-
tech 1968, 1971, 1974 a 1977 v Jablonci nad Nisou a také v roce 1970 na
veletrhu v Plovdivu. V letech 1967-1975
plsobila jako jedna z pfednich navrha-
fek pro PZO Jablonex. Pro své soutézni

prace si vzdy vybirala to, co sama chtéla, ¥

nikdo ji nic nediktoval. Vyrobky zhotovo-
vala z dostupného materialu v podniku
a vzorovacim stiedisku nebo ze soukro-
mého materialu. Pozdéji plsobila jako
odborny pedagog v Lidové Skole uméni
avletech 1982-1986 na SPS v Jablon-
ci nad Nisou. V roce 1986 ziskala misto
vedouci vytvarnice oboru rytého skla na
své domovské sklarské skole v Zelezném
Brodé. Béhem dlouholeté pedagogické
zku$enosti pfedala femesiné a vytvarné
poznatky mnoha desitkdm zakd, z nichz
se néktefi vypracovali na vynikajici Ceské
sklare i $perkare. Jedine¢nymi $perky
s vyuzitim tradinich sklarskych a bizu-
ternich technik Jablonecka a Zelezno-
brodska upoutala pozornost na mnoha
kolektivnich mezinarodnich vystavach
v zahrani¢i a foukané sklenéné perle se
pro jeji volnou tvorbu staly charakteris-
tickym prvkem.

Vlasta Koldovska

Dalsi talentovanou navrharkou a vzor-
kafkou je Vlasta Koldovska (1947).
Vystudovala SPSS v Zelezném Brodé
obor bizuterie a po absolutoriu za¢ala
pracovat ve vzorovacim oddéleni exkluzivit, kde se zhotovovaly vzorky pro
tuzemsky trh z materidlovych prebytkl. Vzorkovna se nachazela na Brodci
v Zelezném Brodé. Na pocatku osmdesatych let pracovala v detasovaném
vzorovacim oddéleni ZBS na Jablonexu a v poloving osmdesatych let se
opét vratila do Zelezného Brodu na oddéleni exkluzivit. Od roku 1991 pa-
sobila jako vzorkarka v ramci zavodu 1, kde pusobila az do ukonéeni provozu
v obdobi, kdy jej vlastnila spole¢nost Jablonex Group. Tvofila Sitou bizuterii
z brousenych, mackanych a plastovych perli véetné yards perli.?' Mnohé
soupravy byly velmi uspésné na konci osmdesatych let. Na jabloneckych
vystavach v roce 1980 ziskala ¢estné uznani a v roce 1983 zlatou medaili.
Na posledni jablonecké vystavé Jablonec 87 obdrzela 2 zlaté medaile, a to
za soupravu z yards perli a za soupravu z plastovych obsivanych kouli. V roce
1988 zvitézila v soutézi Vyrobek roku.
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Vlasta Koldovska
Nahrdelnik, kulaté a yards perle z krastenu, obecny kov, Zeleznobrodské sklo,
Zelezny Brod, 1987, soukroma sbirka, foto MSB, Ale$ Kosina

Ocenéno zlatou medaili na vystavé Jablonec 87

Necklace, krasten plastic round beads and yards beads, base metal,
Zeleznobrodské sklo, Zelezny Brod, 1987, private collection, photo MSB, Ale$ Kosina
Awarded the gold medal at the Jablonec 87 exhibition

years of teaching, she passed on her knowledge of craft and art to many

tens of pupils, some of whom became outstanding Czech glassmakers
and jewellery-makers in their own right.
Libuse Hlubuckova attracted attention
at a great many collective internatio-
nal exhibitions abroad with her unique
jewellery, using the traditional glass-
making and costume-jewellery making
techniques of the Jablonec and Zelezny
Brod areas, with blown glass beads
the characteristic element of her free
creation.

Vlasta Koldovska (1947) is another
talented designer. She studied costume
jewellery at the Secondary Industrial
School of Glassmaking in Zelezny Brod,
before starting work in the exclusive
pieces design department, where pie-
ces were made for the domestic mar-
ket from surplus materials. The design
centre was located in Brodec in Zelezny
Brod. At the beginning of the 1980s
she worked for Jablonex at the ZBS
detached design centre, returning to
the exclusive pieces department in
Zelezny Brod in the mid-1980s. She
began working as a designer at plant 1
in 1991, where she remained until the
closure of the plant when owned by
Jablonex Group. She created stitched
costume jewellery using cut, pressed,
and plastic beads, including yards beads.?' Many of her sets were very
successful in the late 1980s. She was awarded an honourable mention at
the Jablonec exhibition in 1980 and won a gold medal in 1983. Then, at
the last of the Jablonec exhibitions, Jablonec 87, she won 2 gold medals
for a set made of yards beads and a set made of plastic stitched spheres.
In 1988, she won the Product of the Year competition.



Preciosa

Z pohledu designu jsou velmi specifickou skupinou vzorky a vyrobky
z podniku Preciosa.?? Vétsina byla vyrobena z brousenych perli, bez povr-
chové upravy anebo s povrchovou Upravou, ale v pomérné omezené skale
barev. Po pfipojeni jabloneckého vyrobniho zavodu Na Hutich se soucasti
sortimentu staly také vyrobky se sintrovanych perli. V sortimentu brou-
Senych sklenénych perli patfila mezi
nejvyraznéjsi vzorkarky Marie Kriviinko-
va, Eva Hiibnerova, Kamila Randakova,
Dana Stéhulova a Dagmar Kaufmanova.
Stejné jako v jinych podnicich se i zde
realizovaly dvé kolekce ro¢né. Jednalo
se o jednoduché, standartni a levné
jedno- az tfitadé nahrdelniky, zpravidla
jednobarevné, z perli stejné velikosti,
nejc¢astéji z brousenych kulicek, slu-
ni¢ek a rondelek. Soutézni a vystavni
vzorky byly kombinovany s kameny, lu-
strovymi ovésky, voskovanymi perlemi,
vinutymi perlemi nebo rokajlem. Speci-
alni, naro¢né a luxusni vzorky vznikaly
pro UBOK, OP Prostiejov a vystavy
v Jablonci nad Nisou, LVT nebo MVSZ
v Brné. Zdejsi vzorkarky také vytvarely
originalni 8perky pro film, z tohoto od-
vétvi tvorby jsou nejznaméjsi Tri ofisky
pro Popelku.

Originalni vzorky vznikaly kombinacemi
fetizk(l a dal$ich kovovych komponen-
td nebo za vyuziti plastického zpra-
covani $itim na jednu jehlu na vlasci.
V obou technikach vynikala Dagmar
Kaufmanova (1943). Vystudovala
jabloneckou SPS, obor povrchové
zu$lechtovani skla, po maturité absol-
vovala roéni praxi v podniku Sklenéna
bizuterie, zdvod Hrani¢na. Nasledné
pfestoupila do vzorovaciho oddéleni
téhoz podniku, které bylo v Jablonci nad Nisou. V roce 1965 zagala vzorovat
v ramci sdruzeného vzorovaciho oddéleni na PZO Jablonex pro podnik
Preciosa, ktery si své vzorkarky preved| do vlastniho vzorovaciho oddéleni
v roce 1970. Jeji vzorky byly na jabloneckych mezinarodnich vystavach
Uspésné cela sedmdesata léta. V roce 1971 ziskala podnikova kolekce,

Marie Kfiviinkova

Naramek, sklenéné lustrové ovésy, sklenéné brousené perle,
galvanizovany obecny kov, Preciosa, Jablonec nad Nisou, 1971,
sbirka MSB v Jablonci nad Nisou, ev. &. B05566, foto MSB, Ale$ Kosina
Ocenéno stiibrnou medaili na vystavé Jablonec 71
Marie Kfiviinkova
Necklace, glass chandelier trimmings, glass cut beads, galvanized base
metal chains, Preciosa, Jablonec nad Nisou, 1971,

MSB Collection, reg. nr. B05566, photo MSB, Ale$ Kosina

Awarded a silver medal at the Jablonec 71 Exhibition

Preciosa

From the design perspective, the designs and products made at Preciosa
are highly specific.?? Most were made of cut beads, with surface treatment
or without, and in a relatively limited range of colours. The product range
also came to include sintered beads following the integration of the Na
Hutich production plant in Jablonec. Among the most prominent designers
to use cut glass beads were Marie
Kfiviinkova, Eva Hibnerova, Kamila
Randakova, Dana Stéhulova, and
Dagmar Kaufmanova. As at other en-
terprises, two collections were created
every year — simple, standard and cheap
one-to-three row necklaces, usually in a
single colour, made using beads of the
same size, most often from cut balls,
bicones, and rondells. Competition and
exhibition designs were combined with
stones, chandelier trimmings, waxed
beads, lamp beads, or rocaille. Speci-
al, demanding and luxury designs were
created for UBOK, OP Prostgjov, and
exhibitions in Jablonec nad Nisou, LVT or
MVSZ in Brno. The designers here also
created original jewellery for films, perha-
ps the best known being “T#i ofiSky pro
Popelku” (Three Wishes for Cinderella).

Original designs were created using
combinations of chains and other me-
tal components or using the technique
of stitch jewellery with cut beads and
a nylon thread. Dagmar Kaufmanova
(1943) excelled in both techniques.
She studied at the Secondary Industrial
School in Jablonec, specialising in the
surface refinement of glass, and gained
ayear's experience at the Sklenéna bizu-
terie enterprise, Hrani¢na plant, after her
school-leaving exams. She then moved
to the design department of the same enterprise in Jablonec nad Nisou. In
1965, she began designing at the PZO Jablonex collective design department
for Preciosa, which transferred its designers to its own design department
in 1970. Her designs enjoyed success at the international exhibitions in
Jablonec throughout the 1970s. In 1971, the enterprise collection she had
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Dagmar Kaufmanova

Nahrdelnik Dést, sklenéné brousené perle, fetizky z obecného kovu, Preciosa, Jablonec nad Nisou, 1979, sbirka MSB, ev. &. B05831, foto MSB, Ale$ Kosina
Ocenéno zlatou medaili na MVSZ v Brné, 1979
Dagmar Kaufmanova
Rain Necklace, glass cut beads, base metal chains, Preciosa, Jablonec nad Nisou, 1979, MSB collection, inv. No. B0O5831, photo MSB, Ale$ Kosina

Awarded the gold medal at the MVSZ, Brno, 1979
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na které se podilela, Gestné uznani a roce 1974 zlatou medaili. Roku 1977
byl jeji vzorek ocenén v individualni kategorii bronzovou medaili. Po roce
1980 nastoupila na pozici vedouci vzorkarky. Pfed odchodem do dtchodu
pracovala v PZO Jablonex.

Bizuterie

Podnik Bizuterie nabizel Siroky sortiment kovové bizuterie z bizuternich
slitin, hliniku a drahych kovQ, které byly zpracovavany lisovanim, litim nebo
pajenim a které byly dopliovany sklenénymi kameny a dal§imi materialy
s mnoha povrchovymi Upravami. Pajené vyrobky a prace z drahych kovl se
od 8edesatych let vzorovaly v nové vzniklém komplexu, tzv. novém zavode,
na brehu jablonecké prehrady, kde bylo také Oddéleni technické pfipravy
vyroby (TPV), které fungovalo jako vzorovaci oddéleni. V dobé konjunktury zde
pracovalo az 100 zaméstnanc(, z toho 15-20 vzorkard a déle zaméstnanci
provadéjici kalkulace, dokumentace nebo zpracovani technologii, zarover
se néktefi z pasifi podileli na vyrobé vzork( pro PZO Jablonex. Ro¢né toto
oddéleni vyprodukovalo 3—4 tisice vzork(, které byly dale variovany. V rdmci
PZO Jablonex byla vzorkovna, kde tzv. teritorialni vzorkati pfipravovali kolekce
pro konkrétni trhy a zakazniky, ti pak spolupracovali s Oddélenim TPV na
pripravé novych vzorkd.

Na zakladé pravidelnych jednani a predkladani pozadavka teritorialnich vzor-
kart tvotili vytvarnici v kresli¢ské dilné navrhy novych komponentt. Kresebny
navrh nasledné zpracovavali rytci nebo modelafi. Po dokonceni prototypu
byl v ramci vzorovaciho dne predveden referencni vzorek. Z komponentl byl
nasledné zhotoven vzorovacim oddélenim finalni vzorek, ktery pro potieby
obchodni nabidky vyrobili rozmnozovacdi v nezbytném mnozstvi.

V mensim rozsahu mély vlastni vzorkare i jednotlivé zavody. To byl pfipad
i zavodu 6 Silka, ktery se specializoval na sortiment z hliniku a na litou bizuteri,
ktery doplioval tvrdé a mékce pajenou a lisovanou tombakovou bizuterii z no-
vého zavodu u jablonecké prehrady. Jiz od samého po&atku mél novy narodni
podnik mezi vzorkafi vyrazné osobnosti, jejichZ styl byl mezi ostatnimi vzorky
dobfe rozpoznatelny. Mezi zkusené vzorkare, ktefi v jabloneckém bizuternim
pramyslu plsobili jiz v mezivalecném obdobi, patfil jablonecky rodak Max
Simm (1912-1986). Po absolvovani dochazky na obecné a méstanské
$kole v PrieBnitzgasse?®, ziskal vyu¢ni list pasife na pokracovaci kole pfi
Uméleckopriimyslové statni odborné skole v Jablonci nad Nisou. Po ukoné&eni
studii pracoval jako pasif v jablonecké firmé Heinrich Heinrich. Po znarodnéni
firmy a jejim za¢lenéni do nové ustaveného podniku Kovova bizuterie zacal
pracovat v provozu znarodnéné tovarny na kovové a bizuterni zbozi Heinrich
Seidel. Provozu se Fikalo ,U Seidld“. Po vybudovani nového zavodu v ulici
U Prehrady byl provoz zrusen a Max Simm zde zacal pracovat jako vzorka¥

worked on was presented with an honourable mention and in 1974 she won
a gold medal. Then, in 1977, her design was awarded a bronze medal in the
individual category. Dagmar Kaufmanova became chief designer in 1980,
working for PZO Jablonex before her retirement.

Bizuterie

The Bizuterie enterprise produced a wide range of metal costume jewellery
using costume jewellery alloys, aluminium and precious metals that were
processed by pressing, casting, or soldering and which were complemented
by glass stones and other materials with many surface finishes. Soldered
products and work with precious metals were designed and made at a new
complex from the 1970s onwards, at the “new plant” on the bank of the
reservoir in Jablonec, where there was also a Technical Preparation of Pro-
duction (TPV) department that worked as a design department. During the
boom period, up to 100 employees worked there, including 15-20 designers
and employees making calculations, compiling documentation, or processing
technology, with some of the girdlers involved in the production of designs
for PZO Jablonex. The department produced 3—4 thousand designs a year,
in that these were also variable. PZO Jablonex ran a design room where
so-called territorial designers prepared collections for specific markets and
customers, and they then worked with TPV to prepare new designs.

Designers at the drawing workshop came up with designs for new compo-
nents based on regular meetings and the requirements of territorial designers.
Engravers or model-makers then processed the drawn designs. After com-
pletion of the prototype, a reference design was presented on design day.
Components were subsequently used by the design department to make
a final sample, which duplicators made in the necessary quantities for the
needs of the commercial range.

Individual plants also had their own designers, albeit to a lesser extent. This
was the case at the 6 Silka plant, which specialised in an aluminium range and
in cast costume jewellery, which complemented the hard and soft soldered
and pressed tombac costume jewellery from the new plant at the Jablonec
reservoir. From the very outset, the new national enterprise had prominent
designers whose style was distinguishable from other designers. One ex-
perienced designer working in the Jablonec costume jewellery industry in
the inter-war period was Jablonec native Max Simm (1912-1986). After
attending the Volksschule and Biirgerschule in PrieBnitzgasse?®, he earned
an apprenticeship certificate as a girdler at the State Vocational School of
Applied Arts in Jablonec nad Nisou. Once he had completed his studies,
he worked as a girdler at the Heinrich Heinrich Company in Jablonec. The
company was nationalised and became part of the newly established Kovova
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a zlistal az do odchodu do dlichodu. V ramci vyroby kovové bizuterie pracoval
na pozici pasite, pozdéji dilenského mistra a nakonec vzorkare. Dokonala
znalost vyrobni technologie a materialu
mu umoznila tvofit velmi originalni a tech-
nicky propracované vzorky. Podilel se na
vystavnich kolekcich podniku bizuterie.
Je autorem soupravy, ktera byla v ramci
propagacnich aktivit Jablonexu darovana
vitézce soutéze Miss Kuba v roce 1964.
V roce 1968 byla jeho originalni soupra-
va s komponenty ve tvaru hiebl ocenéna
na vystavé Jablonec 68 zlatou medaili.

Dalsimi vzorkati s vyraznym vytvarnym ru-
kopisem byli v §edesatych a sedmdesa-
tych letech Helmut John, Miloslav Kubik,
Eleonora Reytharova nebo Otokar Simm.
Helmut John plsobil jako vzorkaf podni-
ku Bizuterie pravdépodobné od pocat-
ku Sedesatych let po osmdesata léta
20. stoleti. Jeho prace nesla nezaméni-
telny rukopis odrazejici tehdejsi vytvarny
styl, jednoduché az surové tvary, zad-
na cilena zdobnost. Presto se jednalo
o0 zajimavé a vysoce modni vzory. Vzo-
roval pfedevsim pro zavod 2, ktery byl
zaméfen na sériové vyrabéné Sperky
a bizuterii ze vzacnych kovd. V osmdesa-
tych letech pak spolupracoval s dal$im
vzorkafem Alfrédem Spalkem. Mezi jeho
témér legendarni vzorky patily Sperky ze
série Achdét, které byly vystaveny na Své-
tové vystavé Expo v Montrealu 1967.2*
Jednalo se o kombinaci sériové vyrabénych polotovarll ze stfibra a platkd
achat, kde byl kazdy kus originalem. Ceskoslovenska vefejnost si je mohla
prohlédnout na Libereckych vystavnich trzich v roce 1967 a 1968 jako
soucast expozice podniku Klenoty a také na vystavé Jablonec 68.% Johnova
tvorba zaujala v Montrealu i zplnomocnéného velvyslance danského kralovstvi,
ktery v poloviné unora 1968 navstivil sidlo Jablonexu v Jablonci nad Nisou.

Jasné rozpoznatelny styl kovové bizuterie pfinesla i vyrazna osobnost vzo-
rovaciho oddé&leni nového zavodu Bizuterie Miloslav Kubik (1926-2002).
Vedle sbirky MSB najdeme ukazku vzord jeho biZuterie také ve sbirce Mo-
ravské galerie v Brné, kde vystudoval Stfedni uméleckoprimyslovou $kolu.
V Bizuterii plisobil pravdépodobné jiz od padesatych let, soubézné se vénoval
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Set — nahrdelnik a naudnice, sklenéné kameny, galvanicky zlaceny kov, Bizuterie,
Jablonec nad Nisou, 1965, sbirka MSB, ev. ¢. B11343, foto MSB, Ale$ Kosina
Souprava byla vyuZita i jako dar pro vitézku soutéZe Miss Kuba v roce 1964,
kterou se stala Christina Diaz Lopez
Max Simm
Set — Necklace and Earrings, cut glass stones, galvanized gold-plated metal, Bizuterie,
Jablonec nad Nisou, 1965, MSB collection, inv. No. B11343, photo MSB, Ales Kosina
The set was also used as a gift for the winner of the Miss Cuba competition in 1964,

who became Christina Diaz Lopez

bizuterie enterprise, and so he began working at the nationalised metal and
costume jewellery goods factory of Heinrich Seidel. The plant was known
as ,U Seidlt“. After building a new
plant in U Prehrady Street, the original
plant was closed and Max Simm began
working here as a designer, remaining
there until his retirement. He worked
as a girdler, then workshop foreman,
and finally designer in the production
of metal costume jewellery. His perfect
knowledge of manufacturing technology
and materials made it possible for him
to create highly-original and technically
sophisticated designs. He also partici-
pated in the exhibition collections of the
bizuterie enterprise. Indeed he designed
a set which was gifted to the winner of
the Miss Cuba competition in 1964 as
part of Jablonex' promotional activities. In
1968, his original spike-shaped set was
awarded a gold medal at the Jablonec
68 exhibition.

Max Simm

Other designers with a distinctive artistic
signature in the 1960s and 1970s were
Helmut John, Miloslav Kubik, Eleonora
Reytharova, and Otokar Simm. Helmut
John probably worked as a designer at
the Bizuterie enterprise from the early
1960s to the 1980s. His work carried
an unmistakable signature, reflecting the
artistic style of the time: simple, almost
raw shapes, no focused decoration.
They were nonetheless interesting and extremely fashionable designs. He
mainly designed pieces for plant 2, which focused on the batch production of
jewellery and costume jewellery using precious metals. The 1980s saw him
working with another designer, Alfréd Spalek. His almost legendary designs
included jewellery from the Agate series, which was exhibited at the Expo
World Fair in Montreal in 1967.24 This was a combination of batch-produced
semi-finished products made of silver and agate plates, in that each piece
was an original. The Czechoslovak public was able to see these pieces at the
Liberec Exhibition Markets in 1967 and 1968 as part of the exposition of the
Klenoty enterprise and at the Jablonec 68 exhibition.?® John's work also found
favour in Montreal with the ambassador of the Kingdom of Denmark, who
visited Jablonex headquarters in Jablonec nad Nisou in mid-February 1968.



Helmut John

Broz, sklenéné kameny, galvanicky zlaceny tombak, Bizuterie, Jablonec nad Nisou,
1962, sbirka MSB, ev. ¢. B03976, foto MSB, Ales Kosina
Exponat z vystavy Jablonec 62
Helmuth John
Brooch, glass cut stones, galvanized gold-plated tombac, Bizuterie, Jablonec nad Nisou,
1962, MSB collection, inv. No. BO3976, photo MSB, Ale$ Kosina
Exhibit from Jablonec 62 Exhibition

vlastni $perkarské a restauratorské ¢innosti. Vytvarel Sperky pro divadlo, film
a televizi. Rovnéz se podilel na vyrobé dekoraci pro jablonecké vystavy bizu-
terie. Postupné se vypracoval na pozici vedouciho vzorkare, kterou zastaval
az do odchodu do dichodu v roce 1986. Jeho vzorky mély ¢asto podobu
az klenotnickych praci, pfesto byly jednoduché a respektujici dobovy trend
a pozadavky. Stal také u zrodu projektu tzv. brousené bizuterie. Jednalo se
o vysokojakostni sortiment kovové bizuterie. V jeho vzorcich jsou vidét tvary
inspirované pfirodou, v sedmdesatych letech se ¢asto objevuji secesni linie.
Podnik Bizuterie reprezentoval jiz na prvnich celostatnich vystavach bizuterie.
Podilel se téz na vyrobé dekoraci pro aranzma vystav Jablonec 68. Vystavoval
v Ceskoslovensku i v zahrani&i a do roku 1983 se udastnil véech mezina-
rodnich vystav bizuterie. Ziskal celkem 1 zlatou a 2 stfibrné medaile. V roce
1983 ziskal zlatou medaili za originalné feseny asymetricky nahrdelnik. Po
odchodu do penze se vénoval restauratorské ¢innosti.

Miloslav Kubik (1926-2002) brought a distinctive style to metal costume
jewellery and was a huge personality at the design department of the new
Bizuterie plant. In addition to the pieces in the MSB collection, we can
also find examples of his costume jewellery designs in the collection of the
Moravian Gallery in Brno, where he studied at the Secondary School of
Applied Arts. He probably worked at Bizuterie from the 1950s, albeit he
was involved in his own jewellery-making and restoration work at the same
time. He made jewellery for the theatre, film, and television. He was also
involved in the production of decorations for the Jablonec costume jewellery

Miloslav Kubik
Prsten, perspex, rozkydal, zlato, Jablonec nad Nisou,
kolem r. 1965, soukroma sbirka, foto MSB, Ale$ Kosina
Miloslav Kubik

Ring, perspex, synthetic resin, gold, Jablonec nad Nisou, cca. 1965,

private collection, photo MSB, Ale$ Kosina

exhibitions. Miloslav Kubik gradually worked his way up to chief designer, a
position he held until his retirement in 1986. His designs were often akin to
the work of a jewellery-maker, yet they were simple and respectful of period
trends and demands. He was also one of the founders of the “cut costume
jewellery” project, a high-quality range of metal costume jewellery. His designs
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Vzorkarkou a vytvarnici, ktera pracovala tfi roky po ukonceni studia na jablo-
necké SPS v letech 1954-1958 v provozu zavodu 2, byla ak. soch. Eleo-
nora Reytharova (1939). | ona patfila
mezi nadéjné mladé podnikové vzorka-
fe — stipendisty. V letech 1961-1967
vystudovala Vysokou $kolu umélecko-
priimyslovou v Praze u prof. Jana Nusla,
coz podstatnym zplsobem ovlivnilo jeji
tvarei zivot. Po vysokoskolskych studi-
ich nastoupila jako vytvarna navrharka
v novém zavodé Bizuterie u jablonecké
prehrady, kde vzorovala jednotlivé asti
pro razbu polotovard na finalni vyrobky.
Navrhovala také nové vzory lité hlinikové
bizuterie pro zavod 6 Silka. Jiz v roce
1965 se jako jedna ze zastupkyn nasi
nejmladsi Sperkarské generace ucastnila
vystavy bizuterie v Jablonci nad Nisou
a svou Ucast zde v nasledujicich roc¢-
nicich zopakovala jesté nékolikrat. Po
ukoné&eni vysokoskolskych studii se
s uspéchem zuc¢astnila obou Sperkar-
skych sympozii v Jablonci v letech 1968
a 1971, coz pro ni byla vynikajici zivotni
zkusenost a poznani prace svych obo-
rovych kolegl. V letech 1977 a 1980
ziskala za své Sperky vystavené na mezinarodnich jabloneckych vystavach
bronzovou a stfibrnou medaili. Ve své volné Sperkarské tvorbé se zabyvala
predevsim Sperkem s vyuzitim techniky smaltu.

sbirka MSB, ev. ¢. B0468
Exponét z vystavy Jablonec 68,

Necklace, base metal, glass muggle

Mezi mladsi generaci vzorkaft patiil Milan Hurdalek (1943), absolvent SPS
v Jablonci nad Nisou. Patfil mezi vytvarniky vzorovaciho oddéleni na novém
zavodeé a ziskal celou fadu ocenéni. Stfibrné medaile z mezinarodnich vystav
v Jablonci v letech 1968, 1977 a 1980 a zlatou medaili v roce 1983. U&astnil
se také zahrani¢nich vystav.

Jednou z navrharek — kresli¢ek, spojenych se specifickym zavodem 6 Silka,
byla $perkarka ak. soch. Karla Novakova (1944). Mezi lety 1958—-1962
studovala na SPS v Jablonci nad Nisou a ve vzdélani pokragovala na VSUP
v Praze v ateliéru Sperku a zpracovani kovi pod vedenim prof. Jana Nusla,
ktery absolvovala v roce 1968. Jesté v témze roce nastoupila na pozici na-
vrharky — kreslicky do zavodu 6 Silka. Zde se jako kolegyné setkala s dal$imi
$perkarkami, Blankou Nepasickou a Eleonorou Reytharovou. Po dvaceti letech
pusobeni v Silce presla na novy zavod u jablonecké prehrady. Vénovala se
vzorovani sortimentu v tvrdém a mékkém pajeni a bizuterii lisované z tombaku.
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Eleonora Reytharova

Nahrdelnik, obecny kov, sklenéné kameny, Jablonec nad Nisou, 1968,

Eleonora Reytharova

MSB collection, inv. No. B04686, photo MSB, Ales Kosina

Exhibit from the Jablonec 68 Exhibition, presentation of individual jewellery

present shapes that are inspired by nature, with Art Nouveau lines appearing
most frequently in the 1970s. Kubik represented the Bizuterie enterprise at
the first national exhibitions of costume
jewellery and was also involved in the
production of decorations for the arran-
gement of the Jablonec 68 exhibition. He
exhibited in Czechoslovakia and abroad
and took part in all international costume
jewellery exhibitions until 1983, winning
a total of 1 gold and 2 silver medals.
In 1983 he won a gold medal for an
original, asymmetrical necklace. After
his retirement, he dedicated his time to
restoration activities.

Ak. soch. Eleonora Reytharova (1939)
was a designer and artist who worked at
plant 2 for three years after completing
her studies at the Secondary Industrial
School in Jablonec (1954-1958). She
too was a promising young enterprise
designer / scholarship holder. Between
1961 and 1967 she studied at the Aca-
demy of Arts, Architecture, and Design
in Prague under the tutelage of prof. Jan
Nusl, which had a significant impact on
her creative life. After finishing university, she became an artistic designer
at the new Bizuterie plant at the Jablonec reservoir, where she designed
individual parts for the stamping of semi-finished products into finished
products. She also created new designs for cast aluminium costume
jewellery for the 6 Silka plant. In 1965, as a representative of our youn-
gest jewellery-making generation, she attended the costume jewellery
fair in Jablonec nad Nisou, doing so several times thereafter in the years
that followed. After finishing university, she successfully participated in
both jewellery symposia in Jablonec, in 1968 and 1971, which was an
outstanding life experience for her, learning as she did about the work
done by her colleagues in the field. She won a bronze and a silver medal
for her jewellery at the international exhibitions in Jablonec in 1977 and
1980. Her free jewellery-making mainly concentrated on jewellery made
using the enamel technique.

6, foto MSB, Ale$ Kosina

expozice individudlni biZuterie

stones, Jablonec nad Nisou, 1968,

Among the younger generations of designers was Milan Hurdalek (1943),
a graduate of the Secondary Industrial School in Jablonec nad Nisou. He
was one of the artists at the design department of the new plant and won a
number of awards: silver medals at the international exhibitions in Jablonec



Milan Hurdalek

Nahrdelnik, stfibro, dievo, kiize, Bizuterie, Jablonec nad Nisou, 1977,
sbirka MSB, ev. &. B05680, foto MSB, Ale$ Kosina
Ocenéno stiibrnou medaili na vystavé Jablonec 77

Milan Hurdalek
Necklace, silver, wood, leather, Bizuterie, Jablonec nad Nisou, 1977,
MSB collection, inv. No. BK0O5680, photo MSB, Ale$ Kosina
Awarded the silver medal at the Jablonec 77 Exhibition

V oboru zlistala i v devadesatych letech, kdy se ve firmé Soliter, privatizovaném
zavodé 2 podniku Bizuterie, vénovala navrhovani komer¢nich Sperkd. Vedle
toho se prilezitostné zabyvala vlastni autorskou tvorbou.

Specifickym materialem, jakym je hlinik, se velmi Uspésné zabyvala také Iva
Makovcova (1946). Vystudovala zeleznobrodskou SPSS. Ugastnila se fady
vystav a aktivné se zapojovala do soutéze pro mladé tviirce do tficeti let Zenit.
V letech 1978-1981 se pravidelné ucastnila soutéze Mlady modni tviirce
souvisejici s vystavami Zenit, kdy napf. v rdmci veletrhu Ostrava 80 ziskala
i medaili a ¢estné uznani. V roce 1981 byly v ramci vystavy Zenit jeji navrhy
prezentovany v Moskvé. Uspésna byla i na jabloneckych vystavach. V roce
1977 obdrzela ¢estné uznani, v roce 1980 ziskala stfibrnou a bronzovou

in 1968, 1977 and 1980, and a gold medal in 1983. He also attended
exhibitions abroad.

One designer and draftswoman specifically linked to the 6 Silka plant was
jewellery-maker ak. soch. Karla Novakova (1944). She studied at the Secon-
dary Industrial School in Jablonec nad Nisou between 1958 and 1962 and
continued her education at the Academy of Arts, Architecture, and Design in
Prague in the jewellery and metal-working studio under the tutelage of prof.
Jan Nusl, graduating in 1968. In the same year she joined 6 Silka plant as a
designer / draftswoman and it was there that she met other jewellery-makers
Blanka Nepasicka and Eleonora Reytharova. Twenty years after beginning
her work at Silka, she moved to the new plant at the reservoir in Jablonec.

Karla Novakova

Souprava nahrdelniku a nausnic, eloxovany a malovany hlinik,
sklenéné brousené kameny, voskové perle, Bizuterie, Jablonec nad Nisou, 1986,
sbirka MSB, ev. ¢. BK05235, foto MSB, Ale$ Kosina
Karla Novakova
Set — Necklace and Earrings, anodized and painted aluminium, glass cut stones,
waxed beads, Bizuterie, Jablonec nad Nisou, 1986,
MSB collection, inv. No. BK05235, photo MSB, Ale$ Kosina

She dedicated her time to designing a range using hard and soft soldering

and costume jewellery pressed from tombac. She remained in the field even
during the 1990s, when she worked on designing commercial jewellery at
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Iva Makovcova

Broze, eloxovany a malovany hlinik, Bizuterie, Jablonec nad Nisou, 1983,
sbirka MSB, ev. ¢. BK07568, foto MSB, Ale$ Kosina
Z kolekce ocenéné zlatou medaili na vystavé Jablonec 83
Iva Makovcova
Brooche, anodized and painted aluminium, Bizuterie, Jablonec nad Nisou, 1983,
MSB collection, inv. No. BK07568, photo MSB, Ale$ Kosina
From the collection awarded the gold medal at the Jablonec 83 Exhibition

medaili a ¢estné uznani. Za rozsahlou kolekci détské bizuterie s motivem
hospodarskych zvitat dostala na vystavé Jablonec 83 zlatou medaili. Jeji tvor-
ba by se dala specifikovat jako minimalisticka. Tvofila predevsim kombinace
hliniku a polychromie nebo imitace smaltu.

Mezi vyznamné autory, tvofici vzorky pro kovovou bizuterii, se fadi Dusan
Novotny (1941). Vyugil se zlatnikem — stfibrnikem na odborném ugilisti
druzstva Soluna v Praze, poté tfi roky pracoval v druzstvu Znak v Hradci
Kralové. V letech 1961-1965 vystudoval turnovskou uméleckopriimyslovou
$kolu v oboru zlatnictvi a od roku 1967 byl zaméstnan az doposud v zavodé
2 (dnesni firma Soliter), ktery se specializoval na $perky z drahych kov(,
predevsim ze stfibra. Tento kov se také pro Dusana Novotného stal stézejnim
materidlem nejen pro jeho &innost vzorkare, ale i $perkare. Jiz v turnovské
8kole se kromé tradi¢nich $perkarskych technik naucil techniku odlévani,
kterou od sedmdesatych let vyuzival pfi tvorbé modell pro komeréni $perk
v zavodeé Bizuterie. Jeho prace, za které byl nékolikrat ocenén na jabloneckych
vystavach, se vyznacuji jednoduchou formou. Diky svému vytvarnému nadani
byl pfizvan k uc¢asti na $perkafském sympoziu Stfibrny Sperk Jablonec 71,
tvarové c&isty nahrdelnik, naramek a prsten z tohoto obdobi jsou ulozeny
v jabloneckém muzeu.
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Soliter, the privatised Bizuterie plant 2. In addition to this she occasionally
created her own, original pieces.

Iva Makovcova (1946) was also very successful in working with such a
specific material as aluminium. She studied at the Secondary Industrial School
of Glassmaking in Zelezny Brod. She also took part in a series of exhibitions
and was actively involved in the Zenith competition for young artists under
thirty. Iva regularly entered the Young Fashion Designer competition, which
was linked to the Zenith exhibitions, between 1978 and 1981, winning a
medal and an honourable mention at the Ostrava 80 trade fair, for example.
Her designs were also presented at the Zenith exhibition in Moscow in 1981.
She was successful at the exhibitions in Jablonec too: in 1977 she received
an honourable mention and in 1980 she won a silver and bronze medal and an
honourable mention. Her extensive collection of children‘s costume jewellery
was then awarded a gold medal at the Jablonec 83 exhibition. Iva's work
could be described as minimalistic and she mainly came up with designs
that combined aluminium and polychrome or imitation enamel.

One prominent artist that created designs for metal costume jewellery was
Dusan Novotny (1941). He trained as a goldsmith and silversmith at the

Dusan Novotny
Broz, stfibro, Bizuterie, Jablonec nad Nisou, 1977,
sbirka MSB, ev. ¢. BO5681, foto MSB, Ale$ Kosina
Exponét z vystavy Jablonec 77 ocenény bronzovou medaili
Dusan Novotny
Brooch, silver, Bizuterie, Jablonec nad Nisou, 1977,
MSB collection, inv. No. BO5681, photo MSB, Ale$ Kosina
Awarded the bronze medal at the Jablonec 77 Exhibition



Sklenéna bizuterie

Dalsi vyraznou vzorkarkou, ktera s tvorbou bizuterie spojila cely sv(j profesni
Zivot, je Vlasta Dostalova (1950). Patii mezi vzorkaiky, které diky organiza-
nim zménam v ramci VHJ, pozdéji koncernu Jablonecké bizuterie, pracovaly ve
vice podnicich. V letech 1965-1968 vystudovala SPSS v Zelezném Brods,
obor bizuterie a sklenéna plastika pod vedenim ak. mal. lvo Buriana. Ihned po
absolvovani $koly zagala pracovat jako vzorkatka bizuterie v podniku Sklené-
na bizuterie Jablonec nad Nisou, kde pUsobila az do zaniku podniku v roce
1977. Soucasti tymu navrhatd tehdy byli i Lubos Lisy, FrantiSek Bacovsky,
Jiti Dostal, Pavel Nec¢asek, Zdenék Kourek a dalsi nize zminéné vzorkarka
a vytvarnice. Nasledné v letech 1985-1993 pracovala jako navrharka pro
ZBS, které do sebe zadlenilo nékteré zavody Sklenéné bizuterie. Zde tvofila
kreslené navrhy a modely pro rtizné zavody ZBS - sklenéné knofliky, naus-
nice, broze, kovodily, design butont (obtisky), navrhy perli ze skla i plastic-
kych hmot, které se zhotovovaly z moduritu v méfitku 1:1. Rovnéz vzorovala
figurky z plastickych hmot véetné, fe¢eno dnesdnim jazykem, tzv. licenénich
vzorkil, jednalo se napf. o postavitky z pohadky Smoulové. Toto obdobi bylo
v jeji profesni kariéfe nejoblibenéjsi. Navrhy mohla tvofit podle své fantazie
a pfi praci méla volnou ruku. Sougasti jeji profese byly navstévy jednotlivych
provozll a dohled nad realizacemi svych navrh(. V téze dobé se v zavodu ve
Smrzovce?, ktery se specializoval na mackané knofliky, broze a nausnice,
nabizely téméf vyhradné vyrobky podle jejich navrhd. O kvalitach Dostalové
svéddi i to, ze z jejich navrh( bylo k realizaci vybrano na patnact navrh( bizu-
terie a 6—8 modeld perli m&siéné pro vyrobni zavody v Zelezném Brodé a na
Smrzovce. V letech 1993-2008 pusobila jako vzorkarka Jablonexu, kde se
vénovala vzorovani bizuterie ze sklenénych, mackanych, brousenych ohriovek
i vinutych perli. Pravidelné se ucastnila kazdoro¢ni oborové soutéze, a to
v rtznych kategoriich, vzdy ziskala jednu nebo i nékolik cen.

Mezi vyrazné vzorkarky podniku Sklenéné bizuterie patfila i Marie Lubasova
(1941). V podniku plsobila témé&f po celou dobu jeho druhé faze existen-
ce, a to mezi lety 1959-1978. Do podniku nastoupila ihned po studiu na
SPSS v Zelezném Brodé, kde v letech 1955—-1959 studovala obor vzoro-
vani bizuterie. V ramci Sklenéné bizuterie plsobila nejprve jako navrharka
technicko-vytvarného strediska, kde se vénovala navrhovani komponentd,
sklenénych mackanych brozi nebo spon. Pozdéji zacala vytvaret hotovou
bizuterii, v sedmdesatych letech 20. stoleti na pozici vedouci vzorkarky.
Zabyvala se vzorovanim z plastickych hmot, sintru a yards perli. Spole¢né
s dal$imi vzorkarkami pracovala na kolekci bizuterie pro Expo v Montrealu,
jeji vzorky byly soucasti podnikovych expozic a po roce 1974 i individualnich
kategorii v ramci jabloneckych mezinarodnich vystav bizuterie. V roce 1974
byla jednou z nejuspésnéjsich, ocenénych vzorkarek v ramci jabloneckych
podnikd. Jeji vzorky byly ocenény celkem 5 stfibrnymi medailemi. Jednalo se
o kolekci z vysoce maodnich kulatych perli o priméru az 25 mm. Inovativni

Soluna cooperative apprentice training centre in Prague, then worked for
three years at the Znal cooperative in Hradec Kralové. From 1961 to 1965
he studied at the applied arts school in Turnov in the field of goldsmithery
and from 1967 was employed at plant 2, which specialised in jewellery
made of precious metals, mainly silver (plant 2 later became the Soliter
company, where Dusan Novotny works to this day). Silver became a core
material for DuSan Novotny in his work as a designer and as a jewellery-
-maker. In addition to traditional jewellery-making techniques, he learned
the technology of casting at the school in Turnov, which he used from the
1970s onward to create models of commercial jewellery at the Bizuterie
plant. His work, for which he won several awards at the exhibitions in Jab-
lonec, is characterised by its simplicity. His artistic talents meant that he
was invited to participate in the Silver Jewellery symposium at Jablonec
71, and the necklace, bracelet, and ring from this period, all pure in shape,
are kept in the Jablonec museum.

Sklenéna bizuterie

Another distinctive designer that dedicated her entire professional life to
the creation of costume jewellery is Vlasta Dostalova (1950). She was
one of those designers that worked at several enterprises as a result of
organisational changes within VHJ, later the Jablonecka bizuterie concern.
Vlasta attended the Secondary Industrial School of Glassmaking in Zelezny
Brod between 1965 and 1968, specialising in costume jewellery and glass
sculpture under the tutelage of ak. mal. lvo Burian. Immediately after finishing
school, she began working as a costume jewellery designer at the Sklenéna
bizuterie enterprise in Jablonec nad Nisou, where she worked until its de-
mise in 1977. The design team at that time included Lubos$ Lisy, FrantiSek
Bacovsky, Jifi Dostal, Pavel NeCasek, Zdenék Kourek, and the designer
and artist mentioned below. She then worked as a designer for ZBS, which
had taken on some of the plants of Sklenéna bizuterie, between 1985 and
1993. Here she created sketched designs and models for different ZBS
plants — glass buttons, earrings, brooches, metal parts, pin designs (transfers),
and designs for glass and plastic beads, made at a scale of 1:1. She also
designed plastic figurines, including, to put it in today's terms, “licenced
designs”, meaning characters from The Smurfs, for example. This was a
great time in her professional career, her favourite in fact. She was able to
create designs using her own imagination and had a free hand at work. Her
work also involved visiting individual plants and supervising the execution
of her designs. At the same time, the factory in Smrzovka®®, which speci-
alised in pressed buttons, brooches and earrings, sold almost exclusively
products made in line with her designs. Vlasta Dostalova's qualities are also
witnessed by the fact that fifteen of her designs of costume jewellery and
6-8 models of beads each month were selected for the production plants
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Vlasta Dostalova
Nahrdelnik, perle a tvarové dily z krastenu, eloxovany hlinik, Sklenéna bizuterie,
Jablonec nad Nisou, 1972, sbirka MSB, ev. ¢. B05726, foto MSB, Ale$ Kosina
Exponét pro Vystavu éeskoslovenského skla a biZuterie v belgickém Tongerenu, 1972
Vlasta Dostalova
Necklace, krasten plastic beads and components, anodized aluminium, Sklenéna bizuterie,
Jablonec nad Nisou, 1972, MSB collection, inv. No. B05726, photo MSB, Ale$ Kosina
Exhibit for the Exhibition of Czechoslovak Glass and Jewellery, Tongeren, Belgium, 1972
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Marie Lubasova

Nahrdelnik z tzv. duhoveé kolekce, perle z krastenu, eloxovany hlinik, Sklenéna bizuterie,
Jablonec nad Nisou, 1974, soukroma sbirka, foto MSB, Ale$ Kosina
Exponét z vystavy Jablonec 74, kolekce ocenéna stiibrnou medaili
Marie Lubasova
Necklace from The Rainbow Collection, krasten plastic beads, anodized aluminium,
Sklenéna bizuterie, Jablonec nad Nisou, 1974, private collection, photo MSB, Ale$ Kosina

Collection awarded the silver medal at the Jablonec 74 Exhibition



byla také kombinace barevnych polokouli, které vytvarely efekt dvoubarevnych
kouli.?” Jeji praci s yards perlemi reprezentuje ve sbirce MSB nahrdelnik z vy-
stavy Jablonec 77, ktery kombinuje drobné yards perle s kulatymi plastovymi
perlickami v tehdy modni zelené, oranzové a zluté barvé. Po zaniku Sklenéné
bizuterie a pfevodu provozti na ZBS a Preciosu ptisobila Marie Lubasova
kratce ve druhém jmenovaném podniku. Jeji dal$i pGsobeni v bizuternim
pramyslu bylo spojeno s Generalnim feditelstvim bizuterniho koncernu, kde
pracovala v ramci Oddéleni inovaci, které mj. zajistovalo vyuzivani novych
komponentd v kooperaci mezi jednotlivymi podniky.

Vyznamnou a dlouholetou specializo-
vanou vzorkarkou byla Zdena Hajkova
(1942). V letech 1956—-1960 studo-
vala SPSS v Zelezném Brodé& v oboru
brouseni skla. V roce 1960 nastoupila
do vzorkovaciho oddéleni pro jednotli-
va zahrani¢ni teritoria na PZO Jablonex.
Zajistovala objednavky a podklady podle
specidlnich pozadavkd zakaznikd, v nichz
reflektovala modni tendence, barvy, vy-
robni a cenové pozadavky, které dale
zprostiedkovavala vzorkarkam vyrobnich
podnikll. Sestavovala kolekce ze vzorkd
vytvofenych ve vyrobnich vzorkovnach.
Na PZO Jablonex si pribézné doplio-
vala dal$i odborné vzdélani, napf. v tema-
tickém ctyfsemestralnim kursu navrhara.
Zucastnila se také nékolika vnitropod-
nikovych i oborovych soutézi. Za sv(j
nahrdelnik z yards perli, ktery byl pozdéji
rozpracovan v mnoha variantach a byl
komercéné uspésny, ziskala na vystavé
Jablonec 74 zlatou medaili. Prvni cenu
za tentyz vyrobek obdrzela v celostatni
soutézi o Vynikajici vyrobek roku 1974.
Ve své praci se nejradéji vénovala bi-

in Zelezny Brod and Smrzovka. Between 1993 and 2008 she worked as a
designer for Jablonex, where she was involved in designing costume jewellery
from glass, pressed, cut fire polished beads and lamp beads. She regularly
entered the annual industry competition, in different categories, and always
won one or more prizes.

One prominent designer at the Sklenéna bizuterie enterprise was Marie
Lubasova (1941). She worked at the enterprise for almost the entire se-
cond phase of its existence, between 1959 and 1978, joining the enterprise
immediately after finishing the Secon-
dary Industrial School of Glassmaking
in Zelezny Brod, where she studied
costume jewellery design between 1955
and 1959. Her initial work at Sklenéna
bizuterie was as a designer at the techni-
cal-artistic centre, where she was invol-
ved in designing components, pressed
glass brooches, and fasteners. She later
began creating pret-a-porter costume
jewellery, as chief designer, in the 1970s.
Marie Lubasova created designs using
plastics, sinter, and yards beads. She
worked together with other designers
on the collection of costume jewellery
for Expo in Montreal and her designs
were part of the enterprise exposition
and, after 1974, the individual exposition
at the international costume jewellery
exhibitions in Jablonec. She was one
of the most successful, prize-winning
designers from the Jablonec enterprises
in 1974: her designs were presented
with a total of 5 silver medals. Marie
used highly-fashionable round beads
with a diameter of up to 25 mm in the
collection. Her combination of coloured
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zuterii ze sintrovanych perli, které pfi-
pominaly pfirodni materialy jako koralin,
kameny ¢i pompejské perle. Na PZO
Jablonex pracovala na pozici teritorialni
vzorkarky az do roku 2004. Jeji vzorky
dosahovaly vysoce modniho a zaroven
a jednoduchého designu, z&asti v bar-
vach pfirodnich materiald.

Zdena Hajkova

Nahrdelnik, perle ze sintrovaného skla — pompeje, textilni $idra, Sklenéna bizuterie,

Jablonec nad Nisou, 1977, propagaéni foto, SOA Liberec, fond LVT, r. 1977
Exponét z vystavy Jablonec 77 a LVT 77
Zdena Hajkova
Necklace, sintered glass beads — Pompeii type beads, textile thread,
Sklenéna bizuterie, Jablonec nad Nisou, 1977, Promotional photo,
SOA Liberec, LVT collection, year 1977
Exhibit from the Jablonec 77 exhibition and LVT 77 fair trade

hemispheres was also innovative, pro-
ducing the effect of two-tone spheres.?”
Her work with yards beads is represen-
ted in the MSB collection by a necklace
from Jablonec 77, which combines small
yards beads with round plastic seed
beads in the then-fashionable colours
of green, orange, and yellow. Following
the demise of the Sklenéna bizuterie
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Marcela Kourkova

Knofliky, mackané sklo, obtisk, Sklenéna bizuterie, Jablonec nad Nisou,
po roce 1970, soukroma sbirka, foto MSB, Ale$ Kosina
Po roce 1978 vzor nadale vyrabén podnikem Zeleznobrodské sklo
Marcela Kourkova
Buttons, pressed glass, imprint, Sklenéna bizuterie, Jablonec nad Nisou,
after 1970, private collection, photo MSB, Ale$ Kosina
After 1978, the design continued to be produced by Zeleznobrodské sklo

Marcela Kourkova (1942) patfi mezi vzorkafky, které vyrazné zasahly hned
do nékolika bizuternich obord. V roce 1960 byla po dokonceni studia na
SPSS v Zelezném Brods, kde se v&novala oboru vzorovani bizuterie, vybra-
na do podniku Sklenéna bizuterie. Zde zacala pracovat na pozici navrharky
a zabyvala se vzorovanim komponentd z plastickych hmot a skla, predevsim
rozmanitych perli, sklenénych knofliki a brozi, figurek z plastickych hmot nebo
vano¢nich ozdob. Vytvorila vyraznou kolekci knoflikd s détskymi motivy, které
se na vyrobcich ZBS objevovaly jesté v devadesatych letech 20. stoleti. Po
zaniku podniku Sklenéna bizuterie v roce 1978 zadala pracovat v detasova-
ném vzorovacim oddéleni ZBS na PZO Jablonex. Roce 1985 opustila koncern
Jablonecka bizuterie a do roku 1987 pracovala jako vzorkarka v jifetinské
Tofé, kde se vénovala vzorovani bizuterie z dfevénych perli a navrhiim novych
komponent(. Perlim tradi¢nich tvard davala modni, velké rozméry. Pouzivala
i jednoduché vyrazné geometrickeé tvary. Mezi lety 1987-1992 plsobila nej-
prve jako modelarka a zahy jako navrharka v zavodu 6 Silka, kde se vénovala
navrhim komponent( pro litou, hlinikovou a smaltovanou bizuterii, odznaku
a dekoracnich predmétli. Zde vznikla dalsi vyrazna kolekce bizuterie pro déti.
Od roku 1992 pulisobi v ramci vlastni jablonecké firmy DESIGN M, ktera je
zaméfena v prvé fadé na litou kovovou bizuterii. Bizuterni tvorbé je vérna
dodnes a vérna zlstala i dievu. Prilezitostné ovSem spolupracovala s firmou
MIKTOYS, tradi¢nim ¢eskym vyrobcem dievénych hracek v Malinkach.
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enterprise and the transfer of plants to ZBS and Preciosa, Marie Lubasova
worked for a short time at the latter. Her involvement in the costume jewellery
industry thereafter was linked to the General Directorate of the Bizuterie con-
cern, where she worked at the Innovations Department, which among other
ensured cooperation in the use of new components from different enterprises.

Zdena Hajkova (1942) was a prominent and long-time design specialist.
She attended the Secondary Industrial School of Glassmaking in Zelezny
Brod between 1956 and 1960, specialising in cutting glass. In 1960, she
joined the design department for individual foreign territories at PZO Jab-
lonex. There she dealt with orders and supporting documents according to
specific customer requirements, in doing so reflecting fashion trends, colours,
production and pricing requirements, passing these on to the designers at
production enterprises. She built collections using the designs created at
production design centres. Zdena added to her professional education at
PZO Jablonex on an ongoing basis, for example in a four-semester course
for designers. She also entered several in-house and sector-specific com-
petitions. In fact she won a gold medal at the Jablonec 74 exhibition for her
necklace made of yards beads, which was later produced in many different
versions and was commercially successful. The same product also won first
prize in the national Outstanding Product of the Year 1974 competition. In
her work, she favoured costume jewellery made of sintered beads which
resembled natural materials such as coraline, stones, and Pompeii beads. She
worked as territorial designer at PZO Jablonex until 2004 and her designs
were both highly fashionable and simple in design, partly in the colours of
natural materials.

Marcela Kourkova (1942) is a designer that made a significant impact on
a number of costume jewellery disciplines. In 1960, after finishing at the
Secondary Industrial School of Glassmaking in Zelezny Brod, specialising
in costume jewellery design, she was selected for the Sklenéna bizuterie
enterprise. There she started working as a designer and was involved in de-
signing plastic and glass components, particularly a diverse range of beads,
glass buttons and brooches, plastic figurines and Christmas ornaments.
She created a distinctive collection of buttons with child-inspired motifs
that appeared on ZBS products even during the 1990s. After the demise
of the Sklenéna bizuterie enterprise in 1978, she began working for PZO
Jablonex at the ZBS detached design department. She left the Jablonecka
bizuterie concern in 1985 and worked until 1987 as a designer at Tofa in
Jitetin, where she was involved in designing costume jewellery using wooden
beads and in the design of new components. She gave traditional shapes of
beads big, fashionable dimensions and used simple, distinctive geometric
shapes. From 1987 to 1992 she worked as a model-maker and soon after
as a designer at the 6 Silka plant, where she was involved in the design of
components for cast, aluminium, and enamelled costume jewellery, badges,



Marcela Kourkova

Broz, dievo, obecny kov, Tofa, Albrechtice v Jizerskych horach, 1986,
soukroma sbirka, foto MSB, Ale$ Kosina
Marcela Kourkova
Brooch, wood, base metal, Tofa, Albrechtice in the Jizera Mountains, 1986,

private collection, photo MSB, Ale$ Kosina

Tofa Albrechtice

Od roku 1974se na jabloneckych vystavach aktivné ucastnil svou dievénou
bizuterii podnik o. z. Tofa Albrechtice.?® Vyznamnou a také toho ¢asu jedinou
vzorkarkou difevéné bizuterie tohoto podniku, ktery se jinak specializoval na
vyrobu drfevénych hragek, stolnich her a pianinovych mechanik, byla Milada
Schéttova (1930). Své odborné vzdélani zacala na uméleckopriimyslové
3kole v roce 1946 v Hoficich v Podkrkonosi a po roce prestoupila na SPSS
v Zelezném Brods, kde vystudovala obor ryti skla, zakon&eny maturitou
v roce 1950. Poté nastoupila do modelového stiediska Skloexportu jako na-
vrharka sklenéné bizuterie. Z pocatku kreslila pouze navrhy, které se ne vzdy
realizovaly, pozdéji vytvarela vzorky z jiz hotovych sklenénych perli. Pro PZO
Jablonex pracovala do roku 1955. Po matefské dovolené se tam jiz nesméla
z politickych dlvodu vratit, podafilo se ji presto ziskat misto vzorkarky na

and decorative items. And it was here that she created another distinctive
collection of costume jewellery for children. Marcela Kourkova has been
working at her own company in Jablonec, DESIGN M, since 1992, primarily
focusing on cast metal costume jewellery. She remains faithful to costume
jewellery creation and wood to this day. The latter obviously led to occasional
collaboration with MIKTOYS, a traditional Czech manufacturer of wooden
toys in Malinky.

Milada Schéttova
Naramek, dievo, Tofa Albrechtice, 1983,

soukroma sbirka, foto MSB, Ale$ Kosina

Soucést kolekce ocenéné medaili na vystavé Jablonec 83
Milada Schottova
Bracelet, wood, Tofa, Albrechtice in the Jizera Mountains, 1971,
private collection, photo MSB, Ale$ Kosina

Part of a collection awarded the gold medal at the Jablonec 83 Exhibition

Tofa Albrechtice

The Tofa Albrechtice enterprise was an active participant at the exhibitions
in Jablonec with its wooden costume jewellery from 1974 onwards.?® Milada
Schéttova (1930) was a prominent, and indeed at that time the only, wooden
costume jewellery designer at the enterprise, which otherwise specialised
in the manufacture of wooden toys, board games and piano mechanics.
Schéttova began her vocational training in 1946 at the applied art school
in Hofice in the Podkrkonosi area, moving to the Secondary Industrial
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drevénou bizuterii pro podnik Tofa, ktery nemél v té dobé toto specializované
misto obsazené. Své nové vzorky z dievénych perli odvazela kazdy mésic
na PZO Jablonex, kde si z nich jednotlivi teritorialni vzorkafi vybirali kusy
pro konkrétni zemé.? Dievéna bizuterie byla totiz téméF vyhradné exportnim
artiklem, na tuzemsky trh se dostavalo jen malé, vétSinou zbytkové zbozi,
které se nabizelo na domacich veletrzich. Po schvaleni jejich vzorkl byly tyto
originaly dale rozmnozovany jinymi pracovnicemi ptimo v Tofé na dalsi Gtyfi
vzorky. Vzorky byly umistény jak ve vzorkovné Jablonexu, tak v podnikové
vzorkovné Tofy a dale jako vzor pro domaci délnice, které byly hlavni pracovni
silou ve vyrobé dievéné bizuterie. Pro vyrobu drfevénych perli se vyuzivalo
hlavné javorové a bukové dievo. Milada Schéttova si polotovary, vyrabéné
na poloautomatickych strojich, vybirala pfimo ve skladu jesté v pfirodnim
vzhledu a sama navrhovala a dohlizela na jejich mofeni &i barveni. Pfi vybéru
barev, tvar(i a velikosti jednotlivych dfevénych perli se inspirovala z médnich
Gasopist s aktualnimi trendy pro nadchazejici sezonu, které dostavala z PZO
Jablonex. Jeden motiv sestavy z perli obvykle rozpracovavala do mnoha variant
nahrdelnikl a naramkd. V nékterych vzorcich vyuzivala misto perli polotovary
pro dievéné knofliky. Pocatkem Sedesatych let se podilela na vypracovani
nové technologie opalovanych pfirodnich dievénych perli plamenem a poté
lakovanych bezbarvym lakem, aby vynikla pfirozena kresba dieva. Tento artikl
se brzy stal pro podnik Tofa vyznamnou prodejni polozkou. V roce 1971
ziskala bronzovou medaili za invenéni nadhrdelnik a v pribéhu sedmdesatych
let nasledovala dalsi vyznamna ocenéni. Na vystavé Jablonec 83 obdrzel jeji
nahrdelnik a naramek z pfi¢né dérovanych kosodélnych dievénych prvkl
z javorového dreva zlatou medaili.®® Také dal$i nahrdelniky s mohutnymi
soustruzenymi dievénymi perlemi byly ocenény mezi 50 nejlepSimi vyrobky
MP CSR23' Za svijj tviirgi piistup obdrzela hodnoceni nejlepsi zlepsovatelky
v odvétvi dievozpracujiciho prdmysilu, lesniho a vodniho hospodarstvi za
rok 1983. O tvorbu Schoéttové projevili zajem také v Prazskych odévnich
zavodech. Misty se snazila pfinést do vyroby zcela nové tvary perli nebo
jednotlivych kusl polotovar(, napf. celodfevéné soustruzené a frézované
naramky. V osmdesatych letech se prosadil jeji napad tzv. hobby sacka,
vyuzivajicich odpadu a zbytkl dievénych perli k individualni tvorbé navlekd
$perkd. Za tuto inovaci obdrZela na MVSZ v Brné v roce 1983 ocenéni
jako nejlepsi zlepSovatelka rezortu. V podniku Tofa Albrechtice pracovala
az do zac¢atku devadesatych let. Poté odesla do starobniho ddchodu, kde
se i nadale se svym muzem vénovala vyrobé individualni dfevéné bizuterie.
Pocatkem devadesatych let se s jejim hlavnim pfispénim podafilo zachranit
vzorkovnu bizuternich vyrobkd podniku za obdobi 1959-1991 a prevést ji
do sbirek Muzea skla a bizuterie v Jablonci nad Nisou.%?

Tato kapitola byla sestavena na zakladé prospekce mnoha pisemnych
i obrazovych dokument a archivnich fondd. Vyznamnym zdrojem byla také
oralni historie s jednotlivymi vzorkarkami a vzorkafi, jejich spolupracovniky
a rodinnymi pfislusniky. Vysledny text je sepsan s co nejobjektivnéjsim pfistu-
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School of Glassmaking in Zelezny Brod after a year, where she studied
glass engraving, finishing with a “maturita” school-leaving exam in 1950.
She then joined the Skloexport model centre as a glass costume jewellery
designer. Initially, she only sketched designs, and these were not always
actually made, but later went on to create designs herself using ready-made
glass beads. She worked for PZO Jablonex until 1955. Milada was unable
to return there after maternity leave for political reasons, but was still able
to work as a wooden costume jewellery designer for the Tofa enterprise,
which had nobody in this specialised position at the time. She took her new
designs using wooden beads to PZO Jablonex every month and individual
territorial designers would choose pieces for specific countries.?® Wooden
costume jewellery was almost exclusively an export item, with only a small
amount making it on to the domestic market, mostly leftover products that
were offered at domestic trade fairs. Once her designs had been approved,
the originals were reproduced by other staff at Tofa as four additional sam-
ples. The samples were placed in the Jablonex sample room and in the Tofa
sample room and were used as a model for home workers, the main labour
force in the production of wooden costume jewellery. Maple and beech were
most commonly used in the production of wooden beads. Milada Schéttova
picked semi-finished products, manufactured on semi-automatic machines,
directly from the warehouse in their natural appearance and herself desig-
ned and supervised their staining or painting. When choosing the colours,
shapes and sizes of individual wooden beads, she took her inspiration from
fashion magazines showing the latest trends for the coming season, which
she received from PZO Jablonex. One motif of a set of beads was usually
developed into many different necklaces and bracelets. In some designs she
used semi-finished products for wooden buttons instead of beads. She also
helped to develop the new technique of bronzing natural wooden beads in
the early 1960s, using a flame and then painting them with clear varnish to
make the natural design of the wood come to the fore. These items soon
became a significant product at Tofa in terms of sales. She won a bronze
medal for an inventive necklace in 1971, following this with other significant
awards in the 1970s. Then, at the Jablonec 83 exhibition, her necklace and
bracelet made of cross-wise perforated rhomboidal wooden elements made
of maple wood won a gold medal.®® Other necklaces with large, turned
wooden beads were rated among the 50 best products by the Ministry of
Industry of the Czechoslovak Republic.®' Her creative approach led to her
being ranked the best innovator in the woodworking, forestry, and water
sectors in 1983. Interest in Schéttova's work was also shown by Prazské
odévni zavody (Prague Clothing Enterprises). Sometimes she tried to bring
completely new shapes of beads or individual pieces of semi-finished pro-
ducts into production, such as turned and milled bracelets made entirely of
wood. Her idea of “hobby bags” — using waste and leftover wooden beads
to create individual strings of jewellery — caught on in the 1980s. For this
innovation she received the award for the best innovator in the field at MVSZ



pem k informacim ziskanym z vy$e uvedenych zdrojl. Kapitola predstavuje
medailony dulezitych vzorkarek a vzorkat(, jez bylo mozné v souvislosti
s obdobim vzniku publikace kontaktovat, nebo o nich se podafilo zjistit za-
kladni Zivotopisna a profesni data tykajici se jejich aktivit v ramci Primyslu
Jabloneckeé bizuterie.

in Brno in 19883. Schéttova worked at Tofa Albrechtice until the beginning
of the 1990s. Than she retired, but continued to devote her time to the
production of individual wooden costume jewellery with her husband. It was
also in the early 1990s that she was in large part responsible for saving the
enterprise’s samples of costume jewellery products from 1959-1991 and
having these transferred to the collections of the Museum of Glass and
Jewellery in Jablonec nad Nisou.%?

This chapter was written by examining a great many written and visual do-
cuments and archive funds. The spoken testimony of individual designers,
their colleagues and family members also proved an important source. The
resulting text has been written with the most objective approach possible
to the information obtained from the sources mentioned above. The chapter
presents profiles of important designers that we were able to contact, in light
of the time of the publication, or about whom we were able to find basic
biographical and professional data to concern their activities at Primysl
Jablonecké bizuterie.
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Jablonecka bizuterie je pojmenovani pro podniky sdruzené v ramci vyrobné hospodatské jednotky
ustavené v r. 1958, v letech 1978-1989 odpovida oznageni podnikil sdruzenych v ramci tzv. koncernu
podnik (srov. Podniky Jabloneckeé bizuterie, koncern Jablonecké bizuterie). Soub&zné s tim v letech
1952-1958 existoval podnik s nazvem Jablonecka bizuterie, ktery slu¢oval provozy podnikl Preciosa
a Bizuterie. Oproti tomu slovni spojeni ,jablonecka bizuterie* odrazi kulturné-historicky fenomén
bizuterniho priimyslu v regionu Jablonecka a v8ech zdejsich mikroregion(, pfipadné je to oznageni pro
zbozi (8perky a ozdoby) pochazejici z oblasti Jablonecka.

Nominované vyrobky byly zvefejnény v casopise Czech Industrial Design — CID.

Vzorovaci oddéleni bylo v budové PZO Jablonex, vzorkafi ale byli nadale zaméstnanci konkrétnich podnika.
V tomto smyslu je pojem ,exkluzivita“ vyuzivana v ramci véech podnikii mimo Centroflor a znamena
vyrobek, ktery mohl po ur&itou dobu odebirat pouze konkrétni zakaznik.

Olesnice v okrese Blansko

V ramci smuteéniho programu byly ze zbytkovych tkanin podniku Hedva Rymarov zhotovovany
dekorace pro rakve, Galounéni, polstate, jednorazovou obuv atd.

Rodina Ladislava Chmela se tehdy nachazela ve slozité situaci. Jeho manzelka byla Némka,

ale do tehdejsiho Ceskoslovenska mé&| byt odsunut pouze sam. Nakonec se podafilo vyjednat
odstéhovani celé rodiny z Némecka.

Yards perle jsou ploché kulaté disky z plastu podobné pajetkam — flitraim.

Autorem perli zvanych Amarouny byl Leo Horagek. Byly vyrabény z umélé hmity — krastenu — technikou
obdobnou vinutému sklu nad kahanem.

V soucasnosti Stfedni uméleckopriimyslova skola a vy33i odborna $kola Turnov.

Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, podsbirka Bizuterie, inv. ¢. BO5673.
OPAL Jablonec nad Nisou, s. 1. 0., firma existovala v letech 1992-2013 a spolupracovala i s PZO
Jablonex, v ramci sbirky Muzea skla a bizuterie v Jablonci nad Nisou, podsbirka Jablonex obchodni
existuje cela fada vzorki obchodovanych Jablonexem.

Zavod se specializoval na vyrobu drobného galanterniho sortimentu a bizuternich dopliikii zdobenych
rytim jako kravatové spony, manzetové knofliky nebo pfivésky.

Dodnes zde ve firmé ESTRELLA ES-PRESS, s. r. 0., probiha vyroba voskovanych perli, ale i perli

s UV reagujicimi povrchy a dal$imi Gpravami.

Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, podsbirka Bizuterie, inv. . BO6894.
Vnuckou Martinou Novakovou poskytnut tdaj ,cca 1965".

Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, podsbirka Bizuterie, inv. ¢. B05699.
Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, podsbirka Bizuterie, inv. ¢. BO5700.
Technika vyroby krajek na bubinku podobna pali¢kovani.

Televizni soutéz se vysilala v dobé konani LVT. Mj. byla vyuzivana pro prezentaci riiznych spotfebnich
vyrobku.

Po zaniku podniku Sklenéna bizuterie byla vétsina zavodu na vyrobu plastovych perli pfevedena

pod ZBS.

Podnik Preciosa vznikl v r. 1948, za¢lenéno do ngj bylo 25 podniki, které brousily sklenéné perle

a kameny. V r. 1953 byly slou¢eny podniky Preciosa a Kovova bizuterie, ¢imz vznikl podnik Jablonecka
bizuterie. V r. 1958 se Jablonecka bizuterie rozdélila na podniky Bizuterie a Brusirny kamen(, které se
r. 1966 zménily opét na Preciosu. V r. 1979 se soudasti Preciosy stal provoz Na Hutich s vyrobou
sintrovaného skla a plastickych hmot. R. 1984 mél podnik zavody po celém Ceskoslovensku,

na Frydstejné, v Jablonci nad Nisou, Jablonném v Podjestédi, Liberci a Liberci-Minkovicich, Turnové

a slovenskych Timagich.
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Jablonecka biZuterie is a name for the enterprises included in an economic production unit
established in 1958, and from 1978 to 1989 designates the enterprises included in “a concern

of enterprises” (cf. Podniky Jablonecké biZuterie, Koncern Jablonecké biZuterie). Another enterprise,
Jablonecka biZuterie, which brought together the Preciosa and BiZuterie enterprises, existed in parallel
between 1952 and 1958. The term Jablonec costume jewellery, meanwhile, reflects the cultural and
historical phenomenon of the costume jewellery industry in the Jablonec region and all surrounding
micro-regions, or is used to designate goods (jewellery and ornaments) coming from the Jablonec area.
The products nominated were published in the magazine Czech Industrial Design — CID.

The design department was housed in the PZO Jablonex building, but the designers themselves
remained the employees of the specific enterprises.

In this sense, the term “exclusive piece” was used at all enterprises apart from Centroflor. Here an
“exclusive piece” meant a product that only a specific customer could take for a certain period of time.
Olesnice in the district of Blansko.

Decorations for coffins, upholstery, cushions, single-use footwear, etc., were made in the funeral
programme using leftover textiles from the Hedva Rymarov enterprise.

Ladislav Chmel's family found itself in a complicated situation at that time. His wife was German and
only he was originally allowed to move to Czechoslovakia. He was eventually able to negotiate the move
for his entire family.

Yards beads are round, flat discs made of plastic, similar to sequins — spangles.

Leo Horacek created the beads known as amarons. They were made of artificial material — polystyrene —
using a technique similar to lamp-working glass over a burner.

Now the Secondary Applied Arts School and Vocational College in Turnov.

Collection MSB Jablonec n. N., sub-collection costume jewellery, inv. no. BO5673

OPAL Jablonec nad Nisou, s. . 0., a company existing from 1992 to 2013 that also collaborated with
PZO Jablonex. There are a number of designs traded by Jablonex in the Jablonex trading sub-collection.
The plant specialised in the production of a small range of haberdashery and costume jewellery
accessories decorated by engraving, such as tie pins, cuff links, and pendants.

Waxed beads are still made at ESTRELLA ES-PRESS s.r.0. to this day, together with beads that

have UV-reactive surfaces and other treatments.

Collection MSB Jablonec n. N., sub-collection costume jewellery, inv. no. B0O6894

“Around 1965", according to information provided by Martina Novakova's grand-daughter.

Collection MSB Jablonec n. N., sub-collection costume jewellery, inv. no. B05699

Collection MSB Jablonec n. N., sub-collection costume jewellery, inv. no. BO5700.

A technique for producing lace on a bobbin, similar to bobbin-lace.

The television competition was broadcast at the time of LVT. It was used, for example, to present
various consumer products.

After the demise of the Sklenéna bizuterie company, most of the plants for the production

of plastic beads became a part of ZBS.

The Preciosa enterprise was founded in 1948 and was an umbrella organisation for 25 companies
that cut glass beads and stones. Preciosa and Kovova bizuterie amalgamated in 1953 to form the
Jablonecka bizuterie enterprise. Jablonecka bizuterie was then divided up in 1958 into Bizuterie

and Brusirny kamen(, which became Preciosa again in 1966. The Na Hutich plant became part o

f Preciosa in 1979, producing sintered glass and plastics. By 1984 the enterprise had factories all
over Czechoslovakia, in Frydstejn, in Jablonec nad Nisou, in Jablonné V Podjestédi, in Liberec,

in Liberec-Minkovice, in Turnov, and in Timace in Slovakia.
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Dnesni ZS Sumava.

il, Sttibrné Sperky pro Montreal, Sklo a biZuterie, 1967, rog. 3, €. 8, s. 1.

Danska romance, Sklo a bizuterie, 1968, ro¢. 4, &. 9, s. 1.

Zavodu se fikalo ,U Macouna“ podle byvalého vedouciho Josefa Macouna.

Muzeum skla a bizuterie v Jablonci nad Nisou, Archivni sbirka, inv. &. B05635, B05636, B05637,
B05639, B05640, B05642, B05647.

O. z. Tofa, Ceskoslovenské hudebni nastroje, Albrechtice byl pokragujicim podnikem po znarodnéné
albrechtické firmé Johann Schowanek. Po r. 1948 pattil pod nové ustanoveny zavod na vyrobu
drevénych hracek Tofa Semily a od osmdesatych let se stal diky vyrobé pianinovych mechanik

oborovym zavodem pod VHJ Ceskoslovenské hudebni nastroje (Petrof) v Hradci Kralove.

Drevéna bizuterie z Tofy se vyvazela hlavné do Australie, Belgie, Holandska, Italie, Kanady a Velké Britanie.

Nahrdelnik byl ohodnocen také jako Nejlepsi vyrobek Ministerstva primyslu CSR roku 1983.
V roce 1986 ziskala dal&i ocenéni z podniku Ceskoslovenské hudebni nastroje za nejlepsi vyrobek oboru.
K zachrang vzorkovny piispéli dalsi zaméstnanci Tofy. Srov. REVAJOVA, L. — ZAK, Z. Kolekce dievéné

biZuterie obohacena o dalsi vzorky. Severoteské noviny, Jablonecko, 25.3.1994.
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25
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31

32

Now Sumava Primary School.

Stiibrné $perky pro Montreal, Sklo a bizuterie, 1967, 8, p. 1.

Danska romance, Sklo a bizuterie, 1968, 9, p. 1.

The plant was known as “U Macouna” after its former director Josef Macoun.

Collection MSB in Jablonec nad Nisou, inv. no. B05635, B05636, B05637, B05639, B05640,
B05642, B05647.

0. Z. Tofa, Ceskoslovenské hudebni nastroje (Czechoslovak Musical Instruments), Albrechtice,

was created with the nationalisation of the Johann Schowanek Company in Albrechtice. It became part
of the newly established Tofa Semily factory for the production of wooden toys in 1948 and, as a result
of making piano mechanics, was a specialised plant of VHJ Ceskoslovenské hudebni nastroje (Petrof)
in Hradec Kralové from the 1980s onwards.

The wooden costume jewellery made at Tofa was mainly exported to Australia, Belgium, the Netherlands,
Italy, Canada, and Great Biritain.

The necklace was also ranked the Best Product by the Ministry of Industry of the Czechoslovak
Republic in 1983.

She won another award from the Ceskoslovenské hudebni nastroje enterprise for best product

in the industry in 1986.

Other employees at Tofa — L. Revajova and Z. Zak — helped save the samples. Kolekce dfevéné

biZuterie obohacena o dalsi vzorky in: Severoteské noviny, Jablonecko 25.3.1994.
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A G.
BWVV
BSSR
c. k.
CID

CFVWU
CSR
CSSR
DUV
ICSID

k. k.
KJB
KNV
k. p.
LIAZ
LT

MG
MNV
MP CSR
MPO
MSB
MvVSz
MZA
n.p.
NDR
ném.
NM
NSR
NVO
0.z
OoP
PIB

PZO
SM
SOA
SPIB
SPS
SPSS
SSR

Zkratky

Aktien Gesellschaft (Sesky akciové spolecnost)
Brnénské veletrhy a vystavy

Beéloruska sovétska socialisticka republika

ad]. cisasko-kralovsky (viz k. k.)

Czech Industrial Design

Company (Cesky spole&nost)

Cesky fond vytvarného uméni

Ceskoslovenska republika

Ceskoslovenska socialisticka republika

Druzstvo umélecké vyroby

International Council of Societes of Industrial Design
(Gesky Mezindrodni organizace pramyslového vytvarnictvi)

kaiserlich-kéniglich (8esky cisafsko-kralovsky viz c. k.)

koncern Jablonecka bizuterie

Krajsky narodni vybor

koncernovy podnik

Liberecké automobilové zavody
Liberecké vystavni trhy

Mezinarodni den zen

Moravska galerie v Brné

Mistni narodni vybor

Ministerstvo pramyslu Ceskoslovenské republiky
Ministerstvo primyslu a obchodu
Muzeum skla a bizuterie v Jablonci nad Nisou
Mezinarodni veletrh spotiebniho zbozi
Moravsky zemsky archiv v Brné
narodni podnik

Némecka demokraticka republika
némecky

Narodni muzeum v Praze

Némecka spolkova republika

Nejlepsi vyrobek roku

ochranna znamka

Odévni podnik

Podniky Jablonecké bizuterie

pavodné

Podnik zahrani¢niho obchodu
Severoteské muzeum v Liberci

Statni oblastni archiv v Liberci
Sdruzeni Primyslu jablonecké bizuterie
Stiedni primyslova $kola

Stiedni primyslova $kola sklarska
Sovétska socialisticka republika

A G.
BW
c. k.
CID
Co.
CFVU
CSR
CSSR
DUV
ICSID

k. k.
KJB
KNV
LIAZ
T

MG
MNV
MP CSR
MPO
MSB

MVSzZ
MZA
n.p.
NDR
ném.
NM
NSR
NVO
0.Z.
OP
PIB

PZO
SM
SOA
SPIB
SPS
SPSS
SSR
SSSR

Abbreviations

Aktien Gesellschaft (8esky akciova spolecnost) — Public Limited Company (PLC)
Brnénské veletrhy a vystavy — Brno Trade Fairs and Exhibitions

adj. cisafsko-kralovsky (viz k. k.) — Imperial-royal

Czech Industrial Design

Company (Cesky spoleénost)

Cesky fond vytvarného uméni — Czech Creative Art Fund

Ceskoslovenska republika — Czechoslovak Republic

Ceskoslovenska socialisticka republika — Czechoslovak Socialist Republic
Druzstvo uméleckeé vyroby — Arts co-operative

International Council of Societies of Industrial Design

(¢esky Mezinarodni organizace priimyslového vytvarnictvi)

kaiserlich-kéniglich (Sesky cisafsko-krélovsky viz c. k.) — Imperial-royal

koncern Jablonecka bizuterie — Jablonec fashion jewellery group

Krajsky narodni vybor — Regional national committee

Liberecké automobilové zavody — Liberec automobile works

Liberecké vystavni trhy — Liberec exhibition markets MDZ — Mezinarodni den 7en
— International Women's Day (IWD)

Moravska galerie v Brné — The Moravian Gallery in Brno

Mistni narodni vybor — Local national committee

Ministerstvo pramyslu Ceskoslovenskeé republiky — Czechoslovak Ministry of Industry
Ministerstvo prmyslu a obchodu — Ministry of Industry and Commerce

Muzeum skla a bizuterie v Jablonci nad Nisou — The Museum of Glass and Jewellery
in Jablonec nad Nisou

Mezinarodni veletrh spotiebniho zbozi — International Consumer Goods Fair
Moravsky zemsky archiv v Brné — Moravian Regional Archive in Brno

narodni podnik = Publicly Owned Enterprise

Némecka demokraticka republika — German Democratic Republic (GDR)
némecky — German (ger.)

Narodni muzeum v Praze — National Museum, Prague

Némecka spolkova republika — The Federal Republic of Germany

Nejlepsi vyrobek roku — Product of the year

ochranna znamka — trademark

Odeévni podnik — Clothing company

Podniky Jabloneckeé bizuterie — Jablonec costume jewellery enterprise

pavodné — originally (orig.)

Podnik zahrani¢niho obchodu — foreign trade company

Severoteské muzeum v Liberci — North Bohemian Museum, Liberec

Statni oblastni archiv v Liberci — State archives, Liberec

Sdruzeni Priimyslu jablonecké bizuterie — Jablonec jewellery industry co-operative
Stiedni primyslova skola — Vocational industrial school

Stiedni primyslova skola sklatska — Vocational glassworks school

Sovétska socialisticka republika — Soviet Socialist Republic

Svaz sovétskych socialistickych republik — Union of Soviet Socialist Republics (USSR)
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SSSR
SSUR
SUPSS
TPV
UBOK
uLuv
USA
UV KSC
VHJ
VSUP
VUSAB

zal.

Svaz sovétskych socialistickych republik

Stiedni $kola uméleckych femesel

Stredni uméleckopriimyslova $kola sklafska, Zelezny Brod
Technicka pfiprava vyroby

Ustav bytové a odévni kultury

Usttedi lidové umélecké vyroby

United States of America (Sesky Spojené staty americké)
Usttedni vybor Komunistické strany Ceskoslovenska
Vyrobné hospodarska jednotka

Vysoka $kola uméleckopriimyslova

Vyzkumny ustav skla a bizuterie

zalozeno, zalozeny

Zeleznobrodskeé skio
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SSUR
SUPSS

TPV
UBOK
ULuv
USA
UV KSC

VHJ
vSuP
VUSAB
zal.

ZBS

Stiedni $kola uméleckych femesel — School of applied arts

Stiedni uméleckoprimyslova skola sklafska, Zelezny Brod — Vocational glassworks
school, Zelezny Brod

Technicka priprava vyroby — production engineering

Ustav bytové a odévni kultury — Institute of housing and clothing

Ustredi lidové umélecké vyroby — Institute of folk art

United States of America (Cesky Spojené staty americké)

Ustredni vybor Komunistické strany Ceskoslovenska — Central Committee of the
Communist Party of Czechoslovakia

Vyrobné hospodarska jednotka — Production and economics department
Vysoka skola uméleckopriimyslova — Academy of arts and design

Vyzkumny Ustav skla a bizuterie — Glass and jewellery research institute
zalozeno, zalozeny — established (est.)

Zeleznobrodskeé sklo (Zelezny Brod glassworks)



Jmenny rejstfik / Index of names

Bacovsky Frantisek 191

Baker Carroll 150, 151

Bar¢ik Andrej 58

Bardot Brigitte 142, 150, 151, 152,
Bartonickova Jana 152

Beneda Ale$ 49, 50, 53, 59, 65, 74, 86, 87, 92, 93, 94, 95, 116, 130
Bergmann Franz 14

Bohmova Véra 55

Brychta Jaroslav 15, 16, 35, 210
Bubnova 146

Burian Ivo 1562, 191

Burianova Markéta 107, 109

Cardinale Claudia 53, 565, 150, 151
Cerman Kamil 55

Cressonniéres Josine des 64

Cubr Frantisek 150, 151

Cechova Heda 178, 179

Cechova Stanislava 172, 176, 177,178,179
Cerny Jan 29

Deneuve Catherine 150, 151

Dietl Jaroslav 94

Dorfles Gillo 32, 33, 52, 63, 64

Dostal Jifi 165, 191

Dostalek Jan 12

Dostalova Vlasta 43, 44, 191, 192

Drlik Jiti 64

Drnkova-Zafecka Véra 50, 51, 59, 60, 63
Dvorak Jifi 125

Dvotakova Dagmar 71, 169, 170
Edelmanova Vlasta (viz Kubatova Vlasta) 95, 168, 169
Exner 149

Fischer Petr 55, 56

Freedom Arthur 129

Galuska Miroslav 134

Gastoni Lisa 150, 151

Goble Heinrich 10

Granades Daisy 150, 151

Gregor Jan 58

Hajkova Zdena 67, 68, 69, 193, 194
Hammacher-van den Brande Renilde 52, 53
Hanu$ Vaclav 67, 154

Hejna Vaclav 29

Hette$ Karel 43, 114

Heythum Antonin 12,

Hlavova Jarmila 68, 69, 83, 84, 93, 94, 96, 138, 177, 178, 179

Hlubuckova Libuse 64, 144, 152, 163, 165, 181, 182
Hoffmann Heinrich 17, 18, 19

Holeckova 170

Hollas Adolf 73, 148

Hora 150

Hora Vladimir 30, 59, 65, 74

Horagéek Leo 107, 109, 198

Horak Josef 90, 116

Hubagek Karel 90, 116, 117, 207, 208
Hubic¢ka Alois 29, 30, 67

Hubnerova Eva 183

Hurdalek Milan 55, 66, 94, 95, 188, 189
Chmel Ladislav 166, 167, 168, 169,
Chmelova-Weichtova Alzbéta 71, 171, 198
Chvalina Libor 134, 155

lljin J. A. 64

Jasansky Vaclav 36, 37, 45, 114, 134, 207
Jirovska Miloslava 169, 170

John Helmut 47, 94, 95, 137, 139, 140, 152, 186, 187
Kasaly Svatopluk 69

Katefinak Ladislav 169, 171

Kaufmanova Dagmar 104, 107, 183, 184, 185
Kiesewetter Johann 10

Kobylka Vojtéch 64

Kodej$ Jaroslav 69, 137, 1562, 179, 180, 181
Koldovska Vlasta 83, 84, 105, 107, 109, 182
Konigova Alena 68

Kopal Josef 568

Kostka Zdenék 32, 33, 64

Koska Milos 47

Kourek Zdenék 191

Kourkova Marcela 72, 194, 195

Kozelka Frantisek 172

Krause Eduard 15

Krbalek Pavel 58, 137

Krejsa Jan 125

Kriegl Milo$ 58, 114, 115, 154, 155

Krobot 93

Kfiviinkova Marie 183

Kubatova Vlasta (viz Edelmanova Vlasta) 95, 168, 169
Kubik Miloslav 47, 49, 53, 55, 79, 152, 186, 187, 188
Kusginsky Taras 30

Kybal Antonin 30, 32, 91, 134, 137

Lambert Jean-Clarence 52

Langhamer Antonin 20, 30, 35, 36, 56, 57, 114
Lédlova Vladimira 152

Legrez Christian 43

Libensky Stanislav 30, 32, 50, 61, 52, 137, 177
Liebieg Theodor 18

Lisy Lubo$ 152, 191

Lubasova Marie 68, 72, 140, 163, 191, 192, 193, 194
Lukasova B. 152

Luke Jaromir 60, 63

Luke Josef Johann 11

Luke$ova Iva 169, 170

Mabhla Jakob 11, 14, 17,19

Macha¢ Vaclav 165

Machac¢ova-Dostalova Bozena 43, 44,
Makovcova lva 189, 190

Maly Bedfich 171

Martilik Jaroslav 140

Masilkova Nadézda 125

Matousek Josef 12

Medek Bozetéch 181
Melnikova-Papouskova, Nadézda Filaretovna 28, 36
Meriakova Emilie 171

Mi¢ko Miroslav 51, 52, 57

Mistrova Anna 152, 177, 178

Mlynafova Marie 64

Moravcova Zderika 71, 169, 170

Moravec Jan 45,

Moravkova Kristyna 172, 175, 177

Mrazova Vlasta 169, 170

Necasek Pavel 191

Nepasicka Blanka 165, 188, 189

Nepasicky Jifi 165

Novakova Alena 64

Novakova Eva 104, 105, 107, 172, 173, 174
Novakova Karla 64, 188, 189

Novotny Antonin 43, 44

Novotny Dusan 36, 37, 55, 56, 64, 190, 191,
Nugl Jan 36, 50, 51, 137, 181, 188, 189,
Nyvlt Vladimir 74,

Pappertova Eliska 168, 169,

Patka 146

Pattermann Karl 10

Paul Karel 55, 93

Paxton Joseph 9
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Pelant Karel 45, 50, 94, 95, 146 Svankmajerové Eva 59, 60, 63

Pfeiffer Josef 10, 12, 13, 16, 20 Tausig Moritz 11

Pickova Eliska 109 Téreskovova Valentina 32, 33

Pitro 146 Trnka Jifi 52

Platek Vaclav 32, 33, 50, 51, 64 Tyfa Josef 50, 51, 114

Prazmova Vendula 68, 69 Umecka Jolanta 151

Radkovi¢ova Ludmila 109, Unger Ferdinand 10

Randakova Kamila 152, 183 Urban Jiti 137

Razl Stanislav 58 Vaclavicek Josef 74

Rejfkova Kvétoslava 178, 179 Vanék Rostislav 74

Renant Simone 150, 151 Vasicek Karel 115, 125

Reytharova Eleonora 53, 55, 64, 165, 186, 188, 189 Vernon Anne 150, 151

Riedel Franz 10 Vinopalova-Vodakova Daniela 64
Riedel Josef 11, 15, 16, 17, 18, Vlasakova Eva 74

Riedel Wilhelm 11 Vokagova Véra 36, 37, 57, 114, 115, 210, 211
Roubi¢ek Ludék 36, 37, 64, 146 Vondrou$ Dobroslav 45

Roucova Vlasta 104, 107, 172, 173, Vozniak Jaroslav 53, 58, 126

Santar Jindfich 30, 49, 53, 58, 59, 90, 91, 92, 93, 94, 95, 116, Wagenknechtova Eva 93, 94
117,130, 207, 208 Weil 93

Schmausova Helena 55 Wirkkala Tapio 52, 59

Schoberova Olga 150, 151 Zajcev Vjaceslav (Slava) 97, 98, 113, 150, 151
Schollmayer Karl 30, 32, 33, 64, Zavadil Emil 30

Schéttova Milada 195, 196, 197 Zelni¢kova Marta 72, 144,172, 175,
Simm Max 185, 186 Zenkner Josef Karl 10

Simm Otokar 186 Zuberova Marta 169, 170

Solovjev Jurij 58

Soukup Jozef 32, 33, 50, 51, 64, 68, 73, 78, 83, 137, 152
Spalek Alfréd 186

Spurova Iva 107, 109, 172, 174,
Stanék Frantisek 12

Steéhulova Dana 183
Steinfeldova Rosa 64
Sternheimer Simon 14

Svitana Imrich 64

Svolinsky Karel 168, 169
Szydtowska Zofia 64

Samal Premys| 12

Sichova Irena 169, 170

Sikola 146

Sip Ladislav 93, 94

Stastna Eva 64

Stedry Karel 93, 94

Stich 145, 146

Subrt Ladislav 53, 81, 83
Svadlenkova 170
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Fondy a sbirky muzei a archivu

/ Funds and collections of museums and archives

Moravsky zemsky archiv v Brné

/ Moravian Regional Archive in Brno
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Kazdé pro¢ ma své proto, Sklo a biZuterie, 1968, ro¢. 4, ¢. 33, s. 4. — up, Brany piehlidky krasy otevieny, Sklo a biZuterie, 1971, ro¢. 7, . 15, s. 1.

Kazdy si pfisel na sve, Sklo a biZuterie, 1971, rog. 7, &. 16, s. 3. — up, Jablonec 71 kragi pfirodou, Sklo a biZuterie, 1971, ro¢. 7, . 15, s. 3.

Kdo vystavoval? Sklo a bizuterie, 1983, ro¢. 19, €. 15,s. 1. - Uspéch k. p. Zeleznobrodskeé sklo, Sklo a bizuterie, 1982, roé. 18, &. 10, s. 1

ke, Vystavni poohlédnuti, Sklo a biZuterie, ro¢. 2, 1966, ¢. 31, s. 2. — Uspééné vystava bizuternich doplitkd v podniku Bizuterie, Sklo a biZuterie, 1972, rog. 8, &. 17, s. 2.
kis, Sklenéna bizuterie na Jablonec 68, Sklo a biZuterie, 1968, ro¢. 4, &. 5, s. 3. —  V pondéli minuly tyden..., Sklo a biZuterie, 1969, ro¢. 5, &. 3, s. 1.

Klenoty pro LVT, Sklo a biZuterie, 1968, ro¢. 4, &. 16, s. 1. —  Vsougasné dobé..., Sklo a biZuterie, 1970, ro¢. 6, ¢. 14,s. 1.

Krasa pro kazdy den, Sklo a biZuterie, 1974, ro¢. 10, &. 16-17,s. 1. — V.S, Sklenénka vystavné, Sklo a biZuterie, 1974, ro¢. 10, &. 18,s. 1.

KRIEGEL, Frantisek. Ze zakulisi Montréalu, Sklo a bizuterie, 19686, ro¢. 2, &. 15, s. 3. —  VASICEK, Karel — PEKAR, Ladislav. V. mezinarodni vystava bizuterie ‘Jablonec 77’, Sklo a bizuterie, 1977,
KRIEGL, Frantisek. Cas zahajeni..., Sklo a biZuterie, 1968, ro¢. 4, ¢. 26, s. 1. ro¢. 13,¢.8,s. 3.

KRIEGL, Frantiek. Nase $ance byla Vilnius, Sklo a bizuterie, 1971, ro¢. 7, 6. 12, s. 3. —  Velka ptilezitost, Sklo a biZuterie, 1969, rog. 5, €. 35, s. 1.

KRIEGL, Frantisek. Pak zazvonil zvonec, Sklo a biZuterie, 1970, ro¢. 6, &. 14, s. 2. — vs, Ctrnact medaili pro koncern, Sklo a biZuterie, 1983, ro¢. 19, &. 15, s. 1.
KRIEGL, Frantisek. Pisef sklenéné krasy, Sklo a bizuterie, 1970, ro¢. 6, ¢. 11, s. 1. —  Vystavni pfedpremiéra, Sklo a biZuterie, 1968, ro¢. 4, ¢. 17, s. 1.
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z4, Brno 68 &eka prvni navstévniky, Sklo a bizuterie, 1968, ro¢. 4, &. 16, s. 1.

2f, Ceskoslovenska bizuterie v Moskvé, Sklo a biZuterie, 1987, ro&. 23, &. 21, s. 1.

zf, Nahrdelniky véncené zlatem, Sklo a biZuterie, 1983, ro¢. 19, &. 21,s. 1.

zf, NeGekané uznani, Sklo a biZuterie, 1966, ro¢. 2, &. 4., s. 1.

zf, V kvétnu tradi¢né Brno, Sklo a biZuterie, 1982, ro¢. 18, &. 11, s. 1.

zf, Zlato pro amarouny, Sklo a biZuterie, 1989, ro¢. 25, ¢. 8,s. 1.

zfal, Nahrdelniky ovéndené vystavnim zlatem, Sklo a biZuterie, 1986, ro¢. 22, &. 10, s. 3.

zfal, S bizuterii po cely rok, Sklo a biZuterie, 1988, ro¢. 24, €. 1, s. 1.

Ostatni
/ Other

CTYROKY, Vaclav. Nase sklafstvi na svétove vystavé v Paiizi, Skldiské rozhledy. 1937,

ro&. 14, 8. 4, s. 61-66.

CTYROKY, Vaclav. Sklo na svétové vystavé v Bruselu, Sklafské rozhledy. 1935,

ro&. 12, & 6-7, s. 81-85.

Das Jubilaumsaustellung in Prag lIl., Sprechsaal 1891. rog. 24, ¢. 37, .734.

Die Weltausstellung in St. Louis 1904, Sprechsaal. 1905, ro¢. 38, ¢. 1, s. 2.

HETTES, Karel. Sv&#i vzduch v jabloneckém muzeu skla a bizuterie, Domov: Kultura bydlent,
architektura, uméni, design, styl. 1963, ro¢. 4, &. 3, s. 16—-20.

jmp, Velké PROC nad Jabloncem ziistava, 17 Pondéini polednik LVT Liberec Jablonec, 31. 7. 1967, s. 1.
KRIEGL, Frantidek. Listovani v pamétni knize. 1971, ro&. 7, &. 16, s. 3.

LANGHAMER, Antonin. Poznamky o tvorb& a vyrob& bizuterie, Tvar: Casopis Ustiedni lidové

a umeélecké vyroby XVIII. 1967, ro¢. 3, €. 7, s. 196.

MELNIKOVA-PAPOUSKOVA, Nad&?da Filaretovna. Sperk a bizuterie, Tvar: Casopis Ustied lidové

a umeélecké vyroby, 1961, ro¢. 14, ¢. 10, s. 296-311.

NOVY, Petr. Kral jabloneckého bizuterniho exportu, Podnikatel, ob¢an a politik Josef Pfeiffer
(1808-1869), Skl4F a keramik. 2003, ro&. 53, &. 6, s. 118—-123.

NOVY, Petr. O designu skla napiimo i oklikou, Material Times. 2018, ¢. 3, s. 77.

NOVY, Petr. Obdobi navratt a hledani (1906—1910), Skl4F a keramik 2004, ro&. 54, &. 9, s. 229-236.
NOVY, Petr. Jablonecka bizuterie na vystavach v 19. a prvni poloving 20. stoleti, Sk/4F a keramik. 2019,
ro¢. 69, ¢. 9-10, s. 182-187.

PAZAUREK, Gustav E. Das nordbdhmische Kunstgewerbe in Paris 1900, Mitteilungen des
Norbshmischen Gewerbemuseum in Reichenberg. 1900, ro¢. 18, ¢&. 4,s. 102-112.

REVAJOVA, L. - ZAK, Z. Kolekce dfevéné bizuterie obohacena o dali vzorky. Severogeské noviny,
Jablonecko, 25.3.1994.

TOUSKA, Frantisek. My v Bruselu. Lidové demokracie: Organ &eskoslovenké strany lidové.

3. kvétna 1958, ro¢. 14, &. 105, s. 2.

VOKACOVA, Véra. Symposium o stiibrném $perku, Tvar: Casopis Ustfedni lidové a umélecké vyroby,
1969, roé. 22, &. 9-10, s. 208.

Zajem o nase zbozi v Bruselu. Lidova demokracie: Organ ceskoslovenské strany lidové. 27. dubna 1958,

roé. 14, &. 100, s. 2.
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/ Books

ARNOLD, Erhard (ed.). 1906. Deutschbéhmische Ausstellung, Reichenberg: Stiepel. 1906.

BENDA, Adolf. 1877. Geschichte der Stadt Gablonz und ihrer Umgebung.

Gablonz a. d. Neisse: Josef Réssler, 606 s.

BENESOVA, Emilie — SIMDNKOVA, Karolina. 2008. EXPO ,58: Piibéh eskoslovenské tcasti

na Svétové vystavé v Bruselu. Praha: Narodni archiv, 165 s. ISBN 978-80-86712-64-2.

HALADA, Jaroslav — HLAVACKA, Milan. 2000. Svétové vystavy: Od Londyna 1851 po Hannover 2000.
Praha: Libri, 279 s. ISBN 80-7277-012-8.

HEJ LOVA, Denisa. 2015. Public relations. Praha: Grada Publishing, 250 s. ISBN 978-80-247-5022-4.
HORNEKOVA, Jana. 2002. gperk, kéamen, kov: Jewellery, stone, metal: 1884—2002. Praha:

Obecni dim, 90 s. ISBN 80-86339-15-7.

KACEROVSKA, Sona. 2011. Ceskoslovenska ucast na Svétové vystavé v Bruselu 1958 a jeji zobrazeni
v dobovém tisku. Diplomova prace. Praha: Univerzita Karlova, Fakulta socialnich véd, Katedra medialnich
studii, 141 s.

LANGHAMER, Antonin. 2014. Jaroslav Brychta: Spoluzakladatel a tvirce Zeleznobrodského skla.
Zelezny Brod: Mésto Zelezny Brod, 215 s. ISBN 978-80-260-6737-5.

LANGHAMER, Antonin — HLAVES, Milan. 2010. Skl4fské $kola v Zelezném Brodé 1920-2010.

Praha: Uméleckopriimyslové museum v Praze, 215 s. ISBN 978-80-7101-086-9.

NOVA, Jana. 2011. Jablonecké vystavy 1959—1987: nedekejte na motyla... Jablonec nad Nisou:
Muzeum skla a bizuterie v Jablonci nad Nisou, 157 s. ISBN 978-80-86397-13-9.

NOVAKOVA, Katetina — STRNAD, Jan — PADRTA, Jii. 2001. 120 let Uméleckopriamyslové

Skoly v Jablonci nad Nisou. SUPS a VOS v Jablonci n. N., 280 s., 2016.

NOVAKOVA, Katefina Nora. 2018. 1. Internationales Silberschmuck-Symposium, In: NOLLERT,
Angelika (ed.). Jablonec'68: Erstes Gipfeltreffen der Schmuckkiinstler aus Ost und West. Miinchen:
Arnoldsche, 200 s. ISBN 978-3-89790-519-1.

NOVY, Petr. 2001. Jablonecky export ve druhé poloving 19. stoleti. In: MACHACOVA, Jana — MATEJCEK,
Jifi. (ed.). Studie k socidlnim d&jinam 7, Opava, s. 42-56.

NOVY, Petr. 2012. Ingrid — vic neZ jen znacka = Ingrid — more than just a brand = Ingrid — mehr als
eine Marke: Heinrich Hoffmann, Curt Schlevogt. Jablonec nad Nisou: Muzeum skla a bizuterie v Jablonci
nad Nisou, 156 s. ISBN 978-80-86397-14-6.

NOVY, Petr. 2008. Jablonecka biZuterie. Praha: Grada, 168 s. ISBN 978-80-247-2250-4.

NOVY, Petr. 2017. Ve sluzbéch mdédy a stylu. Ceska bizuterie v obdobi prvni republiky (1918-1938),
Praha: Academia, 222 s. ISBN 978-80-200-2708-5.

PATOCKOVA, Dagmar a kol. 2002. Jablonex — 50 let ve svété biZuterie. Jablonec nad Nisou:

Jablonex, 2002, 157 s.

POSPISILOVA, Marie. 1988. Vystavni ¢innost Jednoty ku povzbuzeni priimyslu v Cechach ve 30. letech
19. stoleti na Prazském hradg. In: OTTLOVA, Marta. Primysl a technika v novodobé Ceské kulture:
[sbornik sympozia poiddaného Ustavem teorie a dé&jin uméni CSAV ve spolupraci s Narodni galeri

v Praze v rdmci Smetanovskych dnii v Plzni ve dnech 14.~16.3.1985. Praha: Ustav teorie a d&jin
uméni CSAV, 309 s.

STRNAD, Jan a kol., 2000. Uméleckoprimyslové skola v Jablonci nad Nisou: [1880-2000].

Jablonec n. Nisou: Stfedni uméleckopriimyslova $kola, 280 s.
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/ Internet sources

—  FRONC, Josef. Zapomenuti umélci — dil 1. Zpravodaj [online], 15. 6. 2004, [cit. 2020-03-25].
Dostupny z: https://www.infofila.cz/zpravodaj-4-2003-zapomenuti-umelci-dil-1-r-11-c-106 1-tisk.

—  https://www.ceskatelevize.cz/ivysilani/1064001443-pekelne-se-soustred, 26. 3. 2020

—  NOVY, Petr. Soupis rafinerii Jablonecka a okoli [elektronicky dokument]. 2005, [nevydano, nestr.].

—  Pekelné se soustied: Soutézni porad uvadény v ramci Libereckych vystavnich trhd, 2. roénik
[televizni vysilani]. Praha: Ceskoslovenska televize, 15. 7. 1968, 29 min. Digitalizovany dobovy zaznam

dostupny takeé z: https://www.ceskatelevize.cz/ivysilani/1064001443-pekelne-se-soustred.

Katalogy a pravodci k vystavam

/ Exhibition catalogues and guides

—  Ausstellung kiinstlerischer Arbeiten und Entwiirfe fiir die Gablonzer Industrie, Gablonz a. N. 1912.

—  Bericht der Bertheilungs-Commission liber die Ausstellung der Industrie-Erzeugnisse B6hmens
vom Jahre 1831, Prag, 1833.

—  Bericht der Beurtheilungs-Kommission (iber die im Jahre 1836 Statt gefundene vierte 6ffentliche
Ausstellung von b6hmischen Gewerbsprodukte, Prag, 1837.

—  Fuhrer durch die Ausstellungen fiir Kunst und Kunstgewerbe mi Austeller-Verzeichnis,
Gablonz a. N. 1922.

—  JubildumsAusstellung d. deutschen Gewerbe u. Museumsverein Gablonz a. N., Gablonz a. N.
[vystavni katalog]. 1926, [nestr.].

—  Katalog zur ersten vom Industriellen Bildungs-Vereine in Gablonz a. N. veranstalteten Ausstellung
gewerblicher Erzeugnisse, Gablonz a. N., 1871.

—  Kultur und Arbeit im Isergebirge. Fiirhrer durch die Ausstellung, Gablonz a. N., 1937.

—  Mezingrodni vystava Jablonec’83 [vystavni katalog]. Usp. koncern Jablonecka bizuterie, PZO Jablonex
a Severogeské vystavy. 1983, [nestr.].

—  Roste novy dorost. Informacni bulletin [strojopis vystavniho katalogu], 1965, &. 2, s. 6.

—  VOKACOVA, Véra. Stiibrny $perk Jablonec 1971 [vystavni katalog], 1971.

—  VSeobecna zemskad jubilejni vystava 1891 [vystavni katalog]. 1891, s. 100.
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