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...béhem let, jeZ moje matka strdoila

v Kanadé, se zamilovala do této zemé,

Jjejich rozlehlgch plani a jejich lidi.

Po ndoratu do Cech vyuZivala svého
umeéni, aby vyjddrila svou vdécnost
za léta proZitd v Kanadé, aby sdilela
své proziodni kanadské prirody

a hlubokou tctu ke kulture pavodnich
ndrodd Kanady. Byla velmi ovlivnéna
mgty, legendami a motivy néktergch
ndrod( a prileZitostné si z nich
pujcooala inspiraci pro vlastni toorbu.
Peovné vérim, Ze to délala z obdivu

a snad i z jistého romantizujiciho
pohledu na kulturu téchto ndrodd...

...during the years that my mother
spent in Canada, she fell in love
with the land, its vast wilderness,
and its people. After moving back to
Czechia she used her art to express
her gratitude for the years lived in
Canada, to share her experience

of its natural world and her deep
regard for First Nations culture. She
was inspired by the myths, legends,
and motifs of certain nations and on
occasion borrowed from them in her
creative work. | believe that she did
this out of admiration, and perhaps
a certain romanticized view of these
cultures...

Caroline Shooner






Bizuterni tvorba Heleny Schmausové Shoonerové
(dale pouze Schmausové) je spojena s obdobim
Sedesatych let 20. stoleti, které je pro tento obor
maximalné priznivé. Za tyto mimoradné podminky
muze vzestup Ceskoslovenského bizuterniho
pramyslu a fenoménu jablonecké bizuterie a s tim
spojeny rist zédkaznického zajmu o tento produkt.
Povédomi o sériové bizuterni produkci stoupéa také
diky poradani celostatnich i mezinarodnich vystav
bizuterie. Novym prvkem se v bizuterni tvorbé
stala autorska bizuterie, pro kterou se rovnéz vzilo
oznaceni ateliérova. Tento pojem oznacuje dopliky
z bizuternich i ostatnich materiala dle volby
autora, zhotovené ve velké mire tradiénimi ruénimi
postupy bizuterni vyroby. Typickéa je vyroba
malosériova nebo jednotlivych kust a snaha
autora vymezit se proti prdmyslové velkovyrobé.
Predevsim diky pouzitym materialim byl tento
sortiment vyrazné cenové dostupnéjsi.

Autorsky Sperk ¢i autorskou bizuterii tvorili

i vystavovali Sperkafi a vytvarnici, renomované
osobnosti i studenti uméleckych skol. V roce 1962
se v AlSové sini Umélecké besedy na Malé Strané
uskutecnila vystava studentd? Vysoké skoly
uméleckopramyslové vedenych Janem Nuglem.?

V roce 1968 se v ramci Il. Mezinarodni vystavy
bizuterie JABLONEC 68°%* uskutecnilo Sperkarské
sympozium Stribrny Sperk. Vystava poprvé
predstavila novou kategorii Individudlini biZutérie,
ktera nabidla originélni pojeti bizuterniho designu
autort mimo pramyslové podniky. Vyraznou
kolekci se na ni predstavila i Helena Schmausova.
Ateliérova bizuterie méla v porovnani se $perkem
snazsi cestu k zakaznikovi diky své cenové
dostupnosti. Ti, ktefi méli zajem o jiny typ
doplriku, nez jaké nabizela sériova produkce,
mohli v prodejnach vyrobniho a obchodniho
druzstva Dilo najit spiSe tento sortiment. Véra
Vokacova k hodnoceni situace ateliérového $perku

Costume Jewelry Artisan

The artisan costume jewelry work of Helena
Schmausové Shooner Shoonerové (“Schmausova”
below) is connected with the 1960s - a period

of ideal conditions for this field. The rise of the
Czechoslovak jewelry industry and the phenomenon
of Jablonec artisan jewelry, along with increased
customer interest in these products, were
responsible for these exceptional conditions.
Awareness of serial costume jewelry production was
also growing thanks to national and international
jewelry exhibitions. One new element in costume
jewelry production was the emergence of artist-
designed jewelry, which also came to be known

as studio jewelry. This term refers to accessories
made from artisan jewelry materials as well as
other materials of the artist’s choice, largely hand-
crafted using traditional jewelry—-making techniques.
Production typically consists of small series or
unique pieces, and most artists aim to stand

apart from large—scale industrial production. This
assortment was significantly more affordable than
most, primarily due to the materials used.
Artist-designed jewelry was created and exhibited
by jewelers and artists, renowned personalities,
and even art-school students. In 1962, an
exhibition of students?? of the School of Applied
Arts, led by Jan Nusl,?® was held in the Al Hall

of the Art Discussion Forum in Prague’s Mala
Strana district. In 1968, a jewelry symposium
named Silver Jewelry took place as part of an
event titled the Second International Jewelry
Exhibition JABLONEC ’68.2* The exhibition
introduced an entirely new Individual Jewelry
category, offering original jewelry design concepts
from artists outside of industrial enterprises.
Helena Schmausové was there, and she presented
a remarkable collection.
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Il Celostdtni vgstava bizuterie v Jablonci nad Nisou | 3" National exhibition of costume
Jjewellery in Jablonec nad Nisou, 1961, foto|photo: Zdenék Neumann

a bizuterie napsala: ,,Prdce z kovu a predevsim
sperk (jsou) stdle jeste bilou vranou... O néco lepsi
situace je ateliérovd biZuterie, financné neprilis
ndkladni, cozZ je Cinitel dostatecné podstatng,

aby ovlivnil jeji ¢astéjsi vgskyt ve vy lohdch.“®
Podle Nadézdy Melnikové-Papouskové ,,ogtoarnici
nastolili hlavné v drobngch oborech individudlni
poddni a ¢asto vyhrdovaji v konkurenci s masovou
oygrobou, kterd definuje oblékani i ozdobné
doplriky - napriklad biZuterii.“?® Helené
Schmausové se podafilo pravé timto zplsobem

a diky tomuto pristupu uspét.

S osobnosti Heleny Schmausové a jeji bizuterni

a keramickou tvorbou se mohli seznamit také
¢tenari dobovych odbornych i popularnich
periodik. V odborné roviné na ni upozornily
vyznamné teoreticky Véra Vokacova a Nadézda
Melnikova-Papouskova. Pravé jejich staté i texty
Antonina Langhamera, Zdeny Hlavové nebo
Jaroslava Volejnika v ¢asopisech Tvar a Domov
prinesly pohled na odborné vnimani autorského

Studio jewelry had an easier path to consumers
than traditional jewelry, thanks to its affordability.
Those interested in a different type of accessory
than what was offered by serial production

could find this type of product in the stores of
the nation’s Dilo manufacturing and trading
cooperative. In assessing the era’s situation for
studio jewelry, Véra Vokacova wrote: “Metalwork,
and especially jewelry, still is a bit of a white
crow... The situation is somewhat better for
studio jewelry - financially quite undemanding -
which is a fundamental enough factor to affect
its more frequent appearance in shop windows.?”
According to Nadézda Melnikova-Papouskova,

“artists have introduced their individual

expression, primarily into minor fields, where they
often win out against the mass production that is
definitive for clothing and decorative accessories -
for example, jewelry.”?®
her success thanks to precisely this path and
approach.

Helena Schmausova found



Sperku a bizuterie v Sedesatych a sedmdesatych
letech minulého stoleti. Dal$im platnym zdrojem
informaci jsou vystavni katalogy, prinasejici
predevsim obsahlou obrazovou dokumentaci.
Vokacova zaradila tfi ndhrdelniky Heleny
Schmausové do vystavy Kov a $perk, konané v roce
1968 v Galerii na Betlémském nédmésti v Praze.
Prlrezovou prezentaci vystavy poté Vokacova
ptipravila pro ¢asopis Tvar ve stejném roce.?’
Prace Schmausové se tak objevily vedle dél mnoha
vyznamnych autor( jako Libuse Hlubuckova,
Jaroslav Kodej$ nebo Vlasta Provaznikova, kteri
také nékdy pracovali s bizuternimi materialy.
Nejnovéji se tématu vzniku a rozvoje ateliérového
$perku i bizuterie v SirSich souvislostech vénovala

sy

napriklad Alena Krizovéa v publikaci Promény

The personality of Helena Schmausova, along
with her ceramic and jewelry creations, was

also on display for the readers of contemporary
professional and popular periodicals. The leading
theorists Véra Vokacova and Nadézda Melnikova-
Papouskova drew attention to her work at the
professional level. Their articles and texts by,

e.g., Antonin Langhamer, Zdena Hlavova, and
Jaroslav Volejnik in the magazines Tvar a Domov
provided insight into the professional perception
of artist-designed jewelry and studio jewelry in
the 1960s and 1970s. Another valuable source of
information is exhibition catalogs; these primarily
offer extensive visual documentation.

Vokacova included three necklaces by Helena
Schmausové in the Metal and Jewelry exhibition

1. Celostdtni vystava bizuterie v Jablonci nad Nisou | 3@ National exhibition of costume
Jjewellery in Jablonec nad Nisou, 1961, foto|photo: Zdenék Neumann
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Ceského $perku na konci 20. stoleti.?® Hloubéji

se tématem zabyva také nedavno realizovany
vyzkumny projekt Design ceskoslovenského

skla a bizuterie v letech 1948-1989 Muzea skla

a bizuterie v Jablonci nad Nisou a z néj vychazejici
publikace Kaleidoskop vkusu, ktera se v hlavni linii
zaméruje na prezentaci Ceskoslovenské bizuterie
na tuzemskych i mezinarodnich vystavach

a veletrzich v letech 1948-1989. Publikace se
zaroven v dal$i roviné zabyva problematikou
vzorovani a autorského zpracovani bizuterie.

Mezi vystavujicimi je rovnéz zminéna Helena
Schmausova, a to v souvislosti s vystavou
JABLONEC ’68, jak jiz bylo uvedeno vyse.

Poprvé prisla Helena Schmausova do kontaktu

s jabloneckou bizuterii jako s pfedmétem
¢innosti béhem svého studia na Vysoké skole
uméleckopriimyslové, a to v rdmci realizace své
diplomové prace. Nasledné v Jablonci zacala

i pracovat. V roce 1965 vznikla v rdmci Podniku
zahrani¢niho obchodu (PZ0) Jablonex, ktery
zajistoval export predevsim podnikim Pramyslu
jablonecké bizuterie,? tzv. sdruzenéa vzorkovna.°
V jednotlivych vzorkovnach pracovali vzorkarky

a vzorkafi, ktefi navrhovali findlni vyrobky dle
vlastni invence, pozadavkl zékaznikl, podnikd

i obchodnik( Jablonexu. Kazda tamni vzorkarka se
specializovala na sortiment pro konkrétni trh, stat
nebo vétsi oblast.

Kratce po vzniku vzorkovny nastoupila

Helena Schmausovéa na toto pracovisté jako
zaméstnankyné podniku Zeleznobrodské sklo

se sidlem v Zelezném Brodé.?! Pfidélena byla

na oblast Afriky, coz zahrnovalo praci s velmi
specifickym materidlem, predevsim perlickami

a Yards perlemi.® Vzorovani bylo silné podminéno
tamnim tradi¢nim vkusem a nenabizelo takovou
moznost osobni kreativni invence jako napiiklad
pro trhy v rdmci evropského kontinentu nebo
Severni Ameriky.3® Tato prace Schmausovou
neuspokojovala, proto se rozhodla pro odchod
tzv. na volnou nohu. Podle svych slov k tomu
vyuzila situaci, kdy emigrovala jeji sestra.3*

V rémci vlastni tvorby zacala realizovat autorskou
bizuterii, kterd byla kladné reflektovana

i odbornou verejnosti. Stejné jako dalsi, takto
puUsobici vytvarnici, prodavala své prace skrze
vyrobni druzstvo Dilo a nadéle se prezentovala

held in 1968 at the Gallery on Betlémské Square
in Prague. Vokéacova then presented a cross-
section of the exhibition in Tvar magazine in

that same year.?” Schmausova’s works appeared
alongside those of many prominent artists such
as Libuse Hlubuckova, Jaroslav Kodejs, and Vlasta
Provaznikova, who also occasionally worked with
jewelry materials.

Most recently, the topic of the birth and
development of studio jewelry and costume
jewelry in broader contexts has been addressed
by Alena Krizova in her publication The
Transformations of Czech Jewelry at the End of
the 20" Century.?® The recent research project
Design in Czechoslovak Glass and Jewelry, 1948-
1989 by the Museum of Glass and Jewelry in
Jablonec nad Nisou and the publication based
upon it, named Kaleidoscope of Taste, also delves
deeper into this topic. The publication mainly
focuses on the presentation of Czechoslovak
jewelry at domestic and international exhibitions
and fairs from 1948 to 1989. It also covers

the subject area of how jewelry is crafted and
patterned in ways that are unique to each artist.
Helena Schmausova is also listed among the
exhibitors - in connection with the JABLONEC ’68
exhibition, as mentioned earlier.

Helena Schmausové first came into contact with
Jablonec jewelry as a subject of activities during
her studies at the Academy of Arts, Architecture,
and Design, where it was part of her diploma
thesis. She then went on to work in Jablonec as
well. In 1965, within the Jablonex Foreign Trade
Enterprise, which handled export primarily for
companies in the Jablonec jewelry industry,?

a “combined sample room”% was established. In
each sample room, sample makers designed final
products based on their own creativity, customer
requirements, and the demands of Jablonex
salespeople and businesses. Each sample maker
there specialized in a product range for a specific
market, country, or larger area.

Shortly after the establishment of the sample
room, Helena Schmausova entered this workplace
as an employee of Zeleznobrodské sklo (“ZBS”
below), a company based in Zelezny Brod.3!

She was assigned to the Africa region, which
involved working with highly specific materials
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¥ Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp
glass beads, tombac, 40 x 5 cm, 1968, expondt z vgstavy |
exhibit from the exhibition Jablonec 68 (sbirka | collection of
MSB v Jablonci nad Nisou, inv. ¢.|\no. B4693, foto Ales Kosina)

na tuzemskych i zahrani¢nich vystavach.
Typickym rysem pro bizuterii Heleny Schmausové
je vyuziti sklenénych perli zhotovenych na
Jablonecku.3® Jeji praci charakterizovala Véra
Vokacova jako ,unikdtni biZuterii®. Autorka se
podle Vokéacéové vyznadovala , prekvapujicim
citem pro protikladnost barev i materidla“3®
Zdlrazrovala, Ze mezi pouzivanymi materialy
jsou tzv. staré nalezy, ¢cimz byl myslen material
z predchozich obdobi, nikoliv tehdejsi soudoba
produkce.?’

Skutecné hojné pouzivala jiz diive vyrazené zasoby
perli, nicméné napaditych a velmi kvalitnich, nebo

lustrovych ovésli z mezivale¢ného a povale¢ného
obdobi. Stejného pdvodu jsou i nékteré velmi
dekorativni zapony. Nadézda Melnikova-
Papouskova o Schmausové napsala, ze ,zdolala
ordinérnost a ukdzala mozZnost umélecké tvorby
na zdanlivé malgch a podiradngch vécech.“®
Schmausova tvofila z tradi¢né pouzivanych tvara
vinutych perli. Nechybi ani tzv. hackované perle —
duté vinuté perle tvorené skeletem ze sklenéné
nité. Pravé v tomto pripadé se jedna o perle

z mezivaletného obdobi Fl. Zcela zdsadnim typem
perle jsou ty, které vzhledem pripominaji drahé
kameny a polodrahokamy - tyrkys, ametyst, tygri
oko, opaly, ale také jantar E. Vedle vinutych perli
zafazovala Schmausova i dalsi material jako perle
voskované nebo brousené. Nékteré vyrazné kusy
jsou kombinované s originalnimi keramickymi

- mainly beads and Yards pearls.3? The sample-
making process was heavily influenced by local
traditional taste and did not offer the possibility
of personal creativity as it did for markets within
the European continent or North America.® This
work did not satisfy Schmausova, so she decided
to abandon it for freelance work. According to
her own words, she seized the opportunity when
her sister emigrated.3* As part of her own output,
she began to create her own jewelry, which was
received with acclaim by both professionals and
the public. Like other artists working in this
manner, she sold her work through the Dilo
production cooperative and continued presenting
at domestic and foreign exhibitions.

One typical trait of Helena Schmausova’s jewelry
is the use of glass pearls made in Jablonec.?®> Her
work has been characterized by Véra Vokacova
as “unique jewelry.” According to Vokacova,
the artist was characterized by a “surprising
sense for the contrast of colors and materials.”%®
Vokacova emphasizes that among the materials
used were “old finds,” referring to materials
from previous periods, rather than contemporary
production.?” Schmausové did indeed extensively
use previously discarded pearl stocks; however,
these were striking materials of very high quality.
She also used chandelier pendants from the
interwar and postwar periods. Some highly

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass A
beads, tombac, 38 x 3 cm, 1970-1975 (sbirka | collection of
Meéstské muzeum v Bechyni, inv. ¢.|\no. 7677)
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Nahrdelnik | Necklace, glazovand keramika, vinuté sklenéné
perle, tombak | glazed ceramics, lamp glass beads, tombac,
26 x 5 cm, 1970-1975 (sbirka | collection of Méstské muzeum
v Bechyni, inv. &.|no. 7264)

komponenty. Predevsim na pocatku sedmdesatych
let 20. stoleti tvori kruhové broze s bizuternim
zakladem, kterym dominuji keramické malované
komponenty tvaru kruhu. A pravé kruh je v té
dobé vyraznym tvarem v jeji tvorbé. Malované
dekory pracuji se stylizacemi kvétd, slunce nebo
ptaka. To, co odlisuje jeji styl od velkosériové
produkce v sedmdesatych letech, je pravé pouziti
keramickych prvkl El.

Bizuterni tvorba autorky zahrnuje na jedné

strané luxusni vzory, na druhé strané je patrny

az folklorni raz, napriklad kombinace s ru¢né
tkanymi pasky, ktery se v ateliérové a domacké
tvorbé vyrazné objevuje ve velkém pozdéji

v zavéru sedmdesatych let. Nékteré vyrobky maji
atmosféru ritualniho predmétu nebo amuletu 1
H. Z hlediska zpracovani je zakladnim postupem,
ktery si Helena Schmausové oblibila, ketlovani.
Jedna o techniku, kdy se jednotlivé perle nebo
nékolik perli navlékaji na tzv. jehly - kovové dratky,
jejichz konce se tvaruji do ocek a vzajemné spojuji
do Fetézu. Druhym zplsobem pouziti je vytvareni
vyraznych plastickych prvkd tak, Ze se jehly ketluji
do jednoho bodu. Oboji Helena Schmausova

pIné vyuzila [ EA. | pres efektni pouziti kovovych
komponentd, jehel a retizkd, i masivnéjsiho
provedeni nebo kombinaci vice typd, ma vzdy
dominantni roli sklo. Autorskou invenci jsou

Nahrdelnik | Necklace, rucné tkané textilni vldkno, vinuté
sklenéné perle, tombak | hand made textile fiber, lamp glass
beads, tombac, 74 x 2 cm, 1970-1975 (sbirka | collection of
Meéstské muzeum v Bechyni, inv. ¢.|no. 7265)

decorative clasps have the same origins. Nadézda
Melnikova-Papouskové wrote of Schmausové that
she “overcame the ordinary and displayed the
possibility of artistic creation through seemingly
small and inferior things.”3®

Schmausova made use of traditionally used shapes
for wound glass beads. The so-called “crocheted”
beads - hollow wound glass beads formed by

a skeleton of glass thread — were present in her
work as well. This happens to be one of her “old
finds”: beads from the interwar period . One
fundamentally important type of bead is the type
that resembles precious stones and semi-precious
stones - turquoise, amethyst, tiger’s eye, and
opals, as well as amber H. In addition to wound
glass beads, Schmausové also included other
materials such as waxed and cut beads. Several
striking pieces are combined with highly original
ceramic components. Primarily in the early 1970s,
she created circular brooches with a costume-
jewelry base, dominated by ceramic—painted
components in the shape of a circle. The circle is,
in fact, a distinctive shape within her work in that
period. Her painted decors play with stylizations of
things such as flowers, the Sun, and birds. What
distinguishes her style from the mass—produced
jewelry of the seventies is precisely the use of
ceramic elements E.



Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass
beads, tombac, rozmér, 1970-1975 (sbirka | collection of Méstské
muzeum v Bechyni, inv. &.|no. 3396)

barevné a tvarové kombinace. Nicméné je nutné
pripomenout, Ze pravé jednoduché ketlované
nahrdelniky nejsou z hlediska designu nijak
inovativni a v jabloneckém sortimentu se ve
velkém objevuji od mezivale¢ného obdobi. Kriticky
je nutno konstatovat, ze nékteré kusy vykazuji
tradi¢ni nesSvary ateliérové bizuterie, které se
objevuji i u dal$ich autord. Je to predevsim
pouzivani nesourodych kovovych komponenta.

V pripadé tombakovych kusl neni respektovano
pouZiti jednoho odstinu galvanizace i technickych
prvkl. Toto je u ateliérové bizuterie zplsobeno
jednoduse tim, Ze autofi pouzivaji aktualné
dostupny material. Specifické nedostatky vyvazuje
ona pridana hodnota autorstvi.

Dilo Heleny Schmausové je zastoupeno v nékolika
¢eskych sbirkovych institucich. Pocetné
objemné kolekce spravuji Husitské muzeum

v Tabore a Méstské muzeum v Bechyni. Jedna
se o kolekce zahrnujici prevazné nahrdelniky
subtilnéjsiho provedeni a broze. Tyto kolekce
dobte vykresluji prirez vdemi polohami

tvorby Heleny Schmausové - tvorbu s perlemi,
keramikou, ru¢ni tkaninou, specifické zpracovani
a styl. Nezahrnuji vSak vyrazné vystavni kusy

z Sedesatych let 20. stoleti. Ty jsou soucasti
sbirky Uméleckoprimyslového musea v Praze,

Nahrdelnik | Necklace, vinuté sklenéné perle, voskované perle,
tombak | lamp glass beads, waxed beads, tombac, 26 x 5 cm,
1970-1975 (sbirka | collection of Méstské muzeum v Bechyni,
inv. ¢.|no. 7263)
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[E] Nahrdelnik | Necklace, vinuté
sklenéné perle, tombak | lamp
glass beads, tombac, 41 cm, 1967
(sbirka | collection of UPM v Praze,
inv. ¢.|no. 72352, foto: Jiri Homola)

kde je ulozen jeden kus. Pét reprezentativnich
nahrdelnikd je ve sbirce Muzea skla a bizuterie

v Jablonci nad Nisou. Jeden n&hrdelnik® pochéazi
z |. mezinarodni vystavy JABLONEC 65’ pro
podnikovou expozici ZBS. Ostatni nahrdelniky,
zastoupené ve sbirkach UPM a MSB,* pochézeji

z Il. mezinarodni vystavy JABLONEC 68’ z expozice
Individudlni biZutérie. Zastoupeni v zahrani¢nich
shirkach se nepodarilo identifikovat, nelze je
nicméné vyloudit E.

V Cervenci 1965 byly Helenou Schmausovou
navrzené a realizované nahrdelniky, z brousenych
perli a rokajlu v modrych odstinech v pripadé
jednoho a z voskovanych perli v pripadé druhého,
zarazeny na |. mezinarodni vystavu JABLONEC 65°,
a to do podnikové kolekce Zeleznobrodského skla.
Prestoze byly ocenovéany, nemohly byt predstaveny
jako autorska prace, ale jako podnikova
prezentace. To se tykalo i vSech ostatnich zde
vystavovanych vyrobkd [El.

V roce 1967 byla autorkou realizovana bizuterie
zahrnuta do kolekce prezentované na Svétové
vystavé Expo konané v Montrealu.*! V tomto

roce rovnéz vystavovala v Pafizi a Vidni.*2 O rok
pozdéji bylo mozné spatfit jeji tvorbu na dvou
vyznamnych tuzemskych vystavach. Nahrdelniky

interwar period. Speaking critically it must be said
that some of her pieces exhibit the traditional
shortcomings of studio costume jewelry that

also appear in other artists’ works. This primarily
means the use of mismatched metal components.
In the case of tombac pieces, the guideline

of using a single shade of galvanization and
consistent technical elements are not respected.
In studio jewelry, this is simply due to the fact
that the artists use whatever material is at hand.
The specific shortcomings are counterbalanced by
the added value of the given artist’s touch.

Helena Schmausova’s work is represented at
several Czech collection institutions. The most
extensive collections are managed by the Hussite
Museum in Tabor and the City Museum in Bechyné.
These are collections predominantly containing her
brooches and her more delicate necklaces. These
collections effectively illustrate the entire range

of Helena Schmausova’s work — her work with
beads, ceramics, and hand-woven textiles; her
specific craftsmanship; her style. However, they

do not include her striking exhibition pieces from
the 1960s. These are part of the collection of the
Museum of Decorative Arts in Prague, wherein

one such piece is stored. Five representative



[E) Nahrdelnik | Necklace, strojné brousené perle, voskované
perle, sekané perlicky, nylon, tombak | machine cut beads,
waxed beas, seed beads, nylon, tombac, 40 x 5 cm, 1965;
expondt z vystavy | exhibit from the exhibition Jablonec

657 (sbirka | collection of MSB v Jablonci nad Nisou,

ino. ¢.|no. B4523, foto Ales Kosina)

zastoupené ve sbirkach UPM a MSB pochazeji

z Il. mezinarodni vystavy JABLONEC 68’. Pri
ptedchozi vystavé JABLONEC 65’ doporucila
mezinarodni jury vénovat vice pozornosti
individualni tvorbé. Zatimco vzorkafi podnik( si
na tuto moznost museli pockat az do roku 1974,
Ceskoslovensti vytvarnici mimo podniky mohli
prezentovat své navrhy autorské bizuterie v ramci
samostatné vystavni kategorie i expozice. Muzeu
skla a biZuterie se nasledné podafilo ziskat tuto
jedinecnou kolekci, kterd prezentuje moznosti
nekonvenéniho pfistupu k tradi¢nim bizuternim
polotovardim a technikam a zaroven nabizi
nositelny a reprodukovatelny design. To byl pripad
nahrdelnikd Heleny Schmausové, zhotovenych

z vinutych i brousenych komponentt [1. Mezi
dalsimi autory, jejichZ prace Ize skutecné oznacit
jako autorskou bizuterie, patrila napiiklad Véra
Bohmova, ktera pracovala s vinutymi perlemi
stejné jako Helena Schmausova. Dale to byli

Milan Kubik, Karel Paul a Eleonora Reytharova.
Jiné zarazené kusy se jiz pohybovaly na hrané
autorského Sperku.

Zajimavosti je, ze nahrdelnik z vinutych
(hackovanych) kouli byl vyuzit jako dekorace jedné
z dekoracnich ikon Jaroslava Vozniaka na putovni,
tzv. pohadkové vystavé o jablonecké bizuterii,
ktera byla prezentovana v roce 1969 Milanu. Velky
Uspéch slavila jesté téhoz roku od Cervna do fijna
v ramci mezinarodni vystavy Clovék a jeho svét

necklaces are in the Museum of Glass and Jewelry
in Jablonec nad Nisou. One necklace3® comes from
the event called First International Exhibition
JABLONEC ’65, for the ZBS enterprise exhibit. The
other necklaces represented in the collections of
the Museum of Decorative Arts and the Museum
of Glass and Jewelry*® come from the event

called Second International Exhibition JABLONEC
'68, from the Individual Jewelry exhibit. No
representation in foreign collections has been
identified, but it cannot be ruled out E.

In July 1965, necklaces designed and created by
Helena Schmausova, made from cut beads and
rocailles in blue shades in one case and waxed

Pohled do expozice Pohddkovy svét bizuterie na vgstavé Clovek
a jeho svét, Montreal, Kanada, 1969 - ndhrdelnik Heleny
Schmausové druhy zprava (obr. [EN).

A view of the Fairytale World of Bijoux exhibit at the Man

and His World exhibition, Montreal, Canada, 1969 - Helena
Schmaus’s necklace second from the right (pict. [EX), Archio |
Archive MSB v Jablonci nad Nisou.
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Nahrdelnik | Necklace, strojné brousené perle, rucné
brousené sklenéné privésky, vinuty sklenény kamen, tombak
| machine cut beads, hand cut glass pendants, lamp glass
cabochon, tombac, 40 x 5,5 cm, 1968; expondt z vystavy |
exhibit from the exhibition Jablonec 68 (sbirka | collection
of MSB v Jablonci nad Nisou, inv. &.|no. B4695, foto Ales
Kosina)

v kanadském Montrealu. Posledni zastaveni bylo
na jare roku 1970 v sovétském Lenigradu®® [El.

V roce 1968 byly tfi nahrdelniky* vybrany

Vérou Vokacovou na reprezentativni vystavu
Ceskoslovenského autorského Sperku s ndzvem
Kov a sperk, ktera se konala v galerii na
Betlémském namésti. Vystava prezentovala prace
¢lent sekce Kov a Sperk Svazu ceskoslovenskych
vytvarnych umélct. Prezentované exponaty
koresponduji se stylem masivnich limcovych
nahrdelnikd, které v té dobé Schmausova tvofila.
Vynikaly v§ak pouzitym materialem, jako byly
ruc¢né brousené perle geometrického tvaru

s castecnym cinovym dekorem, rozmérné vinuté
perle pripominajici kvéty dekorované sklenénymi
nitémi nebo ¢ernobilé vinuté perle s motivem
pruhu, které tvorily nahrdelniky ve stylu tehdy
modniho op artu fE.

0Od pocatku sedmdesatych let vystavovala
Schmausovéa v kanadském Montrealu, coz
souviselo s jejim snatkem s kanadskym historikem
Hughuesem Shoonerem, se kterym se roku 1971
trvale presunula do Kanady.

Helena Schmausovéa Shoonerova se pozdéji

vice zaméfila na keramickou tvorbu. Prestoze
tézisté jeji autorské bizuterni tvorby spada do
pomérné kratkého obdobi Sedesatych a pocatku

beads in the other, were included in the event
called First International Exhibition JABLONEC
’65, specifically in the corporate collection of
ZBS. Though award-winners, they could not be
presented here as the artist’s own work, but
rather as a ZBS presentation. This applied to

all the other products exhibited here as well

Bl In 1967, the artist’s jewelry was included

in the collection presented at the World Expo
held in Montreal.*! That same year, she also
exhibited in Paris and Vienna.*? One year later,
her work would be on display at two significant
domestic exhibitions. Necklaces represented in
the collections of the Museum of Decorative Arts
and the Museum of Glass and Jewelry come from
the event called Second International Exhibition
JABLONEC ’68. At the previous JABLONEC 65
exhibition, the international jury recommended
devoting greater attention to works from
individuals. While companies’ sample makers
had to wait until 1974 for a chance to do this,
Czechoslovak artists outside of companies could
present their designs for original jewelry within

a separate exhibition category — and exhibit. The
Museum of Glass and Jewelry then managed to
acquire this unique collection, which shows off
the possibilities of unconventional approaches to
traditional semi-finished products and techniques
in the realm of jewelry, while also offering wearable
and reproducible design. This was the case for
Helena Schmausové’s necklaces, produced from
both wound and cut components ff§. Among other
artists whose work can genuinely be considered
original costume jewelry were, for example, Véra
Bohmova (who worked with wound glass beads
just as Helena Schmausova did), Milan Kubik, Karel
Paul, and Eleonora Reytharova. The other pieces
that were included, meanwhile, were more at the
borderline for the status of original jewelry.
Interestingly, a necklace made from

wound (“crocheted”) glass beads were

used as a decoration for one of Jaroslav
Vozniak’s decorative icons at the traveling

“fairytale exhibition” about Jablonec jewelry

presented in Milan in 1969. It enjoyed great
success that same year from June to October at
the “Man and His World” international exhibition
in Montreal, Canada. The last stop was in the
spring of 1970 in Leningrad® [&.



In 1968, three necklaces** were selected by

Véra Vokacova for a representative exhibition

of Czechoslovak artist-designed jewelry

titled Metal and Jewelry, held in a gallery on
Prague’s Bethlehem Square. The exhibition
presented the works of members of the Metal

and Jewelry section of the Union of Czechoslovak
Visual Artists. The presented exhibits correspond
with the style of the massive collar necklaces that
Schmausové was producing in this period. They
still stood out due to the materials used, such

as hand-cut geometric beads partially decorated
with tin, large wound glass beads - resembling
flowers — decorated with glass threads, and black-
and-white wound glass beads with a striped motif,
used to form necklaces in the then-fashionable Op
Art style EB.

Starting from the early 1970s, Schmausovéa
exhibited in Montreal, Canada; this was related to
her marriage with the Canadian historian Hughes
Shooner, with whom she permanently moved to

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp Canada in 1971
glass beads, tombac, 1968; expondt z vystavy Koo a sperk | o
exhibit from the exhibition Metal and Jewellery (Toar 1968) Helena Schmausové Shooner later came to focus

more on ceramic art. Although the core of her
signature jewelry work falls within the relatively

sedmdesatych let 20. stoleti, zUstane jeji tvorba short period of the 1960s and early 1970s, her
nesmazatelnou originalni stopou, ktera si zaslouzi work remains an indelible original imprint that
nasi pozornost a zajem a jisté upouta i dalsi deserves our attention and interest and will surely
generace badatell a divakd. captivate future generations of researchers and

audiences as well.

KATERINA HRUSKOVA,
Muzeum skla a bizuterie v Jablonci nad Nisou (MSB) / Museum of Glass and Jewellery in Jablonec nad Nisou
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Broz | Brooch, vinuté sklenéné perle, tombak | Broz | Brooch, vinuté sklenéné perle, tombak | lamp
lamp glass beads, tombac, 4 x 4 cm, 1970-75 glass beads, tombac, 5,5 x 4 cm, 1970-75
(inv. &|no. HSS 184/2) (ino. &|no. HSS 184/4)

Broz | Brooch, vinuté sklenéné perle, tombak | lamp Broz | Brooch, vinuté sklenéné perle, tombak | lamp
glass beads, tombac, 3 x 4 cm, 1970-75 glass beads, tombac, 4 x 5 cm, 1970-75
(inv. ¢&.|no. HSS 184/6) (inv. &|no. HSS 184/3)

Broz | Brooch, vinuté sklenéné perle, tombak | Broz | Brooch, vinuté sklenéné perle, tombak | lamp
lamp glass beads, tombac, 4 x 5 cm, 1970-75 glass beads, tombac, 7 x 3 cm, 1970-75
(inv. ¢.|no. HSS 184/5) (inv. ¢.|no. HSS 184/1)

104






106

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 32 x 2 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.|no. 7273)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 35 x 3 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7274)



Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 44 x 1,5 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.|no. 7938)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 51 x 2 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7940)
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Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 34 x 2 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.|no. 7932)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 37,5 x 1,5 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7941)
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Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 72 x 2 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.|no. 7942)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 80 x 1,5 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7935)



Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 39 x 2,5 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.|\no. 7934)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 61,5 x 3 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7931)
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Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac,
48 x 3 cm, 1970-75 (inv. &|no. HSS 183-2)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 57 x 1,5 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7932)
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Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 51 x 2 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.|no. 7937)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac,
54 x 3 em, 1970-75 (ino. ¢.\no. HSS 183|1)



Nahrdelnik | Necklace, rucné tkané textilni vldkno, vinuté sklenéné perle, tombak | hand made
textile fiber, lamp glass beads, tombac, 106 x 2 cm, 1970-75 (sbirka | collection of Méstské
muzeum v Bechyni, inv. ¢.|no. 7268)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 68 x 3 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7426)
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Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads,
tombac, 32,5 x 2,5 cm, 1970-75 (sbirka | collection of Méstské muzeum
v Bechyni, inv. ¢.|no. 7271)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads,
tombac, 32,5 x 2,5 cm, 1970-75 (sbirka | collection of Méstské muzeum
o Bechyni, inv. ¢&.|no. 7277)



Nahrdelnik | Necklace, vinuté sklenéné
perle, tombak | lamp glass beads,
tombac, 32,5 x 2,5 cm, 1970-75
(sbirka | collection of Méstské muzeum
0 Bechyni, inv. ¢.|no. 7270)

Nahrdelnik | Necklace, vinuté

sklenéné perle, tombak

lamp glass beads, tombac,

32,5 x 2,5 cm, 1970-75 (sbirka
collection of Méstské muzeum

v Bechyni, inv. &|no. 7272)

s

Nahrdelnik | Necklace, vinuté sklenéné

perle, tombak | lamp glass beads, tombac,
32,5 x 2,5 cm, 1970-75 (sbirka | collection of
Meéstské muzeum v Bechyni, inv. ¢.|no. 7267)

Nahrdelnik | Necklace, vinuté sklenéné
perle, tombak | lamp glass beads, tombac,

32,5 x 2,5 cm, 1970-75 (sbirka | collection of
Méstské muzeum v Bechyni, inv. &.|no. 7275)
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Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 27 x 3 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.|no. 7269)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 29,5 x 2 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7939)



Nahrdelnik | Necklace,

rucné tkané textilni

vldkno, vinuté sklenéné

perle, tombak | hand made
textile fiber, lamp glass

beads, tombac, 68,5 x 2 cm,
1970-75 (sbirka | collection
of Méstské muzeum v Bechyni,
inv. ¢.|no. 7276)
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Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 29,5 x 2 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.|no. 7266)

Nahrdelnik | Necklace, vinuté sklenéné perle, tombak | lamp glass beads, tombac, 28,5 x 2,5 cm,
1970-75 (sbirka | collection of Méstské muzeum v Bechyni, inv. ¢.\no. 7936)
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Pochdzela z rodiny s vysokgm
spole¢enskgm postavenim, jez preZila
druhou svétovou vdlku a ndsledné
oSe ztratila pod sovétskou moci.
Autorka musela budovat svou
Zivotni cestu jako osoba, ktera byla
prehlizena kodli jejimu predchozimu
spolecenskému postaveni. Umeéni bylo
vZdy soucdsti jejiho Zivota, a kdyz
prijela do Kanady, domorodé uméni ji
muselo inspirooat. Moznd kodli jejim
rangm Zivotnim zkusenostem nasla
spojeni s ptvodnimi obyovateli, jemuz
bili Kanadané nemohli rozumét.

She came from a high status family
that surovived WW2 and then lost

it all under the Soviets. She had to
make her our way as a person who
was looked down upon because of
her previous capital and high status.
Art had always been part of her life
and when she arrived in Canada the
Indigenous art must have inspired
her. Maybe because of her early life
experiences she found a connection
with Indigenous peoples that white
Canadians would not understand.

Ukjese van Kampen
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